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CKNTALLOBI XOPOBOI'O NUCbMA: CUCTEMA B3AEMOAJT
PIBHIB MY3U4HOI'O TBOPY!

PO3KpUTO 3MICT CKNaf0BKUX XOPOBOIO NMUCbMA, AKi B3aEMOAIIOTbL 3a NaHLIIOro-
BAM CMOCOBOM MY3UYHOTO CMUCNIOYTBOPEHHS. BuaHaueHo, o cknagosi Xopo-
BOrO NMCbMa POPMYIOTh LNICHICTL KOMMO3WLIMHOMO BUKIAAY, A€ reHepyeThCH
BHYTDILWHA (CTWAb i CBITOMAN) 1 30BHILLHA (BUKOHAHHS) KOMyHikauis. Xopose
NUCBMO PO3MANAETLCA K BUKAAL TEMaTU4HOro matepiany Ta o6’ekTusauis
NPOBIAHOI CBITOMNSAHOI HACTAHOBM YEPe3 ICTOPUYHO YCTaneHi 3aKoOHOMIpHO-
CTi XOPOBOro CNiBY, iHAMBIAYabHY CTPYKTYPY TBOPY M KaHPOBO-KOMYHIKATHBHI
0coBnMBOCTI AOro GyHKLLIOHYBAHHS.

Kniouosi cnosa: xopose nmcbmo, KoMno3uLis, c/ioBo-J10roc, xaHposi 3aca-
AW, Apamaryprisi, BAKOHaBCbKa MOeTUKa, XOPOBUI CTUITb MUC/IEHHS.

E. J1. 3aBepyxa, kaHaAMOAT UCKYCCTBOBEAEHNR, OOLEHT, Kuesckuii
yHuBepcutet nmenu bopuca Npuryetka, r. Kues

COCTABJISIOLLIME XOPOBOTO MUCbMA: CUCTEMA
B3AUMOJENCTBUS YPOBHEM MY3bIKAJIbHOTO
NPOU3BEAEHUS

PackpbITo cogepxaHue COCTaBNAIOLLMX XOPOBOr0 NMCLMA, KOTOPLIE B3anMo-
AGWCTBYIOT UenHbiM Crnocobom My3bikanbHOro cmbicioobpasosanus. Yorta-
HOBJIEHO, 4TO COCTaBngioLMe XOPOBOro nucbmMa (GOPMUPYIOT LIENOCTHOCTL
KOMMO3WUMOHHOMO MBNOXEHWS, 1€ FreHEPUPYETCS BHYTPEHHNASN (CTUML U MUPO-
BO33peHe) 1 BHELUHAS (MCNOMHEHWA) KOMMYHUKaUWS. XOPOBOE NMCbMO pac-
CMaTpMBAETCA KaK MU3NOXEHUE TeMaTUdeckoro martepuana u obbekTueauus
Beayllel MUPOBO33PEHYECKOW YCTAHOBKM YEPe3 UCTOPUYECKUN CIIOXKUBLLMECS
3aKOHOMEPHOCTU XOPOBOro MeHus, UHAUBUAOYANLHYIO CTRYKTYPY npoussene-
HUA 1 XXKaHPOBO-KOMMYHUKATVBHbIE 0COOEHHOCTU €ro (GYHKLIMOHMPOBAHUS.

Knioueebie cnoga: xoposoe nMcbMO, KOMN03uLus, C0BO-J10roc, XaHpoBsle
OCHOBbI, APamMarypriist, UCroNHUTENLCKas MO3TUKA, XOPOBOW CTU/Tb MbILLTEHUS.,

0. L. Zaverukha, Candidate of Art Criticism, Associate Professor, Borys
Grinchenko Kyiv University, Kyiv

CHORAL WRITING COMPONENTS: THE SYSTEM

OF INTERACTION OF MUSIC COMPOSITION

The aim of the study is to reveal the content of the components of choral
writing. To achieve the aim, the following tasks were set: to substantiate

{
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the functional interaction of components of choral writing; to find out how
these components “work” among themselves in a choral work.

