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I'vcap A.B. MoBHI 3aco0M BTUICHHSI J1aBHbOCKAaHJUHABCHKUX Mi(oJIOTeM Y
Cy4acHOMY MICEHHOMY JHMCKYypci (Ha MaTepialii MBEIChKOi Ta aHTiiichkoi MoB) — Ha
paBax PyKOMUCY.

Hucepramist Ha 3700yTTs CTymeHs AokTopa dinocodii 3 ramysi 3HaHb 03
I'ymaniTapui Hayku 31 cnientianibHOCTi 035 ®inmonoris. — KuiBcbkuil yHIBepCcUTET IMEH1
bopuca I'pinuenka, MinictepcTBa OCBITH 1 Hayku Ykpainu, Kuis, 2021.

Jluceprailisi TPOINOHYE CY4YaCHUW TMOTJIAJ Ha MOBY SIK 3HAaKOBY CHCTEMY,
(YHKITIOHYBaHHSI KOTPOi 3JIWCHIOETHCS 3a YyHIBEpCAIBHUMHU MexaHi3mMaMmu. [Ipu
UbOMY JABHHOCKAH/IMHABCHKI Miomoremu (xoHTIENITH-Mi(hOTOTEMN)
1IeHTU(IKYIOThCS K 1HXOATHUBHI YTBOPEHHS, HABKOJO SKUX pPO30YyIOBYIOTHCS
KApTUHU aJIbTEPHATUBHUX CBITIB y KOHTEKCTI monkyiabTypu XX-XXI crt. Bkazani
KOHIENTH-Mi(pororemMu, yTUIEHI 3aco0aMHM aHTJINWCBKOI Ta IIBEICHKOI MOB,
OKpPECIIIOIOTh OakaHl CTaHU peued y NPOEKTOBAHMX PEANbHOCTAX 1 MPOMOHYIOThH
IIHHICHI ¥ TIOBEIIHKOBI ‘‘HaBITAIlIiHI KOOPAWHATH JJii MpPEJCTaBHUKA TMEBHOI
CyOKyNbTypH (SIK My3HKaHTa / aBTOpa TEKCTY TaK 1 ajJjpecara — CIoXuBada My3U4HO-
BepOaTBLHOTO KOHCTPYKTY).

Merta gocmnipKeHHS ToJIArae B 0aratoaclieKTHOMY aHajli3i MOBHHX 3ac00iB, 110
BTUIIOIOTh JTaBHbOCKAHIWHABCHKI Mi()OJOTEeMH B CyYacCHUX IIIBEJICBKOMOBHOMY Ta
aHTJIOMOBHOMY ITICEHHHUX AUCKYypCax.

HaykoBa HOBU3Ha oJiepKaHUX Pe3yJIbTaTiB JUCEPTAIlil MOJATaE B TOMY, IO
BOHA € MepIIuM 0araToacleKTHUM 1HTETPAaTUBHUM JOCIHIKEHHSIM I1IBEICBKOMOBHUX
1 aHTJIOMOBHUX 3ac00iB BepOamizauii apxaiuHux koHuentiB-Midonorem. Brepie Ha
OCHOBI 31CTaBHOT'O aHAJ3y Ta YHIBEPCOJIOTIYHO OPIEHTOBAHUX MIKIUCIHUILITIHAPHUX
IHTepHpeTaliili BCTAHOBJIEHO JIIHTBOCEMIOTUYHI Ta JIHIBOKYJIBTYPHI OCOOJIMBOCTI
HOMIHATMBHHUX OJHWHHUIL IIBEJACHKOI Ta aHIIHCBKOI MOB, IO BTUIIOIOTH
JTaBHbOCKAH/IMHABChKI KOHUENTU-MI(OJIOreMrU B CYYaCHHX IIIBEJICHBKOMOBHOMY Ta
aHTJIOMOBHOMY ITICEHHHUX AUCKYypCax.

TeopeTrnyHe 3Ha4eHHS pOOOTHU 3YMOBJIIEHO THUM, IO PE3YIBTATH JTOCHIIKEHHS

MOBHHMX 3ac00iB BepOamizaiii J1aBHbOCKAHJAMHABCHKUX Mi(dojoreM y CydacHUX



MICEeHHUX TUCKypcaXx (IIBEICPKOMOBHOMY Ta aHTJIOMOBHOMY) CTaHOBJISITh BHECOK [0
Teopili HOMIHAIIII, JIIHTBOCEMIOTHKH, KOTHITUBHOI IOETHUKH, JIIHTBOKYJBTYPOJIOTIi,
J03BOJISIFOTh ~ MOTJIMOMTH  PO3YyMiIHHS KOMIUIEKCHHUX TIPOIECIB 1 MEXaHi3MiB
Kareropusailli, KOHIENTyami3alli Ta OMOBJICHHsS (ParMeHTIB JOCBIy KyJbTYPHOI
CHUJIBHOTH.

