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BHAYEHHSI ICTOPUYHOI TAM’ATI B JTOJII JIIOJIUHU (HA MATEPIAJII POMAHIB
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Amnorargia. V crarTi mpoaHasi3oBaHe 3HAYEHHS 1CTOPUYHOI IIaM’ STl B KOHTEKCT1 0COOMCTHX ITePeKNBAHB repo-
iB mireparypaux TBopiB Coma Besnoy Ta IOpis Tpudonosa. Posriamaersbea IUTAHHS OCMHUCICHHS IPOKUATHX
POKIB 3 eJIeMEeHTAMH aHaJIdy Ta mepeayciMm camoanasidy. OcobiamnBa yBara HaJaeTbCs YaCy BAKKHX BHUIIPOOY-
BAHb — BI¥H, PEBOJIIOIIIH, 0COOUCTUX Tpare ii. ABTOPU 3yIMUHSIOTHCS Ha BAYKJIMBOCTI «IIPABHJIBHOI'O MOPAJIHHOTO
BHOOpY», Ha 3TryOHIM Aii «HEIIPABUJILHOTO BI/I60py» Hoseneno, mo pomanu «Ilnamera micrepa CeMMJ‘Iepa» Ta
«Crapuk» 3HAXONATBCS B IPUOIMSHO OSHAKOBIH IIIOMMHI KyJIBTYPHO-1CTOPIYHOTO OCMUCJIEHHST TIACHOCTL, T0JIO-
BHIM IepOsM IpPUTAMAHHI CX0K1 IKOCT1 Ta IX 3arajibHe po3IpaTyBaHHs CyJYaCHICTIO CITIBBLTHOCHE He 3BaKa0UN

Ha pisui xkpaiuan (CIIA ta CPCP).
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THE IMPORTANCE OF HISTORICAL MEMORY IN HUMAN FATE
(ON THE MATERIAL OF THE NOVELS "OLD MAN" BY YURI TRIFONOV
AND "PLANET OF MR. SEMMLER" SOLA BELLOU)

Summary. The article analyzes the significance of historical memory in the context of personal experiences of
the heroes of the literary works of Solo Bellow and Yuri Trifonov. The question of comprehension of the lived
years with elements of the analysis and first of all self-analysis is considered. Particular attention is paid to
times of hardship — wars, revolutions, personal tragedies. The authors dwell on the importance of "the right
moral choice", on the detrimental effect of "wrong choice". It is proved that the novels "Mr. Semmler's Planet"
and "The Old Man" are in approximately the same plane of cultural and historical understanding of reality,
the main characters have similar qualities and their general irritation with modernity is relative regardless
of different countries (USA and USSR). In modern Ukraine, the problem of overcoming the totalitarian past is
quite relevant. Ukrainians have gained a traumatic experience of counteraction and adaptation, comprehen-
sion and forgetting, condemnation and justification of certain historical events of the twentieth century. Turn-
ing to the literary works of the second half of the twentieth century allows us to better understand the nature
of contemporary phenomena, to learn from the useful experience of intellectual writers in trying to "reconcile
with reality", to overcome the inertia of oblivion and to find basic values of human existence. human layer. Sol
Bellow and Yuri Trifonov were able to describe their main characters quite accurately — they are old, "locked in
their memories". Only the past remains their "true" reality, but at the same time they have to live in a "pres-
ent" alien to them. Continuation of their biological life does not satisfy the main characters of the analyzed
works — they try to convey their memories or thoughts to the younger generation. But here they encounter a
conditional wall of misunderstanding, a wall of alienation. The considerations and feelings important to them
have mostly lost their relevance and turned into rudiments. Only a small part of the information about the past
can be perceived only within the framework of interest in the fate of prominent personalities with whom the
main characters had to intersect.

Keywords: Yuri Trifonov, Sol Bellow, "stagnation", history, USA, USSR.

