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the directions and the specificity of processing of these sources; to illuminate the levels and the impact
of the assimilation of folk-art sources in different periods of literary activity of the writer. This article
presents a comparative analysis of an array of folk-song poetry, folklore plots of Borys Grinchenko’s
poetry. The significance of the contribution to the culture of Ukrainian literary folklorism of the end
of the 19th — first half of the 20th centuries is also characterized there. The article examines the nature
of inter-system communication of literature and folklore, the specifics of the «folklore» letter of the artist,
formed on the folk poetry in his own creative expressions, representativeness of Borys Grinchenko’s
literary-mediated national-public world and the varied features of an individually original author’s
folklorism and mythology.

Key words: folklore, poetics, poetry, intersystem interactions, art assimilation, symbols.
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IpuHa flkoeneesa

OCMUCJIEHHA IAEN KIHOYOr'o PYXY
Y NEPEKJIAAAX «HOBOI APAMW» M. TPIHYEHKO
(HA MATEPIAJII APAMUT. 3YOEPMAHA “HEIMAT"”)

Y cmammi po321a0aemsCa OCMUC/IEHHA «KIHOY020 NUMAHHA» 8 nepekiaddx «HO8oi Opamu»
M. IpiHueHKo (ncesOoHiM — M. 3azipHsa) 8 KOHMeKcMi yKpaiHCbKo20 ma €8ponelicbKo20 XiHOY020 pyxy
KiHysa XIX — noyamky XX cm., (1020 posie i Micye 8 HAYyioHan6HOMY yKpdiHCbKOMY limepamypHOMY nNpo-
yeci 3a3Ha4yeHozo nepiody. 30ilicHeHO aHaniz npouyecie opmMy8aHHA ma nponazaHou obpasy Hosoi
XIHKU HA OCHO8i He 00C/iOXeH020 paHiwe nepekaady opamamuyHo2o meopy lepmaHa 3ydepmaHa
“Heimat” («Y pioHit cum’i»). BucyHymo 2inome3y npo 3HAYyywicme MOmMugy 8U3B80JIEHHA XXIiHKU
ma obpasy xiHku-6opys Ak Kpumepiig dobopy npedcmasHukamu poduHu [piH4YeHKie meopis 0514 nepe-
knaody. PosenaHymo po3po6bky 8ionogioHuUx obpasie i Momuasie 8 i0eos102iuHOMy ma XyOOXHbOMY 8UMi-
pax 8 ixHix nepeknadax i opu2iHaIbHUX MBopPax.

Kniouoei cnoea: ykpaiHcoka nimepamypa, YKpaiHCokul nepeksiao, XiHoyul pyx, «HO8a Opama»,
M. IbiHyeHKo, M. 3azipHs, I. 3ydepmaH, “Heimat”.

AKTyanbHicTh TeMHM [OCHi’)KeHHA.
PosBurox ykpaiHcbKOI MOZlepHOI ApaMy HAIIPUKiHLI
XIX — na noyaTtky XX CT. IO3HaY€HMI1 IOABOIO AKic-
HO HOBUX IIEPCOHAXIB, 110 He B OCTAHHIO 4epry OyIo
3YMOBJIEHO BIUIMBOM 3arajJIbHOEBPOINENICHKIX CBIiTO-
[JISAAHUX Ta MUCTELbKUX TeHeHIIi. TaK, BaXK/IMBUM
aCTIEKTOM CTA€ 30Cepe[yKeHiCTh aBTOpa Ha IICUXOJIO-
rivHOMY cTaHi (cTaHax) repos, MoKa3aHMX Kpi3b pu-
3MY iCTOPMYHMX, COLjiaJIbHUX IIOAiN Ta 3MiH B 0OCO-
61CTOMY >KUTTI, SIKi HPU3BOJATH [IO IIOSBYM HOBOTO
JOCBifly Ta IICUXOJIOTIYHOIO NO3PiBaHHA IIepCOHaXa.
BigmoBigHO pO3BMBAETBHCA JI TeMa «HOBOI >KiHKN»
AK JIOTiYHE IPOJOBXEHHA 3arajbHOrO IIParHEHH:
IO IEMOKpATU3MY Ta 3aCBOEHH:A 3araJIbHOCBITOBMX
3MiH, a TaKOX YKpaiHCbKoI Tpapumii, mo 36eperna-
CA B IHTENreHTHMUX POAMHAX fAK OcCepefKaX Ky/IbTy-
pu. BukoHaHi npefcTaBHMKaMy popyHu [piHdYeHKiB
Yy MMCTENbKill CHiBIIpali ImepeKknafy JpaMaTUIHUX
TBOPIB € Ba)K/IMBOK YaCTVHOK aKTMBHOIO MPOIAry-
BaHHA HUMM iJjell )KiHOYOTO PyXy.

[Tepexnmapganpka pisnpHicte b. I'piHvyenka sra-
nyerbesa y mpanax O. binenpkoro, C. €dpemosa,
M. Punbcbkoro, I. Ilimeryka, A. Ilorpi6noro,
B. fIpemenka Ta iHIIMX JOCTiJHUKIB, 30KpeMa y [JC-
eprauiitHoMy pocnimkeHHi «Ilepekmaganbka Agifb-
HicTb bopuca I'pindenka Ta ii ponb B yKpaiHCbKOMY
nitepaTypHoMy mponeci KiHna XIX — movaTky
XX cr» A. Xontap [21]. B ocraHHBOMY TifeTbcA
i mpo nmepeknany, 3nilicHeHi cinbHo 3 M. I'pinyenko,
€ PO3/Ii/, IPUCBAYEHNI MiCII}0 XKiHOYOT O PYXY Y TBOP-
yocTi b. I'pinuenka. [lopiBHAHO MeHIlle fFOCTiIKeH]
6iorpadis ta TBopuicTs M. I'piHyeHKo, 111e MeHIIIe —
ii mpausd Ha HUBI nepexnany. Tak, TPOCBITHUIBKY
Ta JliTepaTypHy AisnbHicTh M. I'piHuenKo gocmimxy-
Banu ii cygyacHuku [1. lopomienko, B. lypaykiBcbkuii,
C. Eppemos, C. Pycosa; Ha cboropHi HasABHi iBa iuc-
epraniiiHi gocmimKenna — «JliTepaTypHo-MucTenbKi
Ta HayKoBi momyku Mapii 3aripaboi» JI. Hexxnsoi
(2001) ta «IlemaroriuHa Ta HpPOCBITHMI[bKA Aisi/b-
Hicth Mapii Tpinyenko» M. Jlamka (2017), pme
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HOODKHO 3rafiyI0ThCs IIepeK/Iaiy, 3AiMICHeHi CIIiNIbHO
3 4yos10BiKOM b. I'piHU€HKOM Ta caMOCTilTHO.

Y rpynrosBHOMy pocnimpkenHi A. XonTap mopyd
i3 anamisom mepeknanis I'. I6cena ta I'. TaynTtmana
He 3TaflyloTbcA BMKOHaHI M. I'pindenko y 1908 p.
IepeKIafix BioMoro Ha nmoyatky XX cT. fpaMarypra
I'epmana 3ymepmaHa, OCKiIbKM BOHM 3p0oOIeHi Hero
I[ITKOM CaMOCTIiifHO, OTXKe, He MOIIM NOCTiKyBa-
TUCA Yy TNpucBAdeHinn b. I'pindeHkoBi pucepTamii.
Tak, mpamy «Kineup CopoMoBi» (perieH30BaHy,
ILIOTIpaB/a, HeCXBanbHO, 1e I. dpankom y 1891 p.)
Mapia T'piHueHko mepexnana cama, a Iepeknaf
«Y piguit cum’i» (“Heimat”) 6yB 1i 4omoBikom
b. I'piHueHKOM /MIlle pefaroBaHMIA.

3rajiye mpo 3/IifiCHeHi Helo NMepeKIaay ApaMaThy-
Hux TtBOpiB I'. 3ynepmana muute JI. Hexxusa B fucep-
Tanii «JlitepaTypHO-MUCTElbKi Ta HAyKOBi IOLIYKM
Mapii 3aripHboi», Bifi3Ha4yauM iX AK IepeKIagyu
BJCOKOI XyJJO’)KHbOI BAPTOCTI Ha COLIia/IbHy TeMATHKY.

