136 ISSN 2518-1890 VYkpaiHcbka KynbTypa: MUHYNE, cyvacHe, Wnaxu po3suTky. Bunyck 31/2019

Novelty. 1t lies in an analysis of leisure and systematization of leisure experience accumulated in a diverse
«utopian» literature (treatises, dialogues, projects, programs).

Results. 1t demonstrates that leisure is an integral component of a perfect society model and perceived as it’s
able to make for elimination of any social contradiction; a rational approach and regulation of leisure practices are
conditioned by necessity of social life improvement and directing on an education of “new” personality; a correlation of
work and leisure is characterized by uninterrupted discourse about transformation possibility of work as a hard labor
obligation into a free and creative form of activity.

Key words: utopia, leisure, culture, utopian tradition, happiness country, perfect state.
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CrarTd BUCBITIIFOE OCOOJIMBOCTI CTAHOBJIEHHS T2 PO3BUTKY CTPiT-apTy JIOHJOHA Y KOHTEKCTI MOHYMEHTAILHOTO
crinonucy AHriT. 3a3HaueHO npoLec Mepexoly KOHLENTYalbHOro MUCTELTBA 3 rajepeifHoro MpocTopy Ha BYJMLI
aHrificekof ctonuui. BkasaHo BUAM Ta CTHI MicLeBoro cTpit-apty. OkpeciieHo cneludiky BYJIHYHOrO apTy B paiioHax
Shoreditch, Old Street Ta Brixton. BusHadeno iHAMBiTyanbHy TeMaTHKy TBOpIB rpadirti-muruis min ncepno Sweet Toof,
Banksy, Fanakapan, Pegas, Jonesy, Bambi, James Corchan Ta Franky Strand. Buceitneno npotuec 36epexeHHs Ta 3aXUCTy
TAMTELIHIX BYIMYHUX CTIHOIKCIB.

Knrwouoei cnosa: ctpit-apT, MOHYMEHTANBHUIT )KHBOTINC, Mypan#, rpadiTti, Aurnis, Jlonnon.

Iocmanoexa npoonemu. ObpazoTeopue MmucTenTBo AHrAil me 3 J06u panHboro CepeaHbOBIUYS
BiOMe, Hacammepe/, NpUKIaAHUMU BUpobaMH Ta KHMIKKOBOK MiHIaTIOpOr. MOHYMEHTallbHA CKYJIBNTYpa
Ta JKABOITMC B O3HAYEHIH Aepskari He HAOY/IM IMPOKOTO PO3BUTKY, HA BiaAMiHy Bia ®panuii Ta HiMeuunnu.
B o0310060eHHI aHTAilickkMX coOOpiB YyAOBHI MIACTHYHMH JEKOpP CTOAB Ha madenb BUIlle Y MOPIBHAHHI 3
CIOKETHUMH 300paskeHHAMM Ha criHax. Cnalbkuii pO3BUTOK MOHYMEHTAJIHOI'O JKHBOIMCY YacTKOBO
MOACHIOETBCS THM, IO Y MMCTELTBI JOPOMAaHChKOI AHrAil Mmaif:ke He Oyno TpaauuilHMX 300paweHb
moaunu. Jlume nporsarom X er. y cobopax nouasia 3 BasiTUCS KaM’ siHA CKYJIbITYpa.

Opniero 3 HaiinaBHimmx 30epexeHux nam’atok wiel gobu e pensed i3 300pameHHsaM GopoTsOu
Apxanrena Muxaina 3 Caranoro Cobopy B Cayryemmi (Southwell Minster), ne mOMITHHMH BIIMB
OPHAMEHTAJILHOTO CTHUJIIO, 110 MOLIHPIOBABCS 31 CKAHIMHABCHKUX KpaTH.

Vrim, sxe Hanpukingi XIII — mouarky XIV cr. y Becrmincrepcekomy abatcrei Oynu cTBOpeHi
MOHYMEHTAJIBHI PO3MHUCH B MiBASHHOMY «pyKapi» Tpancenty kanenu Ceatoi Bipu. Jlani crinonwcw, 1o
300pakyBasin  anoctoia @omy Tta Ceatoro Xpucrodopa BBaKAHOTHCS HAHUKpaLIMMM  3pasKamu
MOHYMEHTATBHOTO JKMBOMHUCY cepefiHboBiYHOI AHraii. Ilpm upomy, OypxnuBi icTopu4Hi mofmil Ta
rpoMajisiHebKi BitiHH XV CT. MaJIO CHIPUSIM AKTUBHOMY PO3BUTKY MOHYMEHTALHOIO MUcTelTBa [3].

