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1.0nuc HaBYAJIBHOI JTUCHHUILIIHA

HaiiMenyBaHHS MOKa3HUKIB

XapakTepucTrKa TUCIUILUTIHY 32

dbopMamu HaBYaHHS

JIeHHA

3a04Ha

Bun pucnurutniau

000B’s13K0Ba

Moga BHKJIaJaHHs HAaBYaHHS Ta OHiHIOBaHHSI

aHTJIHChKa, YKpaiHChKa

3aranbpHUI 00CAT KPeIUTIB / TOAUH 4/120
Kypc 4
Cemectp 7
KinbKiCTh 3MICTOBUX MOJTYJIIB 3 PO3MOILIIOM: 4
OOcsr KpeauTiB 4
OOcsir ToANH, B TOMY YHCII: 120
AynuTtopHi 50
MonyipHul KOHTPOJIb 8
CemecTpoBHiA KOHTPOJITH 30
Camocriitna pobota 32
dopma ceMecTpOBOTr0 KOHTPOITIO Ex3amen




2. MeTa Ta 3aBJaHHA HABYAJBLHOI JMCIUILIIHHA

MeTta HaB4Ya/bHOI AUCHUILIIHM «[HO3eMHA MoBa (MOIIMOJICHE BUBYEHHS)» -
(dhopMyBaHHS y CTYJEHTIB MPO(dECIHHINX MOBHUX KOMIIETEHIIIH, 10 CIPUATAME IXHBOMY
edexkTuBHOMY (DYHKIIOHYBAHHIO Y HABYAJIbHOMY Ta MPOQeCciiiHOMY cepeoBHIIaX.

3aBAaHHs HABYAJIbHOI JUCHHILIIHM «]HO3eMHA MOBa (IOTIMOJICHE BHUBUYCHHS )Y
MOJISITa€ y CTBOPEHHI YMOB JIJISl IOCATHEHHS CTYJICHTaMH PIBHSI BOJIOJIHHS MOBOIO B2,
akui  3abe3nedye akagemidHy 1 mpodeciiiHy MOOUTBHICTh CTYIEHTIB, TO3BOJISE
BUITYCKHUKAM 3aKJIaJliB BUILIOI OCBITH KOMITETEHTHO (DYHKIIOHYBAaTH y MpodeciitHoMY i
aKaJIeMIYHOMY KOHTEKCTaX Ta 3abe3nedye iM 0a3y NI HaBYaHHS YIPOJIOBK KUTTS.

3. Pe3yibTaTi HABYaHHSA 32 JUCIHILTIHOIO

VY pesynbrari BUBUEHHS HABYAIBHOI JUCHUIUIIHU «[HO3eMHa MoBa (moriaubiieHe
BHUBYCHHS)» Y CTYJICHTIB PO3BUBAETHCA 3arajibHa KOMYHIKaTHBHA KOMIIETEHTHICTh Ta
MOBJICHHEBA KOMIIETEHIIISI (32 BUJAMU MOBJICHHEBOI JISUIBHOCTI), IO JOCSTAEThCA 3a
JOTIOMOTOI0  TIPOeCItHO OpIEHTOBAHUX TEKCTIB, JIEKCUKH, CUTYyallli CIUJIKYBaHHS,
MMACbMOBHX Ta KOMYHIKaTHBHHX 3aB/IaHb.

CryneHTr NOBUHHI 3HATH Ta BMITH !

- AylilOBaHHA

* cHpuiiMaTH, po3Mi3HAaBaTH Ta OCMUCIIOBATH 1H()OPMALIIO y BUTJISA 1IHIIOMOBHOTO
MOB1IOMJICHHSI, 110 JIYHA€ BiJl CIIBPO3MOBHHMKA Ta/ab0 3BYUUTh Y 3BYKO3AMUCY B
HOPMAaJILHOMY TEMITi;

* PO3yMITH Hally)XKUBaHIIy JIEKCUKY Ta OCHOBHE 3 TOBIJIOMJIEHb Y MEXKaX TeM,
Bu3HaueHnx I[Iporpamoro, y ToMy d4uClIi  HPOQeciitHO-OPIEHTOBAHOTO
CIpsIMyBaHHS.

- YuraHus

* BOJIOJIITHA yCIMa BUJAMH YMTAaHHs (BHBYAIOUYEe, 03HAWOMIIIOBAJIbHE, MEPETIISIOBE,
MOIIIYKOBE), IO Tiepen0avyaroTh PI3HUM CTYIIHb PO3yMIHHS TPOYUTAHOTO;

* PO3YMITH MOBHICTIO 1 TOYHO 3MICT PI3HOKAHPOBUX aBTEHTUYHUX TEKCTIB, Y TOMY
quCyl TpodeciiftHO-OpIEHTOBAHUX.

- MoHoJIOTiYHE MOBJICHHA

* TMPOJYKYyBaTW PO3rOPHYTE MIArOTOBJIEHE Ta HEMIArOTOBJICHE BUCIOBIIOBAHHS 3
npo0JieM COILIOKYJIBTYPHOIO Ta NPO(EciiHOro CHUIKYBaHHS, 110 BU3HAUCHI Y
[Iporpawmi;

* pe3roMyBaTH OTpUMaHy 1HGOpPMAIIilo;

* apPryMEHTOBAHO MPEJICTABIATH BJIACHY TOUKY 30Py CTOCOBHO OMHCAHUX (PaKTiB Ta
o1, pOOUTH BUCHOBKH.

