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1. Onue HaByaJbHOT AMCHHITIHN

XapakTepucTiKa JMCIMIUTIHHK 3a OpMaMi |

HalimenysanHs 1OKa3HHKIB HABYAHHA ‘

Henna ?

Bun mucuumting 000BsI3K0Ba ]
MoBa BHKJIa1aHHS HABYaHHsI Ta OLIHIOBAHHSI aHMIickbKa, yKpailchka ) ___E
3aranpnui oOcsr KpeauTiB / roanH 4/120 |
Kypc . ‘ I11 |

| Cemectp lu J ﬁl 0 e
KibKicTb 3MICTOBHX MOJYJIB 3 PO3IIOALIOM: ) 4 _ s j
O0csr KpeJInTiB 2 1 2 L
OGesr roJiHH, B TOMY YHCIIL: 60 60 -
AYIUTOPHI 28 28 _|
Moy bHHE KOHTPOJIb 4 roa. 4 roa. |
CemecTpoBHit KOHTPOJIb 5 Rk I
Camocrifina pobota 13 13 \

| Popma ceMecTPOBOrO KOHTPOITIO CK3aMeH ‘

2. Mera Ta 3aBJaHHsS HABYAJLHOT AHCHUTILTIHHA

Mera Kypcy — npuadaHHs CTYASHTAMH TEOPETHUYHUX 3HAHB 3 AHATITHUHHX OCHOB
iHTepnperauii Ta pearyBaHHsI MEPeKIaliB XYA0KHIX TEKCTIB MaAuX (OPM Ta KIHOTEKCTIB Ta
IXHIM NPaKTHYHHM BHKOPHCTAHHSAM I/ 4ac 00pOOKH TEKCTIB MepekiajliB 3 aHrIiiicbKoT MOBH Ha
YKpalHCbKY.

3aB/laHHs AUCIUILTIHN

CdopmyBaTi y CTYACHTIB nmeperaaIanbKi KOMIETEHILT:

—  BOJIO/LIHHS 3HAHHAMM 3 (haxy:

= 3HAHHI CneuMIvMHUX nepeknataubkux TpaHcdopmauiii, yMiHHg 3acTocosysaTH iX Y
nepexkitanalbKin A1A7IbHOCTI, 34aTHICTL PO3MI3HABATH OCHOBHI NEPCKIAJ03HABYI NOHATT.

Jo aHamTHYHKX Ta PelaKTOPCBKHX KOMIETEHIIH BiXHOCATLCS BMiHHS pO3Mi3HABATH
3aC00M  BHP@KEHHsl CTPYKTYPHOI opraHizamii TekcTy Ta JeKCHUHMX 3aco0iB BHPAKCHIS
KOMYHIKQTHBHOT iHTEHLIT, 31aTHICTH aHAM3yBaTH TEBHi THIH TEKCTY BiIOBIIHO 10
napamerTpiB KOMYHIKATHBHO-CTHIICTHYHOT TOUIMBHOCTI Ta MOBHOT MPaBHILHOCTI. PO3YMiHHS
OCHOBHHMX  IHCTPYMEHTIB  TNEpeKIajalbKoro  aHallizy:  AiHFBICTHUHO  OBIPYHTOBAHY
IHTEPIPETANIO Pi3HOMKAHPOBKX TEKCTIB; BU3HAYEHHS METH i 3MICTY MepeKiaiB, 00yMOBICHIX
npoeciiHMMH  Ta KOMYHIKATHBHHMH rnoTpeObamMu  MaiibyTHix (axiBuis;  0BOJO1iHHS
pelaryBaJbHUMH  HaBHUKaMH, HeoOXITHI (ljgojoraM-nepekiagaduaM s IX  [HOJATLIION0
npo(eciHHOro 3pocTantis.

CupusaTn GOpMYBaHHIO MPOrPAMHIX 3araibHIX KOMIETEHILT 3ac00aMi IHO3EMHOT MOBI.
BH3HAUCHHUX BIUTOBIIHMMH OCBITHIMH NPOTpamMami, 30KpemMa:

CamoocBiTHs KoMIerenuis

3farHicTe g0 camocTiiinoi  mi3HABAABHOT JUMILHOCTI, camoaHatizy Ta CAMOPO3BHTKY.
CrpAMOBaHICTh HA PO3KPUTTA OCOOHCTICHOrO NOTEHIIANY Ta camMopeasizaliio. [paruenus 10
ocobucricHo-npodeciiitoro nixepersa Ta ycmixy.

