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1. Onuc HABYAJBLHOI JTUCHHUILIIHHA

XapakTepuCTUKa HABYAJIbHOL
HaiimeHyBaHHS MOKa3HUKIB AUCUMIUTIHY
neHHa opma HaBYaHHS
Bun qucouruniam 000B’A3K0Ba
MoBa BUKITaIaHHs, HABYAHHS, OLlIHFOBaHHSI aHTIiChKA
3aranbpHUM 00CAT KPEAUTIB/TOAUH 6 /180
Kypc 2 3
Cemectp 4 5
KiJ1bKiCTh 3MICTOBUX MOAYJIIB 3 PO3MOALIOM: 6
OOcsr KpeauTiB 3 3
OOcsr rouH, B TOMY YHCTI: 90 90
AynutopHi 42 42
MonaynbHUM KOHTPOJIb 6 6
CemecTpoBuUll KOHTPOJIb - -
Camocriiina poOoTa 42 42
dopma ceMecTpOBOrO KOHTPOITIO eK3aMeH




2. Mera Ta 3aBJaHHA HABYAJILHOI AMCIUILIIHA

[IpodinbHe HaBUaHHS € OJHUM 13 KIIOYOBHUX HaIlpsAMIB MOJEpHI3aIli Ta
yIIOCKOHAJICHHSI CHCTEMU OCBITH HAIIIOi IepKaBH i miependadae peaibHe i TUTaHOMIpHE
OHOBJICHHSI HaBYAJIBHUX 3aKJaJiB OCBITH 1 Ma€ HaWOUIBIIOI MIpOK BpaxoByBaTH
1HTepecH, HaXWiM 1 3/10HOCTI, MOXJIMBOCTI KOXXHOTO CTYJIEHTa, y TOMY 4YHCII 3
OCOOJIMBUMHU OCBITHIMH TOTpeOaMH, y KOHTEKCTI COIIaJIbBHOTO Ta MpodeciitHoro
CaMOBHM3HAYEHHS 1 BIAMOBITHOCTI BUMOTaM CYYacHOTO PUHKY mpari. Takuit miaxia A0
Oprasizaifii OCBITM CTYJAEHTIB KOJE)Ky HE JMIIe HAWIMOBHIIIE peani3ye MPHUHIIMII
OCOOMCTICHO OpPIEHTOBAaHOTO HABYaHHS, a W Ja€ 3MOTY CTBOPUTH HAHONTHMAaNbHIII
YMOBH TSI IXHBOT MPOQECiHOT MATOTOBKH Ta MOJAJBIIOT caMopeati3aiii.

HapuanHs npogeciiiHO-0p1€eHTOBaHIM 1HO3EMHII MOBI € HEBIJ €MHOIO CKJIaJ0BOIO
MIJTOTOBKHU CTYJIEHTIB JI0 MEPEXOJy BiJ| BUBYCHHS 1HO3EMHOI MOBH SIK HAaBYAJILHOTO
npeaMeTa, 0 WOro MPakTUYHOTO BUKOPUCTAHHS 3 mpodeciiiHoio Metoro. [Ipaktuyune
BOJIOJIIHHSA 1HO3€MHOIO MOBOIO JIa€ 3MOTY BHBYATHU CBITOBI CTaHIAPTH, IHPOPMATHUBHY
JTEpaTypy 3 METOIO MPUUHSATTS CAMOCTIHHOTO MPOQECiitHO-3HAYYIIIOTO PIllICHHS.

Mema: pO3BUTOK IHIIOMOBHOI JiSUTbHICHOI KOMIICTCHINI y TOBCAKICHHUX,
3arajJbHUX JUIOBHX, 1 y (DaxOBUX CHUTyaIlisiX; HaBYaHHS IHIIIOMOBHOTO CIIUJIKYBAaHHS,
YCBIIOMJIEHHSI CTYJE€HTOM BIIHOCUH MIX BJIACHOIO Ta IHO3EMHUMH KYyJIbTypaMUu;
PO3BUTOK 1 aKTHBI3aLisl MIX()ax0oBOr0 MUCIICHHS.

3aeoanna: popMyBaHHS HEOOXIAHOI KOMYHIKATMBHOI CIIPOMOKHOCTI B YCHIA Ta
MUCBMOBIM  (opMax B MeKax TEMaTUKHU, OKPECICHOI 3aBJaHHIMU MailOyTHBOI
npodeciiiHoi  JISIBHOCTI  CTYJIEHTa; JOCATHEHHS CTYJEHTOM pIBHIB  MOBHOI
KOMIIETEHIIlI, 1[0 BIJAMNOBIJAIOTh MIDKHAPOAHUM CTAaHJIApPTaM, BHUKJIAJACHUM Y
3arajJbHOEBPOIEHCHKIX PEKOMEHJIAIlISIX 3 MOBHOI OCBITH; ()OpMyBaHHS HAaBHYOK Ta
BMIHb aBTOHOMHOI'O HaBYaHHA, 10 Tependadae (GopMyBaHHS y CTYAEHTAa BIACHOI
BIJINOBIJIAJILHOCTI 32 PE3YJIbTATH HABUAHHS IUIIXOM OpraHi3allii HaBYaJIbHOT'O MPOIIECY
CHUIBHO 3 BUKJIAJa4€EM.

VY pesynbTaTi BUBUEHHS HABYAJIBHOI JUCHUIUIIHM B CTYJEHTIB MarOTh OyTH
chopMoBaHi Takl MPEAMETHI KOMIETEHTHOCTI:

— 3HAHHS CHEIabHOT JEKCUKU Ta TpPaMaTHYHUX KOHCTPYKIH IJs MMOBHOTO
PO3YMIHHS 3MICTY TEKCTIB 32 MPOPECIHHUM CIIPSIMYBAHHSIM;

— 3HAHHS JIEKCUYHOTO MIHIMyMY PEriOHaJIbHUX Ta COLIAJTILHUX BIJIHOCUH MIXK
YKpaiHOw Ta KpaiHOK, MOBY IKO1 BUBYAIOTb;

— BOJIOJIHHS YCHOIO MOHOJIOTIYHOIO 1 JIaJIOTIYHOI MOBOIO B MEXKax
1no0OyTOBOI, CYyCHIJILHO-TIOJITUYHOI Ta (DaXOBOI TEMATHKU;

— BMIHHS CHpUMMaTH MOBJICHHS 1HIIOT OCOOU SIK MPU OE3MOCEPEIHHOMY
CHIJIKYBaHHI, TaK 1 B 3aIIUCY;

— 3HaHHS TEPMIHOJOTII 3 MUTaHb MPOGECIHHOI AISITBHOCTI,

— 3HAHHS JIEKCHUKO-TPAaMaTU4YHOTO MIHIMyMy 3a0e3Ne4YeHHS Ta MOBHO-
KOMYHIKaTUBHOTO PiBHS IIPOBEACHHS 0eciii 3 KOJeramu,

— yMIHHS 31ACHIOBATH J1JIOBE JIUCTYBAHHS aHTJI1HCHKOI MOBOIO;



3IaTHICTb 3HAXOJIUTH W OMNpalbOBYBaTH 1H(OpPMALIO 1HO3EMHOIO
MOBOIO;
3/1aTHICTh aHAJII3yBaTu Ta pedepyBaru ¢axoBy iHDOpMAIIiiO.

