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characteristic style, form and rhythm. Therefore, the work of a set designer had
been desirable and interesting for Manailo.

The longest work of a set designer in the theater was from 1937 to 1964.
At this time he staged 21 performances. For about 20 years (1945—1965)
F. Manailo was a permanent member of the artistic councils of the theater
and Philharmonic Society, provided advice on ethnography and costumes.
He created concert costumes for the artists of the Philharmonic Society, was
the author of posters and programs of performances of creative groups. In the
1960s — early 1970s he was invited as a consultant to shoot several films of film
studio O. Dovzhenko and Odessa Film Studio, in particular, was a consultant
to the world-famous cinema masterpiece “Shadows of Forgotten Ancestors” (in
the world this film is known as “Wild Horses of Fire”).

The analysis of the artists creative cooperation with the artists of the
stage was carried out on the basis of separate publications, memoirs of
contemporaries, on the basis of archival and illustrative materials of the
memorial house-museum of F. Manailo. In particular, Fedor Manailo's
contribution to the development of theatrical scenographic art of Transcarpathia
can be analyzed by the publications of E. Nedzelsky “Ugro-Russian Theater”
(1940), the publication “X years, 1946—1956, Transcarpathian State Theater”,
reference edition of O. Zaitsev “Masters of Transcarpathian scenography of the
twentieth century”, several newspaper articles written by theater figures, a few
photographs preserved by theater artists and museum archives and stories of
contemporaries. There are no separate publications in the thematic articles on
the artist’s participation in certain creative projects of Ukrainian film studios
and the activities of the Transcarpathian Philharmonic Society, agreements of
film studios on cooperation, printed copies of scripts for films, manuscripts of the
artist, photographs, memoirs of modern posters created by the artist, programs
of concerts of the Transcarpathian folk choir.

Keywords: Fedir Manailo, creativity, Transcarpathia, theater, Philarmonic
Society, Ukrainian cinema.
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Okcana 3/10P,
cmapwia sukIaoayka kageopu ouzatny, Incmumym mucmeyme
Vuieepcumemy imeni Bopuca I pinuenka, m. Kuis, Yxpaina

JIN3AWH KHUTHA. CHHTE3 3MICTY I ®OPMU:
MHUCTEINBKI TA HAYKOBI ACIIEKTH

Cmammas npuceavena Mucmeymey KHueu, popmy8anHHio XyO0HCHb020 00pa-
3y KHU2U Y 83a€MO0ii mekcmy 1l 300padicets, 6NAUEY ICIOPUUHO20 | MUCTEYbKO-
20 KOHMeKCMy Ha OU3QUH KHU2Y. Y cmammi 6Uc8imaioemocst RUMAHHS PO3YMiH-
HA KHU2U YiNiCHUM | DYHKYIOHATbHUM XYOOIICHIM 00 EKMOM, X04a MUCMEYMBE0
KHU2U 3HAE 4ac, KOMU YiHHICMb 6UOAHHS GUSHAYANACY IIOCMPAYiaMu ma 0eKo-
POM, MEOPamMU 0eKOPAMUBHO-YHCUMKOB020 MUCeymsea ma epagixku, axi “‘exc-
nonysanucy” Ha cmopinkax kHueu. Cmucno po3eniaHymo meopio KHUNCKOGOL
gopmu B. Dasopcwrozo. Ha npuxnadax inrocmposanoi Xy0odcHboi nimepamypu
PO32NAHYMO 3MIHU Y Ni0X00ax 00 po3ymiHHA KHueu npomsazom XX cm. [ocni-
0ACYIOMBCA MONCIUBOCIT KHUNCKOBOT (POPMU, CINPYKMYPHUX eNeMeHMI8 KHU2U.
Taxooc cmamms aKyenmye y6azy Ha 63AEMOBNAUEL MA BAICIUEOCMI NPOCHO-
POBO-4AC08020, CIMPYKIMYPHO20, 0OPAZHO-ITIOCIPATUEHO20 | WPUPMO08020 pi-
uieHb KHU2U.

Knrouosi cnosa: knuea, komnosuyisa, makem, epagika, inlocmpayis, oopas,
cmpykmypa, wipughm.

Kuura 3apxau Oyna MaTepiaJbHUM BTIIEHHSM CIIOBA, & CHPUHHATTS
TeKCTy — npouecoM. CporofiHi KHUTa — OYKBAJIbHUH 1 Bi3yadbHHI TEKCT,
W MOHATTS TEKCTY 3HAYHO IIMPIIE, HIK CKJIaAaHHA OyKBEHUX CHMBOIIB,
a B Halll Yac MOXKHA TTOOAYUTH 1 BUKIIOYHO Bi3yaJIbHY KHHTY, OCKIIBKH
BOHA 3BiJIbHEHA BiJ QyHKUIi IepenaBaTy TIJIbKK TEKCTOBY iH(OpMALIilO.

PO3BUTOK KHUI'M HEPO3PUBHO OB’ SI3aHUH 3 PO3BUTKOM LIUBLII3aLil,
3 PO3BHTKOM ITHCEMHOCTI, 3 TEXHOJIOTI€I0, MarepiajJaMu Ta iIHCTPYMEH-
Tamu. [IparHeHHs HaBHIX CyCIHiIbCTB 3a()iKCyBaTH W MOIMIMPHUTH TEKCTH
MPU3BEJIO 0 CTBOPEHHS MPOTOTHIB KHUTH. Bi MIMHSAHUX TaOIMYOK i
CTIH XpaMiB 13 CBSIILIEHHUMH ICbMEHAMHU, BiJ] CYBOiB Ta TaKkoi BKe 3BUY-
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HOT HaM (OPMH KOZIEKCYy' 10 HOBUX ()OPM €IeKTPOHHOI KHUTH Ta BIpTY-
aTbHOI KHUTH 3 €KPaHHOIO THITOTpadiero.

B 3ayiexHOCTI Bij MarepialiiB, 3 SKMX BUTOTOBJISJIACH: IJIMHA, MaITi-
pyc, LmKipa i, HapemTi, namip, — KHUra 3MiHIO€ CBOIO (OpMY: IIMHSHA
TaONMMUKa, TManmipycHU CyBiii, BOCKOBA TaOMMYKa, IIEpraMeHHUI Ta Ima-
nepoBuil kogekcu. OJMH BEJIMKUH eTan B PO3BUTKY MUCTEITBA KHUTH —
Bce OararcTtBo (YOpMH KHUTH 10 BUHAHCHHS CIIOCOOY IPYKY M THpaxy-
BaHHS KHHT METAleBUMH PyXJIHBAME TiTepamu Moranom I'yrenGeprom
B 50-x pp. XV ct. lpyruii — Bci YMCIIeHH]I IPUKIaAn IpyKoBaHOi abo
PYKOITUCHOI KHUTH, SIKa CTBOPIOBAJACh y YacH MiCisi cepeAnHu XV CT.
Ocp sk numre mpo e B 1968 p. IxxoBanni Mapaepmreir, sikuii B XX CT.
MparHyB BiIPOAWTH Kpacy i TiIHICTh MEePIIONPYKiB, BUBYAIOYH TPATUIIIT
nepioapykapis, 3o0kpema I'piddo ta ioro mpudpt Bembo* “I'piddo,
HEYyBaHO MalCTEpHUM 30J10Tap 3 Ha JUBO PO3BUHYTHM BiIUyTTSIM IIpe-
KpacHoro, OyB olep>KuMuil ifeero, sika Bonoaina i ['yren6eprom. Uepes
Jierke BapiroBaHHS GopMu oaHi€l i Ti€l x JiTepH BiH crIoiBaBcs MaKcH-
MaJIbHO HAOJU3UTUCH O JKUBOTO BUIVISILY PYKOIUCY, B JaHOMY BHUIal-
Ky — 0 pyKOITUCHOI TyMaHicTH9HO1 aHTHKBH [5: 302]. ToOTO crioyarky
PYKOIMCHA KHHTA BIUIMBaja Ha JPYyKOBaHY, 10 MOXHA MPOCIiAKYBaTH B
30BHIIIHBOMY BHUIVISIII KHUTH Ta B YCIl CTPYKTYpi KHUTH. 3rOIOM JIpy-
KOBaHa, AKa BXE MA€ TUTYJIbHUH apKylll, 4acTO KiHLIBKY, KOJOHTHTYIN U
JIesIKI 1HII €JICMEHTH, BILTMBAE HA 3HAYHO MEHII YMCEIIbHIIII, ITOPiBHIHO
3 TUPA)KOBaHOIO KHUTOI0, MPUKJIaId PYKOITUCHOT, — KaJirpadis nounHae
HACITiTyBaTH PIBHICTH 1 CTPYHKICTh APYKOBAHOTO TEKCTY.