Komynikarnsua npodeciiino-opicnrosana kommerenuis

31aTHICTE 3aCTOCOBYBAaTH B mpodeciiiniii aismbHoCTi HOpMATHBHI aHATITHUYHI 3ac00M M1 vac
[EpeKnany 3 ypaxyBaHHSIM 3MICTOBOrO HAlOBHEHHS, COLIANbHHUX OCOBMMBOCTEH TCKCTY.
crietdiky nepekaaanbKol CHTyalii Ta KOHTEKCTY,

3naTHICTE  BIBHO i eEKTHBHO — BHKOPHCTOBYBATH — aHadiTHuni  IHCTPYMCHTH 1
KOMYHIKATHBHHX 3aB/IaHb.
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1. Onuc HaBYAJIBLHOI JUCHUILTIHA

XapakTepucTHKa JUCIUILTIHY 3a opMaMu
HaiimenyBaHHS TOKa3HUKIB HaBYaHHS
Jenna
Bun mucuuminm 000B’s13K0Ba
MoBa BUKJIaIaHHS] HABUYAHHS Ta OIIHIOBAHHS AHTJIIChKA, YKpaiHChKa
3arajgbHUN 00CAT KPEIUTIB / TOIMH 41120
Kypce 111
Cemectp 5 | 6
KinbpKicTh 3MICTOBHX MOJTYITIB 3 PO3MOILIOM: 4
OO6c¢sT KpeauTiB 2 2
OOcsT ToIMH, B TOMY YHCITI: 60 60
AynuTopHi 28 28
Mo ynbHUI KOHTPOJIb 4 ron. 4 ron.
CemecTpoBHi1 KOHTPOJIb 15 15
CamocrtiiiHa po6oTa 13 13
dopma ceMecTpOBOTO KOHTPOJTIO eK3aMeH

2. MeTta Ta 3aBIaHHA HABYAJILHOI AUCIUILTIHA

Mera kxypcy — mnpuaOaHHS CTYJIEHTAMH TEOPETHYHHX 3HAHb 3 AHATIITHYHHX OCHOB
iHTepnperanii Ta pegaryBaHHsi epekiaaiB XyJ0KHIX TEKCTIB MaTux (popM Ta KIHOTEKCTIB Ta
iXHIM MPaKTHYHUM BUKOPUCTAHHSM ITiJl YaCc 0OpOOKHU TEKCTIB MEPEKIaIB 3 aHTJIIMChKOT MOBH Ha
YKPaiHCBKY.

3aBaHHs TUCIUILIIHY:

CdopmyBaTu y CTYJCHTIB MepeKaaJanbKi KoMmeTeHuii:

—  BOJIOJIHHS 3HAHHSMH 3 (paxy;
— 3HAaHHA CHenu(IUHUX MepeKIafJanbkuX TpaHchopMmalliii, yMiHHS 3aCTOCOBYBATH iX Yy
nepeKIaaalbKIii JIAJIBHOCTI, 3AaTHICTh PO3III3HABATH OCHOBHI IIEPEKIAA03HABY1 ITOHATTS.

Jlo aHaMITUYHUX Ta PENAKTOPCHKUX KOMIICTCHIIIH BITHOCSITHCS BMIHHS PO3Mi3HABATH
3aco0M BHUP@XEHHS CTPYKTYpPHOI oOpraHizaimii TEKCTy Ta JIEKCHYHHX 3acO0IB BHpPaKEHHS
KOMYHIKaTHBHOI 1HTEHIil; 3JaTHICTh aHaJII3yBaTH II€BHI THUNW TEKCTY BIAMOBIIHO [0
napamMeTpiB KOMYHIKaTUBHO-CTHJIICTUYHOI JOIUTLHOCTI Ta MOBHOI NMPaBUJIBHOCTI. PO3YMIHHS
OCHOBHUX  IHCTPYMEHTIB  MEpeKIaJalbKoro  aHamidy; JIHTBICTUYHO  OOIPYHTOBaHY
IHTepIIpeTalliio Pi3HOKAHPOBUX TEKCTIB; BUSHAUEHHS METH 1 3MICTY MEepeKiiaiB, 00yMOBICHHUX
npodeciiHUMU Ta KOMYHIKAaTUBHUMHU TmoTpebaMu MalOyTHiX (axiBIiB, OBOJIOAIHHS
penaryBalbHUMU HaBUYKaMHU, HEOOXiiH1 (imosoraM-nepexnaayaM JUisl X TOJANIBIIOTO
npodeciitHOTO 3pOCTaHHS.

Crpusiti GopMyBaHHIO POTPAMHUX 3araJIbHUX KOMIIETEHIIIH 3ac00aMU iHO3€MHOT MOBH,
BHU3HAYEHUX BINOBITHUMHU OCBITHIMH ITPOrpaMaMH, 30Kpema:
CaMo00CBITHSI KOMIIETEHIIis
3MaTHICTH [0 CaMOCTIHHOI TMi3HABAIbHOI [iSJIBHOCTI, CaMOaHali3y Ta CaMOpPO3BUTKY.
CropsIMOBaHICTh Ha PO3KPUTTSI OCOOMCTICHOTO MOTEHLIay Ta camopeainizaiito. [IparueHHs no
0cOOUCTICHO-TIPO(ECIIHOTO JNiAepPCTBA Ta YCIIIXY.
KomynikaTuBHa npodeciiiHO-Opi€cHTOBaHA KOMIIETEHLIiA
3/aTHICTh 3aCTOCOBYBAaTH B MpOQeciiiHiil MisIbHOCTI HOPMATHBHI aHANITHYHI 3acO0M MiJ yac
MepeKyiay 3 ypaxyBaHHSM 3MICTOBOTO HAlOBHEHHS, COI[IAIbHUX OCOOIMBOCTEH TEKCTY,
crenuQiku nepeknaganbkoi CUTyarlii Ta KOHTEKCTY.
3naTHiCTP BUTBHO W €()EeKTUBHO BUKOPUCTOBYBAaTH  AHAIITHYHI  IHCTPYMEHTH  JUIA
KOMYHIKaTUBHUX 3aBJaHb.




