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Bonoapesa O. €.,
O00KMOP (PLIONOTUHUX HAYK, npoghecop,

20JI08HUTI HAYKOBULL ChiBPOBIMHUK KagheOpl YKPAIHChKOL Iimepamypu,

KOMNAPAMUBICMUKL MA 2PIHYeHKO3HABCMEA
Kuiscvroeo ynisepcumemy imeni Bopuca I pinuenka

AHTUBOEHHA ITE€CA CEPEJIMHU XX CTOJIITTS: [TIPUHITATIN
TIOBYJIOBU TA ATIEJTIOBAHHS JTO TIPAKTUE DELIL’ARTE,
KOMEJIIT CUTYAIIH, KIHO, TUTAKTUYHOTO TEATPY,
TEATPY KOPCTOKOCTI (HA MATEPIAJII «CBSTA 3AJTI3A»
POBEPTO APJILTA)

AHoTtanif. CTarTio NPUCBIYCHO TEOPETUKO-JIITEpaTypHii
inTeprpertanii m’ecu «CBATO 3ai3a» apreHTHHCHKOTO Jpa-
Mmarypra Pobepro Apnbra. 3aBIsSKU ApaMaTyprigHUM CepisiM
BunaBuunTBa AHHETH AHTOHEHKO Kpallli ApaMarypriuHi Tek-
CTH CBITOBOI JITEpaTypH CTAalOTh JOCTYIHHMH YKpaiHCBKUM
4yuTayaM caMe B YKpaiHCbKUX nepekinanax. Ilpore ykpaincbka
YUTAIbKA AyTUTOPIS HE TOTOBA 0 CIPHUHATTS I1’€C SIK LiKaBOl
JTEeparypH AJs YUTaHHs, TOMY MOAI0OHI BUIABHUIBKI POEKTH
noTpeOyrOTh BiAMOBIIHOTO HAYKOBOTO CYIPOBOLY.

IT’eca «CBsATO 3ai1i3a» BUPI3HAETHCS AHTUBOEHHUM mado-
COM 1 TIMOOKOI0 T'YMaHICTUYHOIO MPOOIEMATHKOI, aKTyallb-
HOIO 11 cepeauHu XX cromirrs. [pamaTyprosi Bpanocs
MO€HATH €NIEMEHTH Pi3HUX TeaTpajibHUX MPaKTUK (commedia
dell’arte: mpocTa TPUKOMITOHEHTHA OOYA0BA 11" €CH, IOCITiI0B-
HicTh [ii, HenpeTeHsiHui mepenik AilloBUX 0ci0, J0O00BHA
IHTpUTa, JIAKOHIYHI peMapKu, rpajailis NepPCOHAXIB Ha TOCIIO-
napiB i pabiB, BIZICYTHICTh XapakKTepiB, ONM3bKICTh MEPCOHA-
JKIB JI0 THITY «MAaCKH»; KOME/lisl CUTYaIliii: MHOKUHHI 0COOUCTI
MOTHBAIii IEPCOHAXKIB, MPUIIBH/IIICHE YePryBaHHs €Ii30/iB,
HAsIBHICTh «BCTABHHX» MEPCOHAXKIB, SKi PaIsATh IIOCh YYaCHU-
KaM JpaMaTypriyHoro AificTBa; AWAAKTUYHUIT TeaTp: peaisza-
11is1 IPOBIAHOI CMUCIIOBOI T€3H, SIKy Ma€ 30arHyTH PELUII€HT
TBOPY, B IIbOMY BUTIAJIKY apTUKYJIALisi AHTHBOEHHOT PUTOPHKN )
1 CTBOPHTH TEKCT, CYTTEBO KOHLENTYaJIbHO CYTOJIOCHHUH TeOo-
PETUYHMM HACTaHOBAM i TeaTpalbHUM eKCIepuMeHTaM AHTO-
HeHa ApPTO (PO3MHUBAHHS MEX CIEHIYHOTO KOHY 1 TISIAIBKOT
3aJId, IOKYBaHHS [VIAJa4iB TAaKUM PiBHEM JKOPCTOKOCTI, KU
3MYCHTh IX IIEPEXKHTH KaTapCHC, OOMEXKEHHS BepOaIBbHOTO
psiIy ApaMaTHYHOTO JIHCTBA Ta 3aisSHHSA PUTYalbHO-CKCTa-
TUYHUX PECypciB Tearpy). Jlo TOro x TEKCT II’€cU O3HAYCHUH
BIUIUBOM KiHeMarorpady (OXWBaHHS CTaTyl, CHiNKyBaHHS
3 YBHUMH CIIBPO3MOBHUKAMHM, MacoBi CIICHH, TIOOY/I0BaHi 3a
KiHeMarorpadiYHUMH MPUHIUIIAMH, BUAOBHUIIHICTD).

P. Apibr Mikcye y CBOIW ApamaTyprii 4unuMalio BiJCHIaHb
[0 THIIMX CHUCTEM TeaTpalbHOTO JOCBILY, JOTYYAIOYHCH IO
3arajJbHOCBITOBOI TEHJECHLII MOIIYKiB albTEpHATUBU peaic-
THYHOMY TeaTpy.

KnarouoBi cioBa: TearpanbHi NpPaKTHKM, AHTUBOEHHA
m’eca, commedia dell’arte, komeniss cuTyauii, qUIAKTHYHUNA
Tearp, Tearp JKOPCTOKOCTI, HeBepOallbHI TeaTpalibHi pecypcu.

