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1. Onuc HaBYAJIBHOI TUCHHUILTIHA

HaijimeHnyBaHHS NOKa3HUKIB XapakTepucTHKa TUCHHUILIIHH 32
¢dopmamu HaBYAHHSA
JeHHa | 32049HA
Bun nucoumunigu O00B’sa3K0Ba
MoBa BUKJIaJaHHs, HABYAHHS Ta OLIHIOBAaHHS aHrJIifchKa
3arajbHUI 00CSAT KPEUTIB/TOANH 4/120 5/150
Kypc v v
Cemectp 7 8 7 8
KiibKicTh 3MICTOBUX MOJTYJIIB 3 PO3IOILIOM: 4 4 4
OO6csr KpeauTiB 4
OOcsr TOMH, B TOMY YHCIII: 60 60 90 60
AynuTopHi 28 28 12 8
MopaynpHHNM KOHTPOJIb 4 4
CemecTpoBHil KOHTPOJIb 15 15
CamocrtiitHa poboTa 13 13 78 52
dopma ceMecTpOBOro KOHTPOITO iCIuT icnut
Kypcosa po6ora 30

2. MeTa T4 3aBIaHHA HABYAJILHOI AUCHHUILIIHA

MeTta HaB4anbHOI AUCUHUIUIIHY ToJsrae y ¢dopMyBaHHI mpodeciiHol (iToIoriYHOi KOMIIETEHIIi1, 1110
OXOIUTIOE PO3BUTOK MOBHHX 3HaHb, JIHTBOKOMYHIKATHMBHUX yMiHb; PO3IIMPEHY 1 MIHOOKY iH(OpMaIiiHy
0013HaHICTh JIIHTBICTHYHOI MPOOJEMAaTUKH; 3JaTHICTh OMHCATH IIMPOKE KOJIO O0’€KTIB Ta IMPOIIECIB, IO
IPYHTYETBCS Ha TIMOOKOMY 3HAaHHI Ta PO3yMIHHI HIMPOKOTO KOJa JIIHTBOCTHIIICTHYHHX TEOpid Ta TeM;
3/IaTHICTh aHANI3yBaTH CTUJIICTHYHI SBUIIA (JTIHTBICTUYHI) 3 MOTISAY (PyHIAMEHTANbHUX (PIIONIOTIYHUX
MPUHIIMITB 1 3HaHb, a TAKOXX HA OCHOBI BIJIMOBIIHMX 3arajlbHOHAYKOBUX METOJIB. 30Kpema, IMporpama
Opi€EHTOBaHa Ha Te, 1100 HaJaTU CTYAECHTaM IMOITUOJIEHE YSBIEHHS PO OCHOBU CTHJIICTMYHOI OpraHizaiii
TEKCTY, TUIIU CTUJIICTUYHUX NPUHOMIB Ta 3aCO0M BHPA3HOCTI, CHIBBIJHECEHICTh yCIX MOBHMX PIBHIB JUIS
aKTyani3auii OCHOBHOI i7iei TBOpY Ta piBHI HOro MOTEHIIHHOT IHTeprIpeTalii.

3aBaaHHs JUCHUIUIIHU TOJATAIOTh y 1) po3moauni BIAMOBIAHMX MOBHHMX PIBHIB IIOAO iXHBOT
CTUJIICTUYHOI MapKOBaHOCT1 Ha (POHETUYHUH, MOP(HOJIOTIYHUN, CHHTAKCUYHUH, TEKCUYHUHI Ta CEeMaHTHYHUH
PiBHI; 2) BCTAaHOBJIEHHIO BIJNOBIIHUX CTHJIICTUYHHUX MPUHOMIB Ha KOKHOMY piBHI; 3) JeTalbHUNA pO3IIIsAL
KO>KHOT TPYIHU CTHJIICTUYHHMX 3ac00iB 1100 TXHBOI POJIi y BUpPaK€HHI OCHOBHOI 17e, aBTOPChKOI MO3HUILLI],
BUCYHEHHsI 0a30BHUX KIIIOYOBUX IMOHATH aHANI30BAaHUX KOHTEKCTIB; 4) PO3KPUTTI B3a€MOJIl CTUIICTUYHHUX
3ac001B YCIX piBHIB JIIs1 JOPMYBaAHHS YUTAIILKOTO CIIPUIHSATTS Ta OCHOBHOI 1/1€1 aBTOpA.