HOCTaHOBRa npobuemu. B cyuacuiit Yrpaini
JIOBOJII aKTyaJIbHOIO € IpobieMa MOmMOIAHHS
TOTAJITAPHOTO MUHYJIOTO. YKPAIHIL OTPHMAJIH TPaB-
MATHUYHHUN TOCBLI IPOTHIIl TA aJAIITAIlll, OCMUCICH-
HA Ta 3a0yTTd, 3aCyI:KEHHS TA BUIPABIAHHSI TUX YU
IHINKUX 1CTOPUYHMX ITOAIH XX CTOMITTS. 3BEepHEHHS
10 JIITepaTyPHUX TBOPIB JPYTOl IIOJIOBHHHU XX CTOJIIT-

1 ORCID: https://orcid.org/0000-0002-8747-2611
2 ORCID: https://orcid.org/0000-0002-2104-0920
3 ORCID: https://orcid.org/0000-0003-4455-1640

TS JO3BOJISAE KPAallle 3PO3yMITH IIPUPOLY TOTOUACHUX
SIBUII, BUHECTH KOPUCHUM NOCBIJ IIMCbMEeHHUKIB-1H-
TeneRTyamB y cnp061 «IPUMUPHUTHCS 3 IIHACHICTION,
3zosaTi 1HEPTHICTH 3a6yTTﬂ Ta BlgHAWTH Oa3HCHI
IIHHOCTI JIIOACHKOr0 iICHYBAHHS B OypeMHOMY KOJIO-
BOPOTI JIPAaMATHYHMX 1 TPATTYHUX IOTOKIB 1CTOP1I, II10
3MUBAIOTH 111711 JIFOJICHKL IIJIACTH.
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Ananis ocranHix mociigskeHs i myOmikamiii.
IOpitt Tpudomor Ta Cos Beswtoy 1 1m0 cboro HI 3HaX0-
JATBCS B doxyci uocmmReHL 0araTboX BUEHUX. HpH-
MITHO, IO I1e He JIUIIE JITePaTyPO3HABIIL — CHOTO/IHI
IXHIY BIIMB OLJIBINIE HABITH AHAJN3YETHCA 3 TOYKHU
30py BITIOBITHOTO KYJIETYPHO-ICTOPUYHOTO 3Pi3y.

Buenumu nmocimgsxeHo pidHl acHeKTH TBOPYOCTI
Comna Bemmoy. Taxk, Yaskin A. 1 Yaskin H. mocmiau-
JIu TIpobJreMu pOAMHHUX B3aeMuH B TBopuocti Costa
Bennoy, 3oxpema ix mpamartuuyHmii xapaxrep. [7].
B mpami X. Jliy [8] poskpura mpobiieMaTHKa ITaM ATl
B KOHTEKCT1 HEBIIIIOBLIHOCT] CBITOCHPHUMHATTSA Pi3-
HUX MOOKOJIHBL (Ha ocHoBl pomany Coma Besutoy
«[ep1ror»). [HmIMMY BueHUMY JOCTKEHH] Pi3HI ac-
IEeKTH TBOPYOCTI IuchbMeHHuKa [9; 11].

HKurra ta tBopuicts FOpisa Tpudorosa Takox He-
IIOTaHO JocaimkeHH]. JIesaKl JoCIIHIKNA TOPKAKTHCS
#ioro Giorpadii, 3okpema 1ogmeHHuUKIB (JI. BarnxHoB)
[1]. ITopiBHAHES TBOPYOCTI IMX IIMCEMEHHUKIB 3T11-
CHIOBAJIOCS BIIHOCHO PiaKko. MU B IMOIpeaHIX IIpalsax
JTOCJTIKYBAJIM HU3KY acriekriB TBopyocri IOpis Tpu-
donosa ta Cosa Besnoy [2; 3; 4].

Buninnenns He BupimeHux pasime yacTuH
3araJgpHOI mpoOsemu. B crarTi IOpIBHIOETHCS
tBOpuicTh IOpist Tpudomosa ta Cona Bemmoy B ac-
eKTl TpaHcdopMalrii 1ICTOpUIHOI ITam sTi.

