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Y cmammi docnidxeHo KOHUenm emouyitiHocmi U 3icmagieHo tio2o 3 MOHAMMSAM «EKCpecusHicmby. 3’ic08aHo, Wo
emMomueHicmb Ma€ KOMIMIEKCHUU xapakmep i CUHMe3ye & cobi SIKICHI NCUX0o2iyHi, nimepamypHi, niHegicmuyHi xapakme-
pucmuku. lidcymosaHo, w0 0oyinbHO 3acmocosygamu MOHAMMS €MOUIUHO-eKcrpecusHa fekcuka (3abapsnexHs) ons
BUPaXeHHS SIK MPUYUHU ¢hopMy8aHHsI eMouii, mak i HacnioKy, wo euxodume i3 Hei. HazonoweHo Ha we o0Hil eaxnusil
yacmuHi 8 pamkax eMOMUBHOI JIEKCUKU — OUiHHUX 8UCIIOBITI08AHHSIX, SiKi 80/100i0Mb NEBHOH0 INMIOKYMUBHOK CUJIOH, PO3-
paxoeaHi Ha 0oCUMb KOHKPemMHUU nepsiokymueHUll eghekm, a ouiHKa nponyckaembcsl Yepes modCkbKy eMouiltiHy cgpepy
ncuxiku. CxapaKkmepu308aHO Pi3Hi Ccriocobu 8UpaXeHHs: eMOMUBHOI IEKCUKU, a caMy eMOMmUBHY IEKCUKY rModifleHo Ha
M’SiMb OCHOBHUX 2pyM: eMOomueU-HOMIHamuseu, eMomueu-coyiamueu, eMomueU-eKCrpecusu, OKalioHalbHi eMomusu,
HelimparsibHi emomusu.

Lo moeo x y Haykogomy OOCiOXEHHI akUeHmMo8aHo Ha 8uaykax i (hpa3eosnoziamax K Ha HalegeKmHiWHOMY Cro-
cobi nepedayi 8Cb020 crnekmpy eMouili (BUOKPEMIEHO (hpaseMu, SKi OMUCYMb CmaH 8id4aro, CMymKy, He3a00801eHHS,
00ypeHHsI; hpaseosnoaivyHi 00UHUYi, Wo xapakmepu3yrms padicms). OnucaHo posb Pi3HUX YaCMUH MO8U U 8Ka3aHO Ha
MPUYUHO-HacniOkosull 36’930K 3 eMomugHicmi. 306paxeHo0 OOMIHIBHY POfib CUHOHIMIG | XyAoxHiX mpon nid Yac nepe-
OGayi no3umueHo20 criekmpy emouit. Po3kpumo ocobrugicme ghpaseorioziamie, Kompi € ceMaHMUYHUMU OCHO8aMU,
ueHmpanbHUMU eneMmeHmamu Makpo- U Mikpomekcmy, U HagedeHo npuknadu ix 3acmocy8aHHs Onsi mpaHcnsuii emouit
i 8i04ymms1 @ aH2r1oMo8HOMY Xy00XHbOMY Ouckypci. Onpaubo8aHo U CmpykmyposaHo hOHEMUKO-ophocpaghidHi O3HaKuU
emouitiHux eneMeHmie (bazamopa3oee Mo8mMopeHHs 38ykKie Ha NucbMi; po3nodin 38ykie 0echicoM, supaxeHHs1 hpa3osoeo
Ha20/10Ccy WIISIXOM 3acmocy8aHHsI Kypcusy, 3aMiHu wpugmy, niOKpecneHHsl, 3acmocyeaHHs mpukparku). BkasaHo Ha
83aEM038’930K YacmuHu meopy 3 doMiHieHUMU criocobamu nepedayi eMoyiti a8mopom y XyA0xXHbLOMY Meopi.

Knroyoei cnoea: excripecisi, hpazema, eMomuosnoais, aghekmusu, ceMaHmu4yHa 0CHO8a, ifnoKymueHa cuna, nepo-
KymueHul eghekm, HecamueHa KOHomaujs, oka3ioHanbHUU.

PECULIARITIES OF APPLICATION OF EMOTIONAL VOCABULARY
IN ENGLISH ARTISTIC DISCOURSE (A CASE STUDY OF THE WORK OF O. WILD,
J. STEINBECK, J. GRISHAM AND OTHERS)
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Senior Lecturer at the Department of Germanic Philology
Institute of Philology of Borys Grinchenko Kyiv University
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The article explores the concept of emotionality and compares it with the concept of “expressiveness”. It was found that
emotionality is complex and it synthesizes qualitative psychological, literary and linguistic characteristics. It is concluded
that it is expedient to use the concept of emotionally — expressive vocabulary (coloring) to express both the reason
for the formation of emotion and the consequence that comes from it. Emphasis is placed on another important part
of the emotional vocabulary — evaluative statements that have a certain illocutionary power, designed for a very specific
perlocutionary effect, and evaluation is passed through the human emotional sphere of the psyche. Different ways
of expressing emotional vocabulary are described, and the most emotional vocabulary is divided into five main groups:
emotives — nominatives, emotives — associatives, emotives — expressives, occasional emotives, neutral emotives.