Research methodology. Research papers on the analysis of word-Logos,
genre principles, dramaturgy, performing poetics, and choral style of thinking
were used. The quotes which had been used by researchers in these papers
became a basis for the preparation work of this article. -

Results. The article deals with the study of choral writing components, which
are considered as interconnections of musical work levels from the perspective
of choral writing. The content of this fundamental category is conditioned
functionally at the following levels: word-logos, verbal factor (canonical series):
relevant genre-communicative principles of functioning and their individual
structure of the work; The drama of the choral work depends on the choral style
of thinking as a world-view system of the composer; composition as an integral
structure of the sign system; performing poetics (performing composition,
timbre, articulation, tempo, dynamics) on the basis of choral sound; the choral
style of the composer thinking is manifested through the mechanisms of choral
writing (the way of objectifying philosophical guides in the choral work).
Novelty. The components of the choral writing are considered for the first time
as an interconnection system of the choral work levels (in the chain way of
musical creation).

The practical significance. The material of the article can be used by lecturers
as optional materials for the major training courses and will help the students
of higher education institutions in studying at the choral conducting class,
practicing with a choir and choral compositions analysis.

Keywords: choral writing, word-Logos, composition, genre principles,
dramaturgy, performing poetics, choral style of thinking.

AKTyaJbHICT TeMH JOC/H/IXKeHHsl. 3HAKOBA CHCTEMA B MY3HIll — CIIO-
~ ¢ib o6’exTHBaIil [yXOBHOTO 3MiCTy TBOPY, ioro (dikcoBana ocHosa. Xopose
nUCcbMO (iKCcye 3HAKOBO-MaTepiaibHe OYTTS XOPOBOrO TBOPY, BUABJISIIOUN
CeMaHTHKY, KOMIIO3ULIHHUIT MOAYC, THII APaMaTypPrivHOro pPO3BUTKY, 110
CIIPUIIMAETBCS CIIYXOM Y IOETAITHOMY CTaHOBJIEHHI. XOPOBe ITUCHMO € JIOMi-
HAHTOI [IPOLECY TBOPEHHs MY3UKI: OYZI0BH XOPOBOTO TBOPY B €IHOCTI HOTO
CTPYKTYPHHUX 1 XYI0KHIX 3aKOHOMIpHOCTeH (HIeThes PO HOro MoYaTKOBI
GyHKIT BuKaaay GaraTorofocHol GaxkTypH, JagorapMOHIYHUX Ta KaHPO-
BUX YTBOpeHb, IPHITOMIB BHKOHABCHLKOI Jpamartyprii). MysnuHa KOMyHi-
KaIlis BiZI0YBAa€THCA 3a IOMOMOTOI0 MOJIETIOBAHHS Bij abcTpakTHOro (cMic-
JI0OBa CTPYKTYPHICTH 1 ArdepeHitiailist cKialoBUX NUCbMa) /10 KOHKPETHOTO
(710TIYHO OPraHi3OBaHOTO I[IJIOTO TBOPY, B IKOMY BUHUKAE XYA0XKHIi 3MicT).

ITocranoska npobaemu. <« Kutrsa» TBOPY CKIAIAETHCS 3 VHIBEPCATBHOL
CKJIA/I0BOI XOPOBOIO MHUChMA, YTBOPIOIOYN 11 3a IEBHUM JIAHIIOTOBUM IIPUH-
UIOM, 1 popMye€ HITICHICTD XOPOBOI KOMITO3U L. 3aB/ISIKI CHCTEMI B3aEMO-
Ail CKJIaZOBHX XOPOBOTO MHICbMA IM3HAIOTLCS 3aCaZil XOPOBOTO CTHIIIO Ta
CBITOIJISI/IHOI CHCTEMH KOMIIO3UTOPA.

AHani3z ocrammix aociizkens i myOmikamiii. Posmigpaioun muranms
CKJIAIOBHX XOPOBOTO IHCHMA, Y JOCI/IKeHH] BUKOPUCTAHI Ipaili 3 MUTaHb
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olcanpy, Opamamypeil, BUKOHABCLKOI NOEMUKU, XOPOB020 CIMUNIO MUCTEH-
us (T. Borpanosoi, B. Kusosa, M. Konmtmana, €. Hasalikincbkoro,
B. Menymecbkoro, A, Yumkapbosa, [0. Xononosa). 3asHadyeni po3Bijiku
JIOTIOMAraloTh IOBHOIO MipOI0 BUABHTH CYTh CKJIAZIOBHX XOPOBOTO IIHChMA.

