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Y cmammi 30iticHeHo aHaniz nybniyucmuku O0pi Jlopd — npedcmasHuui agpo-amepukaHcouKoi nimepamypu,
akmusicmku ma ¢gpemiHicmku. Ha 3acadax agpo-amepukaHcbkux ma geminicmuyHux cmyoiti 36ipka ece «Cec-
Mpa-8uzHAHHUYA» pO32/1A0AEMbCA AK NoSeMiKa 3 hemiHicmuyHuM pyxom [lpy2oi xeuni ma Ak madigpecmu nosi-
muy4H020 akmusizmy. B eceicmuyi O0pi JTopd kpumukye iHcmumyanizoeaHe 3anepedeHHs 8ioMiHHoCme, 3ak/a-
0ae nidrpyHms 0719 meopemu4H020 OCMUC/IeHHs NPObeMU iHMepCeKYioHanbHOCMI, CNPUSIOYU YMeepOXeHHIO
YOPHO20 (heMiHi3my.

Knroyoei cnoea: agppo-amepukaHcoka nimepamypa, YopHul gpemirizm, eceicmuka, O0pi Jlopo, «Cecmpa-eu-
2HAHHUYAY.

1. Yakovenko
Resistance and liberation discourse in Audre Lorde’s “Sister Outsider”

The article focuses on the essays of Audre Lorde — African American writer, Black feminist and activist. Through
the lens of African American and Feminist Studies the essay collection “Sister Outsider” by Audre Lorde is analysed
as a political manifesto which critiques the Second Wave feminism, and suggests a unique perspective on issues
ofracism, sexism, heterosexism, homophobia, women’s erotic and creativity. Although Lorde’s early poetry collections
are characterised by the wide usage of authentic imagery and Afro-centric mythology, the later poetry, the 1982
biomythography “Zami: A New Spelling of My Name’; and the 1984 essay collection “Sister Outsider’, are politicised
writings in sync with the Black / feminist consciousness. In the essays, Audre Lorde argues that institutionalised
rejection of race / gender / class / sexual differences stems from the Western European patriarchal frame thus
aggravating discriminating practices. The writer emphasises the role of the oppressed groups — ethnic minorities,
women, the working class, in the destruction of the societal patriarchal ‘norms. Audre Lorde’s essay collection has
becomeinstrumentalininitiating the feministdiscussion onintersectionality, which will later be theorized by Kimberle
Crenshaw, and in articulation of the Black feminist ideology. Lorde’s critique of White feminists is triggered by their
dismissal of the non-European women’s heritage, and by their unwillingness to acknowledge differences inside
the gender group, which for the Black feminist Audre Lorde was an adoption of the patriarchal frame of reference.
The poet’s timely theory of differences urges to break up silences concerning societal discriminating practices
towards the oppressed groups, thus challenging the hierarchies of powers in the society.

Key words: African American literature, Black feminism, essays, Audre Lorde, “Sister Outsider”.

Beryn. Oppi Jlopn (1934-1992) — ad-
pO-aMepUKaHCbKa IIMCbMEHHMIA, aKTuBicTKa Pyxy
3a TIPOMAJAHCBbKI IIpaBa, HPEACTABHMUISI YOPHOTO
¢deminismy. PosmovaBum CBiif TBOpYMil LUIAX SIK
MUCTKMHA PyXy 3a 4OpHe MUCTELTBO, Y PaHHIX IIO-
etnyanx 36ipkax Oppi Jlopn BUXOAUTH 3a pPaMKU
MOTU30BAHOTO MIMCTETBA JITepaTypHOI IIKOJIN,
amemmoroun 1o adpukaHcbkoi Midosorii Ta aBTeH-
T4HOI 06pasHocTi. [Jocnimunus Emini P. Parrep Ha-
royourye: “Audre Lorde provides a particularly salient
example of the diverse ways in which the Black Arts
marriage of art and politics took root. <...> As with
her Black Arts counterparts, for Lorde art is her vision
of that change which is proudly feminist, lesbian,
and humanist, rather than nationalistic” [21, 131].
Anexcic Jle Bo — aBropka 6iorpadiunoi posBimku,
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npuceayenoi Oppi Jlopn, 3asHadvae, 10 Ha BigMiHy
Bif mpencraBuuub Pyxy Hikki [xoBanHi Ta CoHi
Canuec, sKi, 9aCTO HEXTYIOYM BJIACHOIO XKiHOYOIO IIep-
CIEKTUBOIO Y TBOPYOCTI, CTa/IM YaCTMHOK MOHOTITHOI
HaI[iOHAJIICTUYHO CIIPsIMOBAHOI JIiTepaTypHOI LIKO/IN,
paHHA 10€3id MMCbMEHHMII He 30BCiM BIMCYBaIacs
B KaHOHN IIOTITM30BaHOro MucrenTBa: “In contrast,
Lorde’s more lyric, understated poetry was out of sync
with these raced designs. Her later poetry, however,
would more explicitly reflect a politicized, self-inflected
Black consciousness” [7, 92].