In addition, the research focuses on exclamations and phraseology, as the most effective way to convey the full range
of emotions (highlighted phrases that describe the state of despair, sadness, dissatisfaction, indignation; phraseological
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YKOBUI BiCHMK XEPCOHCLKOrO Aep)KaBHOro YHiBepcutety

units that characterize joy). The role of different parts of speech is described and the cause-consequential connection
with emotionality is indicated. The dominant role of synonyms and artistic paths in the transmission of a positive spectrum
of emotions is reflected. The peculiarity of phraseological units, which are the semantic centers of macro- and microtext, is
revealed and examples of their application for the translation of emotions and feelings from the English-language artistic
discourse are given. Phonetic-orthographic features of emotional elements are processed and structured (repeated
repetition of sounds in writing; distribution of sounds by hyphens, expression of phrasal stress by application of italics,
replacement of font, underlining, use of a colon). The relationship between a part of the work and the author’s dominant

ways of conveying emotions in the work of art is indicated.

Key words: expression, phrasema, emotiologies, affectives, semantic basis, illocutionary force, perlocutionary effect,

negative connotation, occasional.

1. Beryn

3MiHa mapagurMyd TyMaHITapHUX HayK, IO
MPOCIIIJIKOBYETbCS. B OCTAHHI POKH, CYTTEBO
TSDKI€ 10 @aHTPOTIOLCHTPHU3MY, (PYHKIIIOHATI3MY,
KOTHITHBI3MY. OCOOJIMBO 1I€ TPOCTEKYETHCS
B XYyJOXHIN JiTepaTypi, e KIHOY0Ba POJb 3BO-
JUTHCS AK 10 PO3MAITTs B3a€MO3B’ I3K1B JIIOIUHU
3 HaBKOJIMIIHIM CBITOM, TaK 1 JI0 BIICTC:)KYBaHHS
Ta aHawi3y emomiid. TpuBanuii yac MOHSTTS «EMO-
THBHOCTI» 1MepedyBano OCTOPOHb IPYHTOBHHX
JOCTI/KCHb, ale  [epeopieHTallis MOTIsiB
MPEJCTaBHUKIB HAYKOBOI CIUIBHOTH W YCBIIOM-
JICHHS TOTO, 1[0 €MOTHBHA JICKCHKA € BarOMHUM
(1 He MeHII crienu(iIYHUM) TTPOIIAPKOM CIIOBHH-
KOBOTO (hOHTY, IPUBEIIN JI0 BHOKPEMIICHHS €MO-
THOJIOTI], SIKa 30CEepeIKye yBary Ha crocobax
BUPAKEHHS JIFOJICBKAX €MOLIHHUX CTaHIB Yepes
MPU3MY MOBH.

[HmmMu cnoBamu, WIETHCS MPO CHUHTE3 SIK
MIHIMyM TpbOX KaTeropiﬁ (ncnxonorquo'i
MOBHOI Ta JIITepaTypHOI), 5IKi B KOMILICKCI JIAf0Th
3MOTy OO0 ’€KTMBHO BIJICTEXXYBaTH CIIOCOOM
3aCTOCYBaHHS Ta Iepeadyi eMOTHBHOI JIEKCUKU
B XYJ0’)KHBOMY JAMCKYPCI.

3riIHO 3 aHaJI30M JOCIIIKEHb 1 MyOumiKarii
BITYM3HSHUX Ta I1HO3EMHHX BUEHHUX MOXKHA
CTBEpPKYBaTU: OO0 €KTOM HAyKOBOI'O JIOCIi-
mxeHHs: O. babenko Buctymae ¢paszeocemaH-
TUYHE TIOJIe SIK OKPEMHUH KOHIENT IUIIXOM
31CTaBJICHHS JIHTBICTUYHOTO W TCHUXOJIOTO-TIe-
narorigyHoro acmnektiB (babGenko, 2012); nmera-
Ji3y€ TEMaTHKy €KCIPECHUBHOI'O CJIOBOTBOPEHHS
A. BexOuipka, OKpeMHUM acleKTOM BHIUISIOYH
BUTIA/IKK HEKOHTPOJIBOBAHOCTI, CXHMIIBHOCTI JI0
MACUBHOCTI ¥ (artanizmy Ta iX MposiBy Ha KOMY-
HiKaTUBHOMY piBHI (BexOuupka, 1996); oco-
6nuBa yBara I. XKox npukyra 10 ¢ppaszeosnorizmis
SIK CTHJTICTHYHO MapKOBAaHUX CIIOJTy4€Hb, TTOKITH-
KaHUX MepeIaBaTi EMOLIHHY MaTiTPy JIOICHKUX
BimuyTTiB (2Kox, 2012); nucepramis O. Capbarnn
MPUCBSIYCHA BUKJIIOYHO JIHTBOKOTHITHBHOMY
1 TekcuKorpagiuHOMY acreKTy MO3UTUBHOI eMO-
TuBHOI ekcuku (Capbaur, 2008); B. Habanerko
3BOJUTH CBOI JOCIIIKCHHS CIIOCODIB 3aCTOCY-
BaHHS EMOTHBHOI JIEKCHUKH [0 CTHJIICTHYHUX
ocobmBocTei (Habanenko, 2002) Ta iHIINX) JaB

3MOTY MiJICYMYyBAaTH, IO MTPEIMETOM 1X HAYKOBHX
MIOIIYKIB € OUIBIIIOI0 MIPOIO OHTOJIOTIYHI i THO-
CEOJIOTIYH1 XapaKTePUCTUKH KOHIIENTY, B TOI
gac, sSsK HOBH3HA OOpaHOi HAMH TeMH 3yMOB-
JIOETHCS MPAKTUYHUM aHATi30M BUKOPHCTAHHS
€MOTHBHOI JICKCUKU B QHTJIOMOBHUX XYJOXKHIX
TBOpax aBTopamMu XX CT.

