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1. Onuc HABYAJBLHOI JUCHHUILIIHA

XapaKkTepuCTHKA JTUCITUTLTIHY 32
HailiMmeHnyBaHHS MOKa3HUKIB (dbopMaMu HaBYAHHS
JIEHHA \ 3a04YHa
«BoxkanbHa IMIIpOBI3aIis»
Bun nucuumninu 0008 ’53K08a
MoBa BUKIIaJaHHs, HABYaHHS Ta .
OIL[IHIOBAHHSA yKpaticera
3aranpHui 00CAT KpeauTiB / TOJIUH 6 /180
Kypc VI Vi
Cemectp XI - XI
KinpkicTh 3MICTOBUX MOJTYJIIB 32 1 i 1
PO3MOJILIIOM:
OOcsT KpenuTiB 2 - 2
OO6csr roIuH, y TOMY YUCII: 60 - 60
AynutopHi 16 - 8
MonyiibHUN KOHTPOJIb 2 - -
CemecTpoBHi KOHTPOJIb 30 - -
CamocrTiitna poboTa 12 - 52
dopma ceMecTpOBOr0 KOHTPOJIIIO eK3ameH - eK3ameH




2. MeTa Ta 3aB1aHHA HABYAJILHOI JUCIMILTIHA

Mera aucuMmJIiHM — HAOYTTA CTyJE€HTaMHM 3HaHb NP0 CTUIl W TEXHIKU
BOKaJIbHO1 IMIIPOBI3allii Ta iXHE MPAKTHUYHE 3aCTOCYBaHHS B IMPOLECI BUKOHABCHKOT
JISUTBHOCTI.

3aBAaHHS JUCHUITIHN:

® O3HaWOMJICHHS 3 PI3HUMHU CTWISAMH Ta NPUAOMaMH BOKAJIbHOI Ka30BOi
IMITpOBI3AIlii;

e HaOyTTd HaBMYOK aHaji3y TEXHIK JKa30BOi BOKaJIbHOI IMITpOBI3allii,
PUTMIYHUX 0COOJTUBOCTEHN, MOOYI0BU BOKAJIBHUX JIIHIH;

® DO3BHUTOK 3JaTHOCTI CHPHUMMAaHHS Ta BIATBOPEHHS MY3WYHOTO JIKA30BOTO
MaTepially, YMIHHS BIACHOI IHTEpPIpEeTallii JkKa30B0i KOMITO3HIIii;

® DO3BHTOK HAaBUYOK CaMOCTiIHHOI poOOTH HaJ BOKAJILHUMHU TEXHIKAMU B
PI3HUX KaHpax JKa30BO1 IMIPOBI3AILii;

® DO3BHTOK BJACHOTO MY3WYHOTO MHCIEHHS Ta BHKOHAaBCHKOTO CMaKy;
CHpPSMYBaHHS CaMOCTIHHOI pPOOOTH 3a TpbOMa HANpPSIMKaMHU. aHali3 Ka30BUX
IMITPOBI3AIlI — aCUMIIAIlIS BUBYEHOTO MaTepially — CTBOPEHHS BJIACHOT IMITPOBi3aIlii;

e (QopmyBaHHS 3IaTHOCTI JO camopealizailii 0COOMCTOCTI, ii CIIPAMOBAHOCT1
Ha PO3KPUTTS TBOPUOTO MOTEHI[IAITY.

Jlo MeToxaiB poOOTH BUKJIaa4a 31 CTyICHTAaMHU MPOTSATOM BUBYCHHS HAaBYAIbHO1
TUCHUTUTIHA «BokanbHa IMIIPOBI3AIisS» MOXKHA BIIHECTH:

MOBHUM  (BUKJIQICHHS  NIPAaKTHUYHMX  TEXHIK JHKa30BOi  BOKAJbHOI

iMIpoBi3ailii);

- UTIOCTpaTUBHHM (ITOKA3 BUKIIAJa4eM MPUAOMIB IMITPOBi3aIllii);

- penpOIyKTUBHHM (BIATBOPEHHS CTYJACHTAMH BHUKOHABCHKUX MPHIHOMIB,
IPOLTIOCTPOBAHUX BHKJIAIaueM);

- penpoIyKTUBHO-BApIaTUBHHUK (TMO€AHAHHS CTYICHTAMH 3alpOTIOHOBAHHUX
BUKJIQJJa4eM TPUUOMIB 3 IHIMMMH (GopMaMu ¥ METOJaMU BHKOHABCHKOI

TISIIBHOCTI);



- KpeaTHMBHO-TBOPYMI (OMaHyBaHHS HABUYOK BOKaJIbHOI IMIIPOBI3allii;
CTBOPEHHSI CTYJE€HTaMU OPHUTIHAJBHUX BapiaHTIB IMIIPOBI3ALIl HA 3aJaHy
Temy);

- TpOOJIEMHO-NIOIIYKOBHM (CaMOCTIMHMIM TOIIYK CTYJEHTaMH 3aco0iB 1
croco0iB po3B’sA3aHHS MPOOJEMHUX CHUTYalllll y MpoOIEci BiIMpanioBaHHS
perepryapy);

- iHTerpauii (aKkyMmyssadis 1 CHHTE3 3HaHb 3 IHIIUX (AXOBUX AMCLHMIUIIH Y
MpoI1IeCl BUPIIIIEHHS HABYAIbHUX 3aB/aHb).

3acoO0u HaBYaHHS: HABYAJbHO-METOAWYHI TMOCIOHMKH, poOoya HaBYaJIbHA

nporpamMa, HOTHUH MaTepias I TPOBEICHHS MNPAKTHYHUX 3aHATh, aKyCTHYHA
cucrema, CD — nporpaBau, opremniano.

BuBueHHs HaBYaibHOI AWCHUILUIIHM «BokanbHa IMIIpoOBI3amis» CIHpUsie

(OpMyBaHHIO Yy CTYJICHTA TAaKKMX MPOTPAMHHUX KOMIETEHTHOCTEH

1. Citornsaaua:

- HasIBHICTbH I[IHHICHO-OPIEHTAIIIMHOT MO3UIIIT;

- 3araJbHOKYJbTYPHA €pYAUILisl, IIUPOKE KOJIO IHTEPECIB;

- PO3YMIHHS 3HAYYIIOCTI ICTOPUYHOI'O MY3UYHOI'O JOCBiy JUIsl BJIAcCHOTO

PO3BUTKY;

- PO3YMIHHS CYTHOCTI 1 COIiaIbHOT 3HAUYIIOCTI MalOyTHROT podecii;

- 30epeKeHHS HalllOHAJILHUX JTYXOBHUX TPAJIHUIIIM;

- BHUKOPHUCTaHHS CBITOBOTO JIOCBiNY JUIS Cy4acHOi iHTeprpeTallii yKpaiHChbKOi

MY3HUKH Ta {1 IHTerpaIlii y CBITOBY KyJIbTYypY.

