





1. Onuc HaBYAJIBHOI TUCHHUILTIHA

HajimeHyBaHH$ IOKa3HUKIB XapakTepucTHKa TUCHHUILIIHH 32
(popmamu HaBUAHHS
JeHHa | 32049HA

Bun nucnurunian 0606 ’s13K080

MoBa BUKJIaITaHHsI, HABYAHHS Ta OLIHIOBAHHS aueniticoka

3aranpHUil 00CAT KPEAUTIB/TOUH 4/120

Kypc 2 2

Cemectp 3 | 4 3 | 4

KinpkicTh 3MICTOBHUX MOJTYJIIB 3 PO3IO/ILIOM: 4

OO0csr KpeIuTiB 2 2 2 2

OO6csr ToavH, B TOMY YHCIIL: 60 60

AyauTopHi 24 12 8 8

Moys1bHUI KOHTPOJIb 4 2 - -

CemecTpoBUi KOHTPOJIb - 30 - 30

CamocriitHa poboTa 32 16 52 22

dopma ceMecTpOBOr0 KOHTPOIIIO - eK3aMeH - eK3aMeH

2. MeTa Ta 3aBJaHHS HABYAJIbHOI JUCIUILTIHA

MeTo10 KypCy € HABYUTH CTY/ICHTIB OCHOBHUM IIPUHITUIIAM IHTEPIIPETAIlii XyI0KHIX TEKCTIB Pi3HHUX €TOX 1 )KaHpiB i3
ypaxyBaHHSAM KJIaCHYHHX Ta Cy4acHHX MIIXOIIB IO aHaJi3y MOBHHX OJMHUIb Ta SBUII, a TaKOXX PO3BHHYTH Y
CTY/ICHTIB HayKOBO-JTIHIBICTUYHE MHCJICHHS, YMIHHS OpI€HTYBaTHCS y HayKOBil iHQopMalii, po3yMiHHS TPUPOIH
MOBHHX SIBUIII Ta TPOIICCIB.

3aBaaHHs Kypcey:

® 03HAaHOMUTH CTY/CHTIB 3 OCHOBHIMH HayKOBUMH IOTJISAJaMH Ha POAM, BUIIH 1 KaHPH JITEPaTypH;

® DO3BUHYTH y HUX yMiHHS BUKOPHCTOBYBATH HAaOYTi 3HaHHS 3 (iIONOTIYHUX AMCUUILIIH B aHaJi3i aHTJIOMOBHOTO
XYA0XKHBOTO TEKCTY;

® [IPHIICHHTH CTYACHTaM 3JaTHICTh OyTH KPUTUYHHUM 1 CAMOKPUTHYIHUM;

® HABYWTHU iX PO3YyMITH Pi3HOMAHITHI CKJIa/JHI TEKCTH BEJIIUKOTO 0OCSTY i pO3KPUBATH IMILTIIUTHY iH(MOpMaIIito, 1Mo
MICTUTBCS B HUX; BUBOJAMTH CY/KSHHS 010 MPOYUTAHOTO; OLIHIOBATH TEKCT; POOUTH IHTEPIPETALIIO TEKCTY;

® DO3BHUHYTH Y CTYJICHTIB YMiHHS MPAIFOBaTH 3 HAYKOBOIO JIIHTBICTUYHOIO JIITEPATYPOIO Ta 3HAXOAWTH iH(OpMAITito,
10 MO>Ke OyTH BUKOPHCTaHA JIJIs aHaJIi3y MOBHHUX SIBUII Ta NPOIIECIB Y BUKJIAIAIbKIH PAKTHII;

® DPO3BUBATU HACTYITHI KOMIETEHIII:

AN N N N N NN

I'pomaodsncora:

3IaTHICTh OyTH KPUTHYHHUM i CAMOKPUTHYHUM.

YMiHHSI BUSIBIISITH, CTABUTH Ta BUPIITYBaTH POOIEMHU.

