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1. Onuc HABYAJBLHOI JUMCIMILIIHHA

HalimenyBaHHS MOKa3HUKIB

XapaKTepUCTHUKa HABYAIbHOL
JTUACITUTIIIHA

JeHHa popMa HaBYAHHS

Bun nucuuruniau

000B’s13KOBa

MoBa BUKIaJaHHs, HaBYaHHS, OI[IHIOBAHHS aHTJIIMCHKA

3aranbHUil 00CAT KpEeAUTIB/TOJIUH 6/180

Kypc 2 3

Cemectp 4 5 6

KibKiCTh 3MICTOBUX MOJYIIB 3 PO3MOALIOM: 6

OO0cHr kpeauTiB 2 2 2

OO0csr roIvH, B TOMY YHCJII: 60 60 60
AynuTopHi 28 28 28
MoaynbHUNA KOHTPOJIb 4 4 4
CawmocriitHa po6oTa 28 20 6
CemecTpoBHUI KOHTPOJIH - 8 22

dopma ceMecTpOBOr0 KOHTPOJIIIO eK3aMeH




2. MeTa Ta 3aBJaHHSA HABYAJbLHOI JUCIHUILIIHA

Meta: QopmyBaHHA HEOOXIJHOI KOMYHIKaTHBHOI CIPOMOKHOCTI B YCHIM Ta
NUCBMOBIA  (opMax B MeXaxX TEMATHKH, OKpECIEHOI 3aBAaHHAMU MaillOyTHBOI
npodeciitHoOl IsITBHOCTI CTYI€HTA SIK BUMTEIISI MYy3UKH.

3aBnaHHs:

HABYUTH CTYJEHTIB CIIUIKYBATUCS aHTJIIMCHKOI MOBOIO B YCHIM Ta MUCHMOBIH popmi
3 MEePCTIIEKTHBOIO 3aJTy4eHHs 710 KyJIbTYPH aHTJIOMOBHUX KpaiH,

PO3BUHYTHM Ta aKTHBI3YBaTH 3JAaTHICTh CTYJIEHTIB omepyBaTh (PaxoBoOio
TEPMIHOJIOTIELO,

J0TIOMaraTé CTy/leHTaM y (hOpMyBaHHI 3arajlbHUX KOMIIETEHIII 3 METOI0 PO3BUTKY
ix ocobucrtoi MmoTtuBaIii (IIIHHOCTEH, 11€aniB),

3MIIHIOBaTH BIIEBHEHICThH CTY/ICHTIB SIK KOPUCTYBauiB MOBH, a TAKOX 1X MO3UTHUBHE
CTaBIICHHS 10 BUBYCHHS MOBH,

PO3MIMPUTH KPYTro3ip, MOTIMOUTH 3arajibHy €pynuiliio, copMyBaTH CBITOTJIS Ha
OCHOBI 3araJIbHOJIFOJICHKHUX I[IHHOCTEH.

Y pe3ynbTaTi BUBYCHHS HABYAJIBHOI IUCHHUIUIIHA B CTYACHTIB MalOTh OyTH
chopMOBaHi Taki NPeIMETHI KOMIIETEHTHOCTI:

— 3HAHHS CHEMiaTbHOI JEKCUKH Ta TPaMaTHYHUX KOHCTPYKIIHA I TTOBHOTO
PO3YMIHHSI 3MICTYy TEKCTIB 3a MPOGECIiHUM CIPSIMYBaHHSIM;

— PO3YMIHHS Ta TIIyMa4ye€HHsS PI3HUX aCIEKTIB KYJIbTYpH 1 MOBHOI IMOBEIIHKU Y
npodeciiHOMY CepeIOBHIIL;

— BOJIOJIIHHS YCHOIO MOHOJIOTTYHOIO 1 11aJIOTTYHOK MOBOIO B MEXaX MOOYTOBO1,
CYCHUTBHO-TIONITUYHOT Ta (PaXOBOi TEMaTHKH;

— BMIHHA CIOpPUHAMATH MOBJICHHS IHIIOI OCOOM SK TIpU Oe3mocepeTHHOMY
CIIUIKYBaHHI, TaK 1 B 3aITHCI;

— 3HaAHHA TEPMIHOJIOT1] 3 MUTaHb NTPOQPECIHHOT MISTHHOCTI;

— 3HaAHHA JICKCHUKO-TPAMAaTHYHOTO MIHIMYMY, 3JaTHICTh 3aCTOCYBaTH HaOyTi
npodeciiiHi MOBHO-KOMYHIKATHBHI BMIHHS;

— 3JIaTHICTh 3HaXOJUTH M OMpaIbOBYBAaTH 1H(OpPMaIIit0 IHO3EMHOIO MOBOIO;

— 3JIaTHICTh aHaANI3yBaTu Ta pedepyBatu HaxoBy iHPOpMAIIiTO.



3. Pe3yabTaTi HABYaAHHS 32 IMCHUILIIHOKO

VY pe3ynbTaTi BUBYEHHSI HABYAIbHOT AUCIUILIIHU CTYACHT:

JE€MOHCTPY€E 3HAHHS TEPMIHOJIOT1I 3 MUTaHb MPOPECIMHOT TIATBHOCTI;

BOJIOJII€ JTOCTATHIM OOCSITOM JIEKCUKHM Ta T'paMaTUKU 1HO3EMHOI MOBH, IO Jla€
MO>XKJIMBICTh 3J1MCHIOBATU NMpoQeciiiHe CIUIKYBAHHS Ta OAEp>KaTh HEOOXIIHY
npodeciitHy iHpopMaIlito 3 IHO3eMHUX BUJaHb;

BOJIOJIIE OCOOJIMBOCTSAMM TEpeKiaay I1HIIOMOBHMX MartepianiB  (axoBoi
TEeMaTHKH;

BMi€ aHaJI3yBaTu Ta pedepyBatu GpaxoBy JIiTepaTypy;

pO3yMi€ yCHE 1 TUCEMHE MOBJIEHHS ()axOBOi TEMATHKH;

3MaTHUN J10 BKJIIOYEHHS B I1HIIOMOBHE CHUIKYBaHHS 3 MUTaHb NpOQeciiHol
JISTBHOCTI;

3HA€ MOBJICHHEBU €TUKET CHUIKYBaHHS, MOBHI MOJIeJIi 3B€pPTaHHs, BBIWJIMBOCTI,
BUOAYEHHsI, TOTOJKEHHS TOILIO;

0013HaHUH 110/10 0OCOOIUBOCTEH J1anory npodeciiiHo-0piEHTOBAHOTO XapaKTepy;
JEMOHCTPYE YMIHHS CKJIaJaTH 1HO3EMHOK MOBOIO JIJIOB1 JUCTH 1 JOKYMEHTH
3 MUTaHb MPodeciitHOT NiSITBHOCTI;

3MIaTHUN POOUTH MIATOTOBJIECHI IHAMBIAYalbHI pe3eHTalli Ha npodeciiiHi TeMu
1IHO3EMHOIO MOBOIO;

BOJIOZ 1€ TPO(DECIITHOI0 MOBOIO Ha HAJIEKHOMY PIBHI JIJISl Y4acTi y MIKHAPOIHUX
KoH(epeHIisx, ceMiHapax, KOHIpecax TOIIO.