[I’eca «CeaTO 3amiza» apreHTHHCHKOTO ApamaTypra Mepuioi
nonoBuad XX cromtrs Pobepro Apnbra HEIOmaBHO BIepIie
TIPE3CHTOBAHA YKPAiHCHKOMY UMTayeBi BHIABHUITBOM AHHETH
Anronenko y ¢inirpanHomy mepekiani Cepris bopmescskoro [2]

i mponomxkye cepito «Komekuist TeatpanbHay, B fKii yxe moba-
I «YKPATHCbKe» XKHUTTA APaMaTypriuHi TBOPH SK KIACHKIB CBi-
ToBoi Jpamaryprii (AnToHa Uexosa, Ockapa Baiinna, CnaBomipa
Mposkeka), Tak i MEHII 3HAHWX aBTOPIB — KaHaziimiB Mimens
Mapka bymapa ta Baxni Myasama, msexku Capu CrpincOepr,
(panmykenkn Scminu Pesu, cepOoxu Bimu OrmeHoud, (pas-
Kxo-Oembriiiis  Epixa-Emanroens Ilmitra, aprentunus Kapnoca
Topocricu, monsxa Taneyma Pysxesnua, Oputanus [lesina Enrapa
Tomlo. Takox cBiTOBA JApamaTypris B HOBHX YKPaiHCHKOMOBHHX
TiepeKIajax Mpe3eHTyeThes UM BUIABHUITBOM Y cepisx “Writers
on Writing” (30kpema, TBip Epixa-Emamroens IlImitra «Manam
[uninceka i Taemanms lomeHay, mo MeKye Mix TIPO30I0 Ta pa-
Mo10) Ta “#ocoOmiBi mpukMeTH” (BXe BUAIIIH ApyKoM 11 ecH Epi-
Ka-Emanroens Lmitta, Teppi Lebpy, Jlaypu Cintii UepHsyckaiite,
Anonica [eopriy, Maprina Max/{ona, Minasa Yrae), mwo € mysxe
BKITHBOIO [IPALIEIO 1S POSMUPEHHS YSBIEHHS YKPaiHChKIX YHTa-
4iB PO CBITOBHMH JApaMaTypriuHui mpouec i TeHAeHNil, ki iforo
(opMyroTb y Tilf UM IHIIIE KyTBTYpI, @ TAKOXK JUIS KOMITAPATHBHIX
JOCTIKEHb IICHTHYHOCTI Y CBITOBOMY JpaMaTypriqHOMY KOHTEK-
cti XX-XXI cromits.

[IpukmeTHO, O YKpaiHChKa YHTALBKA AYIMTOPISA HE 3aBXKIU
TOTOBA 10 PELENIii came ApaMaTyprii, OCKUIbKH el KylbTypHHit
1ap B3arani He Mae B YKpaiHi HaNeXHOT JiepaBHOl Ta IHCTUTYILi-
OHAIBHOI MIATPUMKH, Ha BiIMiHY Bif ycix 3axigHux kpait. «llo
3axijHiIe, TO CKIAJHIME apryMeHTyBaTH, YOMy Jpama B YKpaiHi
€ HAWMEHIII TIONTMPEHIM 1 TOMYIAPHEM KAHPOM, & Ha MIKPOCKOTIIY-
HUX HAaKIagax HixTo He 3apo0mste — HuHI «Komekmis TearpambHay
€ iMipKeBoto Bepcieto BAA. HaBith y kpeaTHBHUX KoNax MOIMIMPEHE
Iyke JIMBHE i HEIOBIPIUBE CTABNCHHS JI0 TEATPy», — PO3MIPKOBYE
TepekIazadKa, JKypHaIicTka, MeHekepka mpoekty «Komekis Tea-
TpabHay Jlapuca AnjpieBchka [1]. Tomy, mo3a cyMHiBOM, HaiiHO-
Billli BUJIAHHSI IpAMATYPriyHKX TBOPIB OTPEOYIOTH haXoBoi aHAi-
THKH, 5K 37aTHA 3aI[KaBATH 1 YATaYiB, 1 haxiBIliB, i Tearpn. MeToto
CTATTi € TeOpeTHKO-JiTepaTypHa iHTepmperanids mecu Pobepro
Aprbra «CBATO 3a71i3a» B KOHTEKCTI OKPEMHX €BPONEHCHKUX Tea-
TpaNbHUX TPAKTHK Ta KIHEMaTOTPa()iuHO-BHIOBHIIHOTO UCKYPCY.