[IpakTruHe 3HAYCHHS OCIIIKCHHS 3yMOBJICHE MOJKJIMBICTIO BHKOPHUCTAHHS
HOTro pe3ynbTaTiB y Kypcax JIEKCUKOJIOTI, CTHUIICTUKH IIBEJICHKOI Ta aHTJI1HCHKOT MOB,
y choemnkypcax 13 mOpoOJeM KOTHITUBHOI JIHTBICTHKH, JIHTBOKYJIBTYpPOJIOTiI Ta
1HTepIpeTalii TeKCTy, Y HayKOBUX JOCIIDKEHHIX 13 TeépMaHChbKol ¢inoiorii, mijg yac
HaIMMCaHHs KBadi(iKamiitHUX poOIT, a TAKOXK Y MPOCBITHUIIBKIN Ta KYJIBTYPOJIOTIYHO-
AHAITHYHINA JISUIBHOCTI.

PesynbraToM B3aeMojii MOBHOI Ta KOHIIENTYaJdbHOI KapTHH CBITY, IO
TPAHCIIOIOTh  ICTOPUYHMUM,  KYJbTYpHHMM, COIIaJIBHUNA  JOCBIAM  1HAMBIIA,
€THOCMUIBHOTH, CyCIUIbCTBA y BUIJISI/II MOHSTh, 00pa3iB, BIAYYTTIB, HOPM MOBEIIHKH
Ta KOJYIOTh 1 TPAHCIIOIOTH iX JI0 CMHUCJIOBOIrO MOJs cemiocdepu uepes3 BepOaibHi
IHCTPYMEHTH, € KapTHHA aJIbTEPHATUBHOIO CYOKYyJIbTypHOro cBiTy. KapTuHa cBiTy,
10 (POPMYETHCS B pe3yIbTaTi KOMYHIKATUBHOI JiSJIbHOCTI MOBHHX OCOOMCTOCTEH Ta
JIIHTBOCIIUJIBHOT, TSXK1€ 10 30epekeHHs OanaHcy MK HOpMaMH sjipa 1 nepudepiero 3
OJTHOTO OOKY, 1 BAMOTaMH MIEPEMIHHUX peajiii 3 IHIIoro, ToOTO epedyBac y MOCTIHHINI
IUHAMILI.

TekcToBI CKIaJHUKH BEICEKOMOBHOIO Ta aHTTIOMOBHOTO MICEHHUX JIUCKYPCIB
CTAaHOBJISATh BepOabHO-3HAKOBY MATPUIIO0 aJbTEPHATUBHUX KBa3l-peajbHUUX CBITIB.
i cBiTH € pe3yapTaTaMy KOHIENITya i3aiiHO1 Ta HOMIHATUBHOI TIsJTIBHOCTI 1HIUBIA
(aBTOpa / BUKOHABIIA MICHI).

Hacnigkom B3aeMofii TpphoX MpocTopiB — MidororiyHoro, cemiochepu i
JUCKYPCUBHOTO — € aJbTEPHATUBHUMI CBIT, T€HEPOBAHUM Yy MPOCTOPI IMICEHHOTO
THICKYpPCY.

UYepe3 HasBHICTH MioJIOTEM y KOHTEKCTI TEKCTIB CKAaHIWHABCHKUX ITICCHb,
BOHM € BepOaJlbHUM KOMIIOHEHTOM BTOPHHHOTO Mi()OJIOriYHO OpIEHTOBAHOTO

MICEHHOTO JUCKYPCY 13 CTPYKTYPOIO “IUCKYPC Y TUCKYPCi”.



JIUCKypCUBHUI HpOCTIp SIK ONEPATUBHUU MPOCTIP CMHUCIOTBOPEHHS
BUSBIISIETHCS CEPEIOBUIIIEM, Y SIKOMY MOPOJIKYETHCS CBOEPITHA BTOPUHHA Mi(pOJIOT s,
110 MTOCTYTNOBO NEPETBOPIOETHCSI HA OCHOBY MEBHOI CYOKYIbTYpH (TIONKYJIBTYPH).

