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INTERMEDIALITY OF LIVE PERFORMANCE: EXPERIENCING THE MADNESS
Chesnokova A.
Borys Grinchenko Kyiv University
van Peer W.
Ludwig Maximilian University of Munich

Music and voice are at the origin of poetry, which is important for the way it gets across.
In ancient times people sang poetry for an audience (e.g., the rhapsode in Greek culture): the
audience listened to the “Iliad” while the singer accompanied himself on the lyre. Initially, literature
was public, not private, and in Antiquity it was oral, meant to be memorised and recited. It is only
in the 19" century that people started reading to themselves.

With this idea in mind, in this presentation we will position poetry where it belongs: in the
real world, in the social sphere, embedded in a live performance, vibrant with music. We will view
poetry as an oral act and discuss how its recipients experience the madness and magic of words and
rhythm.

To this end, we will look at the YouTube performance by a Portuguese fado singer, Mariza,
and report the results of an experiment in which participants reacted to the song with and without
the text and its translation being available. In doing so, we will focus on the evidence-based
approach to the study of poetry. We will refer to a general paradox of the arts, of music, and also of
poetry: that we can distinguish between emotions evoked by poetry and the emotions we experience
ourselves (Chesnokova et al., 2017; van Peer & Chesnokova, 2021). One would expect there to be
some congruency between both, so that sad poems make the readers sad, and jolly poems make
them exhilarated. But that turns out not to be the case. In many instances we actually enjoy sadness
in art, and also in poetry. The clearest demonstration of this paradox comes from music (see, for
example, Kawakami et al., 2013), and we hold that similar emotional processes may be at work in
the experience of art in general.

As the key emotions in the performance relate to the idea of madness — in Mariza’s case of
madness of being a fado singer — the idea of madness in poetry will be taken up: as the folly of
words and rhythm that puts poets (and poetry) outside our daily life, seeking to alienate us from our
everyday notions.
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