- Jlianoriune MoBJIEHHSI
* BCTYNaTd B KOHTAKT 31 CHIBPO3MOBHMKOM, MiATPUMYBATH Ta 3aBepIIyBaTH Oecimy,

BUKOPUCTOBYIOYM aJICKBaTHI MOBJICHHEBI (OpMyIM Ta TMpaBUiia MOBIIEHHEBOTO

CTUKETY;

* OpaTu yyacTb B IUCKYCIi 32 TEMOIO, MPOOJIEMOI0, apIr'yMEHTOBAHO B1JICTOIOBATH BJIACHY

TOYKY 30pYy.



- [Iucomo

BUKOHYBAaTH MHCHMOBI 3aBIAaHHS 1010 MPOCIYXaHOTO, 00a4eHOT0, MPOYUTAHOTO;
JIOT1YHO Ta apTYMEHTOBAHO BUKJIAIaTH BJIACHI TyMKH, TOTPUMYIOUHCH CTHIIICTUIHUX
Ta XKaHPOBHUX OCOOIUBOCTEN;

BOJIOAITH HABUYKAMHU CKJIAQJaHHS MPUBATHOTO Ta JAUIOBOTO JIMCTYBaHHS,
BUKOPHUCTOBYBATH BIAMOBIIHI PEKBI3UTH Ta POPMYJIH MHUCHbMOBOTO 3BEPHEHHS,
pedepyBaTH Ta aHOTyBaTH NMPOQECiHHO-OPIEHTOBAHI Ta 3araJlbHOHAYKOBI TEKCTH 3
ypaxyBaHHSM PI3HOTO CTYIIEHIO CMHCIIOBOT KOMITPECii.

Bignoimno 1o OcsitHbo-nipodecitinoi  mporpamu  (032.00.01 IcTopis Ta

apXeoJioTis) MIJArOTOBKM 3a TepmuM (OakajgaBpChbKMM) pIBHEM BHINOI OCBITH 31
cretiasibHOCT1 032 IcTopis Ta apxeonorisa aucuuiuiiHa «lHo3eMHa MoBa (TorymbieHe

BHUBYCHHS )» 3a0e3neuye (oOpMyBaHHSI TAKHX 3arajbHuX Ta ¢axoBuX

KOMIIETEHTHOCTEH:

e 3K 1 BrpaBHiCTh MUCIIEHHS. 31aTHICTh 10 a0CTPAKTHOTO MUCIIEHHS, aHAJII3Y Ta
CUHTE3Y. 3JIaTHICTh POOUTH CMHUCIIOBI y3araJilbHEHHS Ta BUCHOBKH, BUSIBJISITH B
1H(pOpMaIITHUX TaHUX CYNIEPEYHOCTI Ta HEMOBHOTY apryMEHTAllli.

e 3K 2 Po3BuHeHicTh pediekcii. 37aTHICTh BIAPI3HATU CyO €KTHBHI, CIIOHTAaHHI
CKJIAJIOBl Cy/>KE€Hb BiJ 00 €KTHUBHMX Ta apryMEHTOBaHMX, BMITH HaJaBaTu
nepeBary ocTaHHiM. KpUTHUHICTD 1 CAMOKPUTHUYHICTh MUCJIEHHS. CXUIBHICTD 710
CaMOIIEpPEBIPKM OTPUMAHUX pe3yJbTaTiB, TypOOTa MpO SKICHE BUKOHAHHS
npodeciiiHuX 3aBJaHb.

e 3K 3 [HTenekTyanpHa KOMyHIKalis. 31aTHICTh OpaTH y4acTh B 1HTEJIEKTYaJIbHUX
JUCKYCisIX, KOHIICHTPYBATHCS Ha 3HAYYIIUX CKIAJOBHUX CyKeHHA. HaBuuku
My0JIIYHOTO MOBJIEHHS, 3IaTHICTh SICHO BUCJIOBJIFOBATHUCS B MPOIEC] 1THIIIOMOBHOT
KoMyHikamii. HaBuuku poboTH B rpymi, po3nojil (PyHKUIA B KOJEKTUBHIN
poOoTi. BinkputicTh, 3AaTHICTH ONTUMI3yBaTH BIJIACHY TMO3HUIIIO B MPOIIEC]
O0OrOBOpEHHH.

e 3K 4 MoBHO-TeKCTONOTIYHA 3AaTHICTh. AHaNI3 Ta IHTEPIpETaIlisi TEKCTY:
3/IaTHICTh BHOKPEMHUTH Ta BIATBOPUTH CMHCIIOBY CTPYKTYpPY TEKCTY, OI[IHUTH
MOCJIIIOBHICTh Ta BaJIAHICTh ApIYMEHTAIll1, IOITYK Ta y3araJlbHeHHs iHpopMallii
3 JochimKyBaHOi mpoOiemMu. HaBuyku  HamucaHHA  aQHATITHYHHX 1
nyOJIIUCTUYHUX TYMaHITAPHUX TEKCTIB, pedepyBaHHs. [JoTprMaHHs CTaHAAPTIB
aKaJeMIYHOTO O(OPMIIEHHS TEKCTy. 3AAaTHICTh 4YUTaTH (axoBy HiTEpaTypy
aHTJIACHKOI MOBOIO.

e OK 11 BMiHHA KOMEHTYBaTH, aHOTYBaTH a00 peAaryBaTH TEKCTU 1 JOKYMEHTH
BIJIMOBITHO JI0 TEBHUX KPUTEPIiB, TMPEACTABUTH pPE3yJbTaTH HAYKOBUX
JOCITIJIKEHB B JPYKOBaHI# (popMi, TPOBOJIUTH iX MPE3CHTAIIIIO.

