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1. Onuc HaBYAJIBHOI TUCHHUILTIHA

HajimeHyBaHH$ IOKa3HUKIB XapakTepucTHKA TUCHHUILIIHH 32
popmamu HaBUAHHS

Bun nucnurunian 0606 ’s13K080
MoBa BUKJIaITaHHsI, HABYAHHS Ta OLIHIOBAHHS aueniticoka
3aranpHUil 00CAT KPEAUTIB/TOUH 4/120
Kypc 5
CemecTtp 9
KinpkicTh 3MICTOBHUX MOJTYJIIB 3 PO3IO/ILIOM: 4
OO0csr KpeIuTiB 4
OO6csr ToAvH, B TOMY YHCIIL: 120
AyauTopHi 32
MoyapHHA KOHTPOJIb 6
CemecTpoBUi KOHTPOJIb 30
CamocriitHa poboTa 52
dopma ceMecTpOBOr0 KOHTPOITIO eK3aMeH

2. MeTa Ta 3aBJaHHA HABYAJbHOIL IIHCIII/II[.]'[iHI/I

MeTo10 KypCy € HABUUTHU CTYJEHTIB OCHOBHHM MPUHIHUIIAM IHTEpIpeTallii XyJA0XKHIX TeKCTIB PI3HUX €MOX 1
KaHPIB 13 ypaxyBaHHAM KIACHYHUX Ta CyJacHUX MiAXOJIB /10 aHAJi3y MOBHUX OJIMHHIIb Ta SIBUII, & TAKOX
PO3BUHYTH y CTYAEHTIB HayKOBO-JIIHTBICTHUHE MUCIICHHS, YMIHHS OPi€EHTYBaTHCS y HayKOBii iH(opmarlii,
PO3YMIHHSI IPHPOIU MOBHHX SIBUIIL Ta MPOIIECIB.

3aBaaHHs Kypcy:

® 03HAallOMUTH CTYJEHTIB 3 OCHOBHUMH HAyKOBUMH IOIJIsIIAMH HA POJIU, BUJM 1 JKaHPH JIITEpaTypH;

® PO3BUHYTH y HHX YyMIHHS BHKOPHCTOBYBaTH HaOyTi 3HAaHHSA 3 (UIONOTIYHMX IUCHWIUIIH B aHami3i
AHTJIOMOBHOTO XYJIO)XHBOTO TEKCTY;

® MPUILENHUTH CTYAECHTaM 3/1aTHICTh OYTH KPUTHUYHUM 1 CAMOKPUTUYHHM;

® HAaBYUTHU iX PO3YMITH pPI3HOMAHITHI CKJaJHI TEKCTH BEJIUKOro O0CATY 1 PO3KPHBATU IMIUTILIUTHY
iH(pOpMaIlit0, IO MICTUTHCS B HUX; BHBOJIUTH CY/KEHHS LIOJ0 MPOYHTAHOTO; OLIHIOBATH TEKCT; POOUTH
IHTEpIIPETALliI0 TEKCTY;

® PO3BUHYTH Y CTYACHTIB YMIHHS IpalOBaTH 3 HAyKOBOIO JIIHIBICTMYHOIO JITEPATyporO Ta 3HAXOJUTH
iH(popMallito, 10 MOKe OyTH BHKOpPHCTaHa MAJS aHali3y MOBHHUX SBHI Ta MPOILECIB y BHUKIAIAIBKIH
MPaKTHIIL,

e po3BuHHUTU KomreTeHuii 3K4, 5, 15, ®K2 3rigno OcBiTHRO-TIpOdECiiiHOT MporpamMu CrelialbHOCTI.

