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1. Onuc HABYAILHOT AHCUHILIIHH

| Xaparxmepuemuia ducypguiing 3a
Harimernysarnns noxasnuxis - (hopmamit Haeyan s
B ~ JdenHa
«dimepamypa Beauxot bpumanii ma CLIA»
| Bud ducyunninu 0008 '513K084
Mosa suxnadanns, naswarns ma | AH2AIUCHKA, YKPALHCbRA
OYIHIOBAHHS |
 3azanvruil obcaz kpedumis / 200uH | 5/150 -
Kypce B 2
Cemecmp ! 2
Kinvricmu 3Micmosux Mooyié 3 2 3
| poznodinom. |
 Obcesiz kpedumis 2 3
 Obcaz 200un, 8 momy wuchi: - 60 | 90
Aydumopni _ 28 42
Mooynvruii konmpone L 4 | 6
Cemecmposuli KOHMPOTb T 30
| Camocmitina poboma 28 18
| Dopma cemecmposo20 KOHMPORIO - fcnum

Poznodin na nidepynu npu nposedenti nPaKmudHUxX 3aHIMs He nepedbayeril.

PobGoua HaguaneHa nporpama 3 mucuurtiny «Jliteparypa Benukoi GpuTanii Ta
ClIA» ¢ HOopMaTWBHMM JloKyMeHTOM KuiBcpkoro yxisepcurery imeni Bopuca
I'pinvenka, sxuii po3poOlIeHo Kadeapolo CBITOBOI JUTEPAaTypH Ha OCHOBI HOBOI
penaxuii ocsiTHpO-nIpodecifinol mporpamu 035.041.03. Tepexnan (anrniiichka Mopa)
NIrOTOBKK OakalaBpiB BiJNOBIIHO A0 HABYANBHOTO TUIAHY U CIELialbHOCTI
035 ®inomnoris jneHnol GopME HABYAHHS.

Ilporpama BusHadac oOCAT 3HaHb, SIKI Ma€ 34CBOITH GakanaBp BiANOBIAHO 10
BMMOI  OCBITHBO-KBaNi(QikaniliHOl  XapakTepHUCTHKH,  AITOPHTMY  BHUBUEHHS
HaBYaJIBEHOIO MaTepiany 3 aucuumninu «Jliteparypa Benunkol Bpurtanii ta CLUA»,
HeoOXigHe MeToauuHe 3abesledeHHs, CKIAAOBl Ta TEXHONOTIK OIHIOBAHMS
HABYAIBHUX JIOCATHEHE CTYIEeHTIB.

«Jlitepatypa Benukoi bpuranii ta CHIA» € CKIagoBOK YacTHHOO
HaBYAIBHUX NUCIMIUIHE 0OOBR’S3KOBOI YaCTHHH OCBITHEOI IPOTPaMH, CIPAMOBAHMX
Ha QopMyBaHHs (axOBHX KoMIeTeHTHOCcTeld. |1 BHBUCHHA mependadae po3s’si3aHHs
HH3KH 3a60ans Qynoamenmanwnol npoeciiinot niozomoexu (axieuis euuqoi
Keanihikayil, 30KkpeMa: OIAHYBAaHHA CHCTEMOK) 3HaHh [P0  3AKOHOMiPHOCTI
niTepatypHoro npouecy y Bemuxi#t Bpuranil ta Crnoayuennx Illtatax AMepHku Bij
kinug XIX no mouatxy XXI cromitrs, HalmloHATLHY CBOEPIAHICTE JTEPATYPHHX
IPOIECIB Yy 3a3HAUYEHHX KpalHax, CyTTeBl OCOOIMBOCTI XyHOXHBOI MaifctepHocTi
BU3HAYHMX ITHCBMEHHHKIB OKPECIeHOro nepiojly, BIOCKOHANEHHA MEepPeKNIaallbKux
HaBHYOK, Ipodecidny MAroTOBKY BUCOKOKBATI(IKOBAHUX | KOHKYPEHTOCIIPOMOXKHHX
haxiBIiB y ramysi ¢inororii BIAIOBIANO 10 BITUH3HIHNX Ta €BPONEHCHKMX CTAHIAPTIB,
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Y upoueci BUBYEHHA KypCy BaXIIMBO 30CCPEIAUTH YBATY HA 3ACGOEHII 3HAHS 13
TAKMX MHUTaHb. IpodieMu nepiopm3alii icTopii miteparypu Besukoi Bpurtamil Ta
CLOA, pmcKyciiHi NWTaHHS LIOA0 BU3HAYEHHS NPOBILAHMX XYAOXKHIX CTHIIB,
BU3HAYCHHA (INOCOQCHKHUX, XYAOXKHIX 1 COLIOKYNBTYPHHX JIOMIHAHT TBOPYOCTI
BUIATHHUX MHCEMEHHMKIB 3a3HAYSHUX KPaiH.

2. MeTa Ta 3aBJaHusl HABYAILHOT AUCHHILTIHY,

Mema nasuanvnol OucyunjiiHu — pPO3KPUTH 3aKOHOMIPHOCTI PO3BUTKY,
HAllOHaNBHY CBOEPINHICTE JiiTeparypHuX mpoueciB y Bemukid bpurasil |
Cnonyuenux Ilrarax Amepuxu 3 kimmg XIX go nouarky XXI cTonitTd, DociianTu
cneuudiKy TBOPUYOCTI IHCEMEHHHKIB 3a3HAYMEHOIO Ieplofy, CIMpalo4Mch Ha
aBTEHTHYHI TEKCTH.

3agoannsa:

® DO3KPHUTTA OCHOBHHMX TEHJCHIHA PO3BHUTKY 1 CBOEPIAHOCTI NITEPATYPHOIO
npouecy Bemukol bpuranii Ta CIIA 3 XIX ¢cTOMITTS 1 10 ChOTONEHHS,

* (QopMyBaHHA ysBJIE€Hb IPO COLIOKYNETYpHi, Ginocodcski, moniTv4Hi Ta
eKOHOMIYHI YHHHMKH PO3BUTKY Benukol bpuranil Ta CIIA y 3a3Haueni nepioau;

* JliTepaTypo3HaBUMit aHani3 Ta iHTepHpeTanis HaWBU3HAYHIIIAX XYTOKHIX
TBOPIB 3a3HAUCHOT0O MEPioy;

® BUABIBITH XYI0KHI IOMIHAHTH CTUIB JOOM T4 1 {i0CTUIIB NHCEMEHHHKIB,

® DO3BHTOK YMIHb POGOTH 3 JiTEpaTypO3IHABUHMU JKEPETaMH;