2. 'pomagsiHchKa:

- 3JIaTHICTH JI0 peaii3alii nmpaB i 000B’I3KiB TpOMaJsTHUHA Y KpaiHu;

- moBara ;10 baTeKiBIIMHU, HApOAY, AEpPKaBH, ii CHMBOJIIKH, TPAJAHIIIHA, MOBH,

KyJIbTYpHOT CIIA/IIIIUHY;
- YMIHHS JIITH 13 COMIaJIbHOI  BIANMOBIJAIBHICTIO Ta TPOMAJCHKOIO

CB1IOMICTIO.



3. KomyHikaTuBHa:

- 3JaTHICTh JO0 MDKOCOOMCTICHOTO CIUIKYBaHHS, €MOIIIMHOI CTaOLUIbHOCTI,
TOJICPAHTHOCTI,

- 3JaTHICTh MpallOBAaTU B KOMaH/I;

- BUIbHE BOJIOJIHHSA YKPaiHChKOIO MOBOIO BIAMOBIIHO J0 HOPM KYJIbTypHU
MOBJICHHS, OCHOBAMH CITUTKYBAaHHSI iHO3EMHHUMH MOBaMH.

4. ITnpopmaniiina:

- 3JIaTHICTh O CaMOCTIMHOro MOUIyKy Ta oOpoOieHHs iHopMmallii 3 pi3HUX
JDKEpET TS PO3TIISAly KOHKPETHUX ITUTaHb;

- 3JaTHICTh 110 €(EeKTUBHOTO BUKOPUCTAaHHS 1HPOPMALIMHMX TEXHOJOTIH Y
npodeciiHiil TisIbHOCTI.

5. Meromoinoriyaa;

- 3JIaTHICTh BU3HAYUTHU MAJIOJIOCIIJKEH1 aclieKTH y podeciiiHiil ramysi, sKi €
aKTyaJIbHUMH JIJI1 PO3BUTKY IEaroriYHoi HayKH 1 MECTEIITBO3HABCTBA,

- PO3yMIiHHS METOOJIOT1l OCBITH;

- BOJIOJIHHSA METOIO0JIOTIEFO HayKOBO-TI€IarOr'iYHOTO JIOCHIJKEHHS,
JOTPUMAHHS JIOTIKM HAyKOBOTO TMIONIYKYy 4Yepe3 palllOHaJIbHE 3aCTOCYBaHHS
METOI0JOrYHUX MIAX01B, METOIIB 1 3aCO01B.

6. CaMOOCBITHS:

- CIPSMOBAHICTh Ha PO3KPUTTS OCOOHMCTICHOTO TBOPYOTO TMOTEHINANTY Ta
caMopeaizaliio;

- 3JaTHICTh JO CAMOCTIMHOI Mi3HABAJIbHOI MiSUIBHOCTI, CaMOOpraHizamii Ta
CaMOPO3BHTKY;

- TIparHeHHs 10 0COOMCTICHO-TIPOQECIHHOTO JTiIePCTBA Ta YCIIXY.



3. Pe3yjibTaTH HAaBYaHHA 32 TUCIHUIIIHOIO

v pGBYJIBTaTi BHUBUYCHHS HaBYAJIbHO1 I[I/ICI_[I/IHJIiHI/I CTYACHT ITIOBUHCH 3HATH:

BOKaJIbH1 TEXHIKH B JI)Ka30B1i IMITPOBI3aIlii;

cenudiky CTBOPEHHS BOKAaJbHOI JIPKa30BO1 IMMPOBI3aIlli, PUTMIUHUX
0CcOo0MBOCTEN, MOOYJOBM BOKAJbHUX JIIHIN Yy 3aJIeKHOCTI BIJ Ka30BOTO
CTHJIIO, 1110 BUKOPUCTOBYETHCH;

O0COOJIMBOCTI 3aCTOCYBAHHSI 1HCTPYMEHTAJIBHOIO IMIJIXOAY VY BOKaJIbHIM
JKA30BO1 IMIIPOBI3AIlii;

0COOJIMBOCTI MPUHOMIB BOKaJbHOI JIPKA30BOi IMIIPOBI3allli B PI3HUX

IDKa30BUX CTUIIAX,

yMiTH:

BUKOHYBATH aHaji3 Oy/JI0BU BOKAJIBHOI JIKA30BO1 IMITPOBI3allii B 3aJI€AKHOCT1
BiJl JPKAa30BOTO CTHJIKO, IO BUKOPUCTOBYEThCS (MOTHB, (pa3a, BOKaIbHI
JTiHIT, CTPYKTYpa «3alUTaHHSI-BIAMOBIIbY);

BUKOHYBATH CIIyXOBUM aHaJi3 MPHUKJIAIB IMIPOBI3AIN BIIOMUX JKa30BUX
MY3UKAHTIB 3 YpaxXyBaHHSM OCOOJIMBOCTEHN BiJIMOBITHOIO HKa30BOT0O CTHIIIO;
BUKOHYBAaTH JIPKA30B1 CTaHAApTH, TMPUKIATU JKA30BOi MY3UKH 3
ypaxyBaHHSIM OCOOJUBOCTEH CTHIIIO, 1110 BUBYAETHCS;

BUKOPHUCTOBYBATH CIleM(19HI BOKAIBHI TEXHIKH J)Ka30BO1 IMITPOBi3allii;
BUTIbHO KOPHUCTYBATUCS 3HAHHSIMHM 3 JH)Ka30BO1 TapMOHii, J1a{iB-3BYKOPS/IIB B
KOHTEKCTI KOHKPETHOTO JHKa30BOTO CTUJIIO MiJl Yac CTBOPEHHS BIIACHOI
BOKAJIBHOT IMITPOBI3aIlii;

CTBOPIOBATH IMIPOBI3aIlil0 B MEBHOMY J)Ka30BOMY CTHJIi, CIIMPAIOYUCH Ha
JIOCBIJI CBITOBUX J)Ka30BHMX BHUKOHABIIB (aHAJI3 HKA30BUX IMIPOBI3aIliil —
ACUMUTSIIS BABYCHOT'O MaTepiany — CTBOPECHHSI BIACHOT IMITPOBi3aIlii);

OyTH CHpsIMOBAaHUMH Ha PO3KPHUTTS OCOOMCTICHOTO TBOPYOTO MOTEHITIATY
Ta camopeai3alliro, 37JaTHUMH JI0 CAMOOCBITH Ta CaMOBJIOCKOHAJICHHS,
OyTH 37aTHUMHU JIO MDKOCOOWCTICHOTO CIUJIKYBaHHS, TOJEPAHTHOCTI,

IOTOBUMM IIPpalllfOBATHU B KOJICKTHBI.