3. Pe3ysbTaT HABYAHHSA 32 TUCHMUILTIHOIO

[1ix yac pi3HUX BUJIIB aKaJeMI4HOI pOOOTH Haj MpeaMeToM ,,CTHIIICTUKA aHTTIIHCBKOT MOBH
CTY/IEHTH Ha0yBalOTh TAKUX YMiHb 1 HABUYOK:

. MaTH 0013HaHICTh PO TPAAMIIIIHI 1 CydacH! TEOPETHYHI HAPSIMH 1 MIAXOAU O CTUITICTUYHOTO
aHamizy;

BHU3HAUaTH Yy KOHTEKCTaX CTHJIICTUYHI MPUHOMHM PI3HUX PIBHIB Ta THIIIB;

. BCTaHOBJIIOBATH CITiBBIHOIICHHS] MOBHUX PIBHIB Ta 3aC00iB CTUIIICTHYHOT BUPA3HOCTI ISl KOKHOTO
KOHTEKCTY;

. BHU3HaYaTH (yHKI[IOHATbHE HABAHTAXKEHHS KOKHOTO MPUHOMY Ta TPYITU MPUHOMIB;

. aHaTI3yBaTH MOTHUBH, 171€1 Ta IMIUTIKAIIT KOHTEKCTIB BITHOCHO TUX CTHJIICTUHYHUX TIPUHOMIB, 1110
BHU3HAUAIOTh iXHE MPU3HAYCHHS,

. PO3KpHUBATH CTHJIICTUYHUN MTOTEHITIAT KO)KHOTO €IEMEHTa KOHTEKCTY 3aJIEKHO BiJl iX CTHIIICTHYHOTO

HaBaHTaXCHHA.



4. CTpyKTYpa HaBYaJbHOI AV CUMILIIHA

TemaTuuHMi TUTaH 1S TIeHHOI Do

pMH HaBUaHHA

Ha3Ba 3MicTOBUX MOAYIIIB, TEM

Ycboro

Po3nofis roguH Mixk BUAaMu poOiT

AynuTtopHa:

v

Jlexmmii
Ceminapu
[IpakTuyusi
JlaboparopHi
MonynbHuii/
CEMECTPOBUIt
KOHTPOJTb
CamocriitHa

3micToBuii MoayJb 1

Jlekuis 1. Crunictuka sik Hayka. OCHOBHI MTOHSTTSI.
PiBHi cTumictuanoro anamizy./ An Undisciplined
Discipline. What is stylistics? Key notions. Stylistics
and levels of language. Developments in Stylistics.

N
[EEN

Jlekuis 2. ®onorpadiuni moxeni Tekctis. / Patterns
of sound. Value of graphical means.

Jlekuis 3. [Ipemopdoiioris, ekcripecuBHa
MopdoJtorisi, MaprinaibHa Mmopdosoris /Pre-
Morphology, Expressive Morphology, Marginal
Morphology

Ipakruune 3auatTa 1: OcHoBHi nousaTTs/Key
notions of Stylistics

Ipaxkruune 3auaTTs 2-3. Bopkmon. [aTepnperariis
3ByKOBUX Mojenei. Ctumi B moesii / Interpreting
patterns of sound. Styles in a single poem.

IpakTuyne 3aua1Ta 3-4. Bopkuon. Mopdooris B
xymokHix Tekcrax / Stylistic Morphology in literary
texts

MoayabHUH KOHTPOJIB 1.

Pazom

26

3micToBuii MoayJsb 2.

Jlekuis 4. Crunictuuna rpamatuka / To Break or not
to Break the Rules. Grammar and Style. Transposition
of parts of speech

Jlekuis 5. Crunictuuna rpamaTtika. CuHTakcuc. /
Grammar and Style in Syntax

IpakTnyne 3aHATTA 6-7. Bopkuion. CTHiticTHYHA
rpaMatuka B aii / Grammar in action

IMpakTuune 3auarTs 8-9. Bopkuwon. CrumicTuyni
MOKJIMBOCTI cMHTaKkcucy / Stylistic potential of syntax

Mopy/IbHUH KOHTPOJIb 2.

Pazom

19

3micToBmii MOayIb 3

Jleknis 6. Ctunb gk BuOip. Perictp. Ctunictuune
BUKOpHCTaHHs Jiekcuku /Style as choice.
Understanding registers. Stylistic use of vocabulary

Jlekuist 7. CtunictuuHa cemanTHka (pirypu ta
tponu). / Meanings. Rhetorical Figures

Jeknia 8. KornitusHa ctmitictuka. KornitusHa
metadopa. /Representing Speech and Thought.
Cognitive Stylistics Cognitive Metaphor.