Mera crarri. B crarTti 3miticHeHo cipoby 3Ha-
UTHU CIIIBbHI Ta BIAMIHHI MOTHUBHU TBOp‘{OCTi Cona
BeJInoy Ta IOplﬂ TpudoroBa Ha oCHOBI JIBOX ix
TBOpIB. Lle nociimkeHHs BIAOyBasocs 3 OIJIsANY Ha
CTPYKTYpyBaHHs J'IIO,HCLKOl MISJIBHOCTI 3a JOIIOMO-
TOI0 ICTOPHUYHOI TTaM ST,

Bukian ocaosuoro marepiany. Ha cxwi po-
KIB JIOOMHA HAOyBae ymMaJIdii J0CBiA. AJjte «eMo-
IiHe [oJIe» TAKOI JTIOIUMHH 4acTo 3abapBJieHe apas-
JIMBICTIO, IHEPTHICTIO Ta CKaHAaJIbHicTIO. Bomuouac,
caMoaHAaJIi3 JI03BOJISE JIIOIAM ITOXUJIOrO BIKy OyTH
00aYHMMH Ta 3 IEBHOIO J0JIeI0 1POHIl cIIocTepiraTi
3a «IOACBKUM Myparraukom». Oco0auBO IHHHUN
HOMIOHMI JIOCBI y paMKax XyJIOKHBOIO y3araib-
HEHHsI 3 ypaXyBaHHAM KyJbTYPHO-ICTOPHYHHX ac-
nekTiB. Basiuso, mo crapl jopu Oynid cBiIKaMu
eII0XH, HOCATH B cobi HEe3JIIYeHHY KUIbKICTDH 1H(Op-
Marrii, daxraxky. Ta MomiOHUN «TATap MUHYJIOTO»
YacTo He Ma€e MeXaHI3MIB Iepejiadl HACTYIIHUM II0-
KOJIIHHSM — MOJIOb 3aHAITO 3aMHATa BUPIIIEHHIM
CBOIX IIOTOYHUX IIPOOJIEM.

Con Bemmoy Ta I0piit Tpudonos symisu moBosti
TOYHO OITMCATU CBOIX TOJIOBHUX TepPOIB — Iie cTapi,
10 «3aMKHEHHI B CBOiX cmoramax». TiTbKu MUHYIE
JINIIAEThCA IXHBOIO «CIIPABIKHLOIO» TIMCHICTIO, aJie
BOIHOYAC IM JOBOOUTHCS YKUTH B UYKOMY IM «TeIle-
pirraboMy». I1pomoBsKeHHs ¢CBOro 610JIOITYHOTO HKHT-
TS He BJIOBOJIBHSE TOJIOBHUX IepOiB aHAJII30BAHUX
TBOPIB — BOHH HAMAaraloThCS JOHECTH CBOI CIIOraIu
M MIPKYBAHHS 0 MOJIOIIOTO TMOKOJIIHHA. Ta TyT
BOHM HATHKAIOTHCS HA YMOBHY CTIHY HEPO3yMIHHS,
CTIHY BiTuysKeHHs. BaskauBl iM MIpKyBaHHS Ta II0-
UyTTA BTPATHJIN 37e0LJIBIION0 CBOK aKTyaJIbHICTD,
[EePeTBOPUIINCA Ha pyauMmeHTw. Jlwme wHesHa-
uHa YyacTuHA 1HQopMAaIlni mpo MUHYJEe MOKe 0yTu
CIIPUMHATA TIJIbKKA B paMKaX 3alliKaBJIEHHAM J10-
JIEI0 BU3HAYHHUX OCOOMCTOCTEM, 3 TKMMH TOJIOBHUM
TeposIM JIOBOJIMJIOCS TIEPECIKATHCS.