Orxe, MeTa NOCHiI)KEHHA — aHajli3 pelemnuii
izeil )XKiHOYOTO pyXy B IEpeK/IafiaX «HOBOI ApaMiu»
M. TI'pinyenko Ha Marepiami «Y pigHill cum’i»
(“Heimat”, 1893) I'epmana 3ynepmana [8].

HaykoBa HoBuM3Ha. Bubip s aHamizy came
LIbOTO TBOPY 3yMOBJIEHWIT IIOTpeOOoI0 JOro mosep-
HeHHsI B OCBIiTHIil (i 3arapHUI YUTAL[bKIIT) IPOCTIP
SIK He3aC/Iy’>KeHO 3a0yTOro TBOPY BICOKOI XYOXKHbBOI
BapTOCTi.

Buknag ocHoBHOro marepianmy. [IpamartudaHmii
TBip «Kinenp Cogomosi» (y pew. I. @panka «3arubennb
Comomu», “Sodoms Ende”, 1891) 6yB cupuiins-
TUIT KPUTHKaMy Ta Iy6nikon HecxBampHO. IIpore
HaCTynHUI, Haliycnimnuimmit tBip I'. 3ynepmana —
«Y pigniit cum’i» (“Heimat”, 1893, poc. MoBow
«Popgunar, «OT4nsHa», HepeKIaj; TOro X poKy, aHIL
“Magda” a6o “Home”) — KOpPMCTYBaBCs LIaTEHOI0
nony/sipHicTio B Pociiicekilt immepii, Tomy o6pa-
HUII [JIs1 @HATi3y K BaXK/IMBA CK/IafloBa KyJIbTypHOTO
JKUTTA 1oyaTKy XX CT.

Cami ni mecu (Tounimre, IX Tmepexmagn)
HOODKHO 3TafyloThCsl Y BUKOHAHOMY Bonogyumupom
JOpoLIeHKOM JOCTIIKEeHH] IPO 3B’A3KM YKPaiHChKOI
niteparypu 3 HiMerpbKoo («/IbBiBChbKi BicTi», 1942 p.
[2]). 3okpema, BiH muiile, 110 3 BiAMIHOI 1}eH3YPHIX
3a00poH 1906 p. yKpaiHCBKi Hisdi mOYaayM aKTUBHO
nepeK/IajjaTy BUJaTHI TBOPY TOTOYaCHOI MiTepaTypu,
i I'piHYeHKM Oy YU He MepIIVIMIL.

Tak, y 1907-1908 pp. Oynu BujaHi BUKOHaHI
M. TpinyeHko mnepeknafyu ApPaMaTUYHNUX TBOPIB
I'. I6cena — «Bopor Hapoposi», «Iligmopu rpoma-
IoAHCTBa», «IIpumapm», «Pocmepronbm», «Hopay,
a TakoX «MoHHa Banna» M. MerepiiHka Ta mepe-
KIafyu 3rajlaHux Bullle ABoX Iec I. 3ymepmaHa.
Heckxmagno momiturty, 1o yci BOHM HOPYUIYIOTb
MJTAaHHA HOBOTO CYCIIiIbCTBA, PiIBHOCTI, B TOMY YMCIIi
TeH/IEpHO].

B. Jlopomenko BKasye TaKOX i Ha IPUYNHY TOTO,
YoMy caMe IlepeK/Iajii TBOpiB 3y[jepMaHa BUABU/INCDH
HagoBro 3a6yrumiu. Tak, ofjHi€l0 3 IPUYMH HAa3BaHO

Te, 1o Iecu JyfepMana Oynmm axk HaaToO «OypKyas-
HYMW» JUI PafsAHCBKOI BIIAZIN: «...MOXHA 0Y710 nepe-
knadamu xi6a KomyHicmuuny maxynamypy...» [2].

3a0yTuMu BMABWINCA YKPaiHCBKi IepeKnamu
3ygepMaHa i 4epe3 He3HAa4yHi HaKIagyu BUJIAHD —
1300 mpum. «Kineur Cogpomosi» Ta 1275 npum.
«Y pipHilt cuM’i». BapTo 3BepHyTHM yBary it Ha camy
Ha3By TBOpY: Bopurinani “Heimat” — «baTbkiBInHa»
(6yxB. «Bgoma»). baunmo, mo M. I'piHueHko Hama-
rajlacd IepefiaTy caMe apXeTUIIHMII 3MiCT LbOTO
MOHATTA. 3rofioM, mij 4ac [Ipyroi cBiToBoi BiliHmu,
NOHATTA Heimat TpaKTyBanmocss HAMCTChKUM PeXu-
MOM fAK «KUTTEBMII MIPOCTip», TOMY B IIOBOEHHOMY
CPCP nipsarano 3a6yTTio yXKe sIK Take, 110 acoljifo-
BaJIOCs 3 HALIU3MOM.

IIpote mnoBepHimMoca po 1908 p., xomnu
M. I'pinyenxo, 10, 3a CJI0BaMM Cy4aCHUKIB, 3a3BU-
qail «He 8ukasysana cebe Hiuum, Kpim uwecmi 6ymu
opys#cunoro bopuca I'pinuernka» [20], criibHo 3i cBoiM
YOJIOBIKOM IIepeHOCH/Ia ifiel CBITOBOrO >KiHOYOrO
PYXy Ha €BPOIIENCbKIII IPYHT CBOEIO IIepeKyajalib-
KOO JIisI/TBbHICTIO.

Bubip mia mepexmamy caMe LUX ApaMaTUYHUX
TBOpPiB aX HifAK He OyB 3yMOBJIEHMII JUIIe IXHBOIO
nomyasapHicTio. Lle 6yB ninkom cBijomuit Bubip
IJIA TIepeKIajly caMe TUX TBOPiB, IO IPOIArylTh
imel «HOBOI XiHKM». B. ['piHYeHKO aKTUBHO 06CTO-
I0BaB imel piBHONpaB’s >XiHKY, 30KpeMa IIpaBoO
Ha OCBITY, 1je 10 cBoro oapyxeHHs (M I'pinuenko
3rafiye: «...00 MeHe c1a6a Oilluina... pOKi6 3a mpu»
[7, 27]). Tak, wiit Temi Oymu mpucBsAdeHi cTaTTi
Bopuca I'piHdyeHKa y CaHKT-IIeTepOYP3bKOMY XKYp-
Hami «Pyccknit Hapogubi yuurenb» 1883-1884 pp.
«3MMEBCKMe Ieflarorndecknue Kypcbl» Ta «Ilmcbmo
B pemakuuio» [1]. Yxe oppyxmsummch, bopuc
I'piHueHKO po3pobIIsA€e «KiHOYe INUTAHHS» Yy IUIaHI
imeonmorivHOMy, JOCHIIKYIO4YM BUTOKM IaTpiap-
XaZbHOTO /1afly. PesynbTatoM LIbOTO JOCTifKEHHSA
cranma itoro crarra «KiHKa B jonarpiapxaibHy
moby» [6] (ta ii HesaBepureHuit BapianT «bopHs
JKIHKM 3a CBOIO CaMOCTiVHICTB» [4]), o Tak i He
Oya ony6iKoBaHOIO.

[Tam’siTaro4M PO BUHATKOBY LTICHICTb HAaTypyu
i mpuuiunosicts b. I'piHuenka (3a BU3HaUEHHIM
B. KoponiBa-Craporo, «abconomuy mounicmo
¥ 8cbomy», 00 «KOHHY OyMKY Popmynoeas, Ak zeo-
mempuuny meopemy» [15, 241]), mMoxxeMO cTBep-
IKYBaTH, 10, BUPOOUBILM CBOIO YiTKy ITO3UIiI0,
I'piHueHKO mpalioe Haj «KIHOYMM NNUTAHHAM»
Y BUMIpi Xy0OXXHBOMY. Voro npyxuHa M. I'pindeHko
Y BCbOMY COJIilapU3Y€EThCA 3 HUM — IPAKTUYHO BCe,
wo I'piHYeHKM po6/IATH, BOHY POOIATH pasoM [3, 16].

