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1.

Onuc HAaBYAJBLHOI AUCIUILIIHA

HaiimeHnyBaHHS TOKa3HHKIB XapakTepucTrKa JUCIUIUTIHK 3a OpMaMH HaBYaHHS
[enna

Bun qucuurmiinm 000B’s13KOBa

MoBa BUKJIaJaHHs, HABYAHHS Ta OLIHIOBAHHS aHIITiChKa

3aranpHUI 00CAT KPEAUTIB/TOINH 4/120

Kypc 1

Cemectp 1 | 2

KiJIbKICTh 3MICTOBHX MOJIYJIIB 3 PO3MOJIITIOM: 4

OO0csr KpeauTiB - 4

OOcsIr TOJIMH, B TOMY YHCIIL: - 120
AyauTopHi - 32
MoyapHHUNA KOHTPOJIb - 8
CemecTpoBHUiA KOHTPOJIb - 30
CamocriitHa poboTa - 50
dopma ceMecTpOBOr0 KOHTPOITIO - Icrar

2. MeTa T4 3aBIaHHA HABYAJILHOI AUCHUILIIHA

Mema xypcy — OBOJOIITH MOBOIO TNpO(dEciiiHOro CIUIKYBaHHSA, 30KpeMa CYKYIHICTIO YCiX

MOBHHX 3aC001B, SIKUMU TMOCIYTOBYIOThCA y MpodeciiiHiil cdepi komyHikarii.

3asoanus Kypcy :

chopMyBaTH y CTYICHTIB MpodeciiiHO-OpiEHTOBaHI Ta HAyKOBO-IAOCTIAHHIIbKI KOMYHIKAaTHBHI
MOBJICHHEBI KOMITETEHIIii (JIIHTBICTUYHI, COIIOJIHTBICTHYHI Ta MparMaTH4Hi) JJs 3a0e3rmedeHHs
iXHPOTO €(EeKTUBHOrO CIIJIKYBaHHS B TmpodeciiHOMYy Ta aKaJeMiYHOMY CEepelOBHIII, 1
3aCTOCYBaHHS 300yTHX 3HAHb Y MOAAJBININ IpodeciliHiil Ta HAYKOBIN AisIIBHOCTI,

HAaBYUTH  CTYIEHTIB  MpPaBWJIbHO  BXHBAaTH  TEPMIHM  NPOQECiiHOrO  CHUIKYBaHHS
(mpodecionanizmMu), Mi>Kraay3esi 3aralbHOHAYKOBI TEPMiHOJIOTIYHI;

PO3BUHYTH YMIHHSI CTYJEHTIB BUKOPHUCTOBYBATH aHIJINCHKY MOBY B Cy4acCHOMY IpodeciiiHO-
HayKOBOMY OCBITHBOMY ITPOCTODI;

CIPUSTH PO3BUTKY 3/I1I0HOCTEH 10 CAMOOIIIHKHY Ta 3/TATHOCTI 0 CAMOCTIHHOTO HAaBYaHHSI;
PO3BHBATH KPUTHYHE HAYKOBE MHCIEHHS 3acob0aMu mpodeciiiHO-CIpSIMOBAHUX AHTJIOMOBHHMX
TEKCTIB;

YYUTH CTYACHTIB CIIBBIIHOCUTH TEOPETHYHI 3HAHHSA 3 MPaKTUYHUMM THOTpedamMu MaiOyTHBOT
npodeciiHo1 AISITbHOCTI;

PO3BHMBATH Yy CTYJIEHTIB Ii3HABAJIbHI IHTEpPECH, MPArHEHH /10 YIOCKOHAJIIEHHS CBO€T mpodeciiHoi
MATOTOBKHU;

pPO3BMBATH BMIHHS MpalloBaTH 3 HABYAJIbHO-METOAMYHOIO JITEpaTypord Ta (HaxoBOIO
JTEepaTyporo;

1JBHIYBATH PIBEHb PO3BUTKY MPOQeCiiiHOT KOMIIETeHIII{ CTYeHTIB 3aC000M aHTJIiHCbKOi MOBH.