LIHYBaHHS Ta MI0Bara pi3HOMaHITHOCTI Ta MYJIbTHKYJIBTYPHOCTI.

Camooceimus:

3[aTHICTH 1O CAMOHABYAHHS Ta BMiHHS NPAIIOBATH aBTOHOMHO;

3ATHICTh aJanTyBaTHCS 10 HOBUX CHUTYallid (BMiHHS 3aCTOCOBYBaTH HaOyTi KOMIIETEHIT B crerudigHux
HOBHUX yMOBax).

3. Pe3yabTaTi HABYAHHA 32 TUCIUIJIIHOIO

CTylleHT MOBUHEH BMITH:

aHaJi3yBaTH Ta MPOJYKYBATH TECTH PI3HOI CTHITICTUYHOI CIIPSIMOBAHOCTI OCHOBHOIO 1HO3EMHOIO MOBOIO;
BUKOPUCTOBYBaTH MpodeciiiHo npodinboBaHi 3HaHHS 3 TeOpil JTepaTypH, YMIHHS W HaBHUYKHA B Taiysi
MOPIBHAUTBHOTO JIITEPaTypO3HABCTBA JUIA AOCIIIKEHHS JTITEPaTypHOTO MPOLIECY;

KPUTHYHO OCMHCIIIOBATH HOBI XY0XHI TEHCHIIIT B aHAJTI31 JIITEpaTypHOIO NepeKyiaay;

THTEpPIPETYBaTH TBOPIB 3apyOi’KHUX MHUCHMEHHHKIB, BCTAHOBIIOBATH JKAHPOBO-CTHIIICTHYHI OCOOJIMBOCTI
TBOPiB MOBOIO OpUTIHAILY Ta CYTTEBI O3HAKH iX MEpeKyaliB;

CTPYKTYPH TBOPYOi1 OCOOMCTOCTI CTy/IeHTa Ta 0cobauBOCTeH 11 popMyBaHHS B HABYAIbHO-BUXOBHOMY MPOIIECi
3 1HO3eMHOI MOBHM Ta 3apyODKHOI JiTepaTypH, a TaKOX B MPOIECI opraHizalii Mmo3aayJIuTOPHOI BHXOBHOI
pobotu;



4. CTpyKTYpa HaBYaJbHOI AV CUMILIIHA

Temaruunuil iax ajs 1eHHOT GOopMU HaBYAHHS

Ha3Ba 3MicTOBHUX MOAYIIIB, TEM

Po3nosin rogus Mixk BUgaMu pooit
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3micToBuii Moayib 1. Introduction and genesis
Tema 1. Literature as a system. Kinds of literature. 7 2 2 3
Atristotle. Poetics
Pazom 7 2 2 3
3micToBuit Moayib 2. Play
Tema 2. Play. O. Wilde. An Ideal Husband 10 2 2 6
MonynbHUN KOHTPOJIb 2 2
Pazom 12 2 2 2 6
3mictoBuii Mmonynb 3. Poetry
Tema 3. Poetry. E. Dickinson 10 2 2 6
Tema 4. Poetry. E.A. Poe 10 2 2 6
MoybHUN KOHTPOJIb 2 2
Pazom | 22 4 4 2 12
3mictoBuii Mmonynb 4. Prose
Tema 5. H. James. The Turn of the Screw 10 2 2 6
Tema 6. M. Mitchell. Gone with the Wind 10 2 2 6
Tema 7. J.S. Foer. Everything is Illuminated 10 2 2 6
Tema 8. M. Lewycka. A Short History of Tractors 10 2 2 6
in Ukrainian
Tema 9. Reader’s response theories 7 2 2 3
MoyJIbHUI KOHTPOJIb 2 2
Pazom | 49 10 10 2 27
[TinroToBKa Ta MPOXOKEHHS] KOHTPOJIBHUX 30 30
3ax0/IiB
Ycworo | 120 18 18 36 48