Kypc 6a3yeThbcst Ha 3HAaHHSAX CTYJEHTaMH 3arajlbHOrO MOBO3HABCTBA, CTUJIICTUKH aHTJIIHCHKOI MOBH, TEOPIi 1
icTopii 3apy6ikHoi JiTeparypu. Kypc nepenbayae 3HaHHS Ta pO3yMiHHS:

e Teopii 1 1ICTOpii MOBO3HABCTBA, KOTHITUBHOI JIIHTBICTUKH, TICUXO- 1 COIIOJIHTBICTUKH SIK TEOPETUIHOL
6a3u JOCIITHUIBKOT 1 TPUKIIaIHOT AiSUIBHOCTI B Tayly31 BITUM3HSHOTO 1 3apyO1>KHOTO MOBO3HABCTBA,

® aHTPOMOJOTIYHUX, CEMIOTUYHHMX, TE€PMEHEBTHUHUX Ta IHIIMX OCHOB KOMYHIKalii 3 orisiay Ha
BUKOPHUCTAHHS iX B MpodeciiiHo-neaaroriyHii AisuiibHOCTI.

3. Pe3ysbTaTn HABYaHHA 32 JUCHHILIIHOO

CTyneHT MOBUHEH BMITH:

® [IPAIIOBATH 3 HAYKOBOIO JIIHTBICTUYHOIO JIITEPATYPOIO;

® PO3pI3HATH OCOOJIMBOCTI POJIiB, BUJIIB 1 KaHPIB aHTTIOMOBHOI JIITEpaTypH;

® PO3YyMITH OCHOBHI CY4acHI JIHTBICTUYHI T€Opii Ta MIAXOAM A0 aHaTi3y MOBHHUX OJMHMIIb 1 IHTEpIpeTarii
aHTJIOMOBHOTO TEKCTY;



® [I0€HYBAaTH TEOPETHYHI 3HAHHA 3 BUKOPUCTAHHSAM MPAKTUYHUX HABUYOK;

® BHKOPHCTOBYBATH Cy4acH1 METOH JIIHTBICTUYHOTO aHAJIi3y MOBHUX SIBHUIII,

e HajJaBaTU OOIPYHTOBAHY IHTEPIPETALiI0 AHTJIOMOBHOTO XyI0KHBOT'O TEKCTY;

® IJIOCTPYBATH BJIACHY JYMKY KOHKPETHUMH TEKCTOBHMH NPHKJIAIAMHU;

e jnociartu mnporpamHux pesyinbTaTiB [IPH 7, 9, 14 ta 15 3rimHo OcBiTHBO-TIpOdeciiHOT TPOrpaMu
CHeniajJbHOCTI.

4. CTpyKTYpa HaBYaJbHOI AV CUMILIIHA

TemaTnuynuii ian

Ha3sBa 3mMicTOBHX MOJYJIiB, TEM Posnoain rogus Mixk BUgamMu pooit
AynuTtopHa:
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3micToBuii Moayib 1. Introduction and genesis
Tema 1. Literature as a system. Kinds of literature. 10 2 2 6
Aristotle. Poetics
Pazom 10 2 2 6
3micToBuit Moayib 2. Play
Tema 2. Play. O. Wilde. An Ideal Husband 10 2 2 6
MoybHUH KOHTPOJIb 2 2
Pazom 12 2 2 2 6
3microBuil Mmonyns 3. Poetry
Tema 3. Poetry. E. Dickinson 8 - 2 6
Tewma 4. Poetry. E.A. Poe 10 2 2 6
MonynbHUN KOHTPOJIb 2 2
Pazom | 20 2 4 2 12
3micTtoBHil Monyib 4. Prose
Tema 5. H. James. The Turn of the Screw 10 2 2 6
Tema 6. M. Mitchell. Gone with the Wind 12 2 4 6
Tema 7. J.S. Foer. Everything is Illuminated 10 2 2 6
Tema 8. M. Lewycka. A Short History of Tractors 8 - 2 6
in Ukrainian
Tema 9. Reader’s response theories 6 - 2 4
MonynbHUN KOHTPOJIb 2 2
Pazom | 48 6 12 2 28
[TinroToBKa Ta MPOXOKEHHS] KOHTPOJIBHUX 30 30
3axX0/IiB
Ycworo | 120 12 20 36 52




5. [Iporpama HaBYAJIbHOI JUCHUILIIHHA
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3micmosuit mooyne 1
Introduction and genesis

Jlexnis 1
Literature as a system. Kinds of literature.
Aristotle’s Poetics

What is literature?

