AZARBAYCAN MILLI ELMLOR AKADEMIYASI AZERBAIJAN NATIONAL ACADEMY OF SCIENCES HAIIMIOHAITbHAS AKAJTEMUST HAYK ASEPBAMITKAHA
MEMARLIQ VO INCOSONQT INSTITUTU INSTITUTE OF ARCHITECTURE AND ART UHCTUATYT APXUTEKTYPBI 1 UICKYCCTBA

Incasanat vo madaniyyat problemlori
Beynalxalq Elmi Jurnal N 1 (71)

Problems of Arts and Culture

International scientific journal

IIpo6eMbl NCKYCCTBA M KYJIBTYPHI

Mexcoynapoonbwtii Hay4HbLI HCYypHAN

Baki - 2020



Bas redaktor: ORTEGIN SALAMZADQ, AMEA-nin miixbir iizvii (Azarbaycan)
Bas redaktorun miiavini: GULNARA ABDRASILOVA, memarliq doktoru, professor (Qazaxistan)
Mosul katib: FORIDA QULIYEVA, sonatsiinaslq iizra falsafo doktoru (Azorbaycan)

Redaksiya heyatinin iizvlori:

ZEMFIRA SOFQROVA — AMEA-nin haqiqi iizvii (Azarbaycan)

RANA MOMMIDOVA — AMEA-nin miixbir iizvii (Azorbaycan)

RONA ABDULLAYEVA — sonatsiinasliq doktoru, professor (Azorbaycan)
SEVIL FORHADOVA - senatsiinasliq doktoru, professor (Azarbaycan)
RAYTHQ OMANZADQ - memarliq doktoru, professor (Azarbaycan)
VLADIMIR PETROV - falsofa elmlori doktoru, professor (Rusiya)
KAMOLA AKILOVA - sonatsiinasliq doktoru, professor (Ozbokistan)
MEYSER KAYA — falsafa doktoru (Tiirkiyo)

VIDADI QAFAROV - sonatsiinashq iizra falsafo doktoru (Azorbaycan)

Editor-in-chief: ERTEGIN SALAMZADE, corresponding member of ANAS (Azerbaijan)
Deputy editor: GULNARA ABDRASSILOVA, Prof., Dr. (Kazakhstan)
Executive secretary: FERIDE GULIYEVA Ph.D. (Azerbaijan)

Members to editorial board:

ZEMFIRA SAFAROVA — academician of ANAS (Azerbaijan)

RANA MAMMADOVA - corresponding-member of ANAS (Azerbaijan)
RANA ABDULLAYEVA - Prof., Dr. (Azerbaijan)

SEVIL FARHADOVA - Prof., Dr. (Azerbaijan)

RAYIHA AMANZADE - Prof., Dr. (Azerbaijan)

VLADIMIR PETROV - Prof., Dr. (Russia)

KAMOLA AKILOVA - Prof., Dr. (Uzbekistan)

MEYSER KAYA — Ph.D. (Turkey)

VIDADI GAFAROYV - Ph.D. (Azerbaijan)

I'naBHbI perakTop: OPTEI'MH CAJTAM3AJIE, unen-koppecnonienT HAHA (A3zep6aiiikan)
3aM. r1aBHOTO pegakTopa: I'YIIBHAPA ABJIPACUIIOBA, nokTop apxutekTypsl, npocgeccop (Kazaxcran)
OTBeTCTBEHHBIN CEKPETaph: DOAPUNIA T'YJIMEBA, noktop ¢pusnocopuu no UCKyccTBoBefieHuto (Azepoaiijikan)

YneHsl peaKIMOHHOW KOJIJIETUN:

BEM®UPA CADPAPOBA - akafiemuk HAHA (A3zep6aiikan)

PEHA MAMEJIOBA — unen-koppecnonsieniTr HAHA (A3zep6aripkan)

PEHA ABJTIYJIJTAEBA — okTOp MCKyccTBOBefieHusl, mpoheccop (AzepOaiizKaH)
CEBWJIb ®APXAJIOBA — gokTop MCKycCTBOBeeH s], Tpoceccop (A3epbaiiiKaH)
PAVIXA AMEH3AJE - JOKTOP apXUTEeKTYphl, Tpocheccop (Azepbdaitkan)
BIIAIMMMP ITETPOB — pgokTop ¢unocodckux Hayk, npoceccop (Poccust)
KAMOIJIA AKHUJIOBA — fnokTop ucKyccTBoBesieHust (Y 36eKucTaH)

MENCEP KASI — kanauiaT uckyccroBeneHus (Typupst)

BUNAON T'APAPOB — kanpuaat uckycctBoBefienust (AzepoaiikaH)

Jurmal Azorbaycan Respublikasimim 9dliyys Nazirliyi Moatbu nosrlorin reyestrino daxil edilmigdir.
N 3756.07.06.2013-cii il.

Redaksiyanin linvani: Baki, AZ 1143.
H.Cavid prospekti, 115

Tel.: +99412/539 35 39
E-mail:mii_inter@yahoo.com
WWW.pac.az



N1 (71) Incasonat vo madaniyyat problemlari / Problems of Arts and Culture / TIpo6ieMbl UCKYCCTBA U KYJILTY Dbl

UorT 721.012

Olga Shkolnaya
Dc. Sc. (Art Study), Professor
Borys Grinchenko Kyiv University
(Ukraine)
dushaorchidei@ukr.net

MIRRORED INTERIORS OF IRANTAN AND CAUCASUS
ARCHITECTURE OF THE XVIII-XXI CENTURIES

Abstract. Specific features of local architecture were always of great
importance on the territory of modern Iran, starting from the epoch of great
Achaemenid dynasty which gave to the world the fascinating images of
creative thought and refined style of old Mazdaic Persians in Persepolis, Sus
and Pasargad approximately in the Vth century B.C. (the age of high Hellenic
art of Phidias period). In line with development of arts and crafts (glass,
mosaics, wood and stucco carving, art metal and textile), the architects of
this state, in process of construction of monuments strived to decorate them.
Special attention was accorded to interior, the space which is more distant
from the outer world.