3pocTaHHA iHTepecy moApyxoKkA ['piHdeHKiB
Io iHo4yoro pyxy Ha nod. XX cT. moB’si3aHe 3 IXHIM
CIinKyBaHHAM i3 poukoro Hacrero, fAka He e
3aliManaca MOJITUYHOK Ta HAaBiTh PEBOIIOLIHOIO
TisZIbHICTIO, @ 11 ONMHM/IACA Y BUPI XKiHOYOIO PyXy
Ha 3axigHoyKpaiHcbkux 3emnax [10, 14]. V mucrax
mo OGarpkiB Amacracis I'piHYeHKO omucye «guKi»
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T/INIbKi Tpagniii, Ha CIIPOTHUB AKUM Oy/Ia CIpsMO-
BaHa ii AKTMBHA y4acTb y KiHOYOMY pyci.

b. T'pinueHKko moBepTa€eTbcAd [O TEMU €MAHCH-
manii y crarri «KeHckoe pBmkeHue B lanmumm»
[5], omycyroun TATap «6eccMbiCIEHHbIX MPAOULULL»
Ta BYICJIOBJIIOI0OYM Haflif0 Ha IIOKPAL€HHA CTAHOBUIIIA
JKIHKM CMJIaMM HOBOTO IIPOTPECUBHOTO ITOKOJIIHHA.

Tomy Mo>XeMO CTBepHKyBaTH, IO iHTEHCUBHa
mpans Hap Iepekaagamm y 1907-1908 pp. 6Oyna
3yMOBJIEHa ITOCTA0TeHHAM LEeH3ypu, a Ochb BUOIp
TBOpPIB I NEPeKIafy — ILiIKOM CBiIOMMM i MaB
Ha MeTi caMe IIPOTeCT IPOTU «OeccMbiCTeHHbIX mpa-
Ouyuti». Croci6 s uporo I'piHdeHKn obpamy yxe
BUIIPOOYBaHMII — IIPOCBiTA, 3HAIIOMCTBO IIMPOKOTO
3arany 3i 3Mo0yTKaMu CBITOBOI KYJIBTYypM Ta IIPO-
IaryBaHHs HOBOTO. 3piiicHenuii >xe M. I'pinyenko
nepexan «Y pigHint cum’i» I'. 3ymepmana BifnosigHo
€ He /NMIlle OJHUM i3 HU3KM IepeKNafeHux TBOPiB,
a I BaromMoOK0 4YacTMHOI LieCHPAMOBaHOI IIpami
y IbOMY HaIIpsIMKY.

Topi sk, nanpuknay, «Hopa» T. I6cena nmoxasye,
AK 3aKOCTEHiN maTpiapxXanbHi Tpaaniiii He MAIOTb
PO3BUBATICS KIHI, K ocobucTocTi Ta (y BapiaHTi
aBTOpa) IEMOHCTPYE CIIPOOY KIHKM BUPBATHUCSA 3 HUX,
weca «Y pifHiil cuM'T» TOKasye eBOMIOLI0 «HOBOI
XKIHKM», IKa 3HAIIA B c00i cuty 11e 3poouTn.

l'onoBHOIO repoinero TBOpYy € Marpa, apTUCTKa,
sIKa, MIIOBIIY 34 TOK/IMKAHHAM, He MOXKe OyTI afieK-
BAaTHO CIIPUITHATOI0 CBOIM OTOYEHHAM 4epes3 [ecATb
POKiB. Y XiHKM € AUTUHA, i TOTOBUII B3ATU 3aMiX
4OJIOBiK, W0 paHime ii moxkuHyB. KynbMiHaliero
CIOKeTY IT'e€CM MO>KHa BBKaTu came fiaor Marmu
i3 6aTbKOM, SIKMI, [JaBLIM CIOBO BMOBUTHU [IOYKY
Ha 1UI00, NOrpoxxye BOuTH i i cebe, AKIIO BOHA
He JIOTIOMO>Ke JioMy cTpuMaty obiusuky. JKinka x,
31 cBOro 0OOKy, 3axuiljae BiIacHi cBobomy 1 BMOIp.
BoHna Harapye, 110 B Hel HIKO/IM He 6Y/I0 HOIOMOIHU
Bifl popVHM, i BCi ii JOCATHEHHA — /MIIE ii BIacHa
3acmyra. 3MIiHIOBaTM K CIIOCIO KUTTS JMiIe depes
Te, [0 TaK BMMAaramTb 3acTapimi 3Bu4yal — TOOTO
MIOCTYTIMTUCA CBOEIO TaK BaXKKO BifIBOJIOBAHOIO CBO-
6071010 — BOHa He X04e: «Posib HiHKU, KA mepnumo
i AKY mepnasgmy, 3aHA0MO wie Hoa 0715 MeHe» [8].

baTbko, B cBOIO 4epry, 6a>kaB Ou 6auuTn JOHbKY
TaKoI0 X, fK il Monopma cectpa Mapi, sika roToBa
iTM TpagULIiHUM IUIAXOM 3aMDIOKA, XaTHIX CIIpaB
i mosiBu fiTeil, TO6TO BUCTYIIAE y TBOPI ICUXOJIOTIY-
HUM aHTUIoxoM Marau.

CHUMBOJIIYHMM € MOMEHT Ky/IbMiHallil, Koau
Marga MaibKe BiJKPUTO TOBOPUTH i3 6GarbKOM
IIpO CBOI BilHOCMHM i3 4O/IOBiKaMI, a BiH He B 3MO03i
NPUITHATA LbOTO 1 TOTOBUI 3aCTPENUTN BIACHY
IOHDKY:

III. Tumumno mos, a nepecmepieato mebe. Tu i
3HAEW, S He MOJCY IHAKUAE. ..

Maczoa. Tax, mamy, mu He Odewl MeHi HisIK020
subopy... I'apaso... A uu nesHuil xe mu, w0 Macul
npaso Habusamucs MHoOw momy 4onosikosif.. (III.
cnyxae Oyxwe yeaxcHo). Hu, no-eawomy, eapma s

ii0e0? (Hessannuso). A xouy ckasamu... 4u 6 meHe 6iH
minvku 00uH 6ye?..

III. (Kudaemucst 00 usyxnsou, 8UXONIOE NiCTNOND).
ITosis! (I0e Ha Hel, HamipsAOUUCL HA Hel 3 NiICMOAA,
ane panmom nadae Ha KPiczio i 1exums Hepyxomo, oui
cmanu, pyxa 3eucna i 6 Hiii nicmonv) [8].

Onuc nonoxeHHa pyk i rima IllBapue kpac-
HOMOBHO BiJOOpa)XaloTb CUTYaLlil0 «3aCTUTaHHS»
B MUHYJ/IOMY, B TpaiuIiii, ika He MOKe OyTY IIOPiBHSA-
HOIO 3 MO>K/IMBICTIO CY4acHOI >KiHKM 00MpaTy BIaCHY
momio. JJeMOHCTpyeE I'€eca TaKOX CIPOOM CYCIiNbHOI
CBiJOMOCTi BK/IIOUUTH TaKUX «HOBUX JKiHOK» y Cyc-
IIiZTBCTBO, HIYOTO He 3MIiHIOIYM Y TPaiNIIifAX:

Kennep. Hy, 6 uvomy 51, AK wecHuil 4071061k, i He
Mmiz 6u enesHsMU. .. AJle 83Ke Cb0200HI 8PAHUi CKIABCS
6 mete 6 0yuii cestmull... i padicHuil 3amip.

Maczoa. ITpocmimv — 00HO NUMAHHS: YU CKIABCS
6 y sac ueii cesmuti i padicHuil 3amip i mooi, AKOU 5
sepHynacs 0o0omy 660ea i 3zanvbnena?

Kennep. <...> Ilpu inwux ob6cmasunax, 38icHo,
He 6Y710 6 HIAKOT COUianvHOi CHPOMONCHOCU 3POOUMU
3AKOHHUMU HAWT KOTUUWIHT 8i0HOCUHUL.

Macoa. To s myusy eeaxcamu cebe WACIUE010, W40,
cama moeo He 6i0aio4u, decimMv POKi6 NPaAU6ana
3a0714 Ui€l BUCOKOT Memu.

Kennep. <...> 6 sawiux cnosax s 4y 3amanum
He ipoHito. ..

IlTsapue. Tu, 0ouKo, OyMAacws MOce, W40 KOAU MU
He3aseNHa i CMasna 6euKor Apmucmkor, mo 6éie
MOxcew cmanosumu cebe sule. ..