Y panpliomMy MNposoBMil i IOETWYHMIT JIOPO-
60k Oppi Jlopm crae BiATyKOM Ha HarajabHi Cyc-
HiIbHO-IOMITUYHI Ipob/ieMr — pacusM, IeHIEPHY
HEpIBHICTb, CEKCM3M Ta TeTepPOCeKCcu3M, romodo-
6ifo, BioOpakae ifjeoIoriuny moneMiky Mix 6imim
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Ta 4opHMM (eMiHisMOM. B i TBOpax MaiicTepHO
HOEIHYIOTHCA CYCIIBHO-TIOIITUYHA JIiHis, adpoLieH-
TpuuHi Ta inTMMHI MoTHBM: “In her poetry intimate
moments of love coexist in the same poem with
the life of the city, the wider world of politics and race
in the US or globally, and the myths and traditions
of African heritage” [12, 156].

Bigkputictp Jlopn 1OJO CBOEI HeTpaguLiiiHOL
ceKcyanbHOI opieHTanil y moernyuiit 36ipui “Cables
to Rage” (1970) Ta B 6iomidorpadii “Zami: A New
Spelling of My Name” (1982), Ha [yMKy KpUTHKIB,
MO3HAYM/IM pafiMKanbHi 3MiHM B XYHOXHIiI TBOP-
gocti vy 1980-x pokax: “Lorde’s openness about
her lesbianism undoubtedly helped facilitate <...>
radical change in the fiction of the 1980s — the overt
exploration of lesbian relationships among black
women and how these relationships are viewed
by black communities” [25, 80].

Kputnynuii ornaAp mireparypu, KOHIENTyalnb-
HUX PaMOK JOCTipKeHHs. XyZOXHiT Ta my6minmc-
TiaHmit cnagok Oppi Jlops npusepras yBary amepu-
KaHCBKMX Ta €BPOIENCHKUX JOCIIIHUKIB TiTepaTypu.
[pynroBHa MoHorpadiuna possinka A. Jle Bo npu-
CBsIYEHA >KUTTEBOMY LUIAXY Ta TBOPYOCTI ITMCbMEH-
Huti [7]. ABrobiorpadiyne mcomo Oppi Jlopp moci-
mxysanu K. Bipkn [2], C. By [26], M.K. Moppic [15],
JK. Heper [17], K.JL. Pim3 [19], beminicTiyni acektn
TBOPYOCTI IoeTecu posriAfganmu MepnosH Ta banemip
[13], a moetnyHMit JOPOOOK MUCTKVMHI IpOaHasIi30-
BaHo B posBinkax C. [Ixaitpaitam [8], P. Pameni [18].
Hocnimxenus Mepion Kpadr ¢oxycyerbes Ha Ky/b-
TYpHO-IIPOCBITHMIDBKIN  AismpHOCTI  Oppi  Jlopp,
y €spomi, Ha ii 3B’A3Kax i3 (beMiHiCTMqHMM pyxom
HimeuyynHm Ta CHiIbHOTOX YOPHOLIKIPUX HIMIB —
BuxinuiB 3 a¢ppukancpkux kpain (Black Germans).
M. Kpadr Binznayae ponp Jlopn y HamaromkeHHi
TpaHCHALlIOHA/IbHMX CTOCYHKIB i3 JKiHKaMy €THIYHMX
menumH Hiveyunnn: “During her years in Germany,
she not only laid down one of the foundations
of the Black German women’s movements, but also
encouraged the forging of transnational alliances” [4,
27]. AHajisylouu TBOPYICTb aMepMKaHCBKVUX IMChb-
MEHHMKIB Kapubcbkoro moxomkenns, [I.K. [lauc
BifI3HaYa€ peBOJIOLINHY Ta Hajguxawody ponb Oppi
Jlopp, sika mparHy/a 6yTy B3ipiieM Jyif NpUTHIYeHUX
MeHIIVMH | copusima KoHcomipanii appo-amepukaH-
gis: “In her poetry, her essays, her autobiographical
writing, and her speeches, Lorde was the consummate
revolutionary, seeking to empower the outsiders.
Throughout her work, she <...> focused on bringing
together Africa and the diaspora” [6, 388-389].
Ha Ba>x/1uBY poJib MMCbMEHHNUIII B CTAHOBJIEHHI Y0p-
Horo ¢eMiHi3my Bkasye Jlinga Barnep-Maprin: “Lorde
soon became a spokesperson for racial conflict within
feminism, and for the fair allotment of power so that
not all offices, or all publication venues, would belong
to white writers” [24, 87].