Midomnoriuyauii mpocTip NOCTa€ KOHTEHHEPOM aKCIOMAaTUYHHUX IHTEPIIPETAHT, 32
JIOTIOMOTOI0 SIKUX B10yBa€eThcsl 1HTepriperanis iHdopMmalii Ta “KoH(IrypyBaHHS™
moXimHUX cMuciiB. ETHOocmenudiuamii cerMeHT cemiocdepu, y CBOIO Yepry, €
KOHTEHHEPOM  CK3UCTCHIIMHMX CMHCIIB 1 KOHIENTYalli30BaHOTO  JOCBIIY
JIHIBOCHUIBHOT (AOCBiAY MPaKTUYHOI MAISUIBHOCTI, LIHHOCTEH, KyJIbTYpHUX 1
MOBE/IIHKOBUX 3pa3KiB TOIO), KOTpl 3a0e3MedyroTh KapTHHI CTBOPIOBAHOTO
CyOKYyJIBTYPHOT'O CBITY 3HAUYIIICTh 1 BJIACTUBOCTI “peabHOCTI”.

AHani3 MOBHUX KapTHH CBITY aHIJIOCAKCIB 1 CKAHJIWHABIB 3 TOUYKHU 30py TEOPii
Mi()OJIOTIYHO OPIEHTOBAHOTO CEMIO3UCYy Ha MaTepialii TEKCTIB IIBEJICHKOMOBHOTO 1
AQHTJIOMOBHOTO TIICEHHUX JUCKYPCIB IEMOHCTPYE JA1aXpOHIUHI 1 CHHTarMaTU4H1 3MiHU
B IXHIX CHCTE€Max 1 MOSCHIOE HAaSBHICTh CHUTBHUX KOHIENTIB-MiosoreM 3 omHi€l
CTOPOHH, Ta Pi3HE IX TPAKTyBaHHS 3 1HIIIOI.

Konuenrt-miponorema (eneMeHT BTOPUHHOI MIQOJIOTrii) PO3YyMIETHCS SIK
dbpakTtanbHUN  BapiaHT BUXIAHOI 1HGOPMAIIMHOI CTPYKTYpH, IO BKJIIOYAE
1HIUBIYallbHO-aBTOPChKI  Ta  COILlalbHO- W  €THOKYJBTYpPHI  HalllapyBaHHS,
MEPEOCMUCIIEHUA Y KOHTEKCTI Cy4acHOI MacoBOi KyJIbTYpH, MICTHTh I[IHHICHO-
BaJIOPATUBHUI KOMITOHEHT, 110 aJlF03UBHO-METaA()OPUUHO TPAHCIIOETHCS 10 KapTUHU
aIbTEPHATUBHOIO CBITY, Ta JEMOHCTPY€E O3HAKU BIJKPUTOI CUCTEMH, OCKUIBKU y HOTO
CTPYKTYpl HasiBHHI CBOepimHuii “OydepHuit” map (KOHTCHHEp MEePEMIHHHUX O3HAK
peaqbHUX, HEpeaJbHUX 1 YABHUX JCHOTATIB), IO JO3BOJISE 30JUXKEHHS abo
HaKJIaQJaHHA apxaiyHoi Ta Cy4YaCHUX KAapTUH CBITy NUISIXOM BCTAaHOBJICHHS
KOHIIETITYaJIbHUX IHTEPIOJIAIIN 1 Maparnenei, BiII3epKaAICHUX y TpaHchopMarlisax
CEMaHTHKU BIJMOBIAHUX MOBHHMX OAWHUIL. KoHuentu-midomgoremu, sK BIIKPHUTI
CHUCTEMH, MICTATh €JIEMEHTH CTPYKTYPOBAaHOTO 3HAHHSI, CXWJIbHI JI0 3MiH y TIpoIieci
PO3BUTKY JIHTBOCIIIJIBHOT Ta OKPEMHX 1HIUBIIIB.