IpakTnune 3auaTTa 10. Bopkion. [ocmimkenns 2 1
perictpy. JIekcnuni oco6nmmBocTi / Exploring registers.
Lexical nuances.

Ipakruune 3anaTTs 11-12. Bopkmon. ®irypu i 4 2
tporu. O6paszuicts / Tropes. Imagery
IpakTnyne 3aua1Ta 13-14. Bopkmomn. locnimkeHHs 4 2

KOHIIETITYaIbHOI MeTaOpH y pi3HUX THIAX TEKCTY. /
Exploring conceptual metaphor.

Mopy/ibHUH KOHTPOJIBb 3. 2

Pasom | 26 6 10 2 8

3micToBuii MOYJIb 4.

Jlekuist 9. HapatuBna ctunictuka O6pa3 aBTopa. 2 1
O6pa3 nepconaxa / Narrative Stylistics. The Image of
the Author. Image of the Character.

Jlekuis 10. Ctunb i nepcnektusa. [ligxomu 1o 2 1
HapaTUBHOIO pakypcy. /Style and point of view.
Approaches to point of view.

IIpakruune 3ausaTTsa 15-16. Bopkmomn. 4 1
CormioniHrBiCTHYHA HapaTUBHA MOIeTb. Bapiamis
cTIIIIO B HapaTuBi./ A sociolinguistic model of
narrative. Style variation in narrative

IpaxkTuune 3anusaTTs 17-18. Bopkmon. Anani3 4 2
paxypcy OIOBiTaHHS B XyJOXKHii JiTepaTypi /
Exploring point of view

MoayibHuI KOHTPOJIB 4. 2
PaszoMm | 19 4 8 2 5
[TinroToBKa Ta MPOXOKEHHS] KOHTPOJIBHUX 3aX0JIiB 30
(ictiur)
Vceworo | 120 | 20 36 38 26

TemaTnunuil niax 111 3204HOI GOPMHU HaBYAHHS

Hazga 3micToBUX MOJyiB, TEM Posnonin rogua Mix BugamMu pooiT
AynuropHa:
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3microBuii MoayJs 1
Tema 1. Ctuitictuka sk Hayka. OCHOBHI TOHSTTSL. 2 2
PiBHi cTunictuuHoro ananizy./ An Undisciplined
Discipline. What is stylistics? Key notions. Stylistics
and levels of language. Developments in Stylistics.
Tema 2. donorpadiuni moaeni Tekcris. / Patterns of 2 4
sound. Value of graphical means.
Tema 3. [Ipemopdornoris, ekcrpecuBHa MOphoJIOris, 2 4
MaprinansHa mopdoutoris /Pre-Morphology,
Expressive Morphology, Marginal Morphology
Tema 4. Bopkmon. [HTepripeTaltisi 3ByKOBUX 10
moneneit. Ctumi B moe3sii / Interpreting patterns of
sound. Styles in a single poem.




Tema 5. Bopkmon. Mopdosorist B XyJI0XKHIX TeKcTax /
Stylistic Morphology in literary texts

10

Tema 6. Bopkmon. CTUIiCTHYHA TpaMaTHKa B i1 / 10
Grammar in action

Pazom | 46 40
3MiCTOBUN MOITYITb 2.
Tema 7. Ctunictnuna rpamaruka / To Break or not to 2
Break the Rules. Grammar and Style. Transposition of
parts of speech
Tema 8. Ctunictruna rpamatuka. CuHTakcuc. / 2
Grammar and Style in Syntax
Tema 9. Ctritictuuna cemanTHka (Qirypu ta Tponw). / 4
Meanings. Rhetorical Figures.
Tema 10. Bopxkiorn. CTHTICTHYHI MOKITHBOCTI 10
cunHTakcucy / Stylistic potential of syntax
Tema 11. Bopkmomn. @irypu i Tpornu. O6pa3HicTh / 10
Tropes. Imagery
Tema 12. JlocnimxeHHs MmeTadopH y pi3sHUX TUIAX 10
tekcTy. / Styles of metaphor. Exploring metaphor.

Pazowm | 44 38
3MicTOBHI MOJTYJIb 3
Tema 13. Ctuns sk Bubip. Perictp. /Style as choice. 4
Understanding registers.
Tema 14. Kornituaa cruinictuka. KorHiTueHa 4
metadopa. /Representing Speech and Thought.
Cognitive Stylistics.
Tema 15. Konnenryansna metadopa / Cognitive 4
Metaphor.
Tema 16. Bopkmon. JlocniakeHHs pericTpy. 4
Jlexcuuni ocobnmuBocTi / Exploring registers. Lexical
nuances.
Tema 17. Bopkmon. KorniTuBHa ctuiticTika B fii. / 4
Cognitive stylistics at work
Tema 18. Bopkuon. JlocniakeHHs! KOHIENTYaaIbHOT 6
MeTtadopu y pizHHX TUmax Tekcry. / Exploring
conceptual metaphor.