The people of East differ from the people of West in mind and perception
of the world, that’s why it was always important for the people of East to see
paradise on the Earth, like Allah, looking at the pool with goldfish. In addition,
it was always important for the people of East to have all mundane refined
achievements of human thought and crafts, from precious jewelry and artistic
arms and to the early Persian porcelain of XV — XVI™ centuries, brocade,
silk and carpets with motives of pomegranate, cypress, irises, hyacinths,
tulips, anemones and Shiraz roses.

That’s why specific hierarchy of beauty was gradually formed in Iran under
the influence of palaces and cult buildings with miansara gardens making the
world beautiful, and badgir wind catchers. Mirrored interiors had a special
place in this entire splendor. They are rarely known by Europeans, but very
important for mentality of Iran people.

Special attention is paid to the mirror interiors of the Caucasian monuments
of Georgia and Azerbaijan as neighboring states interacting with the artistic
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culture of Iran of the Sefevids and Qadjars periods. Several constructions are
examples of Caucasian reflection on the Iranian high fashion in interiors.

A separate monument of mirror art, close to the Azerbaijani Palace of
Sheki Khans, was the interior of the Sardar Palace in modern Yerevan, made
in the Persian style.

These include the building of the Tbilisi State Academy of Arts named
after Apollon Kutateladze, erected around 1856—1857 for members of the
Armenian royal clan Arshakuni — branches of the Parthian dynasty Arshakids
by architect Grigory Ivanov. In addition, the Azerbaijan Mirror Shrine of 1992,
the tomb of the representative of the Baku Seid family, the descendants of the
Prophet Muhammad, the holy healer and miracle worker Mir Movsumaga, is
of particular artistic value.

Keywords: Iran, Azerbaijan, Caucasus, mirrored interior, mosques, holy
places, XVIII" — beginning of XXI™ century.

Introduction. Persians developed their aesthetic canon during the
centuries. Many of their creative inventions enriched the art, architecture and
design of Europe, including its Eastern regions, starting from such findings as
Darius Xerxes Apadana [3], solemn verandahs and garden planning looking
like Mauritian art [12]. Decoration of important parts of exterior and interior
of the buildings with refined and expensive materials is a part of this aesthetic
canon.

Iranians improved engineering and construction skills for the centuries,
they included in the design of each building the accents which were creatively
well-balanced and consistent with each other. In this way they managed to create
their own “music of stone” which differed from the stone art of other peoples
of West Asia. Their “music of stone” includes not only creatively engraved
stucco and fine carving, but also the thousands of artificial “diamonds” made
of glass and mirrors, put closely to each other with excellent accuracy.

General questions of the tradition of planning, constructive and decorative
features of the development of Persia architecture are considered in the
relevant sections of the books of famous Soviet orientalists Nina Dmitrieva
and Nina Vinogradova «The Art of the Ancient World» (1986) [1], Tatyana
Kaptereva and Nina Vinogradova 1989 «The Art of the Middle Ages» [3].
In the Persian language, the monographic work of Memorial Colam Husein
«Understanding the Architecture of Closed-type Residential Buildings»
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was published, in which the author attempted to open up the question of
the sacred space of a separate building of Iran [4]. Among the researchers,
who turned to the architectural heritage of mirrored interiors of Iran, it is
worth mentioning Mirrazavi Firuza, who considered the environment of the
Tehran representative chess palace Golestan [10]. However, there were still
no special studies dedicated to the heritage of «crystal» palaces, mosques and
holy places in Percia, Georgia and Azerbaijan.

The purpose of this studyis to analyze the probable ways of origin of
mirrored interiors of [ran and Georgia and Azerbaijan, to consider the specifics
of their existence and to analyze the individual ensembles preserved in this
country at the beginning of the XXI century.

The interpretation of the main material. Beginning of decoration
with mirrors in Persian art is connected with traditional crafts of this region.
Shisha embroidery style is the ancient tradition of this region (from Persian
«shisheh» — glass), this style is featured by inclusion in art composition of
small mirrors [5], coins, buttons and cords. The function of such glass pieces
was to reflect the sunlight, due to which it was possible to protect yourself
from foes and envious people, and always to have «bright and shining» look,
and, together with coins, also to have plenty of money, attracting the egregor
of well-being and sunny warms of love. Traditions of states located closely to
Indochina are under the strong influence of Buddhism and spiritual practices
of energy cleaning, they reflect the ancient attitude to high-pure character of
the elements. For Iranians they were primary, that’s why they were holy.

There are several legends about shisha origin. The wife of Shah Jahan,
the representative of Great Mughal dynasty, was a legendary woman; she
inspired Shah Jahan to construct Taj Mahal, her burial mausoleum in India.
She is believed to be the first woman who started to use glass together with
traditional mica, coins, tin and silver. Her name was Mumtaz Mahal, she was
almost contemporary of the Sun King Louis XIV in the XVIIth century (the
years of her life were 1593—1631). Nevertheless, there are no reliable data
to confirm that this legendary woman was the first to replace simple natural
materials by specially designed materials of the new style [5].

According to the other version, this invention was found on the territory
of Persia, where shisha style was used for decoration of fabric, tablecloth,
garments and walls. Introduction of mirrored elements in this line seems to be
more real. Therefore, it is considered that the glass with amalgam coating was
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used for the first time in 1557, at the epoch of Tahmasp Shah [10], in Qazvin
town, the capital of Sefevides on the territory of Iran. And now amalgamated
glass is one of traditional types of decoration in internal revetment of the walls.

Later on mirrored decoration was used in Isfahan and other royal
constructions of the local nobles. Thereafter, inclusion of mirrored decorations
in the design of holy places (they differ from mosques because they are
opened 24h, not only during the hours of Mohammed prayer) and other cult
constructions was started.