KoHTypH cHiIbHO T€pMAaHCHKOTO Mi(OJOTIYHOTO MPOCTOPY BH3HAYAIOTHCA

3MICTOM HH3KH KOHIIETITIB-Mi()OJIOTEM 1 CTPYKTYpOBaHUX HABKOJO HHUX



KOHLIENITyaJIbHUX JIOKYCIB. 30KpeMa, y miceHHOMY Jauckypci XX-XXI cT. BUSBIEHO
TaKl KOHIIENTH, “IMIIOPTOBaH1” 31 CKaHAWHABCHKOTO Miosoriunoro npocropy: CBIT,
JIM, JIIC, TIOAOPOX, BOXECTBO, BOIH, BOI'OHb, AVYIIA, OOJI,
IIEPEMOT A, CJIABA, ITICHSI, KOPABEJIb, MEY, BIMTHA, JKEPTBA Ta iHui.

[nBeHTapH3allis BUSBICHUX BepOai30BaHUX KOHIIENTIB Mi()ojioremM 03BOJISIE
CHIBBIIHECTH iX 3 KOHILENTyaJbHUMHU JOKycamu Tumy: 1. Hacompoctip, 2. JKusi
icroru, 3. Hexusi npeametu, 4. Ilpupoani ssumia, (GeHOMEHU MPUPOIU, €HEPTii,
aobctpaktHi cwin, 5. ComianbHa cdepa, 6. AkcionoriuHa cdepa. 3MICT KOHIEITIB-
MiosoreM, BTIJICHUX Y IIBEICHKOMOBHOMY Ta aHTJIOMOBHOMY IMICEHHUX TUCKypcax
MalKe 3aBXKIU CIHIBOAJa€, M0 MIATBEPKYE HASIBHICTh CHUIBHOTEPMAHCHKOIO
cMHUCIIOBOTO (OHIY — SICKpaBYy BIJIMIHHICTH MPOTE CKJIAJA€ MATPIOTUYHUN E€JIEMEHT,
HasIBHHI y TEKCTax IIBEACHKMX BuKOHaBLiB (konmentu CBIT, JIIC, JIM, BOIH,
BOI'OHb, JVYIIA, CJIABA), a TakoXX 4dYacTe 3BEpHEHHS Ta 3TaJlyBaHHS
PI3HOMaHITHHUX SIBULI TPUPOAM IS MIJCUICHHS MOBIIOMIIEHHS (OCOOJIMBO SICKpaBO
konuentu [TICHSA, ITTOJIOPOX);

AHani3 JIHTBOKYJIbTYPHOTO HIATPYHTS HOMIHAIIM €JeMEHTIB Mi(OoJI0riyHOrOo
MPOCTOPY 3aCBITYMB SIBHINE ‘‘ippamiariii’” 3MICTy CKaHIMHABCHKOTO Mi(OIOTI4HOTO
IPOCTOPY 10 KapTUH CBITY aHIJIOMOBHHMX 1 HEAHTJIOMOBHUX CHUIBHOT, 30KpeMa, 0
aHTJIOMOBHUX KapTHH CYOKyJIbTypHUX CBITiB. [lomymispHicte 1 ‘“KHUBYYiCTH”
CKaHJIMHABCHKUX Mi()iB MOB'SI3YETHCA 13 “paIliOHAIBHICTIO BIATIOBIIHUX CIIEHAPIIB, 70
SAKUX 3allydeHl JaBHHOCKAHJIMHABCHbKI KOHIENTU-Midosioremu. PeanmizoBani y
CKaHIMHABCHKUX Midax MOJENi KOHIeNTyami3alii CBITYy MPOMOHYIOTh MO3UTUBHUN
JUISL TIGPBUHHOTO ajpecarta Midy (SK TUCKYpCy) BapiaHT po3OyJ0BU CTaHy pedel y
CBITI, @ TaKOX 3pa3Ku AaKTUBHOI B3aeMOli cyO'ekTa 1 CBITy, IO JO03BOJSIOTH
peaizyBaTH BIIaCHI HAMIpH 1 BOJIeBUSB. “Ippaniaiis’ BKa3aHUX KOHIIETITiB-Mi(ooremM
MPOSIBISETHCS TAKOXK SIK 1XHS IUKIIYHA Mirpaiis g0 nepudepii KapTUH CBITY Ta
pemirparisi 10 SACPHOTO CETMEHTY B KOHTEKCTI I7100aTi30BaHOi MOMKYJIBTYpH XX-
XXI cr.