3. Pe3yJbTaTH HABYAHHS 32 JUCIHUILTIHOKO

PO3YMIHHSI yCiX MOBHUX, MOBJICHHEBHX Ta KOMYHIKaTUBHUX SIBHII[ aHTJIIMCHKOI MOBU Ta CIIOCOOIB
IXHBOT'O NIEPEKIIALY;

MPaKTHUK MMUCBMOBOTO 1 YCHOTO MepeKiaay, Mepekiafanbkoro aHali3 TeKCTY, YCHOTO MOCTiIOBHOTO
nepeKIIay, HOBITHIX MepeKiIalo3HaBYNX Teopill Ta iX iHTepIperaiii;

OCHOBHUX JIEKCHYHHX, (pa3eosoriyHuX, (QOHETHYHUX, CIOBOTBOPHUX, MOPQOJIOTIYHHX Ta
CHHTAaKCUYHMX HOPM CYYacHOI aHTIIiHCBHKOI Ta yKpaiHCHKOT MOB;

peami3oByBaTH OCHOBHI YNPaBIIiHCHKI (YHKIII aHami3y, opraHizallii, KOHTPOIIIO, CAMOKOHTPOJIO B
MPOIIECi MepeKIaaIbKol MisIbHOCTI;

BUOYIIOBYBaTH TMPOTHOCTHUYHI CIIEHApii i MOJENi PO3BHTKY KOMYHIKATUBHHMX 1 COIIIOKYJIBTYPHHX
CHUTYyalliil; 3HAHHS Teopii 1 BOJOAIHHS MPAaKTUYHUMH HABUYKAMH MPOCKTYBaHHS, KOHCTPYIOBAaHHS,
MOJIETTIOBAHHS MIPOIIECy MepeKIay;

BOJIOJIIHHS 3MICTOM Ta OCHOBHUMHU 3acajJiaMH PEIaKTOPChbKOi pOOOTH 3 TEPEKIaJTHOIO
JTEpaTypol0; peJaryBaHHsIM TMEpPEKJIaTHOl JITEpaTypH; OPUIUYHUMU Ta ETHYHUMH

acrieKTaMH B aHTJIOMOBHOMY peJaryBaHHI.

4. CTpyKTypa HABYAJIBHOI TMCIUILTIHHA

TemaTnusUN U1aH

I Po3moiis rojH Mi>K BUIaMHU pOOiT
AynuTopHa:
e N
HazBa 3micToBUX MOTyJiB, TEM 5 5 g ’E . § . ?E
° — s ) = g g 9§ E
S I2|8 & |2 (58888
3microBuii moayan 1. Forms of analysis of mentafact texts.
T.1. Mass media texts in the focus of discourse 4 2 1
analysis and translation.
T.2 Discourse of blogging in the modern fiction 4 2
films.
T.3 Fictional texts in the focus of discourse 4 2 2
analysis and translation.
T.4 Adaptation of prose to screenplay (Linda 4 2
Hutcheon) as a form of translation
T.5 Text analysis of poetry 4 2 2
T.6 Linguistic and cognitive aspects of the imagery | 4 2 2
of poems in modern US poetry
T.7 Multiculturalism as a new cultural paradigm 4 2
MonaynpHUN KOHTPOJIb
Pazom | 30 14 7
3micToBumii Moxysb 2. Multiculturalism. Political correctness.
T.8 Multiculturalism in cinema adaptation of Jules 4 2
Vernes’ book “Around the world in 80 days”
T.9 Text analysis of drama 4 2