AKTYyalbHICTP ~ HAYKOBOTO  JOCIIPKEHHS
3YyMOBJICHA 3arajbHUM IHTEPECOM HAYKOBOI
CHUIBHOTH JIO JIHTBICTUKU €MOIlill SIK OKpeMoi
npo0sieMaTUKH il MOTPeOOI0 B MIUPIIOMY JTOCIi-
JOKeHH1 crenudiku 3acTOCyBaHHS €MOTHUBHOI
JICKCUKH BIIMOBIIHO 10 0OPAHOTO CTHIIIO.

3 OBOr0 BUIUIMBAE, IO META MOCIIIKEHHS
€ aMOIBaJICHTHOIO, ajpKe Iepeadadae KOMIUICK-
CHUU OTJISIA SIK XYJOXKHIX, TaK 1 JEeKCHYHHUX OCO-
OJIMBOCTEH 3aCTOCYBAaHHS EMOTHBHOI JICKCHKHU
B aHTJIOMOBHOMY XYI0KHBOMY AMCKYypci. Buxo-
9K 13 3a3HAYEHOI0, METOAOJIOT1S JOCHIHKEHHS
MICTUTh 3ICTABHUI 1 (YHKI[IOHATBHUA METOZ,
METOJl JIHTBICTUYHOTO aHali3y XYJIO>KHBOTO
TEKCTY, IHTPOCIICKIII1.

2. Bukjaan ocCHOBHOro marepiajay aocii-
JAAKEHHS

OpnuM 13 HaliXapakTEpHIIIUX PHC XYHAOXK-
HBOTO CTHJIIO, III0 B TOMY YHCJIi Ma€ CYTTEBUI
BIUIMB Ha LUILOBY ayAUTOpPIIO (YUTaya), CIiJ
BBAKATH EKCIPECHUBHICTh Ta €MOTHBHICTH JIEK-
CUYHHX OJIMHUIL a00 CHOIYK. 32 CBOEIO CYTTIO
camMe XyJOKHE MOBJICHHS TMOKJIHMKAHE peaizy-
BaTU JBl HalBaXJIuBIlIl (QYHKIIT — €MOTHBHY
i ecrernuny. CTHIICTHYHI KaTeropii «eMOIlii-
HICTB» Ta «EKCIPECUBHICTHY, K MPABUIIO, TIEpe-
OyBaloOTh y MOCTIHUX TOYKAX MEPETHUHY, TOCUTH
YacTO CHPUMUMAIOTHCS SIK CHHOHIMIYHI TTOHSTTS.
3a HAIOIO JTYMKOIO, BCE K ICHye morpeda B ix
nudepeniiarii, xoua BoHa Oyjie YMOBHOIO.

Tak, y KOHTEKCTI aHaJi3y MO3UIiI HayKOBI_IIB
I0JI0 €IMHOTO TIIYMAaueHHS eKCIpecii B JIIHTBI-
CTHIII MOXHAa BHOKPEMHUTH OCHOBH, Ha SKHX
0a3yloTbcs X TpakTyBaHHs, 30KpeMa BIlac-
TUB1 OIIIHHO-XapaKTePUCTUYHI BIATIHKH, IO
POOISITH MOBJICHHS BUPA3HUM; CMUCJIOBE HAIIOB-
HEHHSI, KOMIZIEMEHTapHE OCHOBHOMY 3HAYCHHIO
CIIB 1 BHpa3iB, L0 IHTEHCU(]IKYyE BUpPAKEHHS
Cy0’€KTUBHOTO CTABJICHHS JI0 TPEIMETA OIHCY.
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VY NIHTBICTHYHHMX CIIOBHUKAX ACQIHIMIS «EKC-
MIPECUBHOCTI» MPEJICTABJICHA Y CBITJII CEMaHTH-
KO-CTHJIICTUYHOI 03HAKW MOBHOI ofuHMIII (JIuHT-
BUCTMYECKUN DHIUKIIONECIUYECKUI  CIIOBapb,
1990: 391). 3 no3umii ykpaiHCHKOTO MOBO3HABIIS
B. YabaHeHko, Ky MH TOBHOIO MIpOIO ITOi-
JISIEMO, EKCTIpecis — 11e He pe3yJIbTaT, a IPUUKHA,
«Te, 10 TIOPOIKYETHCS EMOLIIHHICTIO, XapaKTep-
HICTIO»; BOHA JIMIIE MIJCHIIIOE€ CHUITY CKa3aHOTO.
Mano Toro, iekcukorpad BBakae, 110 eKCIpecis
HE 3BOJUTHCS JIUIIE O €MOIIHOro W XyHOXK-
HBOTO TUUIAHY BUCJIOBY, & HaBIIAKH — aKyMYJIIO€
B €001 HabaraTo MIMPIIUI OPeosI, y TOMY YHCITI
CEeMAaHTUYHUM, BOJIbOBUM, HOPMATUBHUM, €CTe-
TUYHUM, CHUTYaTUBHHH, COI[ialbHO-OLIHHUN
ta ixmi (Yabanenko, 2002: 6-7).