3. Pe3yjabTaTH HAaBYAHHSA 32 TMCUHUILTIHOKO
VY pe3ynbTari BABYEHHS HABYAIBHOI TUCIUTIIIHU CTY/ICHT:

BMI€ CKJIQJIaTH 1HO3EMHOIO MOBOIO JJIOBI JIUCTU 1 JTIOKyMEHTHU 3 TMUTaHb
npodeciiftHOl TisUTbHOCTI;

3Ha€ 00CSr JIEKCUKHU Ta IPaMaTUKH 1HO3EMHOI MOBH, LIO JIa€ MOKJIMBICTh
3MIACHIOBAaTH TpodeciiiHe CHUIKyBaHHA Ta OJAEpXKaTH HEOOXIAHY
npodeciitHy iHpOpMaIliio 3 IHO3EMHUX BU/IaHb;

po3ymi€e TOJOBHI 1A€i, 1ieHTH]IKye 1H(DOpMAII0 Ta MPUHAMAE y4acTb B
00roBOpeHHsX, AedaTax, o(pilIHUX IeperoBopax, oecigax ToIlo;

po3yMmi€  aBTEHTUYHI TEKCTH 3 MIJIPYYHUKIB, Ta3eT, JKypHAJIIB,
CHeIiaTi30BaHuX KypHaIiB Ta [HTepHeT mxeper;

3IaTHUM pOOUTH MIATOTOBJICHI 1HAMBIAYaJbHI Mpe3eHTallll Ha npodeciiiHi
TEMU;

3Hae alpeBlaTypd IHIIOMOBHUX (PaXxOBHX TEpPMIHIB Yy TpodeciitHo-
OpIEHTOBAHIN ranysi;

3Ha€ MOBJICHHEBUI €THUKET CIUJIKYyBaHHS, MOBHI MOENl 3BEpTaHHI,
BBIWIMBOCTI, BUOAUEHHS, IOTOJPKCHHS;

pO3yMi€ TEKCTH 3arajbHO OCBITHHOTO Ta MPOQeCciiHO-OPIEHTOBAHOTO
XapakTepy Ta MOBJIEHHS HOPMAJIbHOTO TEMITy 3 TOJIOCY BHKJIagadya 4u y
3BYKO3AIUCY;

3Ha€ 0COOJIUBOCTI AlaJIory TPodeciiiHO-OpIEHTOBAHOTO XapaKTepy.



4. CTpyKTypa HABYAJIbHOI IMCHUILIIHA

Ha3Bu 3MicTOBHX MOAYMIB 1 TEM

Kinexicte rogua

JeHHa Gopma

YCBhOTO y TOMY 9HCITI
MIPAKT. K c.p.
1 2 3 4 5
3micTosnii moayas 1. B ¢Biti Tanmro. In the World of Dance.
Tema 1. Tanok HaBkoso cBity. Dance around the
2 2
World.
Tewma 2. [lyriBHHK Xopeorpada. Dancer’s Digest. 4 2 2
Tema 3. Moga taniio. Dad Dancing. 2 2
Tema 4. @inocodis Tanio. Expressive Gestures. 6 2 4
Tema 5. Y Tanni Bce moe xutts. All of My Life Is a 5 5
Dance.
Tema 6. TanmroBanbHi 3Maranss. Participating in a 4
Competition.
Tewma 7. 3 icTopii Tanmro. Dance Facts. 4
MopaynsHa KOHTpOJIbHA poboTa 1. 2 2
Pa3om 3a 3micTroBuM MonyneM 1. 30 14 2 14
3microBuii moayan 2. Kimacumunuit Tanok. Classical Dance.
Tema 1. banet. Ballet. 6 2 4
Tema 2. baneni Tanmi. Ballroom Dance. 6 2 4
Tewma 3. IloBineHui Bansc. Slow Waltz. 6 2 4
Tewma 4. Tanro. Tango. 2 2
Tema 5. Bigencekuii Banbc. Viennese Waltz. 2 2
Tema 6. DokcTpot. Slow Foxtrot. 2 2
Tema 7. Ksikcren. Quickstep. 4 2 2
MoynbpHa KOHTPOJIbHA poboTa 2. 2 2
Pazom 3a 3micTOBUM MOTysIEeM 2. 30 14 2 14
3microenii moxyan 3. JJaTnHOaMepukaHcebKki Tanui. Latin Dance.
Tewma 1. Ya-ga-ga. Cha-cha-cha. 6 2 4
Tema 2. Camba. Samba. 2 2
Tewma 3. Pym6a. Rumba. 2 2
Tema 4. [Tacomo06ms. Paso Doble. 2 2
Tema 5. JIxaiiB. Jive. 4 2 2
Tema 6. CBiHr i 60nepo. 6 5 4
Swing and Bolero.
Tema 7. Mam6o0 Ta caiibca. Mambo and Salsa. 6 2 4
MoynpHa KOHTpPOJIbHA poboTa 3. 2 2
Pa3zoM 3a 3MicTOBUM MoTysIeM 3. 30 14 2 14
Pa3om 3a 4 cemecTp 90 42 6 42




Ha3Bu 3MicTOBHX MOAYMIB 1 TEM

Kinexicte rogua

JeHHa Gopma

yCbhOTO y TOMY YHCII1
MPaKT. K c.p.
1 2 3 4 5

3microsmnii moxyar 4. Comiaabmi Ta kKiayoHi tanmi. Social and Nightclub

Dances.

Tema 1. Ceinr 3axigHoro y3oepexoks. West Coast
Swing.

Tewma 2. Jlinai-xom. Lindy Hop.

Tema 3. bpeiiknanc. Breakdancing.

Tewma 4. Kanoeiipa. Capoeira.

Tema 5. @iaamenko. Flamenco.

Tema 6. Jliniiinuii Ta kBaapatHuii Tanmi. Line and
Square Dances.

Tema 7. XopoBoa. Circle and Round Dances.

N N INDNININ DN

MoynbHa KOHTpOJIbHA poboTa 4.

Pazom 3a 3micToBUM Monynem 4.

ivio| o [N N

14

3microsuii moayas 5. Hapoani Tanmi. Traditional Da

nces.

Tema 1. €Bponeiicbki Hapoani TaHmi. Traditional
Dances of European Countries.

6

2

Tema 2. Haponni tanmi A3ii. Traditional Dances of
Asian Countries.

6

2

Tema 3. Kimacnuni taumi [aaii. Classical Dances of
India.

Tema 4. Haponni tanui IliBHIYHOT AMepuKH.
Traditional Dances of North America.

Tema 5. Haponni tanui IliBgennoi Amepuku.
Traditional Dances of South America.

Tema 6. Haponni Tanii AppukaHCbKUX HapO/IiB.
Traditional Dances of Africa.

Tema 7. Ykpaincbkuit Haponuuit Tanenb. Ukrainian
National Dance.

6

MoynbHa KOHTPOJIbHA poboTa 5.

2

2

Pa3oM 3a 3MICTOBUM MOJTysIeM 5.

30

14

2

14

3microBuii moayan 6. Yepe3s TepHu 10 3ipok. Throu

gh the Thorns to the Stars.

Tema 1. 3ipku cBitoBoro mMacitady. World Dance

Masters. 6 2 4
Tema 2. Bigomi xopeorpadu.

2 2
Famous Choreographers.
Tema 3. HoBatopu B cBiti TauIto. Innovators in the 5 5
World of Dance.
Tewma 4. CyuacHi TeHIEHIIII. 6 2 4
Modern Tendencies.
Tema 5. HaiiBizomini TaHLIOBaJIbHI IIKOJIU CBITY. 4 5 5
The Greatest Dance Schools of the World.
Tewma 6. biieknyn — uTagenb 0aaTbHOTO TAHITIO. 6 5 4
Blackpool Dance Festival.
Tewma 7. lllo nens maiiOyTHIN Ham roTye. What the 2 2




Future Holds.

MonyibHa KOHTPOJIbHA poOoTa 6. 2 2

Pazowm 3a 3micToBHM Mo TysIEM 6. 30 14 2 14

Pa3zom 3a 5 cemecTp 90 42 6 42
180 84 12 84

Ycnoro rognu

5. Ilporpama HaBYAJbHOI JUCHMILTIHA




3micmosuit mooyns 1. B céimi manuro. In the World of Dance.