BigmoBinno 1m0 OcsitHbO-ipodeciiinoi mporpamu  (032.00.01 Icropis Ta

apxeoJiorisi) MIATOTOBKH 3a mepimuM (0akalaBpCbKUM) pPIBHEM BHIINOiI OCBITH 31
cneriansHOCTi 032 IcTtopis Ta apxeonoria auciuiuiiHa «lHo3eMHa MoBa (moriHOIeHE

BHUBYEHHS)» 3a0e3meuye OBOJIOIIHHS TAKUMH IPOTPAMHUMU Pe3yJIbTATAMH HABYAHHA '

e [IPH-Y-4 3narHicTh JE€MOHCTPYBATH HABUYKM MPOQPECIHHOrO CHIIKYBaHHS 3
BUKOPUCTAHHSAM HAYKOBHX TE€PMIiHIB, IPUIUHATUX Y (haxOBOMY CE€PEIOBHILII.



4. CTpyKTypa HABYAJBHOI AW CIAILIIHA

KiapkicTh roauy
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7 cemecTp
3microBuii Moy 1. Cultural enrichment. Theatre /
KyabTypHe 30arauyenns. Teatp
1. | History of a modern theatre/ 8 |4 4 4
IcTopis cydacHoro Tearpy
2. Interior components. Architecture of 4 |4 4
the theatre / CxiranoBi inTep’epy.
ApXITeKTypa TeaTpy
3. | Theatre Genres and artistic staff/ 2 |2 2
TeatpasbHi xkaHpy. XyI0KHIN IIepcoHa
4. | Premiers and Reviews/ 8 |4 4 4
[Ipem’epu Ta penensii
Mooynvna konmpoavHa poboma 2 2
Pazom mooyne 1 24|14 14 8 2
3microBuii Moxysb 2. Dream factories. Cinema /
Padpuxa mpiii. Kinemarorpag
5. | Establishment of the cinema/ 8 |4 4 4
CranoBieHHs kiHematorpady
6. Film Genres. Artistic and production |6 |4 4
staff / XXaunpu dinbmis. Xyma0xKHbO-
BUPOOHUYHUI TIEPCOHAT
7. | Filmrating in US, UK and Ukraine/ |8 |4 4 4
Knacu ¢inemiB y CriosrydeHux
[rarax, BenukoOpuranii Ta Ykpaini
Mooynvrha koumpoavha poboma 2 2
Pazom mooynv 2 22 |12 12 8 2
3microBuii Mmoxyan 3. Museology/ My3ee3naBcTBO
8. Emergence of museums. First 8 |4 4 4
collectors and exhibitions/
Bunuknenuns myseis. [lepuri
KOJICKI[IOHEPHU Ta BUCTABKU




Museums in modern history /
My3ei B cydacHiif icTopii

10.

Museology as a study. The
development of museology/
My3e€e3HaBCTBO K JTUCIUILIIHA.
Po3Butok MY3C€3HABCTBA

Mooynvrha koumpoavha poboma

2

Pazom mooyne 3

22

12

12

3microBuii Mmoxyb 4. Teaching History/ HaBuyaroumn icropii

11.

Typical duties of a nowaday teacher
and best pedagogical methods of
communication with students /
TumnoBi 000B’I3KH CYy4acHOTO
BUHUTEJISI Ta HAWKpaIlll MeJaroriyi
M1IXO/IM CIIIKYBaHHS 3 YYHSIMHU

4

4

4

12.

Comparing cultures: Ukrainian in an
average foreigner’s vision. Reasons
why popularization f Ukraine
matters / [TopiBHSIHHSI KyJIbTYp:
yKpalHelb 3 TOYKH 30pYy
nepeciyHoro iHozemirs. [Ipuanau
nomnyJisipusanii YKpainu.

13.

Teaching History of Ukraine:
challenges and ways of solving
them / Hapuarouwu ictopii Ykpainu:
BUKJIMKHU Ta HUISIXHU 1X BI/IpiH_IeHHSI

Mooynvrha koumpoavha poboma

N

Pazom mooyne 4

12

12

[TinroToBKa Ta MPOXOHKEHHS KOHTPOJBHUX
3aX0/I1B

30

Pazom 3a 7 cemecmp

120

50

50

32

38




5. IIporpama HaBYAJBHOI IUCHUILIIHA

7ii cemecTp
3microBuii moxyas 1. Cultural enrichment. Theatre /KynstypHe 36arauennsi. Teatp

Tema 1. History of a modern theatre/ Ictopist cygacHoro Tearpy

Reading: Classical and Hellenistic Greece

Vocabulary: Equivalents 1

Grammar: Exceptions of using the definite article

Listening: The evolution of modern theatrical production

Speaking: Modern theatre movements

Writing: First-person narratives

Professional speaking: Sub-categories and organization of modern theatre

Tewma 2. Interior components. Architecture of the theatre /Cknamosi iHTep’epy.
ApXITEKTypa TeaTpy

Reading: The rise of the curtain

Vocabulary: Equivalents 2

Grammar: Quantifiers

Listening: A rare creature

Speaking: Basic features of theatre architecture

Writing: Discursive essays. Assessing good and bad points

Professional speaking: Similar and opposite features in architecture of theatres in different countries
English Culture: Olivier, Lyttelton, Cotesloe and Soho theatres in London

Tewma 3. Theatre Genres and artistic staff / TearpaibHi sxanpy. XyT0XKHIH MepcoHAT

Vocabulary: Artistic staff professionals and their functions
Grammar: Pre-determiners

Listening: Drama, music and ballet in Britain

Speaking: Conditions to become an actor

Writing: Making text corrections

Tema 4. Premiers and Reviews / [Tpem’epu Ta perieHsii

Reading: Swan lake performance

Vocabulary: Describing impressions. Equivalents 3
Grammar: Distributives each, every, either, neither
Speaking: The opening night

Listening: Broadway theatre and West End theatre
Writing: Requirements to writing reviews

3microBmii Moxyan 2. Dream factories. Cinema / ®a6puka mpiii. KinemaTtorpad

Tema 5. Establishment of the cinema / CranoBnenns kinemaTorpady

Reading: The silver screen
Vocabulary: Film vocabulary. Equivalents 4. English movie idioms.