4. CTpyKTYypa HABYAJIBLHOI AMCHMILIIHA
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3microBmii moayas 1. Jlronuna i my3uka. Man and Music
Tema 1. Berynnue 3ansrts. Introductory lesson. 2 2
Tema 2. Brums My3uku Ha cycminbeTBo. Music and 4 5 9
society.
Tema 3. My3uka sik crocid caMOBUpPaKEHHSI.
. . 6 2 4
Music as a way of self-expression.
Tema 4. My3uuna rpamota. Musical notations.
Tema 5. CrBopenns my3uku. Making music.
Tema 6. 3amc. Recordings. 4
Tema 7. My3uka B HaB4aIbHOMY Iporieci. Music in 6 5 4
education.
MonaynsHUI KOHTPOJIB 1. 2 2
Pazom | 30 14 2 14 -
3micToBuii Mmoayab 2. My3uuni incrpymenTu. Musical instruments.
Tema 1. Knacudikariiss My3H4HHUX IHCTPYMEHTIB.
L o 2 2
Musical instrument classification
Tema 2. CtpynHi iHcTpyMenTH. String instruments. 4
Tema 3. lyxosi inctpymentu. Wind instruments. 4
Tema 4. Y napHi iHcTpyMeHTH. Percussion 4 5 9
instruments.
Tema 5. Knasimni inctpymentu. Keyboard 4 5 5
instruments.
Tema 6. Enextponni inctpymentu. Electronic 4 5 5
instruments.
Tema 7. ITincymok. Summary. 6 2 4
MonynbHUN KOHTPOJIb 2. 2 2
Pazom | 30 14 2 14
Pa3om 3a 4 cemectp | 60 28 4 28 -

3microBuii Mmoxyas 3. Icropisi My3nunoro mucrenrsa. History of music.

Tema 1. CraponaBus my3uka. Prehistoric music. 2 2
Tema 2. AuTnuna my3uka. Ancient music. 2 2
Tema 3. Mysuxka CepennpoBiuus. Medieval music. 2 2
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Tema 4. Knacuuna epa. Classical music era. 2 2
Tema 5. Mysuka 20ro ta 21ro cromirrs. 20th and 4 5 5
21st century’s music.
Tema 6. CyuacHa kiacuuna my3uka. Contemporary 5 5
classical music.
Tema 7. TenaeH1ii B My3U4HOMY MUCTELTBI. 4 9 5
Tendency of music.
Mo tynbHHI KOHTPOJIb 3. 2 2
Pazom | 20 14 2 4 -
3microBuii moayab 4. My3uka Haponais csity. World music.
Tema 1. My3uka Ykpainu. Music of Ukraine. 6 2 4
Tema 2. Mysuka €spornu. European music. 6 2 4
Tema 3. Mysuka Ascrpautii. Australian music. 4 2 2
Tema 4. My3uka Amepuku. American music. 4 2 2
Tema 5. Mysuka Haponi Adpuxu. African music. 4 2 2
Tema 6. Mysuka HapoaiB Asii. Asian music. 4 2 2
Tewma 7. Ilincymox. Summary. 10 2 8
MopaynsHu KOHTPOJIb 4. 2 2
Pazom | 40 14 2 16
Pa3om 3a 5 cemecTp | 60 28 4 20

3micToBHii Moaysb 5. OcHOBHI My3u4Hi ¢TI Ta :kaHpu. The main music styles and genres.

Tewma 1. Ilon-my3uka, KiryOHA My3uKa, peTpo. Pop-

music, Club music, Retro. 2 2
Tema 2. Pok, maHk, aapTepHaTHBHA My3HuKa. ROCK,
. . 2 2
Punk, Alternative music.
Tema 3. biros, mka3, pok-H-poi. Blues, Jazz,
2 2 2 2
Rock’n’roll.
Tewma 4. Perri, cka, kautpi. Reggae, Ska, Country. 2 2
Tema 5. Purm-u-0:1103, Xin-xor, per. Rhythm and
. 2 2
blues, Hip hop, Rap.
Tema 6. [HcTpyMeHTaNbHA, KJTaCUYHA Ta €THIYHA
. - . 2 2
mysuka. Instrumental, Classical and Ethnic music.
Tema 7. JlaTuHa, j1erka Ta eJEeKTPOHHA MY3HKA. 2 2
Latin, Easy Listening and Electronic music.
Mo iynbHUNA KOHTPOJIb . 2 2
Pazom | 16 14 2 - -
) . o ¢ Po3nonin roguH MbK BUAaMU pooiT
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3micToBHit Moxyab 6. Cienuiuni My3uuHi ¢TI Ta )kanpu. Specific music styles and genres.
Tema 1. Bocanosa, canbca 1 moxioui. Bossa Nova, 5 5
salsa and similar ones.
Tema 2. Ctuiti My3UKH 3 BUKOHAHHSM a Karesa.
. . S 2 2
Music styles with a cappella singing.
Tema 3. bagara ta perreron. Bachata and reggaeton. | 2 2
Tema 4. Appo-6ir Ta kyaypo. Afrobeat and kuduro. 2 2
Tema 5. BiiicbkoBa My3uKa, MapIili, Hal[lOHAJIbH1
. - . . 2 2
rimau. Military music, marches, national anthems.
Tema 6. My3u4HuU# CynpoBia pi3HOTO THITY. 9 9
Incidental music of different kinds.
Tema 7. ITincymok. Summary. 30 2 6 22
Mo tynbHHI KOHTPOJIH 6. 2
Pazom | 44 14 22
Pa3om 3a 6 cemecTp | 60 14 22
Yeboro roaun | 180 84 12 54 | 30




5. Ilporpama HaBYAJIbHOI JMCUHHUILIIHH

3microBuii monyab 1. Twouna i myzuxa. Man and Music.

Tema 1. Berynae 3anstTs. Introductory lesson.
Jexcuuni oounuyi: music, notes, concert, orchestra, music hall, culture, festival.
TI'pamamuuni asuwga: niecnoo to be — crBepmkyBanbHa Ta 3amepedyna (GopMmu
TenepimHboro yacy / present affirmative and negative of the verb to be.
ITucemo: completing a placement test.

Tema 2. Bruus my3uku Ha cycminbcTBo. Music and society.
Jexcuuni oounuyi: band, members of the band, giving a concert, good jam-session,
record, voice, studio, writing a song, exhibition, Music Festival, national music, promote,
a bagpipe, a bugle, a cornet, a fiddle, appear, compose, hark back, jam, perform, play,
thrum, noodle (slang), twang, strum, informally.
TI'pamamuuni seuwa: BxvBanus ctpyktyp there is/there are/there isn’t/there aren’t /
usage of there is/there are/there isn’t/there aren’t.

Tema 3. My3uka sik criocid camoBupaxxerns. Music as a way of self-expression.
Jexcuuni oounuyi: wunderkind, trumpets, drums, flutes, get musical sounds, trained, to
tour all over the world, to be honoured, to perform, to grow older, to remain.
TI'pamamuuni seuwa: cteepKyBaiibHAa (GopMa TEMEPIIHBOIO HEO3HAYCHOro dvacy /
present simple affirmative.

Tema 4. My3uuna rpamota. Musical notations.
Jexcuuni oounuyi: semibreve, minim, crotchet, quaver, semiquaver, demisemiquaver,
note, rest, sharp, natural, flat, treble clef, bass clef, staff, read music, basic notation, treble
staff, bass, treble, grand staff, measures, A, B, C, D, E, F, G, ledger lines, note durations,
sixteenth notes (right), eighth notes, dotted.
I'pamamuuni aeuwa. 3anutaipbHa Ta 3amnepedyHa (GOpPMHU TEMEPITHLOIO0 HEO3HAYEHOTO
gacy / present simple interrogative and negative.

Tema 5. CtBopenns my3uku. Making music.
Jlexcuuni oounuyi: tune, melody, harmony, rhythm, beat, play by ear, write, compose
music, set, put sth. to music, tuneful, richly coloured, deep, enchanting, expressive,
complex, catchy melody.
I'pamamuuni sasuwa: TenepimHii TpuBanui yac / present continuous.