Maczoa. Apmucmxy obnuw! I ne xouy 6ymu
BULUL010 30 AKYCb ULBAUKY YU NOKOIBKY, UL0 MANCKOIO
npauero 3006ysace cobi wimamox xnioa [8].

Bperuri, Te, 1m0 6aTbKO NPOIAE JOHBKY i IIOMM-
pa€, CMMBOJIi3y€ IICUXOJIOTIYHY 3MiHY, HOBe OGayeHHs
BiJl HOBOTO ITOKOJIiHHS, AK€ MO>Ke 3MiHUTY Ha Kpalle
TI0JIOXKEHH S JKIHKU B ciM’i Ta CyCIIiIbCTBi.

Bucnopkn. M. IpiHueHko, Ak i I 4YonoOBiK
Ta copatHUK b. I'piHdyeHKo, BBa)Kaja OfHUM 3i 3Ha-
YyIMX 3aBJaHb CBOEI CIIPSIMOBAHOI Ha IOOYLOBY
HOBOTO CYCII/IbCTBA pOOOTYU O3HAIOMJICHHS IIMPO-
KOrO 3arajly 3 HallHOBIilIMMM HabyTKaMu CBIiTOBOI
Ky/IbTypu. BaxmmBolo yactuHOW0 1ii€i pobotu 6ymm
IepeKnIagy MONyAAPHUX 3PasKiB  €BPOIENChKOI
«HOBOI JIpaMu» fK NPONAryBaHHsA iflell BU3BOIEHHSA
XKIHKM Ta 06pa3iB >KIHKM — CMJIBHOI OCOOMCTOCTI.
3oKpeMa, SICKpaBUM 3pasKoM L€l mpani € 3pificHe-
Huit M. I'piHdyeHKoO Inepekiafi [paMaTUIHOTO TBOPY
I. 3ymepmana «Y pinHiit cum’i».

Pobora Hapj mepexIafiaMu «HOBOI JpaMu»
Ta BUOip TBOpiB Oy/IM 3yMOBJIEHI KilbKOMa YMHHU-
kamu. Cepey; HUX, 30KpeMa, LieH3ypHe IT0CTa0IeHHs,
IO 3yMOBMJIO MOXK/IMBICT NOABM IEPEKIAJHUX
OpaMaTMYHMX TBOpiB 3aramoM. Takox Baxmn-
BUM € CiMeHMI 4YMHHMK, a caMe: CIiJIbHa Ipansd
3 bopucom I'piHyeHKOM Haji pO3pOOKOIO Ta IIPOIIAry-
BaHHsM ifiealy «HOBOI JKiHKI» Ta TiCHE CIJIKyBaHHs
3 poHbkolo Hacrelo, sika Opana akTMBHY y4acTb
y KiHOYOMY PyCi Ha 3aXiJHOYKpaiHCBKUX 3€MJIAX.
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MoskeMoO 3ayBaKUTM TaKOX, WO TeMa BUPILIEHH:
KoHIKTY 6aTbKiB i fiTeit 6yna pis M. I'pindeHko
61113bKOI0, ajpKe nuBinbHUI 06 Hacri I'piHuenko
OyB /11 TOTOYACHOTO CYCIIIbCTBA MOAI€I0 CKAaH/aIb-
Hoo. Baunmo, 110 HinKoBuTE NPUIHATTSA GaTbKaMu
TaKOr0 KpPOKY CBO€i JJOHbKM Oy/lI0 NPOAMKTOBaHe
He yiire 6aTbKiBChKOIO TI000B’10, I IOTIYHUM IIPO-
TOBXXEHHAM CBiIOMOI IO3MUIIII 3 IPUBOAY «KiHOYOTO
nuTaHHs». IIpo me cBifunTh HaBiTh BuUOip Ha3BM
TBOpPY, e “Heimat” (axieHT coujianbHumii) crae «VY
pigHiit cuM’i» (e aKIjeHT y)Ke Ha CTOCYHKax came
MDK popnyamn).

OMEPENA

3ocepemkenicTb ke M. ['piHuenko came Ha nepe-
K/Ia[aX, a He OPUTiHa/JIbHUX TBOpaX, OKpiM 3rafa-
HOTO I|eH3YPHOTO IOC/IA0IeHHs, IIOSICHIOEMO Iile
I 1i BEZIbMY CKPOMHOIO OIIIHKOIO B/IaCHUX NMMCHMEH-
HULIBKUX 3016HOCTENA.

Ipamaruanmii xxe tBip I'. 3ynepmana 6yB obpa-
HII )14 TIepeKIazy, OCKiNbKY, KPiM LIa/IeHOl Ha TOM
Jac IONy/IspHocTi (6yB BifoMmit 3 mepeKnagy pociii-
CbKOI0 MOBOI0), BifOBijaB Kpurepiesi BigoOpa-
JKEHHsI eBOJTIOLIT — 03piBaHHs 0COOMCTOCTI KIHKI,
10 HaBa)XWIACA KMHYTY BUKIMK TOTOYACHOMY CyC-
IIiZIbCTBY.

1. Ipinuenko b. 3i6panus TBOpiB. [legaroriuna cnagmuua. Ku. 2 / Knis. yu-T im. B. IpiHuenka; ymo-
pan. O.M. Mucmusa, A.L. Mouys, B.B. fpemenko; komeHT., npum. B.B. fpemenka. — K. : [KuiB. yu-T

im. b. Ipinvenkal, 2013. — 424 c. : in.

2. Jlopourenko B. 3B’A3knm yKpaiHcbKoi niTeparypu 3 HiMerbkomo / B. lopommenko // JIbBiBCbKi BicTi. —

1942. — 5-12 4epBHs.

3. Eppemos C. Icropis ykpaincpkoro mucbMencTBa / C. Eppemos ; pen. M. Haenko. — K. : Demina,

1995. — 688 c.

4. Incturyt pykonucy HBYB. — @. 1. — Op.
Inctutyt pykomncy HBYB. — @. 1. — Og.
Incrutyr pykonucy HBYB. — @. 1. — Op.
IncruryT pykonucy HBYB. — @. 1. — Ogp.
Incturyt pykomncy HBYB. — @. 1. — Og.
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36. 31449.
30. 31493.
36. 31560.
36. 32294.
36. 32606.

9. Imcturyr pykomucy HBYB. — @. III. — Og. 36. 36722.

10. Kmumenko H. JIbBiBcbkmit mepiop »xurts Hacri Ipindenxo: cropinkm 3 6iorpagil [Texcr] /
H.IT. Kmmmenxko // bopuc Ipindenko — Bigommii i HeBiomuit: Matep. mopiuHux [piHueHKIBCbKMX unm-
TaHb, 5 rpy#. 2012 p. / 3a 3ar. pen. B.O. Oruer’toka, JI.JI. Xopyxoi, A.I. Mosuyn. — K. : [KuiB. yH-T

im. b. Ipinvenka], 2013. — C. 58-78.

11. Jlamko M. ITeparoriuna i mpocBiTHUIIbKA AisbHICTH Mapii [pinuenko (1863-1928) : guc. ... KaHz.
nep. Hayk : 13.00.01 / M.B. Jlamko. — K. : [KuiB. yu-T im. B. Ipinuenka], 2015. — 307 c. : in.

12. Jlamko M.B. Ilormaam Ha ciMeiiHe BUXOBAaHHA B eNMICTONAPHIN CHAAUuHI pogvHM IpiHUeHKIB /
M.B. Jlamiko // bopmc IpiHuenko — Bigommit i HeBimommil: marep. mopivHMX [piHYeHKIBCBKMX 4M-
TaHb, 5 rpy#. 2012 p. / 3a 3ar. pen. B.O. Oruer’toka, JI.JI. Xopyxoi, A.I. Mosuyn. — K. : [KuiB. yH-T

im. b. Ipinvenka], 2013. — C. 114-119.

13. Jlvma I. Ecce Homo (Ilam’sitnt Bopuca Ipinvenxa) / Ipan Jluma // Ykpaincbka xata. — 1910. —

Kn. 5. — C. 312-318.

14. Jluma I. TTam’siti Hacri Ipindyenxosoi / IBau JInma // Ykpaincpka xata. — 1909. — 4. 7-8. — C. 353-

355.

