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imitate the main concerns of the postmodern society represented by Murakami.
The novel is full of many different symbols, such as music, night, light,
camera, television. In a text-centric world typical of postmodern literature, the
author leaves the interpretation of the symbols used by him to the reader.

All the characters in the novel feel the stress of living in the clutches of
a giant being (system). The author reminds that each of the characters in the
novel is a unique individual and points out that there are nameless objects in
their perception of something bigger and stronger than themselves and their
actions. According to the author, the only way to fight this system is to look
for a different identity from the system. For this purpose, the personality must
be preserved, and to do this is entirely a matter of man’s own volition. The
protagonists of the novel must face their fears before the opening of the
morning, remember their past relationships, and address each other.

Keywords: H. Murakami, «After Dark», postmodern, system, Mari,
Eri, Takahashi.

kke

I.B. SIkoBenko

HOTATKH PO MMOJAOPOXKI OAPI JIOP[ Y KOHTEKCTI
CYYACHOI A®PO-AMEPUKAHCBKOI JIITEPATYPU MAH]IPIB

Adpo-aMepuKaHChKa JIiTepaTypa Mpo MOJ0POKi Mae TPUBAIY iCTOPIFO,
3aMoYaTkoOBaHy B KOJIOHIaNbHHUI mepion TBopoMm bpitona Xemmowna (Briton
Hammon) «OnoBige mpo HedyBaHi MOHEBIPSHHS Ta TUBOBIKHE TTOBEPHEHHS
Bpitona Xemona, Herpa, ciyru reHepana Bincnoy 3 Mapmginma, Hosa Anr-
JIisi, SIKUM TOBEpHYBCS 10 BOCTOHY Michs TPUHAMIATH POKIB MOJOPOXi» («A
Narrative of the Uncommaon Sufferings, and Surprising Deliverance of Britton
Hammon, a Negro Man-Servant to General Winslow, of Marshfield, in New
England Who Returned to Boston, After Having Been Absent Almost Thirteen
Years», 1760). Hapatus Bpitrona Xemona — mepuuii omyOnikoBaHuid appo-
aMEpHKaHIIEM TPaBEJIOT->KUTTENNC MOHEBIPSHb, SIKHH 300paxye mepeOyBaHHS
aBTopa B Anrmii Ta Hogiit lommannaii. ¥ 1855 poui 3’sBuiucst Hapucu adpo-
aMepHKaHChKOTO NUCbMEHHUKa Bumesima Bimuica BpayHa «AMepuKaHCHKHUHA
Brikay B €Bpomi» («The American Fugitive in Europe: Sketches of Places and
People Abroad»). ¥ XX croxitti adpo-amepukaHchKa JliTeparypa MaHApPiB
nonosHmIacs TeopoM 3opu Hin I'epcron (Zora Neale Hurston) «Po3skaxu mo-
emy KoHeBi: Byny Ta sxurrs Ha [aiti ta JTxamaiini» («Tell My Horse: Voodoo
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and Life in Haiti and Jamaica», 1938), B skoMy MUCbMEHHUIIS 300pa3uia CBOIO
nojopox a0 kpain KapuOcbkoro Oaceitny B 1930-x pokax. BusHauanbHHUMU
Juist il TpaBeslory CTae He JIMILEe TeMa MaHApIB, a i eTHorpadiyHe TIIo, sKe pe-
TENIBHO BHUIHCYe ['€pCTOH, PO3MIPKOBYIOUM PO KyJIbTYPY Ta PUTYaJiCTHUHI
NpaKTUKH peiridHoro KymbTy Byay: «She [Hurston] writes intelligently about
the botany, sociology, anthropology, geology, and politics of these nations
[Jamaica and Haiti] in a style that is devoid of pompous jargon and accessible
to the general reader» [16, c. vi].

PesynbraTom momopoxeit no kpain Adpuku, mo B 1950-x pokax mepe-
JKUBAIIM CBOE CTAHOBJICHHS SIK Hallii, CTaJIM TBOPH Ipo MaHapu Piuapma Paiira
«Cuna gopHomikipux» («Black Power», 1953), «KoasopoBa 3aBica» («The
Color Curtain», 1956), a cBoe nepeOyBanHs B Icnanii MUCbMEHHHUK 3MaJIFOBAB
y Hapuci «S3uunuibka Ienanis» («Pagan Spainx», 1957). Ha mepetusi aBTo6i-
orpadii Ta Tpasemory y 1986 poui Maiis Aumkeny creoproe «All God’s Chil-
dren Need Travelling Shoes», B sikomy 300paxye mogopox 10 ['aHu Ta KUTTS
B 3axinHii Adpurri.

3a3HayMMo, 110 TPABEJIOTH TPHUBAJIHMIA Yac Malli PEIyTallilo «HeiTepa-
TYpHHUX» TEKCTiB, a MOCTIIHUKU iHOMI OyJMM KPUTHYHO HAJAIITOBAHI IIOJ0
XYA0XKHBOT IIIHHOCTI muchMa 1ipo Mauapu [17; 9]. Ha HemoctatHiO yBary 1o
JiTEepaTypH Mpo Moaopoxi 3 6oky kputukis Bkasye K. Tommcon: «For much of
the twentieth century at least, the genre was usually dismissed by literary crit-
ics and cultural commentators as a minor, somewhat middle-brow form» [21,
c.2]. TlpoTe B ocTaHHI AECATWIITTSA i3 MPHUIIBHIMICHHSIM TI00aTi3amiiHuX
MPOLECIB, PO3BUTKOM TYPHCTHYHOI IHAYCTPIi Ta MOXKBABJICHHSIM MDKKYJIbTYP-
HHUX KOHTAaKTIB JIITepaTypa Ipo MaHIpH INepexuBae OyM, BiIIOBIAHO 3pOCTaE
yBara JIiTepaTypo3HaBLiB O BUBUEHHs TpaBelsioriB. [HTepec n0 BceOGIuHOTO
JIOCJTIJDKEHHSI JIiTepaTypy MaHApiB y BCiil 11 pi3HOMaHITHOCTI 3aCBiJluy€e MacuB
PO3BIIOK, 10 3’SIBUIIKCS B OCTaHHi mecstwitTrs [7; 10; 18; 19; 20; 21].