3. Pe3ysibTaT HABYaHHA 32 JUCHMUILTIHOKO
CryneHr:

3Ha€ IHIIOMOBHMI MaTepiajl BU3HAYEHUI poOOYOI0 MPOrpamMoi0 HaBYAIbHOT TUCIMILIIHH;
CIUIKYETHCS 1HO3EMHOIO MOBOIO B YCHIM Ta MHCHbMOBINM (opmax BiMOBIAHO 0 TEM BU3HAYEHHUX
PpO6OYOI0 TPOTPaMOI0 HABYAIBHOT TUCIUILIIHMY;

JIEMOHCTPY€E PIBEHb CIUIKYBaHHS 1HO3EMHOIO MOBOIO Y YOTHPHOX BHIaX MOBJIEHHEBOI ISITBHOCTI
(ayniroBaHHI, YMUTaHHI, TUCHMI Ta TOBOPiHHI);

pPO3yMi€ KyNbTypy Ta TpaauIlii KpaiHHU, MOBa KO BUBYAETHCH,

aHaJIi3ye Ta KPUTHYHO OLIIHIOE 1HPOPMALiIO 3 PI3HUX 1HIIOMOBHUX JKEPET;

BUKOPHUCTOBYE 0a30B1 3HaHHSA Mpodecii y mpoiieci BUBUEHHS 1HO3€MHOI MOBH.




4. CTpyKTYpa HABYAJIbHOI AUCUUIIIHA

TemaTtuynuil TIIaH 47151 ICHHOT (P OPMH HaBYAHHS

Ha3Ba 3mMicTOBUX MOJYJIiB, TEM

Po3nonin rogus Mix BUgamMu pooiT
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3microBuii Moayas 1. Ilpodeciiine cniyIkKyBaHHS y CTPYKTYPI AisliIbHOCTI Xopeorpada
(Professional communication in the structure of the choreographer’s activities)
Tema 1. IIpodeciiinuii HeTBOPKIHT y cepi 5 2 3
xopeorpadii. Professional networking in the field of
choreography.
Tewma 2. ETuket odiriiHoro npeacraBieHHs y 5 2 3
CTpYKTYpi mpodeciiiHoro crminkyBanHs. Introduction
etiquette in the context of professional
communication.
Tema 3. Hammcanns mnpodeciitHoi Oiorpadii: 5 2 3
TpyIHOIII Ta mopaau s xopeorpadis. Writing a
professional biography: pitfalls and tips for
choreographers.
Tema 4. Hamucanns mnpodeciitHoro pesiome / 6 2 4
rpanTiB. 4 C U1 yCHILIHOTO MpaleBlallITyBaHHS B
maiioyrapomy. Writing a professional resume / Grant
Proposal. 4 C’s for future employment success.
MonynbHUI KOHTPOJIb 2 2
Pasom | 23 8 2 13
3micToBuii Moay b 2. Ctparerii npodeciiiHoro cnijikyBaHHs
(Professional communication strategies)
Tema 5. Cneuudika mnpodeciiiHux 3ycTpiueir Ta 5 2 3
HABUYOK BeJeHHS meperosopi. The specifics of
professional meetings and negotiations skills.
Tema 6. Buau mpomoB. KepiBHHIITBO 10 CTBOPEHHS 5 2 3
Types of speeches. The Elevator Pitch guide.
Tema 7. ETUKeT IiJIOBOTO JTUCTYBaHHS, TeJe(OHHUX 5 2 3
PO3MOB Ta €JIEKTPOHHOTO JIUCTYBAHHS.
Correspondence, telephone and e-mail etiquette.
Tema 8. CrinkyBaHHS Ut KOH(pEpEHIIii Ta 5 2 3
cemiHapiB. SIKicHe TulaHyBaHHS npe3eHTauiii Power
Point. Communication for conferences and
workshops. Quality Power Points presentations
planning.
MonynbHUI KOHTPOJIb 2 2
Pazom | 22 8 2 |12
3micToBuii MOayb 3. OCHOBH HAYKOBOIO CTHIIIO
(The basics of scientific style)
Tema 9. HaykoBwuii cTHIIB 1 HOTO 3ac00H y 5 2 3
npodeciiiHomy cnikyBaHHi. Scientific style and its




means in professional communication.

