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Absteact: The active culiral information exchange between countrics assists the origin of many general
objective lines, particularly in the fshicnable clething intended for the democratic groups of consumers. The
msl mesisgant style inclothes is the clissic style. Modern fashicnablke tendencies in classic suil change into the
wirks of designers, that resulis in the new sounding of style with typical and complicated forns, enriching it
with new clments that imterpret the ideas of classics in different shape, wxure, color and other
combination.

This study presents the analwis of contemporary forms of classical costume and synthesis of classic fooms
with piher styles and fashion subsiyles based on the analyis of collections of Britsh and Ulrainian designers
during a Eshion season 2003 (London: Paul Smith, Burberry Prossum, Zoe Jlordan, Richard Nicoll, lasper
Conran; Kyiv: concern «Nomonine, «Seboleva-Vronakays, Julia Asina, Lilya Pustovit, Sergiy Smaolin).

The analyis that teok place helps to compare the interpretations of classics in both countsies and identify the
misd typical commen and different feamwres inthe trends.

Ky waords: Classic Suit, Polysiyliam, Form, Propostion, Colour.

The an of suit of the XX 1 comury exiends stylish and vivid limiis in every way, that opens space io the new
understanding of various polysiylam displays a5 1o the siyle constiments. The active culiwal information
exchange between countrics assits the ongin of many general objective lines, panicularly in the fashionable
clodhing intended for the democratic layers of consumers. The classic suil forms, have boen transformed in time,
succesafully exit wday in “clean® style, koeping condancy of main signs, but life dynamism, the ungrasped
man “i aspiration for changes and variety is caused the processes of sythesis of the whole Foom o separaie
clemenis with other siyles and substyles, and alo different culiure collaboration in suit.

The research acuality of clasic suil forms with edher siyles is conditionad by nod only scientific interesis bt
also by the necesaily of the swmie exposure highly sought of the classics in all its displays for today as the mos
stable fhion foom, & when planning the stoe ¢lothes, designess lean on the standan fooms in a suit.

As g suit is a dwmamic systeny, indissolubly selated o the man and can be considered only in intercommunicst ion
with ones chamacler, propontions and meton, we deem il reasomable o use &5 the sources of analysis the phsto-
and wideo- makenals fom the collections of  leading designers of Greal Briain and Ukraine within the
framework of fashion season 2003, Such cress-culural analysis & interesting & il gives possibilitices o see the
classics displays ina cownry s moden faslien, that is the wodeersa 1y recogrized as the motherlaw] of ©lassic
suit — CGrreat Britain, and the counlry, that with fascination, tegether with Russia and many European countries
abcaorbad in its cultural and historical fund the classic forms in a fashicn in the second half of the X 1K centuny-
Lkraine.

Thus, the aim of the following rescarch is: on the basis of collections show casts analysis of the Britsh and
Lkrainian designers during the fashion seasons in 2003 (Lond on, Byiv) o fix the modem state of classic suii,
educe the varicties of fooms, that teday actively collaborstie with classic forms.