® 3aKpIiIIOBATH | NOMMHOIIOBATH TEOPETHYHI 3HAHHS, SKI CKIANAIOTE OCHOBY
Kypey, 30Kpema, nepioausauig niteparypu Benwkoi bpurtanii ta CIHA, cuctema
MPOBIIHKX M(AHPIB, IIOETHKA Ta €CTETHKA KOHKPETHUX €r10X Ta iH.;

® CTBOPIOBATH YCHHUH Ta MHCBMOBHUN UYWTALLKMHA BIATYK Ha KOHKPETHWH
XyAOWKHIN TBIp;

® [IPAKTHKYBATHCh Y HAaIlUCAHHI ece Ha 3aJaHy TEMATHKY;

® 3MIACHIOBATH XYJOKHIH Iepexial HeBeIMKHX 3a o0CArOM YpPUBKIB (3
ABTEHTUYHHUX TBOPIB NUcbMeHHNKIR Bemmkol bpuranil Ta CILIA;

® IIPOBOOUTH JOCHLDKCHHS XyIOXHIX TEKCTIB, 3TIAHO 3 3aBJaUUsMH, AK
3aIJIaHOBAH] IIPOrPaMoIo;

® UNTATH MOBOK OpHUIIHATY XyJokHI Tekctd (abo IxHi (parmedT)
NUChEMEHHUKIB Benuiol bputanii ta CI1IA.

[Inamyersest 3anydenHs CTyIeHTIB 1o pobotu vy Llewrpl nepexnaay 3anis
PO3BUTKY IIPAKTHYHWX HABMYOK T4 BMIHB, OCKUIBKH Opakye HepeKJIa B YKPalHChKOK
MOBOIO XYJIOXHIX TEKCTIB ITHCBbMEHHHKIB i JiTepaTypO3HABYHX IMpalb HAyKOBLIB i3
Benukot Bpuranii Ta CILIA.

PesyneratamMy BHBUeHHS HaByauHs gucummoiinu - “Jliteparypa Benuxol
Bputanii ta CILIA” e osononiuus npodeciiHUMH KOMIETEHIISIMH MaWOyTHbOIO
nepekiajgaia, a came:



3aralibul

KOMOCTEHTHOCTI
(3K)

3K 1. 3maTricTs peailizyBaty cBoi Ipaea i 0O0B’A3KH S UIeHA CYCIiIbCTRA,
YCBIIOMIFOBATH LIHHOCTL IPOMASTHCEKOTO (BITBHOYO JeMOKPATHUYHOIO)
CYCIIIBCTBA Ta HEOOXITHICTL HOTO CTAN0T0 PO3BUTKY, BEPXOBEHCTRA [PaBa,
Ipas i cBOOO NIOIMHK 1 FPOMa/ISHIAHA B YKpaiHi,

3K 3. 3aaTHICTS CHINIKYBaTHCA JIEPIKABHOK) MOBOIO K YCHO, TAK [ IIHCHEMOBO.
3K 4. 3narricrs OyTH KPUTHUHEM 1 CAMOKPHTHYNHM.

3K 5. 31aTHICTE YUHTHCS i OBONOZIBATH CYYACHUME 3HAHHAMH.

3K 6. 31aTHICTh A0 MOIIYKY, OIPALIOBAHHS Td aHali3y iHdopMartii 3 pisaux
[DKEpelt.

3K 7. YMIHHA BHSBIATY, CTABUTH Ta BHPIIUYBATH NpobiaemMy,

3K 9. 3naTHICTS CHINKYBATHCS 1HO3EMHOK MOBOIO,

3K10. 3maruaicts J0 a0CTPakTHOrO MECIEHHS, aHANTI3Y TA CHHTE3Y.

3K11. 3mgarnicTs 3aCTOCOBYBATH 3HAHHS Y IPaKTHUHHK CUTYALIAX.

3K13. 3gatnicTs npoBeeHHs JIOCHIDKeHE HA HATEKHOMY PiBHI.

daxoBl
KOMIIETEHTHOCTI

crellalbHOCTI
(PK)

JazansHo-npoghecitini Komnemenmuocmi:

OK 1. VeBiloMIeHHS CTPYKTYPH (hiNOJTOTIHNHOT HAYKH Ta 11 TEOpeTHUYHHX
OCHOB.

DK 3. 3paTHICTE BHKOPHCTOBYBATH B IPoQeciiHil QisuTbHOCTI 3HAHHS 3 Teopil
Ta icTopii aHTIIiHCEKOT MOBH.

OK 5. 31aFHICTE BUKOPUCTOBYBATH B Ipodeciiiuii AisuIsHOCTI CHCTEMHI
3HAHHA [IPO OCHOBHI IIEPIOAX PORBUTKY JITSPATYPH, IO BHBYAETLCS, B
JaBHUHKE 10 XX cTOMITTS, eBOTIOLIIO HANPAMIB, JKAHPIB | CTHIIB, YIILHIX
[PEeCTaBHUKIB Ta XyJO0XKHI SBHILA, 8 TAKOXK 3HAHHA PO TEHACHIUIT pO3BUTKY
CBITOBOTO JIITEPATYPHOT 0 NPOLECY Ta YKPATHCLKOT IITEPaTYPH,

X 7. 3patHicTh f0 30upaHHs H agaiizy, cucTeMaTH3alll Ta iHTepupeTarii
MOBHHX 1 JIiTepaTypHuX, QpakTis, iHTepnperalil Ta Nepeknany TeKCTiB
AHTNIIHCEKOI MOBOIO.

K 9. VepimomaeHHS 3acal | TEXHONOTLA CTBOPEHHS TEKCTIB PI3HUX IKAHPIB |
CTHJIIB JIEPYKaBHOIO Ta IHOZCMHHUMH MOBAMN.

@K 10. 3gaTHICT 3MIACHIOBATH JIHTBICTHYHNH, JIITepaTypO3HABULIE Ta
NEPEKNafaubKui aHaill3 TeKCTIB PI3HUX CTHJIIIR 1 KAHDIB.

OK 12, 3paraicts 10 opradizanil AU10B0T KOMYHIKAII].