Kuura B KynbTypi siBisie 00010 He3aMiHHHI MHCTEIBKHN Ta (yHK-
iOHANBHUI 00’€KT, SIKOMY BJlacTMBa 0araTolIapoBICTh opraizauii Ta
COpuiHATT. MU po3IIsiIaeMO KHUTY SIK JUKEPesIo i ckapOHULIO iHpop-
Marlii, ocobnuBy popmy i HakomrIyBaHHS Ta opraHizaiii. Takox KHUTa
€ YHIKaJIbHUM CIIOCOOOM CHIJIKYBaHHS Y 4aci i MpOCTOpi Ta Ba)KJIUBUM

! Konekc — ictopuuna ¢opma Kuuru, “Hociii Tumorpadii Ta rpadikm y
BUDJISAJII CTOCY apKyIIiB i3 CIUIBHAM KOPIHIEM... BIIOMHM JIOACTBY 3 I CT. 1O
H.e.” [3:52].

2 IlIpucr Bembo Ha3pauuii 3a imenem I1’eTpo BeM6o, KMl HATNCAB KHHX-
Ky Tipo cBoe cxomkeHHa Ha EtHY — “IIpo ETHY” — piAKiCHO KpacuBy aibIHHY,
Bujany 1495 p.
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YHHHHUKOM CYCIIJIBHOTO 1 KyJIBTYPHOTO SKUTTS KO)KHOTO MOKOJIIHHS JIFO]I-
ctBa. J[o BChOTO, KHUTA € MUCTEITLKAM 00’ €KTOM 3 MarepiaJbHO-TeXHIU-
HOIO KOHCTpyKIi€to. KokHa 3 nux QyHKIil KHUTH, TPOSBISIFOYHCH TOIO
YW IHIIOK Miporo, popMye MaTepianizalliro Mo, JyMOK Ta ifei, aKkTy-
aJBHUX Y CBIN 9ac.

IocranoBka nmpodaemu. Kommosuiisi KHUTH — 1e 00pa3HO-CMHC-
JI0Ba, TPOCTOPOBO-IJIACTUYHA, MarepiaibHO-(pyHKI[IOHATbHA, IEKOopa-
THUBHA OpTaHi3allisg eJIeMEeHTIB XyI0oKHBO1 (POpMH, TIPH SIKiH 111 €JIeMEHTH
310paHi B WiJIiICHY CMHCIIOBY 1 CTPYKTYpHY XYAOXHIO (opmy. 3aiimaro-
YUCh JM3AHOM KHUTH, HE BApTO HiBEIIOBATH SIKUICH i3 IUX aCIIEKTiB B
po6orti. ITompu Te, M0 B HAII Yac € MOXKJIMBICTH CTBOPIOBATH KHIKKH,
y3arajibHIOIOYH BCi HaJI0aHHsI TOTIEPEHBOTO TOCBIAY B IIiif rairy3i i Ha-
CIITyIOUU 1X, Cy4YaCHUM NTU3allH KHUTH Ma€ 3MOTY TPAaKTyBaTH BCIi CKJIa-
JTOBI KHHUTH SIK PIBHOIIPABHI 1 3HAYHUMI.

AHani3 ocraHHix myuaikauiii Ta mochaigkenb. Temu MucrtenTBa
KHATH TOPKAIUCh Y CBilf Yac BU3HAYHI XYJIOKHWUKHA KHHTH, TU3aiiHe-
pu, Tunorpadu, MEUCTEITBO3HABII — TEOPETUKN 1 MpakTUKU. Bci BoHU
BILIMBAJIY 1 BIUIMBAIOTh HA PO3BUTOK KHUTH SIK 0araTto()yHKIIIOHAIBHOTO
SBHINA KYITBTYPH. 3apa3 MOXKHA 3a3HAYWTH, [0 TU3aHH KHUTH — PO3Y-
MiHHS KHUTH IITICHOIO 1 QYHKIIIOHATBEHOIO XyIOKHBOIO (OPMOIO, a HE
(hopMasibHe MPEJICTABJICHHS TEKCTIB 1 300pakeHb. MOXKIMBOCTI KHHXK-
KoBOi opMHU, B AKii Bci 0€3 BUKIIIOUEHHS CTPYKTYPHI €IEMEHTH: TEKCT,
cucreMa pyOpuKkarii, imrocTparii, ciryx0oBa rpadika, HaBiTH IariHa-
11isl, — COPUAMAIOTHCS K BAXKJIMBI CKIAJI0BI KHI)KKOBOTO TU3aliHy. AJie
Cy4dacHe PO3yMiHHS KHHUTH HisIK He 3amepedye BUCHOBKIB Sl. Uuxonpaa
1974 p.: “...TaxT, cTpuMaHicTh, 000B’ 30K Yy BiHOIIEHHI JI0 TBOPY, ITO-
Bara Ji0 ioro repesar, sika MpOosBISIETHCS Yepe3 BTUICHHS y IPUBAOIUBIH,
BUIIYKaHil, 3py4Hiil Ta Kpacusiii Gpopmi, — ocb HalBayKJIMBIIII BUMOTH,
SKi BUCYBAIOTh CIIPaBKHBOMY XYJIOKHUKY KHUTH. XyJOXKHHK Ma€ o0pa-
TH WPHUPT, IKUH MTOBHICTIO BiJINOBIIAa€ XapaKTepy TBOPY, BUSHAYUTH TI0-
TpiOHMIA popmar, BUOpaTH mamip, KKl HaHOIbILE TIXOAUTH A0 IBOTO
mpudTa i hopmary, MOMICTUTH KHUTY B ONpaBy, SKa 3acIyroByBaia 0
CXBJICHHS 1 Uepe3 pokd. B 1ioMy KHHTa Mae BUITISAATH Tak, 100 ii
Opasu B pyKH i3 33J10BOJICHHSAIM. BoHa Mae HapoKyBaTH OaskaHHS BOJIO-
nitd Hero” [13: 279].
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Merta cTaTTi — JOCHIANTH i IpOaHaNi3yBaTh JEsKi aCIIEKTH PO3BUT-
Ky MHCTeUTBa KHUTHU. [IpociiaKyBaté po3yMiHHS MPOCTOPY KHHTH, ii
CTPYKTYpH Ta ()OPMH B 3aJICKHOCTI BijJl IEBHOTO €Tally B MUCTENTBI 1
KyJIbTYpi. BU3HaUNTH B3a€MOBIUIMBH 3MICTY KHHTH 1 BCiX ii CTPYKTYp-
HUX Ta 03700JI0BaJbHUX €JIEMEHTIB, a TaKoXX (POpMyBaHHS LIJIICHOTO
KOMIO3UIITHOTO 00pa3y KHUTHY B OpraHizauii onpasu, Gpop3aity, 0cooIu-
BUX CTOPiHOK, KHM)KKOBOTO OJIOKY, TOJaTKOBUX €JIEMEHTIB 30BHILITHHOTO
o opMIICHHS.