Tema 1. Tanok HaBKoJI0 cBiTy. Dance around the World.
Jlekcuka: slow, sensual, beautiful, intimate, sexy, wild, emotional, hypnotic, fun,
smooth, elegant.

I'pamaTuka: imperative and present simple.

Tema 2. IIyriBauk xopeorpadga. Dancer’s Digest.
Jlexcuka: dance form, technique, pointe work, turn-out of the legs, high extensions,
graceful, flowing, precise movements.
I'pamatuka: present continuous.

Tema 3. MoBa Tanmio. Dad Dancing.
Jlekcuka: rated, convey, torso, mixing up, went down badly, twitchy, physical
condition, courtship rituals, assessing, suitable mate.
I'pamaTuka: present continuous + always.

Tema 4. ®inocodist Tanmo. Expressive Gestures.
Jlekcuka: twisting, bending, moving, nodding, complicated, intricate, thought-
provoking.
I'pamaTuka: present simple and continuous.

Tema 5. ¥ Tanui Bce moe :xxkuttsa. All of My Life Is a Dance.
Jlexcuka: provocative, overly-provocative, artistic, enjoyable, attractive, gorgeous,
stylish, sultry, impulsive, spontaneous and passionate.
I'pamaTuka: state verbs.

Tema 6. TanmwoBanbHi 3Maranus. Participating in a Competition.
Jlexcuxka: terrible, awful, boring, jerky, unimaginative, uninspiring, dull.
I'pamartuka: present perfect simple and continuous.

Tema 7. 3 icTopii Tanmro. Dance Facts.
Jlexcuka: sensuously, seductively, sexually, provocatively, flirtatiously, suggestively,
mischievously, teasingly, daringly.
I'pamaTuka: using the present perfect in the news.

3micmosuit mooyns 2. Knacuunuit manox. Classical Dance.

Tema 1. Bajer. Ballet.
Jlexcuka: gracefully, beautifully, delicately, majestically, devinely, happily, joyfully,
gleefully, merrily.
I'pamartuka: past simple and continuous.

Tema 2. Banshi Tanui. Ballroom Dance.
Jlekcuka: solemnly, sadly, energetically, vibrantly, vigorously, self-consciously,
clumsily, awkwardly.
['pamartuka: BUKOPUCTAHHS MUHYJIMX YaciB y BBIWIMBUX (OpMax.

Tema 3. IoBinbuuii Bajnc. Slow Waltz.
Jlekcuka: sleepily, lazily, wonderfully, flawlessly, brilliantly, convincingly,
magnificently, superbly, skillfully, impressively.
I'pamartuka: present perfect and the past.

Tema 4. Tanro. Tango.
Jlexcuxka: badly, poorly, awfully, terribly, amateurishly, professionally.


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=8&cad=rja&uact=8&ved=0ahUKEwi7vd_c9vvVAhXIJJoKHTj6D8sQFgg8MAc&url=http%3A%2F%2Fnancywood.com%2F%3Fp%3D495&usg=AFQjCNGfsd-llYQiphIJZ7iB8QTRB-2Tow

['pamaTiKa: BUKOPUCTAHHS TPUBAIUX (POPM ISl BUPAKEHHS TOBIIKOBOI iH(POpMAIIii.
Tema 5. Binencbkuit Basbc. Viennese Waltz.
Jlexcuka: to sing and dance, to make a song and dance about something, a song and
dance, dance to...(music), do a dance, have a dance, dance the night away, dance with
someone, to dance with death.
I'pamaTuka: past perfect simple and continuous.
Tema 6. ®okcrpot. Slow Foxtrot.
Jlexcuka: academies, acrobatic, adagio, affect, appreciation, art, artistic, attribute,
audience, authentic.
['pamatuka: BUpaXeHHsI HaMIpy Ta KaJlto.
Tema 7. KBikcren. Quickstep.
Jlekcuxka: ballroom, band, beauty, blend, body, bolero, born to, bow, bunny hop.
I'pamaTuka: used to, would, be used to & get used to.

3micmosuit mooyns 3. Jlamunoamepuxancoki manyi. Latin dance.

Tema 1. Ya-uya-gya. Cha-cha-cha.
Jlekcuka: cakewalk, cancan, celebration, cha-cha, characteristic, charleston,
choreography, chorus dancers, classes, classical, clockwise, collaborative,
communication, competent, complex, composition, costumes, craft, cultural, culture.
['pamartuka: BupaxeHHs ManoOyTHix i (be going to and present continuous).

Tema 2. Camba. Samba.
Jlexcuka: dancing master, decor, delicate, description, design, develop, devotion,
direction, director, disco.
I'pamartuka: Bupaxxenns manoyTrix aiid (will, shall and the present tense).

Tema 3. Pym6a. Rumba.
Jlexcuka: effect, effective, effort, effortless, elegance, emotion, energy, entertainment,
exercise, experimental, expertise, expressive, extraordinary.
['pamartuka: BUpakxeHHs: MaltOyTHIX Aiil (y3arajabHEHHS).

Tema 4. ITacoxo0ab. Paso Doble.
Jlexcuka: facility, fashionable, featured, flamenco, floor, folk dancing, form, formal,
foxtrot, free, frequency, function, funds, future.
I'pamartuka: future continuous and future perfect.

Tema 5. [:xaiiB. Jive.
Jlexcuka: gesture, glide, grace, grant, groups, gymnasium, high-stepping.
['pamaruka: Bukopuctanns the future continuous y BeiwimBux popmax.

Tema 6. Ceinr i 60osepo. Swing and Bolero.
Jlexcuka: ideal, identify with, imitation, improvise, individuality, informal, inspiration,
inspired by, interpret, interpretation.
['pamartuka: cnocoOu BUpakeHHsI MailOyTHIX Aiil.

Tema 7. Mam6o Ta cainca. Mambo and Salsa.
Jlexcuka: jazz, joyful, jump, kind, leap, leotard, lift, light, line.
['pamaTiKa: NOKa3HUKA MaOYTHHOTO Yacy.

3micmosuit modyne 4. Couianvni ma kayoni manyi. Social and nightclub
dances.



Tema 1. CBinr 3axinnoro y3oepe::ks. \West Coast Swing.
Jlekcuka: major, make up, mambo, mastery, mazurka, minor, minuet, mix, modern
dance, money, mood, motion, movement, movies, music, musical, musicality.
FpaMaTHKa: MOI[aJIBHi I[iGCJIOBa HJIs1 BUPAXKCHHA MO)KJII/IBOCTi, IMPpOXaHH:A, JO3BOJIY 1
IPOTIO3HIIIi.

Tema 2. Jlingi-xon. Lindy Hop.
Jlekcuka: novice, numbers, orchestra, organized, original, quality, quick.
['pamatuka: ekBiBaJICHTH MOJATBLHUX JIECTIB.

Tema 3. bpeiiknanc. Breakdancing.
Jlekcuka: partner, passion, patterns, person, piece, polka, popular dancing, portray,
position, posture, powerful, practice, pressure, primitive, production, program,
proportion, purpose.
['pamaTuka: MofabHI A1ECIOBA JJISI BUPAKEHHS MPOMO3HUIIii Ta MOpa.

Tema 4. Kanoeiipa. Capoeira.
Jlekcuka: recreation, rehearsal, rehearse, revel, rhythm, rise, role, rotation, upright,
variety, visual, waltz.
['pamatuka: cnocoOu BupakeHHsI HEO(PIIIHHUX TTPOIIO3UIIIH.