Mera cTarTi — PO3KPUTH CYTHICTDH CKJIA/I0BHX XOPOBOTO IHChMa B CHC-
TeMi B3a€MO/Iil PIBHIB My3H4YHOI'O TBOPY.

Buknas ocHOBHOrO marepiaiy AOCHUKEHHA. <«fAapomM» CTPYKTypH
xopoBoro nuchMa € (ikcalis ckiaagoBux, 1o GOPMYIOTH XOPOBHil TBIp.
PosrisinemMo ixHe 3HaYeHHS Ha OCHOBI (hikcallil cMCTeMHOCTI XOPOBOro TBO-
py. [Tournemo 3 po3KpUTTA 3HAYEHHA MY3HYHOTO 3MICTY B XOPOBOMY TBOPI.
Mysuunuii 3MicT — Lie IyXOBHA Kareropis, mo BijA3epKanioe CBIIOMICT
TBOPLS MY3UKH: I[¢ MOJENIOBAHHS SIBUIL Ta IIPOIECiB HIHCHOCTI, JIOA-
CBKUX XapaKTepiB, IYMOK i MoYyTTiB 3acobaMi IHTOHALIIIHOIO MHCIEHHSL,
0. Xomonos 3ayBaxkye Hpo «...KOMIUIEKC JOTIYHAX KaTeropil MysuuHOIo
MHCJIEHHST (CHCTEMHICTh, 3B’930K, (DyHKIlIOHaAbHA AndepeHIiais, 3JIUTTs
eJeMeHTIB y LijicHuit opraniam). CyKymuicTb ycix KaTeropiii i acliekTis, y
SIKUX BTLJIIOETHCST MY3MYHO-JIOTIYHHI 1104aTOK, MU MOXEMO y3araJibHeHO
HazUBATU My3uunum nozocom» (Xomnomnos, 1982, c. 70). Woro crenndixa, sx
03HAYy€ JOCHIIHUK, <. CKJIafaeTbes B 00pasHiil uyTTeBO-3BYKOBIiil (opmi
BUPA3y 1 BIAMOBIAHO B XYAOKHBO-IHTYITHBHOMY METOAl HOTO a/IeKBaTHOIO
crpuitusaTts (nepenadi)» (XoJsonos, 1982, c. 70).

X0poBe NMHUCHMO 5K YHIBEPCANLHULL MEXANHIIM MYIUUHOZO CRLIKYBAHHS.
MICTHTB CYKYITHICTD cKaazoBux. CK/Ia/[0BI XOPOBOTO MICHMa € MeBHOIO CHC-
TEMOIO B32EMO3B’SI3KY PIBHIB XOPOBOTO TBOPY (3a JIAHI[IOTOBMM CHOCOOOM
MY3UYHOTO CMHCJIOYTBOPEHHA ).
~ 3MiCTOBHOI0 CKJIaZ0BOK XOPOBOrO michbMa Y TBOpI € caoso-Jloroc.
BesyMoBHO, POJib CJIOBA B XOPOBii TBOPYOCT] BCTAHOBJIEHO B IIPALSIX IIPOBL-
HuX Xoposuasiis. Hanpukian, «...cnoso <..> BU3Hayae ceHc» (boranosa,
2009, c. 72); «cmucnosuii amict» (Yikapes, 1986, c. 154); «...ocaratu amicT
<...>yepes3 CMUC/I0Be 3HaueHHs TekcTy» (sKuBos, 2003, c. 33); «...packpbiTie
cojiepskatus U (GOPMbI MY3BIKAJILHOIO M II09THYECKOTO TEKCTOBY, /i€ «POXK-
MAI0TCS TOMHHO XyaokecTBenHbie 00passly» (KpacHomekos, 1969, c. 82).
Ax 3aznavae B. ’Kusos, «... TekeT pobUTh KOHKPETHIIINMHI 1 BU3HAYEHIITH-
MU YMKH, BUpaKeHi B My3Iiili; BOHA ), BO/{HOYac, 00pPa3HOIO Ta eMOLIHHOIO
cTopoHoio mizcwioe Bius cai» (BKusos, 2003, c. 33). Jloroc 1 micsmo B
XOPOBOMY MUCTEITBI CITiBBITHOCATHCS SIK /Bi B3aEMO3YMOBJICHI IIJICHCTEMH,

