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1. Onuc HABYAJBLHOI JUCIUILIIHHA

HailimenyBaHHS MOKa3HUKIB

XapaKTeprUCTHUKa HABYAIbHOL

TACHUATUIIHA

JeHHa popMa HaBYaHHS

Bun nucuuruniau

000B’I3K0OBa

MoBa BUKIaJaHHs, HaBYaHHS, OI[IHIOBAHHS aHTJIIMCHKA

3aranabHUll 00CAT KpeAUTIB/TOIUH 6 /180

Kypc 2 3

Cemectp 4 5

KinbKiCTh 3MICTOBUX MOAYJIIB 3 PO3MOALIOM: 6

OO0cHr KpeauTiB 3 3

OO0cHr roIuH, B TOMY YHCJII: 90 90
AyRUTOpHI 42 42
MonynbHUN KOHTPOJIh 6 6
CemecTpoBui KOHTPOJTH - 30
Camocriitna poboTa 42 12

dopma ceMecTpOBOr0 KOHTPOJITIO eK3aMeH




2. Merta T4 3aBJaHHA HABYAJILHOI JUCIHHUILIiHA

[IpodinbHe HaBYaHHS € OAHMM 13 KIIOUOBUX HampsMiB MOJEpHi3alli Ta
YIOCKOHAJIEHHSI CUCTEMH OCBITH HAILIOi IepKaBu i nependayae peasbHe U MJIaHOMIpHE
OHOBJICHHSI HABYAJIIbHUX 3aKJaJiB OCBITU 1 Mae HAWOLIBIIO MIpOI0 BpaxoBYBaTU
IHTEepecH, HaXWJIM 1 3M10HOCTi, MOXXJIMBOCTI KOXXHOTO CTYJEHTa, y TOMY 4YHUCII 3
OCOOJIMBUMHU OCBITHIMH MOTpeOaMH, y KOHTEKCTI COLIAJIbHOIO Ta MpogeciiitHOro
CaMOBHU3HAY€HHS 1 BIANOBIAHOCTI BUMOTaM Cy4acHOro puHKY mpati. Takui miaxig Ao
oprasizaiiii OCBITM CTYJEHTIB KOJIEJUKY HE JIMIIE HAWIMOBHINIE peasli3ye€ MNPUHLUII
OCOOHMCTICHO OpPIEHTOBAHOI'O HABYaHHSA, a ¥ Ja€ 3MOry CTBOPUTH HaWONTHUMAJIbHIIII
YMOBH 17151 iXHBOT PO eciiHOT MIATOTOBKU Ta MOAAIBIIOI camopeati3allii.

Hapuanus npodeciiiHo-OpieHTOBaH1/ 1HO3EMHIN MOBI € HEB1JI’ €MHOIO CKJIaJIOBOIO
HiATOTOBKU CTYAEHTIB JO MEPEeXOay Bill BUBUEHHS 1HO3EMHOI MOBH $IK HaBYAJIbHOTO
npenMeTa, A0 HOoro MpakKTUYHOIO BUKOPUCTaHHS 3 mpodeciiiHoto meToro. [IpakThune
BOJIOZIHHSI 1HO3EMHOIO MOBOIO JIa€ 3MOT'y BHBYATH CBITOBI CTaHIAPTH, 1HOOPMATUBHY
JiTepaTypy 3 METOIO MPUNHATTS CaMOCTIHHOTO MpodeciitHO-3HATYIIIOTO PIIIEHHS.

Mema: pPO3BUTOK IHIIOMOBHOI [iSUIbHICHOI KOMIIETEHIII Yy TOBCSKICHHUX,
3arajbHUX AUIOBUX, 1 y ()aXOBUX CHUTYaIlisIX; HaBUYAHHS IHIIOMOBHOI'O CIUJIKYBaHHS,
YCBIJOMJICHHS CTYACHTOM BIJHOCHH MK BJIACHOK Ta I1HO3EMHUMH KYJIbTypaMH,
PO3BHUTOK 1 aKTHBI3aIlisd M1(aX0BOr0 MUCJICHHS.

3asoanns:. popMyBaHHS HEOOX1THOT KOMYHIKATHUBHOI CIIPOMOKHOCTI B YCHIM Ta
NUCHMOBIA (dopMax B MeXax TEMAaTUKH, OKpECJIeHOI 3aBIaHHSAMU MaHOyTHHOI
npodeciiHoi  AISTIBHOCTI  CTYIEHTA; JOCSITHEHHS CTYJEHTOM pIBHIB  MOBHOI
KOMIIETEHI[li, 110 BIAMOBIAAIOTh MDKHApPOJHUM CTaHAapTaM, BUKIAJEHUM Y
3arajlIbHOEBPONEHCHKUX PEKOMEHAIlIAX 3 MOBHOI OCBITH; ()OPMYBaHHS HaBHUYOK Ta
BMiHb aBTOHOMHOI'O HaBYaHHS, IO mnependayae ¢GopMyBaHHS y CTYISHTa BIJIACHOI
BIJIMOBIIAJIBHOCTI 32 PE3yJbTaTH HABYAHHS IIISIXOM OpraHizallii HaB4aJbHOT'O MPOIECY
CIUIBHO 3 BUKJIAAUEM.

VY pe3ynbrari BUBYEHHS HABYaJbHOI JUCIUIUIIHK B CTYACHTIB MalOTh OyTH

chopMOBaHi Taki MPeAMETHI KOMIIETEHTHOCTI:

— 3HAHHA CHEIaIbHOI JIEKCUKU Ta TPaMAaTHYHUX KOHCTPYKIIIA JJIsi TIOBHOTO
PO3yMIHHS 3MICTY TEKCTIB 3a MPO(eCitHUM CIIPSIMyBaHHSM;

— 3HaHHA JIGKCUYHOTO MIHIMYMY PETiOHAJIbHHUX Ta COIIATbHUX BIAHOCHH M1k
YKpaiHO Ta KpaiHO, MOBY SIKO1 BUBYAIOTh;

— BOJIOJIHHS YCHOIO MOHOJIOTIYHOIO 1 JIaJOTIYHOI0 MOBOIO B MEXKax
o0yTOBO1, CYCHUILHO-TIOIITHIHOT Ta ()aXxO0BOT TEMATHKH;

— BMIiHHS CIPUHAMATH MOBJICHHS 1HIIOI OCOOM SK TNpU O€3MocepeTHbOMY
CIUIKYBaHHI, TaK 1 B 3aITUCY;;

— 3HAHHA TEPMIHOJIOT11 3 MUTaHb MPOPECIHHOT MISITHHOCTI;

— 3HAaHHA JIEKCHUKO-TPAMAaTHYHOTO MIHIMYMY 3a0€3MeUeHHS Ta MOBHO-
KOMYHIKQTUBHOTO PIBHSI IPOBEICHHS Oeciu 3 KOJeramu;

— YMIHHS 31MCHIOBATH JIUIOBE JTUCTYBAHHS aHIIINCHKOIO MOBOIO;



— 3JaTHICTh 3HAXOAWTH ¥ OMNpalbOBYBAaTH 1H(POPMALID 1HO3EMHOIO
MOBOIO;
— 3JaTHICTh aHaNI3yBaTu Ta pedepyBatu (paxoBy iHPOpPMaILiLo.