ITonpu Te, o0 B 3aXiflHOMY JiTEpaTypO3HAB-
CTBi XymoHil mopobok Ogppi Jlops aKTUBHO
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BNYBYAETbCS, y BITUYM3HAHMX aMEPUKAHCbKUX CTY-
IisiX 3’SIBJLSIIOTHCS JIMILE MTOOVHOKI PO3BifKM, 110
DOCHIIKYIOTh ACIIEKTH TBOPYOCTI NMCbMEHHMI
[9]. HemocraTHa yBara [0 JiTepaTypHOTO CIafiKy
BufiaTHOI ~ adpo-aMepUKAHCHKOI  IMMCbMEHHUII-
¢deMiHicTKU B yKpaiHCBKilT aMepyKaHiCTULi 3yMOB-
JII0E aKTyaNnbHIiCTh gocmimKenHs. Ha namy gymKy,
appoLeHTPUYHUIT Ta QeMiHICTUYHMIT AMCKypCH
aMEpMKAHChKOI NMMCbMEHHMUII, i MOETUYHI TBOpHU
Ta MyOTLUCTUKA IOTPeOYITh OiMbII HMpUIiIBHOI
yBaru. Meroro crarri € aHaxis my6minyMcTIYHOrO
nopobxy Oppi Jlopn Ha 3acagax adpo-aMepuKaH-
CHKUX Ta PeMiHiCTUYHUX CTYAIIL.

Metoponoris mocmimkeHHA. TeoperuuHy 6asy
TOCITIDKEHHA CKIA[AITh Mpali 3 iCTOpil aMepuKaH-
cbKoi miteparypm [12; 14; 21; 24; 25] ta possifgkuy,
HPUCBAYEH] MOCTIIKeHHI0 (eMiHICTUYHOrO pyXy
B CIIIA [1; 5; 20; 23].

Pesynbratn [OCTiTKeHHSA Ta OOGrOBOPEHHS.
Ece, mo yBittuum go 36ipkn Oppi Jlopn «Cectpa-
BurHanHuis» (“Sister Outsider”), crBOpIOBaICH
nucbMeHHMIE 3 1976 no 1984 poxy. Kuura Bupis-
HAETDHCA IMPOKMUM TeMAaTUYHNUM JIialla30HOM Ta >KaH-
POBO-CTM/IBOBOKO pisHOMaHITHICTIO. 36ipKa MiCTUTB
ece, IOJIiTHYHI TpOMOBY, inTeps 1o Enpienn Piu s Oppi
Jlopa, HOTaTKM npo nomopoxi go Pocii ta I'penann.
Oppi Jlopn posmipkoBye Ipo IpobieMy HoBipu
B ocobuctux crocynkax (“Scratching the Surface:
Some Notes on Barriers to Women and Loving”)
[11, 45-52], muie IIpo epoOTHKY SIK JPKepeno XiHo-
yoi cum (“Uses of the Erotic: the Erotic as Power”)
[Ibid., 53-59], cexcmam i Tpapuuii MackymiHHOCTI
(“Sexism: An American Disease in Blackface”) [Ibid.,
60-65], pacusm i romodobio (“The Uses of Anger:
Women Responding to Racism”) [Ibid., 124-133],
demiHI3M Ta [JUCKPUMIHALIO MMCbMEHHUIb-beMi-
nictok (“The Master’s Tool Will Never Dismantle
the Master’s House”) [Ibid., 110-113].

K. boyn Bkasye Ha TOTJIbHY OIO3MIIII0 INCh-
MEHHUII [O TPafULIMHMUX LiHHOCTENl CepPeHbOTO
KJIaCy Ta IparHeHHi YMHUTY BOMOBHUYMII CIIPOTUB
MaHiBHMM CYCIIbHMM HapaTuBaM Ta ifie0noreMam
torovyacHoi AMmepuxu: “Her opposition to traditional
middle-class values is nearly total. <...> Lord hungers
for their destruction. <...> She relishes making war
on mainstream America. She envisions a reoriented
society but it must be reoriented her way” [3, 292].
Take mpounrtanHs popobky Oppi Jlops Bugaerbes
HagTo cupoueHnM. B ece «Bik, paca, Kmac, cTaTtb»
(“Age, Race, Class, Sex”) Jlopg Harojolye Ha HeoO-
XifHOCTI meper/sify XuOHMX CYCHITPHMX HOPM
IIO/I0 PABEHCTBA Ta BifIMOBM Bifi Y3BUYAEHUX OIO-
3uLil maHiBHMIT / mifmerinii, YopHwuii / 6inmit, omo-
Bik / xinka: “Much of western European history
conditions us to see human differences in simplistic
oppositions to each other: dominant/subordinate,
good/bad, up/down, superior/inferior. In a society
where the good is defined in terms of profit rather
than in terms of human need, there must always
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be some group of people who, through systemized
oppression, can be made to feel surplus, to occupy
the place of the dehumanized inferior. Within this
society, that group is made up of Black and Third
World people, working-class people, older people,
and women” [11, 114].