Tema 5. ®daamenko. Flamenco.
Jlekcuka: space, spectacle, spectator, speed, square dancing, star, steps, student, studio,
style, suggestive, support, sway, swirl, symbolic.
I'pamaTuka: MoganbH1 Al€CIOBA AJIsl BUPAXKEHHS HEOOX1THOCTI.

Tema 6. Jlinilinuii Ta kBagpaTHuii Tanui. Line and Square Dances.
Jlexcuka: talent, tango, tap-dancing, teaching, technical, technique, tempos, theater,
theatrical, themes, therapy, time, timing, tour, touring, traditional, troupe, twist, type.
['pamartuka: cnocoOu BUpaKeHHs HaKas3iB.

Tema 7. Xoposoxa. Circle and Round Dances.
Jlekcuka: absorbed, acclaim, accompaniment, actual, adagio, allegro, amateur, angelic,
anniversary, annual, applause.
['pamartuka: MomabHI 1€CTOBA JIJISl BUPAKCHHS TIPUITYIIICHHS.

3micmosuit modyns 5. Hapooni manyi. Traditional Dances.
Tema 1. €Bponeiicbki Hapoani Tanui. Traditional Dances of European
Countries.
Jlekcuka: arrangement, art, artistic, astonish, athletic, atmosphere, attention, attitude,
audience, authentic.
['pamartuka: yMOBHI peyeHHs ISl BAPAKEHHS TETEPIIIHIX 1 MallOyTHIX Mii.

Tema 2. Hapoani Tanui A3sii. Traditional Dances of Asian Countries.
Jlekcuka: balance, ballerina, beauty, bending, Bravo!, brilliant, career, celebration,
center work, challenging, character, choreography.

['pamatuka: yMOBHI peyeHHS JII BHUPKEHHS HEpPEaTbHUX i y TEMepilmHboMYy Ta
MUHYJIOMY 4aci.

Tema 3. Kmacnuni ranui Inaii. Classical Dances of India.



Jlexcuka: classical, collaborate, commission, company, competition, composer,
conception, contemporary, costumes, craft, creation, creativity.
I'pamaTuka: ymoBHUI crocioO.
Tema 4. Hapoani tanni IliBriunoi Amepukm. Traditional Dances of North
America.
Jlexcuka: dance, dancers, dedication, delicate, demonstrate, depth, difficulty, director,
display, dramatic, dreamlike, dress-up, dynamic.
FpaMaTHKa: YTBOPCHHS TA B)KMBAHHA ITACHBHOI'O CTAHY.
Tema 5. Hapoani tanui IliBnennoi Amepuxu. Traditional Dances of South
America.
Jlexcuka: effort, emotional, en pointe, endurance, energetic, entertainment, exercise,
exhaustion, expansive, experience, expressive.
['pamatuka: BXKMBAHHS MACUBHUX (OPM y IUIOBOMY JTUCTYBAHHI.
Tema 6. Hapoawi Tanui Adpuxancbkux HapoaiB. Traditional Dances of
Africa.
Jlexcuka: fabric, festival, flexibility, float, fluid, gesture, glide, graceful.
I'pamaTuka: MogabHI Al€CIOBA 3 MACUBHUMH (hOpMaMU, J1E€CIOBO 3 JBOMA JOAaTKAMH.
Tema 7. Ykpaincbkuii Hapoauuii Tanennb. UKrainian National Dance.
Jlexcuka: habit, harmony, heritage, highlight, history, honor, jet, joy.
['pamatuka: BUKOPUCTAHHS MOJAIBHUX JI€CIIB 3 TACHBHUMH (JOPMaMHU Y 3BiTax.

3micmosuit mooyns 6. Uepesz mepuu oo 3ipok. Through the Thorns to the Stars .
Tema 1. 3ipku cBiToBoro macmrady. \World Dance Masters.
Jlekcuka: imagery, imaginative, individual, influence, instruction, intensity,
international, involvement.
['pamartuka: nuTanbHI peYEHHS.
Tema 2. Binomi xopeorpadu. Famous Choreographers.
Jlekcuka: leap, leotard, lessons, lift, lyricism, members, mental, mentor, mood,
movement, muscles, music, musical.
['pamatuka: po3aUTOBI TUTAHHS.
Tema 3. HoBaTopu B cBiti Tanmw. Innovators in the World of Dance.
Jlekcuka: national, on stage, orchestra, original, ovation, overhead, quality, quantity,
quick, reception, rehearsal, repertoire, respect, review, rhythm, role.
['pamartuka: HenmpsiMma MOBa (TBEPKEHHS Ta IHCTPYKIIIi).
Tema 4. Cyuacni Tenaenuii. Modern Tendencies.
Jlekcuka: partner, partnering, performance, performer, phrases, piano, pirouette,
playwright, poetic, pose, positions, practice, premiere, principal, production,
professional, protege.
['pamartuka: HenpsiMa MOBa (3amUTaHHS).
Tema 5. Haiiinomimi TanmoBaabHi mkosm cBiry. The Greatest Dance
Schools of the World.
Jlekcuka: scenery, series, skill, smooth, solo, space, spectacle, spin, stage, star, story,
stretching, studio, style.
['pamaTuka: BBIUJIMBI IPOXAHHS.
Tema 6. Baexknya — uuragens 6aasHoro Tanmo. Blackpool Dance Festival.



Jlekcuka: talent, teacher, teaching, teamwork, technique, theater, toe, torso, tour,
traditional, training, travel, tribute, troupe, turnout.
I'pamaTuka: mepexiaHi aieciona.

Tema 7. Illo nens MaiidoyTHil Ham rorye. What the Future Holds.
Jlekcuka: unique, universal, unnatural position, variation, version, vital, wardrobe,
wings, workroom, youth.
['pamaTHKa: IOPIBHSIbHE BXKMBaHHS 1H(IHITHBA Ta ING-HopMH.



6. KoHTpoJib HABYAJIbLHUX JH0CATHEHD

6.1. Cucrema oiHIOBAHHSI HABYAJILHUX IOCATHEHb CTY/IE€HTIB

IV cemectp
AYJIIIOBAHHASA

bamn

PiBenn
HAaBYaJIbHUX
JIOCSATHEHD

Kpurepii oriHtoBaHH:
HaBYAJIBHUX JIOCATHEHb CTY/ICHTIB

CryneHT MOXe pO3YMITH 3 KOHTEKCTY JIEKCHKY, IO CTOCYEThCS HOTO
ocobucro, Woro mpodeciiHOi MIsTBHOCTI, SKIIO JIIOAHX PO3MOBIISIOTH
[MOBUIBHO 1 YiTKO.

CryneHT MOXXe PO3yMITH MpocTy NpoQeciiiHy JEeKCHKY Ta HalOUIbLI
NOLIMPEHI BUCIOBH HAa TEMH, IO CTOCYIOThCS HOro 0coOHcTO, HOTO
npodeciiHOT TisUTLHOCTI.

ITouaTkoBuit
N

CTyneHT MOXK€ pPO3YMITH BHCJIOBH Ta HaWyKHBaHIIIy JIEKCHKY, IO
cTocyeTbes oro mpodecii (Hampukiam, 0a3oBy iHGOpMAIIiIO PO CTUIIH
TaHIII0, MaHEPy HOro BUKOHAHHS).

CTyneHT MOXXe pO3yMITH BHUCIOBU Ta HaWyKHUBaHINIY JIEKCHKY, IO
CTOCy€eThbCs Horo mpodecii. Moxke “CXONUTH” OCHOBHHE 3MICT MPOCTHUX,
YiTKHMX ITOBIZJJOMJICHb Ta OTOJIOIICHb.