M. Kemmbenn Bkazye, M0 3HaYHA KiTbKICTh HAayKOBUX poOiT 1980-x
POKIB, NPHUCBAYEHUX JITEPATYPi MPO MOJOPOXKI Ta MPOTO-ETHOrpadiuHUM Ha-
pucam, IepeBakHO JAOCIiKyBasia nepioa Bennknx reorpadiyHux BiKPUTTIB 1
cnypanacsi Ha MOCT-CTPYKTYPaJICTChKY METOJOJIOTII0 Ta KyJIbTYpO3HABUMH
marepianizM. [Ipu6iuankn Hosoro icropusmy C. I'pinbaart ta JI. MoHTpOy3
MPOJIOBXHIIM JOCIIKEHHS TPaBEJIOTiB, CTBOPEHUX aHIIIIHCHKMMHU MaH/APIBHH-
kamu 10 [liBHIYHOT AMEpUKH, a TaKOX KIACMKaMHU aHTJIHCHKOI JTiTepaTypH, 3
MO3UIIiH IX HAIliE-TBOPUOTO MOTeHITiany [5, c. 270].

Bekropu cyyacHUX JiTepaTypO3HABUMX PO3BIJIOK, IPUCBSIUEHUX TPaBe-
JloraM, € Hampo4Yya Pi3HOMAaHITHUMU. AKTHUBHE JTOCIIHKSHHS XKiHOYO1 JiTepa-
TypY MaHJIPIiB CIIPHSIE 3aTOBHEHHIO JJAKYH B 1CTOPii )KIHOYOT'O0 KPACHOTO MHCH-
Ma, MOBEPTAIOUN B JIITEPATYpy «3a0yTi» iMeHa aBTOpPOK-kiHOK. A. Kojomau
po3risiiae KOHCTpYIoBaHHs Midosorii ameprukaHcbkoro 3axony Ta inei ppoH-
THPY Y TBOPYOCTI JKiHOK-JTiTepaTopok y poboti «The Land Before Her: Fanta-
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sy and the Experience of the American Frontiers, 1630-1860» [13]. Y. ®im
NPOIMOHY€E KPUTHYHE MPOYUTAHHS JIiTeparypu MaHapiB y kuusi «Yopno/bimi
omogiai npo mauapu: JoBoennuii mepiog» («Black and White Travel Narra-
tives: Antebellum Explorationy» [7], C. CMiT goCTi)Ky€e acleKTH XiHOYMX Ha-
partuBiB npo nogopoxi B «OKutts B pyci: XKiHoua niteparypa npo Noaopoxi y
XX cromitri» («Moving Lives: 20™-Century Women’s Travel Writing») [19].

CyuacHi cTymil JiTepaTypd MaHAPIB JOCIIIKYIOTH IOCTKOJOHIaNbHI
BUMIpH TpaBeNoTiB. BiATak OKpeciroeThCs iMIIepio-IeHTpUYHA crenudika
nrchMa mpo mogopoxi (imperialist travel writing), sike ciyryBano iMrepcbkum
iHTepecaM 1 30cepeKyBaliocsi Ha penpe3eHTamii aHTHHOMIN IuBimi3a-
Iis/IPUMITHBI3M, TIPOCBITHUIITBO/HEBITIACTBO, HAYKOBE 3HAHHS/3a0000HU IS
upTauis Merponoiii [18, c. 7]. [loxi6Hi HapaTHBH BUXOAMIH 3 TEPEAYMOBH
4iTKOi iepapXii, MOKJIaJeHO B OCHOBY 3aXiJHOI CYCHIJIbHOT MOJei, ajie mojaa-
JBUIMHA PO3BUTOK JITEPATYpH PO MOAOPOXKI Ta MOSIBAa TPABEJIOTIB, HATMCAHUX
JKIHKaMH¥ 1 pe/ICTABHUKaMU HE-€BPOIEHCHKUX €THIYHUX TPYIL, J0/1aBaJU 1HIIIE
Oa4yeHHs! Ta MOTJISA [HIIOrO, CHIPUSIOYM IOSIBI TEKCTIB MPO MaHIPHU IO BHXO-
JIIIH 32 MeKi iMrnepio-nienTpuaHoi Mozedi. I1. Cmesepcr 3a3Hauae: « Women’s
travel writing might then be considered disorderly in that it locates women
outside their ‘proper’ place in the domestic sphere of the home culture (doubly
at home). Similarly, working-class travel writing or black travel writing would
also be disorderly, by granting mobility and authority to groups whose produc-
tive function in the empire was to stay in their place (in both senses) and work,
unless pressed to go somewhere else» [18, c. §].