Paszom | 30 26
3micToBUN MONYIb 4.
Tema 19. Hapatusna ctuitictiuka O6pas aBTopa. 2
O6pa3 nepconaxka / Narrative Stylistics. The Image of
the Author. Image of the Character.
Tema 20. Ctuib 1 mepcnextusa. [ligxoau 1o 2
HapaTHUBHOTO pakypcy. /Style and point of view.
Approaches to point of view.
Tema 21. Bopkuron. ComiosiHIBiCTUYHA HapaTUBHA 4
Moenb. Bapiaiist cTiuiio B HapaTtuBi./ A
sociolinguistic model of narrative. Style variation in
narrative
Tema 22. Bopkion. AHaii3 pakypcy ONoOBiaHHS B 6
XyJoxHii mitepaTtypi / Exploring point of view

Pasom | 18 14




3MicTOBUN MOIYIIb 5
Tema 23. [TapameTpu CTUITIICTUYHOT IHTEpIIpETaIlii 2
xyaoxHboro Tekcry / The parameters of stylistic
interpretation of a literary text.

Tema 24. Bopkmmon. CTHIICTHYHA IHTEpIIpETAIis 10
XYHA0XKHBOTO TeKcTy / Stylistic interpretation of a
literary text.

Pazom | 12 12
Kypcosa po6ora 30

[TigroToBKa Ta MPOXOKEHHS KOHTPOJIBHUX 3aXO0/IiB
(ictuT)

Vceworo | 150 | 2 18 130

5. IlporpamMa HaB4YaJIbHOI AU CHUIIIHA
Temu nekmiiHUX 1 MpakTHUHKX 3aHATH (MOAyb 1)/Topics of lecture and seminars (Module 1)

Lecture 1. What is Stylistics?

Warm-up: What is Style?
Theory: An Undisciplined Discipline. A Sketch of Key Notions: Style, Object, Subject Matter, Types of
Stylistics, Foregrounding. Stylistics and Levels of Language. Developments in Stylistics. Traditions vs New
Trends.
Group Discussion. Short assignments on matching definitions to explanations with further discussion.
Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section A. Unit 1 p.2, Unit 2 p. 6.; Section B. Unit 1 p. 50, Unit 2 53;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 2. Patterns of sound. Value of graphical means.

Warm-up: What is Sound Instrumenting? What is graphic imagery?
Theory: Stylistic value of phonetic phenomena and categories. Onomatopoeia. Alliteration. Assonance.
Graphic means. Punctuation. Graphon. Capitalization. Font peculiarities. Graphic imagery (shaped texts).
Group Discussion. Short assignments on classification of stylistic phonetic and graphical means.
Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section A. Unit 4 p.14, Unit 2 p. 6.; Section B. Unit 4 p. 66;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 3. Pre-Morphology, Expressive Morphology, Marginal Morphology
Warm-up: Morphology, Language, and Us. Sharing experiences in learning morphology.
Theory: Morphemes as Lego Blocks. Stylistic potential of morphology. Pre-Morphology, Expressive
Morphology, Marginal Morphology
Group Discussion. Short assignments on identification of morphological foregrounding.
Summary. Systematizing theory.
Further guidelines:
1. Chapter 4. Marianne Mithun. Morphology: what’s in a word? P. 71-99.
http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%275%20i
n%20a%20word.pdf;
2. Stefan Hartmann. Morphological Productivity and Linguistic Creativity. Measuring Linguistic
Innovation and Change.
https://www.academia.edu/7001642/Morphological_Productivity and_Linguistic_Creativity Measuring_L.i
nguistic_Innovation_and_Change;



http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%20in%20a%20word.pdf
http://www.linguistics.ucsb.edu/faculty/mithun/pdfs/Mithun%202014%20Morphology,%20What%27s%20in%20a%20word.pdf
https://www.academia.edu/7001642/Morphological_Productivity_and_Linguistic_Creativity_Measuring_Linguistic_Innovation_and_Change
https://www.academia.edu/7001642/Morphological_Productivity_and_Linguistic_Creativity_Measuring_Linguistic_Innovation_and_Change

3. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.
(P.101-102);