«[epoiumi» emi3oau MUHYJIOTO YaCTO Tepecika-
IOThCSI 3 HeHaJAroMKeHUM II00yTOM Ta BTPATOIO
«IIpe3eHTA0eILHOI0 BUMJISIY» TeHepilIHbOr0. ABTO-
PH HaMAaramoThCs JOMAacyBaTH MUHYJIE JI0 ChOTOdeH-
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usa. Ilapamokce mossarae B ToMy, IO HIXTO He «30H-
paBCsl CTApITH», CTAPICTh HACKOYMJIA HA TOJIOBHUX
repoiB «pamToBo». I IM JOBOOUTHCA IIPU3BUYAIOBA-
THCS J0 HOBUX peaJsIiii, 10 3HAYHO iX OEHTEeKUTh.
Kosuuit Kpox HasycTpiu HEBIZOMOMY CYIIPOBOIKY -
€THCA XBUJICI0 PO3APATYBAHHS TA BHUSIBOM «HOBOI
peasbHOCTI», III0 YacTO IIOB’A3aHA 3 PYHHIBHUMUA
disiostoriuaumu mporecamu. «llaBiymia, Tl MeHS
M3BUHY, KOHEYHO, HO y Te0sI TYT 3amax TsyKeJIbIH.
W 510 TOMeE, THI CUMTAEIb, IIOJE3HO?» 3aKPHUAI:
«A crapuka sKuU3HU yuuTh — mojiesHo? Korma atoit
SKM3HU — Ha JoHBIIKe? Kpuuats me Hamo. Oun He
BuHOBaThL. He mommmaror. CBosueHwmIla pacriiaka-
nack. OcraBuiu B mokoe...» [6, c. 193].

IlomibHe HaB’'st3/IMBe MIKJIyBAHHS TAKOM OOT-
skye Aprypa Cemmuiepa, 1o He MOKe BUTPHUMATH
aHl HaMaraHb JOIIOMOITH JOHbKM, aHi Mapro: «She
was sweet but on the theoretical side very tedious,
and when she settled down to an earnest theme,
one was lost. This was why he ground his own
coffee, boiled water in his flask, kept onion rolls
in the humidor, even urinated in the washbasin
(rising on his toes to a meditation on the inherent
melancholy of animal nature, continually in travail,
according to Aristotle)» [10, c. 15]. Poamam ocobmc-
TOCT1 CTAHOBUTH COOOK0 YACTHUHY PeakIli Ha OTody-
04y micHicTh. B 1momiOHOMY cTaHl TOJIOBHI repoil
HAMAaraloTbCs SKOCh (3AKPIIUTHCT» HA yJIaMKax
3HAHB Ta JKUTTEBOTO TOCBITY.

Ta came MuHyJIe JOBOJI HeHAIIHE B yAB1 T'0OJIO-
BHEUX repoiB. Apryp CeMmiiep 3HAXOOUTh JJisA cebe
dopMyITy NpHIIACYBAHHS MHHYJIOTO /10 CHOTO/ICHHS
Kpisb ocobucri cnorany. B mux croragax BiH ysB-
JIIETBCS cO01 «He 30BCIM JIIOAWHOIO». TpaBmarwd-
HHUI CIIOMHH MPO PO3CTPLI 1 HOPATYHOK 3pO0HIH
oro «ocobmuBum». Ilg «ocobauBicTE? cTaBmMiIa HOro
HOps[ 3 IHIIMMU, aJjie BiH He BIMUyBaB cebe CIIJIb-
HuMm 3 HuMu: «It was a feeling of horror and grew
in strength, grew and grew. What was 1t? How was
it to be put? He was a man who had come back.
He had rejoined life. He was near to others. But
in some essential way he was also companionless.
He was old» [10, c. 289] CamoaHaJIi3 IIpUBIB HOro
10 BECHOBKY, IO OKpIM IIPHPOJHOrO ILUIMHY Hacy,
Ha MOro CBIOOMICTH BIUIMHYJIM TPAaridvHi crIoMH-
Hu. BoHn momHouINCH TpaHCOpMAIi€En mam [T
*KePTBU (KOJIM PO3CTPLIISIIA HOTO JPYKHIHY 1 IIOIIKO-
OUIA OKO, KOJIM BIH BHOpPABCA KMBUM 3 MOTHJIH)
B IIaM'AATH AKTHBHOIO aHTHU(QAIIHUCTCHKOTO IapTH3a-
Ha (KoJIX B1H BOMBAB HIMIIIB).