Grammar: Direct and indirect speech

Speaking: Cinematography

Writing: Survey report

Professional speaking: History of motion picture film. Digital cinematography

English Culture: William Friese-Greene — English inventor, who developed an experimental film camera

Tema 6. Film Genres. Artistic and production staff / XKaupu ¢inemiB. Xy10KHbO-
BUPOOHUYHUH TIepCOHAT

Vocabulary: Film Genres. Artistic and production staff

Grammar: Revision of Tense forms

Speaking: Feature and non-feature films

Professional speaking: Difficulties in defining genre of famous movies

English Culture: Unique English actors - Anthony Hopkins, Hugh Laurie, Benedict Cumberbatch

Tema 7. Film rating in US, UK and Ukraine / Kinacu ¢inemi y Criony4eHux
[tarax, BennkoOpuranii Ta Ykpaini

Reading: Cinema complexes go mega

Vocabulary: Describing films: telling a story about a film, giving your opinion, useful adjectives
Grammar: Tense changes with reported speech

Listening: Motion Picture Association of America (MPAA)

Speaking: Film rating — is it useful nowadays?

Writing: Required components of a film-review

Professional speaking: History of ratings

English Culture: British board of film classification

3microBuii Moxyan 3. Museology/ My3ee3HaBcTBO

Tema 8. Emergence of museums. First collectors and exhibitions/ BunukueHHs
My3eiB. Ilepii KoJIeKI[IOHEepH Ta BUCTABKU

Reading: From mouseion to museum

Vocabulary: Museum terms

Grammar: Time and place references change when using reported speech
Listening: The precursors of museums. Evidence from antiquity
Speaking: Early history of museum

Professional speaking: The world’s oldest museums

Tema 9. Museums in modern history/ My3ei B cydacHiii icTopii

Reading: Towards the modern museum

Vocabulary: Types of museums and their defining characteristics. Natural history and natural
science museums

Grammar: Viewpoint and commenting adverbs

Listening: Museum planning

Speaking: Western Europe. Modern history of museums

Writing: Museums and national identity

Professional speaking: Some rules of exhibition design: long ago and nowadays
English Culture: The British museum
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Tema 10. Museology as a study. The development of museology/ My3ee3naBcTBO
SIK TUCHHUTUTIHA. PO3BUTOK My3ee€3HaBCTBA

Reading: Museums and Museology

Vocabulary: Functions of the museum

Grammar: Graded quantifiers

Listening: The object of Museology

Speaking: Museology as a study. Development of the field

Professional speaking: Research environment of Museology. Normative and theoretical museology

3microBuii Moy 4. Teaching History/ Hapuarouu icropii

Tema 11. Typical duties of a nowaday teacher and best pedagogical methods of
communication with students/ Tumoi 000B’sI3Ku Cy4acHOTO BUUTEIIS TA
HallKpalll NeJarorivyfi MiJIX0I1 CIUIKYBaHHS 3 YUYHIMH

Reading: Best teaching strategies for the classroom

Vocabulary: Phrasal verbs with “turn”

Grammar: Gerund and Infinitive (part 1)

Listening: Steps to becoming a history teacher

Speaking: Typical duties of modern teacher

Writing: essay-writing Skills that can help me succeed as a history teacher
English Culture: Famous “not just teachers” — Sting, J.K Rowling

Tema 12. Comparing cultures: Ukrainian in an average foreigner’s vision. Reasons
why popularization f Ukraine matters/ ITopiBHSIHHS KyJbTyp: YKpaiHellb 3 TOYKH
30py nepeciyHoro iHozemild. [lpuannu nomymnspu3zaiiii YKpainu.

Vocabulary: Character features, mode of behaviour, degree of sociability

Grammar: Gerund and Infinitive (part 2)

Listening: Neither day nor night

Speaking: Comparing cultures - new you-tube blogging trend

Writing: Rendering Ukrainian proper names into English

Professional speaking: Best reasons to stay in Ukraine. Popularization of Ukraine worldwide
English language: Idioms with prepositions in, at, on, by

Tema 13. Teaching History of Ukraine: challenges and ways of solving them/
Haguatoun ictopii YKpaiHu: BUKJIMKH Ta HUISIXU iX BUPIILICHHS

Reading: European crossroads

Vocabulary: Phrasal verbs with “fall”

Grammar: Passive tenses and Active equivalents

Speaking: “Official” historical narrative

Writing: Describing places: tourist leaflets, brochures

Professional speaking: Differences in contents of historical textbooks in Ukraine. Problem of occupied
territories



6. KoHTpO/1b HABYAJIBLHUX JOCATHEHD
6.1. Cucmema oyin108aHHA HABUATIbLHUX 0O0CAZHEHL CHLYOEHMIE

7 cemecTp

3micToBuit 3micToBHit 3micToBHit 3micToBHit
MozayJb 1 MOJYJIb 2 MOJYJIb 3 MOZYJIb 4

Bua nismbHOCTI CcTy/IeHTa

MaKCHMaJIbHa
MaKCHMaJIbHa

0aJtiB 33 ONMHHUIIO
MakKCHUMaJiIbHa

MakcnmaipHa K-CTh
KIJBKICTH OJIUHUIb
KiIBKiCTh GaltiB
KIJBKICTH OJMHUI
KUIBKiCTh GaJtiB
KUIBKICTh OJUHHUIb
KiJBKiCTE OajiB
KIJBKICTH OJMHUIb
MaKcHUMaJIbHa
KiJBbKicTE OajiB

