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MOTHER-DAUGHTER DISCOURSE IN FAMILY GUY: A
CORPUS-BASED ANALYSIS

Anhelina Sliepushova
Borys Grinchenko Kyiv University

Family discourse, i.e., interaction between family members,
represents verbalization of family values. In this regard, family
discourse is understood ‘as a set of meanings, representations,
images or ideas, which may occur through spoken language, written
text or material practices’ (McCarthy & Edwards, 2011).

In order to analyze family discourse a corpus of Family Guy
scripts (1-4 seasons) has been compiled by means of a corpus
manager Sketch Engine focusing mainly on mother-daughter
communication.

Family Guy is an American animated series that features the
adventures of the Griffin family: an ignorant father Peter, his witty
wife Lois, the eldest child Meg, who is a social outcast, an awkward
teenager Chris, a genius baby Stewie and an anthropomorphic pet
dog Brian.

Traditionally fathers are set up in family interaction as judges of
others’ activities and breadwinners while mothers have a home
management role (Johnson, 2007). However, traditional family roles
in the animated series do not correspond to expected social
stereotypes, as when it comes to asking for permission, the daughter
Meg does not see an authority figure in her father Peter. The
following examples demonstrate the Meg’s tendency to take into
account her mother’s opinion when she is about to make serious
decisions:

— Mom, my lips are too thin. Can | please get collagen
injections?

— Mom, according to Cosmo Girl, boys aren’t attracted to girls
with

glasses. Can | get contacts? (Family Guy, season 1)

Mostly Meg-Lois, daughter-mother, interaction is built on
guestions though not all of them relate to getting permissions. The
salient pattern in Meg’s questions addressed to her mother is a
discourse marker guess what that Meg uses to introduce surprising
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and exciting news:

— Guess what, Mom? Dad crashed the car into the city cable
transmitter (Family Guy, season 3).

— Guess what, Mom? Jennifer invited me to a party on
Saturday (Family Guy, season 4).

The detailed analysis of the most frequent words in Meg
remarks to her mother reveals the word ugly among top 5 most
frequent adjectives that the daughter uses when talking to her mother
(see fig. 1). All words except ugly have positive semantic prosody.

This leads us to examine closely the concordance lines with
ugly:

— Mom, am | ugly?

— Face it, Mom. No matter what | wear | look ugly (Family
Guy, season 2).

Figure 1. The wordlist of adjectives in the corpus

Lemma Absolute Frequency °

good 14 eee
big 12 eee
okay 9 eee
great 8 e
ugly ===

The adjective ugly refers to Meg’s appearance emphasizing her
self-loathing. In this regard, Meg behaves like a typical teenager
tending to believe she is not pretty and she needs verbal support from
her mother so that she can cope with her fears.

It can be summed up by saying that mother-daughter discourse
in Family Guy refers to the issues of self-esteem and beauty where
the daughter uses a great amount of questions to draw her mother’s
attention. In this respect, family discourse in animated series does not
differ a lot from real-life family interaction. Further research will be
aimed at enlarging Meg-Lois corpus and compiling Lois-Meg corpus
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for deep analysis of mother-daughter discourse in Family Guy.
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IEKCIIPIBCbKHM 121-i1 COHET Y NEPEKJIAJAX
MAKCHUMA PUJIBCBKOI'O I HOJAJBIINX ITIOKOJIIHb
YKPATHCBKOI TBOPYOI IHTEJITEHIIII:
KOMITAPATUBHHU AHAJII3 HEPEKJIAJALIBKUX
TPAHC®OPMAIIN

0. 0. CmonvuuubKka
Kuiscokuii nimepamypno-memopianvruil my3ei
Maxkcuma Punbcokoeo

BiTunsHsHa 1IeKcmipiaHa PO3BHBAETHCA Y PI3HUX HAIMPSIMKAaX,
ajle y TiepeKIafio3HaBuOMY aclleKTi HeJJOCTaTHBO 3BEPTAETHCS yBara
Ha IIEKCIIPIBCBKUNA AMCKYPC, MPAKTUKOBAHMH HEOKJIACHKAMH 1 SIK
noeTamy, i Ak nepexinagadamu. OHa 3 IPUYMH — T€, IO aHTJIHChKa
MoOBa (Ha mpoTHBary (paHily3bKiii Ta iH.) He Oyna 0a30BOI0 y IUX
Jis4iB 3 orJsiLy Ha 100y. 30Kpema, 1oci Opakye CHCTEMHOTO aHalli3y
[HexcoipoBux TBOpiB y mepekiagax Makcuma Punbcpkoro, sk i
JOCII/KEHHSI aHTJIIOMOBHOI 0a3M YKpaiHCBKOTO MHChbMEHHUKA (110
O3HAHOMHUBCS 3 AQHMIIKACHKOI MOBOK Yy TIpUBATHIA TiMHA3i{
B. Haymenka). ([leski ctyaii mpo mekcnipiBCbKHN JUCKYpC Ta iHIII
MIUTaHHS, TIOB’A3aH] i3 UM aHTJIHCHKUM I'eHiEM, Y HEOKJIACHKIB: [3-
4]). Tomy nponioHyeThest 3ictaBuTH nepeknan 121-ro conera (“ *Tis
better to be vile than vile esteem’d...”) y Makcuma Pusibcbkoro
(1895-1964) i mutpa Ilamamapuyka (1914-1998) sk BH3HAHHX
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