Tema 10. CTpyKTypHi €IeMEHTH HayKOBOT'O TEKCTY. 5 2 3
CrpykTypa ab3aiy. Structural elements of the
scientific text. Paragraph structure.
Tema 11. HaykoBuii TEKCT sIK 3aCi0 BAOCKOHAJICHHS 5 2 3
npodeciiiHuX KOMyHIKaTUBHHX HaBUUOK. Scientific
text as a mean of professional communication skills
improving.
Tema 12. TeopeTwyni 3acajmu aHOTYBaHHS TEKCTY. 6 2 4
HaykoBuii  amapar  mocmijpkenHsi.  Theoretical
principles of text annotation. Scientific apparatus of
research.
MoaynbHUN KOHTPOJIb 2 2
Pazom | 23 8 2 |13
3micToBuii Moaysb 4. Ilpodeciiinuii TucKypc NPUKJIATHOTO acneKTy xopeorpadii (Professional
discourse on the applied aspect of choreography)
Tema 13. [Ilpodaiin cyuacHoro xopeorpada. 5 2 3
Choreographer job profile.
Tema 14. Jliama3zoH Kkap'ep y TaHIIOBAJIbHIN 5 2 3
inaycrpii. Range of careers in dance industry.
Tema 15. Bce mpo TaHems: Big #oro ictopii 1o 5 2 3
6ararpox ¢opm. All About Dance: From its History
to its Many Forms.
Tema 16. Bing cueHu A0 CTyAil - HABIIO BYUTHCS 5 2 3
Bukiaagatu? From stage to studio - why learn to
teach?
MonynbHUI KOHTPOJIb 2 2
CeMecTpoBU KOHTPOJIb 30
Pazom | 22 8 2 12
Yeboro | 120 32 38 | 50

5. [Iporpama HaBYAIBLHOL JUCHHUILIIHA

3MICTOBHUI MOJIYJIb 1. MPO®ECIVHE CIIIJIKYBAHHS Y CTPYKTYPI JISIJIBHOCTI
XOPEOTPA®A (PROFESSIONAL COMMUNICATION IN THE STRUCTURE OF THE
CHOREOGRAPHER’S ACTIVITIES)

Tema 1. Ipodeciitnmii HeTBOPKIHT y chepi xopeorpadii. Professional networking in the field of

choreography.

Tema 2. Etuker odiniiiHoro npeacraBieHHsl y CTPYKTypl mpodeciiiHoro cniikyBaHHs. Introduction

etiquette in the context of professional communication.

Tema 3. Hanwmcanus mpodeciiiHoi Oiorpadii: TpymHomi Ta mopaaum ans xopeorpadis. Writing a

professional biography: pitfalls and tips for choreographers.

Tema 4. Hanucanusa npodeciitnoro pestome / rpantiB. 4 C i yCHILIHOTO IpaleBIalITyBaHHS B
maitbytapomy. Writing a professional resume / grants. 4 C’s for future employment success.

Jliteparypa: [1; 2; 4; 5; 6; 10; 11]



https://www.royalacademyofdance.org/teacher-training/from-stage-to-studio-why-learn-to-teach/
https://www.royalacademyofdance.org/teacher-training/from-stage-to-studio-why-learn-to-teach/

3MICTOBHUM MOJYJIb 2. CTPATETIl IPO®ECIMHOT O CIIIVIKYBAHHSI
(PROFESSIONAL COMMUNICATION STRATEGIES)

Tema 5. Cnenmdika mpodeciiiHux 3ycTpiueil Ta HaBUYOK BejieHHs meperoBopiB. The specifics of

professional meetings and negotiations skills.