Vike vy XVI cr. 3HauHoro po3sutky HaOyB napajHuil KiacW4HWi noprper. 3acHYBaHHS ICTHHHO
HAIlIOHAJILHOrO aHIMMCEKOro CTHUNI0 B JKHBOMMCI MoB’asyiote 3 iM’sam B. Xorapra (William Hogart),
MMCTEUTBO SKOTO MO3HAYeHe apUCTOKPaTHYHICTIO i cTpuManicTio. [lisHime, 1848 p. y JloHaoHi 3acHoBaHO
opraHizauilo Xyao:KHUKIB nif Haseow «bparctBo npepadaenitiey. Bigomi mutui usoro o6’enHannsg [
I'abpiens Pocerri (Dante Gabriel Rossetti), /I. Eeper Minne (John Everett Millais) Ta E. bepn-/[xonc
(Edward Burne-Jones) praxkasiu igeaJibHUM MHCTELTRO iTajilickkoro pannusoro Bigpomkennd. 3Biacu, nospa
y ix TtBopuocTi 0i6niiHMX 1 MidosOriYHUX CHOKETIB, 3arO3UMYeHUX, Hacamrepea, 3 aHmlidchkoi #
€Bponeichkoi cepennboBivHoi Midomoernku. [TomiOHi monoTHa oO3HA4YeHMX MaMCTpiB, 3a3BUvaid, OynM
HAMOBHEHI CUMBOMIIYHHMM AETaIAMU Ta NPUXOBAHUMH CeHCaMH [4].

ITpote, Bike Ha nouarky XX CT. HOBITHI XYIOMKHHKH 3MIHIOIOTH 00pa3 aHMIMCBKOrO MHCTELTBA,
MOBEpTaloYM Horo y 6ik PO3KYTOCTI Ta BiIMOBH Bin uen3ypu. [louatok Takoro mucrenrsa 3 cepeaunu XX cT.
NoB’13y10Th 13 TBOpuicTiO . bekoHa, KoTpuH MaB cTaTyc OHOIO 3 HAMTpariYHiLIMX MUTLIB MUHYJIOIO CTOJIITTS.
Bin 300paxyBaB AuBHHX cTBOpiHb i AedopmoBaHi (irypu, WO 3aBxIM NepedyBaiu ¥ CHOTBOPEHUX pakypcax
«Tpw cranii dirypu v mianizoxs Posn’atra» 1944 p. (Three Studies for Figures at the Base of Crucifixion 1944).

Huni JIoHI0H € OJHUM i3 CBITOBMX LIEHTPIB KOHLIENTYAJILHOIO MUcTelTBa. HallBUaaTHILIMM 13 cydacHUX
aHriHCbKUX KOHLEnTYanicTiB BBaxkarotsh J|. Xvopera (Damian Hirst) 3 #ioro incranauisimu «[IpuponosHascTsoy

© [Hemensona HO. B., 2019



ISSN 2518-1890 Poazgin lll. KynbTypa Ta cycninbcTeo. KynbTypa npodeciitHux ccep JisnbHOCTI 137

(Natural history). OctaHHi sBstOTE coO0OK Tyl TBapuH B akeapiymax 3 (opMaibieriiom, cepej skux |
KyJbTOBI «Di3rvHa HEMOKIMBICTB CMEPTI B CBiOMOCTI TOro, XT0 7KHBE» (The Physical Impossibility of Death in
the Mind of Someone Living, 1991) ta «Marip i aurs poznyuerno» (Mother and Child Divided, 1993). Cpoimu
poOOTaMH BiH BUCBITIIFOC XMTKICTH OCHOB JIFOICBKOTO iCHYBAHHS — JKHTTS i CMEPTI, KOXaHHSA, BipHOCTI Ta 3pajH.
KoHuenTyaibHe MHCTELTBO B MOrO iHTepripeTallil cTa€ HACTITLKK MyOJIiMHHM, 0 BUXOIUTh 33 MEXKi ranepei i
BIIOOpayKaeThCs Y CydacHOMY cTpit-apri [2].