4. CTpyKTYpa HABYAJIbHOI AUCUUILIIHA

TemaTuuHMii M1aH AJ1 T€HHOT (POPMU HaBUAHHS

Ha3Bu 3MicTOBUX MOZYIIB, TEM

Poznozin rogus Mixk BUamMu pooir

AyauTopHa:

Ycrworo

Jlexmii

Ceminapu
[TpakTryHi
JlaGoparopHi
[HauBITyabHI
MonysibHUM
KOHTDOJIb
CamocTiiiHa
CemecTpoBuit

KOHTPOJIb

3mictoBuii Mmoayib 1 (VI kype, XI cemectp)

Tema 1. OcoOMUBOCTI apTUKYJIALIT
B o0y 10B1 JHKa30BUX
iMmopoBizauiin. Hotu-«mnpumapu»

3

Tema 2. «AHaToMisi» IMIpOBi3aIlii.
Meron  [xepi  bepronmi 3
BUKOPHUCTAHHIM MEJIOIMYHUX
CTPYKTYp

Tema 3. Bukopuctans
HEIIaTOHIYHUX aKOPJAOBUX
MOCJTIZIOBHOCTEH y JIPKa30Bii
IMITpOBI3aIlii

Tema 4. «AHaTOMIsT» IMIIpOBi3aIlii
3a metoaoM J[xepi beprosii 3
BUKOPHCTaHHSIM PHTMY.
MaiicTepHiCTh BOJIOJIHHS PUTMOM,
iMmpogizarris B Manepax «laid
back» (3 BiaTsDKKOIO), «ON tOpY (3
JIETKUM BUTIEPEIKEHHSIM )

Tema 5. Immpogizartis B blues.
EBomrorist 61103y Bijx apxaigHux
dbopM 10 cydacHUX KOMITO3HIIIH.
BB 61103y Ha 1HIII )KaHPU
JKa3y Ta €CTPaIHOI MY3UKHU
(3ansaTra y popmi Workshop)

Tema 6. OcoOmmMBOCTI iIMITpOBi3alIii
B PI3HHX KaHPAX JHKa30BOTO
mucTenTBa (Swing, bossa, samba,
funk, latina). JI>xa3o0Bi cTanmapTH,
iX BUKOPHUCTAHHS MPU BTUICHHI]




MY3UYHHX 1]1eH

Tema 7. Po6ota Han hopmyBaHHAM
BJIACHOTO CTWJIIO BOKAJIBHOT
JKa30BO1 IMIPOBI3alli

MonynbHHAN KOHTPOJIb

CemecTpoBHUI KOHTPOJIb

30

30

Pazom

60

16

12

30

[TinroToBKa Ta MPOXOKEHHS

KOHTPOJIbHUX 3aX0JI1B

Ex3amen

Yceroro 60

16

12

30

TemaTuuHMii MIaH A1 3204HOT POPMU HaBUAHHS

Ha3Bu 3MicTOBHUX MOZYIIB, TEM

Ycworo

Po3moain ronuH Mix

BUJIAMHU POOIT

AyauTopHa:

Jlexmii

Ceminapu
[IpakTryHi
JlaGopaTtopHi

[HaMBITyaTbHI

CamocrTiiina

3mictoBuit Mmoayas 1 (VI kypce, XI cemectp

)

Tema 1. OcoOmmMBOCTI apTUKyJAIi B
noOy10B1 Jka30BUX iMIIpoBizaliid. HoTu-
KIIPUMAPU»

Tema 2. «Anatomis» iMmpoBi3airii.
Meron Jlxepi bepromniti 3
BUKOPHUCTAHHSIM MEJIOUYHUX CTPYKTYP

Tewma 3. BukoprctanHsa HelIaTOHIYHUX
aKOPJIOBUX MOCIITOBHOCTEH Y JIKa30Bii
IMITpOBi3aIlii

Tema 4. «AHaTOMIsT» IMITpOBi3aIllii 3a
meroaom Jxepi bepronii 3
BUKOPUCTaHHSIM pUTMY. MaliCTepHICTh
BOJIOAIHHSI PUTMOM, IMITPOBI3aIlis B
maHepax «laid back» ( 3 BinTshKKOI0), «ON
top» (3 JIETKUM BUIIEPEIKEHHSIM )

Tema 5. Imnposizaiis B blues. EBororis
011r03y Bi apxaiqHuX (HOPM 10 CydaCHUX
KoMno3ullii. Bruius 0103y Ha 1HII




KaHPH JIKa3y Ta €CTPaTHOI MYy3UKH
(3ansaTTs y popmi Workshop)

Tema 6. Oco6iMBOCTI IMITPOBI3ALIlil B
PI3HUX KaHpax JKa30BOTO MHUCTELTBA
(swing, bossa, samba, funk, latina). 9 2 7
JI>xa30Bi cTaHAAPTH, X BUKOPUCTAHHS
pH BTUICHHI MY3UYHUX 1€

Tema 7. Pobota Han hopmyBaHHIM
BJIACHOT'O CTUJIIO BOKAJIBHOI J)Ka30BO1 9 1 8
IMIIpOBi3alii

Pasom 60 8 52

HiI[FOTOBKa Ta MPOXOIKCHHA
KOHTPOJIbHHUX 3aXOIIiB

Ex3amen

5. IIporpama HaBYAABLHOI IMCIUIJIIHH

3micTroBuit moayas 1 (VI kype, XI cemectp)

Tema 1 OcobauBOCTI apTUKYJIALIT B MOOYI0BI JKa30BUX iMIIpoBizalliin. HoTu-
KIPUMaAPU».