Cepenniii

CTyneHT MOKe PO3YMITH OCHOBHUH 3MICT IMOBIIOMJICHb HA 3BUYAMHI TEMHU
CTOCOBHO pOOOTH, HaBUaHHS, TPEHYBAHHS TOIIO, SKIIO MOBJIECHHS TOCHUThH
MOBLJIEHE Ta YiTKE.

CTyneHT MOXe pO3yMITH OCHOBHE B UHCJICHHHX pajio Ta Tejemnepenadax
po o6pany npodeciro.

CTymeHT MoOXe pO3yMITH JIOTMOBiAI 1 HAaBITh  YCBIJIOMIIIOBATH
apryMeHTalllo, K10 TeMa CTOCYEThCS HOTo nmpodecii.

Jocrarniit
©

CryneHT MoXke pO3yMITH JIEKLIl 1 YCBIJOMJIIOBAaTH apryMeHTallilo, SKILO
TE€Ma CTOCYETbCS Horo npodecii; po3yMiTH OUIBLIICTH Tesenepenad mpo
noJii B cBiTi Xopeorpadii.

CTyneHT MOXXe pO3yMITH TpUBaje MOBIEHHS, HaBiTh SKIIO BOHO HEYITKO
CTPYKTYpPOBaHE, a apTUKYJIALIT JIUIIE IMIUTIIIUTHI

10

CryneHT MOke po3yMITH NpsMi TpaHCIALI1, Tenenepenayi Ta GiabMH

11

CryneHT He Ma€ )KOAHUX TPYAHOIIIB 00 PO3YMIHHS YCHOTO MOBJICHHS Y
npsAMoMy npodeciiiHOMy CIIIKYBaHHI.

Bucokunit

12

CryneHT He Mae TPYAHONIIB MIOAO PO3YMIHHS YCHOTO MOBJICHHS Y
npsMoMy npodeciitHoMy CIIJIKYBaHHI, HaBITh KOJIM MOBJICHHS IIBUJIKE

IF'OBOPIHHS (MoHo/10TiYuHE MOBJIEHHS)

PiBeHsb
HAaBYAJILHUX
IOCATHEHD

banu KpuTepii oriHIOBaHHS HaBYAJILHUX JIOCSTHEHDb CTYJICHTIB

1 CTyneHT MOKe B)KUBATH MPOCTI pEUYEHHS.

TToyaTtkoBuit

5 CTyleHT MOXKe BKMBATH PEUYCHHS, 00 OMHCATH CBOIO MailOyTHIO
npodecito.




CTyIeHT MOXXe BXMBAaTH pEYCHHS, MI00 OMUCATH TMPOCTHMHU
CJIOBaMU CBOIO MaOyTHIO mpodecito, mpodeciitHi 000B'sI3KH.

Cepenniii

CTyaeHT MOXXe€ BXKHMBAaTH CEpil0 pedeHb ab0 BHUCIOBIB, 00
pO3Ka3aTH MPOCTHUMH CJIOBaMH Ipo mpodecito xopeorpada, mpo
CTHJIb TaHI[IO, 0a30B1 KPOKHU.

CTymeHT  MOXE  BHCIOBIIOBATHCS ~ MPOCTUMH  3aco0amu,
pO3IOBiIal0uM TIPO TOJIi Ta CBiMl TOCBIA, CBOi Mpii, CIIOIIBaHHS
Ta METY.

CTyneHT MOXe HaBOAWUTH CTHCII NPUKIAAW abo MOSICHEHHS M0
TUTaHY YM i7e1., BUAY TaHII0, HOTO MOXOKCHHS.

JlocTaTHii

CTyleHT yMie YiTKO H JOKJIAJHO BHCIIOBIIOBATUCS Ha 3HAYHY
KUIBKICTh T€M, TIOB’SI3aHHUX 3 HOTO 0OpaHOI0 MPOQECi€ro.

CTyzneHT yMi€e BHCIOBUTH CBOIO JYMKY IIPO MPOOJIEMY, BUSHAUNUTH
NepeBaru Y HETOJIIKH Pi3HUX IUIIXIB i1 pO3B’sI3aHHS.

CTyIeHT yMi€ IPEICTaBUTH JTOKJIAHUN OIMHUC CKIIATHOT TEMH.

Bucoxkuit

10

CTyneHT yMie MpPEACTaBUTH IOKJIATHUI OMHC CKIAIHOI TEeMH,
OB’ SI3YFOYM IiTEMH PO3BUBATH TEBHI (IMI)IyHKTH 1 JOXOIUTH
BJIACHOT'O BUCHOBKY.

11

CTyneHT yMi€e 9iTKO 1 SICHO IPEACTaBUTH OMUC a00 apryMEeHTAaIio y
CTWJTi, BJIACTUBOMY NIEBHOMY KOHTEKCTY.

12

CTyneHT yMi€e 9iTKO i1 SICHO IPEACTaBUTH OMUC a00 apryMEHTAaIio y
CTWIIi, BIACTUBOMY IEBHOMY KOHTEKCTY 3 JIOTIYHOKO CTPYKTYpOIO,
IO JIOTIOMArae ajpecary MOMITHTH Ta yCBIJOMHUTH (3aram’sTaTH)
BC1 3HAYYII €JIEMEHTH.

I'OBOPIHHS (mianoriune MOBJICHHS)

PiBensb
HAaBYAILHUX
JIOCATHEHD

bamn

KpuTepii oriHtoBaHHS HaBYAJIbHUX JTOCSTHEHb CTYJCHTIB

TlouaTkoBuit

CTyneHT Mo)e CHUIKYBAaTHUCS Ha MPOCTOMY PIBHI 32 YMOBH,
10 CHIBPO3MOBHHUK TOTOBUH MOBTOPUTU ab0 mepedpazyBatu
MOBUIBHIIIE Ta JOTIOMOITH oMy c(hOpMYJIOBaTH TE, TIPO IO
BiH HAMAraeThCs CKa3aTH.

CTyIneHT MOXKe CTaBUTH MPOCTI 3alUTaHHS Ha 3HAHOMI TeMHU
abo Taki, M0 CTOCYIOTbCA Oe3mocepenHix mNoTped; Moxke
BIJMOBICTH Ha TaKl caMi 3allMTaHHS.

CryneHT MoOXe B MpoLeci CHIJIKyBaHHS BUKOHYBaTH 3BHYHI
MPOCTi 3aBJaHHS, IO BUMAraloTh JKIIe OOMiHY MPOCTOIO 1
MPSIMOIO 1H(POPMAIIEI0 Ha 3HAOMI TEMHU.

Cepenniii

CryneHT Moxe 37iiicHIOBaTH Jy’e KOPOTKi OOMiHH
iH(popMalLli€ro, HaBITh SKIIO BIH B3araji HEJOCTATHHO ii
po3yMie, 1100 MiATpUMYBaTH Oeciny.

CrTyneHT MoOke BIOpaTHCA 3 OUTBIIICTIO CHUTYaIlid miJ dYac
PO3MOBH Ha MPOCTI NpoeCiiiHI TEMH.

CrTyneHT MoOke B3STH y4yacThb 0Oe3 MIArOTOBKH B Oecimi Ha
3HailoMi Ta 0COOHMCTO HWOMy OnHM3bKI TemHu mpodeciitHoro
Xapaktepy (HampukiIaa, BUA TaHIIO, HOTO XapaKTepPUCTUKH,
icTopis).

JlocTaTHii

CtymeHT yMi€ JIOCHTh CIOHTAaHHO W  HEBUMYIICHO
CHIJIKYBaTHCS 3 HOCIEM MOBH Ha MpodeciitHi TeMH.




CryaeHT ymie OpaTh akTHBHY y4acTh y Oeciii B 3HaHOMHX
CUTYAIIiSIX, PEACTABIIAI0YN a00 3aXHIAI0YH CBOI MTOTJISIH.