The classic suit absorbed  the main characenstic signs dusing the First hall of the XIX century, and in the st
half of the XX contury its forms were  fully foemed. Developing in time, they wene concentrated on Fived
contemporary chamcieristics and phencmena on every stage of the history and as a result became the
indernational and the most democratic, Histeoy of swit that in time god the name “Classic™ & deseribed in many
cditions of art critics, fashion historians.
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The Britkh historian of suk C. Blaclovan dedi stes coowideralile pat of material to the feabmes of chssk st
besic forns from Edvandian period 1o the beginning of te 20T catbny o e pmiiiloshrated edition. Satler
mizrk s that in upper and middle classes it was accepled 10 adhene i the same standasds in clothing, that werne in
the second hall of the 30 cammy gt cdhanges o outthye ot wp to copletion of the First Woeld War put a
frock-coal on or morning ceal for an official, semi-official and buwsiness events, for the wnofTicial mesting and
Joumeys ouside a city befited thros-piece suit with free cut. "This suit was namead the “sack”, which was known
miore &5 a ooal pair, and i consited of one or double-breasied coal thighs long, the same  oolor waisicosl or
pantaleons, and o owas sewed from varous Fabrics, inchding twesd® [1]. & frock-cost became old fashioned
after the Firsd World War, and a morning oeal exists now only in deessing for irumphs. B is mentioned that a
coal pair, which & now mome ofien named &5 a business suit, began 1o pul on any events, unkess for espocially
official, and it froe silheoeite, which was popular before the war, has been changed for mone direct cotting o
[1]. The indisputable binh center of classic Fashion s Seville Bow with the numerous amount of firms with high
professiona] masiers, such & Henri Pool, where the primary objective of sl creation is "unsunpessed high
standard of sewing for lady and gentleman® [4].

On pesumsion of the Bussian suthos T. Kozlova, the sescarcher of changes and suit fashionable fomms
development, "a classic form is characterized by most viability, & it nod only represents progressive tendencies
maximally of presents, but it also io forestalls them. Equilibrivm bemsvcen acsthetic and wilitanan functions is
found ina clssic foom® [3]. Amoeng the examples of classic forns ina fashion the author, inthe firs turn, names
ihe English suit and wnderlines that principles of form organization  which became standard  for the nexi
generations afier the XIX centwy and they are expressed in the presence of clear characienistic struciure, sabke
parts cormelation for a while, unity of principles connection between form parts of geometrical Kind, stnecral
and silhouetie lines, and also pooportional and rhyhmic location of  pans and their symmeiny, material, texiune
and didcor restrained characier.

Crving beyond the scopes of “clean® siyle became the widespread phenomencn in the second hall of the XX
centwry. As 0. Kosareva, the Bussian rescarcher of fashionable suit forms of the XX century  commenis,
connection and cross flow of numerous styles establishes one inoone was mamed in 190 & mixiue  of siyles,
and later — by “diffuse aoyle™ [2]. One cannod bt agree with e sufuer s conchision Gt " allvariety of idess
that man makerializes in oasui — froom the persovaliy®s self expression to e reflection of obijective social
valwes, it is posaible 16 trace and educe one, ghbal general orentation - expression of maintenance and sense of
human life from cerain society posiion” [2].

Suit form is complex spatial struciural formation and it requines reseanchof s different levels Acoording 1o T.
Kozl "... flie foon of sait is the dynamic mode] of the spatic-temporal system, that kas a mulilevel strcure
of connection beween is clements, Geure and environment® [3]. The suthor marks that a form can be examined
mutlree aspects: as a smgle elementay mode ] system that clharacterizes © ourete man’s character; a5 a type that
cxpresacs the general idea of group products, and as a base Torm thal characlerizes a system-maxinmm and
cxpresacs the peneralized idea of time. The third aspect analysis will become our main ask — w0 aduce the
cxpression of the peneralized idea of time in reldion 1o classic forms in "clean® siyle and in & synthesis with
other siyles and subsiyles of fashion that is presenied on podivnes 2003,

Modern fashionable tendencies in classic suil change into work of designers, that resulis inothe new sounding of
style with typical and complicated forns, ensiching it with new elements that interpret the idess of the classics in
different shape, texfure, color and oiher combinations. The object of ihe research is superficial, material layer
that camics various suil descriptions. Determination of concrete foom of models action on a podium is an
exiracrdinarily difficult task, and &t the same time is one ofihe most substantial factoos in foom detenmination, as
its perfection highlights suil acoording o the body an maiural plastics. Permanent suil motion in acosrdance 1o
mian’ s bedy motion, copulas with the pastwre of gure B foremost determined by characier, development, oo-
aperation of clements and unil, and & the major property of suil form, To set the necessary descriptions may be
possible due 1o video- and photo materials analysis from difTerent pespoctives,

Therefone when analyzing the ferm of the suit we consider it necessary 10 Focus on the following parameters:
Silhouetie {geomeiric outline of te shape, the degree of clinginess); The proponion and kind of  relation
between the pieces; design featunes; iexune-makerial solutiens, decor, decoration; color solution; the connection
of form with the punpose and figusative character slics.