EmormiiiHicTh — 1e sKICHa TICHXOJIOTidHA
O03HaKa KOHKPETHOrO Cy0’€KTa, IO TPaHCIIO-
€THCSI B TOMY YHCIIl Yepe3 KOMYHIKAaTUBHHIA aKT.
Emoii moenyroTh y co01 pi3Hi cTaHu il peakiiii,
Jie JUIIe OCTaHHI MalTh (HOpMY 30BHIIIHBOTO
posiBy. JIOCHTB IiKaBO¥O, ajie HE MEHIII BITYIHOIO
€ no3uiis A. BexOunpkol, sika Big3Hayae, IO
cama JyMKa Ipo eMOIIHHUI KOHIIENT BXKE € eMO-
1niifHO MapkoBaHow (BexOurnkas, 1996: 337).
I'oBoputn npo B3a€MO3aMIHHICTh BUIIICBKA-
3aHHUX KaTeropm HE JIOPEYHO, IPOTE BiJICTC)KUTH
i BCTAHOBHTH YITKE CHIBBIJHOIICHHS — IIIKOM
peanbHo. Ha miaTBepmkeHHS 3a3HAa4Y€HOT MO3UIIIT
MO’KHAa HAaBECTH TaKHi apTryMEHT: KOXKHA JICK-
CHYHA OJMHUIIA, CJIOBOCIOIYy4YeHHs, (pazema,
sKa MOKJIMKAaHA BUpaXaTu eMolii y BepOanbHil
(dbopMi, € EeKCIIPECUBHOIO 3a CBOEI MPUPOJIOIO,
MpOTE He KO’KEH MOBHUH BHpa3 nepeadadyae emMo-
miHui Giadoex. Buxoasun 13 3a3Ha4€HOT0, €MO-
LIHHICTD BapTO PO3MJISJIATH SIK MIEBHY YacCTUHY
€KCIIPECUBHOCTI, 3 YOr0 ¥ TPOCTEKYEThCA
JIOTiKa TEpMIHY «EMOLIHHO-EKCIIPECUBHA JEK-
cuka (3a0apBiIeHHS)».

CeMaHTHYHA OCHOBAa MOBHOTO aKTy aBTOMa-
TUYHO 3yMOBIIOE (OPMYBAHHS MOTO OIIHKH.
3riIHO 3 TPArMaTUYHOK KOHIIETIIIEI0 OIIHHE
3HAYCHHS MOSICHIOETHCS K KOMYHIKATUBHA I11JTh
OKPEeMOT0 MOBHOTO akTy. Cama x Teopist MOBHUX
aKTIB 3BOJMUTHCS IO TOIO, II[O BCI aHIJIOMOBHI
OLIHHI BHCJIOBIIOBAHHS JOLIIBLHO BHIIIATH
B OKpPEMY I'PYITy B CUCTEMI «EKCITPECHBHI», aJKe
BOHU BOJIOJIIIOTH MIEBHOIO 1JNIOKYTUBHOIO CHIIOKO,
pO3paxoBaHi Ha JIOCHTh KOHKPETHUH MEpIOKY-
TUBHHH e(eKT, a OIiHKa MPOITyIIeHa Yepe3 eMo-
HiiHY chepy MCUXIKu.

He 3Baxkaroum Ha Te, 1m0 emoirii mepedyBaroTh
y TOJIi 30py KOTHITUBHOI JIIHTBICTUKH, BOHH
3aIUIIAIOTHCS  TICUXOJIOTIYHOI0  KaTeTopiero,
B TOI 4ac, IK EMOTUBHICTh — MOBHOIO. EMOTHBHE
3HAYCHHS — I1€ 3HAUYCHHS (ceMeMa), €IMHA CTPYK-

Typa SIKOTO MICTHTb CEMY €MOTHBHOCTI Ti€i un
1HIIO1 Kareropii, TOOTO 1ie 3HAYCHHS, B SKOMY
BUpPaXEHO a00 BHU3HAYEHO EMOTHUBHUN 3MICT
(OKox, 2012: 150). EMOoTHBHA JIeKCHKA IHTETPYE
00’eKTHBHE W Cy0 €KTUBHE, 0Opa3He i IMOHST-
T€BE, CTaTHUYHE W JWHAMIYHe, YHIBEpCaJlbHE
i HamioHanbHO-crienudiune. OcTaHHIN erne-
MEHT, JI0 pedi, JISKUTh B OCHOBI BHOOPY IpaK-
TUYHOI YaCTUHU JOCIIDKCHHS — KPaIluX 3pa3KiB
AHTJIOMOBHOT XyJJ0KHBO] JIITepaTypH, 00 OKpimMm
XapaKTePUCTHKHU JICKCUYHUX 3ac00iB IepenaTu
KoIopuT MeHTanbHocTi. He 3Bakaroun Ha Te, 110
BCI eMOIIii 1IeHTU(IKYIOThCS COLIaTbHUMHU Tapa-
MeTpamu (3a BUKITIOYCHHSIM YHIBEpPCAIIbHUX ), BCE
K CIIOCTEPIratoThest OKpeMi, crerudivyni s Toi
YM 1HIIO1 KYJIbTYPH, BHACTIIOK YOr0 BOHH KOH-
HENTYalli3yIOThCS Ta BEpOAi3yIOThCA.