-
1
1
1
1
1
1
1
1

BinBigyBaHHS JEKITii

BinBinyBaHHS ceMiHApCHKHX

|
1
1
1
1
1
1
1
1

3aHATb

BinBimyBaHHS IPaKTHYIHUX
3aHATH

Pobota Ha ceminapcbkomy
3aHATTI

10 | - - - - - - - -

Po0ota Ha npakTHYHOMY 10 7 70 6 50 6 60 6 50

3AHSATTI

JlabopaTopna poboTa (B TOMY
YUCIIi JOITYCK, BAKOHAHHSI, 10 - - - - - - - -
3aXHCT)

BukonaHHs 3aBaHb JUis
caMocCTiifHO1 poOoTH

BukonanHg MOybHOT o5 1 o5 1 o5 1 o5 1 o5
pobotu

Buxonanns IH/I3 30 - - - ) ; -

Paszom - 112 - 101 - 101 - 101

MaxkcumanbHa KinbKicTh OaniB: 415

Po3paxynok koedimienrta: 415+60
K=6,91
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No Kinb-
Hasa temu KicTh | bamm
3/m TOJIUH
7 cemecTp
8 10
3microBmii MmoxyJs 1.
1 1. CrBopuTH Ta 3aXMCTHTH IHIUBITyaIbHUIA IPOEKT (1Ipe3enTartist PowerPoint/
Google Slides, Prezi etc.): «History of theatre in different countries» (oaxa 4 5
KpaiHa Ha BUOIp).
2 1. Hamwmcaru peneHsito Ha TeaTpajibHy BUCTaBY.
2. Bukonaru BupaBy « The opening night»: 3aoBHATH IPOMIXKH Yy TEKCTI 4 5
CJIOBaMU Ta CJIOBOCIOJYUCHHAMU 3FiI[HO BHBUYCHOI TEMaTUKH (321
miapyunukom Practical English Course (Upper-Intermediate) p.94).
3microBuii MOLyJIb 2. 8 10
3 1. 3maiftu npuKiIaja ece 3 JAHUMU MPOBEICHOTO ONUTYBAHHS/AaHKETYBAHHS 3
temu Cinema ta oxapakTepr3yBaTH 3a HaBEICHUM aJITOPHUTMOM (3a 4 5
nigpyuaauxom Practical English Course (Upper-Intermediate) p.145).
2. Bukonaru BrpaBy (migpyunuk R-up5 ex.201).
4 1. Hammcaru perieHsito Ha XyI0KHIN (HiTbM 32 HABEACHUM JITOPUTMOM (32
migpyuaaukom Practical English Course (Upper-Intermediate) p.130). 4 5
2. Buxonartu BrpaBy (3a mijpyunukom R-up5 ex.213).
3microBuii MmoxyJb 3. 8 10
5 -
1. CrBopWTH Ta 3aXUCTUTH IHIMBITyTBHII TPOEKT (Tpe3eHTartis PowerPoint/
Google Slides, Prezi etc.): «The world’s oldest museum» (o My3eii Ha 4 5
BUOIp).
6 1. BukoHaTH IHIMBIAyaJIbHE 3aBJIaHHS Ha MEPEKIIa TeKCTy «The
British museum>» 4 5
2. Bukonatu BripaBy (3a migpyunukom R-up5 €x.92).
3microBuii MmoxyJIb 4. 8 10
7 1. Buxonaru iHaUBiqyadbHE 3aBIAHHS Ha MEPEKIa]] YKpaiHChKIX
BJIACHUX Ha3B, IMEH Ta MPI3BHUII]
2. Bukonatu BrpaBy (3a migpyunukom Practical English Course (Upper- 4 5
Intermediate) p.73 ex6).
8 1. BuxoHnatu BopaBy (3a miapydanukom R-up5 ex.114).
2. Ckumactu 10peuens 3 phrasal verbs with “turn” ta“fall”, nanucaru ix
KOPEKTHHUM YKPaiHCbKUMN MEPEKIIaL] 4 5
3. Bukonatu BrpaBy (3a migpyunukom Practical English Course (Upper-
Intermediate) p.64 ex3).
Pazom:| 32 40
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Kpumepii ouinroeanna camocmiitnux pooim

MaxkcuMalibHU# 0aJT 3a BUKOHAHHS OJTHI€T cCaMOCTIHHOT pOOOTH CKJIajae S OaliB.

Kputepii omiHtoBaHHS caMOCTIHHUX POOIT:

Kinekicte OaiB 3HauyeHHS OILIHKHU

1 Temy poOOTH HE pPO3KPHUTO, KIUJIBKICTh TI'PaMaTHYHUX/JIEKCHYHUX MOMHJIOK
nepesuirye 10, MeTH 1 3aBIaHb pOOOTH HE JIOCATHYTO

2 TeMy pO3KpHUTO HYacTKOBO, KUIBKICTh TPaMAaTHIHHUX/JIEKCHIHUX TTOMIIOK
HepeBUIIye 8, MeTa 1 3aBHaHHSA OKpPECICHI IOBEPXHEBO, BHCHOBKH HOCSTDH
y3araJlbHeHHI XapakTep

3 TeMy pO3KPHTO YacTKOBO, KUIBKICTh IpaMaTHYHHX/JICKCHYHHX IOMUJIOK HE
MIEpEBUINYE 8, MeTa i 3aBAaHHS TOCATHYTI, p0OOTa HE MiCTUTh OCOOHCTOI JYMKH
aBTOpa

4 TeMy pO3KpUTO MOBHICTIO, poOOTa Mae pPENpPOIYKTHBHO-TBOPYHMI XapakTep,

KIJIbKICTh IpaMaTHYHHUX/JIEKCUYHUX TIOMIJIOK HE TIEPEBUILYE 5, MeTa 1 3aBJaHHs
JOCSATHYTI, 3ayBa)KeHHsI (OPMATBEHOTO XapaKkTepy