3. Pe3yjibTaTi HAaBYaHHA 32 TUCIHUILIIHOIO
VY pe3ynbTaTi BUBYCHHS HABYAIHHOT AUCIUIUIIHUA CTYCHT:

— BMI€E CKJIaJ]aTd 1HO3EMHOIO MOBOIO JAUIOBI JUCTH 1 JOKYMEHTHU 3 THUTAHb
npodeciifHol qIATbHOCTI,

— 3Hae 00CHT JIEKCUKHU Ta TPaMaTUKHU 1HO3€MHOI MOBH, IO Ja€ MOXKJIUBICTh
3MiIACHIOBATH  TpodeciiiHe CHOUIKyBaHHA Ta OJepKaTH HEOOXIIHY
npodeciiiny iHpopMalrito 3 IHO3eMHUX BUIaHb;

— PpO3yMi€ TOJIOBHI i1ei, 1AeHTUdIKye iH(opMalilo Ta NpuiMae ydacTtb B
00roBOpeHHX, AcOaTax, opilifHUX TIEperoBopax, oecigax ToIo;

— pO3yMi€ aBTEHTHYHI TEKCTH 3 NAPYYHHUKIB, Ta3eT, IKypHaJiB,
Creriani3oBaHuX )KypHaIiB Ta [HTepHET mxepen;

— 3JaTHUN POOUTH MIATOTOBJIEHI 1HAWBIIyalbHI Tpe3eHTalli Ha npodeciiHi
TEMH,

— 3Hae aOpeBiaTypW I1HIIOMOBHUX (DaXxoBUX TEpMiHIB Yy TmpodeciitHo-
OpIEHTOBaHIM TaTy3i;

— 3Ha€ MOBJICHHEBUW €THKET CIIUIKYBaHHS, MOBHI MOJIeNl 3BEpTaHHA,
BBIWIMBOCTI, BUOAUEHHSI, IOT'OIKEHHS;

— po3yMi€ TEKCTH 3arajlbHO OCBITHBOTO Ta Mpo¢eciiiHO-OPIEHTOBAHOTO
XapakTepy Ta MOBJICHHS HOPMAaJbHOTO TEMIy 3 TOJOCY BHKJIaJada 4u y
3BYKO3aIUCYy;

— 3HA€ 0COOJIMBOCTI Jiajory MpodeciiHO-OPIEHTOBAHOTO XapaKTepy.



4. CTpyKTypa HABYAJIbHOI TUCUHUILTIHU

Ha3Bu 3MicTOBHUX MOAYIIIB 1 TEM

Kinekicts rogun

neHHa Gopma

yCbOIO y TOMY 4HUCIi
MIPAKT. K c.p.
1 2 3 4 5
3microBuii moayas 1. B cBiti Tanmo. In the World of Dance.
Tema 1. Tanok HaBkoJ0 cBiTy. Dance around the 9 5
World.
Tewma 2. IlyriBHuk xopeorpada. Dancer’s Digest. 4 2 2
Tema 3. Moga Tanito. Dad Dancing. 2 2
Tema 4. ®inocodis Tanmo. Expressive Gestures. 6 2 4
Tewma 5. YV tanui Bce Mmoe xutTs. All of My Life Is a 2 5
Dance.
Tema 6. TanuroBanbHi 3Maranss. Participating in a 4
Competition.
Tema 7. 3 ictopii Tanmro. Dance Facts. 6 4
MopynpHa KOHTpOJIbHA poboTa 1. 2 2
Pazom 3a 3micTroBum moynem 1. 30 14 2 14
3microsuii moayan 2. Kinacmunmii Tanok. Classical Dance.
Tewma 1. baner. Ballet. 6 2 4
Tewma 2. banpai Tanmi. Ballroom Dance. 6 2 4
Tewma 3. TloBinbHUII Basbe. Slow Waltz. 6 2 4
Tewma 4. Tanro. Tango. 2 2
Tema 5. Bimercepkuii Basisc. Viennese Waltz. 2 2
Tema 6. ®okctpoT. Slow Foxtrot. 2 2
Tema 7. Kikcren. Quickstep. 4 2 2
MopynpHa KOHTpOJIbHA pobOoTa 2. 2 2
Pazom 3a 3micTroBuM MoaynieMm 2. 30 14 2 14
3microBuii moxyus 3. JlaTuHoamMepukaHncbKi Tanni. Latin Dance.
Tema 1. Ya-ya-ya. Cha-cha-cha. 6 2 4
Tewma 2. Camba. Samba. 2 2
Tewma 3. Pym6a. Rumba. 2 2
Tema 4. ITacono6ns. Paso Doble. 2 2
Tema 5. [IxaiiB. Jive. 4 2 2
Tema 6. CBinr i 6oepo. 6 5 4
Swing and Bolero.
Tema 7. Mam6o Ta caapca. Mambo and Salsa. 6 2 4
MonynbHa KOHTpOJIbHA poOoTa 3. 2 2
Pa3oM 3a 3micTroBUM Moaynem 3. 30 14 2 14
Pa3zom 3a 4 cemecTp 90 42 6 42




Ha3Bu 3MicTOBHX MOAYIIIB 1 TEM

Kinekicts rogun

neHHa Gopma

yCbOI0 y TOMY 4uCIi
IPAKT. K c.p.
1 2 3 4 5

3microsmii moayan 4. Comiajabmi Ta kayoHi tammi. Social and Nightclub

Dances.

Tema 1. Ceinr 3aximHoro ysoepexoxs. West Coast

. 2 2
Swing.
Tewma 2. Jlinai-xon. Lindy Hop. 2 2
Tewma 3. bpeitknanc. Breakdancing. 4 2 2
Tewma 4. Kanoeiipa. Capoeira. 2 2
Tema 5. @mamenko. Flamenco. 6 2 4
Tema 6. JliniitHuii Ta kBagpaTHUil Tanul. Line and
6 2 4
Square Dances.
Tema 7. Xopooa. Circle and Round Dances. 6 2 4
MopynpHa KOHTpOJIbHA poOoTa 4. 2 2
Pazom 3a 3micTroBuM mMoayniem 4. 30 14 2 14
3microsuii moxyas 5. Hapoani Tanui. Traditional Dances.
Tema 1. €Bpornelicbki HapoHi TaHul. Traditional
) 6 2 4
Dances of European Countries.
Tewma 2. Hapoani tanmi A3ii. Traditional Dances of
. ; 6 2 4
Asian Countries.
Tewma 3. Kmacuuni tanni Inzaii. Classical Dances of 5 9
India.
Tewma 4. Hapoani tanmi [TiBHIYHOT AMEpUKH. 5 2
Traditional Dances of North America.
Tewma 5. Hapoani tanui [liBaeHHOT AMEpUKH. 5 5
Traditional Dances of South America.
Tema 6. Hapoani Tanii AQpukaHCbKUX HapOJIIB. 4 5 5
Traditional Dances of Africa.
Tema 7. YkpaiHcbkuid HapoaHuid Tanenb. Ukrainian
. 6 2 4
National Dance.
MopynpHa KOHTpOJIbHA poOoTa 5. 2 2
Pa3oM 3a 3micToBUM Moaynem 5. 30 14 2 14

3microsuii moxyas 6. Uepe3s Tepun 10 3ipok. Throu

gh the Thorns to the Stars.

Tema 1. 3ipku ciroBoro macirady. World Dance

Masters. 6 2 4
Tewma 2. Bigomi xopeorpadu.

2 2
Famous Choreographers.
Tema 3. HoBartopu B cBiti Tanito. Innovators in the 5 2
World of Dance.
Tema 4. CyyacHi TeHJeHIII1. 6 5 4
Modern Tendencies.
Tema 5. HaiiBinominii TaHI[IOBaJIbHI IIKOJHU CBITY. 4 5 5
The Greatest Dance Schools of the World.
Tema 6. baeknyn — uTaaens 6a1pHOTO TAHITIO. 5 5 4
Blackpool Dance Festival.
Tema 7. llo nenp maitOyTHiil HaM roTye. What the 2 2




Future Holds.

