KWUIBCbKMI YHIBEPCUTET imeHi BOPUCA TPIHYEHKA

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print)
DOI: 10.28925/2311-2425

STUDIA
PHILOLOGICA

dinonoriyHi cTypil

36ipHMK HayKOBMX Npaub

OpyKyeTbca 3 rpyaHa 2012 p.
BuxopguTtb ABivi Ha pik

Bunyck 12

Kuis @ 2019



3acHOBHMK:
KuiBcpknit yniBepcureT iMeni bopuca Ipindenka
CBiZOLITBO IIPO Iep>KaBHY PEECTPALiio IPYKOBAHOTO 3aco0y MacoBoi iHdopmarii
KB Ne 19607-9407P, Buane [lep>kaBHOM peecTpariiiiHo0 cny>x60t0 Ykpainn 11.12.2012 p.

I pykyerbca 3 rpynna 2012 p.
BuxopuTsp fBiui Ha pik
36ipHuKk HaykoBux npaup «Studia Philologica» Bxmoueno BAK Ykpainu o nepenixy HaykoBKX ¢axoBux
BUJaHb YKpaiHU, B AKMX MOXYTb IIyO/IiKyBaTUCA pe3y/nbTaTu fUCepTalLiliH1X PoOiT Ha 3000y TTA HAyKOBUX

CTYIIEHiB JOKTOPA 1 KaHAMAATA HayK i3 (isoorii
(naxas Ne 747 6i0 13.07.2015 p.)

Inpexcyerbea ERTH PLUS, Google Scholar, Hanionansaa 6i6mioreka Ykpainu imeni B.I. Bepragcpkoro

Bupasuuirso Kuiscbkoro yHiBepcurtery iMeHi bopuca Ipinuenka
(eyn. Tumowsernka 13 b, m. Kuis, 04212)
http://studiap.kubg.edu.ua

Peoaxuiiina Konezis

TonosHi pegakropn:
Bynismosa I.P. — 3aBigyBau kadenpn repmancpkoi ¢inomorii [Hcturyty dinonorii Kniscpkoro yHiBepcutety
imeni Bopuca IpiHueHKa, TOKTOP (iNONOriYHNX HayK, mpodecop (YkpaiHa);
Kapninoscvka €.A. — TpoOBifHMIT HAyKOBUIT CHiBPOOITHUK Biffiiny cTpyKTypHO-MaTeMaTH4HOI JIiHIBICTUKY
Incturyty MoBosHaBcTBa iMeni O.O. ITore6Hi HamionanpHol akafiemil Hayk Ykpainu, JOoKTOp (binonorivmx
Hayk, mpogecop (Ykpaina).

BunyckoBuii pefakrop:
Caesuu I.I. — pouieHT Kadenpu ykpaincpkoi MoBu [HeTuTy Ty dinosnorii Kuiscbkoro yHiBepcutety imeni bopuca
Ipinvenka, KauauaaT GiOMOTiYHMX HAyK, KoLeHT (YKpaiHa).