15. Jlropuna 6e3 xomii — Bopuc IpindyeHKko: apXiBHI JOKyMeHTH, papuTeTy, Marepianu go 6Giorpadii
b.JI. Ipinuenka, Busasneni y 2013-2016 pokax / B.B. Ipemenko. — K. : Ykp. npominei, 2017. — 258 c.

16. MosuyH A.L bopuc Ipindenxo i Mapia 3aripusa: ¢penomer popunuoro xutrs / A.I. MosuyH // CrnoBo
ITpocsitu. — 2013. — Ne 8 (697), 21-27 nmrotoro. — C. 14-15.

17. MosuyH A.I. Bopuc IpirnueHko y ciorajax: npuab/nBa ofcbka ocobncricts / A.I Mosuys // Bopuc
Ipinyenko — BimoMmii i HeBioMuil: Matep. mopivaNx [piHYeHKIBCPKMX UnMTaHb, 5 Tpyx. 2012 p. / 3a 3ar.
pex. B.O. Ornes’oka, JI.JI. Xopyxoi, A.I. Mosuyn. — K. : [KuiB. yu-t im. B. Ipingenxa], 2013. — C. 5-17.
18. Hexxmsa JI. Mapis 3aripus: Jlitepatypunit noprpet : MmoHorp. / JI. Hexxnba. — JIyrancpk : 3HaHHS,

2003. — 170 c.

19. Hexusnit O. bopuc IpiHUeHKO Y JOCTIIKEHHAX i CIIorajjax : HaBYaIbHUIT MOCIOHMK-XpecToMaTis /
O. Hexxusuii. — Jlyrancek : fAnrap, 2013. — 456 c.
20. Pycosa C. Hami BusHavHi xiHKM: miTepaTypHi xapakrepuctuku-cumoern / C. Pycopa. — Konmomus :

[6.B.],1934. — 92 c. : in.

21. Xomrap A. IlepexnajanbKa fianpHicTh bopuca Ipindenka Ta ii posib B yKpaiHCbKOMY JIiTEpaTypHOMY
npoueci ki XIX — nmogarky XX cT. : guc. ... Kaug. ¢inon. Hayk, crew. : 10.01.01 «YkpaiHcbka nitepary-
pa» / A.O. Xontsap. — Yepnisui : YepHiBenpkuit Hatl. yH-T im. I0. PenbkoBnya, 2013.
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N N U W

UpuHa fAkoeneea

OCMbICNEHUEUAEAXKEHCKOIO ABUXKEHMABNEPEBOAAX <HOBOW APAMbI» M.TPUHYEHKO
(HA MATEPUAJE APAMDI I. 3YAEPMAHA “HEIMAT")

B cmamee paccmampugaemcsa OCMbIC/IeHUE «KEeHCKO20 80Npoca» 8 nepesoddx «HOBOU Opamebl»
M. IpuHyeHko (nced0oHUM — M. 3az2upHs) 8 KOHMeKCcMe yKpauHCK020 U e8ponelicKo20 XeHCK020 08U-
XKeHusA KoHUa XIX — Hayana XX 8eka, a makxe posib U Mecmo yKa3aHHbIX nepesodos 8 HAYUOHAIbHOM
YKPAUHCKOM lumepamypHOM npoyecce 0aHHO20 nepuodd. BeinosiHeH aHanu3 npoyeccos opmupo-
8AHUSA U Nponaz2aHobl 06pasa Ho8oU XeHUjUHbI Hd OCHOBe HeUuCC1e008AdHHO20 paHee nepedooa Opama-
muyeckozo npousgedeHus lfepmaHa 3ydepmaHa “Heimat” («PoduHa», ykp. «Y pioHil cum’i»). BoidsuHyma
2unomesa o 3Ha4YUMOCMU MOMUBA 0CB0O0XO0EeHUS XeHWUHbI U 06pd3ad XeHWUHbI-60pyd Kak Kkpume-
pues ombopa npedcmasumenamu cembU [puHUYeHKO npoussedeHuUl 018 nepesodd. PaccmompeHa
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paspabomka coomgemcmayowux o06pasos u MOMuBo8 8 U0eos102U4eCKOM U Xy0oXecmeeHHOM nia-
HAx 8 UX Nepesooax U OpuU2UHATbHbIX NPOU38E0EHUSX.

Knioueable cnoea: ykpauHckds sumepamypa, yKpauHcKul nepesood, XeHckoe 08UXeHue, «HO8ds
opamax, M. [punyerko, M. 3azupHs, I. 3yoepmaH, “Heimat”.

Iryna Yakovleva

WOMEN’S MOVEMENT IDEAS IN M. GRINCHENKO’S “NEW DRAMA” TRANSLATIONS
(BASED ON THE MATERIAL OF H. SUDERMANN'’S PLAY “HEIMAT")

Ukrainians fought for their freedom in Ukrainian lands divided between the two empires. Women’s
movement was a logical continuation of this struggle. Borys and Maria Grinchenko theoretically
interpreted the «women’s question» due to the special treatment of a woman whose remains were
preserved in Ukrainian intelligent families. In addition, they, according to their beliefs, chose plays
for interpretation. In this article women’s movement ideas in Maria Grinchenko’s (pen name —
M. Zagirnia) «<new dramas translations are analyzed. Analyzed work (previously unstudied H. Sudermann’s
play «Heimat») is chosen because of need to return it into scientific circulation as unfairly forgotten.
At the same time H. Sudermann’s popular play «Heimat» was elected to supplement already studied
works by disclosing other levels of Mariia Grinchenko’s intellectual heritage. The aim of this paper is to
highlight the new aspects of Grinchenko’s family activity as interpreters. The gender approach is used
to supplement the traditional interpretation of Mariia Grinchenko'’s works by disclosing other levels of her
biography. The hypothesis about “new woman” characters as criterion of choosing plays for translation
is put forward. It is established that we can call the Grinchenko’s family translation creativity continuation
of their considered program of modernizing their own literature as part of their struggle for creating
a new society based on partnership and mutual respect. It is shown the prospects for further research
in the global context of the Ukrainian literary process of the early twentieth century.

Key words: Ukrainian literature, Ukrainian translation, women’s movement, “new drama’; Mariia
Grinchenko, M. Zagirnia, H. Sudermann, “Heimat”.
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[MEPEKJIAL

YK 821.161.2(32).09:81°25
ORCID iD 0000-0002-6872-641X

Mukona Jlyyrok

AABHbOETUMETCbKA «MICHA APOICTA»:
XYAOMHIV NEPEKNAJL YKPATHCbKOIO | KOMEHTYBAHHA

Mepeknapg 34iNcHEHO 3a ¢paKcuMine, HaBeeHUM Yy BuaaHHi: Lichtheim M. The Song of the Harpers //
Journal of the Near Eastern Studies. — 1945. — Vol. 4-3. — P. 178-212, i 3a TpaHchniTepaui€to, HaBe-
AeHo y BuagaHHi: YobaHos V. MecHute Ha ApducTa B KOHTEKCTa Ha ervneTckata nutepaTtypHa Tpa-
anunsa (Il xun. go P. Xp. — cpepgata Ha | xun. go P. Xp.). — Codia, 2013.

Mepeknad ececsimHbo 8i00M020 0d8HbOE2UNEMCbKO20 mekcmy «[TicHs apgicma» xoua i € abcoomHo
asmeHmMuUYHUM 8iOHOCHO OpuziHaiy, He 8idoae 0aHuHy bykeaniamy. AkyeHmu pobusnuca nepw 3a ece
Ha XxyO0OXHicmb, HA My ecmemuky JlimepamypHOi meop4yocmi, AKa naHyeasaa 8 0dsHboe2UNem-
cukiti nimepamypi 0obu Hogozo yapcmea. Y nepedmosi 00 nepeknady (ska € CBOEPIOHUM KoMeHmMa-
pem 00 mekcmy) 0aemMbCA WUPOKUU imepamypHUli KOHmMekcm meopy (0a8HbOCXiOHe Ky/lbmypHe
OMOYeHHs, nepw 3a 8ce WyMepCbKo-aKkaocbKe i 0asHboeBpelicbKe), pO3KpUBAEMbCA Li020 3HAYEHHSA

0718 N00asIbLW020 PO38UMKY C8iMOB020 JTiMepamypHo20 NPOUECY.

Kniouoei cnoea: dasHboezunemcoka aimepamypa, ginocogpcoka nipuka, 3aynokitiHa nimepamypa.