T.10 Case study of «Desire Under the EIms» by 4 2
Eugene O’Neill: translation strategies
T.11 Stereotypes: theoretical background 4 2 2
T.12 Subversion of racial stereotypes in The Blind 4 2 2
Side
T.13 Gender text analysis and its implications for 4 2 2
translators
T.14 Gender analysis of The Young Victoria 4 2
MoynbHUNA KOHTPOJIb
CemecTpoBHiI KOHTPOJIb 15
Pazom | 30 14 15| 6
Pa3om y V cemectpi | 60 28 15 | 13
6 cemecTp
3microBuii Moxyas 3. Basic Notions Of Editing.
T.15. The essence of editing. 4 2
T.16 Editing symbols. 4 2 1
T.17 Accuracy in editing. 4 2
T.18 Spelling predicaments. 4 2
T.19 Nouns and pronouns: editing. 4 2 2
T.20 Verbs and other parts of speech: editing. 4 2 2
T.21 Phrases. Clauses. Sentences: editing. 4 2 2
MoaynbHUNA KOHTPOJIb
Pazom | 30 14 7
3micToBuii moayas 4. Macro And Micro Editing.
T.22 Editing for style: words. 4 2 2
T.23 Editing for style: sentences. 4 2
T.24 Legal issues for editors. 4 2 2
T.25 Ethical issues for editors. 4 2
T.26 Headline grammar and punctuation. 4 2 2
T.27 Editing Shakespeare in the 21% century. 4 2
T.28 The future for editors. 4 2
MoynbHUN KOHTPOJIb
CeMecTpoBHI KOHTPOJIb 15
Pazom | 30 14 15| 6
Pazom y VI cemectpi | 60 28 15| 13

5. Ilporpama HaBYAJILHOI AMCIUTLTiIHA

CEMECTP V

3micToBumii MoxyJb 1. Forms of analysis of mentafact texts

Tema 1. Mass media texts in the focus of discourse analysis and translation

JlonepekaaganbKkuii anasi3 Texkery: Discourse of the mass media.
IncTpyment(n) mepekiaganbkoro anaimizy tekery: Tropes and figures of speech used in the
mass media persuasive texts. Special vocabularies used in persuasive texts of the mass media

discourse.




3acrocyBaHHsl mepekjajanbKuX Tpancpopmaniii y miiboBomy tekcri: An example of text
analysis: 1) “The Liberation of Growing Old” by Anne Karpf; 2) “The Double Standard of
Aging” by Susan Sontag.

Tema 2. Discourse of blogging in the modern fiction films
Jlonepekiaganbkuii anaui3 Texkcery: Adaptation of prose to screenplay.
IncrpymenT(4) nepekJiaganbKoro anamisy rexkcery: Blogs as virtual diaries.
3acrocyBaHHsl mepekjIagaubKux Tpanchopmaiiii y nisiboomy tekcri: Analysis of blogging
in “Julie and Julia”.

Tema 3. Fictional texts in the focus of discourse analysis and translation.
JonepekJananbKkuii aHaJi3 Tekery: Fictional texts as structural elements of fictional discourse.
IncrpymMenT(M) mepexJiazanbKoro aHajizy tekcry. Practical steps of translators in fictional
texts analysis.
3acTocyBaHHsI epeKjIaganbKux Tpanchopmaiii y niziboBomy Tekcri: Case studies of Aldous
Huxley’s “Crome Yellow”; Sandra Cisneros’ “My Name”.

Tema 4. Adaptation of prose to screenplay (Linda Hutcheon) as a form of translation
Jonepexnagaubkuii anauis Texkery: Individual presentations of fictional texts’ pretranslational
analysis.

IncrpymMenT(H) nepekjiazanbKoro aHajizy tekcry. Practical steps of translators in fictional
texts analysis.

3acTocyBaHHsI NepeKyIaaalbKuX TpaHchopmaniii y uiiboBomy Tekcri: Case studies of
Dickens’ Great Expectations and Hard Times, Thackeray’s Vanity Fair, Bronte’s Wuthering
Heights, Bronte’s Jane Eyre, Collins’ The Woman in White, Wilde’s The Picture of Dorian
Gray, Galsworthy’s The Forsyte Saga, Doyle’s The Scandal in Bohemia, Maugham’s Theatre,
Warren’s All the Kings’ men.

Tema 5. Text analysis of poetry
Jonepekjagaubkuii anasi3z Tekery: Origins of poetry. Differences between poetry and prose.
IncrpymenT(1) nepexaganbkoro anamisy tekery: Key elements of poetic language.
3acTrocyBaHHsI mepekJaganbkux TpaHchopmanii y umiiboBomy Tekcri: Case studies of
W.Shakespeare’s sonnets (73, 94, 116), poems by R.Burns, P.B.Shelley, and E.A.Poe.

Tema 6. Linguistic and cognitive aspects of the imagery of poems
JlonepexyaganbKuii anasi3 Tekery: Pretranslational analysis of May Sarton’s and Charles
Martin’s poems.

IncTpymenT(M) mepexkjiajanbkoro anamizy Ttekcry: Poetic subversion of stereotypes.
3acrocyBaHHsI nepekJaganbKux Tpanchopmauiii y nisioBomy texcri: Analysis of translation
transformations in “Old Lovers at the Ballet” and "Metaphor of Grass in California™.

Tema 7. Multiculturalism as a new cultural paradigm
Jonepexnanaubkuii anaui3 tekery: definitions of multiculturalism.

Incrpyment(n) nepexsiaganbkoro anafiizy rexcry: theoretical implications of V. Karaban’s of
multiculturalism.

3acrocyBaHHs mepekJagalbKUX TpaHcopmamiii y misiboBomy Tekcri: (artistic) strategies to
represent multiple culture(s) in fiction.