Buknaa ocHoBHOro marepiany. Kaura — igean noennanss i Bigo-
OpakeHHs y MEBHIH I[IIICHOCTI BMIIIICHUX Y Hill MO, 1161, KOHIICTIIIIH
Ta MarepiaiabHOi GopMHU, B Ky i€ BKJIaJCHO. MU, SK BIACHUKH 1 YH-
Taui, X04eMo, o0 KHUTa Oyna 3pydHa B KOPUCTYBaHHI, unTabenbHa Ta
eCTeTHYHO MpuBadnuBa. “...0dopma TiINBKH-HO BUTOTOBJICHOI KHUTH ...
Mae SIBISITH cO0010 cripoOy BTUINTH i€aIbHUH THIT KHUTH HAIIOTO Yacy”
[9: 242].

KHura mMae cBOIO IPOCTOPOBY CTPYKTYPY, B SIKiil 3yCTpi4atOThCs TEK-
cty, Tunorpadis i 300paxenHsa. CydacHi KHUTH MarOTh PI3HOMaHITHY
dhopMy 1 CITy’KaTh Pi3HUM IUTSIM — T1€ XYIOXKHSI 1 TOKyMEHTAaJIbHA JTiTepa-
Typa, HAyKOBI JOCIIHKSHHSI, TOBITHUKH, CHITUKIIONE i1, TEXHITHI OTIICH,
MIIAPYIHUKY I Pi3HOTO BIKY 1 pi3HUX MOTPeO IUTAUiB.

dopmar KHUTH BU3HAYAETHCS ii MPU3HAYCHHIM 1 MOYKJITMBOCTSIMH BH-
nasiiB. [Ipu ToMy, 1110 iCHYFOTh KHUIIIEHEKOBI TEKCTOBI KHUTH, € BUIaHHS,
(hopMar SIKuX BU3HAYAETHCS PO3MIPOM BMIIIIEHHUX UTIOCTPALi — HACTib-
Hi TabapuTHI abOOMHU, SKi 9aCTO BUMAraroTh OCOOJMBHUX YMOB TpaHC-
MOPTYBaHHSI, 30epiraHHsl 1 BUKOPUCTAaHHS.

[leBHMM 3pa3KoM Ta IMITyIbCOM JUIA iHIIMX TUIIB BUAAHB CTAE PO3-
KilllHa KHUTa, K4 € Pe3ylbTaToM IOLIYKY iJeaqbHOi (OPMH KHHUTH 3
TOYKH 30py JU3aiHy Ta 3 BAKOPUCTAHHIM YCiX Cy4aCHHX MOMJIMBOCTEH
KHUTOApYKyBaHHs. Lle He 3aBKIu KHUTH BEJIHKOTO (opMaTy, IIBHUJLIE
TaKWH| CTaTyC BU3HAYAETHCS FAPMOHIMHICTIO BCIX CKJIaJOBUX €JICMEHTIB
KHUTH, HEOJMIHHO OCOONHMBUM JU3aHHEPCHKUM PIilIEHHSIM, XYIOXHIM
PIBHEM 1LTFOCTPATUBHOTO Psy, CKIaJaHHSM, SIKICTIO JPYKY 1 IIHHICTIO
MarepiaiB BUTOTOBJICHHSI.

BigHOCHO HOBMM THIIOM KHHTH € Bi3yalbHa KHHTA, SKa HE MICTHUTb
abo Maifke He MICTHTD TEKCTY — BiH € JIUIIIE HEBEIUKUM MOICHEHHSIM 10
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LTFOCTpallii Maike Ha BCIO CTOPIHKY. SIKIIIO B a1b00Mi 110 MUCTEITBY Ta-
KU MAXiA HIKOM Tpaauiiiaui, BiMenbs0yx>, Takuil Oy ISIpHAN ChO-
ronHi B YKpaiHi, MoKa3ye BEIMKHUN MOTEHIiall KHIKKOBOI (hOpMH.

B cyuacHiii KHH31 BenHMKa yBara HPUAUIETHCS THIIOTpadidHOMY
odopmiieHHI0. B KHU31 ABI MOJIOCH CKIIalaHHS B KHIKKOBOMY PO3TOPTI
MaroTh OyTH CHiBBiAHOCHI popMaTy KHUTH, KiTBKOCTI Oistoro (mosiB) Ta
Macam 1 XxapakTepy UTIOCTPaIlii.

KHukkoBa inmocTpaliisi, e OAWH Ba>KIMBUH KOMIIOHEHT KHUTH, Ha-
MpSIMY B3a€EMOJIIE 3 TEKCTOM 1 Ma€ B co0l MEeBHI MPOTUPiUYs. 3 OAHOTO
00Ky, LTFOCTpAIlisl, BKIIIOYAIOYH yCi pI3HOMaHITHI €IeMEHTH, SIKi CTBOPIO-
F0Th 300pa)kKaJIbHUNA MPOCTIp KHUTH, — Bi3yaJIbHA 1HTEPIIPETAITis JTiTepa-
TYPHOTO TEKCTY, TOOTO IIOCH MiAMOPSIKOBaHE, APYTropsaHe. 3 1HIIIOTO
— TIOBHOIIIHHAHN XaHp 00pa30oTBOPYOr0 MHUCTENTBA, i HopMye B KHU3I
OKpEeMHU TPOCTOPOBUI i CMHUCIOBHHA DPsill. [MFOCTpyBaHHS KHUTH — IIe
e OAMH CIIOCIO TIPOYMTAHHS JIITePaTypHOTO TEKCTY, II€ OAHWH CIIOCiO
mi3HaHHSA, @ He NpuKpamanHsi. OKpeMoro LiHHICTIO B MUCTELTBI KHUTH
€ JWHaMiYHa I[UTICHICTh KHUTH, TAPMOHIMHE MOEIHAHHS LTFOCTpaIlii 3i
CTPYKTYpOIO BUAAHHSL.