HaBuboerunercbka «IlicHs apdicra» fi-
JILIUIA 10 Hac y pisHuX Bepciax [21]. Haii6inbur Bifo-
Ma 3 HuUX — 3 rpobunui Inioredpa (Hedepxoremna),
sgKa, B CBOK dYepry, 3bepernacs y OBOX CIMCKax.
IMepmmit — Tak 3BaHuil mamipyc «Xappic 500»
3 bpurancpkoro mysero, HasBaHMII Ha YeCTb CBOTO
mepioro BracHuka A. Xappica, i gpyrmii, mo 36e-
piraerbcs B Jlelineni i moxoanutb 3i cTiHM TpoOHM-
ui B Cakkapi [1]. Hedepxoren 6yB xepuem dyacis
Hosoro napcrsa, AKOMy i NPUINCYIOTh aBTOPCTBO
TBOPY. TeKCT icHye B 6araTbox IepeKiajax MoBaMu
CBITY i Ma€ JOCUTb IMPOKUII CIIEKTP iHTepIpeTawin
[10-12; 18-20; 23-34].

«ITicusa apdicra» nmpeseHtye cBitorysay Tiel Teuii
peniriiiHo-dinocodcpkoi AyMKH, sika O6yma HpsMO
IPOTUIEXKHOI0 IIaHIBHIN imeormorii 6escmeprs cy6-
CTaHILiil Ka i 6a, KoTpy feMoHCcTpye KynbT Ocupica
i TOB’s13aHe 3 HMM BUEHHSI [IPO MOTONOIYHMIT CBIT [7].
TBip NpocAKHYTIIT HEIPUXOBAHNM CKETICIICOM LITOT0
BipyBaHb y 3arpoOHe MaiibyTHe momyHu. «IlicHs»
6y’1a HaI3BMYAITHO IIOMY/IAPHOIO Cepef apyCTOKpaTii

i BuKOHyBamacs Iif dac OeHKeTiB y OaraTtux roc-
nopax. I'epomor y Kumsi II cBoix «Icropiit» (pos-
nin 78) mucas: «Y 3aMOXKHUX €TMIITSAH IIiJ| Yac IXHIX
3yCTpiuelt, KoM BOHM 3aKiHYYIOTb 0b6imgaTn, XTOCh
IPUHOCUTL JepeB’ssHe 300pa)KeHHA IIOMepJIoTo
y BUPpi3bO/IeHiil Ta PO3MalbOBaHill TPYyHi, Take, 10
BOHO 30BCIiM CXO>Ke Ha IOKI/THVKa, 3aBOIIbIIKI IpU-
6/1113HO B OIMH 4 JiBa JIKTi, i BiH 1Mokasye 11e 306pa-
JKEHHsI KO)KHOMY 3 CIIiBTpare3HuKiB i kaxxe: “IInBuch
Ha HBOTO, a IOTIM HuIl i po3BaXkarcs, 60 TAKUM THU
Oynent, komu nompenr”. OTak BOHY po6/IATD Ha CBOIX
yarax» [3, 100-101]. To6TO TeKCT BTIMIOE AKILO
i He MeCTPYKTMBHY MOJ€/Ib CTaBJIE€HHA 10 CMEpTi,
TO O/IHO3HAYHO IIPUMMUPJIMBY, KOIU MOJiA CMEpPTi
OpU3BOAUTD MO €K3UCTEHIIHOTO TpOBigUyTTA
cy6’exTOoM abCypmy >KUTTS, OfHAK 0o0pas cmepTi
CITY>)KUTD JIISl YiTKOI KPUCTalisanil MeBHUX BiTasb-
HUX LIIHHOCTEN, i BUABJIAETbCA BPELITI, 110 LIiHHICTh
JKUTTS — BJIaCHE caMe XKUTTS, IKe II0CTa€ 3HAYMMUM
nepep muueM cMmepri. CMepTh Xo4ua I BUHOCUTLCA
3a paMKM iCHYBaHHs sIK TaKoro (B/acHe, CTae JOro
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IIPOTUIEXKHICTIO), a/le BOHA IIPOJYKY€E HOBI KUTTEBI
CMICJIN, XKUTTS CTa€ 3HAYMMUM Ti/IbKM II€pel MULeM
cmepti [13]. B «IlicHi apdicra» cmepTh mecakpari-
3y€TbCsI Ha MOKOOY iHIIOTO XyHOXKHBOTO TBOPY Ti€l
mobu — dinocodcepkoro piamory «Po3moBa 3HeBi-
peHoro 3i cBoiM 6a» [9]. Ili gBa TekcTMm 06’emHYyE
CIi/IbHA ifless TIIHHOCTI 3eMHUX ITIOXOBaHb i CKeIl-
TUYHE CTaBJIEHHA 10 I0X0BaJIbHOTO PUTYasTy B3arajli,
3aK/IMK [0 HAaCOJIOAY 3eMHUM XUTTAM. Y «Po3MoBi
3HEBIPEHOTO» MPOCTEXYEThCA NEBHUI IyasisM Bif-
HOLIEHHS Ayl JI0 CBiTy: 3 OXHOTO 6OKY, Iieil CBIT €
MicCLleM I HACOJIOAM, 3 iHIIOTO — >KUTTA He BapTe
TOrO, 106 10T0 LIiHyBaTH.

IlaBHBOETUIIETCbKA Midororis i peniria € Haii-
Oi/1bIII KOHCEPBATUBHUMM CEpPeJy YCiX AaBHbOCXITHMX
LVBiMisanii — TUCAYONITTA OCBAYYyBalIM Tpaiu-
LjiI0 TIOI/IAAIB Ha CMepThb i MOTOOIYHe iCHyBaHHA.
Takol abcomoTn3alii 3aynoKifiHOro KynbTy He 6yI0
B JKOJHIlT 3 ToroyacHux (ta it y 6inpur misHix) cuc-
TeM BipyBaHb. J[aBHIiil €rMNTAHUH 4YaciB ¢apaoHiB
po3nouynHaB OyfiBHMIITBO I'POOHMII 1le B IOHOCTI,
TOJi 5K 3aMOBJIsIacs y mucaps i «KHura mMepTBux»
AK 3allOpyKa yCIINIHOTO IIEPEXOJy y BIYHICTh, ajKe
JKUTTS JA€TbCA JIOAVHI Ha KOPOTKMII BiITMHOK
Jacy, Tofi 5K 3arpo6He >xuTTa — BiuHe. ToMy mmosBa
NOmiOHUX MOTMBIB BUIIAMAE [ElO AVUBHO, AKILO
He abCypAHO Ha COLIOKYIbTYpHOMY (oHi [JaBHbOrO
€runty. Tpeba, ofHaK, 3a3HAYNUTH, WO ETUITIHU
Oy/u He HepIIMMM Cepef HaBHIX HAPOMIB, XTO MifiaB
CyMHIBY Bipy y 3arpo6Huii cBit. Y HaitbinpIn sHaMe-
HITOMY TBOPi LIYyMePCbKO-aKKaIChbKOI IiTepaTypu —
«Enoci nmpo T'inbramenta» Brepiie y cBiTOBi niTepa-
Typi OYB BMKa3aHUII CyMHIB IIPO XXWUTTS MIC/IsI CMEPTi,
copMy/IbOBaHa Te3a MPO BiICYTHICTb MeTH y 3eM-
HOMY >XMTTi, a BifTaK i IIpo JI0TO MapHOTY B3araji.
CMepTb BUCTYTIAE K 3aBeplIaTbHA CTAflis Y NAHIIOTY
KUTTEBUX BTpar [14], a Bigxin y mororbivus inmol
(nartyacrinte 6/1m3pKol) mroAMHYN BrcTynae B «Emoci»
KaTajli3aTOpOM [AYMOK IIpO BJIaCHY KOHEYHICTb.
MoTuB HecpaBe#IMBOCTI 3€MHOTO XUTTH, 3aKMHY-
TiCTb MIOAVHM OOraMiy MPOJOBXKYIOTb TaKOXX BaBM-
NOHCBKI TekcTu-Teopuuei [8]. IIpoBifuyTTs abeypmy
CMepTi, sIKa 3HIBeJIbOBYE >KUTTS, POOUTD 1TI030pHUM
JTOTO CeHC, Hece B COOi 3apOJOK €K3MCTEHI[ITHOTO
NpO3piHHA, fAKe Ili3Hillle y BCili IOBHOTI TpaHCIIEH-
JIIeHTaIbHOCTI 6yue BTiZIeHO IMOYMHAIOYY 3 KOHIIEIIIil
nomi-cmeprti y I'omepa, Tanaroca Ilnarona i xoneca
cancapu bynmm po cyvacHmx Teopili exsucreHnia-
Ti3My i moctMopepHismy [17; 22].