5 TeMy pO3KpUTO IPYHTOBHO, METa 1 3aBAAaHHS JOCITIIKCHHS TOCIATHYTI, KUTbKICTh
rpaMaTUYHHUX/JICKCUYHUX MOMHJIOK HE MepeBHINye 2X, po0OTa Mae HAyKOBO-
TBOPYUIi XapaKTep, MPE/ICTABICHI BUCHOBKH JOCIIIKECHHS

6.3. @opmu npoeedeHHsA MOOYIbHO20 KOHMPOI0 ma Kpumepii 1020 OUiHIOB6AHHA

MoaynbHUN KOHTPOJb 3HAHb CTYACHTIB 3AIMCHIOETBCA TICIS 3aBEpLICHHS
TeMaTUYHOTO MOAYJIsA. MakcumaibHa KUIBKICTh OaJliB 32 MOJIYJIbHY KOHTPOJIBHY POOOTY
ckirazae 25 Oaiis.

Kosxna MoayipHa KOHTPOJIbHA pOOOTA CKIIAIAETHCS 3:

1) nexcuuHué  TecT (MOIIYK  BIATMOBIAHOCTEH, TepeKiIal TEMAaTHYHUX
CJTIB/CIIOBOCIIONYYCHB) — 50;

2) JCKCHUKO-TpaMaTHMYHOTO TecTy (MHOXXKHHHHEM BHOIp, BIIHOBHTH TMPOMIKKH,
KOpOTKa BIAMOBiK) — 80;

3) IHAMBIAYaTBLHOTO 3aBJaHHS Ha mepekia (00csT - 5 peueHb - OJIUH MPaBUILHUAN
BapiaHT TeEpPeKIaJy PEUYCHHS OIIHIOEThCA y 10an.) abo 1HIUBIAYaJIbHOTO TBOPYOTO
3aBJaHHs (HamucaHHs TBopy) — 120.

3aranpHa KiTBKICTh 3aBJaHb JIGKCUYHOI YACTHMHU Ta JIEKCHMKO-TPaMaTUYHOTO
tecty 13. KoxkHa nmpaBuiibHA BIANOBIIb OIIHIOETHCA ¥ 1 Oar.
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6.4. @opmu nposedenns cemecmposo20 KOHMPOI0 ma Kpumepii 020 OUiHI6AHHA

Ex3ameH npoBOIUTHCS Y MHUCHbMOBIM (POpMI 1 CKIIATAaETHCS 13 IBOX YACTHH:

1. Tect mHOxkuHHUM BHOIp 3a 3micToM Tekcty (Kiumbkicte mutans N=10.
KinekicTs cripo6 — 2. MeTo o1liHIOBaHHSI — CepeIHs OlliHKa). MakcuMmaibHa
KUIBKICTE OamiB — 20.

2. Hamucanusa TBOpy-po3ayMy, TBOPY-MIpKYBaHHS 13 3a3HadyeHOi y OuIeTi
npoOJeMaTUKU YW aHOTAIlll A0 HAayKOBOI CTaTTl, OTPMMAaHOI Ha ICIUTI.
MakcumainbHa KibKicTh 0aniB — 20.

KinbpkicTnb 3HaYeHHA OMIiHKH
0aJuaiB
37-40 JomymieHo He Oiblne 2 MTOMHUIOK Y TECTOBUX 3aBIaHHIX. Binmosimi
0aJiB noBHi. CTyZeHT AeMOHCTpYe TIMOOKI Ta MIIHI 3HAHHS MaTepiany B

3aJlaHOMY 00cs31, BUILHO BUKOHYE MPAaKTUYHI 3aBJaHHs, epeadaueHi
HaBYaJIbHOIO IMPOTPAMOI0; BHABJSE KPEATHBHUM IMiAX1] 10 HATMCAHHS

ece.
34-36 JomyuieHo He OibIe 3 MOMHUJIOK Y TECTOBUX 3aBIaHHIX. Binmosimi
0aJjiB MOBHI, 3 HE3HAYHUMU HETOYHOCTSIMHU. CTyA€HT BUKOHYE NPAKTUUHE

3aBJaHHS Ha JOCTAaTHbOMY piBHI.

30-33 JonymeHo He Oiiblie 4 TOMUIOK Y TECTOBUX 3aBAaHHIX. Binmosini
0auam MOBHI, 3 HE3HAYHUMHU HETOYHOCTSIMH. CTyJ€HT BUKOHYE TPAKTUUHE
3aBJaHHs Ha JOCTaTHbOMY piBHI.

27-29 JonymeHo He Oiblle 5 TOMUJIOK Y TECTOBUX 3aBAaHHAX. Bigmosial 3
0aJjiB CYTTEBUMHU HETOYHOCTSIMHU. CTyA€HT BUSBJISAE MOBEPXOBY 0013HAHICTD
3 MaTepiaaoM, nepeadadyeHUM HaBYaJIbHOI IPOrpaMol0; JOMYCKAE
CYTTEBi MOMUJIKM Y BUKOHAHHI MPAaKTUYHUX 3aBJaHb.

24-26 JonymeHo He Oiiblne 6 TOMUIOK Y TECTOBUX 3aBIAaHHIX. BinmoBini
0aais 31 3HAYHUMHU CYTTEBUMHU HETOUHOCTSIMU. CTYJ€HT BUSABISIE TIOBEPXOBY
0013HaHICTh 3 MaTepiajgoM, nepeadauyeHUM HAaBYAIbHOI MPOrpaMolo;
JIONYCKA€ CYTT€BI MOMUIIKA Y BUKOHAHHI IPAKTUYHUX 3aBJIaHb.