[Tecy «CasTo 3ami3a» apreHTHHChKHHA MUCbMEHHUK Pobepto
Apner ctBopus 1940 poxy, komu Bke Tpusana Jlpyra cBiTosa BiiiHa,
sKa (paKTHIHO QXK HIAK HE 3a4ermiia APTeHTHHY, ale MEHTATbHE ii
TIePEKATTS OYII0 BIACTHBUM IHTENIICHIII BCIX KOHTHHEHTIB. Jl0UKa
nuchMerHKa Mipta ApieT 3acBiTdye, Mo came HAMCAHHS I'ec 1i
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TATO BBAKAB 3MOT0I0 CTABHTH MPOGTEMH niepext cBiTou. Horo anTu-
BOEHHA JpaMa TOPYIIYe LiTHH CIEKTp MpolneM, akTyaibHHX Ha
noyarky 1940-x pokiB ams GinbIIOCTI CBITOBUX KpAiH: 1e HEBiBO-
POTHICTb BiNOBIIATBHOCT 32 MIATPHMKY Ta CTIOHCOPYBaHHS Oy/Ib-
sKoi BilfHH, IPUMAPHICTD 1MIO31H KepYBaTH CBiTOM, MOHETH3ALis
PemiriifHoCTi, MOKUPAHHS JEMOHOM BiHM BIACHHMX JiTel, 3pel-
TOH0, MIHIIMBICTh Ta LTFO30PHICTH JIETb HE BCIX JIOICHKUX HAMIpIB
y LIbOMY JKHTTi. BuKimiku Ta foci He3HaHa xOpcToKicTh XX cTo-
THTTA, BU3HAYEHOTO AHTOHEHOM APTO fK «emoXa CyM sATTS,
«emoxa, 00TsKeHa OOTOXYTBbCTBOM 1 CralaxaMil BCe3aralbHOro
3aIIepeUCHHS, KOJH BCI IIHHOCTI, SIK XYJIOXH, TaK 1 MOpaJIbHi, 31a-
€ThCS, 3HUKAIOTH Y OE30/1Hi, MPO SKY KOIHA 3 KOMHIIHIX €MoX Po3-
BUTKY JyXy HE MOKE JaTH aHi HaiiMeHIoro yssieHHs» [3, c. 55],
TOPOIMIN CYCTUIBHUA 3alUT Ha HEMIMETHYHHH Teatp, 3IaTHHIA
«IOCTYKaThCS» 10 CBOIX IisiiauiB. A. Apto copMylHOBaB Teo-
peTHYHi 3acali TaKoro Teatpy, K «TeaTp xkopcrokocTiy («bes
€NIEMEHTY KOPCTOKOCTI B OCHOBI OY/Ib-SIKO1 BUCTABH TEATP HEMOX-
muBuid. OcKinbkn MM HUHI Tepe0yBaeMO Y CTaHi BHPOJKEHHS,
JMIIE Yepe3 IKipy MOXHA BBOAUTH MeTa(bime Y CBIIOMiCTb»
[3, c. 190]), — dinan tBopy «CBsiTO 3ami3a» BUTPUMAHMH came
y MapaJurMi «Teatpy KOpcToKocT». Asie Oymno O HempaBUIbHIM
aHaNI3yBaTH ApamMaTyprito P. Apibra BUHATKOBO B KaTeropifix Tea-
Tpy A. Apro, mo-Tiepe, 3 OISy Ha Te, IO ApJBT He 3aKiHYMB
IIKOMY 1 BCi 3HAHHS 3100YBaB CAMOTY)KKH, TOMY HaBpSI 4i MaB
3MOTY JI0CKOHANO O3HAHOMHUTHCS 3 TpausMu ApTo i mepeocMuc-
TUTH iX, TO-ApyTe, Yepe3 Te, MO BiH — CBiIOMO M iHTYITHBHO —
MIKCy€ y CBOTH ApaMatypril 4nMano BiACUNaHb [0 iHIIMX CHCTEM
TeaTpabHOTO A0CBiY, A0MYYaI0KCh A0 3aTabHOCBITOBOT TCH/IEH-
i TIONIYKiB alkTEPHATHBY peaticTHuHOMy Teatpy. VMoBipHie,
IO CYTONOCHI ifel BUHUKIM HA PI3HUX KOHTHHEHTAaX caMme TOMY,
10 a)eKTOBAHA KOPCTOKICTh y TeaTpi MOra OyTH JieBUM 3ac000M
BILIMBY Ha TOTOYACHY MYOMIKY.

3oBHIHS apXiTekTOHiKa TBOpY «CBATO 3ami3a» AOBOII MPO-
cTa — Tpu Aii 6€3 Mpomory Ta emiiory, HempeTeH3iHHui mepenik
iHOBHX 0CI0, JAKOHIUHI PEMapKi, B AKUX 30BCIM HE aKTyali3o-
BaHWIl aBTOP TBOPY, IPajallis MEPCOHAXKIB HA TOCTIONAPIB 1 THX,
XT0 IM TpHcIykye (Tak came y commedia dell’arte kampa BrcTasu
3aBIKIM € IPOCTOIO 1 CXEMATHYHOKO — «BKA31BKH IPO BHX1[I HA CLIEHY
Ta 31 CLICHH, a TAKOX OCHOBHI MOMeHTH (abymm» [6, c. 216], cue-
Hapiii commedia dell’arte maiike 3aBkmM MaB PO3MOAIT HA TPHU
aKTH, B OCHOBY HOTO Hepiiko Oyno MOKIaaeHo J'IIO60BHy IHTpHTY
[5, c. 179], dinan sxoi 3HAMEHYBABCA TOPIKECTBOM KOXaHLIiB, a pori
B MacKax 3aB)K YiTKO PO3MOJLIAIACS Ha «TOCTIONAPIBY 1 «CITyr»
[4, c. 197]). BomHouac 3a 11i€to NETKICTIO Ta HEBUMYIIEHICTIO XOBa-
€TbCs TNMMOOKMI 3MICT, a BIACHE TEKCT I'€CH MAae BETMUE3HUH
TIOTEHITIAN JUTS TPH, BUIOBUIIHMX TIMCTB Ta aKTUBI3AILii 1 CIIBIIPH-
YeTHOCTI MyONiKH.