[Totpeba y B3aemoxmii TekcTy i 300pakeHHs copMyBanack JOCHUTbH
naBHo. Crioyarky Lie MPOSBUIIOCH Y PYKONMCHINA KHH31: TaBHbOETHIIET-
CBbKi CyBO1, aHTHUH1 KOIEKCH, PO3KIillIHi KHUTH TOTHKH 1 PeHecaHcy, cTBo-
PEHi Y MOHACTUPCHKUX CKpUNTOpisxX. [lepimoapykoBana KHATA 3a03H-
YuJIa OCHOBHI IPUHIIMIIM OpraHi3allii IpoCTopy 3 PYKOIMCHOI. 3rooM 3
PO3BHTKOM TEXHOJIOTi#, 3 BKIIFOUYSHHSIM y KHUTY IPaBIOPH MPOCTIp KHUTH
Jierno 3MiHUBCS. OCKUTBKH PO3MIUPHIIOCH KOJIO CIIOKHBAYIB, 3’ SIBHIIACH
KHHTA, OPI€HTOBaHA HAa MEHIIT OCBIYEHOTO 1 3aMOXKHOTO YHTaYa, SIKUi O1
MIT YUTaTH “TI0 KapTHHKAaxX”’, K THCcaB OOWH 0a3elbChbKUil BUIABENb [6:
83]. | xkapTUHKY 11i JHIIe HA3UBAIH TIPEIMET OIOBIi/i, OYIIH TOCUTH CXe-
MaTHYHUMH, 0€3 IHIINX XapaKTePUCTUK 00paszy — caM (hakT 300paKeHHS
JlaBaB IEeBHY onopy ¢anTasii “uuravya”. ToOTO LIIOCTpAallis B TaHOMY BH-

? BiMensbyx — “MepexTimBa’ KHIDKKA — LIIOCTPOBAHA PO3BHBAIOYA KHHTA
JUISL JiTeH, TOJIOBOIOMKA-PO3IIISAAIKa BEIUKOTO (opMary, Ha CTOpiHKax SKoi
BMIIIICHO MaKCHMAJIBHO JETalli30BaHi, HACHYCHI Bi3yaJbHOI iH(OpMAIIi€0
SICKpaBi UTtoCTpaItlii i BicyTHil abo MaiiKe BiJICYyTHIH TEKCT.
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najaKy He JOIOBHIOE TEKCT, a MiATBEpAXKYe Horo. | imocTparis mBuame
BUCTYTA€ 300pakyBaJbHUM 3HAKOM, a HEe 00pasHUM 300paKeHHSIM.

CporoziHi Takox € JiTeparypa, sika morpedye imocTpanii sk 300pa-
JKYBaJIBHOTO 3HAaKy, UTIOCTpallii, sika po3MoBifae i MiATBEPIKYE TEKCT,
€ OMOPOIO0 YABU UWTa4da. A B CHHTE31 JITEpaTypHOro TEKCTY 1 00pazHol
LIroCTpalii JliTeparypHa BUPa3HICTh MOXKE MIIMIHSATHCH Bi3yalbHOIO.

OKpiM CHOKETHOIO YH MPESIMETHOTO LIFOCTPYBaHHs, OYyJIO TOIIMPEHE
i cUMBOJIIUHE.

Bnponosx XIX CT. KHUTa COPUMMAETHCS CYTO SIK TEKCT, 10 SKOT'O J10-
JTaH1 3MEHIIIEH] penpOIyKIlii CTAHKOBUX POOIT.

Ha nouarky XX CT. BEJIUKY yBary J0 KHUTH JEMOHCTPYIOTh XY/0%XK-
HUKY 1 HAyKOBIN, KHUTO3HAaBI. KHUTAa TpakTyeTbCs SIK ILTICHE cepe-
JIOBHIIIE, CTBOPEHE 3a IEBHUMH €CTETUYHUMH ieasniamu. B Toif gac no-
CITITOBHUM TIpOo(eCiOHaIOM KHUTH 1 peopMaTopoM y KHIKKOBIH cripa-
Bi ctaB I. HapOyT [4: 37]. Xyno)KHUK TBOPUO MEPEOCMUCIUB KIACHYHI
MUCTELBKI 3pa3KH Yepe3 Ipu3My MUCTELTBAa MOAEPHY, IJIs1 SIKOTO B3ipLieM
€ CUHTETU3M MHCTENTBA, BOIHOYAC BKIIOYAIOUH HAC Y TPy, IPUTAMaHHY
MHUCTELTBY 0apoOKO — eMOJIeMaTHYHICTh, CAMBOJII3M Ta 3HAKOBICTb MPH-
CYTHI B YCiX HOTO po0OTax, Ta CIUPAIOYUCh HA 3pa3Ky HAI[lOHAIBHOTO
mucrenrsa. “Jlns HapOyTta B3ipuem cHHTe3y MUCTEUTB Oyia KHIKKA. ..
CunTes — igean po3kBiTy. BiH MUCIHBCS SK MOIO0TaHHS CYNEpeYHOCTEH
Jacy, Kpu3oBoi cutyariii” [4: 32].

B kHM31 TBOpYa IHAMBIYaNbHICTh XYJO)KHUKA CIIPHIMAETHCS B IIEB-
HOMY KOHTEKCTi. X04a OImopa Ha TEKCT — 3aKOH MHUCTEIITBA LUTIOCTpAIlii.
“[loro ocHOBa — y B3a€MOJIii, B AKTHBHOMY Jiaio3i JBOX TBOPUYMX iHIH-
BimyampHOCTEH” [5: 121].

B Hamr yac mopyd 3 MpeKpacHOIo 1TI0CTpai€to, SIKy MA MOYKEMO CTH-
JCTHYHO TIOB’s3aTH 3 “Buopa’ 1 “mmo3aBuopa’, € LIIOCTpaIllis, sKa craia
MOJKJIMBA JIMIIIE ChOTOMHI SK YCBIIOMIICHHS 1 pillIEeHHS HOBUX TBOPYUX
3aga4. HoBa BizyanbHa MOBa, HOBa IUIACTHKA — IPUXOIATH 3 HOBUMU iJie-
SMHU.

LikaBuM npuiioMoM 0QOpPMIICHHS] KHUTH HAIIOTO Yacy € BBEACHHS B
MakeT MaTepiajJbHOCTI MpeaMeTiB: (parMeHT rodeseHy, KOHBEPT, Cyp-
ry4. TakuM 4YMHOM BJacHE UTIOCTpalil KOHTPACTYIOTh 3 IMMH peabHU-
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MU JETalsIMU, SKi (I3UYHO MaTepializyloTh CIOKET KHUTU. Takox meB-
HUH JpaMaTh3M 1 HOBY €MOLIHHICTh MICTUTh KHUTA, B SKill CyTO 4depes
NOozady, aCOLIaTUBHY TPAKTOBKY IUIOLUIMHU PO3rOPTY SK IIOJCHHUKA UM
HOTaTHUKA CKPUTO TMEBHY KaMEPHICTh Ta iHTUMHICTh 00pas3iB, AKi Mpo-
SIBJSIFOTHCS 3 YPUBUACTHX, PUTMIUHHUX, 0Opa3HUX JIiHIMH.

OCKUIBKY KHHUTA — 0araToBUMIpHA CHCTEMA, TEKCT, PyX IO IbOMY TEK-
CTYy 1 Bi3yaJibHe, 00’€KTHE BUPAKCHHS IIbOTO TEKCTY, MO)KHA TOBOPUTH
PO KHHTY SIK PO BTiJIGHHS CHHTE3Y MHUCTENTB. | MUCTELTBa L Pi3Hi 32
METOAOM CHPUMHATTS. Bonogumup @aBopcbKUil, XyJOKHUK KHATH, FPa-
(hik 1 TEOpPETHK, PO3MIAAAE ONPABY KHUTH SK BIAMOBIIHHUK CKYIBITYPI,
MaKeT — apXiTeKTypi, WpudT Ta iarocTpaunii — rpadivHOMy MHCTELITBY Ta
JKUBOIUCY BiNOBiIHO. Takoxk BiH CTBepIKyBaB: “Kuwura — 11e, 3 0JHOTO
0OKy, TEXHIYHUI MpUIam AT YUTAHHS JITEPaTypHOTO TBOPY; 3 1HIIIOTO
— IPOCTOPOBE 300paskeHHs JITepaTypHOro TBOPY. B 1ibomMy kHUTra mysxe
CX0Xa Ha apXiTeKTypy... [1oaiOHICTh MiK apXiTEKTYypPOIO Ta MUCTEIITBOM
KHHUTH 3HAXOJUMO MU B TOMY, IO 1 apXiTEKTYpHY ITaM’ATKY, i KHUTY MU
cnpuiiMaemo B yaci. Kuura, sika € mpocTOpoBUM TBOPOM, SIKUil 300pa-
JKae JiTepaTypHUl TBip, MPUPOAHBO PO3TAIIOBYE CBOI €IEMEHTH B 4aci,
OpraHi30BYIOUYH Halll PyX, IPOBOISYM HAC BIIMOBIIHO 3MICTY KHUTH Bij
MOMEHTY A0 MoMmeHTy” [11: 319].