OcBoeHHs crienupiyHUX CHOCOOIB 1 MPUKWOMIB, IO BUKOPHUCTOBYIOTHCS B
JoKa3oBik ctumictuii. [IpoBeneHHsT apTUKYJIAIIHHOTO TPEHIHTY Ha 0asl aHTJIHCHKOT
MOBH; PO3CITIBYBaHHS 3 BHKOPHUCTAHHSIM IHTOHALIMHUX, apTUKYJLSIIMHUX, JaJ0BUX,
IMIIPOBI3AIIIMHUX, PUTMIYHUX BIIPaB y PI3HUX CTWISAX;, JEMOHCTpAIlisl CTHJIBOBHUX
crioco0iB  3BYKOBHJIOOYBaHHS, IHTOHYBAaHHS, apTUKYJANIi B PI3HOCTHIBOBHX
JoKa30BHX M'ecax. HoTw-«mpumMapu» K €JIeMEHT JKa30BOi BOKAJILHOI IMITpOBi3allii
IIpY BUKOHAHHI y CTHJII SWing.

Tema 2. «Anaromis» immposizamii. Meron [xepi beprouiii 3 BUKOpUCTaHHIM
MEJIOIMYHUX CTPYKTYP.

3HallOMCTBO 3 METOJOM JKa30BOi BOKaJIbHOI iMmpoBizarii Jxepi beproni.
BukopuctanHs IHTepBaJIBHUX METOJIB MOOYIOBH aKOPJIB Ta AaKOPAOBHUX
MOCHIAOBHOCTEN i1 CTBOPEHHS MEJIOJUYHOI JiHII IMIpoBi3auii. Bukopucranus

PI3HUX BUJIIB MEJIOJUYHUX CTPYKTYp M1 YaC CTBOPEHHS BIACHOTO IMIIPOBI3ALIHHOIO

8



COJIO.

Tema 3. BukopucTaHHsS HEIIATOHIYHMX aKOPAOBUX IMOCIIIOBHOCTEH Yy
JKA30B1M IMITpOBI3AILii.

BukopucranHs HeIIaTOHIYHUX aKOPJOBUX MOCIIOBHOCTEH IJIsI PO3IIUPEHHS
JEKCUKM MEJOJMYHOI JIHII J[)Ka30BOi BOKaJIbHOI IMIpoBizalii. Po3mupenns
TapMOHIYHOT CTPYKTYpPH TBOPY 32 paxXyHOK BHKOPUCTAHHS JIaJiB HAPOJHOI MY3UKH Ta
JIOTIOBHEHOT'O «TOJIOBHOTO X0y JIXKA3y».

Tema 4. «Anatomis» iMmmpoBizamii 3a wmetomoM Jxepi bepronmi 3
BUKOPUCTaHHAM pUTMY. MalCTEepHICTh BOJIOAIHHS PUTMOM, IMIIPOBI3allis B MaHepax
«laid back» (3 BIATSIKKOI0), «on top» (3 JISTKUM BUIIEPEIKEHHSIM ).

BukopuctaHHS TBOpPYOTO MiAXOAY JO OCBOEHHA pUTMIYHHMX (pa3 Ta ix
BUKOPUCTAHHS NP NOOYA0B1 MEJIOANYHUX JIHIN HKa30BO1 BOKAJIBHOI IMITPOBI3aIlii 3a
metonoM Jxxepi bepronii. Po3BUTOK PUTMIYHOIO MHUCIEHHS BOKAJICTIB: JKa30BE
bpazyBanHs «odd-0iT», TPIONIBHUN TaWUMIHT, AWHAMIYHUNA akKUEeHT «odd-01T»,
TeMOpanbHuil akieHT «ay-bAIl», meron «Scat drumsy. BapiaTuBHICTH MOOYIOBH
PUTMIYHOI CTPYKTYpH B 3aJI€KHOCTI BiJ MaHepu BuKoHaHHs: «laid back» (3
BIJITSDKKOIO), «on top» (3 JIETKUM BUIIEPEKEHHSIM ).

Tema 5. Immposizaris B blues. Epomtoris Omro3y Bijg apxaidHux ¢Gopm 10
CydyacHUX KOMIMO3UIlii. BrummB Oiro3y Ha iHIN JKaHPH JKa3y Ta €CTPAJTHOI MY3UKH
(3amsTrsa y popmi Workshop).

[Insxu eBosroIlii 6,1103y: apXxaiuHuil 01r03, oro TpaHcdopMallis 0 Cy4acHOTO
0m03y. 3acTocyBaHHS TEXHIK O030BOi iMmpoBizamii: ¢opma, O01r030B1 HOTH, 12-
TAaKTOBA aKopjioBa mporpecis 0o3y. XKaupu ectpaaHoi My3UKH, 110 € TTOXITHUMU Bij
6mo3y. [lopiBHSHHS IMIPOBI3alIfHIX TOYEPKIB B TBOPUYOCTI BIIOMHUX TKA30BUX Ta
eCTpaJHUX BUKOHABIIIB.

Tema 6. OcoOnuBOCTI IMIpoOBI3aIlii B pi3HUX KaHpaxX JHKa30BOIO0 MHUCTEITBA
(swing, bossa, samba, funk, latina). /[»a3oBi craHgapTv, iX BHKOPUCTAHHS MPH
BTUICHHI MY3WYHHUX i7CH.

JIxa30B1 cTaHgapTh SIK OCHOBa s (OPMyBaHHS MY3UYHOTO CMakKy Ta
9



YIOCKOHAJIEHHSI BMKOHABCbKOI MaiictepHocTi. Orisg OpuUKIagiB  AKa30BUX
CTaHJAPTIB y PI3HMX >KaHpax JJIKa30BOro MHUCTElTBa (swing, bossa, samba, funk,
latina), iX BUKOpUCTAHHS TiJ Yac CTBOPESHHSI BIACHOT XKA30BO1 IMITPOBI3aIlii.

Tema 7. PoGora Ham ¢GopMyBaHHSM BIACHOTO CTHJIKO BOKAJIBHOI JKA30BOI
IMIIpOBi3alii.