Tema 6. 3anuc. Recordings.
Jexcuuni oounuyi: record, release, appealing, sweet music, album, audio recording
studio, affect, clarity of style, record company.
TI'pamamuuni saeuwa: TenepinmHii TpuBaiuii yac / present continuous.



Tema 7. My3uka B HaB4anbHOMY miporieci. Music in education.
Jexkcuuni oounuui: Notes, rests, accidentals, flats, sharps, articulation, Staccato, Accent,
Marcato, Tenuto, Sforzando, Fermata, Dynamics, Repeats, time signatures, key signatures.
I'pamamuuni seuwia. TOPIBHAHHS TENEPIIIHBOIO HEO3HAYEHOTO 1 TEMEpIIIHbOIO
TpuBajoro yacis / comparison of present simple and present continuous.

3micToBuii Mmoxyab 2. My3uuni incmpymenmu. Musical instruments.

Tema 1. Knacudikarmis my3nunux incrpymentis. Musical instrument classification.
Jexcuuni oounuyi: keyboard instrument, brass and woodwind instruments, percussion
instrument, stringed instrument, grand piano, organ, trombone, bugle, trumpet, tuba,
French horn, saxophone, clarinet, oboe, flute, drum, triangle, tambourine, bongos,
xylophone, cymbals, harp, violin, viola, cello, banjo, sitar, guitar, balalaika.
TI'pamamuuni sguwa: MUHYIUI HEO3HAUCHUI Yac, MPAaBUIbHI Ta HEMPABUIIBHI JiecioBa /
past simple, regular and irregular verbs.

Tema 2. CtpyHHi iHCTpyMeHTH. String instruments.
Jexcuuni oounuyi: the strings, bow, vibration, note, fingerboard, tuned, a peg, clef,
double-bass, plucked strings, strumming, fretboard.
I'pamamuuni seuwa: MunyIUi Heo3HaueHuit yac / past simple.

Tema 3. Jlyxosi inctpymentu. Wind instruments.
Jexcuuni oounuui: piccolo, octaves, oboe, English horn, single reeds, double reed,
clarinet, bass clarinet, bassoon, recorder, saxophone, variety of ways, blowing,
mouthpiece, embouchure.

TI'pamamuuni asuwga: Munynuii TpuBaauii gac / past continuous.

Tema 4. Y napHi inctpymentu. Percussion instruments.
Jexcuuni oounuyi: shaking, hitting, percussionist, xylophone, glockenspiel, vibraphone,
tubular bells, timpani, bass drum, side drum (snare drum), maracas, castanets, cymbals,
tambourine, claves, cymbals, tambourine, triangle, drum.
I'pamamuuni asuwa: Tenepiniuiii noxkoHaHuit yac / present perfect simple.
Moenennesuit mamepian: ponbosa rpa / role playing.

Tema 5. Knasimni incTpymentu. Keyboard instruments.
Jexcuuni oounuui: pressing, the keys, keyboard, notes, sharps, flats, black notes.
TI'pamamuuni asuwa: TenepimHuii JokoHaHuH vac / present perfect simple.

Tema 6. Enexrponni incrpymentu. Electronic instruments.
Jlexcuuni oounuyi:electronics, audio signal, loudspeaker, user interface, music controller
(input device), music synthesizer, MIDI, Open Sound Control, audio signal processing,
sound effects.
TI'pamamuuni sguwga: TenepinHii JokoHaHO-TpUBaIUi vac / present perfect continuous.


http://en.wikipedia.org/wiki/Electronics
http://en.wikipedia.org/wiki/Audio_signal
http://en.wikipedia.org/wiki/Loudspeaker
http://en.wikipedia.org/wiki/User_interface
http://en.wikipedia.org/wiki/MIDI_controller
http://en.wikipedia.org/wiki/Input_device
http://en.wikipedia.org/wiki/Music_synthesizer
http://en.wikipedia.org/wiki/MIDI
http://en.wikipedia.org/wiki/Open_Sound_Control
http://en.wikipedia.org/wiki/Audio_signal_processing
http://en.wikipedia.org/wiki/Sound_effect

Tema 7. [lincymok. Summary.
BuxkonanHns JICKCUKO-TPaMaTUYHUX BIIPaB IJIs1 Hi,Z[FOTOBKI/I 0 HiI[CYMKOBOFO KOHTPOJIIO.

3microBuii Mmoayab 3. Icmopis my3zuunozo mucmeymea. History of music.

Tema 1. CraponaBus my3uka. Prehistoric music.
Jdexcuuni oounuyi: date back, volume, sacred music, significant, produce, preliterate
cultures (prehistory), ancient music, subsequent European-influenced areas, sources,
preliterate tribes, common, folk, indigenous, traditional music
I'pamamuuni asuwa: MaiibyTHI yac — nependauenns / the future: making predictions.

Tema 2. Autuuna my3uka. Ancient music.
Jexcuuni oounuui: refer, the various musical systems, the characterization, the basic
audible tones and scales, transmitted, oral systems, written systems.
TI'pamamuuni saeuwga: MaiibyTHil yac — 3aruTaHoBaHi il Ta MUTTEBI pitnenns / the future:
plans and decisions.

Tema 3. Mysuka CepennpoBidus. Medieval music.
Jexcuuni oounuyi: Middle Ages, entertainment, peddlers, secular, sacred, troubadours,
trouveres, minstrels, battles, ceremonies, knighted, the lute, fiddle.
TI'pamamuuni asumwa: 3anuranys B MmaiiOyTasoMy 4aci / asking questions — future.

Tema 4. Kiacuuna epa. Classical music era.
Jexcuuni oounuui: classical music, colloquially, the Baroque, the Romantic, composers,
notable names, Viennese Classic or Classicism (German: Wiener Klassik)
I'pamamuuni asumwa: indinitus ab6o -ing / infinitive or -ing.

Tema 5. Mysuka 20ro ta 21ro cromitrs. 20th and 21st century’s music.
Jexcuuni oounuyi: defined, emergence, recording, distributing, dramatic, innovations,
forms and styles, opera-houses, clubs, domestic music-making, recognition, modes of
transportation, amplification, permitted.
TI'pamamuuni asuwa: indinitus abo -ing / infinitive or -ing.

Tema 6. CyvyacHa kimacuana my3uka. Contemporary classical music.
Jexcuuni oounuyi: modernism, prominent, experiment, tonality, orchestration,
retrospective, Impressionism, Romantic, palette, dissonant elements.
I'pamamuuni saeuwa: MonanpHi gieciosa must, have to, should / modal verbs must,
have to, should.

Tema 7. TenneHnii B My3ndaoMy Muctensi. Tendency of music.
Jlexcuuni oounuyi: Electronic, progressive rock, religious music, predominantly, energy
and gentle vibrancy, meditation, yoga, tai chi, spiritual, Gaia, new-age, category, spirit,
Private Music, Windham Hill, Narada, Higher Octave, RCA/Victor, Narada, Higher
Octave and EMI.
I'pamamuuni seuwa: MonaiawHi giecioBa must, may, might, could, can / modal verbs
must, may, might, could, can.



3microBuii Mmoayab 4. Mysuka napooie Ceimy. \World music.

Tema 1. My3uka Ykpainu. Music of Ukraine.
Jekcuuni oounuyi: ethnic groups, locally developed music, significant contributions,
minorities, ritual folk song, sacred music, orthodox church, composers, festivals.
I'pamamuuni asuwa: aptuxii / articles.

Tema 2. My3uka €Bponu. European music.
Jexcuuni oounuui: birthplace, composers, include, contemporary, opera singer,
orchestras, consider, ensembles, festivals, wide and various range, sharing common
features, unwritten tradition, aural tradition, transcribed.
TI'pamamuuni asuwa: aptuxi / articles.