VY Takiii po3ropTui, BOHO € JOCTYNHHMM MJiA [JAfadiB, aJyKe TBOPHM 3HAXOAATHCA HAa BIAKPHUTOMY
MpOCTOpi MiCHKUX BY/HIL. XYIOKHHUKH, L0 MPALIOOTh Y 1aHOMY HampsAMi, He MPOAaloTh KBUTKH Ha CBOI
BUCTABKH Ta He 3alpOLIYIOTh CBOIX LIAHYBAJIBHUKIB HA 1X BIAKPUTTA. 3 KOXKHHM POKOM BOHH MPOJOBKYHOTh
BiZIKpMBATH HOBi, YaCOM HecMoiBaHi, HOPMU CAMOBHPAKEHHS.

Ocmanni docridxcennst 1 nybnixayii ¢Biyath, 1O OCMUCIEHHS CYYaCHOIO BYJIMUHOIO MHUCTELTBA
AHriT Hemoxdiuee Ge3 3BepHEHHS! JI0 Keped, SKi BUCBITJHOKTh iCTOPUUHHIL PO3BUTOK AaHOrO sBuila. Tak,
nocnianung Clare A. P. Willson y cBoiii npaui «HacTinnwii susonuc bputanii 1840-1940: 300pakenns ta
3HaqeHHs» (Mural Painting in Britain 1840-1940: Image and Meaning) BUCBIT/IFOE ICTOPHUYHI BIAOMOCTI
010 CTBOPeHHs nepiuux aHriidcbkux dacagnux dpecok. Merorw takoro mucreursa, Ha il qymky, Oyo,
HacaMmIiepe i, BUCBITIIEHHS iCTOPUUHMX MOiM, 110 CTAM KJIHOUOBUMH Y MPOLIEC CTAHOBIIEHHS Kpainu [9].

VTiM, BIUIMB ifieH | Xyn0xHIX HanpaMiB XX cT. Ha GOpMyBaHHS MOHYMEHTAJILHOTO KMBOIHUCY MPUHIC
cBoi mnoau. Bin nepeniccs Ha ByJHII Ta Mijl BPAXKEHHAM aMEPHUKAHCHLKOrO CTPIiT-apTy HaOyB HOBHUX (opMm,
O BCE piAlle HaraayBaid KIacHMYHMH MUCTeUbKMH TBip. Bimomui anrnificekuii (otorpad BynM4HOrO
mucteyrea Frank Steam156 Malt y npaui «Crpit-apt Jlongona» (Street Art London) onyGnikysas ietansHo
BiiOpaHMii CIMCOK CBITOBMX aHJErpayH/I-MHUTLIB Ta iX TBOPIiB. 3 HUX 0COOJMBY YBary npuBepTac TBOPHICTh
Xynoknukie nin ncesao Obey, Banksy, Spase Invider, Ta ROA. Tlpu ubomy cotorpad poskpupae
0c0OJIMBOCTI TBOPUOrO METOY paiiTepiB-HOBAuKIB, 30Kkpema Takux, sk Malarky, Mobstr touio [5].

[Mpoaoerskye nocnimpkysatu Byauii Jlonnona oroxkypuanict Alex MacNaughton. V doroansbomi mig
Ha3eoto «Jlonaon ctpit-apt 2» (London Street Art 2) Bin 30upae poTokapTku HaliKkpaiux rpadiTi CTOMMUII.
Horo konekuist cknajae nonaz 150 Teopis anaerpayna-muruis [7].

Mema cmammi: BU3HAYUTH MicClle CTPIT-apTy B MOHYMEHTATbHOMY JKUBOITHCI AHITIT.

Burnao ocnosnozo mamepiany odocnioscennsi. Jlonpon, sk bepnin Ta Hbm-ﬁopx, rno npasy
BBAXKAETHCH OJHIEIO 31 CBITOBUX cToMLb rpaditi. Ha okonuugx Micta 30cepeiskeHa OCHOBHA YaCTHHA CTPIT-
apty Ta rpagiri. Came B paiionax Illopeniu (Shoreditch), Xakni (Hackney), Ona Ctpit (Old Street), Enmxen
(Angel) ta Kampen (Camden), y3mosx Perenrcokoro kanany (Regent's Canal) 3naxogstbes
HAHPIZHOMAHITHILLII TBOPHU JIOHJOHCHKOIO BYJIHYHOIO apTy.