TemaTnunuil niuax 11 3a04HOI GOPMH HaBYAHHS

HazBa 3micTOBHX MOJyIiB, TEM

Po3nofin roguH Mixk BUAaMu pooit
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3micToBuii Moayib 1. Introduction and genesis
Tema 1. Literature as a system. Kinds of literature. 14 2 2 10
Avistotle. Poetics
Pazom 14 2 2 10




3micToBuit Moayib 2. Play

Tema 2. Play. O. Wilde. An Ideal Husband 12 2 2 8
Pazom 12 2 2 8
3microBuii Mmonyns 3. Poetry
Tema 3. Poetry. E. Dickinson 12 2 2 8
Tema 4. Poetry. E.A. Poe 8 8
Pazom 20 2 2 16
3MmicToBuil Moayib 4. Prose
Tema 5. H. James. The Turn of the Screw 12 2 2 8
Tema 6. M. Mitchell. Gone with the Wind 8 8
Tema 7. J.S. Foer. Everything is llluminated 8 8
Tema 8. M. Lewycka. A Short History of Tractors 8 8
in Ukrainian
Tema 9. Reader’s response theories 8 8
Pazom 44 2 2 40
[TinroroBka Ta MPOXOKEHHS KOHTPOJIbHUX 30 30
3aX0iB
VYeworo | 120 8 8 30 74

5. IlporpamMa HaB4YaJIbHOI AU CHUIIIHA

3micmosuii mooyns 1
Introduction and genesis

Jlekuin 1
Literature as a system. Kinds of literature.

Aristotle’s Poetics

1.  Whatis literature?
2. What is reading?
3. Kinds of literature.
4.  S.J.Schmidtand LITERATURE.
5. Aristotle’s Poetics: Where we always start.

IIpakTnune 3ansarTs 1

Literature as a system. Kinds of literature.
Aristotle’s Poetics
3micmosuit mooynv 2
Play
Jlekwis 2
Play. O. Wilde’s An Ideal Husband

1. About the author.
2.  Plot.
3. Characters.
4.  Paradoxes.
5. Metaphor.
6.  Style.

IIpakTnyHe 3aHATTH 2
Play. O. Wilde’s An Ideal Husband
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3micmosuit moodynp 3
Poetry

Jlexuis 3
Poetry. E. Dickinson

What matters when reading poetry?
Verse and metre.

Parallelism.

Deviation.

E. Dickinson.

Dickinson’s style.

IIpakTuyHe 3aHATTSH 3
Poetry. E. Dickinson

Jlekuis 4
Poetry. E.A. Poe.

What matters when reading poetry?
E.A. Poe.
“The Raven”.

IpakTuyne 3auaTT 4
Poetry. E.A. Poe.

3micmosuit mooynv 4
Prose

Jlekuis 5
Prose. H. James’s The Turn of the Screw

Narrative point of view.
Henry James.

Plot.

Characters.

Ambiguity.

IIpakTH4He 3aHATTH S
Prose. H. James’s The Turn of the Screw

Jlekuisa 6
Prose. M. Mitchell's Gone with the Wind

Novel as a literary genre.
About the author.

Plot.

Characters.

Themes.

Quotations.



IIpakTu4He 3aHATTH 6
Prose. M. Mitchell's Gone with the Wind

Jlexuis 7
Prose. J.S. Foer’s Everything is llluminated.

Revision: Kinds and genres of literature.
About the author: J.S. Foer.

Everything is Illuminated: Plot.

Everything is Illuminated: Characters.
Everything is Illuminated: Language and style.

s E

IIpakTHyHe 3aHATTH 7
Prose. J.S. Foer’s Everything is llluminated.

Jlekuis 8
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

Revision: Kinds and genres of literature.

About the author: M. Lewycka.

A Short History of Tractors in Ukrainian: Plot.

A Short History of Tractors in Ukrainian: Characters.