Hapmanna mpaktuyHOi AomoMord y (OpMyBaHHI BIIACHOTO CTHIIIO BOKAJIbHOI
JKa30BO1 IMIIPOBI3allli, MOUIYKY OPHUIIHAJIBLHOTO 3BYKY, IHAMBIAYaJbHOI MaHEpH

BUKOHAHHA.

6. KOHTpPOJIb HABYAJIBLHUX J0CSATHEHD

6.1.Cuctema OIiHIOBaHHS HaBYAJIbHUX JOCITHEHB CTY/ICHTIB

3MiCTOBHUI
MOIYIb 1
=
3 2
© 3
Sa) v
.':4
™
. . 0 3 | B
Bun nissipHOCTI CTyIeHTa = = ‘g
= = <
22| & |3
S = A <
= = = S
S = ~ o A
s © = =
< o - < <
> 3 7 = O
BinBimyBaHHS JEKITiH - - -
BinBinyBaHHsS CEMIHApCHKUX 3aHATH - - -
BinBigyBaHHS MPaKTUYHUX 3aHATH 1 8 8
Po6ora Ha ceMiHapChKOMY 3aHATTI - - -
Po6oTa Ha mpakKTUYHOMY 3aHATTI 10 8 80
JlabopatopHa poGota (B TOMYy HYHCII JOITYCK, ) ) )
BUKOHAHHS, 3aXHCT)
BukonaHHs 3aB1aHb 10 CaMOCTIHHOT poOOTH 5 12 60
Buxonannas momynpHOT pobOTH 25 1 25
Bukonanus THJI3 - - -
Pazom - 173
Makcumainbha KinbKicTh 6amiB: 319 (3a V k., X cem.) + 173 =492
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Po3paxynok koedimienta: 492 / 60 = 8,2

6.2. 3aBgaHHs A1 CaMOCTIITHOT poOOTH Ta KPUTEPIi i1 OLIHIOBAaHHS

No
3/

3MICT 3aBIaHHSA

Kinbki
CTh
TOIUH

Kubki
CTh
OaJiB

3mictoBuii moayib 1 (VI kype, XI cemectp)

OcoOMMBOCTI  apTUKYJSIIL B JKA30BUX

iMpoBsizanin. Hotu-«npumapu»:

- cmiBaru putmiunauii etron Ne 4 (Bob Stoloff. Scat!. [27, c. 22-
23]), BiampairoBaTi 0COOIMBOCTI APTUKYJIAIIIT HOT-KIIpUMapy;

- BHWKOHAaTH aHanmi3 iMmposizamii Pobeptu T'ambGapini «On the
sunny side of the street» (BumaHHS TpaHCKPHITIi
immposgizartii «Scat Omnibook» [20])

no0y10B1

5*1=

«AnatoMmis» immpoBizaiii. Meron Jxepi bepronmi 3

BUKOPUCTAHHSIM MEJOAUYHUX CTPYKTYp:

- BukoHatu BopaBy «How low the suny 3
«KombinyBanHss mep wyrtaiin» (Jerry Bergonzi.
Structure. [9, c. 26]);

- BukoHatu BrpaBy Nell3 3 immpoBBamii 3a Jagamu
nexraroniku (Sam Most. Jazz improvisation [25, c. 46]).

po3ainy
Melodic

5*2=
10

BI/IKOpI/ICTaHH}I HCI[iaTOHi‘IHI/IX AKOPAOBUX

MOCJTIZIOBHOCTEH y JIPKa30BI1d IMITpOBIi3allii:

- BUKOHATH BIIpaBy 7, BiAINpaIfoBaTH HEMIaTOHIYHI TapMOHIYHI
nociimoBHocti  (Michel Weir. Vocal improvisation. [29,
c. 123));

- BUKOHATH aHai3 iMrposizanii Exmu ®irmkepansa «How high
the moon» (BumaHHsS TpaHCKPHUIILKA iMIpoBizamiin «Scat
Omnibook» [20]).

5*2=
10

«AnaTomisy iMmposizaiii 3a metoaoMm Jxepi bepronii 3

BUKOPHUCTAHHSIM  PUTMY. MaMCTEpHICT,  BOJIOJIHHS

putMoM, iMmpoBizaimis B wmaHepax «laid back» (3

BIJITSIKKOIO), «On top» (3 IETKUM BHUIIEPEKEHHSIM):

- BHWKOHYBaTH BOKaibHy BmpaBy 3.5 (Bob Stoloff. Vocal
improvisation. [28, c. 44]);

- BHUKOHATHU BIIPaBYy Ha BIAMPAIIOBaHHA 22 PUTMIYHUX (pa3 Ha
temy «Wine gasting» (Jerry Bergonzi. Melodic Structure. [11,
c. 9])

5*2=
10

Immpogizariss B blues. EBomrortis 003y Bij apxaidaHUX
dbopM 10 cydacHHUX KOMITO3UIIA. Brus Omto3y Ha iHIII
KaHPH JKa3y Ta €CTPaaHOi MY3WKHU (3aHATTS y (opMi
Workshop):

- BUKOHAaTH aHami3 imnpoizamii Emmm ®Ditmkepanpn «Saint

5*2=
10
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Louis blues» (BumanHs TpaHCKpHIIiid iMOpoBizamii «Scat
Omnibook» [20]);

- cmiBatu kommosuitito «Blues in F» (Bob Stoloff. Scat!. [27,
c. 719]).

Oco0auBOCTI IMIIPOBI3aLIl B PI3HUX XKaHpaX Ka30BOTO
MucrtenTBa (swing, bossa, samba, funk, latina). [[xa3oBi
CTaHJApPTH, IX BUKOPUCTAHHSI NPH BTUICHHI MYy3WYHHUX