The fashien of 2003 is presented by the grest amount of styles, and in ouwr research by means of the selective
et hasds wie would analyee some of the photographs of London and Ukrainian fashionweseks

The themes of clamsic are developad in the collections of such fashion houses as Paul Smith, Burberny Prossum,
Zoe Jordan, Richard Wicoll, Jasper Conran and others. We will oy o obsenie every one of the listed abowe
within the analysis of the main parameiers of the shape.

The avtumn-winier Paul Smith's collection, presented during the fashion weeks in London [10]), described
today s e rpretation of the classic of the oistardng master. We miglt see collecton mode 1s on bastrations 1-
4, which are based on the classic forms but with Fantasy elements— by deapery, shuilecocks, separate details In
this kind of synthesi of classic antasy elements in the pattern with sofl makrials softens the severity of rational
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rectangular shapes, The basis of te collection consiis of jackeis, irousers, comfortable light costs, candigans,
swealans, dresacs, blouses made of light woeol, silk, glos sudfaces with glitler effects. Monetone surface is
contrated by the geometric pattemed pictuse (fig 3). The silewete soluion for the hlouses and jackets i thei
customized it the rousers ame presented as loose (g 1) and namowed forms {fig 203 Pragnatisn, femininity
and i “Englishtone® in combination with deep rich colors — that s e way you can describe creative sohitioos
of the colleciion.

Burberny Prorsum S pring-Summer 2014 male collection headed by creative dinecior Chry siopher Bailey entitled
aWrilers and Painterse [ 7). 1 demonmstates festivity of the artistic and intelleciual apint, easy and fun atitude in
the miale fashion that is shown by many differen fBoos: beave combination of knitwear pullovers, linen jackeis,
trench costs with shorensd trousers and shins with thin ties in joyful parade of colors — Blue, green, yellow, red,
inroducing polka-doned fabric completing the set with bulky scarves, polka-dotted and small Plosal printed
shins that can be scen in Fig. 56, Creating his collection the designer was inspired by the colodiul siyle of David
Hockney and Alan Bennett. He wsed cashmere, coton and linen, for the shins — silk and cotion. Classic siyle is
nod domiinant in this collection, it is more of the casual youth siyle emphasizing sponiness, the introduction of
classical forns in separale ses only reveals sesthetic taste, which is the bearer of fahion. Besides the ties and
scarves there are other accessories — such & handbags, sunglasses, shoes and watches, that conpliment the
image, and ane all combined in a vibrant cokor paletie.

Wi pay special atiention in ihe colkections of Zoe Joadan | 14] 1o several models with a mix of fominine and
miasculine elegance in the moderate andregynous styke (Fig. 7, 83 The pattem of the classic tuxedo was used as
ihe besis, though i was refreshed by changing the propoions and shape of the collar and lapels —ithey wene no
unfiolded & inothe iraditional version, bul beoome a part of the jacked, and were connected at the place where
there wed 1o be a bution. These uxedes have no buttons, in combination with the blouse with a collar of the
same ailk Fabeic, collar and lapels oo knited tunle neck on one side B closer o the conservative classics in shape,
but on the edher — by one piece — collar and lapals, chanpged the proponions and desion makes us classify these
mediels #i avant- garde soliions. In general, the collection combined several popular themes and movements of
muliculiural capital city of London: elements of gralfit, street an of the 90-th and urban clodhing.