MoBHI 3HaKH, 10 BepOATI3yI0Th KOHIIENTH-M1(OJIOr€MHU, BIIOBIIAI0Th PI3HUM

kinacudikamniitanm Tpuxotomism (y Tepmirax Y. Ilipca): KBamicCUTHYMH, CHHCUTHYMH



Ta JICTICUTHYMH; 3HAKU-IKOHU, 3HAKU-1HJEKCU 1 3HAKU-CUMBOJIM; 3HAK-pema, KU
BKa3ye€ Ha CYTHICHI XapaKTEPUCTUKHU BIIACHE 3HAKY, IUIIMCUTHYM (BJIaCHE 3HAK) 1 3HAK-
apryMeHT. Ko>KeH TUIl 3HaKiB pemnpe3eHTye crnerudiuHuil JOCBiJl, 110 CTOCYEThCS
KOHIIETITyami3amii  OHTOJIOTIYHUX, (YHKIIAHUX, TEMIOPAIbHO-JTOKATUBHUX 1
aKClOJIOTTYHUX (KOHCTPYKTHBHO-OPIE€HTALIMHUX, Y CEHCl KOH(ITypyBaHHS KapTHHHU
QTBTEPHATUBHOTO  CYOKYJIBTYPHOTO  CBITY) BJIACTHBOCTEH  MEPEOCMHUCICHUX
KOHIICTITiB-Mi(hOJIOTEM.

OYHKIIHHO-CEMAaHTUYHI ~ XapaKTEPUCTUKU HOMIHATHUBHUX OAMHUIb, SKi
BTUTIOIOTH €JIEMEHTH Mi()OJOTIYHOTO MPOCTOPY MPUTAMAaHHI CHEHU(IUHI O3HAKHU 1
GyHKIT  J03BOJISIIOTH  CTBOPUTH  HACTYNHY  THIIOJOTiIO  BepOasizaTopis
CyOKyJIBTYpHOTO CBITY: HOMIHaTOpu (MO3Ha4alOTh (QOKycHI Midooremn),
7e3irHaTopu (M03HAYa0Th 00’ €KT / Cy0’€KT), aKIIEHTYaTOpH (30CEPEKYIOTh YBary Ha
PI3HUX CUTYaTMBHO PEJIEBAHTHUX O3HAKaX JCHOTATY), MPECKPUNTOPH (CIPSIMOBYIOThH
PO3BUTOK CIIEHAPIIO), JECKPUITOPH (XapaKTepHU3yIOTh CTaH peudeil, 00’ekT abo
Cy0’€KT).

3a 1€papXi4HO-CTPYKTYPHUMHU O3HAKaMU, HOMIHATUBHI OJWHUII MOJUISIOTHCS
Ha MIKpO3HaKd — Mopdemu (MiHIMaJIbHI 3HAYUMI OJMHMIN) / CKIAJOBI YaCTHHH
KOMITO3UTIB; KaTa3Haku-1 — mpocTi cioBa, adikcaabHI JepUBATH, KaTa3HAKU-2 —
KOMITO3UTH, MAaKPO3HAKN — OJUHUII (Pa30BOTO PiBHS, ME303HAKH — 3HAKU-PEUYCHHS,
Mera3HaKu — TeKCTH.

VY KO)XKHOMY KOHKPETHOMY KOHTEKCTI KOMYHIKaTUBHOI A1SIbHOCTI MOBHI 3HAKH,
mo BepOai3ylOTh KOHIIENITH-MiOJIOTEMH, peai3yloTh TMeBHI (yHKIIl, sKi
KOPEJIIOIOTHCA 3 TUMH YU 1HIIMMUA MOBJIEHHEBUMHU aKTaMHU, Y Mpolieci Mo0y10BU IKUX
BIIOYBA€ThCS CHIBBIAHECEHHS BXiMHOI 1H(popMalii 3 NOTPIOHUMHU 3HaKaMu-
iHTEeprnpeTanTaMu. B pe3ynbTaTi HOMIHATUBHOI JISJIBHOCTI BiOYBalOThCS 3MIHU Y
pedepeHIiiiHoMy TUIaHI OAMHUIIL HAa MO3HaYeHHA MidonoriyHoro mnpoctopy. Lli
Bapiarlii BU3HAYAIOTh BIJHOIICHHS aJpecaHTa JI0 1 peakilii agpecarta / agpecaTiB Ha
3MICT MOBIJIOMJICHHSI, III0 B CBOIO UEPTy MOPOJKYE MOXKIUBICTh PI3HUX HANPSIMKIB

PO3BUTKY M1(OJIOTTYHUX Ta Mi()OJIOTTYHO OPIEHTOBAHUX CIIEHAPIiB.