MopynbpHa KOHTpOJIbHA poOoTa 6. 2 2

Pa3om 3a 3micTroBUM MoOIynEM 6. 30 14 2 14

Pa3zom 3a 5 cemecTp 90 42 6 42
180 84 12 84

Ycboro roogun

5. Ilporpama HaBYAJBLHOI JUCHUIIIHU




3micmosuit modynw 1. B céimi manuro. In the World of Dance.

Tema 1. Tanok HaBkoJio cBity. Dance around the World.
Jlexcuka: slow, sensual, beautiful, intimate, sexy, wild, emotional, hypnotic, fun,
smooth, elegant.

['pamatuka: imperative and present simple.

Tema 2. IlytiBHuK xopeorpada. Dancer’s Digest.
Jlekcuka: dance form, technique, pointe work, turn-out of the legs, high extensions,
graceful, flowing, precise movements.
['pamatuka: present continuous.

Tema 3. MoBa Tanmo. Dad Dancing.
Jlekcuka: rated, convey, torso, mixing up, went down badly, twitchy, physical
condition, courtship rituals, assessing, suitable mate.
['pamartuka: present continuous + always.

Tema 4. ®inocodist Tanmro. Expressive Gestures.
Jlekcuka: twisting, bending, moving, nodding, complicated, intricate, thought-
provoking.
I'pamatuka: present simple and continuous.

Tema 5. Y Tanui Bce moe :xutts. All of My Life Is a Dance.
Jlekcuka: provocative, overly-provocative, artistic, enjoyable, attractive, gorgeous,
stylish, sultry, impulsive, spontaneous and passionate.
I'pamatuka: state verbs.

Tema 6. TanmoBaabHi 3Maranus. Participating in a Competition.
Jlekcuka: terrible, awful, boring, jerky, unimaginative, uninspiring, dull.
I'pamaTuka: present perfect simple and continuous.

Tema 7. 3 icTopii Tanmwo. Dance Facts.
Jlekcuka: sensuously, seductively, sexually, provocatively, flirtatiously, suggestively,
mischievously, teasingly, daringly.
I'pamaTrka: using the present perfect in the news.

3micmosuit modynw 2. Knacuunuit manox. Classical Dance.

Tema 1. Bajer. Ballet.
Jlexcuka: gracefully, beautifully, delicately, majestically, devinely, happily, joyfully,
gleefully, merrily.
I'pamaruka: past simple and continuous.

Tema 2. baashi Tanui. Ballroom Dance.
Jlekcuka: solemnly, sadly, energetically, vibrantly, vigorously, self-consciously,
clumsily, awkwardly.
['pamatrka: BUKOPUCTAHHS MUHYJIUX YaciB y BBIWIMBHUX (popmax.

Tema 3. IloBinbHmii Banbe. Slow Waltz.
Jlekcuka: Sleepily, lazily, wonderfully, flawlessly, brilliantly, convincingly,
magnificently, superbly, skillfully, impressively.
I'pamaTuka: present perfect and the past.

Tema 4. Tanro. Tango.
Jlekcuka: badly, poorly, awfully, terribly, amateurishly, professionally.


https://www.google.com.ua/url?sa=t&rct=j&q=&esrc=s&source=web&cd=8&cad=rja&uact=8&ved=0ahUKEwi7vd_c9vvVAhXIJJoKHTj6D8sQFgg8MAc&url=http%3A%2F%2Fnancywood.com%2F%3Fp%3D495&usg=AFQjCNGfsd-llYQiphIJZ7iB8QTRB-2Tow

['pamatuka: BUKOPUCTaHHS TpUBAIMX (POPM JJIsi BUPAXKEHHS AOBIIKOBOI 1HPOpMaILi.
Tema 5. Binencbkuii Baabc. Viennese Waltz.
Jlexcuka: to sing and dance, to make a song and dance about something, a song and
dance, dance to...(music), do a dance, have a dance, dance the night away, dance with
someone, to dance with death.
I'pamaTuika: past perfect simple and continuous.
Tema 6. @okctport. Slow Foxtrot.
Jlexcuka: academies, acrobatic, adagio, affect, appreciation, art, artistic, attribute,
audience, authentic.
['pamatuka: BUpakeHHs HaMIpy Ta Kallio.
Tema 7. KBikcren. Quickstep.
Jlexcuxka: ballroom, band, beauty, blend, body, bolero, born to, bow, bunny hop.
I'pamatuka: used to, would, be used to & get used to.

3micmosuit modyns 3. Jlamunoamepuxancoki manyi. Latin dance.

Tema 1. Ya-uya-ya. Cha-cha-cha.
Jlekcuka: cakewalk, cancan, celebration, cha-cha, characteristic, charleston,
choreography, chorus dancers, classes, classical, clockwise, collaborative,
communication, competent, complex, composition, costumes, craft, cultural, culture.
['pamaTrika: BupakeHHs MaiOyTHIX aiit (be going to and present continuous).

Tema 2. Cam6a. Samba.
Jlekcuka: dancing master, decor, delicate, description, design, develop, devotion,
direction, director, disco.
I'pamaTrka: Bupakenus manoytuix it (will, shall and the present tense).

Tema 3. Pymoa. Rumba.
Jlexcuka: effect, effective, effort, effortless, elegance, emotion, energy, entertainment,
exercise, experimental, expertise, expressive, extraordinary.
I'pamaTuka: BUpaxeHHS MaHOyTHIX Mii (y3araJbHEHHS).

Tema 4. Ilacomno0.an. Paso Doble.
Jlexcuka: facility, fashionable, featured, flamenco, floor, folk dancing, form, formal,
foxtrot, free, frequency, function, funds, future.
I'pamaTuka: future continuous and future perfect.

Tema 5. IxaiiB. Jive.
Jlekcuka: gesture, glide, grace, grant, groups, gymnasium, high-stepping.
['pamaTrka: Bukopucranus the future continuous y BeiwuBux gopmax.

Tema 6. Ceinr i 60sepo. Swing and Bolero.
Jlekcuka: ideal, identify with, imitation, improvise, individuality, informal, inspiration,
inspired by, interpret, interpretation.
['pamatuka: cnocoOu BUpaKeHHS MalOyTHIX iil.

Tema 7. Mamo6o Ta caabca. Mambo and Salsa.
Jlekcuka: jazz, joyful, jump, kind, leap, leotard, lift, light, line.
I'pamaTuka: noka3HUKU MallOyTHHOTO Yacy.

3micmosuit modynv 4. Couyianvni ma knyoni manyi. Social and nightclub
dances.



Tema 1. CBinr 3axigHoro y3oepexoks. West Coast Swing.
Jlexcuka: major, make up, mambo, mastery, mazurka, minor, minuet, mix, modern
dance, money, mood, motion, movement, movies, music, musical, musicality.
I'pamatuka: MoJanbHI JAi€cioBa JJIsi BUPAXEHHS MOKJIMBOCTI, MPOXaHHA, AO03BOJY 1
MIPOTIO3HUILII.

Tema 2. Jlingi-xomn. Lindy Hop.
Jlekcuka: novice, numbers, orchestra, organized, original, quality, quick.
I'pamaTuka: ekBiBaJIGHTH MOJIAJIbHUX JIE€CTIB.

Tema 3. Bpeiiknanc. Breakdancing.
Jlexcuka: partner, passion, patterns, person, piece, polka, popular dancing, portray,
position, posture, powerful, practice, pressure, primitive, production, program,
proportion, purpose.
['pamaTuka: MomaibH1 A1€CIOBA JIJI1 BUPAXKEHHS MIPOTIO3UIIIN Ta MOpa.