YieHu pemakiiiiiHOI KOJerii:
Bonoapesa O.€. — mpopekTOp 3 HAYKOBO-MEeTOAMYHOI, COLlia/IbHO-TYMaHiTapHOi poboru Ta nmifepcra Kuis-
cbKoro yHiBepcutety iMeHi boprca Ipinuenka, mpodecop kadenpu yKpaiHcbKoi TiTepaTyp i KOMIIapaTUBiCTUKIY,
HokTop dinonorivHnx Hayk, mpodecop (Ykpaina);
Epemenxo O.B. — mpodecop kadenpu ykpaiHcbkoi miTeparypu i kommapatusictuku [HcTuTyTy dimomorii
KwuiBcbkoro yHiBepcuteTy iMeni bopuca IpiHueHKa, TOKTOp dinonorivHux Hayk, mpodecop (Ykpaina);
Kabomuncoka C.A. — 3acmyxeHuit npariBHUK ocBiTM Ykpainu, mpodecop kadenpu aHrmiricbkoi ¢inomnorii
YepKacbKOro HalliOHaJIbHOTO YHiBepcuTeTy iMeHi bornana XMenbHUIIBKOTO, ZOKTOP (i/oNIOriYHNX HayK, Ipo-
decop (Ykpaina);
Konecnux O.C. — npodecop kadenpu repmancbkoi ¢inosnorii [nctutyTy ¢inonorii Kuiscbkoro yHiBepcurery
imeni Bopuca IpiHueHKa, TOKTOP (inoNOriYHNX HayK, mpodecop (YkpaiHa);
Mapina O.C. — nouenT Kadenpu aHIIilcbKOI ¢inosorii Ta ¢pinocodii MoBu imeni mpopecopa O.M. MopoxoBch-
koro KiiBchKoro HallioHaTbHOTO TiHTBICTUYHOTO YHIBEPCUTETY, JOKTOP (iNONOrivHNX HayK, ZOLeHT (YKpaiHa);
Mamepuncoka O.B. — poueHT Kadeppy repMancpKoi ¢inonorii ta nepexnany Incturyry dinonorii Kuiscpxoro
HalliOHaJIBHOTO yHiBepcureTy iMeni Tapaca IlleByenxa, goxrop ¢inonorivnnx Hayk, goueHT (YkpaiHa);
Maxauawseini PK. — 3aBigyBad kadegpu poMaHCHKOI (io/1orii Ta IOPiBHABHO-TUIIONOTIYHOrO MOBO3HABCTBA
[acturyty dinonorii Kuiscobkoro yuiBepcutety imeni bopuca [pindenka, JOKTOP (ioIOTiYHIX HAYK, ZOLEHT
(Ykpaina);
ITomanenxo C.I. — 3aBifyBau Kadenpu repMaHcbKoi ¢inosnorii HDKMHCBKOTrO nepaBHOTO yHiBepcuTeTy iMeHi
Muxonu Torons, noxTop dinonorivnux Hayx, npodecop (Ykpaina);
Pesanenxo B.®. —ipodecop kadenpm cximHux MoB Tanepexnany Iacturyry dimomorii Kuiscpkoro yHiBepcurery
imeni Bopuca Ipindenka, foxrop ¢inonorivanx Hayk, mpodecop (Ykpaina);
Boodax Pym — modecumit mpodecop JIaHKacTepCbKOTO YHIBEPCUTETY, TOKTOP (inonorivHmnx Hayk, mpodecop
(Benmuka Bpuranisn);
Xapumonuux 3.A. — npodecop Kadepu 3araTbHOTO MOBO3HAaBCTBAa MiHCBKOTO Iep>KaBHOTO JTiHTBiCTUYHOTO
yHiBepcureTy, JOKTOP dinonorivnux Hayk, npodecop (Pecrry6brnika binopycs);
Yxsanosa-1lImuzoea 1.d. — npodecop xadenpu aHIIiICbKOI inonorii binopycbKkoro fep>kaBHOTO YHIBEPCUTETY,
IOKTOp inonorivHux Hayk, mpodecop (Pecybiixa Bimopycs).

PexomenposaHo 1o npyKy Buenoro pazioro Kuiscbkoro ynisepcurery imeni bopuca Ipinyenka
(npomoxon Ne 5 6id 30.05.2019 p.)

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print) © ABropu ny6mikaiit, 2019
DOI: 10.28925/2311-2425.2019.12 © Kuiscbkuii yHiBepcureT iMmeni bopuca Ipinuenxa, 2019



BORYS GRINCHENKO KYIV UNIVERSITY

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print)
DOI: 10.28925/2311-2425

STUDIA
PHILOLOGICA

Philological Studies

Scholarly Journal

Published since December 2012
Issued twice a year

Issue 12

Kyiv @ 2019



Founder:
Borys Grinchenko Kyiv University

Certificate of State Registration of Printrd Mass Media
KB 19607-9407P dated 11.12.2012 issued by the State Registration Service of Ukraine

Published since December 2012
Issued twice a year

The collection of scientific works “Studia Philologica” is included in the list of scientific professional
publications of Higher Attestation Commission of Ukraine, where the results of dissertation papers for doctor
and candidate of philology sciences degrees can be published
(Order No. 747 dated 13.07.2015)

Indexed by ERIH PLUS, Google Scholar, Vernadsky National Library of Ukraine

Borys Grinchenko Kyiv University Publishing Centre
(13 B, Tymoshenka St, Kyiv, 04212)
http://studiap.kubg.edu.ua

Editorial Board

Chief Editors:
Buniyatova I. R., Head of the Department of Germanic Philology, Institute of Philology, Borys Grinchenko
Kyiv University, DSc, Professor (Ukraine);
Karpilovska Ye. A., Leading Specialist of the Structural and Computational Linguistics Department,
O. O. Potebnia Institute of Linguistics, National Academy of Sciences of Ukraine, DSc, Professor (Ukraine).

Commissioning Editor:
Saievych I. H., Associate Professor of the Department of Ukrainian Language, Institute of Philology, Borys
Grinchenko Kyiv University, PhD, Associate Professor (Ukraine).