Tema 3. My3uka Asctpauii. Australian music.
Jdexcuuni oounuyi: ranges, broad spectrum of styles and genres, modern trends,
concurrent, pollination, unique, song lines.
TI'pamamuuni saseuwa: cTyneHi TMOPIBHSAHHSA TpUKMETHHKIB / comparatives and
superlatives.

Tema 4. My3uka Amepuku. American music.
Jexcuuni oounuuyi: ragtime, blues, jazz, swing, rock, R&B, doo wop, gospel, soul, funk,
heavy metal, punk, disco, house, techno, salsa, grunge, hip hop.
I'pamamuuni saeuwa: cTyneHi TOPIBHSAHHSA NPUKMETHHKIB / comparatives and
superlatives.

Tema 5. Mysuka napoais Adpuxku. African music.
Jexcuuni oounuyi: regions, nations, Sub-Saharan African music, North Africa,
Mediterranean culture, Maghreb, Arab world, Nile Valley, Horn of Africa, Middle Eastern
music.
I'pamamuuni asuma: Bxxusanus ctpykrypu used to / use of used to.

Tema 6. My3uka HapoaiB A3zii. Asian music.
Jexcuuni oounuuyi: Central Asia, East Asia, Asian Underground, Ravanahatha, West Asia
(Middle East), Arabic music, Assyrian/Syriac folk music, Diaspora Jewish music, Kurdish
music
TI'pamamuuni aeuwia: BXXUBaHHA 3aiiMeHHUKIB / USe of pronouns.

Tema 7. [Tincymok. Summary.
BuxoHaHHS IEKCUKO-TpaMaTUYHUX BIPAB JJIS MiATOTOBKH JI0 M1JCYMKOBOTO KOHTPOJTIO.

3micToBuii Moayab 5. Ocnoeni my3uuni cmuni ma xcanpu. The main music styles
and genres.

Tema 1. [Ton-my3uka, kiryOHa My3uKka, perpo. Pop-music, Club music, Retro.
Jlexcuuni oounuui: relate, reach dizzying heights, audience, responsible for, synthesizer,
complex recording techniques, concern, contribute to.

I'pamamuuni aeuwa: nacuBHuii ctan / passive voice.



Tema 2. Pok, nank, anpTepHaTuBHA My3uka. Rock, Punk, Alternative music.
Jekcuuni oounuyi: bass guitar, rhythm guitar, lead guitar, uncomplicated melody, lyrics,
blend, explore, combine, solo improvisation, new wave, take advantage of, evolve, power
chords.

TI'pamamuuni saseuwa: nacuBHui ctan / passive voice.

Tema 3. brto3, mxa3, pok-H-poi. Blues, Jazz, Rock’n’roll.
Jdekcuuni oounuyi: match, volume, feature, ensemble, tend to, play block chords,
rhythmic support, tempo, expand, the twelve bar blues, the thirty-two-bar ballad, jazz
standards, repertoire.
TI'pamamuuni saeumwga: nacusuuii cran / passive voice.

Tema 4. Perri, cka, kautpi. Reggae, Ska, Country.
Jexcuuni oounuui: a particular music style, ska, rocksteady, a rhythmic style, off-beat,
the skank, bar, the chord.
I'pamamuuni asuwia: HyIbOBUI Ta mepiuid TUNM yMOBHHX peueHb / zero and first
conditional.

Tema 5. Purm-H-0:1103, xin-xor, pen. Rhythm and blues, Hip hop, Rap.
Jexcuuni oounuyi: MCing, spitting (bars), or just rhyming, beat, gray area of speech,
prose, poetry, and song, quick speech or repartee, long predates.
TI'pamamuuni asuwa: npyruii Tun yMoBHUX pedens / second conditional.

Tema 6. [HcTpyMeHTaIbHA, KIACHYHA Ta eTHIYHA My3uKa. Instrumental, Classical and
Ethnic music.
Jexcuuni oounuyi: musical instruments, bins, sound, consider, highly structured, stylistic
manner, symphonic music, chamber music, movement, passionate, flowing, rhythmic
sections, violin recital, ethnic group, preserve, folk tune, raw material, national treasure,
encourage, revival, wide interest, authentic, popularize.
TI'pamamuuni asuwa: tpetiii Tun ymoBuux pedens / third conditional.

Tema 7. Jlatuna, erka Ta eaekrponHa mysuka. Latin, Easy Listening and Electronic
music.
Jlexcuuni oounuyi: salsa, tango, merengue, middle-of-the-road (MOR) music, beautiful
music, tempo, elevator music, synthesizers, computers, tape recorders, acoustic, noise,
“Musique concrete” abstract, performance, speed, backwards, 'loop’, a mixer and re-record,
vibrato, echo.
I'pamamuuni seuwa: TOPIBHSHHS PI3HUX THUIIIB YMOBHUX pedeHb / comparison of
conditionals.

3microBuii Moxyab 6. Creyughiuni myzuuni cmuni ma s»canpu. Specific music
styles and genres.

Tema 1. Bocanosa, canbsca 1 momiOHi. Bossa Nova, salsa and similar ones.
Jexcuuni oounuyi: fusion, lounge, son montuno, guaracha, chachacha, mambo, bomba,
plena, clave, alignment.
TI'pamamuuni sasuwa: venpsima mosa / reported speech.



Tema 2. CTiiti My3uKH 3 BUKOHAHHAM a Karesa. Music styles with a cappella singing.
Jekcuuni oounuuyi: barbershop, beatboxing, Gregorian chant, hagibah, isicathamiya,
klapa, lu, martinetes.

TI'pamamuuni sasuwa: venpsima mosa / reported speech.

Tema 3. bauara Ta perreton. Bachata nad reggaeton.
Jekcuuni oounuyi: bongo, syncopation, arpeggio, tambora drum, maracas, Jamaican
dancehall, Trinidadian soca, grinding.
TI'pamamuuni seuwa: venpsima mosa / reported speech.

Tema 4. Adpo-06it Ta kyaypo. Afrobeat and kuduro.
Jdexcuuni oounuuyi: highlife, chanted vocals, call-and-response vocals, tenor guitar,
trumpet, trombone, rhythm conga, solo conga, zouk, semba, calypso.
TI'pamamuuni asuwa: nenpsima mosa / reported speech.

Tema 5. BilicbkkoBa My3uKa, mapiii, HamioHanbHi riman. Military music, marches,
national anthems.
Jexcuuni oounuyi: marching band, funeral ceremony, patriotic songs, bugles, natural
trumpet, natural horn, bagpipe, fifes, keyed trumpet, saxhorn, flugelhorn, tubas, snare
drums, bass drums, cymbals, glockenspiels, piccolos, oboes, flutes, clarinets, cornets.
I'pamamuuni seuwa: venpsimi ta BBiwnBi 3anutanus / indirect and polite questions.

Tema 6. My3uunuii cynposia pizaoro tumy. Incidental music of different kinds.
Jexcuuni oounuui: film score, soundtrack, background music, overture, theme song,
underscore, stinger, loop, cliptunes, sampling, streaming music, polyphony.
TI'pamamuuni asuwga: BucaoBIeHHs MeTH / €XPressing purpose.

Tema 7. ITincymok. Summary.
BukoHaHHS JIGKCUKO-TPaMaTHIHHUX BITPAB JIJISl MIATOTOBKH JI0 ITiJICYMKOBOTO KOHTPOJTIO.