Tema 4. Kanoeiipa. Capoeira.
Jlekcuka: recreation, rehearsal, rehearse, revel, rhythm, rise, role, rotation, upright,
variety, visual, waltz.
['pamatuka: ciocoOu BupakeHHs HEODIIHHUX MPOMO3UIIIH.

Tema 5. ®aamenko. Flamenco.
Jlekcuka: space, spectacle, spectator, speed, square dancing, star, steps, student, studio,
style, suggestive, support, sway, swirl, symbolic.
I'pamaTuka: MomaIbHI1 TI€CTIOBA JIJI1 BUPAXKEHHS HEOOX1THOCTI.

Tema 6. Jlinilinuii Ta kBagpaTHmii Tanmi. Line and Square Dances.
Jlekcuka: talent, tango, tap-dancing, teaching, technical, technique, tempos, theater,
theatrical, themes, therapy, time, timing, tour, touring, traditional, troupe, twist, type.
['pamaTuka: cnocoOu BUpa)KEHHS HaKa3iB.

Tema 7. Xoposoa. Circle and Round Dances.
Jlexcuka: absorbed, acclaim, accompaniment, actual, adagio, allegro, amateur, angelic,
anniversary, annual, applause.
I'pamaTuka: MomaIbHI JTIECTIOBA IJI1 BUPAKCHHS MPUITYIIICHHS.

3micmosuit modynw 5. Hapooni manyi. Traditional Dances.
Tema 1. €Bponeiicbki Hapoani Tanmi. Traditional Dances of European
Countries.
Jlekcuka: arrangement, art, artistic, astonish, athletic, atmosphere, attention, attitude,
audience, authentic.
['pamatuka: yMOBHI pedeHHS /ISl BAPAKEHHS TETIEPIITHIX 1 MallOyTHIX MTii.

Tema 2. Hapoani Tanmi A3zii. Traditional Dances of Asian Countries.
Jlekcuka: balance, ballerina, beauty, bending, Bravo!, brilliant, career, celebration,
center work, challenging, character, choreography.

['pamatrka: yMOBHI pedeHHS /I BUPAXKEHHS HEPEATbHUX I y TENmepillHbOMY Ta
MHUHYJIOMY 4aci.

Tema 3. Knacuuni ranui Inaii. Classical Dances of India.



Jlexcuka: classical, collaborate, commission, company, competition, composer,
conception, contemporary, costumes, craft, creation, creativity.
['pamatuka: yMOBHHII criociO.
Tema 4. Haponni Tanui IliBniunoi Amepuku. Traditional Dances of North
America.
Jlexcuka: dance, dancers, dedication, delicate, demonstrate, depth, difficulty, director,
display, dramatic, dreamlike, dress-up, dynamic.
I'pamatnka: yTBOpEHHs Ta B)XMBAaHHS ITACUBHOI'O CTaHY.
Tema 5. Hapoani tanmi IliBnennoi Amepuxm. Traditional Dances of South
America.
Jlexcuka: effort, emotional, en pointe, endurance, energetic, entertainment, exercise,
exhaustion, expansive, experience, expressive.
['pamatuka: BAKMBaHHA MAaCUBHUX (POPM Yy JIIJIOBOMY JTUCTYBaHHI.
Tema 6. Hapomni Tanui Adpukancekux HapoxaiB. Traditional Dances of
Africa.
Jlekcuka: fabric, festival, flexibility, float, fluid, gesture, glide, graceful.
FpaMaTI/IKai MO,ZIaJII)Hi ,JIi(—ZCJ'IOBa 3 TIACUBHUMHA q)OpMaMI/I, ,21i€CJ'IOBO 3 ABOMaA JOAAaTKaMMH.
Tema 7. Ykpaincekuii Hapoauuii Tanenn. UKrainian National Dance.
Jlekcuka: habit, harmony, heritage, highlight, history, honor, jet, joy.
FpaMaTI/IKai BUKOPUCTAHHA MOAAJIBHUX )li€CJ'IiB 3 TIAaCUBHUMHU (1)OpMaMI/I Yy 3BITaX.

3micmosuit modynw 6. Uepesz mepuu oo 3ipok. Through the Thorns to the Stars .
Tema 1. 3ipku cBiToBoro macmrady. World Dance Masters.
Jlekcuka: imagery, imaginative, individual, influence, instruction, intensity,
international, involvement.
I'pamaTuka: muTanbHI peUCHHS.
Tema 2. Binomi xopeorpagu. Famous Choreographers.
Jlekcuka: leap, leotard, lessons, lift, lyricism, members, mental, mentor, mood,
movement, muscles, music, musical.
['pamaTuka: po3aiIoB1 MUTaHHS.
Tema 3. HoBaTopu B cBiTi TaHm. Innovators in the World of Dance.
Jlekcuka: national, on stage, orchestra, original, ovation, overhead, quality, quantity,
quick, reception, rehearsal, repertoire, respect, review, rhythm, role.
['pamartuka: HEnpsiMa MOBa (TBEPKEHHS Ta THCTPYKIIIT).
Tema 4. CyuacHi Tengennii. Modern Tendencies.
Jlekcuka: partner, partnering, performance, performer, phrases, piano, pirouette,
playwright, poetic, pose, positions, practice, premiere, principal, production,
professional, protege.
['pamaTrka: HempsiMa MOBa (3aIUTaHHA).
Tema 5. Haiipinomimi TanmoBaiabHi mkouan cBity. The Greatest Dance
Schools of the World.
Jlekcuka: scenery, series, skill, smooth, solo, space, spectacle, spin, stage, star, story,
stretching, studio, style.
['pamaTuka: BBI4JIMBI IPOXaHHS.
Tema 6. Baexkmya — nurageab 6anbHoro Tanmw. Blackpool Dance Festival.



Jlexcuka: talent, teacher, teaching, teamwork, technique, theater, toe, torso, tour,
traditional, training, travel, tribute, troupe, turnout.
['pamatuka: nepexigHi Al€caoBa.

Tema 7. Illo nenn MaiiGyTHiii Ham rorye. What the Future Holds.
Jlekcuka: unique, universal, unnatural position, variation, version, vital, wardrobe,
wings, workroom, youth.
['pamatuka: mopiBHsUIbHE BXKUBaHHS 1H(iIHITHBA Ta INQ-hopMu.



6. KoHTpo/ib HaBYAILHUX I0CATHEHD

6.1. Cucrema OUiHIOBAaHHSI HABYAJILHUX JIOCATHEHb CTY/JCHTIB

IV cemectp
AYJIIFOBAHHSA

bam

PiBenn
HaBYaJbHUX
JIOCATHEHD

Kpurepii oninroBanHs
HaBYAJIbHUX JTOCATHEHb CTY/ICHTIB

CTyneHT MOXe PO3YMITH 3 KOHTEKCTY JIEKCHUKY, IO CTOCYEThCSI HOro
ocobucro, #oro mpodeciiiHoi MISTBHOCTI, SIKIO JIFOJAU PO3MOBISIOTH
MOBUILHO 1 YITKO.

CryzneHT MoOXke pO3yMITH MpOCTy HpodeciiiHy JEeKCHKYy Ta HalOuIbI
MOIIUPEH] BUCIOBM HA TEMH, HIO0 CTOCYIOThCS HOro ocobucro, HOro
npodeciitHOT AISUTBHOCTI.

[TouaTkoBuit
N

CTyleHT MOXe pO3yMITH BHCIIOBH Ta HaWyKWBaHINIY JIEKCHKY, IO
cToCcyeThcs Woro mpodecii (Hanmpukiam, 0a30By iHGOpPMAIIIO MPO CTUIH
TaHIN0, MaHEPy HOTO0 BUKOHAHHS).