MeHme 24 | Jlonymieno Oinpiie 6 TOMUJIOK Y TECTOBUX 3aBJaHHAX. Binmosiai 3
0auis CYTTEBUMH HETOUHOCTSIMH. CTYJJ€HT BUKOHY€E IPaKTHYHE 3aBIaHHS Ha
HU3bKOMY PiBHI.
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6.5. Opicnmosnuii nepenik NUMans 011 CeMeCmpo8020 KOHMPOJI0

History of theatre. The evolution of modern theatrical production.

Basic features of theatre architecture.

Interior components. Types of theatres according to interior.

Artistic staff professionals and their functions.

Requirements to writing reviews.

Establishment of the cinema. History of motion picture film.

Digital cinematography.

Film Genres and their characteristics. Artistic and production staff.
Main points of describing films.

10 Film rating in US, UK and Ukraine.

11.The precursors of museums. World’s oldest museums.

12.Types of museums and their defining characteristics.

13.Museums in early and in modern history.

14.Museology as a study. The development of museology.
15.Normative and theoretical museology.

16. Typical duties of modern History teacher.

17. The most effective pedagogical methods of communication with students.
18. Comparing cultures: Ukrainian in an average foreigner’s vision.
19.Reasons why popularization f Ukraine matters.

20. Teaching History of Ukraine: challenges and ways of solving them.

©WooNoOA~WNE

6.6. Illkana eionogionocmi ouiHoOK

Ouninka KiapkicTh 0aJ1iB
Bigmiazo 100-90
Jyxe nodpe 82-89
Jlo6pe 75-81
3aI0BIILHO 69-74
JlocTaTHBO 60-68
HeszagosinbHo 0-59




7. HaB4a/IbHO-MeTOIMYHA KAPTKA JUCIMILTIHUA

Pazom: 120 roa. /4 xpenuru ECTS, 3 Hux: npakruyHi 3anstTst — 50 rog,

7 cemecTp

caMocTiiHa podoTa — 32 roj1., MOAY/IbHHUIA KOHTPOJIb — 8 Toj1, KOHTPOJBbHI 3axoau— 30 TOfL. .
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Monymi 3micToBuii MOy | 3microBuii Moayas Il 3microBuii Monyis I 3microBuii Mmoayns IV
Hassa moysist Cultural enrichment. Theatre /Kysnstypre 30aradesst. Teatp Dream factories. Cinema/ ®abprixa mpiii. Kinemarorpac Museology/ Myz3ee3HaBcTBo Teaching History/ Hauaroun ictopil
Kinpkicth OaniB 87 76 76 76
3a MOJTYJIb
IIpaktuuni 1-2 3-4 5 6-7 8-9 10-11 12-13 14-15 16-17 18-19 20-21 22-23 24-25
Temu History ofa | Interior Theatre Premiersand | Establishment | Film Genres. | Filmratingin | Emergence Museums in | Museology Typical Comparing Teaching
NPAKTHYHHX modern components. | Genresand Reviews / of the Artistic and US, UK and of museums. | modern asa duties of a cultures: History of
— theatre/ Avrchitecture | artisticstaff/ | Ilpew'eputa | cinema/ production Ukraine / First history/ study.The nowaday Ukrainian inan | Ukraine:
Bigi | Icropis of the theatre | Tearpamhi peLieHsii Cranosnenns | staff / Kanpu | Kmacu collectors Mys3ei B development | teacher and average challenges
VABILYBAHH cywachoro | /Ckiaznosi JKAHPH. Kinemarorpa | (inbmis. GinbmiB y and cy4acHin of best foreigner’s and ways
25 6., pobora Ha 1 rearpy iHTep’epy. Xynokiit dy XyA0KHBO- Cnonyuenux | exhibitions/ icTopii museology/ pedagogical vision. Reasons | of solving
napax — 250 Ganis Apxitektypa | mepcoHan pupoGuuumii | ITatax, BUHUKHEHHS Myseesnasct | methods of why them/
(cworo 275 Teatpy TepcoHa Benukobpura | my3seis. BO SIK communicati | popularization Haguaroun
GaiiB) Hii Ta Ykpaini | IMepuri JUCIUILIIHA. on with of Ukraine icropii
KOJICKIIIOHEp Po3BuToK students/ matters/ Vkpainu:
uTa My3ee3HaBcT | Tumosi opiBHSAHHS BUKJIUKHU Ta
BHUCTaBKH Ba 000B’sSI3KH KyJIbTYp: TUTSIXH X
Cy4JacHOro pra'fHe]_U, 3 BHUPILICHHS
BUYUTCIIA Ta TOYKH 30py
Haikpai HepeciuHoro
Mearoriysi iHO3eMIIA.
HiAXO/H Tpuaunu
CIIJIKYBaHHS | HOMyJIApH3allil
3 y4HAMH Ykpainu
CawmocriitHa poboTa 56 56 56 56 56 56 56 56
( Bcboro 40 GaiiB)
MonynbHuit MKP 1 MKP 2 MKP 3 MKP 4
KOHTPOJIb (256amniB) (256amniB) (256amniB) (2506auniB)

(Bcporo 100 GaiB )

[TincymkoBa

MakcumainbHa KijabKicTh Oamis: 415
Pospaxynok koedirienTa: 415+60

K=6,91
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8. PexomenoBaHi pxepesna

o g M~

NGO

10.

11.

Hw

OcHoBHa JgiTepaTrypa

Edward P. Alexander and Mary Alexander- Museums in motion: an introduction to the history and
functions of museums. Alta Mira Press, 2008. — 298p.