Ha nouatky 80-x pokiB XX cT. rpadiri, axe npuiiunio 3i Cnonyuenux llltatie AmMepuku Ta 3axonuno
BenukobpuTaHiro, o’ a3yBajiv 3 Xin-xomn Kyjibtypoto. Hepes 30 pokis i3 cyOKyJIbTYPH BOHO NMEpeTBOPHIIOCH
y nepenoBuit HanpsM crpit-apty. KpiMm poGit palitepiB Ha JIOHAOHCBKUX CTIHAX MOXHA M00AYUTH MOCTEPU
Ta crikepu, rpaditi, Haneceri cnpeii-hapboro Bim pyku Ta uepes Tpacdaper i Mypanu. OCHOBHHUM BHIOM
cTpiT-apTy BBaykaeTbes «Writing», 110, BiacHe, i € MantOBaHHAM Ha criHax. Bigomuit i «Bombingy —
rpadiTi-MaTIOHKH Ha TPAHCMOPTHHX 3acobax Ta « Tagging» — HAMKUCH, CTBOPEHI Y PI3HUX KOJbOPAX i CTHIIAX.

Kpim Toro, Bapro BUIOINMTH KOMEpUidHI MamOHKH, TOOTO Ti, WO XYAOKHMKH CTBOPIOIOTH Ha
3aMOBIIEHHS aIMiHiCTpaLlil TOTO YH iHILIOTO MiCTa, Ta HeJlerajibHi — BUKOHaHi 6e3 odiliiiHoro 103B0Iy.

Hocute nonmynapHuMH B AHIIT € MaMIOHKH KOMIKCIB | KapUKaTyp. AKi BUKOHYIOTE Yy XapaKTepHOMY
cruni «Character Style». Brim, icHye maca iHmmx BuaiB i ctunie rpaditi. [Nomupennmu € 300pakeHHs
HamaliboBaHi y BiUibHOMY cruii «Free Style» — xynoxuuk npauroe 0e3 ckeTdiB Ta ecKi3iB, MPH LbOMY
MOEAHYE Pi3HI CTHAL, Ta «Mypaau» — XyJ0XKHI PO3MHCH 30BHIIIHIX CTiH OyAMHKIB, 3a3BHYail TOPUEBHX,
BHKOHYIOTHCS paiiTepaMy Ha 3aMOBJIEHHS Ta 3a o(illiiiHUM 103BOJIOM aaMiHicTpalii micTa [8].

Kpauum paiioHom JloHmoHy jajisi BYJHYHOrO MucrenTBa BuzHadaroTh «Shoreditchy. ne naHi TBOpu
3MIHIOIOTECSA Maiike IOAEHHO.

OaHuM 13 HaAMBIIOMILIMX XYJNOXKHHKIB JIOHIOHCBKOT CTpIT-apT-apeHu € murtelp Ha ncepao Crik. Y
paiioni Shoreditch #ioro pobora «Munyie, cborojeHHs, MaiGyTHe» BUXOIUTL Ha KuibleBy jgopory Ona
Crpit (Old Street) i BigoOpakae TpuBanuii mnpouec obmaropomkeHHs aaHoi Micuepocti. Came TyT
XyH0KHMLS 1111 ncesaoHiMoM bemOi ctBoproe ¢Boi TpadapeTHi MaTFOHKK KPi3b BJACHY IHTepnpeTauito ikoH
CYYACHOCTI Ta MOJITHYHUX Aig4iB.

Uukasbkuit Xy105KHUK i3 TTiBHiYHOTO JloH10HA Ha niceBao Pegas Mamioe Ha cTiHax MOPTPETH iKOH MOM-
KylibTypu. 3okpema, TpadaperHi 300paxkeHHss Meran ®@oke, Manonnu, Mepenin Monpo, VitHi XbHOCTOH,
Ewmi Baitnrays, Tinu TeopHep To1110.

V cepi non-kKyneTypu npaujoe H XyA0KHUK Ha nceo Fanakapan. Bin cTBoproe pobotu y ctuni 3D
300paxeHsb nia Hazeamu «SpongeBoby, «Square Pantsy, «Sonic the Hedgehog», «Up Yoursy Toto.
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Jocutb He3BuualiHI MicuUs A1 CBOIX MayltOHKIB 00Oupae paiitep Ha ncesio Jonesy. Tak, Ha cToBnax,
AKi 3HAXOAATBCA BMPOJOBK JOHIOHCHKMX KaHaliB, BiH PO3MIlLy€ CKYJBNTYPKH Ta MallOHKH XUMEPHHX
TBapHH, L0, 3a3BMYail, MatOTh JeMoHIuHi pucu. Temy 300paxkeHHs edemepHux i (aHTacTHUHUX 3BIpIB Ha
MiCbKHX CTiHaX mpojorkye paiirep @penki CTpeH. ['o0BHUMH MepcoHakaMH ii TROPIB CTAIOTh APaKOHH,
BEJTMYE3HI KaJlbMapH Ta KPOKOIHIIH.