6. KOHTpPOJIb HABYAJIBHUX JOCSATHEHb

6.1. Cucrema ol[iHIOBAHHSI HABYAJIBHUX I0CATHEHb CTY/AEHTIB

II kype

AYJAIIOBAHHSA

PiBensn
HAaBYAIBHUX | Daln
JIOCSTHEHB

Kpurepii ouiHioBaHHSA HABYAJLHUX IOCATHEHb CTYIEHTIB

CTyneHT MoOXKe pO3YMITH 3 KOHTEKCTY JIEKCHKY, IO CTOCYEThCS HOTO
0Cco0uCTO, HOTO CIM’1 Ta KOHKPETHOTO HAMOIUKIOTO OTOUEHHS, SIKIIIO JIFOIU
PO3MOBIISIIOTH TIOBUIBHO 1 YITKO.

[TouaTkoBuit
N

CryzneHT Mo)Ke pO3yMITH MOOYTOBY JIEKCHKY Ta HaWOUIbII MOIIMpEHI
BHUCJIOBM Ha TEMH, IO CTOCYIOThCS #oro ocobucro, Horo cimM’i Ta
KOHKPETHOTO HalOIMKYOr0 OTOUECHHS.

CryzneHT MOXXe pO3yMITH BHCIOBM Ta HaWyXHUBaHINIY JEKCUKY, IO
CTOCY€ThCA HOTO HAWOMMIKYOro OTOYCHHs. (Hampukiaa, O0a3oBy
1H(pOopMarrito mpo ocoly, ii ciM 10, MOKYIIKH, MICIIEBY Teorpadito, poOoTy).

CryzneHT MoOXXe pO3yMITH BHCIOBM Ta HaWyXHUBaHINIY JEKCUKY, IO
cTocyeTbcs Horo. Mojke BJIOBUTH OCHOBHUM 3MICT MPOCTUX, YITKHX
MOB1IOMJIEHD Ta OTOJIOIIEHD.

Cepenmniit

CtyneHT MOXe PO3yMITH OCHOBHHUH 3MICT TTOBIJOMJICHb Ha 3BUYANHI TEMH
CTOCOBHO pOOOTH, HAaBUaHHs, JO3BULIS TOIIO, SKIIO MOBJICHHS JOCHUTH
MOBUIbHE Ta YiTKE.

CTyleHT MOe pO3yMIiTH OCHOBHE B YHCICHHHX PaJiio Ta Teliereperayax
Mpo Mo/Iii aHs 400 HAa TeMU 0COOMCTUX IHTEPECIB.

CtyaeHT MOXXe€ pO3YyMITH JOMOBiAlI 1 HaBiITh  YCBIIOMJIIOBATH
apryMeHTaIlito, SIKI0 TeéMa CTOCYEThCSI HOTO 0COOHCTO.

JocTatHii
©

CTyneHT MOKe PO3yMITH JICKI[li 1 YCBIJOMJIFOBATH apryMEHTAIlil0, SIKIIO
TEMa CTOCYEThCS MOro OCOOMCTO; PO3YMITH OLIBIIICTH TENenepeaad mpo
o Iii THs Ta iIHPOPMATHBHOTO THUITY.

CTyneHT MOKe PO3YMITH TpHBaJie MOBJICHHS, HAaBITh SKIIO BOHO HEYITKO
CTPYKTYpPOBaHE, a apTUKYJIALIT JTUIIE IMIUTIIUTHI.

10

CTyneHT MOKe pO3yMITH Tellerepeaadl Ta puibMu.

11

CTyzneHT He Ma€ KOJHHUX TPYIHOLIIB 100 PO3YMiHHS YCHOTO MOBJICHHS y
MPSIMOMY CIIUIKYBaHHI.

Bucoxkuit

12

CTyzeHT He Ma€ TPYIHOIIIB MO0 PO3YMIHHS YCHOTO MOBJICHHS Y IPSMOMY
CHUIKYBaHHI, HaBITh KOJIM MOBJICHHS LIBUJIKE.

I'OBOPIHHSI (MoHoJIOTiYHE MOBJICHHS)

PiBeHps HaBUAILHUX 5
JOCATHEHb all Kpurepii OiHIOBAHHA HABYAJILHUX J0CATHEHb CTY/ACHTIB
1 CTyIeHT MOKe BXKUBATH MPOCTI PEUSHHSI.
2 CTyneHT MoOKe BXKUBATH PEYEHHS, MI00 OMUCaTH CBOE Micle
ITouarkoBuii MIPOXKUBAHHS, JIFOJIEH, SIKUX BiH 3HAE.
3 CTyneHT MOXe BXKUBATH PEUCHHS, II00 OMHICATH MPOCTUMHU CIIOBaAaMHU
CBOIO CIM 10, IHIIUX JIFO/I€H, CBOT JKUTTEBI YMOBH.




Cepenniit

CTyneHT MOXKe BXKMBAaTH Cepil0 pedyeHb abo BHCIOBIB, LI00
pO3Ka3aTH MPOCTUMH CIOBAMH PO CBOKO CiM 10, IHIIIMX JFOJICH, CBOT
KHUTTEBI YMOBH, OCBITY.

CTymeHT  MOXe  BHCIOBIIOBATHCS ~ MPOCTUMHU  3aco0amu,
pO3MOBiat0uu MPO TOJIi Ta CBIM JOCBiN, CBOi Mpii, CHOIiBaHHS
Ta METY.

CTyneHT MoXe HAaBOAWTH CTHCII NPUKIamd abo TMOSICHEHHS 0
TUTaHY Y9 i7el.

JlocrarHiii

CrymeHT yMmi€ dYiTKO ¥ JOKIQJIHO BHCJIOBIIOBATHCS Ha 3HAYHY
KUTBKICTh TE€M, TIOB’SI3aHHX 3 HOTO IHTEPECAMHU.

CTyneHT yMmi€ BUCIOBUTH CBOIO JyMKY HpO IpoOiIeMy, BUSHAYUTH
nepeBark Yi HEAOMIKH PI3HUX IUBIXIB i1 pO3B’sI3aHHS.

CryneHT yMie NMpeACTaBUTH JOKIATHUMN OMUC CKIIATHOT TEMH.

Bucoxuit

10

CryzneHT yMi€ NpPEICTaBUTH JOKJIATHUN ONUC CKIAIHOI TEMH,
OB’ SI3yIOUM IIATEMHU, PO3BUBATU MEBHI (II)IIYHKTH 1 JOXOJUTH
BJIACHOTO BHCHOBKY.

11

CTyzneHT yMi€ YITKO 1 SICHO NMPEACTaBUTH ONMKC a00 apryMEHTallilo0 y
CTHJI1, BIACTUBOMY ITIEBHOMY KOHTEKCTY.

12

CTyzneHT yMi€ YITKO 1 SICHO MPEACTaBUTH ONMKC a00 apryMeHTallilo y
CTHJIi, BJTACTUBOMY TIEBHOMY KOHTEKCTY 3 JIOTIYHOIO CTPYKTYpOIO,
10 IONIOMArae ajipecaty HOMITUTH Ta YCBIAOMUTH (3aram’iTaTH ) BC1
3HAYYII €IEMEHTH.

TI'OBOPIHHS (niasoriune MOBJIEHHS)

PiBeHp HaBYAIBHUX
NIOCATHEHD

banu

Kpurepii oniHIOBaHHSI HABYAJbHHUX JIOCATHEHb CTY/JEHTIB

TTouaTkoBuit

CTyneHT MO’Ke CHUIKYBAaTHICSI Ha MPOCTOMY pPIBHI 3a YMOBH, IO
CIIBPO3MOBHUK TOTOBHUH  MOBTOPUTH abo  mepedpasyBaTu
MOBUIBHIIIE Ta JOMOMOTTH HOoMy c(opMystoBaTH Te, MPO IO BiH
HAMaraeTbCsl CKa3aTH.