C. baccHETT MpUXOIUTh 10 BUCHOBKY, L0 CYYacHI JIiTepaTypHi TEKCTH
PO MOAOPOXKI AK eTHOTpadiuHUi YK COMLIaIbHUNA KOMEHTAp IO0Ial0Th MEXKI
TeH/IEPHUX KOPJOHIB, € 3HAYHOIO MIPOI pe(IeKCHBHUMHU 1 MOEAHYIOTH B €O0I
JKaHPOBI O3HaKHM aBTobiorpadii, MemyapiB Ta momeHHHKa mojopoxeit: «The
travel text as ethnography or social commentary transcends gender boundaries
and, increasingly in the twentieth century, male and female travellers have
written self-reflexive texts that defy easy categorisation as autobiography,
memoir, or travel account» [1, c. 225]. I1. XanpM xapakTepu3ye Cy4acHi Tpa-
BEJIOTH, BKa3yloud Ha ix TpaHchopmarito B Memyapu: «As the earth’s wilder-
nesses get paved over, travel writing increasingly emphasises the inner jour-
ney, often merging imperceptibly into memoir» [12, c. 94]. Takum uuHOM, y
Cy4JacHHX TpaBeyiorax akIEHTH 3MIIlyIoTbCs 3 Tomorpadii mogopoxei, reor-
padiuHuX Ta eTHOTpadiuHUX ONHCIB y chepy ocoOucToi, Cyd €KTHBHOI ped-
JIeKcii aBTopa-MaHApPiBHUKA.

Crmparoynch Ha MeTOMOJIOTiIUHI 3acagul KPUTUYHHX CTYIiH TOI0pO-
xkeit (travel studies) [1; 3; 5; 7; 9; 10; 11; 13; 15; 18; 19; 20; 21], B mocii-
JOKSHHI 3IIMCHIOEMO aHalli3 TPaBeNoTiB appo-aMepUKAHCHKOI MUChMEHHUIT
Ounpi Jlopn (1934-1992) i3 36ipku «Sister Outsider»: «Horatku mpo momopox
1o Pocii» («Notes from a Trip to Russia») Ta «IloBepHenns mo I'pexamn»
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(«Grenada Revisited: An Interim Report»). IIporosomurytouu cebe comiamict-
KOO Ta YOPHOIO (heMiHICTKOI0 HeTpaauLiiiHoi opienTanii, Oapi Jlopn € oxHiero
3 HalOUIbII BUOaTHUX OyHTIBHUX moctatedl y siteparypi CILA y npyriit mo-
nosuni XX cromitts: «She advocates the supremacy of black over white, of
female over male, of lesbian over heterosexual, and of socialist over capitalist»
[2, c. 292].

36ipky «Sister Outsider» Binkpuarots «HoTatku mpo momoposx a0 Po-
cii», B IKMX MUCBMEHHUIII 300pakye cBoe mepedyBaHHs B Mocksi, TamkenTi
ta Camapkanai. Oxapi Jlopz BinBinama CPCP Ha 3anpomenns Croinku pamsH-
CBKUX TMHCHMEHHHKIB y 1976 pomi. /[BoTmkHEBa MOTOPOXK OO KpaiHU CTae
00’exToM 300pakeHHs TpaBernory Jlopa. B.B. Cuir Bim3Havae, mo AOpOXKHI
HotaTku Oxpi Jlopa mo3HaueHI MOJITHYHOK 3aaHTaKOBAHICTIO Ta KPUTHYHO
CIPSIMOBAaHI MPOTH aMEPUKAHCHKUX 3aKOHIB, 1110 MOHEBOJIIOBAIN €THIYHI MCH-
IIMHYA 1 TPUTHIYYBaJIM 32 PAcOBUMHM, TE€HJICPHHMHU Ta KJIACOBUMH O3HAKaMH
[20, c. 210].

[Momopoxi appo-aMeprUKaHCHKUX MUTINB 0 MiCISPEBOOIiitHOT Pocii
Oynu noBoii aktuBHuMH. Y 1921 poui girepatop Kimox MaxkKeit (Claude
McCay) BimBimaB Pocito Ha 3ampomrerss JIsBa Tporpkoro. Ilix yac cBoro Bi-
3UTY MOET 3yCTPIiBCS 3 MAPTIHHUMMU JiIepaMu, BUCTYIIUB Ha KoHTpeci Komin-
TepHY, a 3rojioM omnyoiikyBaB crartio «Soviet Russia and the Negro» (1923)
Ta Memyapu «Jlaneko Bim gomy» («A Long Way from Homey), B sikux BiTaB
BiJICYTHICTh pacoBOl JMCKpUMIHALIi y KpaiHi, HAa MPOTHBAry MaHYIOYiid cerpe-
ramii B CLLIA, Ta cxBanbHO ominroBas monituky CPCP.

Jlenrcron I'sro3 (Langston Hughes) y gepsui 1932 poky pasom 3 22
apo-aMepUKAHCHKAMH XYJIOKHUKAMH, aKTOPAMHU W aKTHUBICTAMHU 3IHCHUIN
nogopox 1o CPCP 3 meroro 3usTH QinbM npo amepukaHcbkuid ITiBneHb 3
MPOMOBHCTOIO Ha3Bo «YHopHi Ta Oini». MuTHi-KiHeMaTorpadicTi TakuM 4u-
HOM MparHyjy NPHBEPHYTH yBary A0 npoOiieMH pacoBOi JUCKpUMiHALii B
CIIA. PapsgHChKHI ypsi Ha TOHM Yac po3risaaB adhpo-aMepUKaHCHKY CHUTBHO-
Ty SIK KJIac NPUTHIYEHHX 1 3HE0JICHNX, KU MIr CpUsTH 30ypeHHIO0 IpOoTeC-
THUX HacTpoiB y CIIA i mommpenHto OinbIIOBHIBKUX ined Ha 3axin. Trop-
YM{ MPOEKT 3HOMOK 31MIIOB HaHiBelb, PIIbM TaK i He BiAOyBCs yepes Te, M0
anMminicrpanis @panxiina Py3sensra BuzHana CPCP sk nepxasy i, SIK 3rooM
nosicHIoBaB ['b103, OLIBIIOBHIIBKE KEPIBHUIITBO MAJO MPUIIMHUTH MPONATaHIy
mpotu CIIA, sKy BOHO IUJIECHPSIMOBAHO MPOBOIMIO B ocepeakax adpo-
amepukaniiB. OnHak Jlenrcron I'pl03 He mepepBaB CBOTO Bi3UTY, HATOMICTh
3nificanB momopok PamsHcpkmM  Coro30M, BiABIABIIM arpapHi perioHH
IenTpansHoi A3ii i micta Tamkent, Camapkann, byxapy, Amxaban. Y 1934
POLI MMOET TOAUIMBCS BpaXXEHHAMH [P0 MaHApiBKy y Kuusi «A Negro Looks at
Soviet Central Asia», a 3rogom 300pa3uB iJeai30BaHy KapTHHY PaJsSHCHKOIO
KUTTA B aBToOiorpadii 1956 poky «I Wonder As | Wander».