17ICH 5*1=
6. . BHKOHATH BIpaBH-Bapiamii 1-3 s BiANpaiioBaHHs BiTIyTTs 1 5
pi3HEX xaHpiB 1pka3y (Bob Stoloff. Scat!. [27, c. 30-36]);
- CHiBaTH BOKaIbHY mMmapTito kommno3uiii Emm ®itmkepaib
«Bluesette» (BumaHHS TpaHCKpUMIA iMIIpoBiariii «Scat
Omnibook» [20]).
PoGota Haxg ¢opmyBaHHSIM BJIACHOTO CTHJIIO BOKAJIBHOT
JKA30BO1 IMIIPOBI3AIii:
- CTBOPUTH BJIACHI IMITPOBI3aIlii:
y CTHJI1 SWINg Ha OCHOBI /pka30Boro cranaapty Yapii [Tapkepa 5*D=
7. «Billie Bounce», 2 10
y ¢TIl b0Ssa-nova Ha OCHOBI JKa30BOTO CTaHAAPTy AHTOHIO
Kapimoc XKobima «Tristeza,
y cruii funk Ha ocHOBI mka3oBoro cranmapty Xep6i XeHKoKa
«Watermelon man»
Pa3zom 3a 3micToBuM MoayieMm 1 12 60
3ao4yHa popMa HaBUAHHS
No Kinpki | Kinbki
/' 3MICT 3aBIaHHA CTh CTh
31 roavH | OaiiB
3mictoBuii monynb 1 (VI kype, XI cemecTp)
OcoOmMBOCTI  apTUKYISIIIT B TOOYIOBI  JIPKA30BUX
iMmpoBizantiid. Hotu-«mpumapu»:
- cmiBatu putmiunuii etrog Ne 4 (Bob Stoloff. Scat!. [27, c. 22- §*7=
1. 23]), BiampairoBaT 0COOIMBOCTI APTUKYJISIIIT HOT-«IIPUMAPY; 7 35
- BUKOHATH aHaji3 immposisarii Pobeptu I'ambapini «On the
sunny side of the street» (BumaHHs TpaHCKpHUIIIiH
immposgizariit «Scat Omnibook» [20])
«Anaromis» immposizamii. Meron JIkepi bepronmi 3
BUKOPUCTAHHAM MEJIOIUYHUX CTPYKTYP:
- BukoHath BropaBy «How low the sun» 3 posminy 5*8=
2. «KombinyBanns mep wmyrauiii» (Jerry Bergonzi. Melodic 8 40
Structure. [9, c. 26]);
- BukoHatu BropaBy Ne 113 3 immpoBizamii 3a Jazamu
neHtaroniku (Sam Most. Jazz improvisation [25, c. 46]).
3. | Bukopucranus HEIIaTOHIYHUX aKOPJIOBUX 7 5*7=

12



MOCJIIIOBHOCTEH y JKa30B1M IMIIPOBI3ALII:

- BUKOHATH BIIPaBY 7, BIANPAlLlOBATH HEIIaTOHIYHI TapMOHIYHI
nociigoBHocti  (Michel Weir. Vocal improvisation. [29,
c. 123));

- BUKOHATH aHami3 iMrposizauii Exmu ditimkepansa «How high
the moon» (BumaHHs TpaHCKPUIIK iMmpoBizamiin «Scat
Omnibook» [20]).

35

«AnaTomis» iMmOpoBizailii 3a metoaoM J[xxepi beproniii 3

BUKOPUCTaHHSAIM pUTMYy. MaHCTEpHICTh  BOJOJIHHSA

puTMOM, iMmpoBi3amis B MaHepax «laid back» (3

BIJITSDKKOIO), «on top» (3 JTIETKUM BUIIEPEKEHHSIM):

- BHWKOHYBaTM BokanpHy BmpaBy 3.5 (Bob Stoloff. Vocal
improvisation. [28, c. 44]);

- BHMKOHATHU BIIPaBy Ha BIANpPAIIOBaHHS 22 PUTMIYHUX (pa3 Ha
temy «Wine gasting» (Jerry Bergonzi. Melodic Structure. [11,
c. 9]

5*8=
40

Imnposizanis B blues. Eomtoriss 603y Bl apxaidyHHX

dbopm 10 cydacHUX KOMITO3UIliA. Brimme Omto3y Ha iHIII

KAHPHU JKa3y Ta €CTPaJHOI MY3UKHU (3aHATTA Y popmi

Workshop):

- BUKOHaTH aHami3 immposi3amii Emmun ®itmkepansa «Saint
Louis blues» (BumaHHs TpaHCKpHUIIIiA iMmpoBizarii «Scat
Omnibook» [20]);

- cmiBatu kommosuitito «Blues in F» (Bob Stoloff. Scat!. [27,
c. 79)).

5+7=
35

Oco06iMBOCTI IMMpOBi3allii B pI3HUX KaHpax JHKa30BOTO

MucrenTBa (swing, bossa, samba, funk, latina). [Ixa3oBi

CTaHJApTH, X BUKOPUCTAHHS NPH BTUICHHI MY3WYHHUX

1JIEH:

- BUKOHATH BIIpaBU-Bapiamii 1-3 aysa BimmpairoBaHHS BiT4YyTTS
pisuux xanpiB mxaszy (Bob Stoloff. Scat!. [27, ¢. 30-36]);

- cImiBaTH BOKaJbHY MmapTiro kommo3umii Emmm ®itimpkepansy

«Bluesette» (BumaHHS TpaHCKPHIIIiK iMmpoBisamiii «Scat
Omnibook» [20]).

5*7=
35

Po6ora Hag ¢opMyBaHHSM BIACHOTO CTHIIIO BOKAJTBHOI
JKa30BO1 IMIIPOBI3aIii:
- CTBOPUTH BJIACHI IMITPOBI3aIIii:
y CTWJI1 sSWing Ha OCHOBI Jka3oBoro crannapty Yapmi [Tapkepa
«Billie Bounce»,
y ctuti bossa-nova Ha OCHOBI KAa30BOrO CTaHIAPTy AHTOHIO
Kapioc XKobima «Tristeza»,
y ctiti funk Ha ocHoOBI ka3zoBoro cranaapty Xep0i XeHKoKa
«Watermelon man»

5*8=
40

Pazom 3a 3micToBEM Moayiaem 1

52

260

[lepeBipka BUKOHAHHS CTYACHTAMH CaMOCTIHOT poOOTH,

a TaKoOX

1
13



OLIIHIOBaHHA 3/1MCHIOBAaTUMEThCS B Ipoleci ayauTopHoi pobotu. KuibkicTe Oaiis
3ajieKaTUMeE BIJ JOTPUMAHHS TAKUX BUMOT

- CBO€YACHOCTI BUKOHAHHS CaMOCTIHHOT poOoTH;

- TIOBHOTH Ta SAKOCTI 1i BUKOHAHHS,

- aKTUBHOCTI, I1HIMIATUBHOCTI Ta TBOPYOrO MIAXOAY B 3100yTTI 3HaHb Ta
MPaKTUYHUX YMIHb;

- HaOyTTs BIAMOBIIHUX HABUYOK (BIIUYTTS PUTMY, CTHIIIO) Ta SIKOCTI 3aCBOEHHS
BOKAJIbBHUX MPUHOMIB J)Ka30BO1 IMIIPOBI3aIlii.