3microBuii moxyas 2. Multiculturalism. Political correctness.
Tema 8. Multiculturalism in cinema adaptation of Jules Verne’s book “Around the world in 80
days”



JlonepekiaganbKuii aHaJi3 Tekery: revise notions of multiculturalism. Watch in advance
Around the world in 80 days.

IncTpymenT(n) nepexyiaganbkoro anamisy tekcry: perform pretranslation analysis of Around
the world in 80 days.

3acrocyBaHHsl mepekJaJanbKux TpaHcdopMmamiii y miiboBomy Ttekcri: find instances of
multiculturalism in Around the world in 80 days.

Tema 9. Text analysis of drama
JonepekJaganbkuii aHasi3z Tekery: Origins of drama.
IncrpymenT(H) nepekJiaganbKoro anamiszy tekery: Essence of drama and its key elements.
3acTocyBaHHsI epeKjafaubKuxX Tpancopmaniii y nisiboBomy Tekcri: Special environment of
theater.

Tema 10. Case study of «Desire Under the EIms» by Eugene O’Neill: translation strategies
Jonepexnaganbkuii aHami3 Tekery: pretranslational analysis of E.O’Neill drama.
IncrpymMeHT(M) mepekiaganbKoro anajizy Tekcry: the setting; the protagonist/s; the conflict;
pantomime (if any); linguistic peculiarities.
3acTrocyBaHHsI nepekjagaubkux Tpancopmaiiii y minsoBomy tekcri: Textual analysis of
Via’s tragedy “Desire Under the EIms”.

Tema 11. Stereotypes: theoretical background
JonepekJananbkuii aHasiz Tekery: definitions of stereotypes.

IncrpymenT(4) nmepexsiaaanbkoro anajizy tekcry: theoretical implications of stereotyping by
Lippmann, Kramer, Nikitina (find the corresponding PDF files attached).

3acTrocyBaHHsI NepeKJaganbKuxX TpaHcdopmaiiii y misiboBomy Tekcri: (artistic) strategies to
render stereotypes in fiction.

Tema 12. Subversion of racial stereotypes in modern cinema
JonepekJananbkuii anasi3 Tekery: definitions of racism.
IncrpymMenT(H) mepekjiaianbKoro aHajizy Ttekcry. (artistic) strategies to reduce racial
stereotypes.
3acTrocyBaHHsI nmepekyaaanbKux Tpancopmaniii y mitoBomy tekceri: Cinema stylistics of
the film “The Blind Side”.

Tema 13. Gender text analysis and its implications for translators
Jonepexjananbkuii aHasi3z Tekery: Gender bias in languages: linguistic and sociolinguistic
approaches.

IncTpymenT(u) mepexkyaganbkoro anamizy tekcry: Ways of expressing the grammatical
category of gender in English and Ukrainian. Linguistic features of the "male" and "female"
languages.

3acrocyBaHHs nepekJaganbKux Tpanchopmaniii y niiboBomy tekeri: Implications of gender
text analysis for translators. Non-sexist language (N. Gladush).

Tema 14. Gender analysis of The Young Victoria
Jonepexjagaubkuii anaiiz Tekcry: revise the notions of gender, gender bias, and gender
analysis.
Incrpyment(n) nepekiananbkoro anamizy tekcry: perform pretranslation analysis of The
Young Victoria.
3acrocyBaHHsl mepeKyIaJanbKUX Tpancpopmaniii y mitboBomy Tekcri: Trace instances of
sexist utterances in the film and suggest politically correct Ukrainian translation of “The Young
Victoria”. Analysis of TT in Ukrainian subtitles.



CEMECTP VI
3microBuii Moxyas 3. Basic notions of editing.

Tema 15. The essence of editing.
IMepexnananbkuii anamniz rekery: definitions of editing.
IncrpymenT(u) pexaryBanHs nepekJany: steps to approach the story in the editing process.
PenaryBanns umiziboBoro Ttekcry: edit incorrect sentence structure, subject-verb agreement,
pronoun-antecedent agreement, pronoun case, principal parts of verbs, spelling and usage.

Tema 16. Editing symbols.
IMepexnananbkuii anamiz rekery: editing symbols. Definition of a controlling idea.
Incrpyment(u) penaryBannsi nepekJany: techniques to find mistakes. Advice to copy editors.
PenaryBanus mizibooro Tekcry: five steps of a copy editor to edit an actual story in detail.

Tema 17. Accuracy in editing.
IMepexaananpkuii anamis Tekcry: definition of accuracy.
IncrpymenT(u) pexaryBanns nepekJany: typographical errors, bloopers, basic errors of fact.
PenaryBanus uiisoBoro tekcery: explanation of the difference between the frequently confused
words in textbook’s drills.

Tema 18.The Spelling predicaments.
Mepexaananpkuii anadiz tekcry: definition of spelling predicaments (confusing endings,
plurals, adding suffixes). Definition of sensitivity in language.
Incrpyment(u) penaryBanusi mepekJjany. B. Clouse’s techniques to eliminate misspellings.
Hints on using the dictionary.
PenaryBanns uiiboBoro Tekcry: correcting the spelling and style errors in textbook’s drills.