Members of Editorial Board
Bondareva O. Ye., Vice-Rector of Social and Humanitarian Work and Leadership, Borys Grinchenko Kyiv
University, Professor of the Department of Ukrainian Literature and Comparativistics, DSc, Professor
(Ukraine);
Yeremenko O. V., Professor of the Department of Ukrainian literature and Comparativistics, Institute
of Philology, Borys Grinchenko Kyiv University, DSc, Professor (Ukraine);
Zhabotynska S. A., Honored Scientist of Ukraine, Head of the English Philology Department, Bohdan
Khmelnytsky National University of Cherkasy, DSc, Professor (Ukraine);
Kolesnyk O. S., Professor of the Department of Germanic Philology Institute of Philology, Borys Grinchenko
Kyiv University, DSc, Professor (Ukraine);
Marina O. S., Associate Professor of the Prof. O. M. Morokhovsky Department of English Philology
and Philosophy of Language, Kyiv State Linguistic University, DSc, Associate Professor (Ukraine);
Materynska O. V., Associate Professor of the Department of Germanic Philology and Translation, Institute
of Philology, Taras Shevchenko National University of Kyiv, DSc, Associate Professor (Ukraine);
Makhachashvili R. K., Head of the Department of Romance Philology and Comparative-Typological
Linguistics, Institute of Philology, Borys Grinchenko Kyiv University, DSc, Associate Professor (Ukraine);
Potapenko S. I., Professor of the Department of Germanic Philology, Nizhyn Mykola Gogol State University,
DSc, Professor (Ukraine);
Rezanenko V. E, Professor of the Department of Oriental Languages, Institute of Philology, Borys Grinchenko
Kyiv University, DSc, Professor (Ukraine);
Wodak Ruth, Honorary Doctor of Fine Arts, Lancaster University, DSc, Professor (United Kingdom);
Kharytonchyk Z. A., Head of the General Linguistics Department, Minsk State Linguistic University, DSc,
Professor (Republic of Belarus);
Ukhvanova-Smygova I. E, Professor of the English Philology Department, Bielorusian State University, DSc,
Professor (Republic of Belarus).

Recommended for publication by the Academic Council of Borys Grinchenko Kyiv University
(Rec. No. 5 dated 30.05.2019)

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print) © Authors of publication, 2019
DOI: 10.28925/2311-2425.2019.12 © Borys Grinchenko Kyiv University, 2019



SMICT

JIEKIIIT BITOMUX YKPATHCBKIUX TA 3APYBDKHUX YYEHUX

Zhabotynska S.A. The study of language: linguistic paradigms......oovvviiiiniiiiiiiiiiieennnn, 7
MOBO3HABCTBO

Kanuma A.A., Knumeniok A.B. MeTofonorus MojielipOBaHysA KOTHUTUBHBIX IIPOIIeCCOB

PEYEMBIIIIEHNA Y MBICTIEHEMCTBIIA YETIOBEKA .« o oo vt vte ettt ettt et e et ee e et ie e 13

Konecnux O.C. Tunosnorist apTepHaTUBHUX CBIiTiB B aCIeKTi MIPOCEMIOTHKY . . .. v.vvvvnnennennn. .. 30

Maxauawsini PK., Cudopkina A.O. IUCKypc ANOHCHKMX HOBMX Mac-Mefia:

TIPUPOJA, OFHAKI TA POBBUTOK. .« . .ttt t ettt ettt ettt ettt et et ettt e et 38

Andronova M., Torhovets Yu. Peculiarities of epithets functioning

in the short stories by H. P. Lovecraft .. ... ..o i e 46

Tonvyesa M.I. ITapemiornoriyHa iTaJloMOBHA KapTUHA CBiTY (MiooriuHa JOMIiHAHTA). . ... ..o ouue. .. 51

Ilchuk O. Konzeptuelle und lexikalische metonymische

Modelle der abgeleiteten suffixalen Substantive der modernen deutschen Sprache.................... 56

Kynuesa Aiinyp Apcap xvi3or. TIomuceMus B aBUALIMOHHON TEPMUHOMOTIM ..« v v e evennennenne e, 60

Cronnenko O.1 binopycpka nexcukorpadiuna kogmdikauisa nepuroi monosyuau XX Cr.