What is reading?

Kinds of literature.

S.J. Schmidt and LITERATURE.
Aristotle’s Poetics: Where we always start.

IpakTuyne 3anarrs 1
Literature as a system. Kinds of literature.
Aristotle’s Poetics

3micmosuii mooyab 2
Play

Jlekuis 2
Play. O. Wilde’s An Ideal Husband

About the author.
Plot.

Characters.
Paradoxes.
Metaphor.

Style.

IIpakTHyHe 3aHATTS 2
Play. O. Wilde’s An Ideal Husband

3micmosuii mooyns 3
Poetry

IIpakTnune 3anaTTa 3
Poetry. E. Dickinson

Jlexmist 3
Poetry. E.A. Poe.

What matters when reading poetry?

E.A. Poe.
“The Raven”.

IIpakTuyne 3auarts 4
Poetry. E.A. Poe.

3micmosuii mooynv 4
Prose

Jexuis 4



Prose. H. James’s The Turn of the Screw

1. Narrative point of view.
2. Henry James.
3. Plot.
4. Characters.
5. Ambiguity.
IIpakTH4He 3aHATTH S
Prose. H. James’s The Turn of the Screw
Jlekuis 5
Prose. M. Mitchell's Gone with the Wind
1.  Novel as a literary genre.
2. About the author.
3.  Plot.
4.  Characters.
5. Themes.
6.  Quotations.
IIpakTuyHe 3aHATTH 6
Prose. M. Mitchell's Gone with the Wind
IIpakTuyHe 3aHATTH /
Prose. M. Mitchell's Gone with the Wind
Jlexkuis 6
Prose. J.S. Foer’s Everything is llluminated.
1. Reuvision: Kinds and genres of literature.
2. About the author: J.S. Foer.
3. Everything is llluminated: Plot.
4.  Everything is llluminated: Characters.
5. Everything is llluminated: Language and style.

IMpakTuyne 3auaTTs 8
Prose. J.S. Foer’s Everything is llluminated.

IIpakTuune 3anaTTsa 9
Prose. M. Lewycka’s A Short History of Tractors in Ukrainian

IpakTuyne 3anaTTa 10
Reader’s Response Theories

6. KoHTpOJIb HABYAIBLHHUX JOCATHEHb

6.1. Cuctema OIiHIOBaHHS HABYAJILHUX JIOCSTHEHb CTYJCHTIB

HaBuanbHi JOCATHEHHS CTYACHTIB 13 AucCHUILIIHM «JliTepaTypa aHIVIOMOBHUX KpaiH» OIIHIOIOTHhCA 3a
MOJ1YJIbHO-PEUTHHTOBOIO CHUCTEMOIO, B OCHOBY SIKOI MOKJIAJ€HO NPUHLHUII MOONepauiiHol 3BITHOCTI,

000B’SI3KOBOCTI MOJIyJIHOI'O KOHTPOJIIO, HAKOMMYYBaJIbHOI CHUCTEMH OIIHIOBAaHHS PiBHS 3HaHb, YMiHb Ta
HaBUYOK; PO3MIMPEHHA KIJIBKOCTI MiicyMKoBuX 6aniB 10 100.



Bun pisuibHOCTI cTyneHTa A Monyns 1 | Monynes 2 | Moayns 3 | Moxayns 4
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BinBinyBaHHS JIeKIIiid 1 1 1 1 1 1 1 3 3
BiaBigyBaHHS IpaKTUYHUX 3aHATH 1 1 1 1 1 2 2 6 6
Po0oTta Ha MpakTHYHOMY 3aHSATTI 10 1 10 1 10 2 20 6 60
BukoHaHHs 3aBIaHb U1 CAMOCTIHHOT poOoTH 5 1 5 1 5 2 10 5 25
BukonanHs MoayapHOT poOOTH 25 - - 1 25 1 25 1 25
Pazom 17 - 42 - 58 - 119

MaxkcumaiibHa KUIBKICTE OaiiB: 236

Po3paxynok koeoinienra: 0,25

6.2. 3aBmaHHs U1 CAaMOCTIHOT poOOTH Ta KpUTEPil OLIHIOBAHHS.