Pasom 13 mepcoHakamu B ApamaTypriyHoMy AiiCTBI 3aisiHi
CcTaTyi, 10 Ha SKiCh MOMCHTH OXWBAKOTh, YSBHI AHTEITH 1 ICMOHH,
3IaTHI ATYBaTH 400 CMOKYWIATH (HEMOHH 3aBKIU TEPEMAararoTh
Yy LOMY TEKCTi), LEpKBa, fKa Po30yHOBYETHCS LUIIXOM IIAHTaKY
CBOIX MPUX0KaH, a TAKOX BETMKUI BOTHSAHUI MOHCTD BiifHu Baan
Morox, skuil i3 Aexopauii MepeTBOPIOIOTLCS UM HE Ha TONOBHY
ZioBY 0coy, 31aTHY TiIKOpUTH co01 Bech CBIT 1 3a0paTu B Mol
HalilopoKye, 3poOMBIIK 3 LBOTO OePKaNbHE IIOY, SKE 3aXOIITIOE
BCiX 4epe3 CBOIO CTPAIIHY BHIOBUILIHICTS.

BonHouac MoXHA TOOAUMTH CBIIOMY BIIMOBY apamarypra
Bil IHOOKOT po3po0KH XapakTepiB CBOIX TOJIOBHUX MEPCOHANKIB —
iXHI OKpeMi SCKpaBi PHCH OMPUSABHIOKTHCS 3AEOLIBIION0 ITPH-
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XaMH — uepe3 emi30AuyHi il Ta MOOXUHOKI PeILTiKH, ajle HiTCHOTO
BPaKEHHS PO JKOIHOTO 3 HAX MM TaK 1 HE MAEMO — Tepell HaMH
CBOEpI/IHI «Mackuy» Oi3HECMEHA, CBAIICHHUKA, MEHEIDKEPA, CIIYT,
MauyXd, TACHHKA-TI/TiTKa, JCIHIMBIIYaNi30BaHHX YYaCHHKIB
putyany, wo Habmwkye TBip 10 npakTuk dell’arte.

HeBubarmpuii croxer mpe3eHTye Iisadam 30BHI Omaromp-
CTOI71Hy POTMHY CTIafIKOBOTO «MiTiTapi-MOHCTpay, «Kopors 3amizay
i «pabpuxanta 30poi» I'papra ApMCTpOHTa, fIKIi MOKC HKHTH
B OyIb-sKy eroxy 1 B Oymp-sikiit KpalHl HCBHUIA/KOBO /IPAMATypr
PO3MUBAE YacoBi Mexki OaraTbMa BiKaMH, aJke Y HOTo MepcoHaxiB
e € padu i BojiHOYAC Bke BUHAKAeHo (oToamapaty i ¢yHKIio-
HYIOTh (hOTOATENbE; CleHa JeKOpOBaHA HOBOYACHO-(EONATBHON0
Oymisneto, i Ty ke MapiaHa po3moBizae mpo OTHOTO 3i CBOIX MOTe-
PeNHIX TPUATENIB, AKUH «TpaliOBaB MacIITa0HO», «CTBOPIOBAB
TOBAPUCTBA 3 OOMEKEHON BiJIOBINANBHICTIO, KPECAUTHI CIILIKH,
MOHOIIOJIIY», «TEHIANBHO MICAB CTATYTH KOOEPATHBIB Ta CTPAXO0-
BHX KOMIaHIi», «CTBOPIOBaB OaHKM, MOHOTMOMii, KOHCOPIiyMI»;
TOJIOBHA TePOiHA HE BMi€ YMTATH 1 MHCATH (HOHCEHC 5K JUIs cepe-
muan XX CTOMITTA), ane 3 NMErKiCTI0 Hamepes MpopaxoBYe Hai-
CKIIAJIHIIII TICHXOJOTIYHI KOMOIHAIIIT Ta XO[H, BIPABHO MaHIMYITO-
0YM PEIITOI0 MEPCOHaXiB co0i Ha KopucTb. Takuil CBOEPimHUM
MIKC PHC 1 MapKepiB pi3HUX €MOX, BOYECBH/Ib, HIAKPECTIOE YMOB-
HICTb Ta TM0324aCOBICTh CXEMATHYHOI CIOXKETHOT JiHii, fKa Y CBOill
TpocToTi OMH3bKa /10 CIoKeTIB iTamiichkoi commedia dell arte.

3a 30BHI Jienb HE B3IpUEBMM (aca oM MIACIMBOI POJIMHU
ApPMCTPOHTIB MPOCTYMAIOTh 30BCIM 1HIII peaii CiMEHHOTO KHUTTSL.
Cawm Gararuii rocronap «mopsaHUiD, ale XONOTHHUI Ta Oe3eMOliii-
Huit, HiOM 3pobneHnuii i3 3ai3a — BiH «BUPOOISLE TapMaTH TaK camo
HE3BOPYIUHO, SIK Mir OM 3MillyBaTH JOKIIMHY», BiH a0CONIOTHO
Daliyxuii 10 CTOCYHKIB y BIACHIH POIMHI, OCKIIbKM 30Cepeie-
HUH Ha HIIOMY. ajKe «OyIb-SKOTO THS MOXE TIPOKOBTHYTH KpaiHy
3 yciMa IOMaMH, piukaMu, aporuiaBaMu i JIOIbMIDY («IypHH, SK
TIeHb, WEAPUH K CKHapa i BASYHUH, K 3Mis», — XapakTepUCTHKa,
sy Tpapry Apmctponry nae ®asn). Moro apyxusa Mapiana, sixa
31AEThCA «CTPABKHBOK JAMOKOY», HACTPaBi HE LUIAXETHA JIEN,
a HEMUChMEHHA Kpajliiika, sKa 10 TOTO Wi 3 OararbMa YoJIoBi-
KaMH, ae BJANO MPUXOBYE Le Bill HUHILIHBOTO YOMOBiKA («1aMa
3 BHJY, KypTH3aHKa Bill IPUPOLH, B3ipeub 00MyIm», — PO3MIpKO-
Bye mpo Hei foH Kapritoc), BOHA HEHABHAWTH CBOTO MACHHKA
Xyi1i0, HeBUMYIIEHO (IPTY€ MPOCTO B POAMHHOMY OY/IMHKY, JIETKO
TOTOBA 3AILTATHTH KUTTAM XYJTi0 32 3MOTY YCTAKYBATH YOMOBIKOBI
crarku. | macuHok (sxoro ciyra AMOpocio CTpaBe/IUBO HA3MBAE
«0OIyHUKOMY), K 0aunMo, HEHABUIMTb MauyXy i Xoue B Oyab-
stkuid crioci6 1i mo30yTHcs, yepes wwio 3aTiBae HebesneyHe myoniyHe
TIPUHIKCHHS 11 1 BTACHOTO 0aThbKa i ONIUHSETHCA B 3apyYHUKAX BOT-
HSHOTO MOHCTpA.