[IparmaTtvuHe MIATPYHTS HOMIHAIM Ha TMO3HAYEHHS CKaHJIUHABCHKHUX
KOHIEMNTIB-M1()OJIOTEM BH3HAYAETHCS KOMIUIEKCAMU MparMaTMyHUX I1HTEHIH, sKi
PO3MOISAIOTHCS HA IHTEHIIT MiKpopieHs (CTIPSIMOBAHI Ha CIiBBITHECEHHS IM1ICUCTEMU
3 BIANOBIAHUMHU CUTyaTUBHUMHU TMOTpedamu), xkamapisHa (a) (bopmyBaHHS
KOM(OPTHOTO eMOLIIMHOTO CTaHy 1HAWBIAIB); kamapisHs (6) (30amaHCyBaHHS OLIIHOK
1 I[IHHOCTEW BIAMOBIAHO 1O KOHIENTYaJIbHOTO MPOCTOPY IHAMBINA); MAKPOPIGHSL
(OLiHKA CTaHy CHCTEeMU U “y3roJDKEHHS YCIX TIJCUCTEM B MaTepialibHOMY,
€MOIIHOMY Ta pAalllOHAILHOMY MparMaTM4yHOMY IUlaHaX’ CyO’€KTIB); Me30pigHs
(mpucToCyBaHHS BJIACHOI CHCTEMHM J0 YMOB KOMYHIKAaTMBHOI CHUTYyalli 1 3’ CyBaHHS
CIJILHOT METH 1 3arajibHUX BEKTOPIB MTOBEIIHKH ); MecapieHs (BU3HAUCHHS HEOOX1THUX
CTpaTerii 1 TaKTUK JJid peaji3amii KOMYHIKaTUBHOI METH, MOJENIOBAaHHSA W
OIIIHIOBaHHsI OakaHOTO 00pasy CBITY).

HasiBHICTB pI3HOPIBHEBUX 3HAKOBHX pPEINPE3eHTAIlIN eJIEeMEHTIB Mi()OJIOTTUHOTO
MPOCTOPY JI03BOJISIE 3AIMCHUTU $SIK 3arajibHO-CUCTEMHHUM, TakK 1 MIKpO-PIBHEBUHI
“TIOHIHT”’ KOHIICITOCUCTEMH, a cCaMe, MIEPEOCMUCITUTH HaOyTUI TOCBi KPi3hb MPU3MY
YVHIBEpCAIbHUX (BUXITHUX, MIi(OJIOTIYHUX, AKCIOMAaTUYHUX) CTPYKTYp 3HaHb Ta,
HABIIAKHW, QJAaNTYBAaTH 3MICT IHXOATHMBHUX CTPYKTYp 10 KOHTEKCTyaJIbHUX peaiit
ChOTOJICHHS.

Pe3ynbTaTu BUBYEHHS JIIHTBOKOTHITUBHOI Ta JIIHTBOCEMIOTUYHOI MPUPOIU i
(GyHKIIOHYBaHHS HOMIHATUBHUX OJMHUIIb Ha MO3HAYEHHS J1aBHHOCKAHIMHABCHKUX
KOHIIENTiB-Mi()0JIOTeM Y CYyYaCHHUX IIBEJICHKOMOBHOMY Ta aHTJIOMOBHOMY IICEHHUX
JUCKypcaxX BiIKPHUBAIOTh MEPCHEKTUBHU TOJAIBINNX JOCIIIXKEHb, SIKI MOXYTh OyTH
MOB’sI3aHl 3 PO3TISOM 3ICTABHOTO AacleKkTy, a camMe pernpe3eHTaliil KOHLEMNTIB-
MiposoreM y HErepMaHChbKHX MOBaX, a TaKOX Yy JOCIIKEHHI BepOamizarii
JTaBHHOCKAHIMHABCHKUX KOHIIEIITIB Mi(oJIOreM y TeKCTaX / JUCKypcaXx 1HIIHUX >KaHPiB.

Knrouosi cnosa: anbrepHaTUBHUN CBIT, cemiocdepa, TUCKYPCUBHHM MPOCTIP,
Mi(pOJIOTIYHO OpPIEHTOBAHMHA CEMIO3MC, KOHIENT-MidonoremMa, MCEHHUH TUCKYPC,

3HAKOBA OJIMHUIISI, CEMAHTHKA, QYHKIIS.