6.2.1. 3aBganus Ay camocTiitHO1 poboTtu Ta Enektponnuit HaBuansnuit Kypc.
Le#t xkypc BOKaJbHOI IMIIpOBI3allii MNPEACTaBICHUN TaKOX B €JIEKTPOHHOMY

HaBYaJIbHOMY KYpCl 3@ €JIEKTPOHHOIO aJpeCcoro:

https://elearning.kubg.edu.ua/course/view.php?id=7054

B YMOBAX KapaHTHUHY, 3aXO0OdA4Yu 110 IbOMY IIOCHUJIAHHIO, MOKHA HpOﬁTH BCI

TEMH 1 3aBJIJaHHS KYpCY.

6.3. ®opmu poBeIEHHS MOAYJILHOTO KOHTPOJIIO Ta KPUTEPil OLIHIOBAHHS

MonynbHUN KOHTPOJL TPOBOAUTHCS Yy (POpPMI MPOCIYXOBYBAHHS MY3UYHOTO
MaTepially, OlaHOBAHOTO CTYJIEHTaMHU BIPOJOBXK ceMecTpy. MakcuMmalibHa KUTbKICTh

OamiB — 25.

Kpurepii oniHtoBaHHs banu

YMITH BUKOPUCTOBYBATH CIield(]iuHl cOcOOM Ta MPUMOMU J[KA30BOT
CTHJIICTUKH: 3BYKOBU00YBaHHS, IHTOHYBaHHS, apTUKYJIAIII0 B PI3HUX 5
CTHJISIX JIKa3y

bynyBatu BoOKalbHY MKa30BY IMIpoBi3amiro 3a wmeTtogoMm Jlxepi

) . 7o 5
beprontii (MenoaudHi Ta pUTMIUHI CTPYKTYPH)
bynyBatn BOkanbHy [Ka30BY IMIIPOBI3allif0, CHHPAIOYNACHh HA 5
HEJIIaTOHIYH1 aKOPJIOB1 MOCIIIOBHOCTI
3MIMCHUTH aHaJli3 iIMITPOBi3allii BUAATHUX J)Ka30BUX BUKOHABIIIB 5
Busnavatu Ha cimyX Biomi JpKa30Bi CTaHAAPTH Ta BMITH CTBOPIOBATH 5

BJIACHY IMIPOBI3aIlil0 3 YpaXyBaHHIM 33JJaHOTO JKa30BOTO CTUJITIO

MakcuMalibHa KIIbKICTh OaiIiB: 25
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VY mpoueci OI[iHIOBaHHS HaBYAJIbHUX POOIT 3aCTOCOBYIOTHCS TaKl METO/U:

- YCHOTO KOHTpPOJIO (OLIIHIOBaHHS PIBHS 3HAaHb Ta HABUYOK 3 OCHOB
JKa30BO1  IMIIPOBI3allii, 3AIMCHEHHS aHadi3y TBOPIB Ta BHBICHHS
TBOPUYMX YMIHb 31 CTBOPEHHSI BIACHOI IMIIPOBI3allii);

- CaMOKOHTpOJIIO (CamMOaHali3, OL[IHIOBAHHS CTYJEHTOM BJIACHUX MY3UYHO-
BUKOHABCHKUX JIOCATHEHB ).

6.4. ®opmu npoBeEHHSI CEMECTPOBOTO KOHTPOJIIO Ta KPUTEPIi OLIHIOBAaHHS

CkrnagaHHs €K3aMEHy 3 HaBYAJIbHOI AUCUUIUTIHU «BokKajbHa IMIpPOBI3AIlis»
HaBYAJIbHUM IUTaHOM mnependadyeHo B XI cemectpi. Exzamenariiini Ou1eTH MICTATH
JIBa 3aBJIaHHS: MUCHMOBE 1 MpakTUYHe. MakcumanbHa KUIbKICTh OaiiB — 40.

ITix gac ckiamanHs eK3aMeHy CTYACHTH MOBUHHI IIPOJIGMOHCTPYBATH HACTYIMHI

3HAaHHS Ta HABUYKH.

- PO3PI3HATH KaHPU JKA30BOI IMIIPOBI3AIIT 3 ypaXyBaHHAM iXHIX crienu(iuHuX

0COOJIMBOCTEM;

- OyayBaTH BOKaJbHY JKa30BY IMIIPOBi3allito, CIHUPAIOYUCh Ha JIATu: Makop,
MIHOp, JaA¥ HapOoJHOI MY3WKH, TNICHTaTOHIKa, OJIF030Ba TamMa, CUMETPUYHI Ta
albTepoOBaHl Jiaaw, O10om-laad, a TaKoXXK Ha HEIIaTOHIYHI aKOpPAOBI

IIOCJI1JTOBHOCTI;
- BHKOHYBaTH aHaJIi3 MEJIOJMYHOI OYyIOBH BOKAaJbHOI Ka30BOi IMIIpOBi3allii
(MotuB, ¢pasa, BOKaJIbHI JIiHII, CTPYKTYpa);

- BUKOPUCTOBYBAaTH PI3HOMaHITHI BOKajbHI TEXHIKH, crenudiuyHi crmocodu 1
npuifoMy (ApTUKYJIAIIS) i1 9aC CTBOPEHHS BOKAJIBHOI Ka30BOT IMIIPOBI3allii
3 ypaxyBaHHSM 3aJJaHOTO CTWJIIO, CIHUPAIOYUCh HA HAJAHy TapMOHIYHY

ITOCJIIIOBHICTB;

- 3HAaTH OCOOJIMBOCTI PUTMIYHOI Ta MEIOJUYHOI Oy/T0BH, KA MPUTAMaHHA PI3HUM

JKA30BUM CTHUIISIM;
- pO3Mi3HAaBaTH BIJOMI JI’)Ka30B1 CTaHJApTH Ta BMITH CTBOPIOBAaTH BJACHY
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IMIIPOBI3aLIiI0 3 ypaxyBaHHAM 3a/1aHOTO JKa30BOT'0 CTHIIIO.