Ta it Bigpani coyrd ApMCTPOHTIB HampaBy BUSBIAIOTHCS
XIKAKAMHU: KOXKEH 13 HUIX X04€ HAKUTHCS HA CBOEMY TOCTIONapi abo
¥oro JpyxuHi, abu NepeiT! Ha HIIMA ColiaNbHuil Wabeb, Bil-
KPUTH BIACHY CTPaBy Ta caMoMy cTaTi rocrofapeM. Hasitb cBs-
IEHHHK YIOAIOHIOETHCS 0 CIIYT 1 TOTOBHIA IIAHTAXKYBATH POIHHY
30poiiHOTO MarHara, abu MaTH CTPIMKY KTipUKambHY Kap epy,
HEIOCTYIHY oMy B iHIHi criocio.

[oniOHi MHOXWMHHI 1HTEHILI IEPCOHAXKIB € KIACHYHUM MapKe-
POM KoMeii cuTyalii, came Tomy B m’eci «CBATO 3ami3an Oarato
KOPOTCHBKHX €Mi30/iB, Ki 3MIHIOKTHCS 3 KiHEMATorpadiuHow
IIBUJIKICTIO, CTBOPIOOYM YMMAIO HEOYiKYBAHIX MOMEHTIB Ta HETo-
PO3yMiHb, — caMe Taki 03Haku Komenil curyanii Buninse [larpic
[1aBi y «CroBHUKY TeaTpy», MiIKPECIIOI0YH, 1[0 BIACHE 3aILTyTaHa
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iHTpHra, a He MIMOWHA 300paXyBaHMX XapakTepiB, BHOKPEMIIOE
1e# pisHoBH] I1'ecH [6, ¢. 221].

[mobanbHui IHTEPKOHTUHEHTANBHUH CYCIUTbHUH 3aMUT HA
TaBpYBAHHA Bil{HH, B TOMY YHCIIi 3ac00aMu TpoTecKy, OyB BiJTBO-
penuit P. ApnbToM Ha Mexi MiK IMIAKTHIHAM TeaTpoM, SKHii cro-
HyKaB IVIAa4a JI0 PO3IYMIB PO TIEBHI CBITOB IPOOIEMH, Y LILOMY
BHMaIKy Oe3 3aiBHUX CIiB i CLieH ApTUKYMIOBAB AHTUMITITAPHCTHYHY
PUTOPUKY Ha T LIOACHHHUX XPOHIK 3 €BPOMEHCHKOTO BOEHHOTO
KOHTEKCTY, Ta TeaTpoM JKOPCTOKOCT], IMAHEHTHOIO 03HAKOK0 SKOTO
1 € TeaTpalbHAii TPOTECK, 3pUMO BTUTCHHH Y KOHCTpYKLii, 00pasi
Ta PUTyaIbHOMY MarHeTH3Mi BOTHSAHOTo MoHcTpa Baan Monoxa.