CTyneHT MOXe pO3yMITH BHCIOBA Ta HaWy)KHUBAHINIY JIEKCHKY, IO
cTOoCyeThCs Horo mpodecii. Moxke “CXOmuTH” OCHOBHHM 3MICT MPOCTHUX,
YITKAX TOBIJOMJICHB Ta OTOJIOIICHD.

Cepenmniit

CTyneHT MOXe PO3yMiTH OCHOBHUI 3MICT TIOBIJOMJICHh Ha 3BUYAHI TEMU
CTOCOBHO po0OOTH, HABUAHHS, TPEHYBAaHHS TOIIO, SIKIIO MOBJICHHS JOCHUTh
MOBUIbHE Ta YITKE.

CTyneHT MOKe PO3YMITH OCHOBHE B UHCICHHHX PaJlio Ta Telenepeaadax
po oO6pany mpodeciio.

CtyneHT MOXKe pPO3YMITH  JOTOBiAI 1 HaBITh  YCBIIOMITIOBAaTH
apryMeHTaIlil0, SIKIIO TeéMa CTOCYEThCS HOTo mpodecii.

JocTatHii
©

CTyneHT MO’Ke PO3yMITH JIeKIil 1 yCBIAOMIIIOBATH apryMEHTAIlil0, SKIIO
TEMa CTOCYETbCsSl Horo mpodecii; po3yMiTh OUIBIIICTH Telenepeaad Mmpo
Moii B CBiTi Xopeorpadii.

CTyneHT MOKe PO3YMITH TpHBaje MOBJICHHsS, HAaBITh SKIIO BOHO HEYITKO
CTPYKTYpPOBaHE, a apTUKYJIALIT JTUIIE IMIUTIUTHI

10

CTyneHT MOKe pO3yMITH IIpsMi TPaHCIIALI, Tenenepeaadi tTa GuibMu

11

CTyneHT He Ma€ )KOJHUX TPYAHOIIIB 100 PO3YMIHHS YCHOTO MOBJICHHS Y
npsMoMy Npo¢eciiiHOMY CIITKYBaHHI.

Bucoxkuii

12

CryneHT He Mae TPYAHOILIB IIOJO0 PO3YMIHHS YCHOTO MOBJIEHHS Y
npsMoMy npo¢eciiiHoMY CIIKYBaHH1, HABITh KOJIM MOBJICHHS IIBHJIKE

TI'OBOPIHHSI (MoHoJIOTiYHE MOBJICHHS)

PiBensb
HABYAJIbHUX
JIOCATHEHD

banu KpuTepii o1iHrOBaHHSI HAaBYAJILHUX JIOCSTHEHb CTY/JICHTIB

1 CTyneHT MOKe B)XKMBATH MPOCTI PEUCHHS.

TlouaTkoBuit

2 CTyIeHT MOKe BXKHUBATH PEUCHHS, MO0 OMUCATH CBOK MaiOyTHIO
npodeciro.




CTyneHT MOK€ BXXUBAaTH pEYEHHS, MO0 OMUCaTH MPOCTUMH
CJIOBAaMH CBOIO MalOyTHIO mpodecito, mpodeciitni 060B'I3KH.

Cepenniit

CTyneHT MOXKe BXKMBAaTH Cepil0 pedeHb abo BHUCIOBIB, 100
pO3Ka3zaTH MPOCTUMH CJOBaMHU Tpo mpodecito xopeorpada, mpo
CTHJIb TAHIIIO, 0A30B1 KPOKH.

CTymeHT  MOXe  BHUCIIOBJIIOBATHCS  MPOCTUMHU  3acobamu,
pO3MOBiIat0Yu MPO TOJII Ta CBi JAOCBiM, CBOI Mpii, CIOIiBaHHS
Ta METY.

CTyneHT MOXe HaBOAWTH CTHCII TNPUKIamd abo MOSICHEHHS 0
TUTaHY Y9 i7e1., BUAY TaHII0, HOTO IMTOXOKICHHS.

JocraTHii

CrymeHT yMi€ YiTKO ¥ JOKJIQJHO BHCJIOBJIIOBATHCS Ha 3HAYHY
KUIBKICTh TE€M, MOB’SI3aHUX 3 OT0 00paHOI0 Mpodeciero.

CryneHT yMmi€e BUCIOBUTH CBOIO JYMKY IpO MpoOiieMy, BU3HAUUTU
repeBaryu Yi HEJOJIKN PISHUX NUIAXIB ii po3B’sI3aHHS.

CTyneHT yMie NpeACTaBUTH JOKJIAHUN OMUC CKIIATHOT TEMH.

Bucoxui

10

CryzneHT yMi€e MNpeACTaBUTH JOKJIATHUI ONUC CKJIAJHOI TEMH,
OB’ SI3YI0UM MIATEMHM PO3BUBATU MEBHI (IIJI)IYHKTU 1 JOXOJUTH
BJIACHOTO BHCHOBKY.

11

CTyzneHT yMi€ YITKO 1 SICHO MPEICTaBUTH OMKC ad0 apryMeHTallilo y
CTHJI1, BIACTUBOMY IIEBHOMY KOHTEKCTY.

12

CTyneHT yMi€ YITKO 1 SICHO MPEICTaBUTH OMKC a00 apryMeHTallilo y
CTHJII, BJIACTUBOMY IEBHOMY KOHTEKCTY 3 JIOTTYHOIO CTPYKTYPOIO,
I0 JO0MoMarae ajapecary MOMITUTH Ta YCBIIOMUTH (3armam’sTaTH)
BC1 3HAYYIII €JIEMEHTH.

TI'OBOPIHHSA (nianoriune MOBJIeHHS)

PiBensn
HaBYaJIbHUX
NIOCATHEHD

banu

Kpwurepii omiHIOBaHHS HaBYAIBHUX JIOCATHEHB CTY/ICHTIB

TTouaTkoBuit

CTyneHT MOJKe CIUIKYBAaTHCS Ha MPOCTOMY PiBHI 32 YMOBH,
IO CHIBPO3MOBHHMK TOTOBHU MOBTOPHTH a00 mepedpa3yBaTu
MOBUTHHIIIE Ta JOMOMOITH HOMY C(OPMYJIIOBAaTH T€, PO IO
BiH HAMAraeThCs CKa3aTH.

CTyneHT MOXe CTaBUTH TPOCTI 3alIUTaHHS HA 3HAHOMI TEMHU
ab0 Taki, IO CTOCYIOThCA O€3MoCcepeHIX MOTped; MOXKe
BIAMOBICTY HA Taki caMi 3allUTaHHS.

CryzneHT MoOXke B MpoLeci CHUIKYBaHHS BUKOHYBaTH 3BHYHI
IPOCTI 3aBJaHHA, 10 BUMAaraloTh JUIIe OOMIHY MPOCTOIO 1
psAMOIO 1H(OPMAIlIEI0 Ha 3HAHOMI TEMHU.

Cepenniit

CryneHT Moke 3[iiCHIOBaTH JyXe KOPOTKI OOMIHU
iH(dopMalli€ero, HaBiTh SKIIO BIH B3arajai HEIOCTAaTHLO il
po3yMie, 1100 MiATpUMYBaTH Oeciay.

CryneHT MoO)ke BIOpaTHCs 3 OUIBIIICTIO CUTYyallif miJ 4Yac
PO3MOBH Ha IPOCTi MpodeciitHi TEMHU.

CTymeHT MoOKe B3ATH y4acThb Oe3 MiATOTOBKM B Oeciai Ha
3HaiOMi Ta OCOOHCTO KoMy ONHM3bKI TeMH MpodeciitHOro
Xapaktepy (Hampukiaja, BUJA TaHIIO, HOTO XapaKTepPUCTUKH,
icropis).