TBopui 3100yTkH Bonoanmupa ®aBopcbKOro AaBHO CTanu Kiacu-
kot0. OCHOBHUM y HOTO TBOPUOCTi OyJI0 MUCTEUTBO KHHTH 1 BCE, 11O 3
[IUM TIOB’SI3aHO, TIPH TOMY, 1110 BiH MaB 3Ha4yIli poOOTH B CTAHKOBOMY,
MOHYMEHTAJILHOMY 1 YKUTKOBOMY MHCTEIITBI. L]e Oyma monnHa yHiBEp-
CaJIBHOTO Japy, SIKUil 3aiKCOBaHO B HOr0 TEOPETUYHHUX IMPALLIX, 1 HOTO
TEOpist — LIe He TOYKa 30py AOCIHIiIHUKA-TEOPETHKA, a BUCHOBKU XyHIOXK-
HUKA, SIKUi caM 0e310CepeIHbO BTLIIOE BJIACHI iJ1e1 Y CBOTi TBOPYOCTI.

Xynoxwus mkoia Bonogumupa daBopcbkoro, HOro JyMKH Mpo KHUTY,
LTFOCTpaIlito, MPUQT B KHA31 pO3BUBAIOTHCS i aKTyabHi CHOTOIHI.

Knura gns @aBopebkoro, A1s KyasTypu XX CT. 1 B HaIll 4ac TaKOXK
— HE MEXaHIYHE TIO€JHAHHS TEKCTY 1 300paXKeHb, a IUTICHUI aHCaMOb,
CBIJIOMO OpraHi30BaHMH IS TIEBHOI METH. | 11e HE JuIIe MpeaMeT Ma-
TepiasbHOI KYIBTYPH, II€ TIEBHUN CBIT, SIKUIl OPTaHI30BaHO B CTPYKTYPY
MIPOCTOPY, SIKUH OH BIAIIOBiaB CTHIIICTHUII TEKCTY 1 B IKOMY OIMUHUTHCS
qHTay.
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DaBOpCHKUI CTBOPIOBAB KHUTU-CUCTEMHU, B SIKMX IPaBipyBaB MIPUPT,
KU TpaB HE MEHII aKTHBHY POJib, HiX 300pakeHHs. Bci fioro po6o-
TH Ha JUBO BPiBHOBA)XKEHI MOIPH T€, IO B KOOKHOMY HAIUCl XyTOKHHK
nopyuye cuMeTpito. [IoBepXHS KHHMKKOBOTO PO3TOPTY TPAKTYETHCS
XyJIO0KHHKOM SIK IPOCTIp, Y SIKOMY B3a€MOJIi€ KOXKHUH €IEMEHT: HIpHU]-
TOBHH PSJIOK YM TOJ0CA CKJIaaHHs, IPaBipOBaHUMN MIPUPT, Y KOKHOTO
3HaKy SIKOTO CBilf 3aKOH MOOYIOBHU: B OMHOMY PSAKY JIITEpH Pi3HOIT BEIH-
YMHU, KOHCTPYKIIi 1 rpadiku prucyHKa, KOJIPHOCTI — MOEHAH] B € IMHUH
Haruc. [ligkpeciieHa KOHTPacTHICTh, PUTMIYHICT, JIAKOHI3M 1 y3araib-
HEHHS B TPaKTyBaHHI (POPMH JIMIIAIOTHCS aKTyaJIbHUMH 3aco0aMu BH-
Pa3HOCTI 1 B HaI Yac.

“Konmu nmounHaem Oyap-sIKy KHUTY, CKJIQTHICTh TIEPII 3a BCE B TOMY,
mo0 mepesaTd XydoXHIM XapakTep TOTO TBOPY, SKAW UTIOCTpYeEN, —
cTHIb. .. Tpeba cpuiHATH XapaKkTep TBOPY, 3pO3YMITH HOTO i TOII BXKe
repeaBaTy Horo B CBOIX PUCYHKax; He OyKBaJIbHO KOITIFOBAaTH BCi Ti 3a-
CTaBKH W KiHI[IBKH, OyKBHUIII ¥ 1ItOoCTpallii, a BUNTYBATHCh y TEKCT, 3a-
XOMUTHCH HUM 1 3pO3YMITH, OL[IHUTH HOTO, SIK 3MOXKE OLIHUTH CydacHa
monuHa...” [12: 343]. Tak nucaB Boixonumup AxapiiioBud B crarti “Sx
4 imocTpyBas “CnoBo npo Iropis moxig”’, 1o sSIKOTO BiH 3BepTaBCs MPOTS-
TOM JKUTTS KijJbKa pa3iB. @opma rpaBiioBaHUX LIrOCTpaLii y Wi KHU31
BUIOBKEHA, B PO3TOPT, Yepe3 Te IO BUAAHHS JBOMOBHE: 3J1iBa — JaBHBO-
PYCBKHI TEKCT, cripaBa — niepexiaz. Ha Takomy BUpoBKeHOMY (opmaTi
BUpAa3HillIe MOXKHA MEpeJaTy emivHIiCTh MOAIH TBOPY. A ompaBa OUIbII
SICKpaBa, IMiIHECEHA 1 3 My’Ke BUPA3HOI MOBOO. TeKCT mOmoBHEHO (i-
TYPHHUMH JIITEPAMH 1 300paKEHHSIMH Ha MOJISIX — I1i JIEMEHTH CYIPOBO-
JDKYIOTh YBECH TBIp 1 MTOEAHYIOTH KHUTY B €UHE ITiJIe — TEKCT Ta eIivHi
LTIOCTpAIrii.