Jloroc y cuctemi xoposol TBOpYoCTi — yHKI[iOHATbHE OHATTS, 3MICT
SKOTO BUABJISIC CHHKPE3Y KAHOHIYHOTO TEKCTY Ta HOro My3UYHOIO BTLIEHHS.
Y xoMnosuTopehkiil (xoposiit) TBopuocri kit XX — noyatky XXI cr. (30-
KpeMa OpieHTOBaHiil Ha JiTYPriiiHO-KOMYHIKaTHBHI 3aca/lil) XOPOBE IMHCHMO
it Jloroc € B3a€MO3yMOBJIIEHUMH YHHHUKaMH. K110 U1 KOMIIO3HTOPa XOpoBe
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IACBMO — MarepiaibHo-00'ekTuBHe BrisenHs Jlorocy, To cyTHICTh KaHO-
HIYHOTO CJIOBA B KOMYHIKATMBHOMY BHMIpi /ISl BCIX {HIINX KOMYHIKaHTIB
(BUKOHaBIS — cayxada) € Jloroc, 0ro cBITOrmgHa HacTAHOBA (LiHHICTB).
3aB/UIKH TAaKOMY B3a€MO3B'SI3KY BiIOYBA€ThCs peasisanis iHdopMariitaoi
cucremu (borocminkyBanus).

JIKIO KOMIIO3UTOP OCHOBYETBCS Ha KAaHOHIYHOMY TEKCTI IpH BHOOPI
Xy[AOXKHBOI KOHIENLil TBOPY, TO X0poBe MUChMO cTae (yHkiicio Jlorocy;
BoaHoyac Jloroc € mepuHHNM ByTTaM i Mae peasnizyBaTucs yepes Xopose
MTUCHMO. JaB/SIKH HasIBHOCTI KaHOHIYHOTO BepOasibHOro Tekety Jloroc ctae
«3aKOJIOBaHNM» Y CHCTEMY XOPOBOTO TBOPY sIK CYTTEBillIa CKIaf0Ba, IO
3YMOBJIOE JIUTYPriiHY CHPAMOBAHICTH TBOPYOCTI. 3acTOCYBaHHS TepMiHa
«Jloroc» — HeoOXifHa MeTO0JIOrYHA YCTAHOBKA /IS JI0CTiIHHKA XOPOBOI
TBOPYOCTL JUTYPriiiHOI CHPSIMOBAHOCTI Ta CBITOIVIAANA — JJIA 11 OCMHCTIEHHS
KoMyHIKaHTaMu. JIOroc posyMieTbes SIK JYXOBHA IiTICHICTL y €HOCT] My-
3MYHOIO BTI/ICHHS 3aC00aMH XOPOBOTO IIHCHMa, 110 J0IOMATAE MY3HKAHTAM
1 cmyxadaM OCATHYTH CYTHICTb TBOPY.

[HTOHAIIITHA MO/Ie/Ib XOPOBOTO TBOPY TOB'SI3aHA 3 HCAHPOBUMU 3aca-
damu tOpUOCTi. YKaHp Ta Xx0poBe MHCHMO MTEpedyBAIOTh Y KOMYHIKaTHBH{I
CHCTEMI: KOMIIO3UTOD, 00Mpaloyn KaHpoBe iM'st (KOHIEPT, KauT, JiTypris,
AyMa, IIPUTHA, CYTOJI0CCS TOIO), BUKOPUCTOBYE MEBHUI THII MHCHMA; JKaHp
3yMoBJoe BUGip tumy daxtypy (roMoGOHHO-TADMOHIYHII 3 eJIeMEeHTAMM
nomidonii, monicponiunnii); popma Mae K KOHCTPYKTHBHE 3HAYCHIS, TAK
1 3MICTOBHO-IHTOHaIliiiHe B JpaMatyprii. 3sigcn — Gopma-KOMITO3HITS Ta
JipaMaTypris nepedyBaioTh B €AHOCTI i HEPO3PUBHII 1iTicHOCTI.