CTyneHT yMmi€ CIOHTaHHO 1 BIJIBHO BHCIOBIIOBATHUCS 0e€3
OYEBHIHMX TPYIHOIIIB y 1000pi CiiB Ha IpodeciHi TemMu.

Bucokuit

10

CTyneHT yMi€e BUKOPUCTOBYBATH MOBY THYYKO i €()EKTHBHO B
JIOBUX CTOCYHKaX, TOYHO (OpPMYJIrOBaTH ijei Ta IMOTJISAIHN,
JIEFKO CIIIBBIHOCUTH CBOE MOBJICHHS 13 MOBJICHHSM 1HILINX.

11

CryaeHT yMmie 06e3 3ycuib OpaTh ydacTb y Oyab-skiii Oecimi
abo muckycii mpodeciiHOro XapakTepy, BKMBAIOYHM CTalli Ta
171iIOMaTUYHI BUPa3H.

12

CTyaeHT yMi€ BHCIIOBIIOBAaTHUCh BIIBHO 1 YITKO, BHIAUIATH
CMHCJIOBI BIATIHKH. Y pa3i TPYAHOIIIB MOXE IOBEPHYTHUCS
Hazajg ‘3a JOMOMOrOK” — JIETKO, HEBHUMYILIEHO 1 Maibke
HEIIOMITHO.

YUTAHHA

Pisenn
HABYAIBHUX
JIOCATHEHD

bamm

KpuTepii oriHIOBaHHS HaBYAJIbHUX JIOCSTHEHDb CTYJICHTIB

TlouaTkoBui

CTyeHT MOXe pO3yMIiTH 3HAWOMI Ha3BH, IyXe IPOCTI
cioBa Ta (pasu.

CTyneHT MOXE€ pPO3YMITH 3HAllOM1 Ha3BH, YK€ MPOCTI
cioBa Ta (¢pas3u, HaOpuKiIaa, B adimax, OroJIOMEHHSX,
Karajiorax, Ha (hopyMax.

CTyneHT MOXe YHUTaTH OyXKe NPOCTI KOPOTKI TEKCTH
poQECiHOTO XapaKTepy.

Cepenniii

CryneHT MoXke 3HaXOJUTH HeoOXi1IHy HoMy iH(opMaliio B
JOKYMEHTaX, OTOJIOIIEHHSX, IPOCIEKTaxX, Ha calTax I
PO3YMITH KOPOTKI Ta MPOCTI AIJIOB1 JIMCTH.

CTyneHT MOXe PO3YMITH HECKJIaJHI TEKCTH PO3MOBHOIO
MOBOIO, [0 CTOCYIOTBCS CBITY TaHIIO.

CTyneHT po3ymie MPOCTI TEKCTU 3arallbHOOCBITHBOTO Ta
podeciiHO-OPIEHTOBAHOTO XapaKTepy.

JlocTaTHii

CryneHT MOXe YUTAaTU CTaTTi Ha MpodeciiiHi TeMH, Y SKUX
aBTOpU 3aliMalOTh MEBHY MO3ULII0 YU MPUHMAIOTh NEBHY
TOYKY 30pYy.

CTyneHT po3yMie TEKCTH Ha MPOo(deciiiHy TEMaTUKY.

CryneHT po3yMi€e akTyallbHI CTaTrTi  IpodeciifHoro
XapakxTepy.

Bucoxkuii

10

CryneHT po3ymie aOpeBiaTypu IHIIOMOBHHUX (PaxoBHX
TEepPMIHIB y podeciiHO- OpiEHTOBaHIM ramsysi.

11

CryneHTt nerko uwuTtae Oyab-ski (OpMH MHUCEMHOTO
MOBJICHHS.

12

CTyaeHT Jerko YuTa€e CKJIaaHi 32 CTPYKTYPOIO 1 MOBHUMH
3ac00aMM TEKCTH.




MMCbMO

PiBenn
HaBYAIbHUX banu KpuTepii oriHIOBaHHS HaBYAJILHUX JIOCSTHEHb CTYJICHTIB
JOCATHEHb
1 CTyneHT MOKe HalmMcaTh KOPOTKE MPOCTE OB IOMIICHHS.
2 CTyaeHT MOJKe 3alIOBHUTH aHKETY (CITMCOK 3aIlluTaHb) 1
[TouaTkoBuit HAIMCATH CBOE iM’$1, HAIIIOHAIBHICTh T aJIpecy.
3 CryneHT Moke HalmucaTH MpocTi KOPOTKI MOBIJOMIICHHS 3
METOIO PO3B’si3aHHI HaraJlbHUX MPOOIIeM.
4 CtTyneHT BMi€ HamMcaTu 0COOMCTOTrO 1 AyXe MPOCTOTO JIUCTA,
HAIIPHUKJIA]], 3 BUCIIOBJICHHSM BJISTIHOCTI.
Cepeniii 5 CryneHT BMi€ HanucaTH NPOCTUH 3B I3HUH TEKCT Ha 3HalOMI
p TeMHu ab0 Ha MPEJMET 0COOMCTOTO iHTEpeCy.
6 CTyeHT BMi€ TUCaTH OCOOUCTI JINCTH, 00 OmMMcaTH CBii
npodeciiHuil JOCBi.
7 CTymeHT BMi€ YiTKO, JOKJIAIHO MTUCATH TEKCTH Ha 3HAYHY
KUIBKICTh T€M, TIOB’3aHHUX 3 HOTro Maii0yTHBOIO MIPO(eciero.
CTyneHT BMi€ HalMCaTH MOBIIOMIICHHSI 3 METOIO
Tocrarsiii 8 0o0rpyHTyBaHHs a00 CIIPOCTYBaHHS MEBHOI TyMKH, TUCATH
JIUCTH, BUCJIOBITIOFOYN OCOOHMCTE CTABJICHHS JIO MO YU
MEBHOTO JIOCBIY.
9 CTyneHT BMi€ BUCIOBUTHUCS Y (hOPMI HITKOTO, 100pe
CTPYKTYPOBAHOTO TEKCTY 1 pO3BUHYTH CBOIO TOUKY 30DY.
CTyneHT BMi€ JeTaIbHO PO3KPUTH TIEBHI CKIIAIHI TEMU Y
10 JIUCTI, MIKPECIUTH MOMEHTH, SIKi BB)KA€ BAXKITUBUMU;
HaIMCATU TEKCTH PI3HUX TUITIB B OCOOMCTOMY CTHIII.
CryneHT BMi€ MMCATH SICHI 1 YiTKI TEKCTU Y BIaCTUBOMY,
Bucoxkuit 11 MPUTAMaHHOMY HOMY CTHJII; TUCATH/CKIa1aTH JINCTH,
JIOTIOBI/II.
CTyneHT BMi€ MMUCATH CTATTI 3 JIOTIYHOIO CTPYKTYPOIO, SIKa
12 CIpusie BUIJICHHIO Ta 3araM’ ITAHHIO YUTa4eM OCHOBHHX

3HAYYIINX MOMEHTIB.