Komyuikamusui komnemenuii:

@K 13. Jlekcuko-rpaMaTuyia KOMIIETCHTHICTE MepedaYae: BOJOIHHS
NEKCHYHUMHE, TpaMaTHIHUMHE, opdorpadiviMMpy MOBHIMHE 3HAHHAMH 1
HaBHYKaMH; 3HAHHS CEMAHTHKH, CJIOBOTBOPYOI i CHHTAKCHYHOI CTPYKTYPH,
Gynxuil B peweni # rexcti, nexcudHol nojsicemil, aHTOHIMIT, ocobnrBoCTElH
(pazeonori] I CTPYKTYPHOT Opradizanii TeKCeTy Ta BUPaMKeHH
KOMYHIKATUBHOT 1HTEHIIT;

DK 14, MoeneHHBeBO-(DOHETHYHA KOMIIETEHIIIS TIepeadadac: SHAHAL PO 3BYKH
MOBH 1 3aKOHOMIPHOCTI iX MOe[HAHHA; MPo (GOHETHYHI IPOIECH (romoc,
IHTOHALIIIO, YePryBaHHS 3BYKIB) 3HAHHS DOHSTHYHOT TPAHCKPUIILIT Ta
{hOHEMATHYIHI HABMYUKY MOBICHHS (PEUCIITHRHI | PEerpOAYKTHBHI); yMIHHs
CHpHHMATH Ha CIYX PI3HOIKAHPOR] Ta PI3HONPEAMETH] aBTEHTHYHI TEKCTH.
DK 16. Kpaino3snasuo-MDKKYILTYpHA KOMAETCHTHICTE epeadadas: sHanHs
CTYIEHTIB IIPO KYJIBTYPY KpalH, MOBA AKMX BUBUYAETLCS; BOJIOIHHS
0COBIIMBOCTAMHE MOBJICHHEROT Ta HEMOERJICHHEROT MOBEAIHKY HOCITB MOBY B
THHOBUX CUTYALIsSIX CIITKYBaHHS; BONOMIHHS PI3HUMY BHIAMY MOBIEHHEBOT
OiAIBHOCTI B CHUTYAIIISMX MIKKYILTYPHOL B3acMOXLiT.

Hlpurinaoni komnemenmnocmi;

®K 18. llepexnamansra KOMUCTEHIIS: 3HANHA CHEIIH(IYHHX MePeraialbKux
TpancopMaliiif, yMIHHA IX 3aCTOCOBYBATH Y HIEPERNA/] PI3HOKAHPOBHX




TEKCTIB, 37]aTHICTE PO3II2HABATH OCHOBHI NEPEK TAN03HABY] IOHATTH, 1100
[PALFOBATH 3 MAITHHHEM [IEPEKITATOM, HOCIIZIOBHUM YCHUM Ta XYI0MKHIM
HEPERIIANLKUM CYIPOBOAOM

3. PesyabTaTH HaBYAHHS 32 JHCHHIITHOLO.

llporpaMHUME pe3yNnbTaTAMK HABYAHHS €
| IIPH 1. Binero crinkysatucs 3 npodecibtanx nuras i3 Gaxisuamm Ta HedaxiBuaMu 1epKaBHOIO Ta
IHO3EMHMMH MOBAMH YCHO H ITHCBMOBO, BUKOPUCTOBYBATH [X IS Oprarizauii epekTHBHO]
MDKKYIBTYPHOT KOMYHIKanii

I1PH 3. OpranizoByBaTy npolec CBOTO HABYAHHA H CAMOOCBITH

[IPH 4. PosymiTa byHAaMeHTAIBHI IPUHIMIN G TTS JIKOIMHK, TPHPOAH, CYCILTBCTEA.

ITPH 7. PosymiTu ocHoBHI npobieMy Ginonorii ta NiaXoan oo X po3s’s3aHHs i3 3aCTOCYBARHAM
 JOLINBHAX METOAIB T IHHOBAUIHHUX ITIXO/IB
[IPH 8. 3naTy #f po3ymMiTH CHCTEMY MOBH, 3alaIbHi BIACTHBOCT] TITEPATYPH K MUCTEITBA CIOBA,
ICTOPIIO aHIUILHCHKOT MOBM 1 JTiTepaTypH, i BMiTH 3acTOCOBYBATH I 3HANHS ¥ npodeciifuift xiamnHocT]
HPH 10. 3naty HopMH niTepaTypHOT MOBH Ta BMITH X 34CTOCOBYBATH Y NPAKTHUHIN AIANLHOCT]

[IPH 11. 3uaTu NpUHLIKIH, TEXHONOTII | NPHEOMH CTBOPEHH YCHHX 1 MMCBMOBHX TEKCTIB Pi3HHX
JKAHPIB 1 CTHINB JSPKABHOO Ta IHO3EMEMMH MOBAMHI o
| [IPH 12, Aranisysatv MOBHI OZMHHMILI, BH3HATATH IXHIO B32EMOJIIKO T4 XApaK [EPHIYBATH MOBHI HBUIIZ i
| IPOLECH, IO IX 3YMOBIIOIOTH _
HPH 13, Ananisysatu # iBTepnpeTyBaTH TBOPH AHITIOMOBHOI JIITEpaTypH, BU3HAYATH TXHIO CIIeLudiKy i '
MICIIE B JTITEPATYPHOMY Hpoleci

[IPH 14. BukopHcTOBYBaTH aHIIiHChbKY MOBY B YCHIM Ta THCEMOBIH (Gopmi, y pi3HEX sKaHpoBO-
CTHJILOBMX PI3HOBMAAX i pericrpax chinkyBanus (odiniinomy, ueodiuifinomy, gefiTpansHoMy), s
PO3B’I3aHHI KOMYHIKaTHBHIX 3aBaHk ¥ HOOYTORIH, cycninpuif, napuansHiit, opodeciitaiil, Haykosii
cepax MKUTTS - _
[TPH 15. 3pificHIOBATH NIHIBICTHYHHHA, JIITepaTypo3HaBunil Ta crieliansHuii Ginonorienmii ananis
TEKCTIB PI3HHX CTIIB 1 MaHPiB -

[TPH 16. 3naTs i pO3yMiTH OCHOBHI ITOHSTTS, Teopii Ta KOHIENLiT IIHIBICTHKY # TIepexnany, yMiTu
38CTOCOBYBATH IX Y npodeciiiHil NisIbHOCTI - -

[IPH 19. Maty HaBHUKH y4acTi B HAYKOBHUX T&/af0 MPHKIaAHIX JOCTIDKEHHAX ¥ Tayy3i (pinonorii

[TPH 20. Bonoairy anrnifichkoro MoBolo Ha pisii C1 [yis BInbHOrO MHCBEMOBOTO # YCHOIO mepekiay,
3iificHenns npodeciinol koMyHiKkanil i MKXOCOGHETICHOTO CIIHIKYBAHHS Ta AKICHOTO MpodeciitHoro
BHKOPUCTAHHS . .
[IPH 21. [leperecTn 3HaHHA Ta BMIHHS Y IIepeKTa/|al{bKy IPAKTHKY IIHCEMOBOTO i YCHOTO MepeKIajy,
YCHOT'O [OCIIIOBHOTO TIepeKIagy, BUKOPUCTAHHS HOBITHIX MepekiTafo3HaBymux Teopiil Ta ix
IHTepIperalii
IIPH 22. Bononitu mepeknafanbKoK TEXHIKOK, SHAHHA Teopii | BONOMIHEA MPaKTHYHAMH HaBHIKAM I
TPOSKTYBAHHS, KOHCTPYIOBAHHS, MOACIIOBAHHSI IIPOLIECY IePEKNaNy; CKIARATH Pi3H] BUAH INAHIE s
OpraHizauii npouecy nepexnany