Mirrors for shisha were produced according to the special technology, and
this fact also influenced on aesthetic perception of such elements of decoration
in Iranian architecture. Glass blower blew the glass ball, then it was broken
in convex pieces. Their inner part was silvered and the irregular edges were
often polished. In such a way drop-like particles were received, later on they
were sewed around with fabric. The masters did their best to produce the fine
work, they carefully fixed small reflectors with different types of seams, with
high quality and particular delicacy [5].

The exact date of occurrence in Iran of wide spread trend to make mirrored
interiors 1s not known yet. According to the legend, the mirrors seen in newly
opened workshops of Louis XIV in Saint-Antoine suburb impressed one
of Iranian Shahs at the epoch of baroque — rococo. In the next century the
large-scale mirror import from Venetia to the East was developed. Persian
glass processing masters gradually developed the skills of design of separate
mirrored accessories and small architectural forms. Moreover, they learned
to create particular «wall papers», the uniform coverage of walls and ceilings
with ornaments consisting of the patterns of large and small mirror fragments.
When put together, they created the shining complexes of perfectly done flat
pictures and convex details with plastic solutions.

Amalgamated glass fragments were fixed on the wet whitewashing. The
peak of this kaleidoscopic art in Iran was observed in the epoch of Qadjar
dynasty ruling (1779-1925). This tradition to decorate with beauty the holy
places and beautiful palaces is still actual in this state. Among others, the
interior of Shah Cheragh mosque in Shiraz is striking by its beauty [3,p. 81-
100]. Now the entry to this mosque for the people of other religions is not
allowed. Environment in this mosque is believed to be the Eighth Miracle of
the World. Internal walls of this religious center are decorated with mastery and
generosity, not only with the elements of glass, but with precious stones and
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silver plates as well. The synergy of all these elements completes the variety of
above mentioned elements by perception of really surprising colours.

The beauty of rainbow and light refraction by irregular engraved
components is amplified by shining mirrored mukarnases (also called as
cell or stalactite vaults). Geometric accuracy is their particular feature. The
function of these elements is not only to divide the ornamented pictures of
structural elements, and to underline in such a way architectonics of the
building, but to strengthen additionally the structure of uniform glass coating
which is rather heavy. They are mainly located at the ledges which cover the
areas of connections of the walls and ceiling [10].

Mukarnases are the most characteristic load bearing elements of this
“uniform roll” of multi-ton decorations of mosques and holy places. Inaddition,
each such fragment of interior was implemented according to the individual
project. The shape of such connections in Shah Cheragh is similar to hornet’s
hive with repeating cascade of ledges. Design of stalactite cornices is made
according to the certain rules, primary, taking in consideration distribution
of ceiling weight in such «membranes», because the whole structure is
calculated by architects according to sophisticated math formulations, and
each millimeter of such structure should be additionally checked [10].

Local masters specialized in mukarnases, engraved stucco and «crystal»
surfaces made sophisticated ornaments of pieces of fragile mirrors with
geometric accuracy. As a result, design of many interiors of this type in
ceremonial halls of the palaces and mosques / holy places became not only
refined, which is specific for the work of skilled masters in this area, but
also unique and particular for this region, because they have no analogues
in any other place in the world. Solemnity felt in such interiors impresses by
magic and delicacy at the same time, by high excellence of performance of
all details in the same style and perfect pattern of mirror lines and fractions
presented as the edges of the most precious gems.

The typical example is Talar Salam (Reception Hall) of Golestan, Qadjar
Shah palace. One of the most well-known representatives of Nasreddin
dynasty who ruled in 1848—-1896, ordered to decorate the walls and ceilings
in Reception Hall and neighboring Talar Aianekh (Mirror Hall) with mirror
mosaics. In line with that these halls are decorated with large crystal
chandeliers, their edges distribute the light all over the space of these halls

(fig. 1) [6].
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Fig. 1. Mirrored interior of Golestan Shah palace in Tehran.

In other halls of this palace interior is also decorated with mirrored sculpture
elements and stucco work, making environment a bit phantasmagoric due
to the thousands of refracted sunbeams. First to be noted in this context is
Talar Almas (Diamond Hall), one of its parts is also decorated with large
wooden windows of orosi shape. These windows open not to the side, but
upwards, they have the grilles and colored glass. In addition to the refined
solutions of separate areas in the halls which are decorated with wall and
lintel mosaics consisting of sophisticated ornaments made of glass particles,
the combination of mirror and glass pictures with stucco work [6] in these
halls is interesting as well.

Further on, many architects and designers used decoration of interior with
mirror mosaic surfaces. Such interiors include several halls in Saadabad Tehran
palace (summer Shah residence), Gavam palace in Shiraz (in combination
with refined and delicate stucco), and large number of religious monuments
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in different regions of contemporary Iran. At the present time the total number
of such monuments amounts to several hundreds. Mirrored-style interior of
some of them was designed and implemented just recently, at the beginning
of the XXIth century.

In this context we should mention the following monuments. Religious
constructions of Qazvin —Hossein Imamzadeh grave mosque, where mirror
elements are located at the front as well; Friday mosque; the interiors of
mausoleum of Abraham descendant, the prophet Keydar at Ostan-e Zanjan
(fig. 2). They include Sayed Alaeddin Hussein mosque and unique monument
Shah Cheragh (Blue or Mirrored mosque) (fig. 3), Ali Ibn Hamzeh mausoleum
in Shiraz (fig. 4). Some names give the idea about colour range of interior in
these complexes with dominant silver white, greenish and blue colour.

Fig. 2. Interior of Keydar mausoleum in Ostan-e Zanjan.
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Fig. 3. Interior and stalactite vaults of Mirrored Mosque in Shiraz.
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Fig. 3. Interior and stalactite vaults of Mirrored Mosque in Shiraz.
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Fig. 4. Interior and mukarnases of Ali Ibn Hamzeh in Shiraz.