A Short History of Tractors in Ukrainian: Language and style.

agrwdpE

IpakTuyne 3auarTs 8
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

Jlekuis 9
Reader’s Response Theories

=

What is reader’s response?
Real reader vs. ‘virtual’ reader.
3. Research example. Intimate relationships and age gap: the Influence of fiction.

no

IIpakTnune 3aHATTA 9
Reader’s Response Theories

6. KoHTpoJib HABYAJILHUX J0CSTHEHD
6.1. Cucrema OIiHIOBaHHS HABYAJILHUX JIOCSTHEHb CTYJCHTIB

HaBuanbHi JOCATHEHHS CTYACHTIB 13 IucHMIUIIHM «JliTepaTypa aHIVIOMOBHUX KpaiH» OIIHIOIOThCA 3a
MOJ1YJIbHO-PEUTHHTOBOIO CHCTEMOIO, B OCHOBY SIKOI MOKJIQJ€HO NPUHLUI MOONEepaliiHol 3BITHOCTI,
000B’SI3KOBOCTI MOJIYJIBHOI'O KOHTPOJIIO, HAaKOMMYYBaJIbHOI CHUCTEMH OIIHIOBAaHHs PIiBHS 3HaHb, YMiHb Ta
HABUYOK; PO3UIMPEHHS KIJIBKOCTI MiIcyMKoBHX OaiiB 0 100.

Buj nisiapHOCTI CTyAeHTa ‘ > B ‘ Monyns 1 | Mogyns 2 ‘ Monyis 3 ‘ Monyns 4 ‘
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BiaBigyBaHHS JCeKIIii 1 1 1 1 1 2 2 5 5
BinBinyBaHHS NIPAaKTHYHUX 3aHSTH 1 1 1 1 1 2 2 5 5
Po6ota Ha nmpakTHYHOMY 3aHSATTI 10 1 10 1 10 2 20 5 50
BukoHaHHS 3aBIaHb U1 CAaMOCTIHHOT poOoTH 5 1 5 1 5 2 10 5 25
BukoHaHHS MOJTyIbHOI POOOTH 25 - 1 25 1 25 1 25

Pazom 17 - 42 - 59 - 110

MaxkcumaiibHa KiIbKICTh OaniB; 228

Pospaxynok koedimienra: 0,26

6.2. 3aBIaHHS I CaMOCTIHHOT pOOOTH Ta KpUTEPii OIliHIOBAHHS.

Y KOXHOMY 3MICTOBOMY MOIYJ CTYIEHTH METOAOM BUIBHOIO BHOOpPY OOHMpAaIOTh OAHY TeMy JUIs
NOrMUOJIGHOTO BUBYEHHS 1 Tpe3eHTalii y BHIVIAAI TOBIZOMIIGHHS Ha MPAaKTUYHOMY 3aHATTI abo
1HAMBIAYyaNbHIM KOHCYIbTAILI.

IlepeJik TeM 11t caMoOCTiiiHOI poOoTH

3micToBuii MmoayJsb 1
Introduction and genesis

o What is Shklovsky’s view of the idea that art is “thinking in images”?
. What is the difference between practical and poetic language?

. What does Shklovsky mean by “defamiliarization”?

. What kinds of examples does he use to demonstrate his ideas?

. What types of literature does Shklovsky implicitly prefer?

. Will certain literary technigues always remain dominant?

3micToBuii MOayJIb 2
Play

. Analyse the use and dramatic significance of one of the following in the work of two or more
playwrights: war; desire; bereavement; madness; monstrosity; the witness; the servant; the underworld; the
mask.

. Explore the conflicts between divine and human knowledge in the work of any two playwrights.

o “By celebrating a narrow range of emotional responses to problems, tragedy fostered formulaic
patterns of thought and action. By celebrating disengaged, spontaneous responses to problems, comedy
fostered adaptive, more rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy? Discuss with reference to at
least two plays.

. Consider the ways in which two Greek or two seventeenth-century plays interrogate the nature of the
family, and its relationship with the social world or the sacred.

3micToBuii Moayab 3
Poetry



o Compare the ways in which E. Dickinson and E.A. Poe create pictures with words in order to engage
the heart and mind of the reader.