V cemectp
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BinBinyBaHHS MPaKTUYHUX 3aHATh 1 7 7 7 7 7 7
Po6oTa Ha MpaKTUYHOMY 3aHSITTI 10 | 4 | 40 | 4 | 40 | 4 | 40
BukonaHHd 3aBIaHb OIS CaMOCTIMHOL
AAHD A 5 | 4 | 20| 4 | 20| 4 | 20
poboTu
BukoHaHHS MOYyIbHOT pOOOTH 25 1 | 25 1 | 25 1 | 25
Pasom | - 92 - 92 - 92

MakcumanbHa KUIbKICTh 0aniB 3a V cemectp: 276

MakcumanbHa KiJIbKICTh 0ajiiB 3a pik: 276

Po3paxyHok koedirmienra: 4,6

No KinpkicTh
Hasa Temu
3/m TOJINH
1 |Yomy s HaBuMBCS, 3aiiMalOYUCh TaHISAMHU MPOdECiiiHO. 4
Important Life Lessons | Learned from Competitive
Dancing.
2 | Po3yMiHHS TaHIIOBAJIbHOT MY3UKH Ta TAHLIIO. 4
Understanding Dance Music and the Dance.
3 | Hixosu He 3amizno BuutHcs. 100 Old to Start Dance? 2
4 | Ilpodecis Tpenepa-6anpuuka. Ballroom Dancing Teacher. 4
5 | Oxgsar s 3adgTh Ta”HsMu, Dancewear. 2
6 | Ha mapkeri. Dance Floor. 4
7 | Cepiio3nmii miaxia qo TpenyBanb. Starting Serious Training. 4
8 | B purmi tanmro. Feel the Beat. 4
9 | bameai Tanmi. Ballroom Dance. 4
10 | Yyacts y 3marannsx. Dance Competitions. 4
11 | CynaiscTBo. Judges. 2
12 | Cgit Tanmo ounma rnpecu. World of Dance in the Media. 4




13 | JI:xa3, yeuiTka Ta Oaner. Jazz, Tap and Ballet. 4
14 | Ex3oruuni Tanui. Exotic Dances. 2
15 | Cyuacumii Tanens. Contemporary Dance. 4
16 | JIucko. Disco. 4
17 | I'omak. Hopak. 4
18 | 3a mamrynkamu. Backstage. 4
19 | Tpenep B autsiaomy canky. Pre-School/Kindergarten Dance 2
Instructor.
20 | TanmroBanbHi ctangaptu. Dance Policies and Rules. 4
21 | BumatHi 0cOOMCTOCTI TaHITIOBAIBHOTO CBITY. 4
Iconic Dancers.
22 | ImpuBinyanwHi ypoku. Private Instruction. 2
23 | [linroToBka TpeHepis. Teacher Training. 4
24 | Sk mocsirtu yemixy. Your Plan for Success. 4
Pa3zom 84

KAPTA CAMOCTIHHOI POBOTU CTYJEHTA

Tepmin
3micToBHiT MOTY/Ib T TEMH KYpPCY AxajneMiunuii KoHTpob | bajgu| BUKOHAHHS
(THKHI)
IV CEMECTP
3micToBmii moxyJs L.
B cBiTti Tanmio. In the World of Dance.
Tema 1. YoMy 51 HaBUMBCS, 3aiIMalOUNCh TAHLISIMHU
npodeciitro. Important Life Lessons | Learned from TIpaKTHsHe 3aHATTS 12 -II
Competitive Dancing. (4 rox.)
Tewma 2. Po3yMiHHS TaHIIOBAJIbHOI MY3UKH Ta TaHIIIO.
Understanding Dance Music and the Dance. TpakTiyHe 3aHSTTs 12 -1V
(4ron.)
Tema 3. Hikonu He 3ami3zHo Buntucs. 100 Old to Start I
Dance? (2 rox.) PAKTHAHS SamT 12 V-V
Tema 4. IIpodecis Tpenepa-6anpauka. Ballroom
Dancing Teacher. (4 rox.) Moy nbHuHii KOHTPOITB 12 VII-VII
3micTroBmii moayJs II.
Kaacuunnii tanok. Classical Dance.
Tema 5. Opmsr mis 3agars TansaMu. Dancewear.
(2 ron.) [TpaKTHdHe 3aHSTTS 12 IX-X
Tema 6. Ha napkeri. Dance Floor. (4 rox.) Hpascrse sansrrs 12 SIXII
Tema 7. Cepiio3Huii miaxia 10 TpeHyBaHb. Starting
Serious Training. (4 rox.) Tpairirine 3ansTst 12 XUI-XIV
Tema 8. B purmi tanio. Feel the Beat. (4 rox.)
Moty bHUi KOHTPOITH 12 XV-XVI

3microBuii moayas Ill.




JlaTMHOAMEpPUKAHCBHKI T

anui. Latin Dance.

Tema 9. banbhi Tanmi. Ballroom Dance. (4 rox.)
[IpaKTuyHe 3aHsTTS 12 I-1I

Tema 10. Yuacts y 3maranasx. Dance Competitions.
(4 ron.) I[MpaKkTHYHE 3aHATTS 12 H-1v
Tema 11. Cymmiscrso. Judges. (2 roxn.

Y ges. ( ) ITpakTU4HE 3aHATTS 12 V-VI
Tema 12. Csir Taniro ounma npecu. World of Dance in
the Media. (4 rox.) MoyJIbHIiT KOHTPOITB 12 VII-VIII

Pazom 3a N cemecmp: 42 zo0.
V CEMECTP
3microBuii moayJs V.

Comiaabni Ta kayoni Tanui. Social and Nightclub Dances.

Tema 13. JI>xa3, ueuitka Ta Ganer. Jazz, Tap and Ballet.
(4 ron) [IpaKTHYHe 3aHSTTS 5 IX-X
Tema 14. Ex3otuyni tanmi. Exotic Dances.
(2 ron.) ITpakTHYHE 3aHATTS 5 XI-XII
Tewma 15. Cyuacuuii Taners. Contemporary Dance.
(4 rox.) ITpakTryHe 3aHsTTS 5 XH-XIV
T 16. . Disco. (4 rog.

ema 16. Jlucko (4 ron) MotyIbHUI KOHTPOJIh 5 XV-XVI

3micToBuii MmoxyJsb V.
Hapopani Tanui. Traditional Dances.

Tema 17. I'onak. Hopak. (4 rox.)

[TpaKTUYHe 3aHSTTS 5 I-1T
Tema 18. 3a mamrynkamu. Backstage. (4 rox.)

ITpaKTHYHE 3aHSTTS 5 Hn-1v
Tema 19. Tpenep B autsiuomy caaky. Pre-School/
Kindergarten Dance Instructor. (2 roz.) IlpakTite 3aHsTTs S V-Vi
Tema 20. TanmroBansHi cranaapta. Dance Policies and
Rules. (4 rox.) MojtyIbHII KOHTPOJTH 5 VII-VIII

3micToBuii moayas VI.

Yepes Tepuu 10 3ipok. Through

the Thorns to the Stars.

Tema 21. BumaTHi 0COOMCTOCTI TAaHITIOBAJILHOTO CBITY.

Iconic Dancers. (4 rox.) IlpaxTiHe 3aHsTTs S5 IX-X
Tema 22. InnuBinyanbhi ypoku. Private Instruction.

(2 ron.) TTpaxTidHe 3aHSTTS 5} X=Xl
Tema 23. [TigroroBka TpeHepis. Teacher Training.

(4 rox.) [TpaKTHYHE 3aHATTS 5 XI-XIV
Tema 24. Sk nocsrtu yemixy. Your Plan for Success.

(4 ron) Moy bHuiT KOHTPOIB 5} XV-XVI

Pazom 3a V| cemecmp: 42 200.

Paszom: 60 oanie

KpwuTepii oninku pe3yJbTaTiB caMOCTiiiHO

i podoTuH




VY mporieci BUKOHAHHS CaMOCTIHHOT pOOOTH BUKJIa/1a4 OLIHIOE:

— piBEeHb 3aCBOEHHS CTYACHTOM HAaBYaJIbHOTO MaTepially, BHHECEHOTO Ha
CaMOCTIii{HE OIpaIfOBaHHS;

— BMIiHHSI BUKOPHUCTOBYBAaTH TEOPETUYHI 3HAHHS NMPU BUKOHAHHI MPAKTHYHUX
3aad4;

— OOIpyHTOBaHICTb Ta JIOTIYHICTh BHUKIAJIEHHS CAMOCTIHHO BHBYEHOTO
Marepiany;

— TIOBHOTY PO3KPHUTTS TEMH;

— o¢opMIICHHS MaTepiajiB 3T HO 3 BUCYHYTHMH BUMOT'aMU;

— MaKcHMallbHa KUIBKICTH OajiB 3a BUKOHaHY poboty y IV cemectpi — 12
0aniB, y V cemectpi — S56aris.