“... XynoXHUIIbKe OaueHHs 1 YHIKaIbHE YyTTs MITFHOCTI aHCaMOIro
kauru” [8] maB Bononumup FOpuuimus — XyqOXKHUK KHUTH, SIKHH, 32
Oe33anepeyHnM TBepkeHHSIM Bacuns [lepeBanbcbkoro, “Bci (izuuHi
1 AyIIEBHI CWIH ... BiJaB MUCTEUTBY TBOPEHHS HaliOHAJIBHOI KHHUTH.
I B 0Opaniii HuUM napuni iiomy He Oyno piBaux”. Bin OyB omHuM i3 Haii-
Kpalux Tu3aifHepiB KHUTH, MaiicTpoM WpU(Ty if OpHAMEHTY 1 OHUM i3
HaloOupLI minicaux muctuis 11 moi. XX crt.
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MakeTH po3po0JeHHUX UM OaraTorpaHHUM XYIOKHUKOM YHCICHHUX
BUJIaHb — MPOCTOPOBO-00pa3He TIyMavyeHHsS TEKCTY KHUTH, TaJaHOBH-
TO 0POPMIIEH3 MHCTIIEM i3 3aXOTUICHHSIM TEMOIO W PIAKICHUM 3HAHHSIM
Mmarepiainy. “KHHXKH B H0ro oopMIICHHI BUPI3HUTUCS HE3BUYHICTIO Xa-
paKTepy TpaBipyBaHHS, CBIKICTIO XYIOKHBOTO BHUPIIIEHHS i PO3KYTOO
HOBHU3HOIO... BiH 3aBx11 OyB pilllydriM, CMIJTUBHM 1 HECITOIIBAHO OPHTi-
HaJILHUM Y BUPILICHHI KOHCTPYKLii BuaanHus” [8: 68—69]. Kpim Toro, mo
1151 OPUTIHANBHICTh Oyiia Pe3yJIbTaTOM NPOHUKHEHHS MaTepiaJioM KHHUTH,
XYIOXKHHK 3aBXKIM 3HAXOIWB TaKy PiIKICHY B CBOEMY BHpa)Ke€HHI ITitic-
Hy (GopMmy mpeacraBieHHs 1boro Marepiany. CaM XyJOXKHUK TPAaKTyBaB
MUCTELTBO KHUTHU SIK yHiBepcaJbHy TBOpUY Taiy3b. Tpeba 3a3HauuTH,
IO OHUM i3 OpPIEHTUPIB PO3BUTKY TOTOYACHOI yKpaiHCBKOI rpadiku i
KHUTH 30KpeMa OyB Opi€HTHp Ha €THOHAIlIOHAJIBHI JpKepesa i omHe 3
JoKepen HaTxHeHHs Bonogumupa FOpunimnHa — HapogHe MUCTELTBO.

Takoxx Bomogumup FOpunmimH omnpaiboByBaB y CBOIM KHHMKKOBIH
rpadirti moctHapOyTIBINB 1 OoiuykicTiB: Mukony byrosuda, CBsroca-
Ba [opmuncekoro, [laBna Komxyna, Cepris Konoruyka — To6TO TBOp-
4icTh XyIOKHUKIB-MOzepHicTiB, ¢pyTypusm [l. Bypmoka, a B poborax
1980-2000-x pp. BiquyTHO HeaOMsKHii BILTHB cynpematu3my K. Mare-
Bu4a [14: 38].

Matoun cyTo iHOMBiIyaJdbHUH BHUpa3HUN TrpadiuHUil CTHIb, SKUH
¢dopMyBaBcs ¥ miJ BILTMBOM MHUCTeLTBa Kajirpadii, cepiiosHoro miac-
TUYHOTO ¥ KOHCTPYKTHBHOTO BUBUEHHS yCTaBy, ITiByCTaBy, CKOPOITUCY,
XyAOKHHUK OIPalbOBYyBaB i BUKOPUCTOBYBAaB y CBOil TBOPUYOCTI yKpaiH-
CBKYy iCTOpHYHY Kamirpadiro. “ABTOpchbki mipnudTOBI PO3pOOKH BiaTaK
CTaBaJi €JIEMEHTaMH CUCTEM OQOPMIICHHS THMX YU 1HIIMX BHIAHb, MO-
JEKyIH IHTETPOBAaHUX y KaHBY CHMBOJILHUX 300paskenp” [14: 37].

lpudrose i opHAMEHTAIBHE PIlICHHS YACICHHUX BUAAHB, 0PopM-
nenux B. IOpunmuzuM, yacto BUKOHAHO W OJHMM IHCTPYMEHTOM —
TUTACKUM TIepoM. ABTOPCHhKA €CTETHKA OPHAMEHTY 1 Kairpadii mpomarye
YKpaiHChbKe MUCTEITBO, iCTOpWYHI mouepku. Lli Harmucu — kanirpadis uu
MalCTEepHUI JIETEPIHT, — SKUM 3aBXKIU MpHJIieHa ocoOinBa yBara, Ta
JIEKOpH, TOBEICHI 0 B3aEMOII ¥ CTHITICTUIHOI €JHOCTI MiJK CO00T0.

Binb1uicTs BUIaHb, CTBOPEHUX XYIO0KHUKOM, MH 3HA€EMO, ajie 0co0IIu-
BOI yBaru 3aciIyroBye BenuKuil mpoekt “CioBo npo Iropis moxin”, skuii
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JHUIIUBCS HE3aBEPLICHUM. XyHZOKHHKOM pPO3pOOJICHUI NPUHLIUIIOBUIL
MaKeT KHUTH, CTBOPEHO €CKi3HU LTI0CTpalliid, KOMIO3UIIIIHHO TIOB’ I3aHUX
3 TekcTaMu. KHura 3agymMana sik pyKoIUCHa, TIOBHICTIO BC1 TEKCTH B Hil
BUKOHAHO B OCOOJMBIH “IOPYMIIMHCHKINA MaHepi MuchMa.

Mu Bci € CBiZIKaMU TOTO, sIK, TourHatouH 3i 3mamy XIX i XX cT., kHu-
ra peayizoByBaJlaCh YU K CYTO LIIOCTPAaTHUBHUH, YU K AU3aHHEPCHKHUH
00’€KT.

Bin mowyarky XX cT. XyIOXKHSI CTPYKTypa KHATH HaOyBa€ CHMBOJIIY-
HOT'O BHMIpY 1 HiIKpeCleHOl JIeKopaTHBHOCTI. Bee 1ie mocsiraerbest j1o-
CUTh 0OOMEXEHUMU 3aco0aMu: JIiHIS 1 JJAKOHIYHA KOJIBOPOBa ab0 YopHa
IsAMa.

VY 20-x pp. XX CT. KHHATa BilI3€pKAIIIOE€ BCi Ti OYpPXJIUBI MPOIIECH,
SIKI TIEpeKUBa€ MUCTENTBO B YkpaiHi. [IposiB B3aeMoHaKIaIaHHS 1 B3a-
€MOBILTUBIB QyTypu3My, KyOi3My, KOHCTPYKTHBI3MY, €KCIIPECiOHiZMY
MOXKHa OaunTH B KHU31 Toro Yacy. B II momn. 20-x pp. MOCHITIOETHCS KOH-
CTPYKTHBICTChKA JIiHIS y MUCTEITBI KHUTH U TaKOX CTa€ MOMYJISIPHUM
BUKOPHUCTaHHSI Kcujorpadii, o Hajae iIIOCTPaTUBHOMY pSAY BHpa3-
HOCTI, IpUTaMaHHil Uil rpadivniil TexHili. [ paBropa mIacTH4YHO MO€E-
HyBasia rpadiky i ckiIagaHHsi B crocobi ApyKy (BUCOKUH npyk). Yacto
rpaBiopa “BXOOUTH” y KHUTY SIK akTHUBHA rpadidna ¢opma, sika opra-
HI30BY€ 1 HANOBHIOE JWHAMIKOIO TPOCTIpP PO3TOPTY 1 KHUTH B LIiJIOMY.
LlikaBUMH B 1IbOMY ILIaHI € BUJAHHS, 0)OPMIICHI IOCITiIOBHUKaMi Mu-
xaina Boituyka, ski Oynu yHiBepCalbHHUMHU XyJIOKHHKAMH 1 .. .TIpUH-
UM MOHYMEHTAaJbHOCTI MONIMPHIN HAa BCI BHJIU MHCTELTBA, SKUMH
savimanmcs...” [10: 17]. MakcuMmanbHa KOHIIEHTPAITISA yCiX XyIoXKHIX 3a-
C00IB — TaK PO3YMIJTH MOHYMEHTATI3M OOWUYKICTH, — “MOHYMEHTATI3M

. IparHyB HE A0 YacTKOBOTO, BUIIAAKOBOIO, a IO CKOHLIEHTPOBAHOIO,
y3araipHeHOoTro 00pazy” [7: 77].