Y KOXHOMY 3MICTOBOMY MOJYJi CTYACHTH METOJOM BIILHOTO BHOOpPY OOHMpArOTh OJHY TEMY IS
MOTJIMOIEHOT0 BHBYEHHS 1 MpE3eHTAllil y BHIJISAI TOBIJOMIEHHS HA NPAKTUYHOMY 3aHATTI abo
IHAVBIAYaTbHIN KOHCYJIBTAILI.

Ilepenik Tem a5 camMocTiliHOT podoTH

3microBuii Mmoaysb 1
Introduction and genesis

What is Shklovsky’s view of the idea that art is “thinking in images”?
What is the difference between practical and poetic language?

What does Shklovsky mean by “defamiliarization”?

What kinds of examples does he use to demonstrate his ideas?

What types of literature does Shklovsky implicitly prefer?

Will certain literary techniques always remain dominant?

3microBuii MOayJIb 2
Play

. Analyse the use and dramatic significance of one of the following in the work of two or more
playwrights: war; desire; bereavement; madness; monstrosity; the witness; the servant; the underworld; the
mask.

. Explore the conflicts between divine and human knowledge in the work of any two playwrights.

. “By celebrating a narrow range of emotional responses to problems, tragedy fostered formulaic
patterns of thought and action. By celebrating disengaged, spontaneous responses to problems, comedy
fostered adaptive, more rational thought and action.” (John Morreall, Comic Relief: A Comprehensive
Philosophy of Humor) Is tragedy inherently more conservative than comedy? Discuss with reference to at
least two plays.

o Consider the ways in which two Greek or two seventeenth-century plays interrogate the nature of the
family, and its relationship with the social world or the sacred.

3micToBuii Moayab 3
Poetry



o Compare the ways in which E. Dickinson and E.A. Poe create pictures with words in order to engage
the heart and mind of the reader.

. How did the poets use the experiences of individuals to illustrate aspects of life that matter to us all?

o “Poetry’s emotional impact comes more from the way it is composed than from its subject matter.”
Discuss this statement in relation to the poetry you studied.

. How has your study of poetry this year enabled you to see the different ways in which poets explore
the same subject?

. Compare the techniques that E. Dickinson and E.A. Poe use to explore the idea that truly significant
battles are fought within oneself.

3micToBuii MoayJib 4
Prose

. Consider the gender of the characters in a narrative piece of your choice. How are male and female
characters portrayed? How does the work portray their roles in society? How does gender influence the
choices that are available to the characters and the decisions that they make?

. In a novel, some of the characters are given positive, sympathetic portrayals. Others have negative,
perhaps even villainous portrayals. Still others may begin with negative qualities and gradually become
more and more positive. Think about a novel of your choice. How does the author indicate which characters
are positive and which are negative?

. Think of your favourite novel. How does the title relate to the novel itself? Is the title descriptive?
somewhat of a moral for the novel? a statement of the theme? something else altogether? Why do you think
the writer has chosen this title over other possibilities?

KAPTA CAMOCTIMHOI POBOTH CTYJEHTA

3MicToBHH MOAYJIb TAa TEMH KYpPCY AxkageMiyHui baun
KOHTPOJIb

3microBuii MmoayJsb 1
Introduction and genesis

IIpakTrnune
Literature as a system. Kinds of literature. 3aHSATTS, 5
Aristotle’s Poetics IHAMBITyaabHE
3aHATTA.