Cox Besnoy Bkaaye, 1110 Tpa BMATHYH1 IT0/T11 HE3BO-
POTHO 3MIHUJIN CB1OMICTH T0JI0BHOTO repos «When
he himself underwent murder beside her. When he
and sixty or seventy others, all stripped naked and
having dug their own grave, were fired upon and
fell in. Bodies upon his own body. Crushing. His
dead wife nearby somewhere. Struggling out much
later from the weight of corpses, crawling out of the
loose soil. Scraping on his belly. Hiding in a shed»
[10, c. 92]. 111 momii He 3aMaim ICHUXIKYy ApTypa
Cemmuepa, ane BHecIn 3HAYHI KOPEKTUBH B HOTO
cirorssn. LI aMiHE IpOKJIANH MeXy MK «HEIIO-
TPIOGHUM iHTeJIEKTyaIOM» 1 CIIPABKHBOIO JIOIHHOIO,
BimuaigymauM Oopiem 3 Hammamom: «Till forty or
so I was simply an Anglophile intellectual Polish
Jew and person of culture — relatively useless»
[10, c. 303]. TiIbKHM 3arapToBaHICTL BIAHOIO JaJIa TO-
soBHOMY reporo Costa Bestoy HOBe GaueHHsT sKUATTS.
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Xoua OumbImicTs yacy Apryp Cemmitep 3Haxo-
OUTHCA B CTAHl 3OMBYBAHHS — BIH IUBYETHCA PI3-
HUM HEBIJIIIOBITHOCTAM IKHUTTHA, He 3JaTHHI 3po-
3ymitu OaHaspHI peasii Heo-Hopra. g mworo
3araJKom JIMIIAeThbCa IoBemiHka JoHbKH Illyim
Ta 1HIITUX POIUYIB, YOPHOIIIKIPOTO 0/TI03HOT0 KPaIis
«3 aBTOOyCy», CTYIEHTIB-IIPOBOKATOPIB HAa JIEKIIII.
IIpu 1mpoMy BiH yChOMY 3HAXOMUTH palllOHAJIbLHE
nosicHenus. Ta 1HTeJIeKT JyacTo He HaOIMMKae Moro
0 PO3YMIHHA TIOAiH, BiH 3aBoguTh Aprtypa Cemm-
Jiepa Ime B OLIBIN TynWKX. |JTHOOKe 3HAaHHS 1CTO-
PHKO-KYJIBTYPHOIO KOHTEKCTY [J03BOJISE HoMy 6a-
YUTHU HeBTH_T_IHy micHicTh. B i mificHocerl 6araTo
IOHATHL 1 ABHUIN BTPAYAIOTH IIEPBUHHE 3HAYCHHS,
BIITBOPIOIOTHCSA 3 THITIOUOIO IIPABIOIO. Hanpmcnan,
BIH aHai3ye cBoe iM'st — Apryp. Bussiserscs, 1o
TaK MOro Ha3Bajia MaTH HAa YeCThb BIJOMOI0 HiMeIlh-
Koro isrocoda, II0 CTABHBCA 0 €BPEIB 3 II€BHUM
cremcucom: «Like Schopenhauer, whom my mother
read. Arthur, at that period, not very Jewish, was
the most international, enlightened name you
could give a boy. The same in all languages. But
Schopenhauer didn’t care for Jews. He called them
vulgar optimists» [10, c. 209].