JlocTaTHii

CryneHT yMmi€ JOCHTh  CIIOHTAaHHO ¥  HEBHUMYLIEHO
CIUIKYBAaTHUCS 3 HOCIEM MOBHU Ha MpoQeciiiHi TEMH.




CryzmeHT ymie OpaTh akTHBHY yd4acTh Yy Oecili B 3HaHOMHX
CUTYAIISIX, IPEACTABIAI0YN a00 3aXUIIAI0YH CBOT IIOTJISIIH.

CTyneHT yMmi€ CIOHTaHHO 1 BUIBHO BHCJIOBIIOBaTHCSA 0e€3
OUEBUIHUX TPYIHOILIB y 10OOPi Ci1iB HA PO(DECiHI TEMH.

Bucoxuit

10

CryleHT yMi€e BUKOPHCTOBYBATH MOBY THYYKO i €()EKTUBHO B
JTOBUX CTOCYHKaX, TOYHO (HOPMYIIOBATH i€l Ta MOTJISIH,
JIETKO CITIIBBITHOCUTH CBOE€ MOBJIEHHS 13 MOBJICHHSAM IHIIUX.

11

CrynmeHt yMmie 6e3 3ycuib Opath ydacTh y Oyab-sikid Oecimi
abo muckycii mpodeciiHOro Xapakrepy, BKHMBAlOYH CTalli Ta
1TIOMaTU9IHI BUPA3H.

12

CTyneHT yMi€ BHCIIOBIIOBATUCH BUIBHO 1 YITKO, BHAUISTH
CMUCIIOBI BIATIHKU. Y pa3i TPYAHOUIIB MOK€ NOBEPHYTHUCS
Hazaja ‘32 JOTMOMOTOI” — JIETKO, HEBUMYIIEHO 1 Maibke
HETIOMITHO.

YUTAHHA

PiBensn
HaBYAIILHUX
IOCATHEHD

bann

KpuTepii o11iHrOBaHHSI HaBYaJIbHUX JIOCSTHEHDb CTY/ICHTIB

TToyaTkoBuit

CTyzneHT MoXke pOo3yMiTH 3HallOM1 Ha3BH, YK€ IPOCTI
cioBa Ta (gpazmu.

CTyneHT MoOK€ pO3yMiTH 3HaAllOMi1 Ha3BU, OyXkKe IPOCTI
cinoBa Ta ¢pa3d, HAMPUKIAA, B adimax, OroJIONICHHSX,
Karajorax, Ha (hopymax.

CTyneHT MOXe 4YUTaTH YK€ TMPOCTI KOPOTKI TEKCTH
podeCiitHOTO XapakTepy.

Cepenniit

CTyneHT MOXe 3HaXOUTH HeoOX1aHy HoMYy iH(opMaIlio B
JOKYMEHTaX, OTOJIOIIEHHSX, IMPOCHEKTaX, Ha cadTax i
PO3YMITH KOPOTKI Ta MPOCTI AUIOBI JIUCTH.

CTyleHT MoOXKe PO3YMITH HECKJIaJHI TEKCTH PO3MOBHOIO
MOBOIO, IO CTOCYIOTBCS CBITY TAHIIIO.

CryneHT po3ymi€ TpOCTi TEKCTH 3arajbHOOCBITHBOTO Ta
podeciiiHO-OpIEHTOBAHOTO XapaKTepy.

JlocTaTHii

CryneHT MOXe YUTAaTU CTAaTTi Ha NpodeciiiHi TEMH, Y TKUX
aBTOPU 3aliMalOTh TEBHY IMO3UII0 YW NPUHMAIOTh NEBHY
TOYKY 30DYy.

CTyneHT po3yMie TeKCTH Ha NpodeciiiHy TEMaTHKY.

CryneHT po3yMmi€ aKTyallbHI  CTaTrTi  Ipo¢eciiHoro
XapakTepy.

Bucoxnit

10

CryneHT po3ymie abpeBiaTypu IHIIOMOBHHMX (DaxoBHX
TEPMIHIB y IpoQeciiiHO- OpIEHTOBaHIN ramys3i.

11

CryneHt Jierko uurtae Oyab-ski (OpPMHU IHUCEMHOTO
MOBJICHHSI.

12

CTyIeHT JIeTKO YMTAa€E CKJIAJHI 32 CTPYKTYpPOKO 1 MOBHUMH
3ac00aMU TEKCTH.




nmMMCcbMO

PiBenb
HaBYaJIbHUX banu Kpurepii oniHroBaHHS HaBYaJIbHUX JIOCSTHEHb CTY/ICHTIB
JOCSTHEHB
1 CTyseHT MOKe HaIMCcaTH KOPOTKE MPOCTE TIOBITOMIICHHS.
2 CryneHT MOKe 3alIOBHUTH aHKETY (CITMCOK 3alUTaHb) 1
[TouaTkoBuii HAIMCATH CBOE 1M1, HAITIOHAIBHICTD Ta aJpecy.
3 CTyneHT MOKe HalMcaTH MPOCTi KOPOTKi MOBITOMIICHHS 3
METOI0 pO3B’S3aHHI HaraJIbHUX MPOOJIEM.
4 CryneHT BMi€ HalmMcaTH 0COOMCTOTO 1 Iy’e MPOCTOTO JIUCTA,
HATPUKIIA]], 3 BUCIIOBJICHHSM BJISTYHOCTI.
Cepemiii 5 CryzeHT BMi€ HanKMcaTy NPOCTUH 3B I3HUN TEKCT Ha 3HaloMI
p TeMH a00 Ha MpeMET 0COOUCTOTO IHTEpeCy.
6 CryneHT BMi€ TUcaTH O0COOMCTI JIUCTH, 00 OMKCATH CBIM
npodeciitHuii TOCBI.
7 CTy/IeHT BMi€ YiTKO, JOKJIAHO MUCATH TEKCTH Ha 3HAYHY
KUIBKICTh TE€M, TOB’SI3aHUX 3 HOT0 MailOyTHROIO MPOdECIETO.
CTyaeHT BMi€ HaNMCaTH MTOBITOMIJICHHS 3 METOIO
TocTarii 8 0OTpyHTYBaHHs 200 CIIPOCTYBaHHS MEBHO1 TYMKH, TUCATH
JINCTH, BUCJIOBJIIOIOYM OCOOMCTE CTABJIICHHS JI0 OO uu
MIEBHOTO JTOCBITY.
9 CryzneHT BMi€ BUCIOBUTHUCS Y (POPMI YITKOTO, 100pe
CTPYKTYpPOBAHOT'O TEKCTY 1 PO3BUHYTH CBOIO TOUKY 30DY.
CTyaeHT BMi€ AETAIbHO PO3KPUTH MIEBHI CKJIaIHI TEMH Y
10 JIUCTI, TAKPECIUTA MOMEHTH, SIKi BBa)KA€ BOKJIUBUMU,
HaIMCaTH TeKCTH PI3HUX THUIIIB B OCOOMCTOMY CTHIII.
CTyaeHT BMi€ TMCATH SICHI 1 YITK1 TEKCTH Y BJIACTHBOMY,
Bucokuit 11 pUTaMaHHOMY HOMY CTHJII; TMCATH/CKIIaIaTH JIUCTH,
JIOTIOBII.
CTyzneHT BMi€ MHUCATU CTATTi 3 JIOTTYHOIO CTPYKTYPOIO, KA
12 CIpusi€ BUIUICHHIO Ta 3araM’ ITAHHIO YATAYeM OCHOBHUX

3HAYYIIUX MOMEHTIB.