Y wnasBi 36ipku «Cectpa-BurHanuuisi» (“Sister
Outsider”) 3asByeHo ii KTI09OBY TeMy — BiIMiHHICTb
Ta iHakiicTh. ImeHTHdiKyoun cebe YOPHOLIKIPOIO
¢eminicTkolo, ecbiiikoo Ta couiamicrkoro, Oppi
Jlopp Haronmouye HacamIiepes; Ha BJIACHil iHaKIocTi,
a/pKe BOHA He HaJleXKasia o aHiBHOI rpyny — 6inux,
YOJIOBIKiB UM JII0fIeN TPAAUIIITHOL CEKCYa/IbHOI Opi€H-
tanil. JJocmigHauia TBOpYOCTi mucbMeHHuULi Kapmen
Bipks 3asnauae: “To find or present her ‘self’ was not
only a purpose but also a means to overcome a crisis
or the more general feeling of being marginalized
in a white, male, and heterosexual society. Audre
Lorde used her writing as a personal and political
therapy in which she spoke about herself and others”
[2, 180]. Ilocrarp MaiiCTpuHi CTa€ BTiIEHHAM
Inmoi — the Other, a camMa HMCbMeHHMIA CTBEp-
IKYye, 10 HacTaB 4Yac, Komu IHmi — adpo-amepu-
KaHIi, )XiHKM i 3HEJONEeHNIT K/Iac — 4Yepe3 BIACHUI
JOCBifl CIIPOTUBY BiKOBOMY IPUTHIiY€HHIO MOXXYThb
TOPYBATH IUIAX JIO 3BI/IbHEHH.

Y mucri go Mepi Hemi (“An Open Letter
to Mary Daly”), BupaTHOI (eMiHiCTKM 71 aBTOPKK
kaurn  “Tin/Exonoris”  (“Gyn/Ecology”),  Opmpi
Jlopn myie npo irHOpyBaHHA IpoOIeM YOPHOLI-
Kipux >kiHOK 3 Ooky Oimmx deminicrox: “What
you excluded from “Gyn/Ecology” dismissed my
heritage and the heritage of all other non-european
women, and denied the real connections that exist
between all of us” [11, 68]. Take HexTyBaHH:A IpO-
67eM NpefCcTaBHUIb eTHIYHMX MEHIIMH CBiTYUTDb
Ipo 3HeliHeHHA [JOCBimy adpo-aMepUKaHCHKMX
XIHOK, IIPOBOKYy€ pO3’€IHAHHA i CTBOPIOE IPYHT
I IECTPYKTUBHMX PACUCTCBKMX Tedill BCepefuHi
¢deminictnanoro pyxy: “To me, this feels like another
instance of the knowledge, crone-ology and work
of the women of Color being ghettoized by a white
woman dealing only of a patriarchal western european
frame of reference” [Ibid., 68].

ITycpMeHHMIA KPUTUYHO CTaBWIACh 10 ¢eMiHic-
TUYHOTO pyxy [Ipyroi xBuii yepes 7ioro socepemxe-
HicTb Ha mpob6/eMax OiINX XKIHOK cepefHbOTO KIacy
Ta i[1e10 MPOTUCTaBIeHH A YOJIOBIKiB 1 XiHOK. Y CBOill
TBOPYOCTi BOHA BUXO[UTH i3 TeOpii BigMiHHOCTEN
(“theory of difference”), BBakaroum, 10 Hempa-
BIIBHVM € PO3IJLIFATH IPOOTIeMH XKIHOK SIK TPYIIN,
o6’eqHaHoil 3a renepuuM npuHimnom [Ibid., 115-
116]. Onpi Jlopp 3ocepemKyBanacs Ha BifMiHHOC-
TAX, SIKi BU3HAYa/IM )KiHOK 3aJIeXKHO Bif| pacy, Kiacy,
BipOCIIOBiZlaHHA, BiKy, CTaHy 3[I0POB’s1, i BuMaraaa
BU3HAHHA Ta NPUITHATTA LMUX BiIMIHHOCTEN y Cyc-
ninbcrBi. Tk 3a3Havae Kapmen bipki, “Lorde puts her
emphasis on the authenticity of experience. She wants
her difference acknowledged but not judged; she does
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not want to be subsumed into the one general category
of ‘woman’. A form of community can be established
when she finds out how her experiences with cancer
fit into the larger tapestry of her work as a Black
woman, into the history of all women, finding herself
as part of a ‘continuum of women’ [2, 202].