BinnoBiganbHuii 3a peknamy 3aBoy 3 BUpoOHHLITBA FapMaT I0H
Kapnitoc (mepcoHax i3 IpOMOBHCTOI0 CaMOXapaKTEPUCTHKO0: « S
Bke He OE3HEBMHHUIH XJIOMIHK 13 POsKeBUMH IIiukamu. 51 3poduscs
TepIIOKIACHAM IaxpaeM. Xouem cTatd MeHi B mpurogi? [omo-
MOXH PO3CTaBUTH BUT/LTHBI IACTKHM HA MOIX OMMKHIX») M€ MOTi-
IIATH MacITabHIM CBSTOM CBOTO roctofiaps, Kopons 3amisa Ipapra
Apmcrponra. MoscTp noTpiGer s opramisaii isoro casta. Horo
PO3TAIIOBYIOTH y TEHTpi caxy. CaMy i¢i0 BEITUKOTO BOTHSHOIO
osBana oy Kapnitocy namintye aussoniunuii ®ash. Im’s Baan
Morox € KoHTaMiHAII€W IMEH JIBOX ACCHPIMCHKUX OOXKECTB, IKUM
TIPUHOCUIACS TMOACHK] XepTBH. [Ipu Beiif MTaKoHIYHOCTI peMapok
I’€CH 3araJioM — MOYaTOK TPEThOI il Mae HeXapakTepHy peMapky,
sKa TPOMOBHCTO OIHCYe 30BHIMHICTH MOHCTpa Baan Momoxa,
CKOHCTPYHOBAHOTO B LIEHTPi Cajly Y MA€TKy APMCTPOHTIB: «Y IIu-
OVHi, HA KBAJPATHOMY TMOMOCTI, Ky MOXHA 3aiTH IIMPOKMMH
TapaJHAMH CX0flaMH, CToiTh Baan Monox — 06a6iu Hboro 1Ba psijiu
TPU3EMKYBATHX ACCHPIHCHKIX KONOH, 32 AKUMH, Ha4e0TO BHIMME
Kpi3b TiFaHTChKE CKIIO, TATHETHCS MACMO YepBOHsACTHX Tip. [lompu
BEIMYHY CTaTypy 00T — i3 PO3MPOCTEPTHMH KaKAHOBUMH KPHIAMH
Ta 3I0POBEHHOIO, CXOXOK HA apMIChKHil MPOTHTa3 CIOHTYON0
TOJIOBOIO, — CIPABJISiE BPAXKEHHs MPUMITHBHOTO 0f0pobia. B oxuilt
Pyl BiH TpHMae yciueHuil cHapsa KoHiunoi dopmu. Ipynt Ging
fioro Hir HiOM HaixaueHuii OarneTamu. Komu poscyBaeThes 3aBica,
Ha rpy/sax 00BBaHA BUIHO BEMMKUI KPYTIHA OTBIpY. 3romoM, micis
TOTO SIK B OTBIip 3ali3 MAacMHOK Mapianu, pOOITHUKM 3amaoroTh
{i0r0 METAIEBMM JIMCTOM i3 PEIIITKOKO i, Ha Bi}lMiHy Bi1 AMOpocio
i MapiaHu, HaBiTb He JL0TA1yIOThOS, L0 YB° S3HHITA TaM XJIOTIIA.

3 omHOrO 60Ky, Tpo BII/IHy B TEKCTi I’€CH 3TajlyeThCs MAlo,
3a€ThCs, 1O BilfHa AaJeko B OyIMHKY APMCTPOHIIB, a rapMaTHe
pemeciio rocrofaps, o 3ade3mneuye 30poeo AaneKy €BpoIy, € Iuiie
BIQIUM Oi3HECOM, &K HISK HE 3IATHUM MPUBECTH BiiHY Y HOTO M.

Tomy B IT’eci iCHYHOTH HEMOBOY JBa TIAPAJIENbHI CBITH — Maiike
MacTopatbHe MUPHE JKHTTA (TaKa cobi MeTa(bopa «paiichKoro
cany») 31 CBOIMH IHTPHTaMH i XI/ITpOCHJIeTlHHHMI/I Ha JaneKoMy
Bill peanbHOi BIHM KOHTHHEHTI, [ SIKOTO «BiiHa» € TOBHOIO
a0CTpaKIieo, 1 MPUMAPHUH, HOKOHTHHEHTATILHUI CBIT «BIHHIY,
sIKa, 37A€ThCA, HIKOMM He Tojonae reorpadiudi Oap’epu 1 He
yBipBCTbCﬂ B Ifo nactopanb. [Ipore MeM6paHa MDX MU JIBOM
CBITAMH HE BI/IMlp}0€TbCSI reorpaiaHIMA BiJICTAHAMH, a BUSBIIS-
€ThCSL TOHKOKO 1 TIPOHHMKHOI0, a/ke XyIio, €MHOTO CHHA [papra
ApMCTpOHTa, 33KUBO CTIATIOE CaMe MOHCTPYO3HHH MpucTpiit Baan
Moroxa, ckoHCTpY#oBaHuUit 71 YCaBNeHHs 30pOsSpChKOi MOHOMO-
i ApMCTpOHTIB.

Bpaxae cuena mokmowinHs rocteii Baan Monoxy: Mapiana
3amaloe T OMyaaloM PUTYyanbHuH BOroHb, HoH Kaprnitoc pos-
ninse rocrei Ha Yonopiunit xop 1 Kinounit xop, cam cTae mepen
OOBBAHOM HABKOMIIIKK 1 PO3MOYMHAE EKCTATHUHY MOJHUTBY, SKY
10 uep3i MiIXOIMOKTh 00MIBA XOpU. Y BOTOHb KHJAKTh CBiXE

0BEYE M CO 3 IBOX PO3LIMATOBAHHX Y BCIX Ha 0YaX OBEIb, a TOTIM
TIpUBEZICH] B EKCTATHUHMUIA CTAH IOCTi KOypIIOTh Y BOTHAHY MaILy
CBOI HAIOPOKY] IIIHHOCTI — 30M0TI PUKPACH, TIEPITH, TOTUHHUKH,
rpouri. Bei Gnaratots Baan Monoxa posnanutu BiiiHy, OCKiNbKH
KHUBIATHCS CaMe 3 Hel, 1 0CTaHHs KOPOTEHbKA CIIEHA I’€CH 3aCBifl-
4y, 10 KEPTOBHAMHU JapaMil Liei MOHCTP 3aJ10BOJIEHHH, 00 BiiiHy
TaKi OTOJOMIEHO. Y KOHTEKCTI CaKpalbHUX KepTB MOHCTP 1 3a0H-
pae Haiinopoxue y Ipapra ApMCTpOHTa, rapMaTHa iMIepis SKOTO
TEMep MOKE CTOKPAT 30arariTi.