Bapro 3BepHyTH yBary Ha BeJIMKY KUIbKICTh MAIFOHKIB 3yOIB, LIO OTOYEHI SICKPABO POIKEBHMU
JecHaMd Bin paiitepa Ha ncerno Sweet Toof. Bin oOpanuii ofHHM i3 «mepefoBHX XyJ0/KHHKIBY, IO
npenctaensnu Jlonaon y muctenbkoMy npoekti «Safewallsy [nupky mo Coneii 2011 p. YacTuna Horo po0irt
npuHTiBY. 300paskeHHs 3y0iB MUTEIL MOEAHYE 3 MiBHIYHOEBPOTIEHCHKOIO Tpaauitieto «Vanitas» XVI ct., mo
Harajayeajia npo WBUIKOILIMHHICTE 1 MAPHOCIABCTBO KUTTS, TA MEKCHKAHCHKUM CBATOM 300paxkeHb yepena
3 [IOUMTAHHAM CMEpTi K YACTUHMU JKUTTEBOT [10]10POKI.

AHraificbKuil aHaerpayHa-Xy/10kHUK aBCTPaliiChbKOro MOXOKEHHS, TBOPU SKOTO MOYKHA 3HAUTH He
suure y Jlonaoni, ane i y Bebomy cBiti — k. Kopkan Biomuii ¢cBOiM aBTOPCBKMM CTHIIEM KparelibHOIO
skuBonucy. CliaBy MHUTLIO MpuHecia Kyjibtoea (pecka i3 300pakenHsim J[. Boyi. ¥V BiacHux TBOpax BiH
BUKOPHCTOBYE pediriiini abo midonoriuni aneropii, mob MpoimocTpyBaTH eK3ucTeHIlianbHe a0 MyXOBHE
CTaHOBHIIIE Cy4acHOro cy0’exta B micTi [5].

OnHUM i3 HalBiOMILIMX CBITOBMX BYJIMYHMX MHTLIB € Benkci. Moro xapakrtepui Tpadapethi TBopH
noctiiiHo 3’ sBnstoThes y Jlonaoni Bke npotsrom 10 pokie. 300paxkenHs, BukoHaHi beHkci, TopkaloThes
BKIMBUX NPo0IeM, NOR’a3aHi1 13 CyCHIBCTBOM, €KOOTIE Ta MOMITHKOIO.

JlocuTh akTyanbHOIO TemMolo € BUXia bpuranii 3i cknamxy €sponeiicbkoro Corosy. Konuuniit npem’ep-
minicTp kpainn T. Meii 29 Gepeszna 2017 p. mianucana JucTa npo nmovyatok npoueaypu Brexit. ¥ Bianoeias
Ha LK MO0 XYA0XKHUK CTBOPUB Mypail Ha ctiHi B JlyBpi, napoMHomy noprty, skuii 3’eanye Anriiwo 3 Kane
y @panuii. Ha mypani benkci 300pa3uB poGiTHHMKa, KOTpHMH BinOuBac MONOTKOM oaHy 3 12 3ipodok Ha
emOniemi €C. B pesynbrati 11bOTO Bifl HaMiBNPUOPaHOT 3ipKK pO3X0AaThC TpilkHy [1].

[Tpore, 4epe3 Ha3BUuaAlHY MOMYJsApHICTh BeHKCl, HUHI TparyseTbes YMMano miapodoK Mg TBOPH
LEOT0 Xy0kHUKaA. ToMy Bce MeHIle OpUriHanbHUX rpadiTi MUTLIA MOKHA 3HAWTH Ha ByaMUAX JloHaoHa.