BusnanHa 1 OpuUIHATTA CyCHiIbCTBOM  Bif-
MiHHOCTel1 Ta pisHoMaHiTTA Oppi Jlopm BBaxae
PYUILTHOIO CMJIO0 [/IA cCOLjia/IbHMX 3MiH. JIyid nuch-
MEHHMIIi 3aXiJHOEBPONENCbKA TPafNIlisl pelpe3eH-
Tye BigMiHHOCTI y OpMi CIPOLIEHNMX OIIO3MLIIL:
IDOMiHYBaHHsA / YIOKOpPEHHs, TapHMil / OpuMuKmii,
Buimit / Hokumil. Take OaueHHs CIIpsMOBaHe
Ha TIpUTHiYeHHA 1 pO3MieHHA, Ha IIO3HAYEHHA
[HmIOrO AK TAKOrO, IO HE BifIIOBINAE Y3BMYAECHVM
«HOpMaM» abo Bifcrynae Bif «HOpMm». OCTaHHA X,
Ha IyMKy XymoxHuni, € mipom: “In America, this
norm is usually defined as white, thin, male, young,
heterosexual, christian, financially secure. It is with
this mythical norm that the trappings of power reside
within this society” [11, 116].

Oppi Jlopn muire mpo 3amo4aTKoBaHe eKOHO-
MiIKOI0, I[0 30pi€eHTOBaHA Ha HPMOYTKM, IHCTUTYa-
Ni30BaHE 3allepPEeYEeHHA BiIMIHHOCTEN, AKe 3MYIIye
CTaBUTUCA IO HUX i3 ocTpaxoM, irHopysaru abo 3are-
pedyBaru ix. HespaTHicTb BU3HATHM Ta CIPUITHATH
BiIMiHHOCTi PO3Ji/IA€ CyCIiNbCTBO. YCBiJOMMBIIN
Pi3HOMAaHITHICTb, JIOAM 3MOXYTb CIIJIbHO [IiATH,
mwo6 moponatu puckpuminaunio. Ha pymky Oppi
Jlopp, came MeHuHM, To6TO [HII, MOK/IMKaHI 3Mi-
HUTH CYCHi/NIbCTBO, JOIIOMAaraxoydy JOMiHYIOUill pu-
Bi/leifoBaHiil OIIBIIOCTI YCBIJOMMTY «IHAKIIiCTb»
(“Otherness”) i HaBYUTHMCA [TOBAXKaTH [HIIOTO, a BifI-
MiHHOCTI MOXYTb CTaT! DKEPEIOM CIIPOTUBY HpPU-
THiYeHHIO i cipysATy TpaHcopMalii cycrinbeTsa.

Posmucnn Oppi Jlopg mpo iHakmIicTh Ta Mapri-
HanbHMII craTyc IHuIoi / [HIIOro B aMepuKaHCbKOMY
CYCIIIZIbCTBi 3aK/Iany HiIPYHTSA /A TEOPETUYHOTO
OCMUC/IEHHA  Ipo0ieMu  iHTepCceKLiOHaIbHOCTI
(“intersectionality”) — mocimifpkeHHs KOMIIIEKCY pi3-
Hux GOpM NPUTHIYEHHS Ta AUCKPUMIHAL[ITHIX TPaK-
THK 3 YPaXyBaHHAM HEOJHOPIFHOCTI Ta Pi3SHOMaHITTs
imeHTHYHOCTe, 37iiicHeHe mpodecopkoo Kimbepri
Kpenmo. Possusaroun Ttesy Oppi Jlops mpo npo-
6nemu irHOpyBaHHA BigMiHHOCTelt, Kpeniio 3asHa-
vae: “The problem with identity politics is not that
it fails to transcend difference, as some critics charge,
but rather the opposite — that it frequently conflates
or ignores intra group differences” [5, 1242]. Buena
BKa3ye Ha IpobieMy Cy4acHOro (peMiHi3My Ta aHTH-
PaCUCTCBKUX PYXiB, AIKi BUABUINCS HECTIPOMOXKHUMHI
BpaxyBaTl iHTEPCEKI[iIOHA/IbHICTh pacK3My Ta IaTpi-
apxarHocti: “Contemporary feminist and antiracist
discourses have failed to consider the intersections
of racism and patriarchy” [Ibid., 1242-1243]. Cnig
3azHauuTy, wo Oppi Jlopx opHielo 3 nepmux adpo-
aMEepMKAHChKUX Jif4iB IpMBEpHYy/A yBary /o irHo-
PyBaHHsI pacoBUX IpobeM BcepeauHi demiHicTd-
HOTO pyxy [24, 87].
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IMonemika Oppi Jlopp i3 deminictkamu [pyroi
XBWII CIPUSE YTBEP/PKEHHIO YOpHOro ¢eMiHizmy,
AKUM CepeJ aCIeKTiB IaTpiapXaTHOI CyCIiIbHOI
MOfie/li aKIeHTye yBary He JjIlle Ha IifIEITIOMY
i 3a/e>)KHOMY CTaHOBUIII JKIHKM, a i1 Ha IpoOe-
Max IpUMYCcOBOI Mirpanii-pabcrBa, HeBIIbHUIIbKIi
Ipali, HacWIbCTBi, 3IBaJTyBaHHI Ta JIiHYyBaHHI,
Midax Ta crepeoTMnax LIOf0 MEHIIVH, IIPOTUCTAB-
NAI0YY TAaTpiapXaTHOMY [OMIHYBaHHIO IIPaKTUKU
crpotuBy adpo-aMepUKaHChKUX >KIHOK — abomilti-
oHi3M, 60poTLOy 3a BuOOpUe IPaBoO, YIaCTb Y HisfyIb-
HOCTi BU3BOJIHUX, MUACTEIIbKIX Ta MPOCBITHUIIBKIX
pyxiB: “Black feminist theory seeks to explain how
both positive and negative factors have influenced
and been influenced by the interventions of Black
women in their social structures, as it challenges
the hierarchies of powers within those structures.
It stimulates debate about Black women’s heroic
acts of self-determination: abolitionism, suffrage,
temperance, racial uplift, painting, teaching, among
other roles that evince their existence, achievement
and outright rebellion” [23, 246].