Tema 6. Buau npomoB. KepiBauirtso 10 ctBopenns. Types of speeches. The Elevator Pitch guide.

Tema 7. ETuker ninoBOro IJIMCTYBaHHS, TEICPOHHUX PO3MOB Ta EJICKTPOHHOTO JIMCTYBaHHS.

Correspondence, telephone and e-mail etiquette.

Tema 8. CninkyBanHs 1151 KoH(pEpeH i Ta cemiHapiB. SkicHe manyBaHHs npe3eHTaniin PowerPoint.

Communication for conferences and workshops. Quality PowerPoint presentations planning.
Jliteparypa: [1;2; 3;4;5;9; 11]

3MICTOBHUI MOJIYJIb 3. OCHOBH HAYKOBOI'O CTIJIIO
(THE BASICS OF SCIENTIFIC STYLE)

Tema 9. HaykoBwii ctuiib i #ioro 3acobu y npodeciitnomy crinkysanni. Scientific style and its means
in professional communication
Tema 10. CtpykTypHi enemMeHTH HaykoBoro tekcry. Ctpykrypa ab63aiy. Structural elements of the
scientific text. Paragraph structure.
Tema 11. HaykoBuii TekcT sK 3aci0 BIOCKOHAJEHHS NPOQECciiHUX KOMYHIKATHBHHUX HaBHYOK.
Scientific text as a mean of professional communication skills improving.
Tema 12. Teoperuuni 3acaau aHOTyBaHHs TekcTy. HaykoBuii amapart nocnimkenns. Theoretical
principles of text annotation. Scientific apparatus of research.

Jlitreparypa: [1; 3;4;6;7; 11]

3MICTOBHUM MOAVYJIb 4. IMPO®ECIMHUAN JAUCKYPC ITPUKJIAJHOI'O ACIIEKTY
XOPEOI'PA®II (PROFESSIONAL DISCOURSE ON THE APPLIED ASPECT OF
CHREOGRAPHY)
Tema 13. IIpodaiin cygacuoro xopeorpacda. Choreographer job profile.
Tema 14. [liana3zon kap'ep y TaHIfOBabHil iHmycTpii. Range of careers in dance industry.
Tema 15. Bcee nipo Tanels: Bij ioro ictopii 1o 6aratbox ¢opm. All About Dance: From its History to
its Many Forms.
Tema 16. Bix cuenu 1o crymii - HaBimo BUMTHCS BukiaamaTu? - From stage to studio - why learn to
teach?
Jlitreparypa: [1; 2; 4; 8; 10; 11]

6. KOHTpOJIb HaBYaJbHHUX JOCATHCHD

6.1. Cucrema OIIHIOBaHHS HaBYAJbHUX JOCATHEHb CTY/ICHTIB
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https://www.royalacademyofdance.org/teacher-training/from-stage-to-studio-why-learn-to-teach/
https://www.royalacademyofdance.org/teacher-training/from-stage-to-studio-why-learn-to-teach/