Tema 19. Nouns and pronouns: editing.
IMepexaaaanbKkuii aHai3 Tekery: nouns and pronouns in editing.
Incrpyment(u) penarysanns nepekJyany. Formation of plural possessive nouns. Formation of
compound, joint and complex possessives. Nouns of classical origin. Nouns with ancient
endings. Essential and nonessential clauses.
PenaryBanHsi nijiboBoro Tekcry: textbook’s drills.

Tema 20. Verbs and other parts of speech: editing.
IMepexnanaubkuii anamiz rekery: verbs and other parts of speech in editing.
IncTpymenT(u) penaryBaHHs nepeksaay: active and passive voice; transitive and intransitive
verbs; mood; verbals. Adjectives and adverbs. Prepositions and conjunctions.
PenaryBanus niiboBoro Tekcry: textbook’s drills.

Tema 21. Phrases. Clauses. Sentences: editing.
IMepexaagaubkuii anaxiz rexery: definitions of syntax.
Incrpyment(n) penaryBanHsi mepekJanmy: phrases; independent and dependent clauses;
restrictive and nonrestrictive phrases and clauses; run-on sentences; appositives.
PenaryBanns niiboBoro Tekcry: correcting spelling and style errors in textbook’s drills.

3microBuii Moxyas 4. Macro and micro editing.

Tema 22. Editing for style: words.
IMepexnanaupkuii anamiz tekcry: definitions of style; redundancy; clichés and journalese;



unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
Incrpyment(u) penaryBaHHs mepekusany. Strategies to avoid redundancy; clichés and
journalese; unnecessary synonyms; jargon and pompous language; unusual or complicated terms.
PenaryBanHns niiboBoro Tekcery: textbook’s drills.

Tema 23. Editing for style: sentences.
IMepexaananbkmii anaiz rexery: definitions of quotes; quotation marks. Readability formulas.
IncrpymenT(M) penaryBaHHsi mepekJany:. strategies to detect 4 problematic zones of using
quotes; strategies to limit prepositional phrases; strategies of simplifying negative constructions,
coordinating and subordinating ideas, of varying sentence length and structure.
PenaryBanus niiboBoro Tekcry: textbook’s drills.

Tema 24. Legal issues for editors.
IMepexnanaubkuii anauiz tekcry: the First Amendment to the US the Constitution. Outline of
legal issues for US editors. Definition of libel and its elements.
Incrpyment(u) penaryBannsi mepekaany: defenses against libel claims. Guarding against libel
in stories.
PenaryBanHus nijiboBoro Tekcry: textbook’s drills.

Tema 25. Ethical issues for editors.
IMepexnananpkuii ananiz tekcry: Definitions of ethics. Definition of ethics in academic
research. Outline of types of ethical issues.
Incrpyment(u) penaryBanus nepekJany: the framework for ethical decision-making.
PenaryBanus uijiboBoro Tekcry: textbook’s drills.

Tema 26. Headline grammar and punctuation.
IMepexaanaupkmii anamis rexery: definitions of headlines; headline terms; type terms.
Incrpyment(u) penaryBanns mepekiany. 4 steps of headline writing; headline grammar and
punctuation.
PenaryBanns uijiboBoro Tekcry: textbook’s drills.

Tema 27. Editing Shakespeare in the 21% century.
IMepexaaaanbkuii anaiiz rekery: relevance of editing Shakespeare today.
IncrpymenT(u) penaryBanHsi mepekjany. “pick and mix” approach, Dr. Samuel Johnson’s
innovation, Barbara Mowat’s method of editing Shakespearean plays. Bate and Senechal’s
school of editing.
PenaryBanus nijiboBoro tekcry: textbook’s drills.

Tema 28. The future for editors.
IMepexnanaubkuii anamiz rekery: definitions of plagiarism. Redefining editing for Mass Media.
IncTpymenT(u) penaryBanHsi mepekJiaay: using technology in editing; business concerns in
editing; tasks of the Social Media Editor; strategies to avoid plagiarism and RSI.
PenaryBanHs uijiboBoro Tekcry: textbook’s drills.

6. KoHTpoJIb HABYAJIbHUX I0CSAITHEHD
6.1. Cucrema OLiHIOBAHHS HABYAJbHUX IOCATHEHb CTY/JICHTIB

HaBuanbHi nocsrHeHHst cTyneHTIB i3 aucuuiuiiau «[lepeknaganbkuii aHanmiz TEKCTy Ta
penaryBaHHs» OLIHIOIOTHCS 32 MOJYJIbHO-PEUTHHTOBOIO CHCTEMOIO, B OCHOBY SIKOI MOKJIAIEHO
OPUHLMIO ~ TOOMEpaliifHoi  3BITHOCTI,  OOOB’S3KOBOCTI  MiJICYMKOBOTO  KOHTPOIJIIO,
HaKOMUYYBAIbHOI CUCTEMH OLIIHIOBAHHS PIBHS 3HAaHb, YMIHb T4 HABUYOK; PO3LIMPEHHS KUTHKOCTI



MiZCYMKOBHX OaiB.