VIMOBIpHICTb HE JUIIE iCHYBAHHS, aje i B3AEMONPOHUKHEHHS
CBITIB OyJICHHOCTI 1 HA/ITIONICHKOTO XXy 3aKI/IajIcHa TAKOX 1y po3-
mymax A. Apro «Teatp i xopcTokicTb»: «byneHHe KoxaHHs, 0co-
OucTicHi aMOiwil, MOBCAKIEHH] KIOMOTH MAKOTh CEHC JIHMILIE Ha TIIi
0co0miBoro xaxittd Mid)iB, ki HIKOIM He BMUPATH Y CBIIOMOCTI
BEMKUX Mac Jrozieii» [3, ¢. 176].

Puryanbhuii excta3 y nepeadiHanbHIA CLEHI MOKIMKAHMHA
CTBOPHUTH Ty «BHYTPIlIHBO 3HAYYIIY EMOLIION, Ty «IATIOLHMHALII0,
IO CIpPHIAMAETBCA SK TONOBHUI ApamaTHunuii 3acioy [3, c. 50],
o iX mykaB A. ApTO B TEOPETHYHHX 3aCHOBKaX Tearpy «Aub-
(pen Kappi». Jlo mo3acnoBecHux 3aco0iB TeaTp 3BEPTAETHCA, A0K
BHCJIOBUTH Te, [0 Oy/ie AUCKPEAUTOBAHE BepOAIbHIM PAIOM: IIpH
BCHOMY JTMJAKTH3MI aHTHBOEHHOTO Nad)ocy pO3MOBH TPO JKAXITTS
BilfHH 200 if 3arpo3u B TeaTpi, B AKOMY JaBHO 3HETPOHEHO JIOTOLCH-
Tpu3M, B sikoMy CIOBO HE CIIPUIMAETBCA MilIAHCHKOIO MYOIIKOK0
SIK caKpalbHe, He MaTUMYTb 3KofHOTO eheTy. Po3mymu mpo Heep-
OanbHy crienudiky i YHIKaTbHY «MOBY)» PUTYali30BaHOro Oamiii-
CBKOTO TeaTpy HaBOAATh A. ApTO Ha TyMKY, IO OUBHTH LUTKOM
«BepOaNbHUi) €BPONEHCHKNIT TeaTp MOKHA JHILIE TiKPECICHAM
PEIYKYBAHHSM HOTO CIIOBECHOTO KOMIIOHEHTY 1 00/1aii 4acTKOBOO
3aMiHOK0 LIbOTO KOMIIOHEHTY SICKPaBUMH IIPOCTOPOBUMH TEATPAITb-
HUAMH TpakTikaMi. Tomy B pos3siaui «CximHui Teatp i 3axigHuit
Teatp» A. ApTo CTpaBe/MBO HAMOMSTAE, 11O CBIT TeaTpy He «IICH-
XOMOTTYHHIY, & «ITaCTHYHNI 1 Qisudnuin: «I pid He B TOMY, abu
Ii3HATHCS, UM 31aTHA (hI3MYHA MOBA TeaTpy MPHITH 0 THX CaMUX
TICHXOJIOTIYHKX PillleHb, O # MOBA CIIiB, YH MOXE BOHA BHCIIO-
BUTH TOYYTTS 1 MPUCTPACTi TaK CaMo JIOBEPIIEHO, K BHCIIOBIIO-
IOTb iXHI CJ0BA; Pid Y TOMY, UK € Y c(epi TyMKH Ta iHTENeKTY Taki
CTaHH, AKi HEMOXJTHBO TIEPEIaTH CI0BOM, TOJI SIK XKECTH i Be, 10
CTBOPIOE MPOCTOPOBY MOBY, POOJIATH 1[€ 3i 3HAYHO OLIBIIO0 TOY-
Hiction [3, ¢. 162].

PutyanbHuil TaHeUb akTOPIB Y 3BIPHHMX IIKypax Ta 3 Tolo-
BaMH TBAPHH Ha4e0TO TM030aBNs€e BCIX yUACHHKIB JiliCTBA BIACHE
TIOACBKUX SKOCTeH, UMBITI30BAHOTO CEHCY, TEPEHOCAYH Y CBIT
TBAPUHHUX IHCTHHKTIB Ta mepBicHoi Maril. Llei Tanels JoBepuye
BITUYTTSA PUTYANbHOT EKCTATHYHOCTI, SKE MA€ MepeaaThes 1 Iisja-
YaM Y 3al1i T MOBTOPIOBAHMA PEYMTATHB «3ami30 TMparHe Kpoi,
3271130 MparHe KpoBi. XTO HAMoOiTh JIOACHKOI0 KPOB'H0 3aJ1i3HOTO
Oora?, skuii miaxommowTs 0buaBa xopu. Le kopotka, Tyxe edek-
THa, KiHeMatorpaidHo noby/i0BaHa MacoBa CIeHa, SKa PO3IIHMPIOE
TPOCTIp BIIaCHE TEATPATBHOTO KOHY i pOOMTE YCIO IIANALBKY a7y
CITIBYYaCHUKAMH LIHOTO KEPTOBHOTO MIa0aLLy.