. How did the poets use the experiences of individuals to illustrate aspects of life that matter to us all?

o “Poetry’s emotional impact comes more from the way it is composed than from its subject matter.”
Discuss this statement in relation to the poetry you studied.

. How has your study of poetry this year enabled you to see the different ways in which poets explore
the same subject?

. Compare the techniques that E. Dickinson and E.A. Poe use to explore the idea that truly significant
battles are fought within oneself.

3micToBuii MoayJib 4
Prose

. Consider the gender of the characters in a narrative piece of your choice. How are male and female
characters portrayed? How does the work portray their roles in society? How does gender influence the
choices that are available to the characters and the decisions that they make?

. In a novel, some of the characters are given positive, sympathetic portrayals. Others have negative,
perhaps even villainous portrayals. Still others may begin with negative qualities and gradually become
more and more positive. Think about a novel of your choice. How does the author indicate which characters
are positive and which are negative?

. Think of your favourite novel. How does the title relate to the novel itself? Is the title descriptive?
somewhat of a moral for the novel? a statement of the theme? something else altogether? Why do you think
the writer has chosen this title over other possibilities?

KAPTA CAMOCTIMHOI POBOTH CTYJEHTA

3MicToBHH MOAYJIb TAa TEMH KYpPCY AxkageMiyHui baun
KOHTPOJIb

3microBuii MmoayJsb 1
Introduction and genesis

IIpakTrnune
Literature as a system. Kinds of literature. 3aHSATTS, 5
Aristotle’s Poetics IHAMBITyaabHE
3aHATTA.

3micToBuii MOayJIb 2
Play

IIpakTrune
Play. O. Wilde’s An Ideal Husband 3aHATTS, 5
IHIUBITyaTbHE
3aHATTSL.

3micToBuii Moayab 3
Poetry

[TpakTnune 5)
Poetry. E. Dickinson 3aHATTA,
IHIMBITyaTbHE
3aHATTA.




IIpakTune
Poetry. E.A. Poe. 3aHATTA, 5
1HAWBIAyaIbHE
3AHSTTS.

3microBuii moay.anb 4
Prose

[TpakTnune 5)
Prose. H. James’s The Turn of the Screw 3aHATTA,
1HAWBIAyaTbHE
3aHATTA.

[IpakTuune 5
Prose. M. Mitchell's Gone with the Wind 3QHATTS,
IHIMBITyaIbHE
3QHATTS.

[IpakTuune 5
Prose. J.S. Foer’s Everything is Illuminated. 3aHSTTS,
IHIUBITyalbHE
3aHSTTA.

[IpakTuune 5
Prose. M. Lewycka’s 3aHATTS,

A Short History of Tractors in Ukrainian IHMBIAyaIbHE

3aHATTSL.

[IpakTuune 5
Reader’s response theories 3aHSTTS,
IHIUBITyalbHE
3aHATTSI.

Pa3zom 48 roaun 45 oauiB

6.3. @opmu IpOBEIEHHS MOIYJIEHOTO KOHTPOJIIIO Ta KPUTEPii OLIHIOBAaHHS.

KoxHuil Monyns Britouae Oanu 3a MOTOYHY poOOTY CTyJIEHTa Ha NPAKTHMUYHUX 3aHATTSIX, BUKOHAHHS
CaMOCTIHHOI poOOTH Ta MOJYJIbHY KOHTPOJIbHY POOOTY.

MoayiabHMI KOHTPOJIb 3HAHb CTYAEHTIB 3/IHCHIOETbCA MICHS 3aBEpIIEHHS BHUBYEHHS HaBUYAIBHOTO
Marepiany moayis. Cyma pPEeUTHHTOBHX OIIHOK, OTPUMAHUX CTYJEHTOM 3a OKpeMi BHUJIM BHKOHAHOT
HaBYaJIbHOI POOOTH, CTAHOBUTH MOTOYHY MOJYJIbHY pPEHTHHIOBY OILIHKY. BHKOHaHHS MOAYJIbHUX
KOHTPOJBbHHUX POOIT 3/IICHIOETHCS B PEXKUMI KOMIT IOTEPHOI JIarHOCTUKM a00 3 BHUKOPUCTAHHSIM
PO3ApYKOBaHUX 3aB/IaHb.