Kpurepii ouiHtoBaHHS bann
3HaTHU TEOPETUYHI 3aCaI JKA30BO1 BOKAJIbHOI IMIIPOBi3allii 10
Bukonaty aHani3 BOKaJBbHOI JIP)Ka30BO1 IMIIPOBI3aIlli (MEJNOIis, PUTM, 10
rapMOHIs )
3HaTH Ta BOJOMITH CcHENU(PIYHUMHU TEXHIKAMHU J[PKa30BO1 BOKaJbHOI 10
IMITpOBI3aIlii
CtBOpIoBaTH BJIaCHY BOKaJbHY IMIPOBI3allil0 Ha 3aJaHy TEMYy Y 10

BHU3HAYCHOMY J[’Ka30BOMY CTHII1

MaxkcumalibHa KUIbKICTh 0aniB: 40

6.5. OpieHTOBHUH NEpeiK MUTAHb AJI CEMECTPOBOIO KOHTPOJIIO

2. BukopucrtaHHs nadiB (Maxop, MiHOP, JaJl HapOJHOI My3UKH, TICHTATOHIKA,
0J1f030Ba raMa, CMMETPUYHI Ta aJdbTEpPOBaHI Jaau, O100M-1aau) Ta HEIIATOHIYHUX
aKOPJOBUX MOCIIIOBHOCTEH NP CTBOPEHH1 BOKAJIBHOT JHKa30BOT IMITPOBI3allii.

3. Ananmiz Menoau4yHoi OyTOBM BOKAaJbHOI JXKa30BOi IMIIpoBi3allii (MOTHB,
dpaza, BoKaIbHI JiHIi, CTPYKTypa).

4. BokanpHl TexHikd, crienudigHi crocoOu 1 mpuiioMH (apTHKYIAIIA), IO
BUKOPHUCTOBYIOTHCS TI1/1 Yac CTBOPESHHS BOKAJIBHOI JIPKa30BO1 IMITPOBi3allii.

5. MeTtoan moOy10BH BOKAJIBHOT IMITPOBi3allii 3 ypaxyBaHHSIM 3aJIaHOTO CTHIIIO
Ta TAPMOHIYHOI MMOCIITOBHOCTI.

6. OcoO0aMBOCTI PUTMIUHOI Ta MEJIOAUYHOI OYyJ0BH, sSiKa MpUTAMaHHA PI3HUM
THKa30BUM CTHIISIM.

7. Bimomi mxa30Bi CTaHAApTH, 1X aHATI3 Ta BUKOPUCTAHHS il YaC CTBOPCHHS
BJIACHOT IMIIPOBI3aIlii.

8. Bimomi mxa30Bi BUKOHABI[I OCHOBHUX CTWJIIB JpKa3y, aHami3 IXHIX

IMITPOBI3aIIi.

6.6. [1Ikana BiAMOBIIHOCTI OIIHOK
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Ominka KutpkicTh OaniB
Bigminao 100-90
Jyxe noope 82-89
Hlobpe 75-81
3aJI0BUILHO 69-74
JlocTaTHBO 60-68
He3anoBuisHO 0-59
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/. HaB4yaJibHO-METOAUYHA KAPTA AUCHUILTIHI

Ha3ssa
3MiCTOBOIO 3micToBuii MoayJs 1
MOJIYJIAA
KinekicTs OamiB 3a 173
MOJTYJTh
Temu Tema 1 Tema 2 | Tema 3 Tema 4 Tema 5 Tema 6 | Tema 7
I'omurm 1 1 1 1 1 2 1
Temu nexuii - - - - - - -
Temu
CEMIHAPChKHUX - - - - - - -
3aHATH
. OcobmuBoc
«KAnaToMmis» IMnposiza i
IMHAPOBISAUIL | yijg g blues. | immposizawii
3a ;eTogOM EBoMiowis B Pi3HHX PobGota
: xKepi 6 i Han
OcoB «AHaToMmis| ) JIFO3Y Bl KaHpax
© THiHBOC iMIpoBiza BHKOEZICTaH Beprontti 3 | pyaiunmx | pxasosoro| POPMYBaH
BHUKOPHCTaHH HAIM
aprukymsmii| MeT.OH HEJIaToHIY | g\, DHTM bopm 110 MHCTEITBA BJIACHOTO
B moGyzosi | AKCP! PHTMY. | cywachux | (swing,
M Beproui HHUX Maiictep CTHITIO
SKA30BHX CproHIl 3 : KOMITIO31 bossa,
A : BUKOPUCTaH aKopaoBHX HICTh wiit. Brous samba BOKAIIbHOI
Temu npakTHYHUX Lllliwﬁnp}cl)sila— HSIM HO?;EIIZOBHO BONOMHHA | Griony Ha funk, ' JKa30Bof
3aHSTh — <<np.14Map1/1» MeJIofu Y PUTMOM, | jypyi skanpu|  latina). IMIpOBI3a
JDKA30Bii -
886 HUX . ; . IMITPOB13a JoKazy Ta II)Ka:;OBi 11
1IMIIPOBI13alll I.[iﬂ B MaHEDaX| .
CTPYKTYp . PaX  ecrpanmoi | crammapry,
«laid back» (3 MY3HKH ix
BIATSDKKOIO), (3aHATTA Y | BHUKOpHCTaH
(10+1)*1 (10+1)*1 (10+1)*1 «on tOp» (3 Q)OpMi Hi IIpU
=11 6 — 11 6 =11 6 JICTKNM WorkShop) BTIJICHH] 1O+1 *1
= . BUIIEPEIKEHH MY3HIHIX ( )
20| sty | 11
(10+1)*1 = “116 (10+1)*2
11 6. ' = 22 6
Temu
nabopaTopHUX - - - - - - -
3aHTh
CamocriiiHa
060Ta — 5*1 = 5*2 = 5*2 = 5*2 = 5*2 = 5*1 = 5*2 =
P 606 50. 10 6. 10 6. 10 6. 10 6. 50. 10 6.
Bumm norounoro
KOHTPOJIIO — MoynbHa KOHTpoJIbHA poboTa — 25 6.
250.
[TincymxoBwmiA
LI?OHy”IIVI‘pOHL Ex3amen
Veboro 344 (3a V k, X cem.) + 173 =517

Koedimient: 517 / 60 = 8,62
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