ABSTRACT

Husar A.V. Verbal Means of Designating Old Scandinavian Mythic Concepts in
Modern Swedish and English Song Discourse — Manuscript.

Thesis submitted for the degree of Doctor of Philosophy in Philology. In the
field of Humanities 03, speciality Philology 035. — Borys Grinchenko Kyiv University,
Ministry of Education and Science of Ukraine. Kyiv, 2021.

This thesis provides the results of integrative analysis of language means of Old
Norse mythic concepts in present-day English and Swedish song discourses. The paper
exercises the fundamental assumption that a language as a sign system functions
according to the universal mechanisms thus turning into a creative tool. Old Norse
mythic concepts are identified as inchoative formations, around which alternative
worlds and respective worldviews are developed in the context of pop culture of the
XX-XXI centuries. These mythic concepts, embodied by means of English and
Swedish languages, outline the desired state of affairs in the projected realities and
offer value and behavioural “navigation coordinates” for a representative of a
particular subculture (both for musician / lyricist and for addressee—consumer of
musical-verbal construct).

The thesis aims at a multi-aspectual analysis of language means that embody
Old Norse mythic concepts in modern Swedish and English song discourses.

The novelty of the obtained results of the dissertation consists in the fact that it
is the first multi-aspectual integrative study of Swedish and English-language
verbalisation means of archaic mythic concepts. For the first time, on the basis of
comparative analysis and universally oriented interdisciplinary interpretations,
linguosemiotic and linguocultural features of designation units of Swedish and
English, which embody Old Norse mythic concepts in the said types of discourse have
been established.

Theoretical value of the paper stems from the fact that the results of the study of
linguistic means of verbalization of Old Norse mythic concepts in modern song

discourses (Swedish and English) contribute to the theory of nomination,



linguosemiotics, cognitive poetics, linguoculturology, enhance our understanding of
concepts cultures' and subcultures' conceptual premises..

The results of the research can find practical application in academic courses of
lexicology, stylistics of Swedish and English, in special courses on cognitive
linguistics, linguoculturology and text interpretation, in further research in Germanic
and comparative linguistics, as well as in educational and cultural, analytical activities.

The result of the interaction of linguistic and conceptual worldviews, which
transmit historical, cultural, social experiences of the individual, ethnic community,
society in the form of concepts, images, feelings, norms of behaviour and encode and
transmit them to the semantic sphere through verbal instruments, is a picture of
alternative subcultural world. Verbally construed alternative worlds and worldviews
reflect the results of communicative activity of language personalities and lingual
communities tends to maintain a balance between the norms of the core and the
periphery on the one hand, and the requirements of variable realities on the other, is in
constant dynamics.

The textual components of Swedish and English song discourses constitute a
verbal-symbolic matrix of alternative quasi-real worlds. These worlds are the results
of conceptualization and nominative activity of the individual (author / performer of
the song).

The consequence of the interaction of three spaces unfolding in the
mythological, semiospheric and discursive plains appears as an alternative world
generated in the space of song discourse.

Due to the presence of mythological elements in the context of Scandinavian
song lyrics, they are a verbal component of the secondary myth-oriented song
discourse with the structure “discourse in discourse”.

Discursive space as an operative space of meaning-making is an environment in
which a kind of secondary mythology is generated, which gradually becomes the basis
of a certain subculture (pop or mass culture).

Mythic space is treated as a container of axiomatic interpreters, with the help of

which information is processed and “configurations” of derived meanings are made.



The ethnospecific segment of the semiosphere, in turn, is a container of existential
meanings and conceptualized experience of linguistic communities (experience of
practical activities, values, cultural and behavioural patterns, etc.), which provide the
picture of the created subcultural world with significance and properties of “reality”.

The '"re-calibrated" mythic concept (the element of a certain secondary
mythology) is identified as a fractal variant of the original information structure (initial
mythic concept). It includes individual-authorial and socio-ethnocultural layers; it
undergoes reinterpretations in the context of modern mass culture, it contains a value-
valorative component that allusively and metaphorically translates to the picture of the
alternative world, and demonstrates the features of an open system, because its
structure has a kind of “buffer” layer (container of variables of real, unreal and
imaginary denotations), which allows the convergence or superimposition of archaic
and modern pictures of the world by establishing conceptual interpolations and
parallels, reflected in the transformations of the semantics of the respective language
units. Mythic concepts, as open systems, contain elements of structured knowledge,
prone to changes in the development of linguistic communities and individuals.