Ta «CoBapb ykpaiHCbKOi MOBU» 3a pel. b. IpindueHka: crienudika JeCKpUITUBHUX METOHIB . ... ... ... 64

Pycauenxo H.II., Koxanuux C.P. JleMKiBCbKUIT TOBIp: IIPOOIEMA CTATYCY. .« v ovv e veeeeaeeaeeeanenn 73

Yoprobaii FO.B. MiHiTeKcT aHIIOMOBHOTO IIAKATA IIepiony

IpomaasaHCBKOT BIFTHM Y CIITA (1861-1865 PP.). v v o vvv ettt ettt et e e e et e 79

Mapywax H.A. HapatusHa nepcrnektusa y noetuni Enrapa Ilo: miHrBicTMyHmMit aciexT. . ............ 84

Anuk O.A. CTpyKTYPHO-KOTHITUBHI 0COOMMBOCTI @HITHMCHKMX 3ATAMOK « « v e vetveveeeaeeeaee s, 92

Axcvorosa 1.O. TUIONIOTiSI CMHTaKCUYHOTO 3B 13Ky B IIPOCTOMY PedeHHi,

YCK/IaJITHEHOMY KOHKPETU3YBa/IbHUMI OVHUIIAMHU B YKPATHCBKIM MOBI .« o oo oo 99
JIITEPATYPO3HABCTBO

Kidanosa B.IL IrpoBe napoypiloBaHH:A KaHPOBUX TPaAMLii
y poMaHi-TpunTuxy « Ipu muctku 3a BikHOM» Bajtepisg HIeBUyKa .. ...t 105

Crxonnenxo O.1, LJumbantwk-Cxonuerxo T.B. bopuc Ipinuenko Ta Mukona JIykamr:
TIEPETYK TTOKOMIHD. .« oottt ettt ettt ettt e ettt e et e e ettt e e e et 110

Iaenenxo [.I. Tlogoposx yrmu6 cebe 3ais MOUYKY F'eHIEePHOI piBHOBAarK
y poMati C. ITnat «I1ifi CKIIAHMM KOBITAKOMY . ..ttt vttt ettt ettt ettt e e e e e e eeeeee e 115

Sushko S. Intertextual pallette in William Howard Gass’s “The Tunnel”:
Rainer Maria Rilke’ literary parallelsin thenovel. . ....... ... ... . i 120



CONTENTS

LECTURES OF WELL-KNOWN UKRAINIAN AND FOREIGN SCIENTISTS

A. Zhabotynska The study of language: linguistic paradigms ......ovviutiiiiiiiiiiiiiiiiieennns 7
LINGUISTICS

A. Kalyta, A. Klymenyuk Methodology of modeling cognitive processes

of the individual’s speaking-and-thinking and thinking-and-acting mechanisms..................... 13

O. Kolesnyk Typology of alternative worlds: myth-oriented semiotics . ............................. 30

R. Makhachashvili, A. Sydorkina New mass media discourse in Japan:

nature, features and development . . ... 38

M. Andronova, Yu. Torhovets Peculiarities of epithets functioning

in the short stories by H. P. Lovecraft .. ........ o . e 46

M. Holtseva Paremeological world view of Italian speakers (mythological dominant) ................. 51

O. Ilchuk Conceptual and lexical metonymic models

of the derivative suffixal nouns of the modern German language .............. ... ... ... ... 56

Ainur Afsar Kizi Kulieva Polysemy in the aviation terminology ............ ... ..coiiiiiii .. 60

O. Skopnenko Belarusian lexicographical codification of the first half of the 20™ century
and “Dictionary of the Ukrainian Language” edited by B. Grinchenko:

specificity of descriptive methods . ............ . 64

N. Rusachenko, S. Kokhanchik Lemkiv dialect: the problem of status................ ... ... ... .. 73

Yu. Chornobai. English poster as a minitext in a period of the American Civil War (1861-1865)........ 79

N. Marushchak. Narrative perspective in Edgar Po€’s poetics: a linguistic aspect. ..................... 84

O. Yanyk Structural-cognitive features of English riddles. . ......... ... ... ..o il 92

I. Aksonova Typology of syntaxic communication in a simple sentence,

complicated by specific constructions in Ukrainian language. . .......... ... ..., 929
LITERARY STUDIES

V. Kidalova Gaming parody of genre traditions

in novel-triptych “Three Leaves Outside the Window” by V. Shevchuk ............. ... ... ... ... 105

O. Skopnenko, T. Tsymbaliuk-Skopnenko Borys Grinchenko and Mykola Lukash:

interweaving of generations. . .......... . . 110

D. Pavlenko Traveling inward in search of gender balance
in the novel “The Bell Jar” by S. Plath . .. ... .o e 115

S. Sushko Intertextual pallette in William Howard Gass’s “The Tunnel”:
Rainer Maria Rilkess literary parallelsin thenovel. ... ...... . ... o i 120