/Kanposa cnpaMoBaHicTh XOPOBOIO TBOPY MAa€ BJIACHI O3HAKH (THIIH,
KJIaCH, POJIM, BUAI ) 3 IX BUSHAYEHUMH (DYHKITISIMI; YMOBAMH Ta CIIOCO0aMH X
peaJizaii; ocobausicTio 3amicty Ta opmu itoro Brinenns (Haszaiikineokumii,
2003). Komnosurop rpyHTOBHO BUBYAE KOMYHIKATUBHI MOKIHBOCTI JKaHPY,
3barauyroun ix yepes BiacHe ¢BiTo6aueHHS 1, BIATOBiAHO, croci6 xopoBoro
nucbMa. [HIIMMM clIOBaMu, Jcanp y cucmemi Xoposozo Mucmeymsa 80100ie
PyHKYIEI CMUCTOYMBOPENHS HA DieHi 308HIWHbOT opmu (KomyHixauii).
Bianosizui %aHpoBo-KOMyHIKaTHBHI 3acaan GYHKIIOHYBAHHS CTBOPIOIOTD
IHAUBIIYAIbHY CTPYKTYPY TBODY.

JpamMatypriio i KOMIIO3UIIIO PO3YMIIOTh SIK TIPOIIEC Ta CTPYKTYPY: KOM-
MO3ULIA 6a3yeThCs Ha 0OMEKEHOMY HabOPi BJIaCTHBOCTEN 3BYKOBOTO MaTe-
piany mysuxi. [Toxi6HO 10 KOHCTPYKILT B apxXiTeKTYPHIH cropyi, KOMIo-
3WIliA TPHMAE Ha co0i TBIp, MOB'A3yI04M B O/IHE PalliOHATBHO OpraHi3oBaHe
1izie IecATKM i coTHi TrCsY 3ByKiB» (Menymesckuii, 1979, c. 203); enemen-
TH JIpaMaTypril <IIOBUHHI MPeACTaBadaTH 00010 0cOO/IMBI CKIaLHl 3HAKH,
MarepiaibHa CTOPOHA AKX OXOIUIIOE BCi My3uuni 3acobm, MO CHYTYIOTH
BHPa)KEHHIO IIEBHOTO XYIOKHBOTO ceHcyy» (Menymesckuii, 1979, c. 204).
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11i ysarazpienss B. MeayneBcbKOro 3acBiuyioTh HEPO3PUBHY IITICHICTD
KOMITIO3HIL1 Ta ApaMaTyprii, a ixHiMm szpoM € popma (ikcallii XopoBOro mich-
Ma. Bis BiGOpY KaHpoBOTO iMeHI 3a/eXKUTh ifiest, CTPYKTYpa KOMITO3UIII,
JpaMarypriute pillleHHsi XOPOBOT0 TBOPY, 110 He € BU3HAYaIbHIM (DaKTOPOM
POJI XOPOBOro M1chMa. X0POBE MICHMO B YMOBAX XKaHpy (JKaHPOBUX 3acajl)
BISBJSIETHCS 32 JioNoMOTo10 (hiKcallii Ta opranisaiiii ycix piBHiB TBODY.

PoarjigHeMo 3HayeHHs ApamMaryprii B cucTeMl CKJIaTOBHX XOPOBOIO
michMa. OCHOBYIOUMCH Ha HOHATTI «OlIEPHO-XOPOBOI ipamatyprii» H. be-
71iK-30JI0TaPbOBOI «... CHCTEMA BUPAKAIBHIIX XOPOBHX 3aC00IB i NIPHITOMIB
BTiJIEHHST MY3ITYHO-clieHiuHoi i B onepi» (Benik-3onorapnosa, 2010, c. 8),
HaZlAMO T/IYMAueHHs «XOPOBOi ApaMaTyprii»: 1e BUABJICHHs CIOKETHO-00-
PA3HOI KOHIIEMNILi, 1[0 [0CSTaeThes 3aco0amMn My3maHOL BUPA3HOCTI i CI10CO-
6iB XopoBOro MHchbMa. J[paMaTyprisg crnpsMoBaHa Ha IOCATHEHHA CMUCI0BO-
ro piBHs Ta eMotiiinoro cnpuiinsarrs, Xopose MICbMO i XOpoBa ApamMaTyprist
CIIBBiHOCATHCS B Meskax HOTHOI ¢ikcarii Ta peasaisalil BUKOHABCHKIMH
sacobamu. JlpamaTyprisi B cHCTEMI XOPOBOTO TBOPY 3a/eKUTh BiJl KOHKPeET-
HOTO YBUPA3HEHHS XOPOBOIr0 CTHJIO MHCJEHHS K CBITOIVIA/IHOI CHCTEMMU
KOMITO3UTOPA.