The following original variation of clssie we can observe in several model of female Richard Nicell
collection [12]. As & starting point for tis collection wias & male suil and previcusly analyzed swits- jacket and
panis and jacket-top-skin combinations {Fig. 9, 10 demonsiraie desipness ability 1o skillfully adapt silhousiies of
mien fo women., The forms ane Oiting ksose on the Tigure, only the wousers ane narsowed, the widih of the
shoulders is enlarged, dominsting peometric structwe, emphasizing the pieces: lapels, Naps pockets, oollar
Blouse (Fig. %) the upper detail of the top and the shit of the skin (Fig 100, Bestraint image is created by the ook
steel fabric color, clear-cud, structuring and balancing of the lems, smeoth hair styles, very discreet makeup, no
Jewelry and accessories, and low hocls.

When Richard Micoll transforms male silhouene inio the female one, the collection of Jasper Conran [£] is
riddled with boyish levity and retre of the &k of the XX century. As an inspiration for this coellection the image
of Mia Farrow was served, whe with her slenderness, teenage awkwardness and big bright -eyes became a muse
fior fans of American cinema and fashion of the 6% Varous owfils, suits, dresses represented in the system of
form development and minimal decos of submission o the omanticized and fantaatic images with compley
layers of mounded and other plastic items. Especially unigue is the oolor selution set bright lime, purple, orange,
b, Black observad in dwo analyeed models (Fig. L1, 12, They can serve a5 the examples of diffuse syle that
icos prorale classic, casual and sport styles: loose jacket silhowstie, skirs slightly irapezcidal in shape, elastic
fabric, pockets and accented belt (fig.l 1), Chssical accusacy of the overall shape, sumounded by exquisite

dietails, creaes a fresh, light-heaned image.
& r
-
i 5 i

I 2 3 3
Fig. 1< Paul Smith. Aavtwom S Winter 2013
Fig. 56 Burberry Prossum. SpringfSummer 2014
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Let®s rewiew the colkctions presemted by the Ulaamdan desigpers g Ukrainian fashion week -2013. The
iraditional suil represented by «Michse] Yoronine entenprise a5 we can also observe in te collections of
aSohokva- Vionskays, by the designers Julia Adsina, Lilya Pustovit and Sergiy Smaolin, thai appeals too the
metives and forns of he classic.

The collection of "Voronin® enterprise is dedicated 1o wandeners and acsthetes [5). The nspisation for this
acollection was the mascod of leng distance joumeys, the aquanmarnine, that reflects marine spint and freshness of
the clear waker. Men's and women's colkection designed inthe same classical siyle, 1 comaing casual double ski-
suits, original skeveless suits or ones with shon skeeves combined with shons, form-fiting outfis of associated
miaterials The cokwation includes charosal gray, blue, black, rich tones of wam beown 1o pale sand, and all
shades of Blwe — from dozp te light ones.,

Womens pan & fig. 13 — is an original combination of iraditional classic and romantic siyle tat & achicwed by
ald ing light costs of transparent chiffon with wavy ruffles, it connects 1o oa jacket by two butions. The panis ane
narrowed and shomened st the bottom, Presensed in white, the image is unusually light and fresh. The model
the fig. 14 demonstrates nmasterful blend of clissie and romantic motives: what draws special atfention is the
jacket with drapped wavy insens on the sides that accentustes the clese fitting do the silhoueiie. The ligh
accessnry on the arm of the same white chilfon is adding some romance 1oothe ook, Male images at Fig. 15, 16
supplemented by the Mediterranean wouch, presentad by the sophisticated silhowette shapes of the tusedo and
suit with the moming suiy made inothe colouss of the lightweight wool collection. In the pattern and the detail -
the accentuaied el gance is expressad.