In addition, Iran’s chess left «mirrony tracks in areas neighboring Persia. One
example is the building of Thilisi state academy of art named after A. Kutateladze. In
2019, upon completion of large scale restoration works of 2015-2018 this monument
of cultural heritage received the category of national importance. This building was
constructed in 1850es by the member of Iran Shah family. It has the decorated mirror
halls which are the unique monuments created by Persian masters [2].

Islamic interiors from the seventeenth century, in general, were common
in wealthy Georgian buildings. In the nineteenth century, individual wealthy
families within the limits ofhistoricism tried to continue to create exotic interiors
in Tiflis, including those carried out in the traditions of neighboring countries.
Thus, built around 18561857 by architect Grigory Ivanov’s house, now owned
by Thilisi state academy of art named after Apollon Kutateladze, in the second
half of the nineteenth century was partially destroyed. At that time, the building
was owned by representatives of the Armenian royal dynasty Arshakuni, which
rules in Great Armenia in the [-V centuries, the youngest branch of the Parthian
dynasty of the Arshakids. Obviously, the design of interiors of buildings with
Iranian mirrored patterns was carried out by Persian masters working in Tbilisi
(Fig. 5). Around 1886 a Georgian princess Nino Kobulashvili bought a building
with Gothic, Baroque and classicist motifs. It is known that the reconstruction
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NI (71)
of the building was carried out by Georgian architect Simon Kldiashvili, who
since 1899 worked mainly in Tiflis (the old name of Tbilisi).
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Fig. 5. Mirror interiors of the building of the Tbilisi State Academy named after
Apollon Kutateladze. Photo from the site // https://www.newsgeorgia.ge/zdanie-
tbilisskoj-akademii-hudozhestv-priznano-pamyatnikom/.
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So, mirror mukarnass and parts of the decoration of the ceilings and walls
of the XVII century are known in the Azerbaijani Shekihanov (Fig. 6) House
and the Sheki Shahs Palace, made in the Persian style. The last indicated
interior, in addition to specific Iranian paintings, also abounds with ensembles
of sophisticated stained-glass windows in wooden frames — «shebeke» (Fig. 7),
to which ErteginSalamzadeh, a famous scientist, doctor of art history, professor
of the Azerbaijan Academy of Sciences, devoted special attention [9, p. 191].
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Fig. 6.Photo of the interior of the Shekikhanov House with mirror inserts of
the ceiling-mounted frieze // Author: Interfase—own work, CC BY-SA 4.0, https://
commons.wikimedia.org/w/index.php?curid=42846634.
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Fig. 7. Mirrored ceilings, shebeke, paintings and a ventilation fireplace in the
interior of the Sheki Khan’s Palace (protected by UNESCOQ) Photo of the site / https://
myslo.ru/club/blog/gulbarij/PBa-pgmDHKCdFY c3VLNBIw.

72



Incasonat vo madaniyyat problemlari / Problems of Arts and Culture / TIpo61eMbl UCKYCCTBA U KYJILTYpbI N1 (71)

As for the architecture of Azerbaijan, the majestic interior of the first half of the
twentieth century of the so-called Mirror Shrine has special artistic value. Solved in
the best traditions of Persian sacred geometry in the field of glass and amalgam art
carving, it is the tomb of the representative of the Baku Seid family — descendants of
the Prophet Muhammad —Mir Movsum aga (1883—1950). It is known that this painful
man from childhood, in spite of his own physical ill health, possessed tremendous
spiritual strength and a healing gift to alleviate the suffering of people with one touch.

To this miracle worker there was an endless stream of visitors from all over
the Middle East, countries of Western Asia, Europe, the Slavic Oikumena (the
sainthelped both Muslims and Christians, without distinguishing between them).
For example, the Iranians often came to him and silently left the Nyazir gifts
(donations). First of all, precious stones, since it was believed that everything
that the healer’s hand touches would be blessed and heard by the Almighty.
The mausoleum, trimmed with mirrors from edge to edge, was erected in the
generic village of Shuvalan (a suburb of Baku) for donations in 1992 directly
to the cemetery above the grave of the saint «without bones» [11]. It is known
that the legendary Heydar Aliyev in 1944 met with the legendary seer, and
visited his mausoleum four times in his life. Indeed, for Azerbaijanis, the saint’s
personality was fanned with respect and love as a national hero.

In addition, the Sardar Armenian Mirror Palace, built at the beginning of the
19th century in the Erivan Fortress, was a significant monument of decorative and
applied art. According to legend, the architectural ensemble was laid on a historical
site at the very beginning of the XVII century (1600) by the family of the Persian
hero Arus. Therefore, in Yerevan it was perceived almost as the same ageas the
Azerbaijani Shirvanshahs Palace and Turkish Topkapi. However, the Sardar Palace
of the early 19th century, decorated with mirrored ceilings and reserves on the walls
between the parade portraits, like the Tehran palaces of the Kajartime Golestan
and Saadabad, was covered with wall tiles with typical Iranian patterns with plot
paintings similar to the style of the book miniature, as well as flowers.

However, this amazing monument was soon partially destroyed after the
construction during the Russian-Persian war of 1827 (Fig. 8). In the 1850s
during the restoration of its interiors, Azerbaijani artist Mirza Kadym Erivani
was involved, who painted 4 large-format portraits in the technique of oil
painting. These works, executed on canvas, became the first easel paintings
in Azerbaijani art. In 1914, during the destruction of the Sardar Palace, they
fellin to the collection of the State Museum of Georgia.
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Today, instead of the completely destroyed Erivan Palace, a building of
the Ararat wine and brandy factory has been erected (Fig. 9).

Fig. 8. Interior with a mirrored ceiling from the Sardar Palace in Yerevan.
Unknown author // https://ru.wikipedia.org/wiki/%Palace_of sardars_Iravan.jpg.