Y[IK:821.111(73)-322.2.09
DOI: https://doi.org/10.28925/2311-2425.2019.12.5

PECULIARITIES OF EPITHETS FUNCTIONING
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The article presents the analysis of the role of epithets in the creation of mysterious atmosphere and awaking
the reader’s feeling of fear and disgust in short stories written by H. P. Lovecraft. The peculiar feature of “cosmic
horror” in the short stories under analysis is the use of epithets in order to appeal to sensory feelings, which are
the powerful tool for the creation of disgusting and terrible images and feelings. By means of interdisciplinary
approach, the epithets have been grouped according to the location of sensory receptors into visual, auditory
and olfactory. It has been found that visual epithets constitute the dominant group.

Key words: horror literature, cosmic horror, epithets (visual, auditory, olfactory), fear, repulsion.

AHOpoHoea M.K., Topaoseys 10.B.
Oco6nuBocTi GpyHKLiOHYBaHHA eniTeTiB y KOpoTKux onoBigaHHAx Q. JlaBkpadTa

Y pobomi po3anaHymo pose enimemis y cmeopeHHi Micmu4HOT ammocgepu ma 8uKIUKy y yumava 8ioyymms
cmpaxy i oeudu 8 onogioanHax [.Q. Jlaskpagpma. Ocobnusicmio «cosmic horror» y 0ocnioxysaHux pobomax €
BUKOPUCMAHHA enimemia 3 MeMolo anenAyii 00 CeHCOPHUX NOYyMmis, AKi € NOMYXHUM [HCMpPYMeHMOM CmMeo-
PeHHs 02UOHUX | MOmopowHuUX 06pasis ma siddymmis. 3a 00NOM0o20t0 MiXOUCYUNAIHAPHO20 nidxody enimemu
6y/10 NpOaHaAniz08aHo 8idN08iOHO 00 KaHamy cnpuliHamms iHgopmayii ma po3nodineHo Ha Mpu 2pynu: 30posi,
CJIyX08i ma HiX08i. by 3'3C08aHO, WO 30p0o8i enimemu CMAHoB8/ISMb OOMIHYIOYY 2pyny.

Knrouoei cnoea: nimepamypa xaxie, “cosmic horror’; cmunicmuyri nputiomu, enimemu (30po8i, C/1yxo8i, HIoxo-
8i), N060K0BAHHS, BiOpa3a.

AHOpoHoea M.K., Topzosey 10.B.
Ocob6eHHOCTU PYHKLIMOHNPOBaHNA SNNTETOB B KOPOTKINX pacckasax Q. JlaBkpadra

B pabome paccmompera posib 3numemoes 8 co30aHuu mucmuyeckol ammocghepsl U 8bi308e y yumamens owy-
weHus cmpaxa u omepawerus 8 pacckasax [.Q. Jlaskpagpma. OcobeHHocmbio «cosmic horror» 8 uccnedyembix
pabomax A8/1emcs ucnosb308aHue 3nUmemos Kak cpedcmed aneniayuu K CeHCOPHbIM Yy8Cmeam, Komopele
8bICMYNAM MOWHLIM UHCMPYMEHMOM CO30aHUS omepamumesbHbIX U Xymkux 06pazos u owywerud. C no-
MOWbI0 MeXOUCYUNIUHAPHO20 N00X00a 3numemsl Gblau NPOAHAU3UPOBAHbI CO/IACHO KAaHAY 80CNPUAMUSA
UHopmayuu, nocse yezo 6b110 8bI0e1eHO MPU 2pyNnbl: 3pUMmerbHble, C/lyxosble U 060HAMesnbHele. bbiio ycma-
HOBJIEHO, YMO 3pumesibHble SNUMemsl COCMAgAM 0OMUHUPYIOUYIO 2pynny.

Kntoueabie cioea: numepamypa yxacos, “cosmic horror’;, cmunucmuyeckue npuemel, 5numemesl (3pumesibHsle,
cn1yxosble, 06OHAMEbHbIE), ONACeHUe, 0OMBPaUieHUE.

Introduction people, reconsideration of core values and principles.
In the last few decades there has At the same time free access to varied information
been a growing interest in horror literature. This makes it difficult to amaze and interest the reader.

genre is particularly attractive to modern readers
and scientists, who live in the period of globalization,
which presupposes interaction and integration among

46 ISSN 2311-2425 (Print)  ISSN 2412-2491 (Online)

In this context horror literature becomes very
appealing, as it provides the addressees with spectrum
of thrilling emotions (usually negative) and helps
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them experience something that they hardly come
across in their everyday life.