Hns mxomm M. Boifuyka, sik 3pemroro i ans B. Kpuuescrkoro,
I HapOyTa, mxepenoM HaTxHEHHsS Oyj0 i HapoIHe MHUCTELTBO, HOTO
HEPO3IIBHICTh 3 MOOyTOM, 10 3a0e3leyyBajo CHHTE3 €CTETUYHOTO
Ta yXHUTKOBOro. HeonpumituBizm O0i4YyKicTiB MaB 3HaUHUH BIUIMB Ha
KHWKKOBY Tpadiky. [IpoTe ueit po3BuTok OyB 3ynuHEHUH BIagoko (izud-
HUM 3HUIICHHSIM TaJIaHOBUTHX MHUCTIIIB.
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3 yacoM KOHCTPYKTHUBHE MUCTETBO 1920-X pp. MpOSBIAETHCS MEHIII
AKTHBHO. XY/IOXKHUKH BIIXOJMITU BiJl YiTKO ITPOOYIOBaHOT YKOPCTKYBATO1
rpadiku i TOYMHAIH MPAIIOBATA B MaHEPi BIIFHOTO IIBHIKOTO KHBOTO
PHUCYHKY.

3 cepenunn 1930-x pp. i 1o 1950-x pp. HacCTaB yac BEJIMKUX 1TIOCTpa-
TUBHHX Cepili 3 XapaKTepHOI0 CTAHKOBOMY MHCTELTBY KapTHHHICTTIO,
3 MaKCHMAJIbHOIO JIOCTOBIPHICTIO TEPCOHAXKIB, CEPEIOBUINA, B SIKOMY
BimOyBaroThes momii. I1iy BrummBoM peantizmy, skuii OyB 0OyMOBIICHUI
MAHYIOYOI0 COIIaTiCTHYHOIO i7Ie0I0Ti€r0, 3MIHIOIOTECS akieHTH. [lepe-
Bara HaJlaeThCsl JACTANbHIN KOHKPETHIHN iMIOCTpallii, a He JIAKOHIYHUM,
YMOBHHM Ta €KCIIPECUBHUM pileHHAM. KHHra crae miTeparypHO-0mo-
BiJIaIbHOIO, PealiCTUYHA Bi3yalbHa PO3IOBIJIb JIy’KE TICHO MOB’si3aHa 3
JTEPaTypHOIO OCHOBOIO 1 MEHIIIOIO0 MipOIO KHHUTA TPAKTYETHCS SIK ITLTiC-
Ha XYIIOXKHS CHCTEMa.

VY 1960-Ti pp. KHUTa 3HOBY TPAKTY€ETHCSA SIK €AUNHUIA aHCAMOJIb: MaKeT,
uTrocTpallii, 30BHIIIHE OOPMIICHHSI OPTaHIvYHO y3TOMKEHI y €AMHY CHC-
TEMY TEKCTOBOTO 1 Bi3yaJbHOTO.

YV 1970-T1i pp. BinOyBCS aKTUBHHH CIUIECK Y PO3BUTKY IUTSIO KHHUTH,
HaJl CTBOPEHHSIM SIKOI IIpAIOBAJIO 0araTo XyIOXKHHUKIB, SIKi 4epe3 imeo-
JIOTiYHi 00CTaBUHU HE MOIVIM BiIKPUTO BHUCIOBUTHCH Y CTAHKOBOMY UM
MOHYMEHTaJIbHOMY MUCTELTBI. 300pakeHHs B IIMX KHMKKaX 4acTo CTae
JOMIHYIOUUM.

Knura BiciMzecsTHx crae OUIBII ACOIIaTUBHOI. YCKIIATHIOETHCS
CTPYKTypa KHUTH. bararockiagoBuM crae ‘“‘gac” KHUTH #, BIIIOBIAHO, 11
MPOCTIip: Yac YUTAHHS, CFOKECTHHI Yac, TFOCTPaTUBHUH, Yac MMChbMEHHH-
Ka i 9ac IPOMFICIIOBOTO BUTOTOBJICHHS KHUTH, 5IKa CTa€ 00’ €KTOM ITOCT-
MOJIEpHI3MY — CBIT B KHHU31 € peaJlbHUM Ta ippeasbHUM. KHUTA 1IHOTO
MIEPioly YacTO Ma€ JONATKOBY JiHIIO TIIyMadeHHS TEKCTY — TIyMadeHHs
XYJIOKHHKA, SIKE € CAMOCTIHHHUM 1 OPUTiHATHHHM.

VY 1990-Ti yepe3 eKOHOMIUHY CUTYallil0 B KpaiHi 3 KHUTH Maiixke ije
LTIOCTpaLis, IMIIAETHCS JMIIe B JUTAYiH KHU31. | B el ske dac 3pocrae
IHTEpeC 70 HAIllOHAJIBHUX MUCTEI[bKUX TPaIHUIIiH.

KHura 1BOTHUCSIYHUX Haye y CTUCHEHOMY Yaci MepeKNBa€e pO3IVISHY T
nepioan. Lle i moBepHEHHs 10 HAIIOHATBHUX XYJOXKHIX TPaJHIIii, mpar-
HEHHJ 1X MIEPEOCMUCITUTH I TIOTped cydacHocTi. e Takox i Oypxim-
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BAW PO3KBIT OUTAYOI KHUTH, SKHHA CTHMYIIOETHCS MOTYKHUM CIIOXKH-
BallbKUM iHTepecoM. [1o-iHIIoMY TpakTyeTbCs peasti3M Ta 0Opas3HicTh y
kHu3i. HaOyBae moTy>KHOro 3By4aHHS BizyajbHa KHUTA, KA 1HAKILE, HE
IHTEJIEKTYaJIbHO, a TIACTUYHO-00Pa3HO TPAKTYE CBIT KHHTH.

B XXI ct. Bce 6inpIioro 3HaueHHs1 HaOyBa€ eneKTpoHHa KHura. [u-
3aifHepH eKkpaHHOi THUITOTpadii HaBpSI YU 3MOXKYTh CIIOBHA 3aCTOCOBY-
BaTH JOCBIJl MUCTEITBA KHUTH TIOMIEPEIHIX CTOMITh Yepe3 iHmy hopmy
oprasizarlii CKJIaJJOBHX €JIEMEHTIB KHUTH Ta Yepe3 HEOOMEKeH1 MOXKITH-
BOCTi poOOTH 3 TEKCTOM: Uepe3 BTPaTy MeXi pealbHOTO Ta HepeabHOTO,
JIOBOJIi YacTy BIJICYTHICTB i€papxii, BUIbHE CTaBJICHHS JI0 TEKCTY, Yepes
Maike HEKOHTPOJIHLOBAHE PO3POCTAHHS TEKCTIB, IHTEPTEKCTYalbHICTh,
sKa XapakTepHa I cydacHOi TBOp4ocCTi. B mei ke gac popmyernses
CTaBJICHHS J0 THPAXXHOI YM aBTOPCHKOI KHUTH-00’€KTa, €KCIepUMEH-
TaJbHOI Ta CAaMBUAABHOI, AK /10 YHIKanbHOI 3HAYMMOi pedi B HAIIOMY
JKUTTI, 10 Ja€ HAJII0 HAa T, M0 KHUTA SK 00’€KT MHCTENTBa Oyne i
HajaJi 3 JIIOACTBOM. B 1iii 1fapuHi TBOPII KHUTH MOXYTh CO01 OlIbIIe
JIO3BOJINTH SKCIIEPUMEHTYBATH 3 Bi3yaJbHOKO CKJIAJIOBOIO KHHTH: 3 TaK-
THIBHICTIO T4 KOHCTPYKTHBHUMH PIllIEHHSIMH B OOKIJIaTUHII, 00pi3ax,
KOpIHIIi, MaKeTyBaHHI Ta BEPCTIIi — i OyTH TOCTONHUMH CIIaKOEMIIIMHU
ICTOPUYHOTO MHUCTEIITBA KHHUTH.