3. JlekcuuHi eMOTHBHI 32c00U MOBH

Y JIHTBICTUIII NPUHAHATO OKPEMO BHUILIATH
eMOTHUBHI 3HAKM Ha OCHOBI iX CEMIOTHYHUX Xapak-
TEPUCTHK: eMOTUBHI (iM IpUTaMaHHUI CHMBO-
JIYHO-IHCKCAIBHUIL XapaKTep) 1 HapaeMOTI/IBHl
(MarOTh BUKJIIOYHO CHUMBOJIIYHHI XapakTep).
[TapaeMOTHBHI OAWHUII MOXYTh TpaHchOpMyBa-
TUCS B EMOTHBHI B TOMY BUIIQ/IKy, KOJIM 3HAUHUI
BIUIUB 3JIIMCHIOE KOHTEKCT. TPUXOTOMisl eMO-
TUBHOI CEMaHTHKHU IU(PEPEHIIIOETHCS HA €MO-
THUBHE 3HAYEHHS, EMOTUBHHM MOTEHIlIAN Ta EMO-
TUBHY KoHOTarito. Cama X €eMOTHBHA JIEKCHKA
MOJUISETHCS HA I’ ITh OCHOBHUX I'PYI:

— EMoTUBH-HOMIHATHUBH — JIEKCEMH, SKI
Ha3UBaIOTh eMoIlli. BoHn MoxyTh OyTH perpe-
senToBani npukmetnukom (bad, happy / unhappy,
poor, horrific, awful, monotonous, ironic, lovely,
pitiful, boring, interesting); imennukom (disre-
pute, legend, envy, love, pity, hope, giant, sym-
pathy); mpucaisaukom (definitely, hopefully,
undoubtedly, desperately, frankly, sadly, unfor-
tunately); miecmoBom (weep, be interested, cry,
hate, be ashamed of, be excited);

— EMotuBH-comiaTiBH, 10 SKUX HaJIEkKaTh
CJIOBa 3 MPHUXOBAHOK CEMOI0 €MOTHUBHOCTI. Sk
MPaBUIIO, EMOTUBHUH BIATIHOK 3HAUEHHS MOXKHA
BHU3HAYUTH 32 JIOIOMOTOI0 KOMITOHEHTHOTO aHa-
113y 200 31CTaBJISIOYH CIIOBA 3 HOTO CHHOHIMAaMH;

— EmoTuBH-ekcrpecuBH, SIKI MHUCIITH SK
CJIOBa, 1[0 BUPAXKAIOTh EMOIIHY OIIHKY; [0
SKUX HaJeKaTh CJIOBA TAKOXK 13 TPUXOBAHOIO
cemMor0 emonii. Y Takiii kareropii AOMIHYIOTh
nexcuuHi oxmHuMi: tremendous, fantastic, col-
losal, great, complacent, nasty, brilliant, rub-
bish, frustration;

— OkaszioHanbHI €MOTHBHU, SIKI € aBTOp-
CBKHM BUTBOPOM. [ OJIOBHOIO BJIACTHBICTIO OKa3i-
OHAJILHUX €MOTHBIB € iXHs OJTHOPA30BICTh, TOOTO
MOHSITTS BBOJUTHCS B XYAOXKHIN TBIp AJIs TOTO,
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100 BXXUTHU B JIEKCHI[I TBOPY JIMIIE OJWH pas.
TakuM 9HHOM IEPENAETBCSA OCOOIHUBICTE CHTY-
arii, il MakcMManbHA TOYHICTh, SIKYy HE MOXKHA
BUCJIOBUTH y3araJbHEHUM CIOBOM. 3TiJHO
3 HAIlIMIMU CIIOCTEPEKEHHIMH, HAOLIbIIIE «3710B-
KUBAIOTh» (y TO3UTUBHOMY KOHTEKCTi) TaKUM
IHCTPYMEHTOM aBTOpH k)aHpy ¢enresi. [lo mpu-
Kanay, B podorax npo ['appi [Torrepa Ix.K. Poy-
JIHT BHKOPHCTOBYE 3HA4YHY KUIBKICTh OKa3io-
HaJIbHUX CJIIB, YTBOPEHUX LUIIXOM 3all03MUEHHS
3 JIATHHCHKOI MOBH: “Levicorpus!” — Bix maTuH-
chKuX ciiB “levo” — monermyBaru i “corpus” —
T1JI0, TyyO. 3HAYSHHS IIOTO CII0BA-3aKJIMHAHHS
MOJIATA€E B TOMY, IIIO TLIO Mara CTaHe JIETKUM
Ta IHIIM YaKJIyH 13 JIETKICTIO 3MOKe MepeMilaTu
OroHeHTa B MoBiTpi. Ock 1€ OANH MPUKIA:

“It’s Amortentia! It’s the most powerful love
potion in the world!” said Hermione” (Rowling,
2014: 225). “Amortentia” CBO€W 4YEpProro
MICTHTh y OO0l J1Ba KOpEHi: BiJl JIATHHCHKOTO
“amor” — mo0OoB 1 ‘tentatio” — crokyca.

OxkasioHaniaMm “muggle” — 3BUyaiiHa Jr0MHA —
B KoHTeKcTi ["appi [loTTepa o3nauae mroauny, sika
HE BOJIOJIIE MAariyHMMH BJacTHBOCTSAMHU. lle
CJIOBO YTBOPEHO BiJl IMEHHHUKA “mig”” — MPOCTaK,
MIPOCTAK, TAKOXK MOPia, pUJI0, CTBOPEHO 32 JI0TO-
MOTO0I0 HEMPOAYKTUBHOTO CIOCOOY ISl CTUJIIC-
TUYHOTO 3a0apBI€HHS B paMKaX KOHTEKCTY.
VY poMaHi 10 TaKHX JIOAEH TOCUTh 3HEBAXKIINBO
CTaBWJINCH, IX Ha3WBAJIU JIFOIbMH-HEYAPOTiSIMH;

— HeiiTpanapHi €eMOTUBH — €MOTHBHa KOHO-
Tallisl y3yaJlbHO He 3aKpiIlJieHa, aje eCIUTIKY€eThCs
B CKiIajil qukteMu (calm, embarrassed, shy).