Bignosigaloun Ha foKopy Kiacumka adpo-ame-
puKaHCbKOl nitepatypu [[xeiimca Bonpyina mono
il KPUTMYHOIO CTAaBJIEHHA [O 4YOJOBi4Ol CTari,
Oppi Jlops oOrpyHTOBYE HeOOXifHICTh Ieperiamy
AK >KIHOYOTO, TaK i 4OJIOBIi4OrO CTAaHOBMIIA Y CyC-
HiZIbCTBI Y CHiIbHIN 60pOTHOI IPOTH IIPUTHIYEHHS:
“I do not blame Black men; what I'm saying is, we
have to take a new look at the ways in which we
fight our joint oppression because if we don’t, we’re
gonna be blowing each other up. We have to begin
to redefine the terms of what woman is, what man is,
how we relate to each other” [10]. Ixeitmc Bongyin
Ha pemtiky Oppi Jlopp sayBaxye, 10 1Lile O3Ha4ae
neperiAy, HopM 3axigHoro cBity: “But that demands
redefining the terms of the western world” [10].

Jebopa Posendensr Bkasye, mo ece Ogppi
Jlopn «Tpancdopmanis MOBYAHHSA B MOBY Ta Jiilo»
(“The Transformation of Silence into Language
and Action”) Bupaxkae Il IIparHeHH: NOJOJATY iCHY-
104y ITIOJIITUKY 3aMOBYYBaHHA PacOBUX Ta IeHIEPHNUX
npobrem: “It develops a feminist ethic of truth-telling
in the face of social pressures to conform and to lie” [20,
535]. HDecarwiirtsam paniue Enpienn Piu mopymrysana
npobnemy QopmyBanHA (eMiHiCTMYHOI cBigoMocTi
XIHOK y 36ipii HexymoxHboI 1posu «IIpo 6pexHio,
cekperu i MoBYaHHs» (“On Lies, Secrets, and Silence:
Selected Prose”, 1966-1978). Sk crBepmKyBata
mucbMeHHUII-peMiHiCTKa, >KiHKa He 3000B’s13aHa
oOMeXXyBaTyCs JUIe POJ/UII0 APYKVHU Ta MaTepi,
a Mae 3HaiTH It cebe 3aHATTA [0 Ay abo pearti-
syBatucs y tBopuocti. Onpi Jlopn migrpumye Tesy
Eppienn Piy, Haronomywo4y Ha KpeaTMBHOMY IOTEH-
Liami KiHKM Ta posi moesii B XKUTTI XiHOK. B ece
«IToesisn — He poskim» (“Poetry Is Not a Luxury”)
IJCbMEHHNIIST BU3HAYA€ I0€3iI0 HEBil'€MHOI0 CyT-
HICTIO OKiHKM, II€PeyMOBOI [UISl BUCIOBJIEHHS
Hapil i Mpii mpo BYDKMBaHHA, PyXy B0 3MiH Ta obpe-
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tiHHA cBobomi: “[Poetry] is a vital necessity of our
existence. It forms the quality of the light within which
we predicate our hopes and dreams toward survival
and change” [11, 37]. O.J)x. Myp HOXORUTH BUCHO-
BKY IIpO Te, L0 B IIOCTUYHOMY OaueHHi Jlopp moen-
HYETbCA TiNO, CJIOBO Ta CBiT, a I0€3id TIyMadUTbCA
He fK IIPMKpaca, a AK (PyHAaMeHTIbHMIT Pecypc, 10
Hajae CB06OJ1y mymary i BUCIOBIIOBAaTUCH [14, 511].
Ognpi Jlopz Harosourye Ha TOMy, 10 Y KOMepliiarizo-
BAaHOMY CBiTi, TIO3HAYEHOMY JeTyMaHi3alli€lo iHCTUTY-
IIii1, TI0€3id Ta MOYYTTA HE BBAXKAITHCA 3a LiHHICTD,
a ToMy He Mamu 30epertucs. IIpore BoHM 36epe-
I7IVCA, BTUIMBILNCD Y Mpil, 110 TOPYIOTh IIIAX O CBO-
6omu: “For within living structures defined by profit,
by linear power, by institutional dehumanization, our
feelings were not meant to survive. <...> They surface
in our dreams, and it is our dreams that point the way
to freedom. Those dreams are made realizable through
our poems that give us the strength and courage to see,
to feel, to speak, and to dare” [11, 39].