Bynuune mucteuTBo AHIIIL 8K 1 CBITOBUI cTpiT-apT, € cTUXiiHuM. ToMy, TepMiH JKUTTS CTpIT-APT-
TBOPY 3JIEKUTH BiJ| CTYMEHs MONYJSPHOCTI HOro aBTOpa, HASBHOCTI BUILHOrO MicLg s HOBUX rpaditi Ta
cTapaHHOCTI MPUOMPaNbHHUKIB BY/IHIb, IKUM pa3 y pa3 JA0BOAMTLCA BiIMHBATH MICBKi CTiHH, HEe 0cO0IMBO
LiKABISIYHCh XYA0XKHBOK LIHHICTIO TOrO YH iHIIOrO HACTIHHOIO MaitOHKA. TakuM 4HMHOM, KUTTS rpadiri-
MATKOHKY MOKE€ TPHUBATH BiJl KIJIBKOX FOJMH [0 0ararbox pokiB. A Ha CTiHI 31 crieniaibHUM HAanucom «stick
no bills» Oyab-aKoMy NpOSIBY CTPIT-apTy 3arpoiKye MUTTEBE 3HHIIEHHS. 3riaHO 3 akToM npo «KpuminansHoi
ncyBaHHs MaitHa» Big 1971 p., nopyuiHukam 3arpokye wrpad po3MipoM 10 KiUTbKOX THCAY (YHTIB,
3aly4YeHHs [0 I'POMAJICBKUX poOIT | HABITh THOpeMHe yB sizHeHHs [§].

VTimM, Ha BigMiHy Bin iHmIMX eBponeficbkkuX MicT, came y JIOHIOHI po3BMBaEThcs OpraHizailis
30epexkenHs mypaiis «London Mural Preservation Society» (LMPS), sika mae Ha meTi 30epertTH, 3aXucTUTH
Ta pecTaBpyBaTH CTIHOMUCH TaM, 1€ BOHH OyJIH CTBOpEHI.

2010 p. rpomaaceka akruBictka P. Mimtep 3a cnpusHHA KOMaHau J0OpOBO/BLIB 3acHyBasa
JloHaoHCBKY cminbHOTY i3 30epekenb pozmucie (LMPS). 3 tux nip LMPS nonomarae BHCBITTIOBAaTH
npobaeMy cy4dacHMX CTiHOMMCIB y 3acobax wmacoroi iHgopmanii. Kpim yuacti y wmicueriii npeci,
npeAcTaBHUKKM opraHizauii Bigeimysanu nepenadi «BBC London Newsy» i moy PoGepra Enmca ans «BBC
Radio London». 3a paxynok npoekty «Reclaim the Muraly B xymowxuiii ranepei «Whitechapel» Bonu
PO3MOBIIalOTE NP0 iCTOPil0 CTBOpeHHs Mypanie. HallGinbmuMu npoekTaMu CrilbHOTH € BiZIHOBIEHHS JBOX
crinomucis y Brixton « Windmill mural» ta Stockwell Memorial mural [6].

«London Mural Preservation Society» Bkiouae a0 cBoei 6a3u, Hacamriepes, Ti Mypaiu, KOTpi MalTh
BEJMKY ICTOPHYHY LIHHICTH ANS MicTa Ta KpaiHu 3aranoM. Onnum i3 Takux crinomucie € «Old Kent Road
Mural», cnpoexroBanuii ais okpyry bopo Kambepsesut nporarom 1964—1965 pp.

IMonbebkuit xygoxHuk-kepamict A. KocoBebkuii ctBopus poboTty, sika 300pakae CleHH 3 BeJMUHOT
icropii Onn-Kent-Poyn (Old Kent Road). Bona cknanaeTses 3 TphoX (pecok, BUKOHAHUX i3 dakTypHOi Ta
dbopMoBaHOT KepamMiyHOT rNIA3YPOBAHOI MUIMTKH PI3HUX KOJLOPIB. Y CrOKeTax, BIATBOPEHHUX HA BelIHKUX
NaHHO po3MipamMu BUCOTOK Bifg 10 M. Ta IWKMPHHOKO BiAl 5 M,, MUTELb PO3MOBIJA€ XPOHONIOIIYHY ICTOPIIO
PO3BUTKY AHIJIT Bill puMcBKoro nepioay 1o 1960-x pokis [9].

Bucnosku. Otke, MOKEMO 3a3HAYMTH, IO CTPIT-apT-TBOPH, 0cobimMBO Mypanu Ta rpadiri, €
HEBI/I'EMHOIO CKJIaJIOBOK0 MUCTEIBKOTO JKUTTS aHIIMCHKOT cTONMI. ApKe SK i Oyab-aKuii TBIp, BUCTaBIEHHH
Ha posrnan cycninbeTsa Kinug XX — noyatky XXI ¢T., BiH € MEBHUM «MeceDKeM», AKMH Hece aKTyaslbHy B
TOM uuM iHIMEA yac indopmatito. [Ipore, came 3a paxyHok crpit-apry mutli JIoHI0HA MaKOTh 3MOT'Y JOHECTH
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riobanbHi npobiieMu JHOACTBA 0 WMPOKOro saraiy. Ajke, Taki TBOPM € BIAKPUTHMH Ui KOKHOTO
MepecivHoOro Mepexokoro, B YOMY i Mossirae ix ocoOMMBHIN BIUIMB HA TIs/ada i MACOBY KYJILTYPY 3arajioM.
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CTPUT-APT JIOHIOHA B KOHTEKCTE MOHYMEHTAJIbHOM ’KUBONMUCHU AHTJIMU