The outlines of the common Germanic mythological space are determined by
the content of a number of mythic concepts and the conceptual loci structured around
them. In particular, in the song discourse of the XX-XXI centuries, the following
concepts, “imported” from the Scandinavian mythological space, were revealed:
WORLD, HOME, FOREST, JOURNEY, GOD, WARRIOR, FIRE, SOUL,
DESTINY, VICTORY, GLORY, SONG, SHIP and others.

The inventory of identified verbalized mythic concepts allows to correlate them
with conceptual loci such as: 1. Space-time, 2. Living beings, 3. Inanimate objects, 4.
Natural phenomena, energies, abstract forces, 5. Social sphere, 6. Axiological sphere.
The content of mythic concepts embodied in Swedish and English song discourses
almost always coincides, which confirms the existence of a common German semantic
fund — a clear difference, however, represents the patriotic element present in the texts

of Swedish performers (concepts WORLD, FOREST, HOME, WARRIOR, FIRE,



SOUL, GLORY), as well as frequent mentioning of various natural phenomena to
enhance the message (especially the concepts of SONG, JOURNEY).

The analysis of the lingual and cultural bases of the nominations of mythological
space elements has shown the phenomenon of “irradiation” of the content of
Scandinavian mythological space to the world pictures of English-speaking and non-
English-speaking communities, in particular, to English-speaking pictures of
subcultural worlds. The popularity and “survivability” of Scandinavian myths is
associated with the “rationality” of the respective scenarios, which involve ancient
Scandinavian mythic concepts. Implemented in Scandinavian myths, models of world
conceptualization offer a positive perspective for the primary addressee of the myth
(as a discourse) version of the state of affairs in the world, as well as examples of active
interaction between subject and world, allowing to realize their own intentions and
will. The “irradiation” of these mythic concepts is also manifested as their cyclical
migration to the periphery of the world and remigration to the nuclear segment in the
context of globalized pop culture of the XX-XXI centuries.

Language signs that verbalize mythic concepts correspond to different
classifications (in terms of trichotomies outlined by Charles Pierce). Each type of signs
represents a specific experience concerning the conceptualization of ontological,
functional, temporal-locative and axiological (constructive-orientational, in the sense
of configuring the picture of the alternative subcultural world) properties of
reconstructed mythic concepts.

The functional and semantic characteristics of designation units that embody the
elements of mythological space with inherent specific features and functions allow
creating the following typology of verbalizers of the subcultural world: nominators,
disignators, accentors, descriptors.

According to hierarchical and structural features, nominative units are divided
into kata-signs, macro-signs, mezo-signs of 2 types, mega-signs.

In each specific context of communicative activity, language signs verbalizing
mythic concepts, implement certain functions that correlate with certain speech acts,

in the process of construction of which the input information correlates with the



necessary interpretative signs. The nominative activity results in changes in the
reference plan of units denoting the mythological space. These variations determine
the attitude of the addressee and the reaction of the addressee / recipients to the content
of the message, which in turn creates the possibility of different development directions
of mythological and myth-oriented scenarios.

The pragmatic basis of nominations denoting Scandinavian mythic concepts is
determined by complexes of pragmatic intentions, which are divided into micro-level
intentions (aiming at correlating the subsystem with the corresponding situational
needs), kata-level (a) (forming comfortable emotional state of individuals); kata-level
(b) (adjusting evaluations and values to the individual conceptual space); macro-level
(“coordinating all the subsystems in the material, emotional and rational pragmatic
plans” of the subjects); mezo-level (adapting the individual system to the
communicative situation conditions and clarifying the general purpose and the general
vectors of behaviour); mega-level (determining the necessary strategies and tactics for
the communicative goal realization, modelling and evaluating the desired image of the
world).

The presence of multilevel symbolic representations of mythological space
elements allows both general-system and micro-level “tuning” of the conceptual
system, namely, to rethink the experience through the prism of universal (original,
mythological, axiomatic) knowledge structures and, conversely, adaptive structures
according to the present-day contextual realities.

The results of studying the linguocognitive and linguosemiotic nature and
functioning of nominative units denoting Old Norse mythic concepts in modern
Swedish and English song discourses open up prospects for further research that may
be related to the considering the comparative aspect, concerning namely mythic units
representations in not only Germanic languages. Also, Old Norse concepts
verbalizations in the texts / discourses of other genres may be studied.

Key words: alternative world, semiosphere, discourse space, myth-oriented
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