The vast majority of works aimed at analysis
of horror literature is sporadic, because Ukrainian
and foreign linguists did their researches mainly within
the Gothic prose studies. Thus horror was the main
object of literary studies, where its genre’s core
elements were determined (Noél Carroll, S. T. Joshi,
A. Lloyd-Smith, H. P. Lovecraft, Ye. Zharinov,
I. Kachurovskyi, O. Matvienko and D. Varma)
and peculiarities of horror stories by S. King were
distinguished (U. N. Shafieva, O. H. Nenilin);
translation studies (A. O. Rati) within which the set
of the dominant ways for translation of each genre
forming lexics, linguistic and stylistic means was
pointed out; and cinematic art (O. E. Artemieva) that
focused much attention on the evolution of American
horror films in the 20 century.

The great contribution to the development
of the genre was made by Howard Philips Lovecraft. He
created his own subgenre of horror — “cosmic horror”
with its peculiarities, specific characters and mood.
The main function of the horror literature is to induce
the feeling of anxiety, fear, disgust and warning. Talking
about the unique style of H. P. Lovecraft's horror
stories, they are not scary in a traditional understanding
of the concept. The writer tried to create the specific
and terrifying atmosphere both to scare and involve
the recipient in the further reading. The setting is a key
means in his writings.

H. P. Lovecraft is obviously the pioneer of “cosmic
horror” and scientists studied his novels and short
stories in different aspects: diachronic (A. O. Rati,
Xavier Aldana Reyes), linguocultural (A. Nenilin)
linguistic and stylistic (E. Petrova, O. Khomenko,
N. Pozdniakova), but there are no scientific researches
which present complex approach and analysis
of epithets that serve to create the atmosphere
of darkness and repulsion, and it causes the actuality
of our research.

The aim of the article is to determine the role
of epithets in the creation of atmosphere of repulsion
and fear in horror stories by H. P. Lovecraft.

Theoretical Background

Galperin I. R. defines the epithet as a stylistic
device based on the interplay of emotive and logical
meaning in an attributive word, phrase or even
sentence, used to characterize an object and pointing
out to the reader, and frequently imposing on him,
some of the properties or features of the object with
aim of giving an individual perception and evaluation
of these features or properties [3, 144]. According
to V. A. Kukharenko, epithet expresses characteristics
of an object, both existing and imaginary [4, 30].
Moreover, the epithet is markedly subjective
and evaluative, which means that it presents unique
writer’s point of view on the object and expresses his
evaluation usually positive or negative.

ISSN 2311-2425 (Print)  ISSN 2412-2491 (Online)

In our research we've analyzed epithets with
the help of interdisciplinary approach, using the basic
notions of psychology as physiological aspect
is of great importance to our work. Horror texts are
usually characterized by elements that aim to scare
the readers, giving them the essence of dread and fear,
using fear to evoke a response. So, horror always
appeals to the emotion of fear, fear of unknown,
disease and death, as well as to disgust and repulsion.
At the same time the nature of different emotions
and feelings is the object of psychological studies.

In our research we have used the classification
of sensation, elaborated by British psychologist
Charles Scott Sherrington (1926) where he suggested
dividing the sensory receptors in three broad classes:
exteroceptors,  proprioceptors and interoceptors.
The relevance of this classification is that generally,
humans perceive the information and emotions
through external factors, such as different views,
smells, touches, etc. A lot of different scientists worked
on this topic, for example, I. P. Pavlov, I. M. Sechenov.
They made a conclusion that the eyesight plays
the main role in human's life. More than 90 %
of information we receive with the help of eyesight,
about 9 % of information from the hearing and less
than 1 % from the smelling [8].

Results and Discussion

A closer look at the epithets under analysis made
it possible to establish the dominant group of sensory
receptors, which appeared to be exteroseptors, which
in turn are divided into subclasses: visual (sight),
auditory (sound) and olfactory (smell).

The largest group includes epithets of visual
perception. Having analyzed some short stories we
noticed that in majority of cases the protagonist
is alone; he investigates the surrounding and gives
a precise description of what is around him and what
is going on. It helps the reader to relive what the main
character relives, to see what he sees and thus
to be an active participant of the story.