3micToBuii MOayJIb 2
Play

IIpakTrune
Play. O. Wilde’s An Ideal Husband 3aHATTS, 5
IHIUBITyaTbHE
3aHATTSL.

3micToBuii Moayab 3
Poetry

[TpakTnune 5)
Poetry. E. Dickinson 3aHATTA,
IHIMBITyaTbHE
3aHATTA.




IIpakTune
Poetry. E.A. Poe. 3aHATTA, 5
1HAWBIAyaIbHE
3AHSTTS.

3microBuii moay.anb 4
Prose

[TpakTnune 5)
Prose. H. James’s The Turn of the Screw 3aHATTA,
1HAWBIAyaTbHE
3aHATTA.

[IpakTuune 5
Prose. M. Mitchell's Gone with the Wind 3QHATTS,
IHIMBITyaIbHE
3QHATTS.

[IpakTuune 5
Prose. J.S. Foer’s Everything is Illuminated. 3aHSTTS,
IHIUBITyalbHE
3aHSTTA.

[IpakTuune 5
Prose. M. Lewycka’s 3aHATTS,

A Short History of Tractors in Ukrainian IHMBIAyaIbHE

3aHATTSL.

[IpakTuune 5
Reader’s response theories 3aHSTTS,
IHIUBITyalbHE
3aHATTSI.

Pazom 52 rogunn 45 oauiB

6.3. @opmu IpOBEIEHHS MOIYJIEHOTO KOHTPOJIIIO Ta KPUTEPii OLIHIOBAaHHS.

KoxHuil Monyns Britouae Oanu 3a MOTOYHY poOOTY CTyJIEHTa Ha NPAKTHMUYHUX 3aHATTSIX, BUKOHAHHS
CaMOCTIHHOI poOOTH Ta MOJYJIbHY KOHTPOJIbHY POOOTY.

MoayiabHMI KOHTPOJIb 3HAHb CTYAEHTIB 3/IHCHIOETbCA MICHS 3aBEpIIEHHS BHUBYEHHS HaBUYAIBHOTO
Marepiany moayis. Cyma pPEeUTHHTOBHX OIIHOK, OTPUMAHUX CTYJEHTOM 3a OKpeMi BHUJIM BHKOHAHOT
HaBYaJIbHOI POOOTH, CTAHOBUTH MOTOYHY MOJYJIbHY pPEHTHHIOBY OILIHKY. BHKOHaHHS MOAYJIbHUX
KOHTPOJBbHHUX POOIT 3/IICHIOETHCS B PEXKUMI KOMIT IOTEPHOI JIarHOCTUKM a00 3 BHUKOPUCTAHHSIM
PO3ApYKOBaHUX 3aB/IaHb.

3a KOXHY IpaBWJIbHY BIJNOBib CTYIEHTY HapaxoByeTbcsi | Oan. MakcumaneHa cyma OamiB (i3
ypaxyBaHHSIM 3aCTOCYBaHHS BIJIMOBITHOTO KoedirieHTa) ckiiagae 25.

VY BumaaxKy oTpUMaHHs HE3aJ0BUIbHOI OLIHKY (Hrk4e 10 6aiiB) 32 MOAYIBHOI KOHTPOJIBHY POOOTY CTYAEHT
MOBUHEH IIOBTOPHO MPONTH MOAYJIBHUH KOHTPOJIb B YCTAaHOBJIEHOMY MODPSIKY. Jl03BONISETHCA JIHILE
OJIHOPA30Be MEPECKIaJaHHs MOAYJIbHOT KOHTPOJIbHOI poOoTH. [Ipr MOBTOpHOMY MPOXOAKEHHI MOIYJIBHOTO
KOHTPOJII0 MaKCHMajbHAa BEIMYMHA KOHTPOJIBHOI MOJYIBHOI PEUTHHIOBOi OIIIHKM B Oanax, SKy MOXe
OTPUMATH CTYJIEHT, 3MEHIIyeTbcs Ha Tpu Oanu. IloBTOpHE MPOXOJKEHHS MOAYJIBHOTO KOHTPOIIO MpHU
OTpUMaHIl paHillle TO3UTHBHIN KOHTPOIBHIA MOMYNBHIM PEHTHUHTOBIA OIHII 3 METOH IiABHILNEHHS
1JICYMKOBOT MOJTyJIbHOT pEHTHUHTOBOT OL[IHKH HE 103BOJISETHCS.