BpaxoByloun 1ie ysaraibHeHHsl, Yy BUSIBJICHHI JIpaMaTypril X0poBOro
TBOPY BaXJIMBE 3HAYEHHS HAZAETHCS XOPOGil (axmypi, SKa € CKIaf0BOIO
{nauBinyanisanii Tematianoi oprauizaiii. (DakTypa € MOKa3HHKOM TeMa-
THYHMX i CTIJILOBUX IIPOIECIB, a OTXKe, Teopisd (PaKTypH IPHHIMIIOBA /7
XOPOBOTO MHChbMa i MUC/IEHHSA KOMIIO3UTOPA.

dakTypHe MHCHMO B XOPOBOMY TBOPI € /102iK010 Koncmpyiosanns (6y00-
gu) my3uunoi mxanuny. BoHa MiANOPSAIKOBaHA [IEBHIM yMOBAM Y XOPOBO-
My TBOpi. Ockinbku «(aKTypa akyMyaio€ Bei Tuin miucbMar (Kpachikosa,
2008, c. 17), To nocrae Ak inAMBiAyani3oBaHa CTPYKTYPa XOPOBOI TKaHIi-
. [lo-nepie, 1e CKIaa MUChMa, 10 3yMOBJIEHNIH crenidikoio XopoBoro
KOJIEKTHBY (pericTpoBa pospi/keHicTs, ANHAMIYHA Ta apTUKYJIALLIHHA 11-
depeniiiioBanicTs); N0-Apyre, BUKIAA THIIB (aKTypH: MOHOIAMYHMIH, 10~
nicponiunmii, rerepodoHHmMii, roMooHHO-rapMOHIYHHMIE; TO-TPETE, CydacHi
THIN [UcbMa (JliHeapu3M, COHOPHKA, aleaTOpHKa, IyaHTHII3M, Hajbara-
Toronoces Tomo). Hose craBnenus o 3ByKa (TeMOPOBi e(EKTIT), rpajairii
CTHJIBOBOTO CHHTE3Y, eKCIIePUMEeHTaIbHOT0 HACIiyBaHHs, IlepQeKIioHizMy
MY3UYHOIO 3MICTYy, 110 CIPAMOBaHI Ha CTBOPCHIA TAK 3BAHMX «3BYKOBHX
MaKpOKOCMiB» (e(eKTH IIPOCTOPOBOCTI ), BIIMBAIOTH HA (bakTypHMIl BUKIA]
sarazom. Takum 4uHOM, (GAKTYPHI NPUHIMIIN IHCbMA BIMITPAIOTH 3HAYHY
POJIb Y ZipaMaTypriyHoMy pilieHHi XOpOBOTO TBOPY.

[Tomyk cydacHUX TiAXOAIB Y BHBUEHHI CHCTEMATH3AII] 3ac00iB X0po-
BOTO THCHMA 3YMOBUB 0OrOBOPEHHsI 1iie OZHOT0 6a30BOTO MOHATTS Y chepi
XOPOBOI TBOPUOCTi — «BHKOHABCHKA OETHKA» — 1€ KOMILIEKC KOMIIOHEHTIB
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XOPOBOI BUPa3HOCTI (Tem6p, BUKOHABCHKHIT CKIIAL, APTUKYJISIIS, TEMIIL, 1~
HAMiKa), CIPsIMOBaHUH Ha BIATBOPEHHS Xy/105KHbOI 1L TiCHOCT TBOPY (¥epes
BUKOHABCHKY APAMaTyprito), yCBIIOMJIEHHs 3aca/l XOPOBOTO CTIIO Ta CBI-
TOTJIAHOI CUCTEMU KOMITO3UTODA.