Y nporieci OLiHIOBaHHS HaBYAIBHHX JIOCATHEHD 3aCTOCOBYIOTHCS TaKi METOIH:

Memoou ycnozo KOohmponio: 1H11BiTyalbHe ONUTYBAaHHS, (POHTATIHHE ONUTYBAHHS,
criBOecina, poboTa B mapax Ta MiHi-Tpymax.

Memoou nucem06020 KOHMPONIO: TICYMKOBE MMCHbMOBE TECTYBaHHS.

Memoou camokonmpoato: CaMoCTiiiHa OIlIHKA CBOIX 3HAHb, CAMOAHAII3.

KoHTposb yCHIIHOCTI CTYIEHTIB 3IHCHIOETHCS BIMITOBIHO JI0 HABYAIBHO-METOIMYHOT KapTH, 1e
3a3HAa4YeHO BHM i TepMIHM KOHTPOIO. CHCTeMy peWTHHIOBHX OaliB Uil PBHUX BUJIB KOHTPOJIIO Ta
MOPSIZIOK iX TIepeBe/IcHHs Yy HalioHaIbHy (4-0ambHy) Ta eBporeiicbky (ECTS) mikany momaHo y
TaOIHUIIIX.

Po3paxyHOk pedTHHroBUX OajiB 3a BUJAMU MMOTOYHOTO (MOYJIBHOTO) KOHTPOJIIO:

Cemectp 5 Cemectp 6
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BinBinyBaHHs nexiin 1 - - - -
BinBigyBaHHs ceMiHAPCHKUX 3aHATH 1 - - - -
BinBigyBaHHS IPaKTUIHUX 3aHATH 1 14 14 14 14
PoGoTa Ha ceMiHapChKOMY 3aHSTTI 10 - - - -
PoGoTa Ha npakTHUHOMY 3aHSATTI 10 14 140 14 140
JlaGopaTopHa po6oTa (B TOMY YHCIIi JOMYCK, 10 i i i i
BUKOHAHHS, 3aXHUCT)
BukonaHHs 3aB1aHb JUIsi CAaMOCTIHHOT pOOOTH 5 2 10 2 10
BukonanHs MOynbHOT poOOTH 25 2 50 2 50
Pazom - 214 - 214

MaxkcumaibHa KUIBKICTE Oaitis: 428

Pospaxynok koedirienra: 428/60=7,13

Cawmocriiina po60Ta CTy,Z[eHTiB nepeﬂ6aqa€ IJIaHOBE BUKOHAaHHA HHMMU HACTYIIHUX 3aBIdHb:
HaIlmCaHHA I[OHOBiI[i Ha I[ICBHY TEMY,; HAIIMCAHHS aHTJIOMOBHO1 aHOTaI_Ii.l. 3 [IPOYHUTAHOIO.

3micToBuii moayJs 1.
[TinroryBaTn npe3enTanito Ha Temy «Practical steps of translators in fictional texts
analysis» na matepiani oopaHoro ¢gparmMeHTy Ha marhpopmi My,
3micToBuii MoayJIb 2.
HamucaTtu aHIIIOMOBHY aHOTAIIIO 3 MPOYMTAaHOTO MaTepiany no Temi «Implications of
gender analysis».

6 cemecTp
3micToBuii MOayJIb 3.
Bukonaru BripaBu 3 mpo4ynTaHoro marepiany mo temi «Practical steps of editors in text
revision».




3micToBuii MoayJs 4.
BukoHaTH BIipaBu 3 POYMTAHOTO Martepiaiy o Temam «The instance of
defamation (Uactuna 1)» ta «Ethical decision-making (Uactuna 2)».

Kpurepii o1iHroBaHHS caMOCTiHHOT po6oTH:
CyTh MiArOTOBKM CTyAEHTAMH CAaMOCTIHHOTO TBOPYOTO 3aBIAHHS Iependadae MepeBipKy
BOJIO/IIHHS BIIIIOBITHOO JIGKCHKOIO Ta TPAMAaTUYHUMH CTPYKTYpaMmu, JOTPUMAHHS CTIITIO 3aBJIAHHS,
II0 BUKOHYETBCS; IEMOHCTPAIiS IKICHOTO BOJIOJIIHHS TMCEMHUM Ta YCHUM MOBJICHHSIM.