Evans V. Round — Up. English Grammar Book. Levels 5,6. — Longman : Pearson Education Ltd, 2016.
—264p.

Karaban V.I., Chernovaty L.M. Practical Grammar of English . NK publishers, 2006 -275 p.

Mark Hancock. English pronunciation in Use. Intermediate. Cambridge University Press, 2017. —192 p.
Voichici O.A. English for History Students. — Cluj-Napoca : Presa Universitara Clujeana, 2017. — 98 p.
IBanuyk B.B. [lpaktnuynuii kypc anrmilicbkoi MoBU : [10CIOHMK 3 NPaKTUKU YCHOTO Ta IHCEMHOTO
MOBJICHHS TS CTYJIHTIB 3 Kypcy (QaKyJIbTeTiB iHO3eMHHX MOB iHCTUTYTIB Ta YHiBepCcHTETIB. — BiHHMIIA
: Hosa Kuwura, 2003. — 240c.

UYepnosatuii JLM., Kapaban B.I., KoBanpuyk H.M HaGokosa I1.}O., IMuenina C.JI. Psoux M.B..

IMpakTuynuii Kypc anriiiicekoi MmoBu. Piens Upper-Intermediate.— Binnuig: HoBa Kuwura, 2006. —
520c.

daxoBa JiTeparypa

A History of Museology — Key authors of museological theory. - Université Sorbonne Nouvelle, Ecole
du Louvre and Russian State University for

the Humanities — 2014

Aquilina, J. D. (2011). The Babelian Tale of Museology and Museography: a history in words.
Museology: International Scientific Eletronic Journal, 6.

Aronsson, P., & Elgenius, G. (Eds.) - National Museums and Nation-Building in Europe 1750-2010.
Mobilization and legitimacy, continuity and change. London and New York: Routledge.-2015.

Bennett, T. - The Birth of the Museum: History, Theory, Politics. London & New York: Routledge.-
1995

English for History Students. Achievement Tests / [AmOpamunk E.®.] — Musuck : BI'Y, 2010.

James Arthur, Teresa Cremin. Learning to teach in the primary school — Routledge-2014. - 517 p.
Parker Ph. World History. — London: Dorling Kindersley Ltd, 2010. — 512 p.

Peter W. Rodgers 'Compliance or Contradiction'? Teaching 'History' in the 'New' Ukraine. A View from
Ukraine's Eastern Borderlands - Europe-Asia Studies. -Taylor & Francis, Ltd - No. 3, 2007.

Redefining collecting. In S. J. Knell (Ed.), Museums and the future of Collecting (Second Edition). (pp.
250-260). Ashgate Publishing Limited: Aldershot.2004

Suzanne MacLeod, ‘Making Museum Studies: Training, Education, Research and Practice’, Museum
Management and Curatorship, vol.19, no.1, 2001, p.51.

Van Mensch, P. J. A. & Meijer-van Mensch, L. From Disciplinary Control to Co-Creation — Collecting
and the Development of Museums as Praxis in the Nineteenth and Twentieth Century. In S. Petterson,
et al. (Eds.), Encouraging Collections Mobility — A Way Forward for Museums in Europe -Finnish
National Gallery, Helsinki. - 2010

JoxaTkoBa jgiTeparypa

Cotton D., Falvey D., Kent S. Language Leader. Upper-Intermediate. Coursebook. — Longman : Pearson
Education Ltd, 2008. — 177p.

English for International Relations: HaB4. moci0. ayst cTyeHTiB BUIL. HaBY. 3akna. / Imutpo Typuun. —
3-te Bua. — Binnung : Hosa kuura, 2018. — 256 c.

Evans V. Successful Writing. Upper intermediate. — Newbury: Express Publishing, 2004
Fried-Booth D. First Certificate Practice Tests Plus. — Longman, 2012

James O’Driscoll. Britain. The Country and its people: an introduction for learners of English. OUP. —
224 p.


https://books.google.com/?id=owHSEk96qxQC&printsec=frontcover&dq=Museums+history&q=
https://books.google.com/?id=owHSEk96qxQC&printsec=frontcover&dq=Museums+history&q=

8.
9.

10.
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Kenny Nick, Luque-Mortimer Lucrecia. FCE Practice Tests Plus2. New Edition - Pearson Education
Limited, 2011. - 192p.

Michel McCarthy, Felicity O’Dell. Test your English Vocabulary in Use .Upper-Intermediate,
Cambridge University Press, 2001.-149 p.

Oxford Guide to British and American Culture. — London: OUP.2009.

Reform Strategy for Education in Ukraine: Educational Policy Recommendations. — Kyiv: K.I.S., 2003.
— 280p.

VincepM., Sunderland P. Advanced Language Practice. — Macmillan, 2006

11. BapanoBceka T.B. ['pamatrka anrmiiicbkoi MoBH. 30ipHUK BripaB: HaBY. noci0. — Kuis : TOB «BII

12.

w N

N o gk

Jloroc-M», 2012. — 384 c.

anpo I'.1O., SIxyoa B.B. A Step to Perfection: HaBuansHuit MoCiOHMK 3 TIEpIol IHO3EMHOI MOBH
(aHriicbKa) I CTYACHTIB 4KypCy cremianbHoCTel «pijonorisy Ta «nepekiany. Yactunal. — Kuis,
2013. — 350c.

Indopmaniiini pecypeu

British Council. http://www.britishcouncil.org/

Cambridge University Press. http://www.cup.cam.ac.uk/

English Heritage Foundation http://www.english-heritage.org.uk/daysout/properties/silbury-
hill/history-and-research

ESL lab. http://www.esl-lab.com/

Express Publishing https://www.expresspublishing.co.uk/

Longman. http://www.longman.co.uk/

TESOL. http://www.tesol.edu/
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