4. CTpyKTYpa HABYAJILHOY AU CUMILTIH K.

Temaryunuil rad Ang AeHHOT GOpPMYH HABYAHHS

Hazpa 3MicTOBHX MOJIYIIB, TEM

VYceworo

Po3noaia rogus Mix BUIamMu podiT

Jexuii

AYJIUTOPHA:
| =
. a = ’=
= | = o §;-Q 5
= Z B =
I = © = Q
Z c & | > 2
= 3 |9 |25 O
) [ 5y &
w = = =

I cemecTp

3micTroBHii MoayJssb 1. British and American Literature at the Turn of
the Century (1890 — 1918)

CemMecTpORuI
KOHTPO1b

(1919-1945)

Tema 1.1. British and American 8 |2 0 0 0 2 4
literature (1890 — 1918) .
Tema 1.2. Aestheticism and Neo- 9 10 0 6 0 0 3
Romanticism in British literature N B

' Tema 1.3. The New Drama 5 10 0 12 |0 0 |3
Tema 1.4. Critical Realism of the early 8 |0 0 4 0 0 |4
20th century and American Naturalist
school

Pazom | 30 |2 0 12 |0 2 |14

Tema 2.1, Anglo-American literature 10 |2 0 2 0 2 4 10
(1919-1945) B -
Tema 2.2, Anglo-American Modernist 4 |0 0 2 0 0 2 10
poetry |- I —
Tema 2.3. Modernism in American 10 |0 0 6 0 0 4 10
Literature and the “lost generation” - 1]
Tema 2.3. Dystopian novels 6 |0 0 2 0 0 4 0
- Pasom |30 |2 |0 |12 |0 2 |14 0
Yeboro 3a I cemectp | 60 | 4 0 24 |0 4 |28 0
Il cemecTp
3microBuii mojyan 3. Literary response to the Second World War
(1945 — the end of 1960s) = -
Tema 3.1. American and British 6 |2 0 0 |0 2 2 10
literature (1945 - the end of 1960s) . .
Tewma 3.2. Post-War American fiction § |0 0 6 0 0 12 |0
Tema 3.3. Post-War British literature § |0 0 |6 0 0 12 |0
Pazom |20 |2 0 12 10 |2 6 |0
- 3micToRuii Moayab 4. Postmodernism in Anglo-American Fiction
| Tema 4.1. Postmodernism in Britishand [ 75 [1 [0 [10 [0 [2 |2 |0



&

“American literature - 1' i |
Tema 4.2. African American literature |4 |0 0 2 10 0
Pasom | 19 |1 0 12 |0 2

3micTosui moayJs 5. Contemporary Anglo-American Fiction
at the Turn of the Millenium
Tema 5.1. Contemporary American and | /4 | | 0 8 0 | 2 ‘ 4 10

British Fiction I |

Tema 5.2. Anglo-American fantasy. 8 |0 0 6 0o o |2 o
Multicultural fiction

I
Pasom |53 |1 |0 0 12 s |30
B Yeboro sa Il cemectp | 90 |4 |0 38 '0 6 |18 |30
- Yeborosapik | 150 |8 |0 |48 |0 |10 |54 | 30

3. IlporpamMa HaBYaJBLHOI JHCUHILIIHH.
I cemecTp

3MICTOBUH MOAY.JIb 1
British and American Literature at the Turn of the Century (1890 — 1918)

Jexuis 1 (2 rox)
Literature of the Great Britain and the USA from 1890s till the First World War

Late Victorian Briatain: politics and economy. Deep cultural crisis of “fin-de-
siecle”. Aestheticism in Britain. Walter Pater. “Art for Art’s Sake”. Dandyism.
0. Wilde’s life, works, and values. His influence on British culture and the end of
Victorianism.

Neo-Romanticism in British literature. An important events in the life of
Joseph Conrad, his major works. Stylistic aspects of J.Conrad’s fiction. Joseph
Conrad and his contemporaries. Rudyard Kipling’s short biography and creative
works. R. Kipling as a “singer of the Empire”.

The New Drama in the Farly 20th Century: between popular and avant-garde
theatre. Bermard Shaw’s life and works, his impact on literature and culture. Herbert
George Wells as writer, futurist, essayist, historian, socialist, and teacher. Critical
Realism of the early 20th century in British literature. The science fiction genre. The
main themes of works by H.G. Wells,

Naturalism in the USA. Prominent American Naturalists: Jack London and
Hanry James. Determinism, objectivism and pessimism as important characteristics
of naturalism in literature. Real-life criminal case as a source for the novel An
American Tragedy by Theodore Dreiser.

IpakTuane sanarra 1. Aestheticism in British literature. Oscar Wilde’s intellectual
novel



Hpaxruune sanarTa 2. Neo-Romanticism. Joseph Conrad

HpaxTuyne sansarrs 3. Neo-Romanticism and Rudyard Kipling’s works
Hpakruune sanarrs 4. The New Drama. Bernard Shaw’s Pygmalion
HpaxTuyune sansarrs 5. Critical Realism of the early 20th century. Herbert Wells
ITpaxTrune 3anarrsa 6. American Naturalist school. Theodore Dreiser

3MICTOBHU MOV JIb 2
Anglo-American Literature of the Interwar Period (1919-1945)

Jlekuis 2 (2 rom)
Literature of the Interwar Period in Great Britain and the USA

Modernism in Anglo-American Literature: historical background and main
characteristics. New genres and styles in British and American modernist literature.
Imagist movement, Vorticism, Cubism, Futurism. Modernist poetry by Ezra Pound,
Wyndham Lewis, D.H.Lawrence, and T.S.Eliot. Modernism as a very self-conscious
break with traditional ways of writing, in both poetry and prose fiction.
Characteristics of Modernism, Avant-garde.

James Joyce’s “stream of consciousness”, Ulysses (1922). Abandonment of
traditional notions of plot, setting, and characters. Epiphanies, stream of
consciousness technique, intertextuality in Joyce’s works.

David Herbert Lawrence’s psychological prose.

The development of Modernism in the USA (1910 to 1945). World War [ and
the Great Depression. A sense of disillusionment and loss in modernist fiction.
Modernism in American Literature: William Faulkner. American Southern literature
0f 1920&30s (The Southern Renaissance). The Fugitives.

“Roaring twenties” and the new generation of writers in the USA. The Tales of
the Jazz Age by Francis Scott Fitzgerald. The concept of American dream in The
Great Gatsby (1925).

Political, historical, cultural events that shaped the identity of Post-war
generation. Gertrude Stein’s term “lost generation”. Disillusionment as a main feature
of the Lost Generation literature. Ernest Hemingway. Hemingway’s writing style;
“iceberg principle (theory)”. John Steinbeck.