The collection SpringSummer 2013, creatad by the dandem Soboleva & Yromkaya, extends the classic
boundaries by combining textiles and knitwear [13]. The creation of the collection began with the wip io the
Washigton DC to e jewellay exdubition that nspoed the collection “925 — the fmest sikeer™ Tms, the
coloration is besed on varous shades of gray, black and white, interspersad with restrained shades of orange,
platinum and terracoiia, The mediel at the fig. 17 - the iraditional tuxede but i is ned taken as the office wear,
bocause it was combined with a sweater instead of & shin and tie, and with a light kninted oost with Fancy detils
such &5 large ruffles going dewn the chest. The outli ai the fig |8 — represcnts the original siyle mix, and
irpusers here are iraditionally classic. The knitwear jacket combines two irends: clissical form in silhowetie,
rectangular lapels and embossed texiure of the from piece of the jackel paich pockets, contrag edging of the
collar snd pockets looks very casual. The Final picos of the image is the knitwesar cosl combining the intellaciual
classic and the romantic light attitude.

The wooren's collection of Rilia Adchia’s modem honse Sahorau™Woder 2013014 isnarred looom - [9) and it is
representied as an elegant classic women siyle. Dresses, suits, coals and foom -fiting silhoueties aicoessfully
acceniuaie the curves of the body., The collection is made of tweed, wool, silk and velvwerd, the color paletie
includies dark colours — black, gray with the introdwction of milk. Suit at the Fig. 19 consists of a shonenad jac ket
s rectangular in silhoueite enhanced slop, fur collar and lapels, straight below the koee length skin. The
medil at Tig, 200 is made of dense silk. Loose patemed blouse alse decorated with hand -made emboeidiery, stones
on the collar and pockas. High wais wousers of the logse silhowstie identically docorated on the sight scams.
Smaonih and volumetric hair with headbands and other scossaories such as gloves and bags also contribute to the
lopk. The main characier of the collaction B sofi and feminine, but a1 the same time has the inner power.

Lily Pustowrit s woomen s collection Fall § Widter 2013- 14 addresses the image and silooete lines o the 600 -
carly Th-ies of the ot century [ 11]. The collaction prototype was a French singer, actress and iconic figure in the
fashion indusiry Francoke Hardy. Designer was inspired by har young spinit, honest, confident and somantic
personality — sooall the silhoucties that dominate the collection ane typical for this period of time. Even though

b

b

7 8
Fig. V8 Zose Jordan. Automn ! Winger 2013
Fig. 9, 10 Richard Nicoll. Awwom £ Wintder 2003
Fig. L1, 12, Jasper Conran. Awiwmn / Winder 2003
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the dress is the major element of the collection, the suits alse play an imporiant rele and two of them we are
about 1o analyze. In Fig. 21 we can observe an ahaoluely feminine vanant of the jacket in which the clear lines
and namral velume is combined with original pring of poelka dots. An open collar, lapels and thyee buttons — the
desipnes keeps it simple, but aman. The shape of the jacket fesembles Chanel jackets that wene extremely
fashionable inthe &0s of the last comury, The skin fared at the bottom with an insened detail. As for the jac ke
al the fig. 22, i imitmes e mak ores ois pattern, ot the suther mandams it's fermmme by addmg a tigt
leather belt, which emphasizes the slender waist, The skirt has the same dentical form a5 the first one b
without any sepmentations. The author uses the contrast methsd, by combining feminine lines with ooarse shoes
that givies a sense of fagility and tendemess. 11 was performed  n collaboration with «Braskas trend. In the
overall sense these imapes are very eclectic, designed for individuality, spontancity and at the same time
confidizn.

The fashion house «lDole, headed by its awthor Sergiy Smolin woerks exclusively on mans clothing, and they
repre serted ther collection Jomn! Joan! Joan!=, that also i lde s wormen's 1oe s male style [6). While his
irip o Spain the suthes is highly inspired by the works a5 well as the pesonality of the Spanish painter Joan
Mirg, His wodk ane in suwrealistic siyle, with graceful decosations, and appeal o illogical siustions and
fiogmis. The designes peesents a man a5 a creaors, embodied in the Fashion world of the anist exravagan inapes
iFig. 23, 245 The vivid image of uniguensss is added by the “sculpied® scossories and jewelry based on the
wiork s of Juan Miro {designed by M. Diocdivchok. and [ Borymskoho), The original sesthetics and classical
forms ane balanoced by the suthor in his oollection.