[Ipubiynnk Teopii «yopHoro mucrenrsa» B.E.b. woboiic (W.E.B.
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DuBois) takox BiaBigas PaasHceky Pocito, mpo 1o micaB y cBoii aBTo6ior-
padii 1968 poky [6]. CrinbHUM Uit TpaBeJoTiB appo-aMEepPHUKAHCHKHUX MHCH-
MeHHUKIB Oyio ixHe OaueHHs PagsHcekoro Coro3y Ta €Bponu BiIbBHUMH Bij
pacusmy. A. Xaac Bimznauae: «Black writers pointed out to their readers the
absence of a strict color line in Europe. This clear purpose was to win their
readers’ support for their call for the abolition of racialized slavery and segre-
gation in America, and their most potent rhetorical means was the direct com-
parison: in setting the respect and cordiality with which white Europeans
greeted their black visitors against the severe restrictions institutionalized rac-
ism in the United States imposed upon African Americans at home, the black
writers called attention to the hypocrisy of the white American pride in democ-
racy, Christianity, and civilization» [8, c. 116].

CrulaHoBaHi paJsiHCbKUM YPSJIOM Bi3UTH appo-aMEepHUKAHCHKUX MHTILIB
no CPCP BimkpuBamu iM Juiie mapagHuii 0ik pagsHchkoro 0ytrts. Posrmsama-
I0YM €THIYHY TPYINY YOPHOUIKIPUX SIK KJIaC MPUTHIYEHUX, PaJSHCHKI 11€0JIOTH
BOa4yajaM B HUX HOTEHLIHHY PYIIiHHY CHJy AJsl aKTUBI3alii peBOJIOLIHHMX
HAacTpoiB B aMEpPHKaHCHKOMY CYCHUIBCTBI 1 BHKOPUCTOBYBasM adpo-
aMEPHUKAaHCHKHUX MICbMEHHUKIB SIK IHCTPYMEHT 17I€0JIOT19HOT MPOTIaraHiy.

JsotmxkaeBa moizaka Oxapi Jlopx mo CPCP y 1976 pomi Takox Oyia
iHIIifOBaHA PagsTHCHKUM ypsaoM. [IMCBMEHHHUI OTprUMalia 3alpOIICHHS Bij-
BiaTH KOH(EPEHIIiI0 MUChMEHHUKIB KpaiH A3ii Ta AQpUKH, IO MPOXOoAnIa B
TamkenTi. HazuBatoun cebe TypucTroro-croctepiradem, Onpi Jlopn y «Hota-
TKax Ipo MoJIopoxk Ao Pocii» omucye mepebir cBoro Bi3UTY, TOYHHAIOYH BiJl
TPaHCATJIAHTUYHOTO MEPENBOTY 10 MOCKBHU 1 3aBEpIIYIOYH MEepeOyBaHHIM B
VY36ekucrani. Y ¢Gokyc ii yBaru notparisiiotrs pizHi acrektu xutts B8 CPCP —
SK COL{aJibHI, TaK 1 MOJITHYHI: MOOYT Ta YMOBH Ipari PoOITHHUKIB i CEJIsH,
OCBiTa I MEJIMIIMHA, MDKHAIIOHAIBbHI CTOCYHKH 1 IIpaBa XKiHOK.

I3 mepumux cropinok Tpasenory Jlopa miaMivae MpUKMETY palsiHCHKOT
TOCTUHHOCTI — MacoBi TeaTpaii3oBaHi 3ycTpiui iHO3eMHHUX jeneramiit: «We
step out of the plane and there before us are over a hundred people and TV
cameras, and lights, and two or three hundred little children dressed in cos-
tumes with bunches of flowers that they thrust upon each of us as we walked
down the ramp of the plane» [14, c. 22]. He3BuyHuM AJI NHCHMEHHULI TIOCTAE
1 cTaBiIeHHS 10 TKi Ta BAPOOHMIITBA Xap4OBOi MPOAYKLIT SK 710 MipHia yCIixy:
«In this country it appears that everything is seen in terms of food. That is, the
labor of one’s hands is measured by how much food you can produce, and then
you take that and compare its importance to the worth of the other work you
could do» [14, c. 15].

Onpi Jlopn BBaXkae JOCATHEHHIMH COIIaTICTHYHOT CUCTEMH OE3KOIITO-
BHY MEIHIIMHY, OCBITY, JOCTYIMHHHA XJi0 i MACYMOBYE, IO JIFOAW YacTO HE
MOMIYAIOTh 1 HE IiHYIOTh nuX Hepesar: «There’s much that | think that Russian
people now take for granted. | think that they take for granted free hospitaliza-
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tion and medical care. They take for granted free universities and free school-
ing as well as presumption of universal bread, even with a rose or two, alt-
hough no meat. We are all more blind to what we have than to what we have
not» [14, c. 31].