Historical development from utopias to dystopias. Dystopian worlds. Aldous
Huxley’s biography and main literary works.

IIpaxrnane sanarra 7. Anglo-American Modernist poetry. T.S.Eliot.

Ilpakruune s3anarra 8. English modemnism. James Joyce’s “stream of
consclousness”,

IlpakTuune 3ansatTa 9. Modernism in American Literature. William Faulkner.
IIpakruune sansrrs 10. Francis Scott Fitzgerald and The Tales of the Jazz Age.
IIpakru4yne 3anarrs 11. Literature of the “lost generation”: Ernest Hemingway:.
Ilpakruyne sanarTa 12. Dystopian novel by Aldous Huxley. The Brave new world.
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Il cemecTp

3MICTOBHUI MO/IY.JIb 3
Literary response to the Second World War (1945 — the end of 1960s)

Jlekuis 3 (2 roa).
British and American Literature in a Post-war Period

Timeline of the second half of the 20th century American and British literature,
American culture and society after World War II. McCarthyism. The Beat Generation
(or the Beats) definition and its contribution to American literature and culture.
Counterculture. Beats Vs beatniks. Lives, worldview and writings by Allen Ginsberg
(1926-1997), Jack Kerouac (1922-1969) and William F. Burroughs (1914-1997). Zen
Buddhism influence and the role of jazz in the Beat movement,

American Post-War Drama. Tennessee Williams (1911-1983), Arthur Miller
(1915-2005). Southern Gothic. Harper Lee (1926 -2016). Jerome David Salinger
(1919-2010). Nonconformity. The context of a novel The Catcher in the Rye.

Social, cultural and political contexts of the after-World War 1l British
literature. A new generation of post-war British novelists (1950s — early 60s):
W. Golding, A. Wilson, K. Amis, I. Murdoch, A. Burgess, D. Lessing and
J. Fowles.British drama in the 1950-60s. “Angry young (wo)men”. “Kitchen sink
drama (realism)”. Social realism.

Hpakruune zansarra 1. Beat Generation. J.Kerouac’s On the Road. Poetry by
A.Ginsberg.

IpakTrune sanatTa 2. Post-War British Drama. «Angry young men»: J. Osborn.
IIpaxTuane 3anarTa 3. «Angry young (wo)men»: Sh. Delaney’s Taste of Honey.
IlpakTavyne 3anatra 4. Nonconformity in J.D. Salinger’s novel The Catcher in the
Rye.

IIpaxruune sanarra 5. Post-war British fiction: novels by William Golding (1911-
1993)

IIpakrnune 3ausarra 6. Post-war British fiction: Muriel Spark (1918-2006).

3MICTOBUM MOAY.Jb 4
Postmodernism in Anglo-American Fiction

Jexuis 4 (1 roa).
Postmodernism and Anglo-American Literature.

Postmodernism: definition, key theorists, critics and writers. Characteristics of
postmodernism 1in literature. Anti-war literature. Historiographic metafiction.
Vietnam War. Anti-war movements. Modernism vs Postmodernism. Common
Themes and Techniques. Intertextuality. Metafiction. African American literature in
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the 1970s and ’80s. The neo-slave narrative. The postcolonial study of literature
(Homi K. Bhabha, Edward Said). The concept of the “Other”. Black feminism.
Stereotyping as a part of a wider social construction, racism (racial discrimination).
African American literature. Toni Morrison. The notions of truth and history in
Postmodernism. The term “metanarrative” by Jean-Francois Lyotard. The problems
of historical representation and lack of absolute meaning in Postmodern literature.
Julian Barnes’s life and works.
Technoculture and hyperreality.

IIpaxkTruyne sanarra 7-8. Postmodernism in literature. Satire in Kurt Vonnegut’s
works.

IlpaxTuune 3anaTra 9. Postmodernism in John Fowles’s fiction.

IIpakruyne sansarra 10. African American literature: Toni Morrison (1931-2019).
IIpakTuune 3ansrrs 11-12. Postmodern problems of Truth and History in Julian
Barnes’s fiction.

3MICTOBHI MOJYJIb 5
Contemporary Anglo-American Fiction at the Turn of the Millenium

Jeruin 4 (1 ron).
After Postmodernism: Anglo-American Literature in the early twenty-first century

Contemporary multicultural fiction: Kazuo Ishiguro, Amy Tan, Salman
Rushdie. Immigrants in Anglo-American literature. Nonwhite experience in fiction
by Asian/ Latino/Chicano/Hispanic/ Native-American writers, Jewish literature.

Fantasy as a genre; its features. High fantasy. Medievalism. Archetypes.
Myths. Afterlives and adaptations: the contemporary fantasy novels on film, video
and the web. Fantasy in a popular culture. “The father of modern fantasy”
J.R.R.Tolkien (1892-1973); the problems of choice and morality, desire and greed in
his fantasy works The Hobbit and Lord of the Rings. Contemporary Anglo-American
fantasy: George R.R, Martin and J. K. Rowling.

Social, cultural, literary and intellectual contexts of the contemporary British
and American novel. Postpostmodernism. Common themes and techniques in
contemperary British fiction. The most influential and widely discussed noveis
written by contemporary British writers (David Mitchell, Ian Mc¢Ewan, Joe
Abercrombie, Jojo Moyes, Julian Barnes, Martin Louis Amis, Terry Pratchett, Zadie
Smith, and others).

Technoculture and hyperreality. Fredric Jameson term of the information age.
The most influential and widely discussed novels written by contemporary American
writers (Cormac McCarthy, Dan Brown, David Foster Wallace, Donald Richard
“Don” Del.illo, Gillian Flynn, James Dashner, John Green, Jon Krakauer, Jonathan
Safran Foer, Katrina Elizabeth “Kate” DiCamillo, Nicholas Charles Sparks, Rick
Riordan, Stephen King, Stephenie Morgan Meyer, and others).
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Hpaxkruuni sansrrs 13-14. Multicultural fiction: Kazuo Ishiguro, Amy Tan,
Salman Rushdie.

Hpaxruune sansaTrs 15, Contemporary Anglo-American fantasy: George R.R.
Martin and J. K. Rowling.

IIpakTu4yne sansrra 16. Contemporary British Fiction.

IpaxTuyne 3anatra 17. Contemporary American Fiction.,

IIpakruune 3austTa 18. IIpeseHTaniss Ta 0OroBOpeHHS AOCHIAHUIBKUX IPOEKTIR
“Contemporary British Writers”.