13 14 15
g
L
¥
(&) 20 21

Fig. 13-16 "Voronin®. Spring / Sunmer 20 13

Fig. 17, 18 Sobolevadronskay, Spring / Summer 2013

Fig. 19, 20 Julia Aysyna. Asutumn S Winter 2003-14

Fig. 21, 22 Lily Pustovil. Awiumn [ Winter 201 3-14

Fig. 23, 24 [ Dol ». Awiumm  Winker 2013

Theselone, when observing the collection of British and Ukrainian designer prescntod during the fashion seasons
2013, we were focusing on the collections of the designers who crested clamsic styles o collections of
inerpretations and the development of ¢lasical motives. Analysis of modem interpretations of classics featunes
and s interaction with oiher styles and substyles of the fashion invelved consideration of such components &
form, silhouciie, propomions, the relation between the picoss, design features, texiure and makerial solutions,
decor, color resolution, the connection of the form o the  purpese and fgurative characteristics The analysis that
ook plce helps o compare the interpretations of classics in both countries and identifly the moest typical
comumon and different featuses in the trends:

L. Bilhoweties of the models are based ona ectangular shape of different lengths, volumes and proponiens. The
imerpretation of the wad tional silhowene selution 5 achieved by applying 1o the netro styles {Jasper Conran,
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fig. 11, 123, Liliva Pustovi {fig. 21, 220 Beiro models provide possibilities to vary basic features of the suii,
dietails, articulaiion of form and e xiwre.

2. The proponions of the details preserve traditional comrelation ealy in the classical forne of “puse” syl
Wosonin, fg. 15, 16, Richard Nicol, Fig 9. Thus, in order 1o enhance the feminine character in the suite. 1.
Aysina enlarges and shapes the lapel of the jacket inte the semi owval and significantly reduwoss ihe length (fg.
L)

3. The romantic irails overlap with classic by adding an additional layer of the light transparent Fabric with
plastic edpes (Voronin, Fig. 130 or by the sofi pleated detiled jacket and scoesaonies (Fig. 14).

4. The fantastic image is reached by acquisition of the suit by adding the elements of fantasy 1o the patiem
{Soboleva & Yronskaya, Fig. | Tih, 18th; Paul Smith, fig 2 Richand Nicoll, fig.] 0.

5. The combination of classic and sposty style allows to vary propontions of the length, the clinging degree, o
combine sofl and geometrical shapes, patiem and division { Burbery Prossum, Fig, 5, & [Dol, Fig. 233,

f. The classic subsiyle — casual — occupics a prominent place on the podiom and gives more freedom i classic
inderpretation, including the addition of kniwear articles { Soboleva & VWronskaws, Fig. 17, 18).

T. The beave avant-garde transformation of waditional forms B achieved by various sechnigues — from tee beight
color paletie to alteration of shape and propostions {Paul Smith, fig. -4 fee Josdan, g 7-8), and the inclusion of
accessnt s and items based onithe works of an (Dol Fig 23, 240

Aditer analyzing the collections by means of selective methaods we discoverad many inter pretations of classics and
ils elements. When one combines two or thres stylistic frends we can ehserve interaction of such elments as
lines, details, color, decoration and texiune . Analyzing transformation of classical fooms and their inemction with
ather siykes, we can come 1o the conclusion that there is a varely of geometric and plastic configurations that
determine all the strociural diversily of the suit. Processing and analysis of the creative works of  British and
Ulaamuiar desigrers o today s methods of formsation oo bags of classic will sewe as a backgomd to detenmie
crods-culiural modemn tendencies and will help make measwned project decisions.
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