Fig. 9. Wall of the Mirror Hall of Sardar Palace in Yerevan. The author of the
photo is unknown.
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It is believed that the stylistics of the design of the Erivan Khan’s palace with
a harem part, built during the Qajar dynasty by the ruler Amir Guna, is similar to
Khoysky (inside decorated in ancient Greek and Byzantine styles) and Sheki (both
are now the territory of Azerbaijan). At the same time, it was the Khan’s palace in
Erivan that most fully incorporated the features of the layout, composition and
decor preferences inherent to palace complexes of the «Hesht Behisht» type («Eight
Paradise», or 8-tier paradise). Its historical prototypes were erected in 1483 by the
ruler of Ag-Goyunlu Sultan Yagub in Tabriz and the palace in Isfahan in 1669, built
by the ruler of the Safavids dynasty Shah Suleiman [8].

The «Mirror Hall» of the Khan’s Palace of Sardar was captured on the canvas of
the Russian artist G. Gagarin [8] (Fig. 10). It is believed that the designs of the Erivan
and Sheki palaces were developed by representatives of one architectural school in the
style of the famous architect of the time, Mirza Jafar Hoylu (Fig. 11).

Fig. 10. Mirror inserts in the arched arch of the hall for the reception of guests
of the Sardar Palace on the canvas of the artist G. Gagarin «Hall for the reception of
guests of the Iravan khan» // http://www.iravan.info/ru/xan_sarayi.html.
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Fig. 11. Interior with mirrored vaults in the Palace of Sardar. Yerevan. Photo
by: H. F. B. Lynch—H. F. B. Lynch, Armenia, travels and studies, Longmas, Green,
and Co., volume 1, 1901. pp. 216-217, O6mecTBeHHOe 10cTOsIHUE, https://commons.

wikimedia.org/w/index.php?curid=18278334.

In general, it should be noted that mirror interiors of palaces, mosques
and holy places of Iran are not only extremely picturesque and recognized
on the background of contemporary design of the world. Today they receive
the nature of particularly expressive brand of this state which is traditional
and innovative at the same time. Indeed, they transform the impression of
exclusively conservative and non-hedonistic sacral traditions of Muslim
world.

The conclusion is suggested that tradition of such interiors, which was
especially popular in Persia, as well as in Georgia from the 19th century, and
in Azerbaijan and Armenia from the 18th century, is currently continuing and
actively developing, both in Iran and the Caucasus. Moreover, the certain unity
in style and aesthetics of early prototypes and contemporary solutions should
be noted, because they follow the developments of Qadjar epoch, mainly of
legendary Nasreddin Shah, in area of construction and particularities of the
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images. In line with that, the mosques and holy places with more modest
decoration have mirrored elements in women’s and men’s praying parts. The
alcove is built inside such premises; it is often decorated by applied friezes
with glass flowers and small mukarnases.
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Olqa Skolnaya (Ukrayna)

XVIII-XXI asrlor iran vo Qafqaz memarhginda giizgiilii interyerlor

E.a. toxminan V asrdo Persopol, Suz vo Pasarqadda qodim zordiisti farsla-
rin yaradic1 diislincasinin vo zarif tislubunun heyranedici niimunolorini diin-
yaya boxs etmis boyiik ©Ohomonilar siilalosindon baslayaraq (Fidi dovriiniin
yiiksok ellin incosonati morhalosi) miiasir Iran orazisinde yerli memarligin
spesifikliyi hor zaman xiisusi chomiyyoto malik olmusdur. Dekorativ-tatbiqi
sonat (siiso, mozaika, agac vo goc iizorindo oyma, badii metal vo toxuculuq)
inkisaf etdikco bu dovlotin memarlar: tikinti prosesinds onlar1 bozomays ca-
lisirdilar. Daxili mokan xarici alomdon ayrildigi {iciin interyers xiisusi digqot
yetirilirdi.

Sorq xalglar1 Qarb xalglarindan mentaliteti vo diinyan1 dork etmolori ilo
forglonir, buna gors do ilk olaraq connot elementlorini yer {iziindo miisahido
etmok vo Allaha tapinmagq ti¢iin i¢indo qizil baliq olan hovuz barado diisiinmok
homigo vacib 1di. Bundan slavo, Sorq xalglarina homiso insan diislincosinin
vo sonotkarhiin biitiin xarakterik, zorif nailiyyatlorino — qiymaotli zorgorlik
momulatlarindan vo badii silahdan tutmus XVI-XVII asrlorin erkon fars
¢inising, parcalara, tizorindo nar, sorv, siison, siinbiil¢i¢ayi, lalo, asmo vo Siraz
geranfillori olan ipak vo xalgalara godar malik olmaq xas idi.

Mohz bu sabobdan iranda diinyan1 bazayen saray vo miyansarlarin — bag-
cal1 dini binalarin vo kiilok tutanlarin — badgirlorin tosiri altinda todricon spe-
sifik gozollik iyerarxiyasi formalasdi. Biitiin bu gozolliklor i¢indo giizgiili
interyerlor xtisusi yer tuturdu. Onlar avropalilara az ballidir, lakin iranlilarin
mentaliteti liglin ¢ox vacibdir.

Sofavilor vo Qacarlar dovrii Iran boadii madoniyyati ilo qarsiligh
miinasibotdo olan qonsu dovlotlor kimi Giircilistan vo Azorbaycanda Qafgaz
abidolorinin giizgiilii interyerlorino ayrica diqget yetirilir. Interyerdo Iran
ali kiibar dobinin oks olunmasinin Qafgaz niimunosi kimi bir nego tikilini
gostormok olar.

Miiasir Irovan orazisindo Iran iislubunda insa edilmis Sordar saraymin
interyeri Azorbaycandaki Soki xan sarayina yaxin olmagqla giizgli sonatinin
ayrica niimunosi idi.