BHKOHAHHA saB/IaHs [yt 5 | 4 20 4 20 4 20 4 20
CaMOCTiiHO1 po0OTH
BukonanHs MOIyIIbHOT
pooTn 25 1 25 1 25 1 25 1 25
Pazom - 89 - 89 - 89 - 89
MaxkcumainbHa KUTbKiCTh 356
6ariB
Po3paxyHok koedimieHTa: Ex3amen, koedimient — 5,9
6.2. 3aBaHHs U1 CaMOCTIIHOT poOOTH Ta KpUTEPii 1 OI[IHIOBaHHS.
3aBmaHHA U1 CaMOCTIHHOT pOOOTH Kinbkicts |  KinbkicTb
TOIUH OaiB
3MICTOBUM MOJYJIb |. IPO®ECIMHE COIJIKYBAHHS Y CTPYKTYPI JISAJIBHOCTI
XOPEOI'PA®A
(PROFESSIONAL COMMUNICATION IN THE STRUCTURE OF THE CHOREOGRAPHER’S
ACTIVITIES)
O3HallOMUTHCH 3 MOHATTSAM MNPOQECIiiHUI HETBOPKIHT Ta CTBOPUTH KapTy 3 5
snanb “My Personal Network.”
O3HallOMUTHCH 13 JOJATKOBUMH Marepianamu Ta ckiactu ton 10 mopan sk 3 5
MPABIIIBHO ODIIIIfHO MPEACTABIISATUCE.
HanucaTtu Bnacny Giorpadiro. 3 5
Hammcaru pesrome. 4 5
3MICTOBUM MOJYJIb 2. CTPATETTI IPO®ECIHHOI'O CIIIJIKYBAHHS
(PROFESSIONAL COMMUNICATION STRATEGIES)
Ckunactu niepeinik TOp 10 HaBUYOK BeICHHS IEPETOBOPIB. 3 5
Hanucatu Ta npesentysaru The Elevator Pitch. 3 5
3pobuty ayaio3anuc npukiaa npodeciitioi TeredoHHOT pO3MOBH. 3 5
O3HalloMuTHCh 13 TOpaiaMH L10J10 MiATOTOBKH Ta SIKICHOTO TUIaHYBaHHS 3 5
Power Point Ta miarotyBatu oJJHy 0OpaBIIH TEMY i3 MEPETiKy
3aMpONOHOBAHMX.
3MICTOBHUI MOJIYJIb 3. OCHOBA HAYKOBOT'O CTHIIO
(THE BASICS OF SCIENTIFIC STYLE)
CKJ1acTu CIIOBHUK MPO(eciHHUX TEPMIHIB. 3 S)
3HalTH 5 aHTJIOMOBHHX JIKEpel 3 MPoOJIeMaTHKH JOCTIIPKEHHSI. 3 5
[TpounTaT HAyKOBY CTATTIO 3 MPOQECIIHOT TEMAaTHKH Ta HANUCATH 3 5
AHHOTAIIII0 /pe3roMe.
IIpencTaBuTH HayKOBUH amapar MaricTepChbKOro OCIiIKEHHS. 4 5

3MICTOBHUI MOAYJIb 4. IPO®ECIMHUN JUCKYPC IPUKJIAJHOIO ACIEKTY
XOPEOTI'PA®II (PROFESSIONAL DISCOURSE ON THE APPLIED ASPECT OF

CHOREOGRAPHY)
CreopuTH KapTy 3HaHb “Choreographer competency profile.” 3 5
[TigroryBatu mepeiik BiAMIHHOCTEH MK MOHATTIMH “dancer” ta 3 5
“choreographer.”
[MigroryBaru npe3enraiiito Ha Temy “Choreographies and Choreographers.” 3 5
[MinroryBatu ece Ha Temy “My own dance studio”, “My professional career 3 5

in 10 years.”




6.3.

DopMHU IPOBEACHHSI MOAYJIBHOIO KOHTPOIIO Ta KDHTeDﬁ OILIIHIOBAHH.

MonynpHHI KOHTPOJIb 3HaHb CTYIEHTIB 3IIHCHIOETHCS ICHS 3aBEPUICHHS BHBUYCHHS HABYAIBHOTO
MaTepiany KOKHOTO MOIyNs y (OopMi MOAYIHHOI KOHTPOJIBHOI pOOOTH, sIKA TMOJIATAE Y BUKOHAHHI
TECTOBUX 3aBJIaHb PiI3HOTO THUITY.

6.4.

DopMu IPOBEJACHHS CEMECTPOBOIO KOHTPOJIIO Ta KDI/ITeDi.l. OIIIHIOBAHHSL.