Y meci P. Apnbra mepcoHaxi, AKi 3HA10Tb MPO Te, WO TMif-
TiTKOBI Xymio 3arpoxkye cMmepTenbHa HeOesmeka, 10 OCTAaHHBOTO
3aMOBUYHOT I{Cif akt 1 cBOIM MOBYAHHAM YMOKITHBITIOIOTH Tpare-
ZifiHe «3aKIMaHHM» XMOMUS (BUXOAUTD, 1O 1 MIAa4i Ipo 1e 3HAKTH
1 MOBOU BHCTYMAIOTh CTIiBYYacHUKaMHU 3m0unHy). Komu % crae ode-
BHJTHHM, TII0 TAKH «3aKJIAHHS» BIOYI0CA 1 Xy/Ti0 TOPUTH KUBIIEM,
«anizanity [papT AMCTPOHT HETPUTOMHi€, K 3BMYaiiHa KUBA
monuHa, cayra AmOpocio 6oxeBoie, a Mapiana, sika B «macto-
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paIbHIiY TUIOMMHI BUJABANACS EMOIIHHOK 1 «TEIIO0Y, Tepelu-
pae Ha ceOe Bech XONOHMH «3aMTi3HHi) CTIEKTp 1 30epirae CToKiH,
JOCATHYBIIIM CBOi METH, abH ii JOIOBIK M1030YBCs HAIIaIKa.

Uu He 3aHAATO AHTHTYMAHHOK 1 HATYPANICTHYHO JKOPCTO-
KOKO € KyMbMiHaLis 1 ecH? ANemoBaTuMeMo 3HOBY JI0 MONOKEHb
A. Apto y «Mamidecrax Teatpy “Am:(bpe}l )Kappl »: «Mu 3Bepra-
€MOCS He JIIIE JI0 PO3yMy a0o HO‘lyTTlB TVIAJAYiB, a 10 CaMOTo iX
icyBanns. X i Hamoro. Mu posirpyeMo BIacHe KUTTA Y BUCTaBi,
1[0 BUHECEHA Ha KiH... [ 711124, (0 IPUXOAUTH 10 HAC, MA€ 3HATH,
0 HOMy JOBEIETbCS BHTEPIITH CTIPABIKHIO onepauuo Hebes-
TIeYHy He JHIIE 71 H0ro po3yMy, ale i s foro noqymB Ta IJIOTI.
Binrerep Bin XomuTiMe B T€aTp, K BiH XOMUTH 110 Xipypra 4u JaH-
THCTA: B TOMY X CTaHi JyXy, 3 IyMKOIO, II0 BiH, 3BiCHO, HE TIOMpE,
ane o Ie Cepio3HO i Mo oMy He BUHTH 3BiATH HEYIIKOIKe-
HUM... [71s71a4 Mae OyTH BIIEBHEHUM, 10 MM 30aTHi 3MYCHTH HOro
3akpuyatiy [3, c. 50].

Tak iy Qinanmi «Cssra 3ami3ay Ticns TepexuToro 6o,
TIOYYTTS BIACHOT IPUYETHOCTI /10 37I04HHY, 3PEIITO0, MiCs Karap-
CHCY Hi B KOTO 3 II/[a4iB HE MA€ 3QIHIINTHCA CYMHIBIB Y TOMY,
IO BilfHA aHTUTYMaHHA TaK caMmo, K 1 i KpuBaBuH 17107, a Oma-
HyBaHHS MyOTiKOK KONEKTHBHOTO KaTAPCHCY Mae JIUILIE MOCHIHTH
JMIAKTHYHY HACTAHOBY TBOPY, TPOTECKHO Peami3oBaHy 3acobamu
TeaTpy KOPCTOKOCT 13 3aCTOCYBAHHSM SCKPABHX EIEMEHTIB IHIAX
TeaTpabHiX IPAKTHK.
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Bondareva O. An anti-war play of the middle of the
XX century: principles of construction and appeal to
dell’arte practices, situation comedy, cinema, didactic
theater, theater of cruelty (based on Roberto Arlta’s “Iron
Holiday”)

Summary. The article is devoted to the theoretical and lit-
erary interpretation of the play “Iron Festival” by Argentine
playwright R. Arlt. Thanks to the drama series of Anneta
Antonenko Publishing House, the best dramatic texts of world
literature become available to Ukrainian readers in Ukrainian
translations. However, the Ukrainian readership is not ready
to perceive plays as interesting literature to read, so such pub-
lishing projects need appropriate scientific support. The play
“Iron Festival” is characterized by anti-war pathos and deep
humanistic issues, relevant to the middle of the twentieth cen-
tury. The playwright managed to combine elements of different
theatrical practices (commedia dell’arte: simple three-compo-
nent construction of the play, sequence of action, unpretentious
list of actors, love intrigue, laconic remarks, gradation of char-
acters into masters and slaves, lack of characters, closeness
of characters to the “mask” type; Comedy situations: multiple
personal motivations of the characters, accelerated alternation
of episodes, the presence of “inserted” characters who advise
something to the participants of the dramatic action; didactic
theater: the implementation of the leading semantic thesis to be
understood by the recipient of the work, in this case the artic-
ulations of anti-war rhetorics), and create the text, largely con-
ceptually consistent with the theoretical guidelines and theat-
rical experiments of Antonin Artaud (blurring the boundaries
of the stage and the audience, shocking the audience with
a level of cruelty that will force them to survive catharsis,
limiting the verbal series of dramatic action and ritual-ecstatic
theater resources). In addition, the text of the play is marked
by the influence of cinema (revival of statues, communication
with imaginary interlocutors, mass scenes built on cinematic
principles, entertainment). R. Arlt mixes in his drama many
references to other systems of theatrical experience, joining
the global trend of finding an alternative to realistic theater.

Key words: theatrical practices, anti-war play, commedia
dell’arte, comedy of situations, didactic theater, theater of cru-
elty, non-verbal theatrical resources.
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