Pokcan Pameni crBepmxye, 10, B po3yMiHHI
Ogpi Jlopp, >KiHKa BTiNIOE OlyXOTBOPEHMII TBOPYMIA
HOTeHIial, AKUII, MpOTe, € YacTO HeNpOABIEHNM
i samoBuyBaHMM. Iloe3ia Hafjlae MOXIMBICTD ONpH-
SIBJIEHHS XKiHOYOI 60XKeCTBEHHOI KpeaTuBHOI 06fja-
posanocri: “Lorde asserts that each woman embodies
a divine, creative spirit. Yet, this spirit is often left
unexamined, unrecorded, and ultimately, silenced.
For Lorde, poetry is the way to un-silence this spirit”
(18, 41-42].

Inst adpo-amepmKaHChKOI IMUCHbMEHHMIII BaXK-
NVBUM OY/I0 TOPYIIYBATV MOBYAHHS, BIOTIOC TOBO-
putu i mpo cycuinpHi mpobneMn, i mpo ocobucry
Tparefio. YcBijommonun, 1o «TpaHcopMaris
MOBYaHHA B MOBY Ta JIif0» € aKTOM CaMOBiJKPUTT:
(“an act of self-revelation”), sxkuit OB sA3aHMII
i3 Hebe3meKo10 Ta CTpaxoM, pote JIOpH CTBEpAXKYE:
“What is most important to me must be spoken,
made verbal and shared, even at the risk of having
it bruised or misunderstood” [11, 40]. Onuparounce
Tupanii MopuanHA, Opnpi Jlopy 3Haxopmna HUIAX
IO TIOPO3yMiHHA, MiATPMMKY O>KIHOK 1 HiBemo-
BaHHA BigminHOCTel: “For every real word spoken,
for every attempt I had ever made to speak those
truths for which I am still seeking, I had made contact
with other women while we examined the words
to fit a world in which we all believed, bridging our
differences” [Ibid., 41]. IIpu ypomy y cBoiil puro-
pHUIi MMCbMEHHUIA YHUKAJIA CIIPOILEHNX OTO3NIIINA,
1[0 CTBOPIOBA/IY COLIia/IbHY HAIPYTy, POKYCYIOUNCh
HAaTOMICTh Ha CK/IQJHMX B3a€EMO3B’SA3KaX COLia/lb-
HIX, TOMITUYHNX, eKOHOMIYHIX, OCBIiTHIX Ta peJli-
rifiaux ¢akTopis, a TaKOX IX BIUIMBI Ha pisHi cowi-
anpHi rpymu: “Her rhetoric avoided the simplistic
reduction of social tensions to the roles of oppressor
and oppressed, noticing as she did so how social,
political, economic, educational, and religious
factors impinge upon lives in complicated ways that
oftentimes have people operating within both roles,
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even as they are consciously mindful of only one
of them” [16, 287].