Ilpakruune sanarTa 19. Ilpesenrauis ta 0OrOBOPEHHS AOCTIAHMLULKKX MPOEKTIR
“Contemporary American Writers”,



6. KoHTpo/ib HABYAJLHUX JOCATHEHD.

6.1. Cucmema oyiHIO8AHHA HABGHUWILHUX 00CAZHEHL CHIYOCHMIE
" 1 cemectp 2 ceMecTp
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Bixsi/yBaHHs I 1 1 1 1 1 1 |1 1 0 0
Jekuii | s
Binsinysamss | 1 | 6 | 6 | 6| 6 | 6 | 6 16| 6 |7 7 |
MpaKTHYHHX
3AHATH A 1 |
PoGora Ha 10 1 5| 50 | 5| 50 5 50 4 40 S| 50
MNpaKTHYHOMY
3aHATTI - .
Bukonaunsg 5 1 5 1 5 1 3 1 5 5
3aBHAHL OJ151
CaAMOCTIHHOT
poboTu 1 ]
Buxonasms 25 [ L 25 125 1 (25| 1| 25 25
MOIYIBHOT
pobotu | I
Pazom - | 87 | - | 87 - 87 | - 77 - | 87

MaxcuManega KUTBKICTE 0aiB: 425

6.2. 3asdanna ona camocmiiinol podomu ma Kpumep

Po3paxyHok xoediwicaTa: 7,08

......

I oHiHOGaRHA.

BukoHanHs 3aBOaHb 1719 caMOCTiHHOI poOOTH CTYACHTIB € 0008’ A3KOBHM.
OLiHIOBaHHA BHKOHAHHS MTPOBOJIUTHCA HAIPUKIHIIT KOKHOIO MOIYIIS.
Kpurepit onintoBanys:
1) BUuepIHe BUCBITISHHSA 3MICTY CHOPMYNEOBAHUX MUTAHE — 3 0.
2) HaABHICTE AediHIMIH OCHOBHHX TOHSTL — 1 6.
3) KpUTHYHKHA aHAI3 ONMPALLOBAHOrO MaTEpiany, HasBHICTD Lutar — | 6.

Monyne 1 (1 cemectp) | Temal 5 Ganie
Monyns 2 (1 cemecTp) Tema 2 5 Ganin
Moayis 3 (2 cemectp) Tema 3 | 5 Ganis
Moxayis 4 (2 cemectp) Tema 4 5 Ganis
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Momyns 5 (2 cemectp) Tema 5 5 6arnis

Tema 1. British and American Literature at the Turn of the Century (1890 — 1918)
Tema 2. Anglo-American Literature of the Interwar Period (1919-1945)
Tema 3. Literary response to the Second World War (1945 — the end of 1960s)
Tema 4, Postmodernism in Anglo-American Fiction
Tema 5. Contemporary Anglo-American Fiction at the Turn of the Millenium

Jlo xoxnol 3 Tem Hanucary nopimomiierHs (2-3 ¢Top.) aHrHACLKOIO MOBORO
PO TEOPETUUHE MIAIPYHTS, ICTOPUYHHH KOHTEKCT, OCHOBHI TEHAEHIN! Ta SABUINA
TOWO JdiTepaTypHoro mpouecy Bemukoi bpuramil i CHIA sipnosijsoro mepiogy,
CIHMParovnCch Ha 1aaHk 3aHaTh (nuB. EHK). OO00B’jM3K0BMM € BHKOPHCTAHHA

HAYKOBHMX JDKEPEN — CTATTI Yy BITUH3HAHHX Ta 3apyODKHUX HEpiOJHYHMX HAYKOBHX
BUIAHHSX.,

6.3. Dopmu  npoeeoeHHA  MOOYJADHOZO  KOHMPONIO WA Kpumepii
OUIHIWGAHHA.

MoayasHIE KOHTPONE IPOBOAUTHCS JUCTAHLIHHO, v cucTeml Moodle. KoxHa
MO/IyJIbHa KOHTPOINIBHA po00Ta OIHIOETECS MakCHManbho y 25 6, Pobora, aka Oyia
ouiHeHa MeHmle Hik y 12 6., He 3apaxosyerncs. CTymeHTy HeoOXIOHO TOBTOPHO
BHKOHATH BCl 3aBAAHHSA MOAYJIBHOI KOHTPONBHOI pobotw (i3 JIOTPUMAHHAM BUMOTL [0
BUKOHaHHS) Ta HaJiclIaTH Ha IepeBipKy y BCTAHOBIEHI BUKmamadeM Tepminu. [Ipu
epeckIafaHHi MakcuManbHa OIliHKa 3a poboty — 18 6,

6.4. Dopmu npPoseOeHHA CEMECHIPOBOZO KOHMPOIO ma Kpumepil
OUIHIOGAHHA.

Hanpukinmi 2 cemecTpy MIpPOBOIUTHECS CEMECTPOBHH KOHTPONbL Y BUIMIALI
[IMCBbMOBOIO  €K3aMeHy aHDNIMCBKOK Ta  yKpaiHCBKOW — MoBaMM. Kowxken
K3aMeHaIiHHKHE OlaeT MICTUTE [Ba MHUTAHHS, Nepiue 3 Matepiany 1-2 Moaynis, Apyre
— 3-5 MOIyTiB.

Jo exsamMeHy JOIIYCKaIOTBCS JMILE Ti CTYASHTH, KOTpi Habpamu 3a B84
ceMecTpH He MeHIe 255 0. 13 425 moxnupux. O60B’13KOBOIO BHMOIOK € HAITMCAHHS
YCIX MOIYJIBHUX KOHTPOJIBHHUX POOIT MPOTArOM HAaBUAIBHOTO POKY.

6.5. OpicumoeHuil nepenik nUMAaHL 014 CEMECPOB0Z0 MU MOOYAbHOZO
KOHMPOJTIo.
e Aestheticism in Britain. O.Wilde’s influence on British culture and the end of
Victorianism.,
» O.Wilde’s The Picture of Dorian Gray (1890). language, history, main
characters, plot, settings, translations.
¢ Neo-Romanticism in British literature (J.Conrad, R.Kipling).
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o Symbolism in Heart of Darkness by J.Conrad (for example, fog, Congo River
as a snake).

¢ Neo-Romantic tendencies in Kipling’s works.

 The New Drama in the Early 20th Century. Bernard Shaw’s impact on
literature and culture.

¢ The main themes of Pygmalion by Bernard Shaw.

¢ Critical Realism of the early 20th century in British literature. H.G.Wells.

¢ The Time Machine by H.G. Wells as dystopia.

e Modernism in Anglo-American Literature: historical background and main
characteristics.

e Modernist poetry by Ezra Pound and T.S.Eliot.
e James Joyce’s life and famous works.
e Bpiphanies, stream of consciousness technique, intertextuality in Joyce’s

¢ The development of Modernism in the USA (1910 to 1945),

¢ The Southern Renaissance in American literature.

e Faulkner’s Yoknapatawpha County and a creation of Sothern myths.

o Fitzgerald’s role in the Modernist movement; his main works.