[TpuramanHe TpaBenoraM CHPUHHATTS 1HIIOT KpaiHU SK E€K30THYHOI,
JUBHOI, 1HIIOI, TAETHCS B3HAKU B AOpoxkHiX HoTaTkax Oxpi Jlopx mpo CPCP.
BynuHKH, Ha TyMKy NMMCBMEHHHI, YBHPA3HIOIOTH PABOCIABHY apXiTEKTypYy i
craponaBHio Pyce. Criormsagaroun okpainn MOCKBH, BOHA MHUIIE PO HEOIHO-
3HAYHI HOYYTTS — MIUTYBaHHS CUTBCHKMMH aBTCHTHYHUMH OYIMHKAMHU 3MiHIO-
€THCS YCBIIOMIICHHSIM MEXi O1THOCTI Ta 3aHemany CiIbCHKHUX TepuTOpiid. Oapi
Jlopn mumie mpo 3anendanicts xxutna: «Incredibly beautiful, old, uncared for
Russian-Orthodox-style houses, with gorgeous painted wooden colors and
outlined ornate windows. Some of them were almost falling down» [14, c. 16].

[Tpo>xrBaHHsSI B MOCKOBCHKOMY ToTeli HaragyBano Jlopa nepeOyBaHHs
B Hero-MopKy, i nmime Kynon mpaBociaBHOTO XpaMmy MOBEpTaB ii 10 JyMKH,
110 BoHa He Baoma: «But everything was so reminiscent of New York in winter
<...>. And it felt like a hundred nights that I remembered along Riverside
Drive, except that just on the edge of the picture was the golden onion-shaped
dome of a Russian Orthodox church» [14, c. 16]. SIkuo MockBy nucbMeHHHIIS
criicraBnsie 3 Hpro-Mopkowm, To miBnennnii TaulkeHT BUKINKAE B Hel acollia-
uii 3 T'anoro: «As we descended the plane in Tashkent, it was deliciously hot
and smelled like Accra, Ghana» [14, c. 21]. Oapi Jlop 3aXOIUIIOETHCS KOTIO-
PHUTOM a3ifiCbKOTO PHHKY, CUIBCHKHMH OyIMHKaMH, apOMaTOM HiBJCHHUX POC-
JIMH, SKi BUKJIMKAIM CHoragu mpo ii mepebGysanus B 3aximniit Adpumi: «If
Moscow is New York, Tashkent is Accra. It is African in so many ways — the
stalls, the mix of the old and the new, the corrugated tin roofs on top of adobe
houses. The corn smell in the plaza, although the plazas were more modern
than in West Africa. Even some flowers and trees, Calla lilies» [14, c. 23].

IIpukMeTHO, 1O CBiMYeHHS MHWChbMEHHHMII Mpo mepedyBanHs B CPCP
MOYaCTH CTAIOTh CyNepewIMBUMH. [IpuMipoM, po3noBigadn npo BiIOyNOBY
TamxkenTy micns 3emserpycy 1966 poxy, Oznpi Jlopa Bin3Hauae, mo 1o Oynau
CHIJIbHI 3yCHIIIS YKPaiHIiB, OLIOPYCIB Ta iHIIMX HapoiB. 3T0JJOM BOHA IIHIIIE,
110 TOMITHJIa PAacoBi Ta HallOHAIbHI HANPY)KEHI CTOCYHKAaMH MIX y30eKaMu
ta pocisHamu: «The longer | stayed the more | realized some of the personal
tension between North Russian and Uzbek are national and some racial» [14,
C. 22]. Taxkum ymHOM, nucbMeHHULs B «HoTaTtkax» MpUXOIUTh 0 BUCHOBKY,
10 BH3HAYAJIFHOIO y CTAHOBIIEHHI APYKHIX CTOCYHKIB 1 BUKOPIHEHHI PacoBOi
MUCKpUMiHAIil € Bomst AepxkaBu: «And it’s not that there are no individuals
who are nationalists, or racists, but that’s the taking of a state position against
nationalism, against racism is what makes it possible for a society like this to
function» [14, c. 23].

Binznawaroun iHmycTpiansHy Biactamicts pecnyOrmiku, Opapi Jlopn
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crpuiiMae Y306ekucTaH K 3eMi0 TpyaiBHUKIB: «This land was not industrial
S0 much as it was industrious» [14, c. 25]. OkpiM Toro, KapTHHKH 3 TalIKEHTY
B 300paxkeHHi JlopJ migKpiIUTIOIOThCS KOMEHTapsSMH 13 IpOIaraHJuCTChbKUX
paIsSHCHKUX HapaTUBIB IPO CTYACHTIB HA KaHIKyNax, sKi 3 €HTy31a3MOM JI0110-
MararoTh ceJisTHaM 30upatu 0aBoBHY [14, c. 24].