3 mpOro cruiaye, MO EMOTHBHE 3HAYEHHS
JIOPEYHO PO3TJIISLAATH K LUTICHY eMOLiIHY ramy,
110 BUHHKAE SK CTUMYI (CyO’€KTHBHA CTOPOHA
azpecara) abo peakiis (3 MO3UIIIT anpecaHTa)
Amnaii3z 3Ha4HO{ YaCTHHM MaTepiary HaBiB HAC Ha
IYMKY, III0 TaKe 3HAUE€HHs 0COOIMBO XapaKTepHe
JUIsS CiB-a(peKTHUBIB, Jie TOMIHIBHOIO € JIEKCHKA,
KOTpa BKa3zye Ha 3HEBAXKJIMBE CTaBIEHHS, Mpe-
3UPCTBO MW CYNPOBOJKYETHCS OLIHHUM KOM-
TMOHEHTOM (BUTYKH, Jlalika, ByJibrapusmu). Jlo
MIPUKJIANy, OCTAHHIM CTUJICTHYHUM EJIEeMEHTOM
HE HEXTYIOTh 0arato aHrJIOMOBHUX aBTOPIB, TUM
CaMUM MOCUJTIOIOYH €eMOI[IHHICTh BUCIOBJIEHOTO:

“Maybe, my ass” (Grisham, 1999: 120).

“Who the hell knows?” (Grisham, 1999: 87).

Ilepenik adeKTUBIB CYTTEBO PO3IIUPIOETHCS
H IUISIXOM CIiB, SIKI 1I€HTH(IKYIOTH JIIOJUHY,
o BiguyBae cyMHiB: scorner, doubter, sceptic,
denier, agnostic, pessimist, atheist. Tloxiona
CUTYAIlisl CKJIATAEThCSI 3 TPUKMETHUKAMHU / TIPU-
CIIIBHUKAMU NIl BUPAKCHHSI «BaraHHs, HEBIICB-
HEHOCT1», KOTpl HECYTh y cO01 HEraTUBHO-EMO-
[ifiHYy KOHOTaIio: corrupt, problematic, vague,

sleazy, immoral, shady, disreputable, ambiguous
(The President had rich sleazy friends who gave
him money (Grisham J., 1999: 150). Cgoero
Yeproro MmoBTOP HpI/ICHIBHI/IKIB really, potentlally
TaKoX crpusie iHTeHcupikaiii emorii: B Moea-
HaHHI 3 Gopmoro ymoBHOro could BoHO poOUTH
CEMaHTHUKY OLIbII PO3MHTOIO Ta aOCTPAKTHOIO,
BIJTUBAE HA EMOIIHHY CTOPOHY ICUXIKH IIJTLOBOT
ayIuTOPii.

XymoXKHIN aHTIIOMOBHHI JUCKYpC HAIOB-
HEHUIl TaKUMU CJIIOBOCIOJIYYCHHIMH JJIs Tepe-
naui nosutuHuX (flying high, pumped up) i nera-
TUBHUX (fool’s paradise, be down in the dumps,
grief-stricken, angry, bite someone’s head off,
black mood, drive up the wall, afraid of your own
shadow, petrified of, puzzle over, feel out of it,
ambivalent about) emoriii. [Tutoma Bara gekcem
1 CIIOBOCIOJYYCHB JUISl BUPAXKCHHS CMOLIHHOTO
CTaHy, EKCIIPECii MpHITaIa€ Ha HETaTUBHI €MOITii.

Buryku Takox € OqHUM 13 HAUMOIIHPEHIIITHX

croco0iB mepeaayi pi3HOTO poay eMollii B Hall-
KopoTIIMii pomixkok yacy (oh, nay, ugh, well,

eh, ah, hmm, wow, ouch, pff, hush, aye). 3 HUX
Buryk ah, oh Moxyre HecT B COOi sIK 103H-
TUBHUU, TaK 1 HETATHBHUM ITiITEKCT:

—  BKa3yloTh Ha Oih 1 5xamo0y, rope: “No red
rose in all my garden!” he cried, and his beautiful
eyes filled with tears. “Ah, on what little things
does happiness depend!..” (Wilde, 2005: 4);

— TI03HAYalTh  3aJOBOJICHHS,  PaJIICTh,
macts: “How do you know?” said the Mathe-
matical Master, «you have never seen oney. “Ah!
but we have, in our dreams”’, answered the chil-
dren; and the Mathematical Master frowned
and looked very severe, for he did not approve
of children dreaming” (Wilde, 2005: 3).

Y MOBI KOXXKHOTO Hapojy, Ha Hally AyMKY,
HailsicKpaBille IepeaaBaTH €MOLIHHY HaliTpy
W XapakTepuzyBaTU €MOIIl JIOJWHU 3JaTHI
¢dbpazeonoriaMm, KOTpl € CEMaHTUYHUMHU II€H-
TpaMH Makpo- W MikpoTekcTy. CemMaHTHUYHE
MoJie B Cy4aCHOMY MOBO3HABCTBI TPaKTYETHCS
K TIO€JHAHHS MOBHUX OJMHHIIb, IO MAalOTh
CIITBHUN 3MICT, 00’€qHaHl (YHKIIIOHATBHOIO,
MOHATTEBOIO, TIPEIMETHOIO CXOXKICTIO B paMKax
TMO3HAYYBAHHX  SBHILL. Jlo mepeniky OCHOBHHUX
BIIACTMBOCTEH CEMaHTHYHOTO TOJS MU BiTHO-
CHMO:

—  HasBHICTb KOpEJALiil (CeMaHTUYHUX BiJ-
HOIIICHB) MK CKJIAJIOBUMH €JIEMEHTaAMU;

—  BJIACTUBUN CHCTEMHHI XapakTep TaKOTo
3B’SI3KY (Bl,Z[HOIHeHHH)

—  BU3HAYCHICTH 1 CIUTHUH 3B’S30K JICK-
CUYHHX OJTUHUIID;

—  Oe3mepepBHICTh MO3HAYEHHS B KOHTEKCTI
CMHCIIOBOTO TIPOCTOPY.
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He moxxemMo oMuHyTH yBaroro Toi ¢axr, 1o,
JOCITIJDKYIOYH (pa3eoceMaHTUIHE TI0JIe €MOIIii
B aHITIMCHKIA MOBI, MU MaJIi CIIPaBY 3 BHIIA[-
KaMH JUQY3HOCTI MeX HOro miapo3iijlamMy Ha
Makpo- i MikpopiBHsaX. VaeTbes mpo cutyarlii,
KoM jiekceMa abo ¢paseMa OJHOYACHO CIIYTy-
Bajia WICHOM SIK MaKpoIoJis, TaK i MleOl‘IOJ‘I}I
I[I/I(bySHICTL CEMAaHTUYHUX TMOJIB — CHUIbHUHN
3B’S130K 1 B3a€MONPOHMKHEHHS OB, WO Oasy-
€TBCS Ha HASBHOCTI B CTPYKTYPpi (ppaseosiorismin
IHBAapIaHTHHX, CKCIUNIMTHHX Ta IMIUTIIMTHAX
komnoHeHTiB (babenko, 2012: 141):

1) dbpaszemu, siKi ONKMCYIOTH CTaH Bigyarw: “at
bay” — «y BIAYaWIyIITHOMY CTaH1», «B TIIyXOMY
kyTi»: “l am sorry”, he said, embarrassed, “No
messages”. She stared at him; her face was dead
white. She was like a beast at bay (Jackson,
1970: 90);

2) ¢paszeonoriybi OAMHUIN, IO BiAOUBAIOTH
CMYTOK: “fo be in low spirits” — OyTH B moraHomy
Hactpoi: “Miss Style, you’re just in low spirits.
Don’t take it to heart” (Sillitoe, 1998: 233);

3) ¢paseonoriuni OJUHHMII, IO XapaKTEPH-
3YIOTh palicTh: “to be in high spirits” — «OyTn
B TapHOMY HacTpoi»; “as pleased as Punch” —
«y’K€ 3a/I0BOJICHUI», «paauil»; “in the seventh
heaven” — «Ha choMOMY HeO1 Bi pagocTi»: “But
the term came to an end at last. 1 was in high
spirits when once more | got out of the train
at Blackstable” (Murdoch, 1973: 97);

4) ¢dpa3zeonoriuHi OJWHMIN, IO XapaKTepH-
3yIOTh HE3aJ0BOJICHHs, 0OypeHHs: “hot under
the collar” — «po3cepmxenuit», «oOypenuii»: “I
talked indiscreetly against aggressive christian-
izing methods got hot under the collar”.

OxpemMo BapTO HaroJIOCUTH HA aHTOHIMAX, M0
TaKO0>K BUKOPUCTOBYIOTHCSI /111 BUPAKEHHS KaTe-
ropii eMOTUBHOCTI. SIKIII0 MU 3BEPHEMO YBary Ha
BKazaHuil npukian: Seymour thought it should
be secret, but Nico disagreed, To mob6aumnmo,
110 CJIOBO agree 3a JA0moMororo mpucraBku dis-
Ha0yBa€e HETaTUBHOTO 3HAYEHHS, TUM CAMHM TpaH-
CIIIOI0YM KaTerOpUYHICTh BUOOPY 1 HebGakaHHA
repoiHi MOCTYMAaTUCs CBOEMY Y0JI0BIKOBI1. CHHO-
HIMH # XyJI05KHI TPOIH (eriTeTH, MeTadopa, nep-
coHi(iKallis, METOHIMisl) IOMIHYIOTb Y BHUIIQJIKy
notpelu nepeavi MO3UTUBHUX EMOLIIH.

OxpiM 3a3HAUYE€HOTO0, MOKHA MPOCIIAKYBaTH
BUTIAJIKH, B SKHUX JIEKCEMH 31 CBOEIO aBTOHOM-
HICTIO 3arajoM He HajJeXaTb 10 eMOLIHHO-eKC-
MIPECUBHUX, TPOTE, KOJIU aBTOpP 3aCTOCOBYE
«e(heKT HarpoOMaKEHH», POPMYETbCS BIIUYTTS
IITYYHO CHHTE30BAHOI €MOIlii, SK Yy BHIIQJKy
3 TAaKUM TIPUKIIAIOM:

“The motor roared up for a moment, the gears
clicked in, and the great truck moved away, first

gear, second gear, third gear, and then a high
whining pick-up and fourth gear” (Steinbeck,
1939)

4. ®oHeTuko-opporpadiyHi 03HAKH eMO-
HiliHUX eJIEeMEeHTIiB

OpHi€l0 3 OCHOBHHMX OCOOJIMBOCTEH BHpa-
KEHHS eMOIlIN y XyI0KHIH JliTepaTypi B MOPIB-
HSIHHI 3 KOMYHIKaTUBHHM IPOIIECOM € iX Tepe-
Jadya 3a JOMOMOror (OHETHYHHX 3aco0iB.
VY TakoMy BHNAJKy HAETHCS MPO MPOJOHTALIIO
SK Oararopa3oBe MOBTOPEHHSI 3BYKIB Ha MUCHMI.