Onlara Apollon Kutateladze adina Tbilisi Dovlot Bodaye Akademiyasi-
nin toxminon 1856-1857-ci illordo memar Qriqori Ivanov torofinden Parfiya
Arsakilori siilalasinin bir qolu olan Arsakuni ¢ar naslinin nlimayondalori {i¢iin
insa edilmis binasi aiddir. Bundan basqa, Azorbaycanda Giizgiilii miigoddos
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ocaq - Mohommad peygomborin Baki noslindon olan Seyidlorin niimayandasi,
miigaddas sofaverici vo mociizalor sahibi Mir Movsiim Aganin 1992-ci ildo
insa edilmis mogbarasi xiisusi badii chomiyyot kosb edir.

Acar sozlor: Iran, Azorbaycan, Qafqaz, giizgiilii interyer, moscidlor.

Onvea lllkonvnan (Yxkpauna)

3epkaJjibHbIC HHTEPbEPHI B apxuTekType Hpana

u KaBka3za XVIII-XXI BexoB

Haunnas ¢ 31moxu BeIuKoM JUHACTUU AXEMEHMJIOB, KOTOpas Jajia MUPY
3aXBaThIBAIONIME 00pa3bl TBOPUYECKOM MBICIH M YTOHYEHHOTO CTHJIS JIPEB-
HUX rnepcoB-3opoactpurilieB B Ilepcenone, Cy3zax u Ilacaprage nmpumepHO
B V Beke 110 HaIiei 3pbl (9110Xa BHICOKOTO JJUTMHCKOTO MCKYCCTBa MEpHoa
Ounwmst), cenuduka MECTHON apXUTEKTypbl HA TEPPUTOPUU COBPEMEHHOTO
Hpana Bcerga umena ocoOyro 3HaunMoCTh. [1o Mepe pa3BuTus JeKOpaTuBHO-
IIPUKJIAIHOTO UCKyCCTBa (CTEKJI0, MO3arKa, pe3b0a 1o JepeBy U anedacTpy,
XyIO)KECTBEHHBIN METal M TEKCTHJIb) apXUTEKTOPHI ATOTO TOCYIapcTBa B
IPOIIECCE CTPOUTENHCTBA MaMSITHUKOB CTPEMUIUCh MX YKpacuTh. Ocoboe
BHUMAaHUE YIEISJIOCh WHTEPbEPY, MOCKOJIbKY BHYTPEHHEE MPOCTPAHCTBO
OBLIIO OTJEIICHO OT BHEIIHETO MHUPA.

JIronn BocToka oTiimyaroTces OT aroen 3amnaga MEeHTAJIMTETOM U BOCIIPHUSI -
THEM MHPa, IO3TOMY TMEPBBIM BCETIa ObLIO BAXKHO HAOIIOMATh DJIEMEHTHI past
Ha 3emJie, U, ynojoOmssick Ajuiaxy, co3epuarb 0acCeiH C 30JI0TON PBHIOKOM.
Kpome Toro, mogsm BocToka Bcerga OblIO CBOMCTBEHHO 00J1aaTh BCEMU
OOBIJICHHBIMA YTOHYCHHBIMHU JIOCTIKEHUSAMH YEJIOBEYSCKOM MBICIIM B peMe-
CeJl, OT JPArolE€HHBIX IOBEIUPHBIX U3AETUNA U XYJA0KECTBEHHOIO OPYKHUS 10
panHero nepcujyckoro gapdopa XV-XVI BekoB, mapum, mejaka u KOBPOB C
MOTHBaMH T'PAaHATOB, KUIIAPHUCOB, UPUCOB, THAIMHTOB, TIOJIHIIAHOB, AaHEMO-
HOB M IIUPA3CKUX PO3.

Bor nouemy B Mpane nox BiussHUEM ABOPLOB U KYJIBTOBBIX 3aHUM C ca-
JaMy MUaHcapaMu, yKpallalolluMU MUp, U JOBIAMH BETpa OaArupaMu Io-
CTereHHo opMupoBaach crnenuduaeckas uepapxus Kpacotsl. Bo Bc€ atom
BEJIMKOJICTIMU 3€pPKAJIbHBIE HHTEPhEPHI 3aHUMAJIM 0c000e MecTo. OHM Majo
M3BECTHBI €BPOIEIIIaM, HO OY€Hb BAXKHBI JIJISI MEHTAJIUTETa UPAHIICB.

OTenpHOE BHUMAHHUE YCIIEHO 3€pKaJIbHbIM HMHTEPhEPAM KaBKA3CKHUX
naMITHUKOB [py3uu um A3zepOaiikaHa Kak COCEJICTBYIOIIMX TOCYAApCTB,
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B3aUMOJICMCTBYIOIIMX C XyI0KECTBEHHOU KyJbTypoil Mpana nepuonos Ce-
deBunoB u Kamxapos. [Ipumepamu kaBka3zckoil pe(uieKCMM HA UPAHCKYIO
BEJIMKOCBETCKYIO0 MOJY B MIHTEPhEpaXx SIBJSETCSI HECKOIBKO COOPYKEHUI.

OTaenbHBIM MaMSITHUKOM 3€pKallbHOTO HMCKYCCTBa, ONM3KUM a3epOaii-
»kanckoMy J[Bopiy IlleknHckux xaHoB, aBisuicss uHTepbep [IBopua Capmapa
Ha TEPPUTOPUU COBpeMEeHHOro EpeBaHa, BHITIOJIHEHHBIN B MEPCUJICKOM CTHUJIC.

K vuM otHOCHTCS 3manne TOWIMCCKONM TOCYIapCTBEHHOM AKaIeMHUU Xy-
noxecTB uMeHn ArnosuioHa Kyrarenaase, Bo3Ben¢HHoOe 0koo 1856—1857 rr.
JIS1 4JICHOB apMSTHCKOTO IAPCKOTO pojia APIIaKyHH — BETBH NMap(sSHCKOU JH-
HAacTUU ApIIaKUI0B apxuTtekropom [puropuem lMBanoBeiM. Kpome TorO,
0CO0YI0 XyIOKECTBEHHYIO IIEHHOCTh MMEET a3epOaiipkaHcKas 3epKaibHas
CBATHIHA 1992 roga mocTpoiKu, yChIaJIbHUIIA TIPEACTABUTENS OAKHUHCKOTO
pona CenioB — NOTOMKOB Ipopoka Myxamme ia — CBATOTO HETUTENS U Uy/10T-
Bopua Mup Mogcywm aru.