BucnoBku. Koxxna kHUra — 11e yHiKaabHUH XyIOXKHIH MPOCTIp, SIKUHA
Marepiaii3yeTbes i3 B3a€MOJIi TEKCTiB 1 300pakeHb. BoHM cKiamaroTh
CHCTEMY, 1110 TIOCTIiTOBHO CJIOBECHO 1 Bi3yalbHO PO3KPUBAE YUTAUY CBIT
KHUTH. PI3HOMaHITTS TBOPYHX MOXKIMBOCTEH, OararcTB 3aco0iB BHpas-
HOCTI Y CTBOPEHHI KHUTY — HEBUUEPITHE, TIOTIPH TIOCUTH YCTalIeHy ¢op-
My KHHTH.

Muctenurso iMOCTpallii MiAMOPSIKOBaHE JITEPATyPHOMY TEKCTY. Y
KO)KHUH Yac — CBOs JIiTepaTypHa MOBa i CBOi Bi3yalibHi pillIeHHS] KHHUTH.
300pakeHHsI B KHH31, IPH TOMY, [0 TEXHIKa BIJITBOPEHHSI 300pa’KeHb
Jla€ XyIOKHUKY HEOOMEXeH1 MOXKIIMBOCTI, 3apa3 SK HIKOJIU BiirparoTh
BaXJIMBY POJIb 1 JyXe aKTUBHO B3aEMOJIIOTH 3 TEKCTOM, KU yCKIIaf-
HIOETBCS, CTa€ (parMeHTapHHM i OaraTtomrapoBuM. Bce 1ie mpoBOKye
PO3BHUTOK CKJIQAHOCTPYKTYPHUX KHHI, SIKI MICTSTH KiJIbKa TEKCTOBHUX 1
Bi3yaJIbHUX PS/iB.
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pudToBe pilieHHS KHUTH — HE MEHII BRKJIMBUH €JI€MEHT, HiXK Mpo-
CTOPOBO-CTPYKTYpHE i oOpasHe. “I'padiune ohopMiIeHHS APYKOBAHOTO
TeKCTy 3acobamu Habopy i Bepctku” [3: 120] hopmye BUIISA KHUTH Ha
PiBHI MPOTOPITiH 1 0OpasiB.

Bci xoMno3uiiiiHi pillieHHsT B KHU31 MalOTh Ha METi TapMOHIHE 110-
€IHAHHA 3MICTY 1 hopMH, 00pa3HO-CIOKETHUI Ta CTPYKTYPHUH aCleKTH
B KHHU31 HE PO3IiJICHI.

VYkpaiHCbKa KHHUI'A SIK MHUCTELbKUM OO0’€KT BIUIETCHAa B 3arajibHoO-
€BPONEHCHKUI XyNOKHINH KOHTEKCT. KoxkHa KHUTA — 1€ BiOOpaKeHHS
ocobuctocteii ii TBopwiB. OcOOINBOIO PHCOI0 MHUCTENTBA YKPaiHCHKOL
KHUTHU € IEPEOCMUCIICHHS IPOBITHUMH MaliCTpaMH CBOTO Yacy CyTO Ha-
IIOHAJILHUX TPAJMIIIN, IJIACTUYIHUX MOTHBIB, CUMBOJIIB HAPOJHOTO Ta
CaKpaJbHOTO MHCTELITBA, BEJIMKUI BIUIMB MHUCTENTBA Oapoko. B mpomy
MEPEOCMUCIICHHI MU CTa€EMO Cy4aCHHKaMH BCbOIO, IO YOTO 3BEpTaE-
MOCB: TEKCTiB, aBTOPiB, Xy[AOKHIX TBOpiB. TBOpI cyyacHOI KHUTH, CY-
YaCHOTO MHUCTELTBA 3BEPTAIOThCA A0 MUCTELTBA MUHYJIOTO, 00 “Kiodi
MOJICPHOTO IPUXOBaHI B BIKOMOMHOMY 1 jgoictopuuHomy” [1: 56]. I B
IIEOMY III€ OJTHA OCOOJMBICTh KHUTH — II¢ YHIKATLHUH 3aCi0 CITITKYBaHHS
11032 4acoM.
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Oksana ZDOR

BOOK DESIGN. SYNTHESIS OF CONTENT
AND FORM: ASPECTS OF ART AND SCIENCE

The article is devoted to the art of the book, dedicated to creating an artistic
image of the book in the interaction of text and images, the influence of the
historical and artistic context on the design of the book. The development of
the book is inextricably linked with the development of civilization, writing,
technology, materials and tools. From clay tablets, temple walls with sacred
inscriptions, the form of a scroll, familiar to us codex, to new forms of books
such as electronic and virtual books.

The book is an artistic and functional object of social and cultural life,
organized and perceived multi-layered, having a material and technical
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structure. We look at the book as a source, a special form of information
collection and organization, a unique way of communication in space and in
time. Each of these functions of the book, manifesting itself to varying degrees,
materializes events, concepts and ideas relevant to their time.

The article emphasizes that the composition of the book — figurative-semantic,
plastic-spatial, material-functional, decorative organization of elements, in
which they are collected a holistic semantic and structural artistic form. In the
design of the book is not to be neglected in the work of any of these aspects, the
modern design of the book allows to interpret all the composite elements of the
book as equal and significant. Although the art of the book knows the time when
the value of the publication was determined by illustrations and decor, works of
decorative and applied art and graphics, which were “exposed” on the pages
of the book.

A modern book is literal and visual text, but the concept of text is much
broader than the set of letter symbols. Today it is possible to see only a visual
book, as it is free from the function of transmitting only textual information.

The theory of the book form by V. Favorsky is briefly considered. His thoughts
about the book, illustrations, font in the book are developing and relevant today.

For Ukraine, the name of V. Yurchishyn, the artist of the book with an
expressive individual graphic style, which was formed under the influence of
modernist artists and folk art, is especially important. The artist interpreted the
book as a universal art. In the font and ornamental decision of his numerous
publications — also the result of constructive and plastic study and rethinking in
his work ukrainian historical calligraphy.

The article focuses on the interaction and importance of space-time,
structural, figurative-illustrative and font solutions of the book. That is, a book
is a spatial structure in which texts, typography and images meet. lllustration
as a visual interpretation of a literary text and as a full-fledged genre of fine
art creates in the book its spatial and semantic series. A special value in the
art of a book is the dynamic integrity of the book, the harmonious interaction
of illustration with the structure of the publication. The examples of illustrated
fiction considered changes in the way the book was understood during the XX"
century, and the new in book comes as a reaction to new challenges and ideas
in culture and society.

Keywords: book, composition, layout, graphics, illustration, image,
structure, font.
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