6.4. ®opMu IPOBEIEHHS CEMECTPOBOTO KOHTPOJIIO Ta KPUTEPIi OLIHIOBAHHS.

®opMa KOHTPOJIIO: CK3aMEH.

®opMa npoBeIeHHS: YCHA.

TpusanicTb npoBenenHs: 20 XBUWINH.
MakcumajbHa KiIbKicTh 6aJiB: 40 Oanis.
Kpurepii oniHioBaHHA:

OnuryBanHs BKiItovae 3 nmutaHHs (2 TeopeTudHux 1 1 mpaktuune): 1 nutanns — 10 6amnis, 2 nutanas — 10
6aniB, 3 nuranua — 20 Gaiis.

Kooicne numanns OUIHIOETHCS 32 KPUTEPISIMHU:
° BIJITOBIAHICT 3MICTY;

o MOBHOTA 1 IPYHTOBHICTh BUKJIA1Y;

. JTOKa30BICTh BUKJIALY;

° TEPMIHOJIOT1YHA KOPEKTHICTb.

3aeoanns banu

VYcHa BiAIIOBIAb Maxkcumansno — 40 6aniB;

(3 oxpemux KosxHa 3mMicTOBHa (T€pMiHU, IPUKIIAIU, TOBHOTA iH(OpMAIii) TOMUIKA —
MTUTAHHS) MiHyc 1 6an

6.5. OpieHTOBHHUI NIEPETiK MUTaHb AJISi CEMECTPOBOTO KOHTPOJIIO.
1 Literature and reading: From neurobiology to aesthetics.
2 Kinds and genres of literature.

3. S.J. Schmidt and his system of LITERATURE.

4. Aristotle and his Poetics.

5. Auristotle’s Poetics: Foundations of metaphor theory.

6 Aristotle’s Poetics: Literature as imitation.

7 O. Wilde’s life and literary career.

8. 0. Wilde’s An Ideal Husband: Plot.

9. 0. Wilde’s An Ideal Husband: Characters.

10. O. Wilde’s An Ideal Husband: Paradoxes.

11. O. Wilde’s An Ideal Husband: Metaphor.

12.  O. Wilde’s An Ideal Husband: Style.

13. Poetry. Verse and metre. Parallelism. Deviation.

14. E. Dickinson’s life and literary career.

15. E. Dickinson’s style features.

16. E.A. Poe’s life and literary career.

17. E.A.Poe’s “Raven”: Themes and style.

18. E.A.Poe’s “Annabel Lee”: Themes and style.

19. Narrative point of view. Types of narrative.

20. H.James’s life and literary career.

21. H.James’s The Turn of the Screw: Plot.

22. H.James’s The Turn of the Screw: Characters.

23. H.James’s The Turn of the Screw: Ambiguity.

24. H.James’s The Turn of the Screw: Title symbolism.

25. Novel as a literary genre.

26. M. Mitchell’s Gone with the Wind: Plot.

27. M. Mitchell’s Gone with the Wind: Characters.

28. M. Mitchell’s Gone with the Wind: Themes.

29. J.S. Foer’s life and literary career.

30. J.S. Foer’s Everything is llluminated: Plot.

31. J.S. Foer’s Everything is Illuminated: Characters.

32. J.S. Foer’s Everything is Illuminated: Language and style.
33. M. Lewycka’s life and literary career.

34. M. Lewycka’s A Short History of Tractors in Ukrainian: Plot.



35.
36.

M. Lewycka’s A Short History of Tractors in Ukrainian: Characters.
M. Lewycka’s A Short History of Tractors in Ukrainian: Language and style.