BHaHHS 1CTOPIl TPUHOCUTH B KUTTS BIiIITOBITHI
eJIEMEeHTH CAMOKPHUTHUYHOCTI, eJIeMEHTH PO3yMIHHSI
MIPOIIECIB TA HABITH 3HAYHO IIOM SIKIITYIOTh €MOITIHE
TJI0. RaTapcnc ApTypa Cemmutepa TpHU3BIB 70 110-
B 3ATHOCTI IIHYBATH A00PO Ta (CIPABMKHICTHY.
Came 111 AKOCTI BIH CTABUTH HAJ yCe B PO3yMIHHI
JIIOACHKOI aificHocTl. MopaJbHUM aBTOPUTETOM JIJISA
HBOTO cTae wieMiHHWK Eiis. Apryp Cemmitep Ha-
OPUKIHIII POMAHy 3H0TaayeThes, 1o Oarau Eumis
OpUI0AB POJIC-POiiC 3apagy BTIXH CBOro Iodgpepa.
ITomi6HMIT BUMHOK pOOHB 0o ayske J00pUM B 04ax
Aprypa Cemmitepa. HasiTh ocranuiit BuriHOK KEiris
IIPOHU3AHUI JOOPOTOI0 — BiH, BIAYYBAKOYH, IO II0-
MHUpAae, IIOIIPOCHUB JIKAapiB 3adbpaTu cebe 3 maiaTh
HauebTo «HA aHaM3m. [luM BiH ybe3meunB piaHUX
BIJT pA310YMX 32 CBOIM TPATi3MOM MUTTEBOCTEM CITO-
CTepiTaHHSI CMEPTI.

YV KOpia Tpudonosa romosumii repoii «Crapo-
ro» IlaBmo €srpacdosuu JleryHoB Taxox dQopmy-
BABCSI Yy BOTHI PEBOJIIOINM Ta BifiH, BHKapOOByBaB
CBOIO 0COOMCTICTE 3 6e3JIdl CKRIAJHUX MOPAJBHUX
BrubOopiB. Came MopaJapHUI BHOIP CTAHOBUTEL CO-
0010 OCHOBHHM KOHIIEIT PO3yMIHHS 1CTOPII: «...IeJI0
uner o cyanbe pesomonuu! Bhel 3Haere, mius uero
VUpe:RIeH PEeBOIOIMOHHLIN cyn? Jaa maxasanms
BparoB Hapoja, a He JJIs COMHEHWM W pasbmpa-
TesibeTB. JlaHTOH cKas3aJs Bo BpeMs cyma max Jlomo-
BukoM: «MBbI He cTaHeM ero CyIuThb, MBI ero yobem»
A «3akou 0 momospeHuax», npuHaTeii KousenTom?
IlomospuTeIbHBIMEU CUNTAINCEH T€ U3 OBIBIIUX JIBO-
PSAH, KTO He IIPOSBJISJ HeIPeCTaHHOM IPeIaHHOCTA
pesosrornu. He mamo 6oarbea kposu! Mostoko ciy-
SKUT IIPOIMUTAHUEM HJIS JeTeil, a KPOBb eCTh IIHIIA
IJIs1 JeTell ¢cBOOOMBI, TOBOPHJI gemyTaT JKoo/IbeH...»
[6, c. 69-70]. Came 11 KpuBaBl piKHM XX CTOJITTS
chopMyBasIM CBOEPIOHUI THUII MUCICHHS.