BinmoBigato Ha HATXHEHHY NMPOMOBY IpeAcTaBHULI ToBapHucTBa IpyXK-
6m y36enpkoro Hapoxy [30anxaH mpo mpaBo KiHOK Ha OCBITY i PiBHI 3 4OJIOBi-
KaMU TIpaBa B Y30EKHCTaHi CTAalOTh MipKyBaHHsS NMHCHMEHHUII MPO Te, II0 3a
0QimiHOI0 «IIEPEKOHINBOIO» CTATUCTHKOIO, SIKY JKBaBO NEKIaMye y30erpka
PEBOJIIOLIIOHEpKa, HE BUIHO TOTO, 10 BiIKPUBAETHCS 04aM Y PEaJbHOMY JKUT-
1i: «l also felt there was a little more to it than met the eye» [14, c. 29]. ITose-
PTarOYUCh i3 310paHHs, IPUCBIYCHOTO «COJIMAPHOCTI 3 MpHUrHiueHuMu JleiH-
ne» («the meeting of solidarity for the oppressed people of Somewhere») Ta
miciist po3MoBH 3 Manam [30anxan, Oapi Jlops i3 CyMOM KOHCTATYe, 110 J0JICIO
npurHiueHux appo-amepukaniiB B Pagsacpkomy Coro3i Hacmpapii Maio Ie-
peliMaroThCsl, a PeBOJIIOLIIHHI racia, 10 3aKJIMKaloTh 10 00poTHOU 3a CBOOOAY
«MOHEBOJICHOTO CBITOBOTO MpoJeTapiaTy», — nuiie mpomaranga: «But | feel
very much now still that we, Black Americans, exist alone in the mouth of the
dragon. As I’ve always suspected, outside of rhetoric and proclamations of
solidarity, there is no help, except ourselves. When | asked directly about the
USSR’s attitude toward American racism, Madame said reproachfully that of
course the USSR cannot interfere in the internal affairs of any other nation. |
wish | had asked her about Russian Jews» [14, c. 30].

Amnanizyroun cnenudiky XyaoKHbOro nucbma mnpo nozaopoxi, K. Towm-
TICOH KOHCTATY€, 10 TPaBEJIOT, 3 OJTHOTO OOKY, € pEropTaXKeM Mpo IHIINKA Ha-
POA Ta KyJITYpY, a 3 IHILOro, — XyZ0XKHIM TEKCTOM, 1110 BiI0OOpaXkae CUCTEMY
[IHHOCTe# aBTOpa TBOPY, KyIbTypy #oro/ii Hapomy Ta kpainm: «All travel
writing has a two-fold aspect. It is most obviously, of course, a report on the
wider world, an account of an unfamiliar people or place. Yet it is also revela-
tory to a greater or lesser degree of the traveller who produced that report, and
of his or her values, preoccupations and assumptions. And, by extension, it
also reveals something of the culture from which that writer emerged, and/or
the culture for which their text is intended» [21, c. 10]. TpaBenoru, Takum 4u-
HOM, CTalOTh PENpe3eHTAIllEI0 aBTOPChKOi cBimomocti: «Travelogues, then,
usually offer a carefully staged presentation of the self. And for the desired
image of the self to be maintained, the travelogue must usually exercise a simi-
lar discrimination with regard to everything that is ‘other’ to the narratorial
self: the places that the traveller visits, the cultures that they encounter and the
individuals with whom they interact» [21, c¢. 119]. ¥ nopoxHix HoTaTkax Ompi
Jlopn — akTHBICTKH 1 OOPIII 3a TPOMAISHCHKI TIpaBa, — YiIbHE MicIle MMocima-
I0Th CIIOCTEPEKEHHSI, 1110 CTOCYIOThCS CYCHUILHO-TIONITHYHOT cepH KpaiH, sKi
BOHA BIJIBIYE.
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VY norarkax npo CPCP Ogpi Jlopa xo4 1 BUCIIOBIIIOE 3aXOIUICHHS 0e3-
KOIITOBHOIO MEAMIMHOI, OCBITOIO i €HTY31a3MOM paisHCHKUX «OyIIBHUUMX
KOMYHI3MY», aBTOpKa CBiJIoMa TOT0, 1110 BOHA HE OyJia JOIyIIeHa 0 Miclib, 1e
Koinucs 3nounnu Totanitapusmy: «Of course, | did not see Siberia, nor a pris-
on camp, nor a mental hospital» [14, c. 34]. OkpiM TOro, MPOTSIITOM JBOTHXHE-
Boro Bizuty 10 CPCP, perenbHO CIUIaHOBaHOTO 3 METOIO MOKAa3aTH HalKparie
3 pamsHCHKOI HIMCHOCTI, MICEMEHHHUII BiTIyIa i 3p03yMijia MONITHKY TTOABIH-
HUX cTaHmapTiB aepkasu («double messages»): «The peoples of Soviet Union,
in many respects, impress me as people who cannot yet afford to be honest.
When they can be they will either blossom into a marvel or sink into a decay»
[14, c. 28]. ¥V mincymky Ompi Jlopa npuxoanTh 10 BUCHOBKY, 110 CPCP He €
BiTbHUM 1 Oe3kacoBuM cycminsetBoM: «| have no reason to believe that Rus-
sia is a free society. | have no reason to believe that Russia is a classless socie-
ty. Russia does not even appear to be a strictly egalitarian society. But bread
does cost a few copecks a loaf and everybody | saw seemed to have enough of
it» [14, c. 34].

VY nopoxwix HotaTkax i3 ['penaau «Grenada Revisited: An Interim Re-
porty Ompi Jlopa po3MipKoBye IpO HEOKOJIOHIaTi3M, 30BHIITHIO MONITHKY
CIIA Ta ii BriB Ha >XATTS iHIUX Kpaid. [lucemennnns 3suayBauye CIIA B
arpecii mpotu ['peramu. [Togopox mo I'peHaan — Micis, 1e Hapoauiacs il Ma-
T, ctana s Onpi Jlopa CBOEpiIHMMH HOIIyKaMu «aoMy». Bmepmie Bona
npuixana 1o 'peragm y 1978 pori 3a pik 10 BIiCBKOBOTO IEPEBOPOTY i MPH-
X0y ZI0 BIIaJyl HAPOIHOTO PEBOJIIOLIHHOTO ypsiy, a IpyrHil Bi3UT 10 KpaiHu
Jlopn 3aivicamna y 1983 pomi. V Hotatkax «Grenada Revisited: An Interim
Reporty nuceMeHHHIS AIUTHCS BPRKSHHSMH [P0 TO3UTHBHI 3MiHM B KpaiHi 1
3 GosieM crpuiimae mpobiiemu octpoBa: «The second time | came to Grenada |
came in mourning and fear that this land which | was learning had been sav-
aged, invaded, its people maneuvered into saying thank you to their invaders»
[14, c. 177].