IMopibumit cBitorman Bimbutmit i y «Ilicui
apdicra», ne aBTOp AeKIapye Te, IO MicCld IOXO-
BaHHA JIIOfleNl Yac CTMpPA€E 3 MKy 3€MJI, BiJj cMepTi
He PATYIOTb HaBiTb IipaMiny, a ToMy IOTpi6HO papiTu
KOXKHIT MUTi XUTTsI, 60 HIYOr0 He MOXKHA 3abpaTu
i3 coboro. Takuit CBITOIVISAA MOXKHA 3 yIEBHEHICTIO
OXapaKTepU3yBaTM Xo4ya i He ILIIJIKOM AK aTeicTud-
Huit (6orm TpakTyBamucs K Gaiifyxi GO MOACHKOL
moni icToTn), aje KO IMeBHOI Mipy sIK MaTepiamicTnd-
Huit. | 1oB’A3yI0Th Jioro GOpMyBaHHA 3 ITIMOOKOIO

CYCIIIZIbHOIO KPM3010, AKa OXONN/IA /IaBHbOETUIIET-
CbKe CyCHiNbCTBO B enoxy CepegHbOTo IJapCcTBa.

Jewo misHiue mesxi 6iOmiliHI TeKcTM HMOPYLIATH
IO 5K caMy TeMy T/IIHHOCTi 3€MHOTO iCHyBaHHA Iepef
ymueM BidHoro bora, 6e3yMOBH0, MiJ] TeBHUM BIIIN-
BOM €IMIIETCHKOI i IIyMepCbKO-aKKafICbKOI iTepa-
typu (3 bBi6mii BifoMo, 10 MPaKTYHO YOTUPU CTO-
TTTS eBpel mepebyBami B €ruiti i MaybKe LIiCTAECAT
POKIB y BaBWJIOHCHKOMY IIOJIOHI) i CTaHyTb HOMIT-
HUMU sBHI «eruntusmm» y Kumsi Exxesiacra [4].
TaHaX y BipyBaHHsX INOZO IIOTONMOGIYHOTO S>KMTTS
ZyIi Habarato O/MVDKYMII 32 CBOIMU IIOIVIANAMU
710 JABHBOETUIIETCHKIX 1 INYMEPCHKUX BipyBaHb, aHDK
IO XPUCTUAHCHKOI YaCTVHMA bi61ii — Hosoro 3asiry,
Ha 0asi JIKOro XPUCTUSHCTBO PO3POOMIO KOHIIEIIIII0
HOTOMOIYHOI BifIUTaTV Y BUITIALL palo JyId IpaBefHy-
KiB i IeKa JyIA TPillIHMKIB, AKa CKOpille yKOpiHeHa
B aBECTiJICBKOMY Jiyajli3Mi, KOTpuit 4yepes KynbT Mitpu
OyB CHpUIHATAI PUMISHAMY Y 4YacH OCTATOYHOI
KPU3U aHTUYHOTO s13MyHuITBa. HaBith Oinblie TOTO,
AKIIO Y €ETUNTAH BCE K TaKM MU 3yCTPidaeMO II€BHi
VAB/IEHHs NPO MOTONOIuHy momo aymwi (moms lamy
AK Micle i1 IpaBeHMKIB i 9y[JOBIUCHKO, KE OCTa-
TOYHO HOXXMpae Ayiii rpimHukis), To B TaHaXy mu
He 3HAXOAMMO >KOJHNX IMONiOHNX CBimueHb. A 1ie Jae
3MOTY JIeAKUM JOC/iJHIKaM CTBEPIKYBaTH, 110 JaBHi
€Bpel B3arajii He BU3HABAIN Hi MOTOVOIYHOTO XNUTTH,
Hi mocMepTHOI BigmmaTn [2; 16].

Harowmicts B Kumsi I[Iponosiguuka (Exxesiacra)
MI 3HaXO[IMMO pasiodi 3a ceHcoM aHajorii fo «IlicHi
apdicra»: «x omke X716 Beceno, TWit BUHO WACM-
BUM ceplieM, 60 Bor 61arocioBus yxke TBOE fino. Xait
3aBXau Oyze Ha ToOi ofieXxa CBiT/Ia, 1 O7Iist Xait He CX0-
IIUTD 3 TO10BY TBOEL JK1BM cobi Becesto 3 KiHKO10, 1110
ii mo6m1, yci fHi XKNTTA MapHOTH TBOE], AKY ['ocrions
maB To6i min coHeM, 60 BCi IHI MApPHOTY TBOEL — i€
TBOSI YaCTKA B JKUTTI 11 y TBOII Ipalli, AKOK TPYAMUILIC
mig conueM. Yce, 110 morpanuTb Tobi mif pyky, pobu,
noku xuBews, 6o y Ileosi, kymu mpocryenr, Hema
Hi pob6OTH, Hi Mi3KyBaHHs, Hi 3HAaHHS, Hi MyApPOCTi»
(ITponoBiguux 9, 7-10) [5]. IoxibHi iHTOHAL{I TIpO-
H13YI0Tb i 3HaMenuTy Kunry loBa — Haii0i1bI faBHii
3 TekctiB TaHaXy, Hamcanuii me y fOMOTICe€eBi Jac.
Texcr He jomyckae TOro, 110 IpaBefHNUK MOXKe OyTn
06fapOBaHyUM IC/ISA CMepPTi, HaBIAKY, TEKCT HATO/IO-
1Iye, 1[0 6araTocTpakfanbHMii IoB 3a CBOIO Bipy BMHA-
TOPOIPKYETbCA Ha 3€MJIi, IOMy IIOBEPTAETbCs POJIVIHA,
II0/IBOEHE MAITHO, i BpemTi «BMep loB cTapum, HaXKMB-
mcs Ha cBiti» (Ios 42, 17) [6]. Ina gaBHBOTO Iofiest
micns rpixonafinHA Bor mpucytHii nuire B icropil
Hapo#y, B MaTe€piaIbHOMY >KUTTi MIOAVHY, B 1I Tiec-
HOMY iCHYBaHHi, ITpo 1110 Harojourye [JaBuj B OGHOMY
3 IICa/IMiB:

«Bo 5k xT0 10 cMepTi Tebe 3rafae,

B llTeoni xT0 Tebe BosxBamuTh?» (Ilcanmmu 6, 6) [15].

[IpuMMUpeHHAM 3 Takol He3BOPOTHOW i 6e3-
MIePCIEKTUBHOI0 CMEPTIO CTA€ IJIA I0fiesl cOllia/IbHO-
icropuune 6e3cmepts [13], sike, sik i SIxBe, mposiB-
nsie cebe B cutyanii JIiHIMHOTO Yacy, e TOJIOBHUM
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00’eqHABYVMM YMHHUKOM € iCTOpMYHa I1aM ATb, (ik-
canjis y kit iMeHi 0co6ucTOCTi 3aBHAKY I CTaBHUM
IisTHHAM — HaliBUIa BUHaropopa. ['penpka dinoco-
¢is moBepe cuTyalilo O MOPaJIbHOTO iMIIEpaTUBY,
IIPOTOIOCUBINY JIIOIMHY MipOI0 BCiX pedeil, 3HiBe-
JI0BaBIIM bora 1o piBHA MIONUHY, €ANHOIO Pi3HULIEIO
MDX sIKMMIU i € di3ndHe, ane He icTOpUYHe 6e3CMepTI.
I TinmbkM XpUCTUAHCbKA KOHLEIILIs IIOCMEpPTHOI
BYHAroOpoAy NPOTrOJOCUTD I NPABEJHUKIB BidyHe
KUTTA 3 borom i B Bosi, He 3akpecnuBIIN, OfHAK,
BOCKPECIHHS Ti/Ia B €CXaTONOTiYHil TepCIeKTUBI.