6.3. ®opMu npoBeeHHS MOAY/IbHOI0 KOHTPOJIIO TA KPUTEPil OLiHIOBAHHA

MonynbHUM KOHTPOJIb MPOBOIUTHCS MUCBMOBO y (hopMmi TecToBOi poOOTH, sika
CKJIaJIa€ThCsA 3 JBOX YacCTHH: | — JIGKCHKO-TpaMaTu4Hi 3aBaanHs (vocabulary and
grammar) ta 2 — 3aBJaHHS Ha NEPEBIpKYy PiBHSI C(HOPMOBAHOCTI MOBJICHHEBHX YMIiHb
(listening, reading and writing). ¥ IV cemecTpi BUKOHAHHS MOJYJIBHOI KOHTPOJBHOT
poboTH OLIIHIOEThCS 3a 12-0anbHor0 mikanor. B V ceMectpi 3araiibHa KUIbKICTH OalliB
3a MOJIYJIbHY KOHTPOJIbHY poOoTy (MakcuManbHO 100 OamniB) mepeBoguThes y 25-
0abHY OLIIHKY 3a JIONMOMOTO0 KoedirienTa 4.

6.4. ®opMu NpoBeEHHS CEMECTPOBOI0 KOHTPOJII0 Ta KPUTEPii OLiHIOBAHHS

dopma NpoBeICHHS CEMECTPOBOT0 KOHTPOJIIO — KOMOIHOBaHa.

Exzamen cknamaerbest 3 4 yactun (Reading, Vocabulary, Grammar, Speaking),
MepII TPU 3 SIKUX MPOBOJAATHCS MUCHMOBO Yy (DOpMiI T€CTyBaHHsI, YETBEPTA € YCHOIO 1
nepea0avae BUCIOBIIIOBAHHS BIJIMOBIIHO /10 TI0JIaHOT KOMYHIKaTUBHOI CUTYaAITi.

MakcumanbHa KiJTbKiCTh 0ajtiB: 3a MUCbMOBY dacTuHY — 30 Gamis, 3a ycHy — 10
Oanis.

Kpurepii ouiHIOBaHHS:

I — Reading (mepeBipka po3yMiHHs TeKCTIB) — 10 10 6amiB (2 6anu 3a KOXKHY MPaBUIIBHY
BIJIMIOBIIb);
IT — Vocabulary (Bonmoainus nexkcukoro) — g0 10 6amnis (0,5 6ainiB 3a KOXHY MPaBUIbHY
BIJITIOBIIb);

Il — Grammar (yMiHHS TpamMaTUYHO TPABUIHHO OGOPMIIIOBATH MOBJICHHEBI
BucIOBIIOBaHH:) — 10 10 GaniB (0,5 6aniB 3a KOXKHY TPaBUIILHY BIAMOBIIb);
IV — Speaking:

— 3MICTOBE HAIIOBHEHHS — 10 2 0aliB;

— BHUMOBA — 110 2 OaiB;

— JIEKCUKO-TpaMaTuyHe oQopMIIEHHS — J10 2 OaiB;
— CTPYKTypa BHUCIJIOBIIOBaHHS — 110 2 OaiB;

— 1HTEpaKTUBHA B3aeMOJIsl — 10 2 OaiB.



6.5. OpieHTOBHMIi Mepetik MUTAHB JJIS CEMECTPOBOr0 KOHTPOJIIO

1. List at least five reasons why people choose to dance. Discuss them. Do you

enjoy dancing? Why? When?

What factors influenced the choice of your future career?

How often do you participate in competitions? How do you prepare for them?

What historical facts do you know about the kind of dance you specialize in?

Discuss types of dances, naming at least five types that appeal to you.

What do you know about the history of ballet? Name some characteristic

features of the dance.

7. Retell about ballroom dances: types, characteristic moves, historical facts.

8. Name the five standard (modern) dances. Give a brief characteristic of them.

9. Name the five Latin dances. Give a brief characteristic of them.

10.What is the World Dance Council’s job?

11.Who were the techniques for the International style developed by? When?

12.Can you name some famous world dance stars? Why did they become famous?

13.Are there any clothing requirements for ballroom dancers? What are they?

14.What Dance Teacher organizations can you name?

15.What age grades are there in ballroom dancing?

16.Are you interested in social and nightclub dances? Why? Why not?

17. Retell about the traditional dances of the region you are interested in?

18.Retell about the innovators in the world of dance. Why are their innovations
important?

19.Retell about some modern tendencies in the type of dance you specialize in.

20.Retell about the greatest dance schools of the world you know about.
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6.6. lllkana BiAnoOBiAHOCTI OIHOK

. Ouinka 3a
PeliTunrosa .
. CTO00AJILHOIO 3HauYeHHHA OLiHKH
OILlIHKA
HIKAJIOI0
A 90— 100 BinminHO
B 82-89 Hyxe nobpe
C 75-81 JHoOpe
D 69-74 3a10BUILHO
E 60-68 JlocTaTHBO
EX 35.59 Hez3anoB1i1bHO 3 MOKIIUBICTIO
TTOBTOPHOTO CKJIaJAaHHS
= 1-34 He3anoBisisHO 3 000B’I3KOBUM
MMOBTOPHUM BUBUYEHHSIM KypCy




7. HaBpya/ibHO-MeTOAMYHA KapTa qucuMiLTiHg «[Ho3eMHa MoBa 3a npodeciiiHuM cpsiIMyBaHHSIM»
Pazom: 180 roa., npaktuuHi 3aHATTS — 84 rof., camocTiiiHa po6oTa — 84 ro/1., maACyMKOBUI KOHTPOJIb — 12 ToI.

IV cemectp
Mopnymi 3micToBuii MOTyIb | 3micToBuii Moty 11 3mictoBuii Mmontyis I
Hazga
B cBiTi TaHiro. Kuacuynuii TaHOK. . . .
MOZJISt . JlaTuHoamMepukaHcbKi Tanui. Latin dance.
v In the World of Dance. Classical Dance. p t
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CamocriitHa . . .
pobora (12 6auiB) (12 GauriB) (12 GaniB)
Bumu
i TemaTtnaHa KOHTpOIIEHA poboTa 1 TemaTrdHa KOHTPOJBEHA poOOTa 2 TemarryHa KOHTPOJIbHA podoTa 3
HOTORHOTO (12 Gatis) (12 GatiB) (12 GatiB)
KOHTPOJTIO
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V cemectp




3mictoBwuii MoayIb VI

Yepe3s TepHH 10 3ipokK.
Through the Thorns to the Stars.

92 bam
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(20 Gais)

MomyibHa KOHTpONbHA poboTa 6 (25 6ariB)

3MicToBHiA MOYITH V

i TaHwi.
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Traditional Dances.
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3micToBuii Moayis [V

i. Social and

1 TAHIL
Nightclub Dances.
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Ex3amen (40 GaxniB)

Moy

HasBa
MO

K-15 Gainis

[TpakTerami

3aHATTA

Hatu

Temn
MPAKTUYHUX
3aHATH

CamocriiiHa

pobota

Bumu
ITOTOYHOT'O

KOHTPOJTIO

[Mincymxos

5074
KOHTPOITh
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