» The concept of American dream in The Great Gatsby (19253).

e The Lost Generation literature. Ernest Hemingway’s works.

e Dystopian novels by Aldous Huxley. The Brave new world.

e Jliteparypa Benukoi bpuranii ta CIIIA (apyra non. XX — riouatox XXI ¢1.)
e American culture and society after World War I1. The Beat Generation.

e Postwar America in A. Ginsberg’s poem Howl.

e A picture of Beat life in a novel On the Road (1957) by J. Kerouac.

e British Literature in a Post-war Period (1945-1960s). “Angry young men”.
e Taboo subjects in a play Look Back in Anger (1956) by John Osborn.

e Class, race, gender and sexual orientation in a play A Taste of Honey by
Shelagh Delaney.

e J.D. Salinger’s life, literary style, and themes.

e The Catcher in the Rye by J.ID. Salinger: themes, settings, symbols, and the
key plot clements.

e Symbolism in William Golding’s novel The Lord of the Flies.

e Muriel Spark’s satirical and philosophical novels, The Prime of Miss Jean
Brodie.

* Modernism vs. Postmodernism in Literature. The difficulties in defining the
term “Postmodernism”.

e K. Vonnegut’s novel Slaughterhouse-Five as a Postmodern novel.

¢ Intellectual works by John Fowles: The Magus; The Ebony Tower.

e African American literature and Toni Morrison works.

¢ Deconstruction of stereotypes in a short story Recitatif by Toni Morrison.
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e Postmodernism in Julian Barnes’s fiction. A History of the World in 10 %
Chapters.

e Dystopian reality in Kazuo Ishiguro’s novel Never let me go.

e Contemporary Anglo-American fantasy: George R.R. Martin and J. K.
Rowling.

» The peculiarities of contemporary British fiction (Zadie Smith, J.K. Rowling,
David Mitchell, Ian McEwan, Terry Pratchett, Julian Barnes, Martin Amis, Kazuo
[shiguro).

» The peculiarities of contemporary American fiction (John Green, George R.R.
Martin, Stephen King, Don DelLillo, David Foster Wallace, Jonathan Safran Foer,
Philip Roth, Dan Brown).

6.6. IHlkana eionosionocnii ouinok

PeitTnu- Oninka 3a
roea €T00aNBLHOIO JHAYCHHA OLIHKH |
ouiuka HKAN0I0
90 — 100 Biominno — Bi,Z(MiHHI/I-I‘:I piBEHE 3HAHB (YMiHb) B MexKax
A Sastin 06013’5{31«:01301“0 MaTepiany 3, MOXIMBUMY, HE3HAUHUMH
B HEJOTIKaMuU
82.89 Hyske mo6pe — 10CTATHERO BHQOKHI‘/‘[ piBeHb 3HaHL (YMIHB) B
B Gain Mexax 000B’SI3KOBOro Matepiany 0e3 cyTTeBux (rpybux) !
— MOMUJICK
C 75-81 Hobpe — B 1IOMy 40OpUH PiBEHD 3HAHDL (YMIHB) 3 HEIHAYHOK)
banirp KUTBKICTHO TOMHIIOK
69-74 3a10BiIBLHO — TOCEPEHIN PIBEHD 3HAHD (YMIHD) 13 3HAYHOLO
D 6aJ-IiB KIUTBKICTIO HELOJIIKIB, JOCTATHIH AT NOMAILIION0 HaRyaaHs abo
upodeciiinol aianpHOCT - _
0 60-68 HoeTaTHBEO — MIHIMANBHO MOMKTHBHI JOMYCTUMUN PIREND 3HAH L
Hais | (ymiHB)
He3aaoBinbHO 3 MOMKIHBICTIO TORTOPHOTO CKAAMAHHA —
FX 35-59 HE3a/0B1UIBHUI PiBEHb 3HAHE, 3 MOKIHBICTIO TOBTCPHOTO
Haiin [EPECKIIATARHES 38 YMOBH HAIEKHOTO caMOCTiHHOTo .
, JOOMNPALIOBAHHST B
| 1-34 Heszagopinsro 3 0008 I3KOBUM NOBTOPHUM BHBYEHHAM .
F Sain KYPCY — JOCHTEL HU3LKHHA piBeHI:I 3HaHb (YMIHE), D10 BUMarae :
| 3 IIOBTOPHOI0 BUBYEHHA AUCIIHILITHY |
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8. PexomengoBani axkepena

OcHosHa jiTepaTypa
(mxepena, skl HasiBHI y 6ibaioTevHMX GoHaax YHiBepCUTETY)

. AHTONOIIs CBITOBOI JiTepaTypHO-KpUTHYHO! aymkd XX CT. / pen.
M.3ybpuubka. 2-re Bum., goi. JIesis: Jlitonuc, 2002. 832 ¢.
2. Bucoupsxa H.O. €anicTs MEOKUHHOIO. AMEpPUKAHCEKA TITepaTypa KiHIM

XX —nouarky XXI cT. y KOHTEKCTI KyIbrypHOro nopaiismy. K.: KHITY, 2010.
3. I'anuu O., Hazapens B., Bacuises €. Teopist aiteparypu. K.: JIn6igs, 2001.
4., [cropis 3apybixHOT HiTepatypu XIX nmovarky XX CTONITTS: HaBYATLHUM
nociGuuk / 1.1, Jlapuaenxo, O.M. Yafika. 2-re Bu., nepepobi. 1 gonosw. K.: Hewntp
yabosol aiteparypu, 2011. 399 c.

S. Ietopis 3apyOixHO! miteparypu XX CTONITTS: HaBYadbHUA NOCIBHMK /
pexr. B.[. Kysbmenko. 2-re sun. K.: Axagemis, 2012. 430 c.
6. [cTopis HOBITHEOT 3apyODLKHOT MiTepaTypu: HaBuanbHUH MOCIOHUK [

cTyd. Buil. Hasd, saxn. / [, Jasunenxo [ra in.] K. Lenrtp yuGosol niteparypu,
2008.272 c.

7. INanarinoB b. 3apybixna siteparypa: BiJl aHTMYHOCTI M0 MOYATKy
XIX ¢t.: icTopuKo-ecTeTHIHHE Hapuc: nigpyunuk. K.: Axanemis, 2004, 360 c.

8. American Literature: Tradition and Innovation. Vol. 2 / ed.: H.Meserole,
W.Sutton, B.Weber. Lexington, Massachusetts: D.C.Heath and Company, 1969,
1855-3708 pp.

9. An Antology of English Literature. XX / coct.: T.A. Amemnwuna, H. ST
HesworoBa. Mockga: [IpocBemenne, 19835.

10.  Delaney, Denis. Fields of vision. Literature in the English language.
2 imp. ed. Harlow: Pearson Education: Longman. Vol. 1. 2005. 445 p.