Knroueswie cnosa: Npan, Azepbaiinxan, Kapkas, 3epkaibHbIA HHTEPBED,
MCYCTH.
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Maqald miialliflarinin nazarina!
Nasra dair taloblor:

Beynoxalq “Incosonst vo modoniyyyat problemlari” jurnalinda cap
liclin moqalslor Azorbaycan, ingilis va rus dillorindo dorc olunur.
Mogqalolor elektron dasiyicist vo e-mail vasitosilo (mii_inter@yahoo.
com) gobul edilir.

Moaqaloslorin hacmi 10 veragdon (A4) artiq (srift: Times New Roman —
13, interval: 1,5, sol konar 3 sm, sag konar 1,5 sm, yuxar1 hisso 2 sm,
asagi hisso 2 sm) olmamalidir.

Mogalads miisllif(lor)in adi-soyadi, elmi doracasi, elmi adi vo elektron
poct tinvan(lar)1 gostorilmalidir.

Elmi mogalonin sonunda elm sahasinin vo mogalonin xarakterino uy-
gun olaraq, miiollif(lor)in goldiyi elmi natica, isin elmi yeniliyi, totbiqi
ohomiyyoti vo s. aydin sokildo verilmalidir.

Mogalonin mévzusu ilo bagli elmi monbalors istinadlar olmalidir. Mo-
qalonin sonunda verilon adobiyyat siyahist olifba ardicilligr ilo ndm-
rolonmolidir (masolon, [1] vo ya [1, s.119] kimi isaro olunmali). Eyni
odobiyyata motndo basqga bir yerds tokrar istinad olunarsa, onda istinad
olunan homin adobiyyat ovvalki némrs ilo gostorilmalidir.

Odobiyyat siyahisinda verilon haor bir istinad hagqinda molumat tam
vo doqiq olmalidir. istinad olunan monbonin bibliografik tasviri
onun ndviindon (monoqrafiya, dorslik, elmi mogals va s.) asili olaraq
verilmoalidir. Elmi maqalslors, simpozium, konfrans vo digor niifuzlu
elmi todbirlorin materiallarina vo ya tezislorino istinad edorkon mo-
qgalonin, moruzonin vo ya tezisin adi gostorilmolidir. istinad olunan
monbonin bibliografik tosviri verilorkon Azorbaycan Respublikasinin
Prezidenti yaninda Ali Attestasiya Komissiyasinin «Dissertasiyalarin
tortibi qaydalar» barado qiivvado olan tolimatinin «Istifads edilmis
adobiyyat» bolmasinin 10.2-10.4.6 toloblori osas gotlriilmoalidir.
Magalonin sonundaki odobiyyat siyahisinda son 5-10 ilin elmi moaqaloalarins,
monografiyalarma vo digor etibarli monbalarine tstiinliik verilmaolidir.
Darc olundugu dildon slave basqa iki dildo mogalonin xiilasasi verilmo-
lidir. Magalonin miixtalif dillords olan xiilasalori bir-birinin eyni olmali
vo mogalonin mozmununa uygun olmalidir. Moagalodo miisllifin vo ya
miuolliflorin galdiyi elmi natico, isin elmi yeniliyi, totbiqi shomiyyati vo
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11.
12.

s. xlilasado y1gcam sokilds 6z oksini tapmalidir. Hor bir xiilasodo moga-
lonin adi, musllifin vo ya miislliflorin tam adi gostorilmalidir.

Hor bir moaqgalodo UOT indekslar vo ii¢ dildo agar sdzlor (moagalonin vo
xiilasolorin yazildig: dillords) verilmolidir.

Har bir moqals redaksiya heyatinin rayina asason ¢ap olunur.
Plagiatliq fakt1 askar edilon mogqalslor dorc olunmur.

Moaqalolorin nosri pulsuzdur.
Olyazmalar geri qaytarilmur.

Attention to the authors of papers!
The publication requirements:

Papers for the journal of International «Art and culture problems» are
published in Azerbaijani, Russian and English languages.

Papers are accepted via electron carrier and e-mail (mii_inter(@yahoo.com).
The amount of the papers should not be more 10 pages (A4), (font:
Times New Roman - 13, interval: 1.5, from the left edge 3 cm, right
edge 1.5 cm and 2 cm in the upper part and the lower part 2 cm).

In the article should be noted the author’s (s’) name and surname,
scientific degree, scientific title and e-mail address (es).

At the end of the scientific article according to the nature of the paper
and field of science should be given obviously the author’s (s’) research
results, the scientific innovation of the study, the application importance,
economic efficiency and so on.

There must be references to scientific sources connected with the
subject of the paper. The list of references at the end of the article should
be numbered in alphabetical order (for instance, [1] or [1, p.119]). If
the reference refers to repeated elsewhere, then the referred literature
should be indicated in the same number as previously.

Any reference to the literature list must be complete and accurate
information. The bibliographic description ofa reference should be based
on its type (monographs, textbooks, scientific papers, etc.). Referring to
materials or theses of scientific papers, symposia, conferences and other
prestigious scientific events should be indicated the name of papers,
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reports or theses. While the bibliographic description of reference
should be based on the requirements 10.2-10.4.6 of the section «Used
literature» of the instruction which in force to the «Drafting rules of
dissertations» of Higher Attestation Commission under President of
Azerbaijan Republic.

8. On the list of reference at the end of the paper of the last 5-10 years’
scientific papers, monographs and other reliable sources will be
prioritized.