3a KOXHY IpaBWJIbHY BIJNOBib CTYIEHTY HapaxoByeTbcsi | Oan. MakcumaneHa cyma OamiB (i3
ypaxyBaHHSIM 3aCTOCYBaHHS BIJIMOBITHOTO KoedirieHTa) ckiiagae 25.

VY BumaaxKy oTpUMaHHs HE3aJ0BUIbHOI OLIHKY (Hrk4e 10 6aiiB) 32 MOAYIBHOI KOHTPOJIBHY POOOTY CTYAEHT
MOBUHEH IIOBTOPHO MPONTH MOAYJIBHUH KOHTPOJIb B YCTAaHOBJIEHOMY MODPSIKY. Jl03BONISETHCA JIHILE
OJIHOPA30Be MEPECKIaJaHHs MOAYJIbHOT KOHTPOJIbHOI poOoTH. [Ipr MOBTOpHOMY MPOXOAKEHHI MOIYJIBHOTO
KOHTPOJII0 MaKCHMajbHAa BEIMYMHA KOHTPOJIBHOI MOJYIBHOI PEUTHHIOBOi OIIIHKM B Oanax, SKy MOXe
OTPUMATH CTYJIEHT, 3MEHIIyeTbcs Ha Tpu Oanu. IloBTOpHE MPOXOJKEHHS MOAYJIBHOTO KOHTPOIIO MpHU
OTpUMaHIl paHillle TO3UTHBHIN KOHTPOIBHIA MOMYNBHIM PEHTHUHTOBIA OIHII 3 METOH IiABHILNEHHS
1JICYMKOBOT MOJTyJIbHOT pEHTHUHTOBOT OL[IHKH HE 103BOJISETHCS.



6.4. ®opMu TPOBEACHHS CEMECTPOBOT'O KOHTPOJTIO Ta KPUTEPIi OIIHFOBAHHS.

@®opMa KOHTPOJIIO: EK3aMEH.

@®opMa NpoBeIeHHs: YCHA.

TpuBaJjicts npoBeaeHHs: 20 XBUJIMH.

MakcumajibHa KijibKicTh 6asiB: 40 Oanis.

Kpurepii ouinioBanHs:

OnwuryBanHs BKJIO4ae 3 nuTaHHA (2 TeopetnyHux i | mpaktuune): 1 nutanas — 10 Ganis, 2 nutanas — 10
0aniB, 3 nmutanHa — 20 OaJis.

Koorcne numamnnsa OLIHIOETHCS 32 KPUTEPISIMH:

° BI/IMOBITHICTH 3MICTY;
o MMOBHOTA 1 IPYHTOBHICTh BUKJIAIY;
. JOKa30BICTh BUKJIAY;

° TEPMIHOJIOTIYHA KOPEKTHICTb.

3asoanms banu

VYcHa BIAIIOBiAbL Maxcumansno — 40 6anis;

(3 oxpemux KoyxHa 3MicTOBHA (TepMiHM, IPHUKJIAIH, TTOBHOTA iH(OpMAaIlii) MOMUIKA —
MTUTAHHS) Mminyc | 6an

6.5. OpieHTOBHHUI TIEPEITiK MUTAHb JIJII CEMECTPOBOT'O KOHTPOJIIO.
1 Literature and reading: From neurobiology to aesthetics.
2 Kinds and genres of literature.

3 S.J. Schmidt and his system of LITERATURE.

4. Aristotle and his Poetics.

5. Aristotle’s Poetics: Foundations of metaphor theory.
6 Aristotle’s Poetics: Literature as imitation.

7 O. Wilde’s life and literary career.

8. 0. Wilde’s An Ideal Husband: Plot.

9. 0. Wilde’s An Ideal Husband: Characters.