6.6. llIkasna BinmoBiIHOCTI OL[IHOK

Oninka KinpkicTb 0aJ1iB
BinMin=ao 100-90
Hyxe mobpe 82-89
Jobpe 75-81
3a10BUIIBHO 69-74
JlocTaTHBO 60-68
HezanoBiinpHO 0-59

7. HaB4ajibHO-METOAUYHA KAPTA QM CHUIIIHI

Pazom: 120 ron., iekiii — 12 rox., mpaktuyni 3austrs — 20 rog.,

MK — 6 roj1., camocriitaa pobora — 52 roj., ek3amer — 30 rojt.

Momymi 3MicToBUI MOy b | 3MICTOBUN MOIYIb | 3MICTOBHIT MOIYIb 3MiCTOBUI MOZTYJIb
1 2 3 4
Hasga Introduction and Play Poetry Prose
MOJTYJISI genesis
KimekicTs OamiB 3a 17 42 58 119
MOZYJIb
Jlexii 1 2 3 4-6
Literature as a 0. Wilde’s E.A. Poe. H. James’s The Turn
Temu system. An Ideal Husband (1 Gan) of the Screw.
JIEKIIiH Kinds of literature. (1 6an) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(1 6a) J.S. Foer’s
Everything IS
Illuminated (3 6amm)
Literature as a 0. Wilde’s E.A. Poe. H. James’s The Turn
Temu pakTUYHUX system. An Ideal Husband E. Dickinson of the Screw.
3aHATH Kinds of literature. (11 GariB) (22 6am) M. Mitchell's Gone
Aristotle’s Poetics with the Wind.
(11 GauiB) J.S. Foer’s
Everything is
IHluminated.
M. Lewycka’s
A Short History of
Tractors in
Ukrainian.
Reader’s  Response
Theories
(66 GautiB)
CamocriiiHa 5 OaniB 5 GamiB 10 OaniB 25 GaniB
pobota
MK 25 GaiB 25 GamiB 25 GamiB
[TincymxoBuit eK3aMeH

KOHTPOJIb




8. PexomengoBaHi qxepesia

OcHogHi (6a30Bi)

1.  Bespedpa H. HO. JIiHrBOCTHIIICTUYHUI Ta CEMAaHTUKO-KOTHITUBHUH acriekTd moetuku E. JlikiHCOH:
muc. ... Kaaa. ¢imoin. Hayk : 10.02.04 / Harans IOpiiBaa be3peopa. — K., 2007. — 197 c.

2. UYecnokona ['. B. Sk BumipsTH BpakeHHS BiJ 1moe3ii a0o BCTym 10 eMmipuyHUX METOIB JOCII I KSHHS
y MOBO3HaBCTBI : [MoHorpadis] / 'anna Bagumina YecnokoBa. — K. : Jlensit, 2011. — 248 c.

3. Aristotle. Poetics. A Translation and Commentary for Student of Literature / Transl. by L. Golden.
Commentary by O. B. Hardison, Jr. — London : Prentice-Hall , 1968. — 307 p.

4. Miall D. S. Designed Horror: James's Vision of Evil in The Turn of the Screw / D. S. Miall //
Nineteenth-Century Fiction. — 1984. — Vol. 39. — Ne. 3. — P. 305-327.

5. Shklovsky V. Art as Technique [Enexrponnuii pecypc] / V. Shklovsky // Russian Formalist Criticism:
Four Essays / [ed. and translated by L. T. Lemon, M. J. Reis]. — Lincoln : University of Nebraska Press,
1965. — P. 3-24. — Pexxum noctyny : http://www.fas.harvard.edu/~cultagen/academic/shklovskyl.pdf

JloyaTtkoBi

1. Beaugrande de R. The Naive Reader: Anarchy or Self-Reliance / R. de Beaugrande // Empirical Studies
of the Arts. — 1987. — Volume 5. — Ne 2. — P, 145-1609.
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