Epithets of visual perception
Let’s consider some examples of epithets of visual
perception:

(1) “But as I stood in the tower's topmost
chamber, I beheld the horned waning
moon, red and sinister, quivering through
the vapours that hovered over the distant
valley of Banof.” [1, 17]

In this case all the wunassociated epithets
(I. R. Galperin) created with the help of adjectives
are used to show us all the ugliness, fear and evilness
of the scene. The author expresses the feeling
of anxiety through setting. The adjective horned means
something having horns, horn, in its turn, is the main
attribute of demons and evil spirits. So, it’s not only
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about the shape of the moon which is crescent,
the adjective adds to the vivid image of the night,
that shows us the connection with the dark side,
with devil particularly. Red is just a colour, but
in Cambridge Dictionary we can see the following
definition of the word being the same colour as blood
[2]. So, generally in horror stories this colour
is associated with blood and brutal or violent emotion.
An adjective sinister usually means “making you feel
that something bad or evil might happen” [2]. All
together the adjectives in the phrase make us imagine
and experience the doomy atmosphere of the story.
With the help of epithet the image of the moon
is expanded to demonic, bloody, and full of danger
and maybe even death. The epithet appeals to the sense
of sight and creates the feeling of discomfort, evilness
and keeps the reader in suspense.
Let’s analyze the following examples.

(2) “As I stared at the uncannily lighted door
and windows, I became subject to the most
extravagant visions — visions so extravagant
that I cannot even relate them.” [1, 63]

The adverb wuncannily — of supernatural
character, eerie, mysterious; lighted — such radiation
that is visible to the human eye [5]. The image of door
is mysterious, maybe something or someone is hiding
behind it. This epithet is used to show the mystery,
light fear and to provoke a kind of suspense, to make
the reader ask the question “What is next?”, “What
is behind the door?”

(3)  “My head, heavy and reeling, drooped to my
breast, and when next I looked up it was
in a dream; with the Pole Star grinning at me
through a window from over the horrible
swaying trees of a dream-swamp.” [1, 17]

The adjective horrible describes the feeling
of great fear, dismay or aversion; swaying — sweeping
motion, caused by wind [3]. From the context we
can see that the function of this epithet is to show
all the sinisterness and darkness of this scene.
Walking the yard, the protagonist is very scared with
the night atmosphere and at the same time he feels
the presence of something else nearby that is why
even movement of the trees is perceived by him
as something monstrous. The swaying of trees itself
reminds us of the motion of pendulum — periodic,
constant and strained, we can imagine the play of light
and shadow, and it represents the fight between good
and evil.

Let’s analyse the following examples.

(4) “He stretched out his arms toward the sun
and prayed in a tongue no villager could
understand; though indeed the villagers
did not try very hard to understand,
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since their attention was mostly taken up
by the sky and the odd shapes the clouds
were assuming. It was very peculiar, but
as the little boy uttered his petition there
seemed to form overhead the shadowy,
nebulous figures of exotic things; of hybrid
creatures crowned with horn-flanked discs.
Nature is full of such illusions to impress
the imaginative.” [1, 55]

The adjective shadowy signifies something
of uncertain identity or nature; the adjective
nebulous is something cloudy or hazy not clear
and having no form [2]; the adjective exotic means
originating in or characteristic of a distant foreign
country or world, in some cases something attractive
or striking, mysteriously different or unusual [2;
5]. From these epithets we may make a conclusion
that this narration is about aliens from outer
world. In Lovecraft's works aliens are very big,
smart and powerful, but we don’t know them, their
existence is a mystery, that’s why they are shadowy
and nebulous, and everything that is unknown
evokes fear and negative thrilling feeling.

(5) “Well do I remember the night of the great
Aurora, when over the swamp played
the shocking coruscations of the daemon
light.” [1, 16]

The adjective shocking in this context means
extremely bad or unpleasant and upsetting;
coruscation is something that is flashing brightly;
daemon — is an archaic spelling of demon, an evil
spirit [2]. So, we can see that the great effect
of fear and anxiety is contributed with the help
of epithets that describe the light; the main role
belongs to the epithet daemon, as due to it the light
is perceived as not only unpleasantly flickering, but
also mysterious, supernatural, evil and sinister, thus
acquiring negative evaluation. Being a visual epithet,
it brings the feeling of panic and suspense and makes
the recipient continue reading in order to find out
what the further development of the plot will be.

(6) Out of the unimaginable blackness beyond
the gangrenous glare of that cold flame...
1, 185]

The unassociated epithet the gangrenous glare
of that cold flame presents the vivid image of the fire.
Taking into account the meaning of the word
gangrenous — decaying because the blood has
stopped flowing there [2] we can think of two possible
characteristics of the light: its color — it’s not bright-
red or yellow as the glare should be, but muted, dark;
or its intensity — it’s barely glowing and the cave
is not lit up. The idea of the fire being not bright
is highlighted with the help of the second part
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of the epithet (cold flame). Thus the emerging image
is repulsive, because, apart from being visual epithet,
it evokes some olfactory associations, as it’s widely
known that gangrenous, decaying body smells awful.