V cemectp

2 o Monaynes 4 | Moayns 5 | Monynb 6
IM E 2] o] ~Q
< = S = S o
icgidzgidegie
Bun nisnpHOCTI CTyIeHTa = © . § s al .2 E 3 al -2 E S A
S Q| X I S Rl M DO 2 = 2 I =2 =
= L S K o 8 E Ko AaxsxE.o
o .m.EHQE.EHQEEAQE
2B 2 O X 8 o X a4 ko X a4
S I 5 5 5
p=gts = g = g = g
BiBinyBaHHs NPaKTUYHHUX 3aHSTh 1 7 7 7 7 7 7
Pob6oTa Ha TPaKTUYHOMY 3aHATTI 10 | 4 |40 | 4 |40 | 4 | 40
BukonaHHs 3aBIaHb 1JI CAaMOCTIHHOT
Aarb A 5 | 4 20| 4|20 4 |20
poboTtu
BukonanHst Mo1y1bHOT poOOTH 25 1 25 1 25 1 25
Pazom | - 92 - 92 - 92

MakcuMainbHa KUTBKICTB OaiB 3a V cemecTp: 276

MakcuMalibHa KUTBKICT OaiB 3a pik: 276

Po3paxyHok koedirienTa: 4,6

No KinpkicTb
HazBa Temu
3/ TOJTMH
1 |Yomy s HaBUMBCA, 3aliMalOYMCh TAHIFIMH MPOdeciiHo. 4
Important Life Lessons | Learned from Competitive
Dancing.
2 | Po3ymiHHS TaHIIOBaJIbHOI MY3UKH Ta TAHITIO. 4
Understanding Dance Music and the Dance.
3 | Hikonu ue 3anizHo BuutHucs. 100 Old to Start Dance? 2
4 | IIpodecis Tpenepa-6anpamka. Ballroom Dancing Teacher. 4
5 | Opgar ng 3agaTth TangaMu. Dancewear. 2
6 | Ha mapkeri. Dance Floor. 4
7 | Cepito3Huii miaxin g0 TpeHyBaHb. Starting Serious Training. 4
8 | B pur™mi tanmo. Feel the Beat. 4
9 | baneni tanmi. Ballroom Dance. 4
10 | Yyacte y 3maranssax. Dance Competitions. 4
11 | CyaxiscTBo. Judges. 2
12 | Cgit Tanmo ounma nipecu. World of Dance in the Media. 4




13 | JIxa3, yeuitka Ta 6ayer. Jazz, Tap and Ballet. 4
14 | Ex3otnuHi Tanmi. Exotic Dances. 2
15 | CyuacHuii Tanens. Contemporary Dance. 4
16 | ducko. Disco. 4
17 | T'omak. Hopak. 4
18 | 3a namrynkamu. Backstage. 4
19 | Tpenep B autsuomy caaky. Pre-School/Kindergarten Dance 2
Instructor.
20 | TanmroBanbHi crangaptu. Dance Policies and Rules. 4
21 | BugaTHi 0COOMCTOCTI TAHIIOBATIBLHOTO CBITY. 4
Iconic Dancers.
22 | ImpuBinyanshi ypoku. Private Instruction. 2
23 | [ligrotoBka TpeHepis. Teacher Training. 4
24 | Sk nocsirtu yemixy. Your Plan for Success. 4
Pazom 84

KAPTA CAMOCTIHOI POBOTH CTYJAEHTA

Tepmin
3micToBHiI MOIYJIb TA TEMH KYpCY AxkajgemMiunnii KouTposib | baju| BAKOHAHHS
(THKHI)
IV CEMECTP
3microBuii moxyJs 1.
B citi Tanuro. In the World of Dance.
Tema 1. Yomy 51 HABUMBCS, 3aiiMalOYNUCh TAHISMU
npoeciiino. Important Life Lessons | Learned from [paxTiuse 3ansTTs! 12 I-IT
Competitive Dancing. (4 rox.)
Tema 2. Po3yMiHHS TaHITIOBAJIBHOT MY3UKH Ta TAHITIO.
Understanding Dance Music and the Dance. TpakTHyHe 3aHATTS 12 -1V
(4rom.)
Tema 3. Hikoau He 3amizno BuutHcs. 100 Old to Start 0
Dance? (2 rox.) Palcie SatTTl 12 V-V
Tema 4. IIpodecis Tpenepa-6anpauka. Ballroom
Dancing Teacher. (4 rox.) Moy bHUI KOHTPOIIb 12 VII-VIII
3microBuii moayas II.
Kuacuunnii Tanok. Classical Dance.
Tema 5. Opar qud 3anars TannsaMmu. Dancewear.
(2 ron) [pakTuyHe 3aHATTS 12 IX-X
Tema 6. Ha nmapketi. Dance Floor. (4 rox.) o O 12 SIXII
Tema 7. Cepiio3nuii migxija 1o TpeHyBaHb. Starting
Serious Training. (4 rox.) [TpaKTiJHe 3aHSTTS 12 XHI-XIV
Tema 8. B putwmi tanmro. Feel the Beat. (4 rox.)
Moy IbHII KOHTPOJTH 12 XV-XVI

3microBuii moxyJs Il1.




Jlarmnoamepukancobki Tanni. Latin Dance.

Tema 9. banbhi Tanii. Ballroom Dance. (4 rox.)

ITpakTHdHe 3aHSTTS 12 I-II
Tema 10. Yyacts y 3maranusx. Dance Competitions.
(4 ron.) ITpaKTv4He 3aHSTTS 12 Hi-1v
Tema 11. CymaisctBo. Judges. (2 roz.)
ITpaKTudHe 3aHSTTS 12 V-VI
Tema 12. Cgir Taniro ounma npecu. World of Dance in
the Media. (4 rox.) Moty bH1II KOHTPOJIb 12 VII-VIII
Pazom 3a N cemecmp: 42 200.
V CEMECTP
3microBuii moayas V.
Conianbni Ta kiyoni Tanui. Social and Nightclub Dances.
Tema 13. JI)xa3, yeuirka Ta Ganet. Jazz, Tap and Ballet.
(4Ton) IMpaKTyyHe 3aHATTS 5 IX-X
Tema 14. Ex3otuuni tanii. Exotic Dances.
(2 ron) IpaKkTH4He 3aHATTS 5 XI-XI1
Tema 15. Cyuacuuii Taners. Contemporary Dance.
(4 rox.) ITpakTryHe 3aHsTTS 5 XH-XIV
T 16. . Disco. (4 ron.
ema Hucko (4ron) MotyIibHHIT KOHTPOJIb 5 XV-XVI
3micToBuit MmoayJb V.
Hapoani Tanui. Traditional Dances.
Tema 17. T'omak. Hopak. (4 rox.)
IpakTiyHe 3aHATTS 5 I-II
Tema 18. 3a mamrynkamu. Backstage. (4 rox.)
TpakTiyHe 3aHATTS 5 Hn-1v
Tema 19. Tpenep B autsdomy caaky. Pre-School/
Kindergarten Dance Instructor. (2 rox.) TpakTiHe 3aHATTS S V-Vi
Tema 20. TanmroBansHi cranaaptu. Dance Policies and
Rules. (4 rox.) Moy IbHII KOHTPOJTb 5 VII-VIII
3micToBuii MmoayJs VI.
Yepes Tepuu 10 3ipok. Through the Thorns to the Stars.
Tema 21. BumatHi 0cOOMCTOCTI TAaHIIOBAJIBHOTO CBITY.
Iconic Dancers. (4 rox.) TlpaxTiHe 3aHATTS S IX-X
Tema 22. InguBinyanbhi ypoku. Private Instruction.
(2 ron.) [TpaKkTryHe 3aHSTTS 5 XI-XII
Tema 23. IlinroroBka Tpenepis. Teacher Training.
(4ron.) TIpakTidHe 3aHATTS ) XH-XIV
Tema 24. Sk nocsrtu yemixy. Your Plan for Success.
MojtysIbHHI KOHTPOJIb 5 XV-XVI

(4ron.)