CTyneHT MOKE CTAaBUTH IPOCTI 3allUTaHHS Ha 3HaloMi TeMu abo
TaKi, MO CTOCYIOThCS 0€3MocepeHiX MOTped; MOXKE BIAMOBICTH HA
TaKi camMi 3aUTaHHS.

CTyneHT MOKe B MPOIIECi CIUTKYBaHHS BUKOHYBATH 3BHYHI MPOCTI
3aBJIaHHsI, 10 BHMArarTh JHIIE OOMIHY TNPOCTOI 1 MPSIMOIO
iH(pOopMaIliero Ha 3HAaHOM1 TEMH.

Cepenniit

CryneHT MOXe 3AIHCHIOBATH JyXe KOPOTKI 0OMiHU iHOpMaIli€lo,
HaBiTh SKIIO BIH B3arajli HEIOCTaTHbO 1i po3ymie, 11100
MiATpUMYBaTH Oecimy.

CryneHT MOXe BIOpaTucs 3 OUIBILIICTIO CUTYAIll MiJ 9Yac PO3MOBU
Ha IPOCTi MOOYTOBI TEMH.

CryneHT MoKe B3ATH y4acTh 0€3 MiAroTOBKU B O€ci/ii Ha 3HaliOMI Ta
0cobuCcTO oMy OnM3bKI TEMH MMOOYTOBOTO XapakTepy (HampuKiIaz,
CIM’s, TO3BULISA, TOJAOPOK, OCTAHHI TOIii).

JlocTaTHii

CTymeHT yMi€ MOCHTh CIIOHTAaHHO W HEBUMYILIEHO CIUIKYBAaTHUCA 3
HOCIEM MOBH.

CryneHT ymie OpaTH akTMBHY Yyd4acTb y Oeciii B 3HaloOMHX
CHUTYallifX, IPEJICTABIIAIOYM 200 3aXUIIAI0YU CBOT MOTJISAIN.

CTyAeHT yMi€e CIIOHTAHHO 1 BUIbHO BUCJIOBIIOBATUCS 0€3 OUEBUIHUX
TPYAHOUIIB y A00OPIi CIIiB.




CTyneHT yMmie€ BHKOPHCTOBYBATH MOBY THYYKO U €(EKTHBHO B

10 | comianbHUX CTOCYHKaX, TOYHO (OPMYNIIOBATH i1ei Ta MOTISAAHM,
JIETKO CHIBBITHOCHTH CBOE MOBJICHHS 13 MOBIICHHSIM 1HIIIUX.
Bucokuii 11 CTynegT yMie 6e3 3ycuIth 6paTH ydactb y Oyab-sKiii Oecimi abo
JMCKYCii, BYKUBAIOYH CTaJli Ta i7IOMaTU4YHi BUpa3y.
CTyleHT yMi€ BUCIIOBIIOBATHCH BUTLHO 1 YITKO, BUIUISITH CMHUCIIOBI
12 BigriHkw. Y pasi TpYAHOIIIB MOXe IOBEPHYTHUCS HA3a[ MO JOTIOMOTY
— JIETKO, HEBUMYIIICHO 1 MalyKe HETIOMITHO.
YUTAHHS
PiBenpr HaBUamBEHUX o . .
OCSTHEHS bamm Kpurepii ouinioBaHHs HABYAJIbHUX JOCATHEHb CTY/1€HTIB
CryzneHT Moke po3yMiTH 3HalloMi Ha3BH, YK€ IPOCTI CIoBa Ta
1 ¢dpazu.
Touarkosuit p CTyZeHT MOXe PO3yMiTH 3HaioMi Ha3BH, JyXKe MPOCTi CIOBA Ta
(dpazu, Hanpukiaz, B adinax, OroJoMIeHHX, KaTalorax.
3 CTyZneHT MOKe YUTATH AY’KE MPOCTI KOPOTKI TEKCTH.
CryzneHT Moke 3HaxXOAWTH HeoOXiIHy Homy iHdopMalilo B
4 moOyTOBUX JIOKyMEHTAaX, OTOJIONICHHSX, IPOCHEKTaX, MEHIO,
pO3KJIaiax pPyxy TPaHCHOPTY 1 PO3YyMITH OCOOMCTI KOPOTKI Ta
Cepemii MPOCTI JIUCTH. ' .
5 CTyneHT MOXe PO3yMITH HECKJIaIHI TEKCTH PO3MOBHOIO MOBOIO,
1[0 CTOCYIOTHCSI MOBCSKICHHOTO KHUTTSL.
6 CTyneHT MO’Ke PO3yMITH OMUC TOJiH, BUPAXEHHS TMOYYTTIB Ta
M00aKaHb.
7 CTyneHT MOKe YHTAaTH CTAaTTi Ha Cy4YacHI T€MH, y SKHX aBTOpHU
Jocrarnii 3alMalOTh MEBHY TMO3UILIO 1M NPHAMAIOTE MEBHY TOUKY 30pY.
8 CTyeHT po3yMi€e CydacHy alaliToOBaHy JiTepaTypHy Ipo3y.
9 CTyneHT po3yMie akTyaiabHi a00 JITepaTypHi TEKCTH.
10 CryneHT posyMmie ' ”SCXHi‘lHi BKaSiBIf.I/I, HaBIiTb SKIIO BOHU HE
HaJIeXaTh 10 Taly31 HOro KOMIETEHIIII.
Bucokuit 11  CryneHT nerko ynuTtae Oyab-saKki GOpMH MMUCEMHOTO MOBJICHHS.
12 CTyzeHT JIerKo YuTa€e CKIIaH1 32 CTPYKTYPOIO 1 MOBHUMHU 3aco0aMu
TEKCTH.
IMUCbMO
PiBenp HaBUaIBLHUX o . .
OCSTHEHD banu Kpurepii oninoBanHs HaBYAJIbHUX T0CATHEHb CTY/I€HTIB
1 CryzneHT MoKe HamucaTl KOPOTKY MPOCTY MOIITOBY JIUCTIBKY,
HAMpPUKIAJ, TPO BIIMYCTKY.
MoyaTkoBwmii 2 CryneHT MojKe 3allOBHUTH aHKETY (CIMCOK 3alUTaHb) 1 HalMCaT!
CBO€ IM’$1, HAIIIOHAIBHICTD Ta aJIPECY.
3 CTyneHT MojKe HarucaTi IpocTi KOPOTKi MOBIIOMIIEHHS 3 METOIO
PO3B’s3aHHI HATAJILHUX MTPOOJIEM.
4 CryneHT BMi€ HalmucaTl 0COOUCTOTrO 1 TyXe MPOCTOro JIHCTA,
Cepemiit HaNpUKIIaJ, 3 BUCTOBICHHAM BJITIHOCT, '
5 CryneHT BMi€ HalmUcaTy NPOCTUH 3B SI3HUH TEKCT Ha 3HaHOMI

TeMHu ab0 Ha MPeAMET 0OCOONCTOTO IHTEpEeCY.