BukoHABCHKA TOETIKA Ma€ Ha METI BHPaKEHHA {HTOHAIIITHOI 3MICTOB-
HOCTI Ha OCHOBI 3ByYaHHsI XOPOBOIO TBOPY sK <«KHBOTO opraniamy» (Xo-
poBHil CKJIaj, AlalasoH TOJOCIB, perictpu if TemMOpoBe 3a0apBIICHHS) AK
306HIWUHLOT (PopMu KOMYHIKaYH. BUKOHABCHKA TTOETHKA MICTHTh TaKl CKJia-
JOBI; apTHKYJISIIO, c1I0co6u 3BYKOBIATBOPEHH (3ByKONI0GYBAHHS) Ta 3BY-
KOBEJICHTS, AMHAMIKY, aroriky — Iie Ti 3acobu, gKi BUKOHYIOTH (QYHKILIO.
BUKOHABCHKIIT CIIEKTD, 3BUYANHO X, MiZANOPSAKOBAHUIL 1 aBTOPCHKUM, i€
BOHH MOKYTb 3MIHIOBaTHCSI BUKOHABCHKIMHU Bi/ITIOBIAHO 0 3aymy — iH-
repnpetanil. Jocainuuk O. Coxon posrisiiae XyI0’KHI peMapKH, 1110 ... CTO-
CYIOTBCS O3HAK My3HUHO-BUKOHABCHKOI BUMOBH, 30KPEMa, apTHKY/TIOBAHH
y CTHCJIOMY CEHCI CJIoBa Ta “rexniunux” 3acobiB 1 IIPUITOMIB BUKOHAHHSI>
(Coxou, 2013, c. 121). Tobro Xya0xkHI peMapki 3yMOBJIOIOTh BHKOHABCHKY
pyHKIIi10, CIPSIMOBYIOYHCH HA BUABJICHHS JlyXOBHOTO 3MICTY.

Bask IHBOI0 CKIAT0BOI0 KOMIIO3UTOPCHKOTO (XOPOBOr0) MHChMA € aB-
TOPCbKI peMapKu — BepOaMBLHO-TEKCTOBI €JIEMEHTH, 10 MafoTh Ha MeTl
[IOSICHEHHS 3a/[yMy KOMIIO3UTOPOM Y TPAaKTYBaHHI TBOPY. Ixns dyuxiuis —
CTIPSIMOBAHICTh Ha BiZToOpaKEHHS XY/I0KHBOTO 06Opa3y B acIieKTi ICHXOJI0-
i BUKOHABCHKONO NMPOYUTAHHA (HANPUKIAL, <«BUPA3HO, «HATXHEHHO» ).
ABTOpPCHKI peMapKi CIPSMOBYIOTh BUKOHABILA Ha 0OpasHO-eMOLIIHE MPO-
' yMTAHHY TEKCTY. BoHM BN3HAYAIOTHCA 5K «KOHBEHIIIOHAIbHI TEKCTOBL 110~
3HAUYCHHS, 32 IOTMOMOTOI0 SKNX 3/[IHCHIOETHCA peanisailis Xy10:KHbOT0 3MiC-
Ty <..> 1 € YaCTHHOIO sesgesHoi chepu MysuaHol Tepminouorii» (Coxou,
2013, c. 34), 1m0 Ma€ Ha MeTi Bi/I3EPKaJIEHHs lyXOBHOTO smicty y pikcosa-
Hiit hopmi.