Paszom 3a V| cemecmp: 42 200.

Pazom: 60 éanie

Kpurepii ouinku pe3yabTaTiB caMOCTiHHOI po00TH




VY nporueci BUKOHAHHS CaMOCTIMHOI pOOOTH BUKJIaAay OLIHIOE:

— pIBEHb 3aCBOEHHS CTYJEHTOM HAaBUYaJbHOIO Marepialy, BHUHECEHOIO Ha
CaMOCTIIHE OIpaIlOBAHHS;

— BMIHHS BUKOPUCTOBYBAaTH TEOPETUYHI 3HAHHS NPH BHUKOHAHHI MPAaKTUYHHX
3ajady;

— OOIpyHTOBAHICTh Ta JIOTIYHICTh BHUKIAJCHHS CaMOCTIHHO BHBYEHOTO
Matepiaiy;

— TOBHOTY PO3KPUTTS TEMHU;

— o(opmieHHs MaTepialiB 3T1IHO 3 BUCYHYTUMU BUMOTaMU;

— MakcHMMallbHa KUIbKICTh OaniB 3a BHKOHaHy poboty y IV cemectpi — 12
6aniB, y V cemectpi — S0ais.

6.3. ®opmMu nMpoBeAeHHSI MOAYJIbHOI0 KOHTPOJIIO TAa KPUTEPii OIHIOBAHHSA

MoaynbHUI KOHTPOJIb MPOBOAUTHCS MUCBMOBO Y (hOpMi TECTOBOI PoOOTH, sKa
CKJIaJa€ThCsl 3 JBOX 4YacTUH: | — JeKCHKO-TpamaTHuHi 3aBaanHs (vocabulary and
grammar) ta 2 — 3aBJaHHS Ha MEPEBIPKY piBHSA CHOPMOBAHOCTI MOBJICHHEBUX YMiHb
(listening, reading and writing). V IV cemecTpi BUKOHAHHS MOJIYJIbHOT KOHTPOJBHOT
pobOTH OIIHIOETHCA 3a 12-0anbHOM0 mKanow. B V cemecTpi 3arajibHa KUIBKICTH OalliB
3a MOJYJIbHY KOHTPOJIbHY po0oTy (MakcuManbHo 100 0GaniB) mepeBOAUTHCA y 25-
OabHY OIIIHKY 3a JJOMOMOTO0 KoedirieHTa 4.

6.4. ®opmu nMpoBeIEHHS CEMECTPOBOT0 KOHTPOJII0 TA KPUTEPii OLIHIOBAHHS

dopma MpoBeIeHHsT CEMECTPOBOT'O KOHTPOJIFO — KOMOIHOBaHa.

Ex3amen ckmamaernscs 3 4 yactud (Reading, Vocabulary, Grammar, Speaking),
HepIIi TpU 3 SKUX MPOBOJSATHCS MUCEMOBO y OpPMiI TECTYBaHHS, YETBEPTA € YCHOIO i
nependavae BUCIOBIIOBAHHS BiIMMOBITHO JI0 ITOIaHOT KOMYHIKaTHBHOI CUTYAITii.

MakcuMalnbHa KUTBKICTh 0ajiiB: 3a MUChbMOBY 4yacTuHy — 30 6aiiB, 3a ycHy — 10
OautiB.

Kpurepii oniHIOBaHHS
I — Reading (riepeBipka po3yMiHHS TeKCTiB) — 70 10 6amiB (2 6anu 3a KOKHY IPaBUIIbHY

BiJIMTOBI/Ib);
Il — Vocabulary (Bomoxinas nekcukoto) — a0 10 6amniB (0,5 6aiB 3a KOXKHY MPaBUIbHY
BiJIITOBi/Ib);
I — Grammar (yMmMiHHS TpaMaTUYHO TPABWIBHO O(OPMIIOBATH MOBJICHHEBI

BUCTOBIIOBaHHA) — 10 10 6amiB (0,5 6aniB 3a KOKHY PaBUIIbHY BiIIOBI/b);
IV — Speaking:

— 3MICTOBE HAIIOBHEHHS — JI0 2 OaiB;

— BHMOBA — JI0 2 0OaiB;

— JIEKCHKO-TpamMaTu4He o(hOpMIICHHS — 110 2 OaiB;

— CTPYKTypa BHCIIOBIIOBAHHS — JI0 2 OaiB;

— IHTepaKTHBHA B3a€EMOJIiA — 70 2 OalliB.



6.5. OpieHTOBHMI NepeJIiKk NUTAHD AJIsl CEMEeCTPOBOI0 KOHTPOJIIO

1. List at least five reasons why people choose to dance. Discuss them. Do you

enjoy dancing? Why? When?

What factors influenced the choice of your future career?

How often do you participate in competitions? How do you prepare for them?

What historical facts do you know about the kind of dance you specialize in?

Discuss types of dances, naming at least five types that appeal to you.

What do you know about the history of ballet? Name some characteristic

features of the dance.

7. Retell about ballroom dances: types, characteristic moves, historical facts.

8. Name the five standard (modern) dances. Give a brief characteristic of them.

9. Name the five Latin dances. Give a brief characteristic of them.

10.What is the World Dance Council’s job?

11.Who were the techniques for the International style developed by? When?

12.Can you name some famous world dance stars? Why did they become famous?

13.Are there any clothing requirements for ballroom dancers? What are they?

14.What Dance Teacher organizations can you name?

15.What age grades are there in ballroom dancing?

16.Are you interested in social and nightclub dances? Why? Why not?

17. Retell about the traditional dances of the region you are interested in?

18.Retell about the innovators in the world of dance. Why are their innovations
important?

19.Retell about some modern tendencies in the type of dance you specialize in.

20.Retell about the greatest dance schools of the world you know about.
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6.6. llIxaa BinnmoBigHOCTI OLIHOK

“ Ouinka 3a
PeiiTunrona .
) CT00AJILHOIO 3HaYeHHSA OUIHKHU
OLlIHKA
IIKAJIOIO0
A 90 — 100 BigminHO
B 82-89 Hyxe nodpe
C 75-81 Jlo6pe
D 69-74 3a10BUIBHO
E 60-68 JlocTatHbo
EX 35.59 He3amoB1IbHO 3 MOKIIUBICTIO
MMOBTOPHOT'O CKJIQJIaHHS
= 1-34 He3anoBinpHO 3 000B’ I3KOBUM
MMOBTOPHUM BUBUYEHHSIM KYpPCY




/. HapyajibHO-MeTOAUYHA KapTa JucUUILIiHU «[Ho3eMHAa MOBa 3a npodeciiHMM CIIPSIMYBAHHSIM)»
Pa3om: 180 roa., npaktuuni 3aHa1Ts — 84 rofl., camocTiitHa podota — 84 roj., maCyMKOBHM KOHTPOJb — 12 ro.
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Camocriiina . . .
(12 6aiB) (12 6amiB) (12 6aiB)
pobora
Bumm
TemarrdaHa KOHTpOTEHA podoTa 1 TemarnyHa KOHTpOIEHA poOOTa 2 TemarryHa KOHTpONBHA poOoTa 3
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Yepes TepHu 10 3ipok.
Through the Thorns to the Stars.
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Traditional Dances.
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