Kapra camocriiiHoi po00oTH cTy1eHTa

Tepmin
3micToBuii MOIYJIb TA TEMH KYPCY AxaJieMiYHH i KOHTPOJIb bamu BUKOHAHHSA
(TrKHI)
5 cemecTp
Moyis 1 Practical steps of translators in 5 -1
fictional texts analysis in the
selected text.
Motyns 2 Implications of gender 5 VII-XII
analysis.
Pazom 10 6aniB
6 cemecTp
Moayis 3 Practical steps of editors in text 5 -V
revision.
Moyins 4 The instance of 5 VI-VIII
defamation (Yactuna 1) ta
Ethical decision-making
(YactuHa 2).
Pazom 10 GamiB

6.3 ®opMH NIpPoBeIeHHSI MOYJIbHOT0 KOHTPOJIIO TAa KPUTEPii OiHIOBAHHSA

dopma NpoBeACHHA: MMCbMOBHII TeCcT Ha maTdopmi My

MakcumanbHa KUTbKICTh 0aiiB: 25 6anis

Kputepii oIiHIOBaHHS: MOAYJIbHAa KOHTpOJbHa po0OOTa BKIIOYAaE 25 3aBAaHb, IpaBHIIbHE
BUKOHAHHS KOKHOTO 3 SIKHX OIIHIOETbCs y 1 6ar.

6.4 ®opmMu NpPoBeIeHHSI CEMECTPOBOI0 KOHTPOJIIO Ta KPUTEPii OiHIOBaHHSA

dopma npoBeIeHHS: MMChbMOBHI TecT Ha tuiatdopmi My,

Tpusanicte npoBeneHHs: 40 XBUIHH.

MaxkcuMainpHa KUIbKIiCTh 0aiiB: 40 6amnis.

Kputepii oriHroBaHHs: ek3ameHamiiHUN OineT BkiItoyae 40 TeCTOBUX 3aBlaHb, MpaBUIbHA
BIJIIOBIAL HA KOYKHE 3alIMTAHHS OI[IHIOCTLCS B OJIMH Oall.

6.5 OpicHTOBHHIT MepeJIiK TeM /151 CeMeCTPOBOro0 KOHTPOJIIO

1. Comment on artistic strategies of reducing racial stereotypes in the film The Blind Side.

2. Comment on socio/linguistic approaches to gender bias in the English language.

3. Comment on drama origins. What is the essence of drama and its key elements?
Comment on special environment of theater for text analysis in translation.

4. Define cinematic stylistics of the film “The young Victoria”: comment on musical
accompaniment; kinesthetic plan; symbols and metaphors; camera angles and cinematic
perspectives.




5. Define cinematic stylistics of the film “The Blind Side”: comment on musical
accompaniment; kKinesthetic plan; symbols and metaphors; camera angles and cinematic
perspectives.

6. Define film stylistics. Enumerate key principles of film stylistics. Explain why filmis a

polycode construct.

Describe a pattern for movie analysis from a philological perspective (10-12 steps).

Enumerate colors and explain their meanings for film stylistics (10 positions).

9. Comment on camera shots. Which shots are frequent in 21% century films? How do
camera shots form camera techniques? Refer to either “The Blind Side” or “The Young
Victoria” as an example.

10. Describe pretranslation analysis of drama (play) in 5 steps. Refer to “Desire Under the
Elms” by E.O’Neill as an example.

11. Editing as a final stage of translation.

12. Editing and proofreading.

13. The system of editing symbols.

14. Define controlling idea.

15. Enumerate steps of a copy editor for revision of an actual story: C. Friend‘s approach.

16. The role of accuracy in editing.

17. Define unity.

18. The role of spelling in editing.

19. Define sensitivity in language (G.T.Arnold’s outline).

20. Define major spelling predicaments.

21. Editing of run-on sentences.

22. Strategies to avoid redundancy.

23. Editing of English clichés and journalese.

24. Editing of unnecessary synonyms.

25. Editing of jargon and pompous language.

26. Editing of negative constructions.

27. Editing of quotes.

28. Editing for style in sentences: flow, length and structure.

29. Define readability formulas.

30. Legal issues for editors: define libel, its elements and defenses against libel claims.

31. Define copyright.

32. Ethical issues for editors: define ethics and Code of Ethics of Society of Professional
Journalists.

33. Editing of Shakespearean texts in the 21 century (J. Bate and H. Senechal; B.Mowat).

34. Define Quarto, Folio, promtbooks.

35. Avoiding plagiarism: 8 macro and 8 micro strategies.

36. Types of ethical issues.

37. Describe four steps of headline writing in editing process.

38. Headline grammar and punctuation in editing.

39. Strategies of redefining current media for modern editors.

© N

6.6 Il kaJua BinnmoBimHOCTI OLIHOK

Orrigka KinbkicTs OaiiB
Bigmiazo 100-90
Hyxe nobpe 82-89
Hobpe 75-81
3a10BLILHO 69-74
JocraTHbo 60-68




0-59

Hes3anoBiuibHO

“-METOAUYHA KAPTKA TUCIHILIIHHA

7. HaBuyajabHO

(X

, CAaMOCTIiiHa

15 rox.

, CEMECTPOBHI KOHTPOJIb —

Paszom: 60 roa., mpakTuyH1 3aHATTS — 28 TOI.

—4ron

, MOJTyJIbHUI KOHTPOJIb

po6ota — 13 rog.

3MiCTOBHIA MOZYIIb 2

Multiculturalism. Political correctness.
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