Olfactory epithets

Thorough analysis of horror stories by H. P.
Lovecraft enabled us to identify some olfactory
epithets. In general, smells can take back to certain
emotions, good, pleasant, disappointing, sad
or scary. In majority of analyzed texts these
epithets create the atmosphere of disgust,
antipathy and nauseousness; show the dreadfulness
and monstrosity of surrounding, describing either
the scenes of nature or the house interior. Let’s
consider few examples of these epithets:

(1) “The stones in the crumbling corridors
seemed always hideously damp, and there
was an accursed smell everywhere,
as of the piled-up corpses of dead generations.”
[1, 109]

The adjective accursed symbolizes something what
is under the curse or is cursed. It is a very interesting
epithet for the analysis as the main protagonist
of the novel “Outsider” sends a huge message
and specific emotion to the reader. The reader
sees and feels all the frightfulness and horridness
of the scene. The protagonist walks in the old castle
and inhales bad, accursed smell, so awful and so
destructive. Each inhale brings harm and makes
both the body and the soul cursed. The atmosphere
becomes so bad that it is impossible to stay there
for a long time. This epithet was used to show the evil
mood and state of that place. The negative image
of the place is strengthened with the help of simile
(as of the piled-up corpses of dead generations) that
intensifies the olfactory perception, as the smell
in the corridors reminds the writer of the smell
of decaying body, which is connected with death,
repulsion and fear.

(2)  “Outside, across the putrid moat and under
the dark mute trees, I would often lie
and dream for hours about what I read
in the books...” [1, 109]

Putrid — something, that is rotten. Having
faced something putrid we realize that it has
a specific awful smell, that is why, intrinsically, we
feel this disgust and it gives us a right to attribute
this epithet to olfactory subgroup. At the same
time the smell of something decaying is usually
associated with cemetery and corpse, and they
evoke some negative feelings. The second case
of epithet in the example given above (mute trees)
belongs to auditory subgroup. Obviously, we can see
the trees, and the adjective mute shows us, that they
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are motionless. But we should add, that silence also
can be sinister, because the reader waits for some
kind of action, silence, in this particular example,
keeps the audience in suspense.

Auditory epithets
The last subgroup of epithets that we’ve
distinguished is the Let’s have a look at the example:

“In another week the burgomaster decided
to overcome his fears and call at the strangely silent
dwelling as a matter of duty, though in so doing he
was careful to take with him Shang the blacksmith
and Thul the cutter of stone as witnesses.” [1, 55]

The adverb strangely signalizes that the state
is unusual or surprising. The adjective silent denotes
the absence of any sound. No one is speaking,
the nature is still. This factor forces the recipient
to feel displeasure and the same feeling of anxiety
and vulnerability. The noun dwelling indicates a place
for living, but, by means of epithet strangely silent,
it acquires additional characteristics, silent dwelling
means abandoned, no one lives there, and it’s empty,
but usually something terrible hides in such houses.
Altogether, the epithet evokes the feeling of fear
and suspense.

Conclusions

Having analyzed the stylistic functions
of epithets presented in the American horror
stories by H. P. Lovecraft we proved that the writer
used them in order to transfer the dark, mysterious
and sinister atmosphere of his unique literary world
by appealing to the reader’s feeling of disgust,
repulsion and fear. These elements constitute the core
features of the genre. While reading the horror text,
the recipient experiences strong negative feelings
and emotions which he doesn’t come across in his
everyday life and, as the result, he goes through
catharsis, whichrelieveshim ofhisrepressed emotions.
The emotional catharsis, the negative, repulsive
and frightening feeling, attracts the reader and makes
him continue reading the story. Thus, we can claim
that repulsion and disgust appear to be an effective tool
for reader’s attention manipulation. H. P. Lovecraft
perfectly chooses epithets to evoke these feelings,
as he mostly uses adjectives or adverbs with negative
evaluative and emotive denotative meanings
(sinister, uncannily, gangrenous, accursed, putrid,
harrowing, soul-chilling). The author of the horror
stories under analysis appeals to sensory feelings,
as they are basic mechanism for explicit depiction
of repulsive images and accumulation of disgusting
feelings. The peculiarity of H. P. Lovecraft's horror
stories is that there are no visible cruel scenes, no
dismemberments and anything close to it. He tries
to make people feel anxiety and fear showing them
the dark side of nature.
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