Ilemenera HOaus BaraaumuposHa — acnupanTka kadeapsl n300pa3suTenbHOTO HCKYCCTRA
HncturyTta vckycets, Kuesckuii yuusepeuter um. b. ['punuenka, Kues

Crarbs packpbiBaeT 0coGEHHOCTH CTAHOBIEHU W Pa3BUTHA cTpuT-apra JIoHI0HA B KOHTEKCTE MOHYMEHTANLHOI
HAacTEHHOH >KkUBOTIMCH AHrnuH. OO0o03Ha4yeH MpoUEcC MNepexola KOHUENTYAlbHOr0 HCKYCCTBA M3 rajiepeiiHoro
NPOCTPAHCTBA HA YIUIBl aHIIMHCKOH cToMIBl. YKa3aHsl BUIbL M CTHIH MECTHOTO cTpHT-apTa. HaspaHo cneumduky
YAHUHOTO WCKyccTRa B pafionax Shoreditch, Old Street w Brixton. ManokeHo WHANBMAYATBHYH TEMATHKY
npouzBeaeHN rpaduTH-XyA0KHUKOR Toa nceBaonnMaMu Sweet Toof, Banksy, Fanakapan, Pegas, Jonesy, Bambi,
James Corchan u Franky Strand. Ocseuen npouecc coxpaHeHus H 3aluThl Mypanos JlonmoHa.

Knatoueevie croea: ctpuT-apT, MOHYMEHTABHASA JKUBOMKCH, Mypansl, rpadutu, Aurnus, JlonaoH.

LONDON STREET ART IN THE CONTEXT OF MONUMENTAL PAINTING OF ENGLAND

Shemenova Yulia — postgraduate student of department of fine arts,
Institute of Arts, Borys Grinchenko Kyiv University, Kyiv

In this article the features of the formation and development of street art in London in the context of the
monumental wall painting of England are revealed. Indicated First of all, the process of the transition of conceptual art
from the gallery space to the streets of the English capital. Types and styles of local street art are indicated. Named
features of street art in the areas of Shoreditch, Old Street and Brixton. Separate themes of the works are presented by
graffiti artists under the pseudonyms Sweet Toof, Banksy, Fanakapan, Pegas, Jonesy, Bambi, James Corchan and
Franky Strand. The process of preserving and protecting London's frescoes stands out.

Key words: Street Art, monumental painting, murals, graffiti, England, London.
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LONDON STREET ART IN THE CONTEXT OF MONUMENTAL PAINTING OF ENGLAND

Shemenova Yulia — postgraduate student of department of fine arts,
Institute of Arts, Borys Grinchenko Kyiv University, Kyiv

In this article the features of the formation and development of street art in London in the context of the
monumental wall painting of England are revealed. Indicated First of all, the process of the transition of conceptual art
from the gallery space to the streets of the English capital. Types and styles of local street art are indicated. Named
features of street art in the areas of Shoreditch, Old Street and Brixton. Separate themes of the works are presented by
graffiti artists under the pseudonyms Sweet Toof, Banksy, Fanakapan, Pegas, Jonesy, Bambi, James Corchan and
Franky Strand. The process of preserving and protecting London's frescoes stands out.

The purpose of the article is to determine the place of street art in monumental painting in England.

Research results. Features of London street art in the context of wall painting England have been identified. In
which local artists create their own world of street art, which is primarily aimed at highlighting the pressing problems of
humanity, in particular in the fields of ecology, politics and pop culture. To do this, artists create new murals and graffiti
in different styles and techniques. The process of destruction, specifics of existence, preservation and restoration of the
murals of London are revealed. In particular, their inclusion in the base of the organization of conservation of murals.

Conclusions. Street art, especially murals and graffiti, is an integral part of the artistic life of the English capital.
After all, like any work presented to the public at the end of the twentieth — early twentieth centuries, it is a certain
«message» that carries relevant information at one time or another. However, it is at the expense of street art that
London artists are able to bring the global problems of humanity to the wider public. After all, such works are open to
every average passer-by, and have a special impact on the viewer and the mass culture in general.