10. O. Wilde’s An Ideal Husband: Paradoxes.

11. O. Wilde’s An Ideal Husband: Metaphor.

12.  O. Wilde’s An Ideal Husband: Style.

13. Poetry. Verse and metre. Parallelism. Deviation.

14. E. Dickinson’s life and literary career.

15. E. Dickinson’s style features.

16. E.A.Poe’s life and literary career.

17. E.A.Poe’s “Raven”: Themes and style.

18. E.A.Poe’s “Annabel Lee”: Themes and style.

19. Narrative point of view. Types of narrative.

20. H. James’s life and literary career.

21. H.James’s The Turn of the Screw: Plot.

22. H.James’s The Turn of the Screw: Characters.

23. H.James’s The Turn of the Screw: Ambiguity.

24. H. James’s The Turn of the Screw: Title symbolism.
25. Novel as a literary genre.

26. M. Mitchell’s Gone with the Wind: Plot.

27. M. Mitchell’s Gone with the Wind: Characters.

28. M. Mitchell’s Gone with the Wind: Themes.

29. J.S. Foer’s life and literary career.

30. J.S. Foer’s Everything is Illuminated: Plot.

31. J.S. Foer’s Everything is llluminated: Characters.
32. ].S. Foer’s Everything is Illuminated: Language and style.
33. M. Lewycka’s life and literary career.



34.
35.
36.

6.6. llIkaa BiamoOBiIHOCTI OI[IHOK

M. Lewycka’s A Short History of Tractors in Ukrainian: Plot.
M. Lewycka’s A Short History of Tractors in Ukrainian: Characters.
M. Lewycka’s A Short History of Tractors in Ukrainian: Language and style.

Oninka KiapkicTh 0aJ1iB
BigMiazO 100-90
Hyxe nobpe 82-89
Hobpe 75-81
3a10BIILHO 69-74
JlocTaTHBO 60-68
HesanosinbHo 0-59

7. HaByajibHO-MeTOAUYHA KAPTa JUCHUIIIHA

Pa3zom: 120 rox., nekiii — 18 rog., mpakTiyHi 3aHsTTsS — 18 TOI.,

MK - 6 roz., camocrTiiina pobora — 48 roz., ekzamen- 30 ro.

Mopmymi 3MmicToBuUil MOy | 3MICTOBHIA MOYJTb | 3MICTOBHIA MOIYNb |  3MICTOBHIT MOYITh
1 2 3 4
Hazga Introduction and Play Poetry Prose
MOJTYJISt genesis
KimbkicTh OaiB 3a 17 42 59 110
MOZYJIb
Jlexuii 1 2 34 59
Literature as a O. Wilde’s E.A. Poe. H. James’s The Turn
Temu system. An Ideal Husband E. Dickinson of the Screw.
JICKIIIH Kinds of literature. (1 6a) (2 6aym) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(1 6a) J.S. Foer’s
Everything is
Illuminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(5 GatiB)
Literature as a O. Wilde’s E.A. Poe. H. James’s The Turn
Temu pakTUYHUX system. An Ideal Husband E. Dickinson of the Screw.
3aHATH Kinds of literature. (11 GarmiB) (22 6aym) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(11 GauiB) J.S. Foer’s
Everything is
[lluminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(55 GauiB)
CamocriiiHa 5 OaniB 5 GamiB 10 OaniB 25 GaiB

pobota




MK 25 GaiB 25 GaniB 25 GaniB

[MincymkoBwmii eK3aMeH
KOHTPOJTb

8. PexoMeHnaoBaHi xxepena

OcHogHi (0a30Bi)

1.  bBespebpa H. 0. JIiHTBOCTHIIICTUYHUN Ta CEMAaHTHKO-KOTHITHBHUHN acriekTh moeTtuku E. JlikiHCOH:
muc. ... kaaa. ¢inon. Hayk : 10.02.04 / Harans FOpiiua bespeopa. — K., 2007. — 197 c.
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