ITpu npomy Ilasio JleryHoB 6a4UTH CBOEPITHICTE
1CTOPHMYHOL mam sTi, 1i BuO1pKoBicTh. Moro saBgauHs,
aK 1y Aprypa Cemmizepa, BITHAUTH SIKICH «ITOTPi10HI»
cJIOBA IJIA 30epesKeHHs IIaM ATl IIePEHeCTH YaCTHHY
X 3HAHb y MailOyTHe. 30epertu — Iie He 3HAYUTH
mam’siTaTd camMoMy, 00 Il 3HAHHS IIOMUPATh pa-
30M 3 JIIOIUHOIO-HOCleEM. 30eperti — 3HaUNTh 3HAUTH
CII0CIO 3aIIKABUTH B IUX 3HAHHAX IIPUMOEIIHE II0-
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KOJTIHHS, 3HAUTU TUIAXU TpaHcdopMallli CIIOMUHIB
Yy $KHBY cyocramtiio. | Ty 3,ue61nbmoro TOJIOBHUX Te-
POIB CHITKae HEBIAYA, BOHU 3MYIIEH]1 HA caMOT1 KO-
HHUpCATHCS Ha «dydepHaIbKomy ropui»: «[lamars —
CKJIAJ] HeHYSKHBIX BeIleH, JyJIaH, TJIe 10 IOPbI, IoKa
He BBIKMHYT OKOHYATEJIBHO, XPAHSTCSA ITBLILHBIE
KOP3WHBL, HAOWTBIE CTAapoil 00YBBIO, YEMOIAHBI
C OTOMTBHIMH PYYKAMHU, KAKHE-TO TPSIIKH, 30HTHI,
CTEKJISAIIKHY, aJIbOOMEI, KYCKH ITPOBOJIOKH, OJUHOKAS
epYATKA ¥ IbLIb, IILLIb, IYCTAsA, BAJIAs, IbLIb Bpe-
menu. Bor coxpammiack damuiansa cosgaTta, Mesib-
KHYBIIIETO Ha Topore Ku3Hu. JIerko paHeHHBIH 1101
CyBankamu cosmar 'yoanos. OH IIOKOUTCH, KAK aJI-
Ma3, B HeBoOOpa3uMoi IeLIm» [6, ¢. 27].

BigcyTtHicTs axTyasisaiiii MHHYJIOTO HABITH BH-
kapOyBasacsa B Ha3Bl pomany IOpis JlomOpoBchbKO-
ro — «Dakyaprer HemoTpibHUX pedei». Crocrepe-
SKEHHS IOpiﬂ HOM6pOBCBKOI‘O TAKOK I[IHHI 3 TOYKHU
30py aHasli3y ICTOPUYHMX IIPOLECIB, OCOOIUBO iX
imeiiHol criamoBoi: «Jleso mpeskme Bcero 3akiio-
Yaercss BOT B UeM: YTO ITPOMCXOMIUT C Hieel, Korja
OHA CTAHOBUTCH HEeMCTBHATEJLHOCTHI? OueHbL MHO-
0 C Hell HEeOKUIAHHOIO W HEeJIAJHOTO IPOUCXOIUT
torpga. [lostBiisieTcst OHA COBCEM HEmoXoskel Ha ceds.
Muorma takwe rajgpsl BMECTO AHTEJIOB MOBBIIOJI3YT,
YTO XOYeTCs MAaXHyTh PYKOH JTa M IOCaaTh BCEX
K Imaxy-mMoHaxy. Hudero, MoJi, He BBIIIJIO, IIPOCTO
HATIIOPOJIX YeIyXH, IIopa KOHYATh. Begs BOT UTO mO-
PO ITPUXOIUT B TOJIOBY CAMBIM CHUJIBHBIM U BEPHBIM.
Onu Bedp ToOXe JIIOOU... BOT B ueMm ux O0ema! Kpome
TOT0, Y UJIeU B JIeMCTBUTEJILHOCTH HE OHO WJIH JBA
JIUIIA, a JOOPHBIHA JecATOK UX. TOJBKO ITPOSBIISIOTCS
OHU He cpa3dy. BHauaJie mpekpacHoe JIMYUKO, a I10-
TOM XapH, XapH, Xapu, ¥ KaK UX YBUIHIIH, HHOTIA
U KUTH He Xouercs» [5, ¢. 27]. Came nog;i6Hi poamy-
MU efiHaIM 6araTboX MUCHMEHHUKIE, 10 BIIIyBaIn
OL1b Bii KDUBABUX €KCIIEPUMEHTIB HaJL JIIOJCTBOM.