Key words: Street Art, monumental painting, murals, graffiti, England, London.
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TEHAEHLII PO3BUTKY MY3UYHOI OCBITU CYYACHOI HIMEYYMHU KPI3b [TPU3MY
KYJbTYPHOI MOJITUKH
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HocnimayioThes 3araibHi Ta NPIOPHUTETHI TeHICHLLT PO3BUTKY MY3WYHOI OCBITH Ta AiAJBHOCTI BULIUX MY3HHHHX
ocsiTHix 3aknanie ®PH. 3niiicHeno ornsan icropiorpadii Ta Jkepes WONO0 MY3HHHO! OCBITH AK KOMIOHEHTY KyJIbTYpPHOT
nojtitikr Himeuunnu. BuzHaueHo posib Ta 3HadeHHs My3udHoi ocsith @PH, posrisHyro ocobnuBocTi ii po3BUTKY,

B YMOBaXx MocTynosoi tpaHchopMalii 3riIHo i3 3araJibHOEBPOIE HACbKUMU CTaHJapTaMH.
Kiiouogi cnoea: oceita, My3H4HA OCBiTa, KyILTYpHA HONITHKA (elepalbHUX 3eMelb, TEHIEHLIT PO3BHTKY,
BHIILI HAaBUAIBHI 3aKNaaH, KyJbTYPHO-0CRITHS cdepa, HimeuunHa.

Hocmanoska npobremu. MojepHizalis Buioi My3uuHOI OCBITH B cydacHid Ykpaini axmyaiizye
HeoOXiHICTh MUABHOT yBAark A0 Mpouecis, siki BiAOyBarOThes B Wik cdepi 3a kKopaoHoM. Y LbOMY acrekTi
MPOBIAHI TEHAEHLIT PO3BMTKY MY3WYHOI OCBITH cydacHoi HiMeuuwHM He cTaBajiu MpeAMETOM OKpPEMOro
MUCTEITBO3HABYOTO OCIi[DKEHHS YKPATHCHKMMH HaYKOBIISIMH.

Ananiz docnidoicens ma nyonikayii. [pobiemu My3uyHOT OCBITH, 30KpeMa, TeHIEHLIT PO3BUTKY 3arajibHOT
MHCTELIbKOT OCBITM B KpaiHax €Bponeicbkoro corosy, 3okpema y ®PH, nocnimkyeanm JI. Bonmwers [1],
I'. Kamanoea ta O. Hosropomosa [2]. 1. Cyciako aHamizye iCTOPHKO-TEOPETHUYHY OCBITY V BHILMX HaBYAIbHHX
saknagax Himeuunnu [6], I. Crawescbka — cucremy Buiuoi my3uuHoi oceith ®PH y  konrtekcri
eBpoinTerpaniiinux npouecie [5]. Tenmenuii possutky i pedopm oceith y ceiti posrasmanu I, Tkau,
B. ®ininnor ta B. UYncroxeanor [7]. T. Hactuy 3ailicHuna nopiBHSAALHMIA aHami3 Cy4yacHUX TEHACHIN BUIIOI
ocsiti B Himeuunni, [Monsui ta Vipaini [4]. Oanak, rmonpu 3HauHy yBary BUEHHMX /0 PI3HMX ACTIEKTIB
npodIeMaTHKH BHLLIOT MY3UHHOI OCBITH, ¥ BITYM3HAHOMY MHCTECLITBO3HABCTBI OpaKye HOCIIKEHb, TPHUCBAYEHUX
AHATI3Y TEeHJCHUIH PO3BUTKY MY3UYHOI OCBITM BHCOKOPO3BUHEHMX €BPONEHChKUX KpaiH, 30kpema HimeuuunHwu,
MO3UTUBHUH J0CBIA AKOT Mir 61 OyTH 3aM03UUYSHUM Y CydacHiit cucteMi My3uuHol oceith Ykpainu. Hasisuuii
noceig ®PH Bumarae 10aaTKOBOrO aHasmizy MpoLEciB, IO BiAOYBAIOTHCA B Taiy3i My3U4YHOI OCBITH M CYTTERO
BILIMBAIOTh Ha npodeciiiHy MmiarotoBky My3WKaHTiB-(haxiBL{B, a TAKOXK 3a/IeXKHO BiJ OOCTABMH BM3HAYAKThH
CTpaTeriko Ta NoJabLIHi PO3BUTOK MUCTELILKOT OCBITH 3araiom.
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