Illeon y pmaBHiX €BpeiB — Micue nepebyBaHHA
MepTBUX (C/I0OBO HepeK/Iafa€TbCA AK «AMay, «IIifize-
MeJUL»), IOTOM6IuYs, napcrBo noMepiux (Byrrsa 37,
35;34,31). ¥V midororii paHHbOrO I0fai3My Masa Miciie
nepcoHigixaris 11boro MOHATTA — LIe0JI YAB/IABCH AK
XTOHIYHe YyIOBMCHKO Ha KIUTANT aKKafichbkoi Tiamar
gy Epemkiranp. HeHakepnupuil 11eon IPOKOBTYE
nomepux ymofeit (Ilpunosigku 27, 20; Ios 24, 19).
[lisHile MOMMPIOIOTHCA YABIEHHA PO Te, 1O IO
€ MiCLleM BUKJIIOYHO JJIA TPillIHUKIB, AKi TEPIUIATH TaM
myuinns (Ilc. 18, 6; 107, 10; Ios 10, 21-22).

Uu X Tak BCe OIHO3HAYHO Y LIbOMY 3aK/IMKOBi
[0 HACOMOJM >KUTTSM, SIKe camMe MO CoOi CIIOBHEHe
CTpaXfiaub i BUnpoOyBaHb mjs aoopmuu? Yn He €
MMiCHA MariyHuM 3aco60M, AKMM HaMararmTbCs JKy-
BaTM JIIOACBKY TiNeCHICTb, IO IlepebyBae y cTaHi
€K3MCTEHIIIHOI KpU3K, CTpaxy Iepef He3BiaHUM?
Marisi IOeTMYHOTrO C/I0Ba HOIOMAara€e IepebopoTn
L[el1 CTpax, 3aMiHsI0YM II0T0 X04 i 6oteMm, are He 3He-
Bipolo, IepeHoCAYM aKIeHT Ha 06e3cMepTsA Halloro
icuyBanus B CroBi, 1o i € mouatkoM ¢inocodcpkoi
MpMYHOI TpapguLil B JIiTEpaTypi, /ie TOJIOBHI IpO-
671eM1 JTI0JICBKOTO YKUTTSI OCMUCTIOIOTBCS He CTIIbKI
3 TO3MIIiI, 1O JIIOAVHA IIOMpE, CKi/IbKYM, YOMYy BOHa
Xuna i mo sammmuth 1mo cobi. Came ermmercbka
IIOETMYHA TPpajulisA, AKa IiJJae CyMHiBy BiKOBiYHi
PErifiHi JOrMM, HaMara€TbCs JIOIATU CTPax Iepen,
SKUTTSAM, OLiHWTM 3€MHE iCHyBaHHA AK BiITMHOK
Ha LUIAXY BidyHOCTi. besymoBHO, Lie He epeTnyHMIA,
a TuM Oijblile He aTEiCTMYHMII TEKCT, iHAKIIe 10TO
HaBPsIJ M BKIafanu 6 10 TOXOBAaHb IaBHIX ErMIITSH.
AHTpPOTIOIIEHTPU3M TEKCTY CBi[4UTD IIPO Te, 0 CaMi
nuize GopMajIbHi IPOLeAypH y MiATOTOBLi €rUITA-
HUHA JI0 IIepexojy Y IOToM0iu4a He MOBMHHI 3aTy-
TATY cOO0I0 1 3aMIHATY CIPABXKHBOTO IIPU3HAYCHHS
TIOMHY — PAafioCTi >KUTTs, TBOPYOCTI Ha MOA00y
6oram. J[leMoHCTpaTMBHA acke3a — Iie HaBPsZ 4N Te,
40ro 60TM 04iKyIOTb Biff mofuHn. TeKcT HaMaraerbcs
30aaHCyBaTy 3HAa4YeHHSA IBOX CBiTIB — 3eMHOTro
i moTON6iYHOTO — Y XXUTTI JIOFMHM. Bpemrti, sKijo
TIOAVMHA XUTUME Ha MoJAX lamy B pamocti i B Haco-
7041, TO 3BiIKM BOHA 3HATMMe, IO TaKe PaLicTb
i Haco/opa, AKIL0 BOHA He BidyBasa I[bOTr0 y >KUTTi
3eMHOMY X04a 0 y IIeBHi /10T0 MOMEHTH.

ITIICHA AP®ICTA
B domi Anmedpa, 8 epobHuyi 6naduxu
ITicna Apgicma nynae 0ns Hac:

Bnazocnosen mu, npedobpuii 61aduxo,
CrnasHuii Kineyup y8iHuas meorw 00o.
3a nokoninHam ide NOKONIHHS,

Jlune 6i0 npauyypie 00 cb0200eHMHS.
Crnasni 6 mumnynomy éci 6ozopienil

OH cnouusaromo 6 c60ix nipamioax.
Tak i scepuyi, i WiaHoOBaHi 100U

Bci y epobHuusx 3HAtMAY C8iti NPUMYTIOK.
Crnaesni domiexu? 6omHu 6ydyeanu —

I He nuwiUnOCS CMIH, HABIMb MICUA.
Ocb noOusuUCs, Wo CMAnocs 3 HUMU.
Cnyxas s nponosidi Imxomena’

U mydpocmi nosni cnosa [rcededxopa®,
Ti, wo wanosami 11000mM OOHUMI.

e xe ix epobHuyi, wyo cmanocs 3 HUMU?
Cminu nonadanu, wie3nu Has3asiou,

I He AUMUnOCs #00H020 CTidy.

Hibumo i ne 6yno ix HiKomu.

IIJe 7 60 Hixmo 8i0misist He 8epmMascs,
IIfo6 poskasamu, uyo cManocs 3 HUMU,
IIJo6 cnosicmumu, woeo im nompioHo.
Hawi cepus edce Hixmo He nomiwiumo,
Ioxu cami He dicmanemocy Micus

e 8oHu 6 8iunocmi nepebysaiomo.

Hy a donoxu nomiwi céoe cepue,

Cepue meoe xaii He 32a0ye cMepmi.

Ipo nawmysarns 0o cnasu’ 3a6yde.
VI0u 3a 6arxcanmsmu 6714CHO20 CepU,
Crnyxati 11020 ax 00NoKU Huseus mu.
Tu Hamacmu c6010 207106y MUPPOM,

Tu y momki 00seHUCA NONOMHA.

Bunuii na cebe naxyuy onio,

IIJo Onst 602i6 npueomosana 6 iepmay.
Cmamok npumHoxcyti. 3a6y0v npo cym’smms.
He 0o3eonsil, u406 3Hecununocy cepye.
Mou 3a 6axcarnamu, cnpasu enaumosyil,
Cnidyti cminueo 3a NOKAUKOM CepUs.
Ipuiide ii 00 mebe deHv cMymMKY il pUOAHHS.
Cmomrene cepye puOaHv He NOUYE.
ITnau He sepHys 00 UMM uje HiKo2o.
Padyiicst OH10 i c8aMKYl, 8ecenucs,

I He 3nywiatics i3 cebe 004acHo.

Crap6 csiii Hixmo wie He 8356 i3 c00010.
VI He nosepHyscst HIXMo wje HA 3EMIIO.

' To6to dapaoHm.

2 To6To rpo6HMIIi.

3 Imxoren — papHuk apaona J[Kokepa, 3aCHOBHMKa
I punacrii (2630-2611 1o H.e.), AKMiT Bi3Ha4YaBCA YHiBep-
caiismMoM (apxiTeKTop, iHXXeHep, JTiKap), aBTOp MepIIOro II0-
BYAHHA B icTOpil ermmercopkoi miteparypu (He 36epernocs),
B 6inpIn misHI ermoxu 0OGO>KHEHMIT i BIIAHOBYBaBCA AK 6Or-
iU TeNTh.

4 Ibxepedxop (inkomu Xappemed, 10 € HeBipHMM
npountaHHaM) — cuH Xydy (Xeomca). [lo Hac aiitmioB
(bparMeHT J10ro MOBYAHHA, AKe BBAXKANOCA O3HAKOI BUINOL
myppocti. OpHak Haiibinbime BiH BigoMuit 3a Kaskamm
nanipycy Bectkap i 3a 64 posginom «KHurm mepTBux», fe
BKa3YETbCs, 1110 CaMe BiH 3HAIIIOB 1€l pO3MisL.

5 Jlo MOCMEPTHOTO POCTIAB/IEHHS.
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