AHaTi3 CKIaI0BUX XOPOBOTO MHCbMa — IWISIX 10 YBUPasHEHHA CTHIIO
MUCTICHHA MUTILL TO-TIEpIIe, PallioHATbHIX YSBJICHD, JIOTIUYHO-CIOBECHUX
dhopMyJ0BaHb, YHAOUHEHUX obpaziB TBOPY;, MO-Apyre, — cy0’eKTHBHUM
[ODJISL KOMITO3UTOPA HA HABKOJIMIIHIL CBIT BU3HAYAE crerudiky IHTOHA-
[{i{HO-CTH/ILOBOTO MOJICTIOBAHHS I{bOTO CBITY, 1 Yepes e — J0NoMarae Bi-
KOHABILAM Ta CIYXauyaM BHsBHTH OCOOMCTICHI CBITOTJIANIHI HACTAHOBH, YBU-
pasHeHi B XOPOBOMY TBODI. CTH/Ib KOMITO3HTOPCHKOT TBOPYOCT] 3y MOBJICHHIT
XOPOBMM TIHCHLMOM, 1110 TIOB'sI3aHe i3 3aralbHOCTPYKTYPHITMIT IPUHIUITAMI
MY3HYHOTO MICJIEHHSI MUTIIA (umpiie — cBiTor/sAOM). BoaHoUac cmuic-
muxa meopy (=nucvMo) 6Ka3ye Ha cnoci6 iHMOHALINH0Z0 BUCIOBIO6AHHI 6
KOHmeKcmi iCMopuKo-cMmuib08020 CNPAMYBAHHA (cmuny WKOIU, ICMOPUMHUL
CIub, MUn Kyasmypu). 3aspuyai My3H4HIH TBIp BifOUBaE CBITOTJISI/IHI Ha-
CTAHOBU KOMITO3UTOPA.
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Otike, CTHIb TBOPY € YBUPA3HEHHSAM XOPOBOIO IUCHMA, 10 CBIAYUTH
PO 0cOOMCTICHO-TBOPUMH €I1I0CI0 MUCIEHHS KOMIIO3UTOPA, O3HAYEHHUIT 3a-
raJbHIMK O3HaKaMH «Blli3HaBaHHs TBopis» (Hazaiikuncxuii, 2003, ¢. 39) i
«II0BE/IIHLI y 3ByKax Ta inToHauisix» (Hazaltkunckuii, 2003, c. 60). Xoposuil
CIMUILL — PESYILINYIOUG KAMe20Pis XYI0HCHb020 CMUCIOMBOPEHHI — YEUPA3-
HIOEMBCA UEPE3 NOHAMMIA <XOPOBE NUCLMO» K NEPBUHHOI CUCTNEMU KOMNO-
3UMOPCLKOT QISTLHOCIL, WO MAE HA Meni BMINeHNs. CEIMOZAAONUX KOHUenill
3acobamu My3uunoz0 Mucienns. 3ayBaXKUMO, IO KaTeropis <CBITOrsii»
PO3IIANAETHCS HE B IIHPOKOMY (DitocopCchbKO-eTHYHOMY PO3YMiHHI, a4 B
creniuHOMY MY3UYHOMY CEHCI, 7Ie CBITOTJISA JOPIBHIOE CTHIIIO, & CTUJID €
«cBITOrISL, 1O iHTOHYEThCA» (Menymenckuii, 1984). Xoposuii ctiib — 1e
cepa Xymosxxubol peasizallil cBITOIISAHOI CHCTEMH, BU3HAYAIbHA 3 TOYKH
30py BUKOHABCHKOTO PO3YMIHHS Ta IHTEpPIIpETallil, 3 0/{HOro 60Ky, a 3 iHIo-
r0 — JOro CJIyXalbKOro CHPUMHSTTS Ta aJIeKBATHOIO OCATHEHHS KOMITO3H-
TOPCBKOI KOHIIENIIil TBOPY.

BucnoBku. Bzaemonisi cK1aoBHX XOPOBOTO MHCHMA BUPAKAETHCA MO~
NeNIIOBAHHSIM ITIEBHUX XYJIOXKHbO-CBITOIJIS/THIX HACTAaHOB KOMIIO3HTODA.
CucreMa CKIaJOBUX XOPOBOI'O IUCbMA PEAi3yEThCs 3a MEBHUM JAHI[IO-
TOBHUM IIPUHIIMIIOM, 1 MY3UUHMI TBIP MOCTAE SAK IIMICHICTD: clogo-Jlozoc +
JHeanposi sacaou + opamamypzis + KOMROULISA + GUKOHABCLKA NOEMUKA =
.XOpOB’HE‘E CMUIL MUCIEHHA.

IlepcnexkTHBRY MOAAQNBIINX JOCAIKEHb MOJIATAIOTh B anpoballii ckia-
JIOBUX XOPOBOTO IHChbMa KPI3b MPU3MY KOMIIO3UTOPCHKOI TBOPHOCTI.
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