CTyieHT BMi€ MUcaTH 0COOMCTI JIUCTH, OO OMUCATH CBIi TOCBIJ,

6 BpPa)KEHHSI.
7 C'Ty,ZléHT BMi€ qiTK?, ZIOKIIaJIHO IUCATH TEKCTH HA SHAYHY
KUIBKICTD T€M, IOB’I3aHHUX 3 HOTO IHTEpECaMH.
CryaeHT BMi€ HaUCAaTH MOBITOMIICHHS 3 METOIO0 OOTPYHTYBaHHS
JlocTatHiit 8 a0o0 crpocTyBaHHS MEBHOT JYMKH, IIHCATH JINCTH, BUCIOBIIOIOYH
0COOMCTE CTABJICHHS JIO MOMINA Y¥ IIEBHOTO JOCBITY.
9 CryneHt BMie BUCJIOBUTHCS Y ¢dopwmi giTkoro, 10O6pe
CTPYKTYPOBAHOTO TEKCTY 1 PO3BHHYTH CBOIO TOUKY 30DY.
CTyneHT BMi€ JeTaTbHO PO3KPUTH MEBHI CKIIAIHI TEMHU Y JIUCTI,
10 MIIKPECIUTH MOMEHTH, SIKi BBO)KA€ BAXKIIMBUMU; HAIIMCATH TEKCTU
PI3HUX THITIB B 0COOMCTOMY CTHIIL.
Bricoxuit 11 CryneHT BMi€e nHcaTu ﬂCHi.I\/'I YITK1 TEKCTH Y BJIaCTUBOMY, N
MpUTaMaHHOMY HOMY CTHJIi; TUCATH/CKIIQATH JTUCTH, TOTIOBII.
CTyneHT BMi€ TUCATH CTATT1 3 JIOTTYHOIO CTPYKTYPOIO, SIKa CIIPHUsIE
12 BHUJIUVICHHIO Ta 3amaM’ SITAHHIO YMTa4eM OCHOBHHMX 3HAUYIIIUX

MOMEHTIB.
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2 Kypc
Tepmin
3micToBuii MOIY.JIb TA TeMU KYPCY AxajeMiuyHnii KOHTPoIb | basu| BUKOHAHHS
(THKHI)
IV CEMECTP
3micToBuii Mmoay.s 1.
JIIOAUHA I MY3UKA. MAN AND MUSIC.
Tema 2. Brums my3uku Ha cycniiseTBo. Music and ITpaKTvHE 3aHATTS, 12 LIV
society. (2 rox.) MOTYJIbHHI KOHTPOITH
Tema 3. My3uka sik criocid camoBupakerHs. Music [TpaKTuyHe 3aHSTTS, 12 V-V
as a way of self-expression. (4 ron.) MOTYJIbHHI KOHTPOITh
Tema 6. 3armc. Recordings. (4 rox.) Tpaicryriiie sansT, 12 | vi-vi
MOZYJIbHUM KOHTPOJIb
Tema 7. My3uka B HaB4abHOMY Mpotieci. Music in IpakTryHe 3aHsITTS, 12 VII-IX
education. (4 rox.) MOTYJIbHHI KOHTPOITh
3micToBHMii MOLYJIB 2.
MY3UYHI IHCTPYMEHTU. MUSICAL INSTRUMENTS.
Tema 2. CrpynHi iHcTpyMenTH. String instruments. [paKTrdHe 3aHATTS, 12 XX
(2rom.) MOJLYJIbHHU KOHTPOJIb i
Tema 3. lyxosi inctpymentu. Wind instruments. Hpamq}ie 3AHATTY, 12 XII-XIV
(2rom.) MOZTYJIBHHIT KOHTPOITH
Tema 4. Y aapHui iHcTpyMeHTH. Percussion ITpaKTH4HE 3aHATTS,
; N 12 XIV-XV
instruments. (2 rox.) MOZTYJIBHHIT KOHTPOITh
Tema 5. Knasimui inctpymentu. Keyboard ITpaKTH4HE 3aHATTS,
; N 12 XV-XVI
instruments. (2 rox.) MOJTYJIBHHIT KOHTPOITH
Tema 6. Enextponni inctpymentu. Electronic ITpaKTH4HE 3aHATTS, i
instruments. (2 rox.) MOTYJIBHHIT KOHTPOITH 12 XVEXVII
. TIpakTruHe 3aHATTS,
Tema 7. ITincymok. Summary. (4 roz.) —————— 12 XVII-XIX
Pazom 3a cemecmp: 28 200. Pazom: 12 6anie
3 Kypc
V CEMECTP
3micToBuii MoayJIb 3.
ICTOPISA MY3ZUYHOI'O MUCTELTBA. HISTORY OF MUSIC.
Tema 5. Mysuka 20ro ta 21ro cromitts. 20th and 21st ITpaKTHYHE 3aHATTS, 5 VLVII
century’s music. (2 rox.) MOIYJIBHHI KOHTPOITb
Tema 7. Tennenuii B My3ngHoMy muctenrsi. Tendency IpakTryHe 3aHsITTS, 5 VIII-IX

of music. (2 rox.)

MOJYJIBHUI KOHTPOJIb




Tepmin

3micToBuii MOYJIb Ta TeMH KypPCY AxajieMiyHmMii KOHTposIb | Basmu| BUKOHaHHS
(THKHI)
3micToBuii MOTYJIb 4.
MY3UKA HAPOJIB CBITY. WORLD MUSIC.
Tema 1. Mysuka Ykpainu. Music of Ukraine. (4 rox.) llp ARTITIE SaMTLA, 10 X-XI
MOZYJIbHUM KOHTPOJIb
Tema 2. Mysuka €epora. European music. (4 rox.) Hpatcririie sansT, 10 | XXl
MOZYJIbHUM KOHTPOJIb
Tema 3. Mysuka Ascrparii. Australian music. (2 rox) Hpatcrirtie sansr, 5 | XX
MOZYJIbHUM KOHTPOJIb
Tema 4. Mysuxa Amepuka. American music. (2 rox.) Hpaicrrririe samsTrs, 5 | XXV
MOZYJIbHUM KOHTPOJIb
Tema 5. My3uka naponi Adpuxu. African music. [TpakTuyHe 3aHSTTS,
iy 5 XIV-XV
(2ron.) MOTYJIbHHI KOHTPOITH
Tema 6. Mysuka mapoxis Asii, Asian music. (2 rox.) Upascritite satTs, 5 | XV-XVI

MOZYJIbHUM KOHTPOJIb

Pazom 3a cemecmp: 20 200.

Paszom: 50 oanie

VI CEMECTP

3micTroBuii Moayab 6.
BEPEXITbH CEBE! TAKE CARE!

Tema 8. ITincymox. Summary. (6 rox.)

TIpakTrune 3aHATTS,
MOZYJIbHUM KOHTPOJIb

15

XI-XIV

Paszom 3a cemecmp: 6 200.

Paszom: 15 oanie

Kpurepii oninku pe3yabTaTiB CaMOCTIiliHOI po00TH
VY mporieci BUKOHAHHS CaMOCTIMHOT poOOTH BUKIIa1a4 OIIHIOE:

— PpiBEHb 3aCBOEHHS CTYJCHTOM HaBYaJbLHOI'O0 MaTepialy, BUHECEHOTO Ha CaMOCTIHHE

OTIpAIFOBAHHS;

— OOIpyHTOBAHICTH Ta JIOT1YHICTh BUKJIAJICHHS CAMOCTIMHO BUBYECHOTO MaTepialy;

— IIOBHOTY PO3KPHUTTS TEMU;

— o¢opMIICHHS MaTepiajiB 3TiHO 3 BUCYHYTUMH BUMOT'aMU;

— MaKCHMMallbHa KUTBbKICTh 0alliB 32 BUKOHAHY poOOTY — 5.

6.3. ®opMu NpoBeIeHHS MOAYJIbHOI0 KOHTPOJII0 Ta KpUTEPil OHIHIOBAHHS

MonaynpHUIT KOHTPOJIH IPOBOJAUTHCS TUCHMOBO Y (hOpMi TECTOBOT pOOOTH, KUTBKICTD
BIZIMTOBIJICH SKOT MEPEBOAUTHCS Y 25-0aIbHY OI[IHKY 3a IOMIOMOTOI0 KOoedillieHTa.