Horarku npo momopox no I'peHaan mocTynoBo TpaHcHOPMYIOTHCS 3
OIUCY KPA€eBHIIB KpaiHW Ha 3BMHYBauyBaJbHUI MaHI(pecT MpOTH arpecuBHOI
nomituku CHIA 1mon0 ocTpoBy, a TakoX Ha PO3BIHYAaHHS IPOTAraHjau B aMe-
PHMKaHCBKIH mpeci, 110 po3B’sa3yBasla PyKH Juis BTOprHeHHs B ['peHany. Jlopn
BUCTYIIA€ MTPUOIYHUIICIO PEBOJIIOLIIMHOTO ypsity KpaiHH, SIKHUi 1T04aB Oy1yBaTH
JIOpOTH, 3MEHIIUB 0e3p00iTTs, 32a0e3meunB OE3KOMTOBHY MEIUITUHY JJIs 3011-
HIJIOTO HACeJICHHs, BIIKPUB J0CTyn J0 HaBuaHHs [14, ¢. 178]. Takum unHOM,
tpasenor Jlops crae anosoriero peBoiolii B I'penani: «Revolution. A nation
decides for itself what it needs. Food. Dentists. Doctors. Roads» [14, c. 179].

Sk Bkazye K. ToMmcoH, cydacHi TpaBesord, Ha BiIMiHY BiJl paHHiX HO-
TaTOK MPO MaHJAPH, IO CTBOPIOBAIKCS reorpadaMu Ta eTHorpadamw, Bimpis-
HSl€ MacKa aBTOpa, SKUH MOXeE, HE NPHUXOBYIOUHCH, TO3UIIIOHYBaTH cebe K
amaropa i nuneranra. [logiOHa aBTOpchKa rpa B IepeciuHy, 3BUYaiHy JIIOAH-
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Hy (everyman) Moxke iMIIOHyBaTH YHTady MPOTE BiAOMBAETHCS HA SIKOCTI TEKC-
Ty, SIKHi, IO CYTi, IEPETBOPIOETLCS Ha MOBEPXOBE, IMIIPECiOHICTHYHE 300pa-
JKEHHSI HOBHX MICIIb Ta HapoOJiB, YaCTO BAAIOYMCH N0 (ikcalii HOIUPEHHUX Y
KyJbTYpi BiZBigyBada ctepeotumiB: «In practice, of course, this amateurish-
ness frequently produces a superficial and highly impressionistic account of
another people or place. Just as frequently, moreover, such accounts simply
reiterate and reinforce many of the prevailing stereotypes and prejudices al-
ready circulating in the traveller’s culture, notwithstanding his or her claim to
be some sort of independent-minded free spirit» [21, c. 92]. Jocmimauku
I1. Xomnang i I'. Xarran onepyroTh MOHATTSIM MceBao-eTHorpadii (pseudo-
ethnographic) Ha no3HaueHHs cydacHHUX TPaBEJIOTiB, SIKi HE MAalOTh HA METi
npeacTaBuTH reorpadiuHi abo erHorpadiyHi OMMCH MICHEBOCTI, HA BIIMIHY
BiJl paHHIX 3pa3kKiB JiTepaTypu Mauapis [9, c. 12].

[Mincymyemo, 1mo B TpaBemorax Ompi Jlopa erHorpadiuHa ckiagosa
MOCTYMAETHCS MIiCLIEM CIIOCTEPEKEHHSIM Ta PO3AyMaM MpO COLIaIbHY Ta IOJi-
TUYHY cepH KpaiH, a poKyc yBaru NMCbMEHHUII-MaHIPIiBHUL 3MILYETHCS Y
IUIOIMUHY pedIIeKCil PO pacoBi Ta MIKETHIYHI CTOCYHKH, CTATYC JKiHKH, TOJi-
THKY NOABIHHNX CTAHAAPTIB Ta HPOIAraHy.
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Sxosenko 1. B. Horarkn npo nmopopoxi Onpi Jlopa y koHTekcTi
cy4acHoi a)po-aMepUKAHCHKOI JiTepaTypH MaHpiB.

VY crarTi nochimkyeThes cnenudika TpasesnoriB «HoTtatku mpo momo-
pox 1o Pocii» («Notes from a Trip to Russia») Ta «I[Tosepaenns no I'penamuy»
(«Grenada Revisited: An Interim Report») Oxpi Jlopa, npencraBruii adpo-
aMepUKaHChKOT JIiTepaTypH, aKTUBICTKH 1 OOpIS 3a TpOMaISHCHKI IMpaBa, y
KOHTEKCTi Cy4acHOi adpo-aMepHKaHChKOI JIiTeparypu MaHApiB. JlocimKeHHsS
TPYHTYETBCS. Ha METOJOJIOTIYHUX 3acaZaX KPUTHYHHX CTYAIH MOAOpOKEH
(travel studies). 3aificHIO€TBCS aHAaTi3 XyA0KHBOI pepe3eHTaLil Ta KPUTHYHO-
O OCMHCJICHHS COLIIbHUX 1 MOJITUYHHUX aclleKTiB >KUTTS B PansHcbKoMy
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Coro3i ta I'penani B 1970 — 1980-x pokax y nopoxHix Hotatkax Onpi Jlopx.
KoarouoBi cioBa: Tpasenor, adpo-amepukanceka jireparypa, Ogapi
Jlopn, «Horatku npo nmoxopox no Pocii», «IloBepuenns no I'penanu».