11, Delaney, Denis. Fields of vision. Literature in the English language:
Teacher’s Book. Harlow: Pearson Education: Longman, 2003. 285 p.

12, American Literature: Tradition and Innovation. Vol. 1-2 / ed.: H.
Meserole, W. Sutton, B. Weber. Lexington, Massachusetts: D.C. Heath and
Company, 1969.

HoaaTkoea niteparypa
(30Kpema 1 jpKepena, Kl HagBHi y 0ibmioTeunnx doHnax YHisepcuTety)

l. AmepukancbKl mitepaTypHi cTyail B Ykpaiui: Haykose Bwjanus. Bum. 1.
Ilypuranceka tpagunis B nitepatypi CIIA / Imcrwryr niteparypu imeni T.I.
Ilesuenka, HAH Vkpainu; sayk. pea. T.H. denncosa. K., 2004. 261 c.

2. AwmepukaHcbka HoBela / yknayl. B. Onenena. K.: JIuinpo, 1976. 438 c.

3. AMepHKaHCBKHH MOJEPHI3M 3 IMOCT/IOCTMOJEPHICTCEKOrO IO LY:
Penensia: AMepHKaHCBKHH MOJIEpHI3M: KoHTeKcT, moctati. [TliciasmounepHicTehkuit
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mormsn / AMepUKaHCHKI diteparypri cryail B Yipaini. Bun. 5-6. Crnogo i gac. K.
Denikc, 2011. Ne 7. C. 117-123.

4. Auronoria cBiToBol JiTepaTypHo-KpuTHYHOI aymMkH XX cT. / pef.
M.3ybpuiska. 2-re By, jom. JIesis: Jitomuc, 2002, 832 ¢.

5. baym . 3axinHull KaHOH: KHUTH Ha i erox / Ilep. 3 aHmI. mij 3aranbHOO
penaxiieio P. Cemkisa. K.: ®akt, 2007. 720 c.

6. borcynisceka T.B. Teopis niteparyprux sxaupis: Kanposa mapagurma
cyqacHoro 3apyoixuoro pomany: [iapyunux. K. : Bupasuuuo-nonirpadianmit uenp
«KuiBebkuti yHIBepeuTeT», 2009, 519 .

7. boi#nineka O. Anraificsxuii icropiorpadivnui poman kinua XX — novyatky
XXI ct.: dinocodis xanpy. K. : Bunaseus Kaprienko B.M., 2016. 324 c.

8. bpenbepi, Markonm. bpurancexuit poman Hosoro wacy / mep. 3 anrn. B.
Hmurpyka. K.: Keenig Cragkesuuy, 2011, 480 ¢.

9. BuOpaHi TBOPH aHTIIHCEKUX T4 aMEPUKAHCHKUX MUCHEMEHUMKIB, MOCIOHNUK
nnst camoctiliHoro yutansg / 1.B. Jouenko. Binauns: Hosa Kuura, 2004. 192 c.

10. Buconpxa H.O. €aHicTs MHOKHHHOTO! aMEPUKAHCRKA JIITEpaTypa KiHusl
XX — nouatky XXI cTomiTh y KOHTEKCTI KyabTypHoro mitopanismy. K.: Buaapnnuui
uentp KHJIY, 2010. 456 c.

11. HaBunenxo, TV, Icropis sapy6imuol mrepatypu XIX — mouatky XX
CTOJIITTA: HaBYaNbHUH IT0CiOHUK. 2-re BuA., Hepepobin. i gonosu. K.: LienTp yubosol
nitepaTypu, 2011, 399 ¢,

12, lenucopa, T. Po3gyMu mpo usitepaTypHMP KaHOH (HA AMEPHKAHCLKOMY
MaTepiaii). CnoBo i yac: HayK.-Teopet. xypuain. 2009. Ne 8. C.33-46,

13. Henucosa, Tamapa. Tornoc kino B miteparypi CIIIA (igeonoriuxuii
acniexT). CroBo 1 yac: HayK.-TeopeT. sypHan. 2014. Ne 8, C.51-60.

14, Ipobir, Ipuna. Anokpudiuxa icropist B pomanax [x. bapuca "Tlanyra
®nobepa” Ta "letopis ceity B 10 1/2 pospinax". IMuramus nitepaTypo3uaBcTia:
HaykoBuit 30ipHuK Yepnisiii : YHY. Bun. §1. 2010. C .222-232.

15. ipobir 1. IcTopuann#t nuckype y Opurancekomy pomani 80-90-x poxis XX
CT.: asToped. auc... KaHd. oinor, wayk: 10.01.04; Kuis. man. ya-t im. T.IlleBuenka.
Kuis, 2010.

16. Knykrenko H.IO. Motus 3ycrpiui B KaHpoBiH moeTuii cydacHof
aMCPHKaHCBKOI — HOBeNd., AMEpHMKAHChKl  JjitepaTyphi cryaii B VYkpaiui
Amepukanceke short story: Teopis >kaHpy | IpakTika cydacHocTi (pyGix XX-—
XXl er.) Bun. 7. K. : Bunas. gim «Kueso-Morunsncbka akageMia», 2012, C, [ 14—
121.

17. Icaenko, C.B. CrpyxTypHO-CEMaHTHUHI eneMeHTH obpsay ininiauii s
NOCTMOJEPHICTCEKOMY poMaHi. IluTaHHS niTepaTyposHaBCTRA: HAYKOBUH 36GipHMK.
Bum. 10, (67). 2003. C .83-89.

18. Icropis 3apydixuoi nitepatypu mexi XIX — XX ¢ToniTh: HaB4.-MeToOA.
nocibuuk / 10.B.Bumauneka, T.1.Tsepitivosa, 2-¢ suz., mom. K.: Kuis. yH-T iMm.
b.I'pindenxa, 2013, 191 c,
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19, Icropis  3apyOLKHOI niTepaTypd mepuroi  TMONOBMHH XX  CTOMITTH:
npaktukym / yinag. O.B. Dampayk., K.: Kuilecehkuit ymiBepciter imeni bopuca
I'pinyenka, 2017. 420 c.

20. Ko6zan, Jiaig. "Cueniunuit" tun onorigansa ik, Kouapayia ta O. ['pina y
THITOJOTIMHOMY aclekTi. JlitepaTypruil Iporiec: METOAONOrIA, iMeHa, TeHjeHIii:
3GipHuK Hayk. mpate. 2015. NeS, C ,96-99.

21. Kpeminceka, 0.0. ETHOKYNETYpHHEH  KOMIIOHEHT  HAallOHAIBEHO!
IJICHTHYHOCTI B oloBidaHHsx Pen’spaa Kimniura. Jlitepatypruit npouec: tepuropis
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