CemecTpoBU KOHTPOJIb MPOXOAUTH y (hopMi icnuTy, GpopMa MpoBEAEHHS SKOTO — TECTyBaHHA. 3a
KO)KHY MPaBWJIbHY BIJMOBIb CTYJICHTH OTPUMYIOTHh 1 Oayl. MakcuMmalibHa KUTBKICTh OaiiB 3a ICIIUT —

40.
6.5. OpieHTOBHHUI NEpeIiK MUTAHb JJIs CEMECTPOBOIO KOHTPOJIIO.
1. Anrmiiiceka — 3aci6 ainoBoro crinkyBanus (English as a means of business communication)
2. Tlpodeciitnuii HETBOPKIHT K eeKTUBHUMI 3aci0 MoOyn0BHU npodeciiuux KoHTakTiB (Professional
networking as an effective way to building professional contacts)
3. Erumker ainoBoro crninkyBaHHs 1o Tenedony (Telephone etiquette)
4. Eruker enekTponnoro auctysants (E-mail etiquette)
5. Eruker ginosoro nauctyBanus (Correspondence etiquette)
6. Pesrome B sxocTi muchMoBOiI mpeseHTamii moauau (A resume as a kind of a person’s written
presentation)
7. Tlopaau HanucanHs npodeciiinoi 6iorpadii (Tips for writing professional biography)
8. Cmisbecina 3 poboTOaBIEM: IecATh MPOCTUX MpaBui ycmixy (An interview: ten simple guidelines
to make it successful)
9. HaBuuku BeneHHs npodeciitnux meperoBopie ta 3ycrpiueit (SKills of conducting professional
meetings and negotiations)
10. IIpodeciitna chepa sk iHTEerpanis oQilHiHHO-IIIOBOrO, HAYKOBOTO 1 PO3MOBHOIO CTHIIIB
(Professional area as integration of official business, scientific and colloquial styles)
11. JlinoBi 3yctpiui — cepiie i po3ym Oynab-sikoi opranizaiii (Business meetings — the heart and mind
of any organization)
12. CtumictuaHi 0COOMUBOCTI IHIIOMOBHOTO HaykoBoro Tekcty. Stylistic features of foreign scientific
text.
13. Hanucanust aHoTamii 10 maricrepchkoi podotu iHo3emHO MoBow. Writing an abstract in a
foreign language for master's work.
14. 3onoti mpaBwia ycmimuoi ainoBoi mpe3entanii (The gold rules of successful business
presentation)
15. Pisni tunu ginoux gokymenTiB (Different types of business documents)
16. PiznoBuau nmyomiunux npomos (Types of public speeches)
17. HaykoBwuii anmapat marictepcbkoro gociimpkenns (Scientific apparatus for master's work)
18. OcHoBu Ta TeoperwuHi 3acamu HamucanHs anHotami (The basics and theoretical principles of
writing an annotation)
19. B3aemo3aminHi TaHmoBanbH1 HaBu4kH (Interchangable dance skills)
20. Opranizariiina, akajgemiuHa, TEexXHIYHA ab0 MpOrpaMHa CTOPOHA TAaHIIOBATBHUX IHTEPECIB
(Organisational, academic, technical or programming side of dance interests).
6.6. lllkana Bi/IMOBIAHOCTI OLIIHOK
Ominka KinpkicTe OaniB
Bigminzo 100-90
Hyxe nobpe 82-89
Jlo6pe 75-81
3a10BUILHO 69-74
JlocTaTHBO 60-68
HezanoBinbHO 0-59




-METOAUYHA KapTKa NUCHUILJITHA

7. HaB4yajabHO

—30ron.

., CEMECTPOBHUI KOHTPOIIb

60ta — 50 ro., MOJI. KOHTPOJIL — 8 TOJT

., CAMOCTIlHA PO

Pa3om: 120 roa, npaxtuyhi 3aHTTS — 32 1071
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