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LOVE THEME IN SONG DISCOURSE: GENDER ASPECT

Galyna Tsapro
Borys Grinchenko Kyiv University

The research is aimed at studying LOVE theme in song
discourse produced by male and female groups. Fragments of lyrics
devoted to LOVE theme have been singled out and analyzed from
the point of view of gender peculiarities which create specific images
of a man and a woman through their love stories. Lyrics of songs can
be means of communication expressing particular images of men and
women in society as well as they can transmit different messages to
song listeners [1; 3].

Gender is viewed as the result of social and cultural cultivation
of feminine and masculine models in society with social and cultural
factors dominating over biological ones. Gender peculiarities of
LOVE theme are reflected in lyrics of male and female groups
representing cognitive picture of performers on the one hand, and on
the other, forming and supporting gender biased social stereotypes.
Gender images of men and women in love in song texts should
correspond to listeners’ expectations about love as songs are
addressed to some specific audience, who might feel that lyrics of
songs disclose their feelings, emotions and experience in love. Songs
about love should fulfil listeners with beliefs that their understanding
of love is supported by others, and song lyrics can serve as a proof in
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this case.

LOVE as a metaphorical image has been studied in many types
of discourse [2] and in song discourse in particular [4].

Taking into consideration G. Lakoff’s conventional metaphor
LOVE is WAR [5], lyrics of 26 songs performed by male groups and
17 songs performed by female groups have been analyzed focusing
on embodiment of LOVE theme through metaphorical images in
song discourse and comparing concepts presented in male and
female song discourse.

Metaphorical image of love in songs of male groups is
presented by the concept LOVE is FIGHT emphasizing the man’s
desire to get what he craves for, his readiness to struggle for the
beloved woman, his ambitions to improve himself for the love to the
woman.

Thus, the concept LOVE is FIGHT in male song discourse is
represented by several metaphorical images such as LOVE is
BEAUTY, LOVE is BATTLE, LOVE is SELF-IMPROVEMENT,
LOVE is TIME, which are intertwined describing a complicated
process of starting or building relationships.

LOVE is BEAUTY is the reason that forces the man to lyricize
and glorify woman’s attractiveness, speak out his love, to change his
plans: 'cause you're a sky, 'cause you're a sky full of stars (A Sky
Full of Stars by Coldplay), | was walking away, / But she's so
beautiful / it made me stay (Wild Heart by The Vamps), Have you
seen that girl? / Have you seen her? / With the way she moves you
wanna kiss her (Walks like Rihanna by The Wanted).

LOVE is BATTLE is connected with inner struggle of the man
with his fears to lose the woman, not to be good enough for her, to
prove her he is the right one: My mind's beat up / Tell me that you
feel this, and | won't give up (Wild Heart by The Vamps), Stay with
me | can make, / Make you glad you came (Glad you came by The
Wanted), You do whatever it takes to get her by your side (Walks
like Rihanna by The Wanted).

LOVE is SELF-IMPROVEMENT is based on the man’s tries to
persuade the woman that he is able to do anything to get her attention
and love, that he wants to be a better person if she is beside him: But
the look, in your eyes / Says that | could turn the tide (Heart Vacancy
by The Wanted).
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LOVE is TIME depicts the man’s sacrifice of his time to the
woman he loves, his actions that take time and effort but the man
does not regret what he has been doing to get his love despite all
difficulties he faces: And I been waiting for this time to come around
/ But baby running after you is like chasing the clouds (Story of My
Life by One Direction).

Metaphorical image in female songs proves to be LOVE is
PAIN as songs are mostly devoted to unrequited love, broken
relationships, betrayal, lost hopes. LOVE is PAIN is shown through
past relationship the woman thinks about describing emptiness that is
her heart or soul: | wonder does it stop your heart to know / You're
not my sunshine, anymore (Ugly Heart by G.R.L) Every time | see
you, | die a little more (Secret Love by Little Mix).

Comparison of male and female song discourse demonstrates
significant difference in representation of LOVE theme in lyrics
through metaphorical images revealing gender stereotypes where the
man in love is shown as an active participant in relationship
underlying his will and strong desire to conquer love of the woman,
while female song discourse is aimed at describing emotional state of
the woman in love and in most cases sharing negative experience
that love can bring with it.
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0. C. ®omenko
Kuiscoruii nayionanvnutl ynieepcumem imeni Tapaca lllesuenka

Hezabapom MemikaHIi Ta TOCTi YKpaiHCHKOI CTONHII 3MOXKYTh
BiJIBiIaTH AHIIIIO, TouHile «HOBY AHIIIIIOY... HE MOJIUIIAIOYHA MEX
MicTa. Taky Ha3By OTpUMaB HOBHUI )KUTJIOBHH KOMIUIEKC i3 BIACHOIO
1HQPaCTPYKTyporo, OyIiBHUITBO SKOTO 3aBEPILYETHCS Ha MIPABOMY
0epe3i Kuesa. Koxen i3 14 OyauHKIB KOMIUIEKCY HAa3BaHO Ha 4€CTh
BIJOMOT0 aHIIichKOro Micra, Hamp., Okcgopo, bipmineem,
Manuecmep, Bpucmons Tomo. JKUTIOBHH KOMIUIEKC BTiIIOE
«TpaJMLiAHDy aAHTIIHCHKI IMIHHOCTI — «BHTOHYEHI MaHEpH Ta
CJIETAaHTHICTh, O€3J0raHHUM CMaK Ta BIAYYTTS CTHJIKO, BIKOBI
Tpaguuii Ta A0OPO3WUIHMBICTEY», sIKi POONATH HOro «ocepenkoM
KyJlbTypH Ta CIOKOIO, HaAilHOCTI Ta O€3MeKu» Ta YOCOOJIECHHSIM
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