Yeees, | just didn’t pay attention.

November really feels like Christmas time.
When it is December and Christmas then there
are so0000 many people in the shops running
around to buy presents and Christmas advertise-
ments are everywhere.

XapakTepHo, IO 111 3BYKH TaKOXK MOXKYTb PO3-
TTsITHCS IehicoM:

Those... mm-mm seat covers have made him
very wealthy.

Well, | have a-a-a very important mission.

3i CTOpOHH aBTOPA i pesaKIlii TAKOK MOXKYTh
3aCTOCOBYBAaTUCh TakKi 3acobu BUPAXKCHHS ¢pa-
30BOTO HATONIOCY, SIK KYpCHB, 3aMiHa MIPH(TY,
MIJKPECNIEHHS; piAlle — BHUIUICHHS 1HIIUM
KOJIbOPOM, HAMHCAHHSA BEIMKUMHU JIITEPaMHU.
Jx. CreliHOEK 4acTO MPAKTUKYE Y CBOiX TBOpax
3acTtocyBaHHs KypcuBy: “And you sin will
try to rule over you, but you will rule over it”
(Steinbeck, 2008: 55).

Biquaii, po3nau, HEMOPO3yMiHHS Ta po3ry0Iie-
HICTb, SIK TPABHJIO, IEPEIAIOTH HIISTXOM 3aCTOCY-
BaHHS TPUKPAIIKU:

Lennie’s face broke into a delighted smile.

“Why sure, George. | remember that... but...
what’d we do then? | remember some girls come
by and you says... you say”. (Steinbeck, 2000: 6).

“I... I, Lennie thought. His face grew tight
with thought. “I... ain’t gonna say nothin’. Jus’
gonna stan’ there”. (Steinbeck, 2000: 8).

bararopasose 3acTocyBaHH: 3HAKIB OKIIUKY
Y 3HAKIB MHUTAHHS XapakTepHe JUIs CYy4aCHHX
aBTOpiB. B aHrIOMOBHIN XyHOXHiM mTepaTyp1
XX cr. (1 OB paHHIX 3pa3KiB) Le SBUIIIE 3yCTPi-
4yaeThCcsl Habararo piame. BogHodac 13 B1acHUX
CHOCTEPEKEHb HArOJOCHMO Ha HasBHOCTI B3a-
€MO3B’5I3Ky OYNOBH TBOPY i3 LI€I0 METOJXHKOIO
nepenaql €MOTHUBHOCTI: YUM OJIVMKYMA MOMEHT
KyJbMiHaIlli TBOPY abo0 X camMa KyJbMiHAIlS —
THM YacTillle MHCbMEHHUK MOYXE BOaBaTucsa 10
TaKkux 3aco0iB.

5. BucHoBkm.

3a pe3ynbpTaTaMu MPOBEICHOTO JOCTIIKEHHS
MU JIAIIUIA BUCHOBKY TIPO ITUPOKUIA CIIEKTP JIeK-
CHYHHX 1 poHEeTHKO-opdorpadiyaux 3acobiB, 110
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CIIYTYIOTh JIJISl TIepeiadi eMOIlid y paMKaxX aHTJIO-
MOBHOTO XYyJIO’)KHBOTO TBOPY. 30KpeMa, BUOKPEM-
JIEHO BUTYKH #H (pa3eosiorisMu siIK HaWOIBII
NPUAHATHI CIIOCOOM AJIS TIepeadi MO3UTHBHOTO
9Y HETaTHBHOT'O €MOIIIHOTO CTaHy, J¢ OCTaHHI
€ CEMAaHTUYHHMHU IICHTPAMH MaKpo- W MiKpo-
TEKCTy. Y KOXHIH MOB1 ICHYIOTh CBOi CITCIIH-
¢biuHi ycTaneHi BUpasu Ui nepeadi eMOoLifHOro
3a0bapBJIeHHs, BIACTHBI JIMIIE 1[Il MOBI, KOTP1 HE
MalTh TPSIMUX BiANOBIAHUKIB. PazoM i3 1mum
npokIacu(ikoBaHO EMOTUBHY JICKCHKY Ha I’ SITh
OCHOBHUX rpyn. He MOXHa 3a1HIINTH OCTOPOHB
(oneTnko-opdorpadidHi 03HAKM EMOLIHHUX eJie-
MEHTIB, 1[0 CYTT€BO BiAPI3HAIOTH XYI0XKHIN THC-
KYpC BiJl KOMYHIKAaTUBHOTO aKTy, a Pa3oM 13 LIUM
MaloTh TEHJEHIT A0 3MiH Yy MpOILIeCi eBOTIOILI.
[TepcrieKTHBY TOJANBIINX HAYKOBUX PO3BIJIOK
BOa4aeMo B JOCHI/DKEHHI OCOOJIMBOCTEH Tiepe-
KJIQJly €MOTHBHOI JICKCUKU W TEpeKIaIalbKuX
TEXHIK, sIKi 3a0e3MeuyoTh TPaHCIALII0 Ta mepe-
Jaqy 3MICTOBOTO i €MOIIIIHHOTO HATIOBHECHHSI.
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