Yakovenko 1. V. Travel Narratives of Audre Lorde and the 20th-
Century African American Writing of Mobility.

Initiated by Briton Hammon’s «A Narrative of the Uncommon Suffer-
ings, and Surprising Deliverance of Britton Hammon, a Negro Man-
Servant...» in the colonial period, travelogues of African American writers
constitute a sizeable part of the American literary heritage. The ethnography
and travel writing «Tell My Horse: Voodoo and Life in Haiti and Jamaica» by
Zora Neale Hurston, «Black Power», «The Color Curtain» and «Pagan Spain»
by Richard Wright, autobiographical travel essays of Langston Hughes,
W.E.B. DuBois, and Audre Lorde, Maya Angelou’s novel «All God’s Children
Need Travelling Shoes» among others, stand out as emblematic writings of
mobility in the 20™ century. The paper addresses the travelogues of Audre
Lorde «Notes from a Trip to Russia» and «Grenada Revisited: An Interim Re-
port» from the book of essays «Sister Outsider», and analyzes the representa-
tions of the Soviet Union and Grenada which the African American writer and
activist visited in the 1970 — 1980s to later depict them in her travel writings.

The author of the article gives an overview of the developments of trav-
el narratives in African American literature from the colonial period to the
contemporary era, focusing on the history of Black writers’ visits to the USSR.
It is argued that Soviet ideological authorities instrumentalized the connections
with the African American cultural representatives and their visits to the USSR
with the intent to use them as subjects of their propaganda, and as an object
lesson of the racial minority oppression in bourgeois society.

In the research paper, Audre Lorde’s critical perspective of the Soviet
life is explored. With daring honesty Audre Lorde writes about social and po-
litical aspects of the life in the USSR in the 1970-s, and touches upon gender
norms and social roles of women in the Soviet Russia and Uzbekistan, racial
and ethnic relations, working conditions in urban and rural environments,
crime, medical care and education. The facets of the social fabric in the USSR,
which Audre Lorde praises, are absence of color line, accessibility of educa-
tion and medical care, promotion of love of books and reading. Contrariwise,
the African American writer critically perceives poor housing, propaganda and
«double messages» of the Communist elite, thus coming to the conclusion that
the Saviet Union is neither a free society nor a classless one.

In «Grenada Revisited: An Interim Report», Audre Lorde’s personal
connection to the land becomes evident. The writer in detail describes the con-
temporaneous socio-economic and political situation in Grenada, advocating
the revolutionary changes in the country. It is argued that Lorde’s travel writ-
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ing is characterized by the weak ethnographic component and by the resilient
engagement with social and political issues.

Keywords: travelogue, African American literature, Audre Lorde,
«Notes from a Trip to Russia», «Grenada Revisited: An Interim Report».
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MIASTO-STATEK.
OBRAZ LWOWA W TWORCZOSCI
JURIJA ANDRUCHOWYCZA

,,1 jesli mam swoj Dublin, to jest to Lwow” [3, s. 233] — deklaruje Jurij
Andruchowycz — ukrainski poeta, prozaik, piosenkarz, eseista i tlumacz.
Zatozyciel grupy poetyckiej Bu-Ba-Bu oraz jeden z twoércéw fenomenu
stanistawowskiego.

Dlaczego Lwow? Wybér tego miasta ma swoje uzasadnienie w
biografii tworcy. Andruchowycz urodzit si¢ w 1960 roku w Iwano-Frankiwsku
(d. Stanistawow), gdzie obecnie mieszka i pracuje. Lata studenckie natomiast
spedzit we Lwowie, studiujac w Ukrainskim Instytucie Poligrafii im.
|. Fedorowa. ,,Tylko do Lwowa!” — powtarzalem, majac lat pictnascie i lat
szesnascie, jak nieco zmieniony refren stodkiej polskiej piosenki, ktorej
istnienia nie moglem si¢ nawet domyslac. ,,Tylko do Lwowa” — tak brzmiata
moja odpowiedz na pytanie, dokad wybiore sie na studia” [3, s. 233].

Sposrod  wszystkich znanych os6b wspodtczesnosci, zwigzanych z
miastem Iwa, on chyba najwigcej przyczynit si¢ do jego promocji. Wiasnie w
tym miescie, podobnie jak Jozef Wittlin i Kornel Makuszynski, tworca spedzit
swojg mtodos¢, ktorg czegsto przywotuje na kartach esejow i niejednokrotnie
nazywa ,,lwowska™: ,,[...] czasem znajduje podstawy, by nazwa¢ swa mtodosc
~lwowska”. Jestem $wiadom, jaka to odpowiedzialno$¢. Setki tysiecy ludzi
przezywaja swoj czas i Mmiejsce, nawet nie zauwazajac, ze to, po pierwsze,
miodos$¢, a po drugie, ze jest ona lwowska. Przede wszystkim nigdy nie
zdotam sensownie wyjasni¢ nikomu obcemu, na czym polega jej specyfika,
dlaczego jest tak odmienna. Pamig¢ przywoluje jakie$ zarosla, bez, flaszke
jabcoka na Zamkowej Goérze, panoramg starych dachow i murdéw, jak tez
muzyke, na przyktad Jethro Tull [...]” [4, s. 22]. We Lwowie Andruchowycz
spotkat rowniez mito$¢ swojego zycia, zbieral pierwsze laury literackie.

Po ukonczeniu studidow w 1982 roku, mtody poeta w kazdy mozliwy
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