9.  Inaddition to the language of publication should be given summary of the
paper in two other languages. Summaries of papers in different languages
should be consistent with the content of the article and should be equal to
each other. In the paper the research results, scientific innovation of the
study, the application importance and so on should be reflected briefly by
author or authors in summary. A summary of each paper should be given
with the author or authors’ full name and as well as title of article.

10. Each article should be presented with UDC indexes and keywords in
three languages (in languages of papers and summaries).

11.  Each paper is published according to the opinion of the editorial board.

12.  The papers are not published in plagiarism cases.

The publication of the papers is free of charge.

Manuscripts will not be returned.

K cBexenuio aBTopoB crareii!
TpeOoBaHus K MyOJIMKAIMSM:

1.  Crarbu B MeXIayHapoaHOM xypHaie «IIpobraembl HCKycCTBA U KyJIBTY-
pBD» MIEUaTaroTCs Ha a3epOaiiPKaHCKOM, aHIJIMICKOM U PYCCKOM SI3bIKaX.

2. Crarpu NpUHUMAIOTCS HA JIEKTPOHHOM HOCHUTENE U 1o e-mail (mii
inter@yahoo.com)

3.  OObem crarbu He noJbKeH npeBbimarh 10 ctpanun (A 4; mipudt Times

New Roman — 13, unrepsai: 1,5, neBrbIit kpail — 3 cM, paBbiii Kpaii 1,5
CM, CBEPXY — 2 CM, CHU3Y — 2 CM.).

4. B crarbe NOMKHBI OBITH YKa3aHbl UM U (hamMuius aBTopa (aBTOPOB),
y4eHasi CTEIeHb, YUEHOE 3BaHHE U SJICKTPOHHBIE ajipeca.
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B KoHIle Hay4YHOW CTaThbW JOJKHO OBITH YETKO YKa3aHO 3aKJIIOUYCHHE
aBTOpa (aBTOPOB) O HAYYHBIX pe3ylbTaTax, HAy4YHON HOBU3HE PabOTHI,
€€ MPaKTUYECKOro 3HaY€HUs, SKOHOMUYECKOM BBITO/IbI U T.II. UCXO/IA U3
XapakTepa HaydyHOU 00JacTH U CTAaThHU.

B crarbe momkHBI OBITH CHOCKM Ha HAyYHBIE MCTOYHUKH B COOTBET-
cTBUM C¢ TeMOU. CIMCOK TUTEPaTyphl, JAaHHBIA B KOHIE CTAThH, JOKEH
OBbITh MPOHYMEPOBAH B aJi(paBUTHOM Mopsiake (Harmpumep, [1] wm [1, c.
119]; cHOCKHM MOJKHBI OBITH 0003HAUEHBI YITIOBBIMH CKOOKamu). [1pu
MOBTOPHOM CCBHUIKE Ha HAy4YHYIO JIUTEPATypy B APYTOM YacTH TEKCTa
CCBhLIIAEMbIM UCTOYHUK YKA3bIBAETCSA MPEKHUM HOMEPOM.
Nudopmanus o 1100011 CHOCKe, pa3MEIIEHHON B CIIUCKE JIUTEPATYPHI,
JOJKHA OBITH MOJTHOM M TOUHOU. bubnuorpaduueckoe onvucanue ccbli-
JA€MOT0 MCTOYHHKA JOJKHO OBITh JaHO B 3aBUCUMOCTH OT €Tr0 BH]IA
(MoHoOrpadus, yueOHUK, HayyHasi cTaThsd W T.1.). [Ipu cchuike Ha Ha-
YYHBIE CTaThbU, MaTePHUaIbl WJIM TE3UCHl CUMIIO3UYMOB, KOH(epeHIH
U IPyTUX KOMIETEHTHBIX HAYYHBIX MEPONPUSITUH, TOHKHO OBITh yKa-
3aHO Ha3BaHME CTaThbH, AOKiana ubo Tezuca. [Ipu Gubmuorpaduue-
CKOM OIMCaHUU HEOOXOIMMO PYKOBOACTBOBATHCS MyHKTOM 10.2-10.4.6
JEUCTBYIOIEN MHCTPYKIUH «O TOpsiJIKaX COCTABICHUS TUCCEPTALUID)
Breicmieir Arrectanmonnoir Komwmccun mipu Ilpesumente AszepOaiin-
XKaHCKo# PecryOmukw.

B crmiucke nuteparyphl, TOMEIIEHHON B KOHIIE CTaThU, HaJO OTIATh
MPEANOYTEHNE HAYYHBIM CTaThsM, MOHOTpadusiM U JIPYTUM KOMIIE-
TEHTHBIM UCTOYHHKAM TociieaHux S-10 et

[ToMuMoO si3bIKa HANMUCaHUs, CTaTbU JOJDKHBI UMETh PE3IOME Ha JABYX
s3b1kax. O0a pe3toMe JOKHBI ObITh A0COTIOTHO UASHTUYHBIMU U COOT-
BETCTBOBATh TEKCTY cTarbu. HayuHoe BBIBO/BI aBTOpa (ABTOPOB) B CTa-
Th€, Hay4YHasi HOBU3HA pa0OThI, MPAKTUYECKOE 3HAYCHUE U T.11. TOJDKHBI
BKpaTIE OTpaXkaTbcs B pe3tome. B Kak10M pe3tome J0KHBI ObITh YKa-
3aHbI HA3BaHUE CTAThU, ITOJTHOE UMs aBTOpa (aBTOPOB).

B kax ol crarbe TOJKHBI ObITH yKa3aHbl Y/IK MHIEKCH U KITHOYEBBIE
CJIOBa HA TPEX sI3bIKaX (Ha A3bIKAaX CTAThU U JIBYX PE3IOME)

Kaxknast ctaTes meyaTaeTcs pelieHueM PeIKOIIETHH.

[Ipu oOHapykeHuu (paxTa riaruata CTaTbu HE MEe4aTaroTCsl.

Crarbu nevararoTcsi OeCIuIaTHoO.

Pykonmcu He BO3BpallatoTCsl.
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