6.4. ®opmu npoBeIeHHsSI CEMECTPOBOro0 KOHTPOJIIO TA KpUTePil OLiHIOBAHHS

dopma pOBEIEHH CEMECTPOBOIO KOHTPOIO — KOMOIHOBAHa.

Ex3amen ckmamaetscs 3 4 ygactun (Reading, Vocabulary, Grammar, Speaking),
nepi TpU 3 SKUX MNPOBOASATHCA MUCBMOBO y (POpMI TECTyBaHHS, YE€TBEPTA € YCHOIO 1
nependayae BUCIOBIIOBAHHS BIJIOBIIHO 10 MOJAHOT KOMYHIKATUBHOI CUTYaIIil.

TpuBanicTh npoBeAEHHS MTUCbMOBOT YacTUHHU: 1,5 rof.

MakcuMarnbHa KUIBKICTh 0ajiB: 3a MUChbMOBY uyacTuHy — 30 OamiB, 3a ycHy — 10
OatiB.

Kpurepii oniHrOBaHHS:
I — Reading (mepeBipka po3yMiHHs TekcTiB) — 10 10 OamiB (2 6ayn 32 KOXKHY MPAaBHIbHY
BIJITIOBI/Ib);

I — Vocabulary (Bomoainus nexcukoro) — a0 10 6amis (0,5 6amiB 3a KOXKHY MPaBUIbHY
BIJITIOBI/Ib);

I — Grammar (yMmiHHS TpaMaTUYHO TIPaBUJIBHO OGOPMIIIOBATH MOBJICHHEBI
BUcIOBIIOBaHHA) — 10 10 6amiB (0,5 6a1iB 3a KOXXKHY NMPABWIBHY BIATOBIb);

IV — Speaking:
— 3MICTOBE HAIIOBHEHHS — /10 2 0aJiB;
— BHMOBa — 10 2 0aJiB;
— JIEKCHKO-TpamMaThdHe ohopMiIeHHS — 110 2 0aliB;
— CTPYKTYypa BHUCJIOBIIFOBaHHS — JI0 2 OaiB;
— IHTepaKTHBHA B3aEMO/IiA — 70 2 OalliB.

6.5. OpieHTOBHMI NepeTiK MUTAHB AJI1 CEMEeCTPOBOr0 KOHTPOJII0

Reading and Vocabulary: Music and Society, Musical notations, Recordings,
Musical Instruments, History of Music, World Music, Music Styles and Genres.

Grammar: present, past and future tense forms, verbals, modal verbs, articles,
comparatives and superlatives, used to, passive voice, conditionals, reported speech.



Speaking:

1. Describe how you would arrange a popular folk song for recording with the
singers and instruments of your choice.

2. Describe your first performance. Say when and where it was, what feelings you
had.

3. Explain what focused listening is and give advice students how to listen to music.

4. If you were writing a fan letter to a musician or a band, who would you write to
and what would you write about?

5. Prepare a talk about music styles for teenagers. Tell some information about their
background, personalities and impact.

6. Share your impressions after going to the concert. Say when and where it was,
who performed, what the best performance was. How often do you visit concerts? Which
performances do you like more — live or lip-synched?

7. Talk about the musical instrument you play. Say why you chose it and how long
you have been playing it. Describe its peculiarities. What other musical instrument would
you like to play?

8. You are applying for a job of music teacher. Tell the basic information about
yourself including education, experience and skills. Describe your personality.

9. You are applying for a music concert. Get information about its date, place and
requirements. Choose the category you would like to take part in and give the necessary
information about yourself.

10. You are at the international camp where musicians from all over the world have
come. Share your music tastes with others. Tell about the music instrument you play and
the one you would like to play.

11. You are at the international conference. Tell about the peculiarities of Ukrainian
folk music. Give your ideas of combining traditional Ukrainian folk music with
contemporary one.

12. You are creating a musical band. Say how you would choose musicians and what
music you would play. Would you like to lead or be led?

13. You are going to build your home studio. What components will it have?
Describe what the recording process involves.

14. You are going to participate in a music event. Tell about well-known music
festivals in the world. Say which you would like to take part in and why.

15. You are having a discussion on pop stars. What qualities do you think people
need to become famous? What would you do to win people’s recognition?

16. You are having a music event. You need to prepare a speech about your favourite
composer. Who would you talk about and what would you tell the audience. How has he
influenced on your life?



17. You are preparing for a gig. Tell about what you are going to do to arrange
rehearsals, set the goals for them and make up a list of responsibilities for you and people
who are going to help you prepare.

18. You are talking to a beginning musician. Explain him/her why you need to know
how to play the piano by ear. Tell about the advantages and disadvantages of playing by
ear.

19. You are talking to a friend after orchestra classes. Express your opinion what it
means to be a good conductor.

20. Your friends are organizing a party. Suggest going to a karaoke club. Tell about
capabilities that karaoke has.

6.6. llIkaya BiTNOBiAHOCTI OLiHOK

. Omninka 3a
PeiliTuHroBa .
. CT00AJILHOIO 3HaYeHHS OLIHKHU
OILlIHKA
HIKAJI0I0
A 90 — 100 BigMmigHO
B 82-89 Jlyxe noope
C 75-81 Jlobpe
D 69-74 3a10BUILHO
E 60-68 JlocTaTHBO
EX 35.59 He3anoB11bHO 3 MOXKIUBICTIO
MTOBTOPHOTO CKJIAJIAHHSI
= 1-34 HeszanoBiabpHO 3 000B’ I3KOBUM
MOBTOPHUM BUBYEHHSAM KypCy
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8. PexomenoBaHi mxepesa

ba3oBa

. SIpomenxko M.I. English, a language of music. Amnrmiiicbka MOBa — MOBa

My3uku: HaBuanbHui TOCIOHMK JJi CTaplIOKJIACHUKIB Ta CTYACHTIB. —
Tepuonins: Manapisens, 2010. — 108 c.

. Amir Ghorbanpour. English for Music Students. Basics. — LAP LAMBERT

Academic Publishing, 2015. — 205 p.

. Ruth Gairns and Stuart Redman. Oxford Word Skills. — Oxford University

Press, 2012. — 256 p.

JlonomixkHa

. Bep6aI'. B. 'pamatuka cy4yacHoi auriiiicekoi moBu: (noBiguuk) / I'. B. Bepoa

JI.T. Bep6a. — K.: Jloroc-M, 2010. — 341 c. I'oninuucbkuii FO. b. I'pamaTuka:
30ipHHK Brpas: ep. 3 poc. / FO. B. lNominmuacekuit H. A. I'ominuacbka. — Kuis:
Apiii, 2011.- 543 c.

. 30 Days to a More Powerful Vocabulary. — Simon & Schuster, 2012.
. A Practical English Grammar. A.J. Thomson, A.V. Martinent. — Oxford

University Press, 2013. — 378 p.

. Andrew Betsis, Sula Delafuente, Sean Haughton. Succeed in IELTS: Speaking

and vocabulary. — Global ELT LTD, 2012. — 111 p.

. Better English. — Goyal, 2011. — 416 p.
. Collins Easy Learning English Conversation. — Pustak Mahal, 2011. — 256 p.
. Common Mistakes in English. Sixth edition. — Pearson Education, 2010. — 208

P.

. Grove George (ed.) A Dictionary of Music and Musicians (A.D. 1450-1880). —

Cambridge University Press, 2009. — 781 p. — (Cambridge Library Collection —
Music).

. Raymond Murphy. English Grammar in Use: fourth edition — Cambridge

University Press, 2012.

Indopmaniiini pecypcu

English exercises online: http://speakspeak.com/english-grammar-exercises
http://www.britishcouncil.org.ua/teach/resources
http://www.cambridgeenglish.org/

http://www.oxforddictionaries.com/

http://www.pearson.com.ua/-202.html
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