IIpumirtHo, 110 i€l YacTo ry0JIATh JeCATKH MLIb-
woris siogeii. Con Bemoy Brasye Ha BOHMBIID, IO
«repeBaATaNINCA y BificbKoBY dopmy»: «He was only
an old Jew whom they had hacked at, shot at, but
missed killing somehow, murdering everyone else
with their blasts. In their peculiar transformation:
a people changed into uniform, masked in military
cloth and helmets, and coming with machinery for
the purpose of murdering boys, girls, men, women,
making blood run, burying, and finally exhuming
and burning rotten corpses. Man is a killer. Man has
a moral nature» [10, c. 197]. IlucbMmeHHUK TOBOUTD,
II0 HO/I0HE «IePeBIATaHH He HIMae 3 Jofied Mo-
PaJIBHOI BIATOBIJAIBHOCTL 32 CTPATH, 3a 3JIOYMHHU.
I sxepTBaM ak HifAK He JIETIIe BiA TOrO, IO IX BOM-
BAIOTE JIONH B yuidgopmi. OnHuM 3 3aBIaHb ICTOPUY-
HOI TaM’aTl 1 € 30epeskeHHs MOoqi0HOr0 TpaBMATHY-
HOT'O JOCBiJIy, II[0 He I03BOJISAE MOMIOHUM KPHUBABUM
SBUIIAM OTPHMATH BHNIPABJAHHSA B MaiOyTHBOMY.
B ineam mopmi6HI croragy MOKIMKAHHL YHEMOSKIIU-
BUTH 1JT€0JIOTIYH] 3JIOUMHHA B MAKOYTHHEOMY.

BucuoBxku i mpomosumnii. Mu jwuire KopoTko
TOPKHYJIUCS OCHOBHUX ITPO0JIEM 1CTOPUYHOI IaM ST
B TBopax Coxa Besnoy Ta IOpia Tpudonosa. I1i as-
TOPH HAMATAJHCSA JOBECTU CYTTEBUI BILIUB 1CTOPII
Ha TemepilrHe. Xodya caM BILUIUB 1 OyB Oeaaarepe-
YHUH, ajie 3aJIAIIAJINCSI HeBUPIIIeHNMY IIPo0IeMu
TOHKHUX TICUXOJIOTIYHUX MeXaH13MIB OlIaHyBaHHS ic-
TopudHOro marepiairy. Came 3a JOIOMOI0O0 XYI0MK-
HBOI'0 y3araJIbHeHHS ITHCbMeHHWKaM BIIOBHI BIa-
JIoCS TIepeJaTh MIHJIUBUN XapaKTep CIoTaIiB.

¢ October, 2020

PIANOAOTI'TYHI HAYKU



DPINOAOT'THHI HAYKU

452 «Moaonuit BueHHi» * No 10 (86) * :xoBTeHB, 2020 p.

Tema tpancdopmarri ICTOpI/I‘{HOI mam’aTi craso-  Tomy 3BepHEHH JI0 JIOCBIJTy MHHYJIOIO ¥ ITiti Ipo0JIe-

BHUTB COOOI0 IITe JIOCUTB He IOCIIIKEHY TUIAHKY moz- Maruii € gosos xopucHuEM. Con Bemmoy ta IOpiit
cbKoi cBimomocti. B cyuacHmx ymoBax mexamismu TpudoHOB 3po0mian sHAYHMA BHECOK y ITOMIOHIHA ra-
mepeaadvl BIAOMOCTEH IIp0 MUHYJe 3HAYHO yckJian- Jiysi. CriomiBaeMocs, 110 B HACTYITHUX JOCIIIKEHHIX
HIINCA Ta BPAXKAKTh CBOEK OAraTOMAHITHICTIO. MM IIPOJOBIKMMO BUBYATH 1[I0 IIPOOJIEMATHKY.
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