Ece Oppi Jlopy «Tpanchopmariisi MOBYaHHS
B MoBY Ta fito» (“The Transformation of Silence into
Language and Action”, 1977) misHilite cTaHe BCTYIIOM
[0 crioBifambHOTO TBOPY IicbMeHHuI «IllofeHHNKN
xBopoi Ha pak» (“The Cancer Journals”, 1980).
Homnatoun mos4anH#A, Opnpi Jlopx Bromoc roBopuTh
IIPO 0COOVICTe — CBOI TSDKKY XBOPOOY, CIyryHo4n
B3iplieM y HaIloJIernuBiit 60poThOi 3 HeAyrow, Ipu-
BepTa4YM yBary CyCIiJIbCTBa JO MPOOTeM OHKOX-
BOpMX, I CTBOPIOE IepIIO3pa3oK asromarorpadii
(autopatography) — miTepaTypHmMit TEKCT, 150 306pa-
XyBaB XBOpoOy Ta crpaxpaHHA. «llomeHHMKM»
MMCbMEHHUI CTalM OfHI€ 3 HepuInX aBTobiorpa-
¢ift, mwo BigTBOpOBa/M BHYTPILIHIN CBIiT XBOpOi
Ha pak: “Lorde’s pioneering work, by revealing her
innermost feelings about the disease and through her
insistence that cancer must be battled in the same
way as are racism, heterosexism, and apartheid, has
inspired any number of women and given them
the power to use their resources for their own health
and for one another” [22, 304].

B ece «Epotuka sik cuna» (“Uses of the Erotic:
Erotic as Power”) Oppi Jlopx KpUTHKYeE 3aXimHy
imeosnoriio Ta «(arOLEHTPUYHI CUCTeMM» SIK CTPYK-
TYpY, 1O IPUTHIYYIOTH >KiHOYMII TOJIOC, a >KiHOYMIA
epOTM3M PO3IIANAIOTh K O03HAKY MEHIIOBAapTOCTI
(“a sign of female inferiority”) [11, 53] abo Tryma-
4aTb SAK IOpHOrpadilo, AKa, Ha JYMKY IIMCbMEHHMIL,
€ NPUTHIYEHHAM 1 3allepedyeHHAM €pOTU3MY, afKe
OCTaHHA € NpUAYLIeHHAM eMolii ta mouyrrs [Ibid.,
54]. Epotnune, siK BBaxkae JIopy, € BUsABOM HallMX

HXEPEJIA

rm6yHHUX 04yTTiB: “The erotic is a resource within
each of us that lies in a deeply female and spiritual
plane, firmly rooted in the power of our unexpressed
or unrecognized feeling” [Ibid., 53]. MwucTkuHs
IIOBEPTAETbCA [0 IEPBMHHOIO 3HAYEHHA CJI0Ba
«EpOTUYHMIT», fAKE Yy [aBHIX TPEKiB BXXIMBAIOCA
Ha II03Ha4YeHH: Mo00Bi y Bcix I mposBax i mocry-
JIIOBAJIO TapMOHII0 Ta TBOpYMII NoOTeHIjian. fHa
Casiuki 3asHavae, 10 B TOMY ceHCi, B skomy Oppi
Jlopn BXXMBa€ MOHATTSA «€POTUYHMIT», JIOTO MOXXHA
IHTEpIIpETyBaTU AK IMIUIIMUTHUI 3aK/IUK JO TyMa-
Hismy [1, 309], a Tomy ii nmpo3a HabyBae ByMmaHic-
tiyHyx puc: “Lorde spoke definitively in ‘womanist’
prose — and she was one of the few women writers
to be so effortlessly impassioned by her lesbianism,
her eloquence, and her disabilities” [24, 231].
BucHOBKM Ta mepcneKTNBY MOJANbIINX JOCHTi-
mxenb. Onpi Jlops Bifirpana BaKIMBY pofb y CTa-
HOBJICHHI 4opHOro ¢eMini3My, a myOmiuucTidHa
IIpO3a NMChbMEHHMINI CTa/la iIHCTPYMEHTOM /Il O3BY-
4yeHHs II mosuuii AK 4OpHOI QeMiHICTKM Ta aKTu-
BicTku Pyxy 3a rpomapsaHchbKi mpaBa. [lonatoun obme-
>xeHuit orysy, ¢eminismy Jpyroi xBwi, il HapaTus
npo 3BiIbHeHHs HabyBae o3HaK inocodil Byma-
HisMy. TBopdYicTb Ta CycHinbHO-MONMITUYHA HifA/b-
Hictb Oppi Jlopy cipusny ieKomoHi3anii cBifoMocTi
NPUTHIiYEHNX €THIYHMX MEHIIVH Ta JKiHOK, IIOpy-
IIyBalIM MOBYaHHs HaBKOJIO TaOylloBaHUX i 3a6opo-
HEHVX [0 OOrOBOPEHHS IPO6JIeM FOMOCEKCya/IbHUX
CTOCYHKiB, >XiHO4oi eporuku. HosaropcTBo mmch-
MEHHMUIII B JIiTepaTypHiit LjapuHi 3acBigummm 6iomi-
¢dorpadisa «3ami: Moe HOBe iM’'sI» Ta IepLIO3Pa30OK
asromarorpadii «IlofeHHNKM XBOPOI Ha paK».
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