4. Elisa Mattiello. Extra-grammatical Morphology in English. Abbreviations, Blends, Reduplicatives,
and Related Phenomena. Topics in English Linguistics [TIEL]. de Gryuter Berlin; New York 2013;

5. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
1. Morphological Level. Morphemic Repetition. Extension of Morphemic Valency — P.11-14);

6. What Is Monologophobia? Elegant  Variation and the Fear of Repetition.
https://www.thoughtco.com/what-is-monologophobia-p2-1691767

Session 1. Key Notions of Stylistics
Workshop. Mind-mapping and commenting

1. Style 5. Stylistics and Levels of Language.
2. Object, Subject Matter, 6. Developments in Stylistics. Traditions vs
3. Types of Stylistics, New Trends
4. Foregrounding.
Materials:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —262p.)
Section A. Unit 1 p.2, Unit 2 p. 6.; Section B. Unit 1 p. 50, Unit 2 53;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Session 2. The Sounds of Your Text.

Workshop. Figures of sound. Rhyme and Rhythm.

1. Onomatopoeia

2. Assonance, alliteration, consonance, euphony

3. Rhyme and rhythm, understanding theory

4. Work-out session

5. Case-study. Advertise with Acoustic Effects

Materials: Elina Paliichuk. The Creative Linguistics. Draft. 2020. Unit 2.

Session 3. The Shapes of Your Text.
Workshop. Graphical Ems and SDs. An Exploration.
1. Graphon & Other Misspellings
2. Changing the type. Italics. Hy-phe-nation. Mmmmmultiplication and S p a ¢ i n g of a grapheme.
CAPITALIZATION. Etc.
3. 8 Symbols That We Turned Into Words. Analysis.
4. Text Segmentation. Layout. Shaped Text.
Materials: Elina Paliichuk. The Creative Linguistics. Draft. 2020. Unit 3.

Session 4-5. Stylistic Morphology in literary texts
Workshop. The Morphology of Fear (based on the Tell-Tale Heart by Edgar Poe)
1. A Net of Negative Prefixes
2. Foregrounding of the “-ly” morpheme
Materials:
1. Tell-Tale Heart by Edgar Poe (from Delaney D., Ward C., Fiorina C.R. Fields of Vision. —
Longman, 2003. — Vol. 1. P. E96);
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Recommended Individual Project 1 for Module 1 (10 points).
Interpreting patterns of sound. Styles in a single poem. An Exploration.
General pattern of grammar
Foregrounded patterns of grammar
Sound and rhythm
Graphology
Vocabulary and word-structure (morphology)
What if...? Rewriting a poem.

ok wbdpE



https://www.thoughtco.com/what-is-monologophobia-p2-1691767
https://elearning.kubg.edu.ua/mod/assign/view.php?id=297503
https://elearning.kubg.edu.ua/mod/assign/view.php?id=297504

Materials:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section C. Unit 4 p.112;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
3. Write or Left: An OER Textbook for Creative Writing Classes.
https://issuu.com/scrible77/docs/cw211 oer_ writeorleft (Poetry Section)

Module Test 1.
Temu ekuiiHUX 1 IpaKTHYHUX 3aHATH (Moayis 2)/Topics of lectures and seminars (Module 2)

Lecture 4. To Break or not to Break the Rules. Grammar and Style.
Transposition of parts of speech.
Warm-up: Is it permissible to break the Grammar Rules?
Theory: Stylistic potential of grammar: transposition of parts of speech, and syntax.
Group Discussion. Short assignments on identification of grammatical foregrounding.
Summary. Systematizing theory.
Further guidelines:
7. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section
D. Unit 3 p.161;
8. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 5. Grammar and Style in Syntax

Warm-up: A talk on “The Logic and Emotions of Syntactical Constructions”. Learning and Writing
Challenges.
Theory: Means of syntactical foregrounding. Main Characteristics of the Sentence. Syntactical SDs. Sentence
Length. One-Word Sentences. Sentence Structure. Punctuation. Arrangement of Sentence Members.
Rhetorical Question. Types of Repetition. Parallel Constructions. Chiasmus. Inversion. Suspense.
Detachment. Completeness of Sentence Structure. Ellipsis. One-Member Sentences. Break. Types of
Connection. Polysyndeton. Asyndeton. Attachment.
Group Discussion. Short assignments on identification of syntactical foregrounding.
Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108;

2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;

3. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova Knyha, 2000. — 160 c. (Chapter

3. Syntactical Level. Morphemic Repetition. Extension of Morphemic Valency — P.47-59)

Session 6-7. Grammar in action.

Workshop. Illustrating grammar in action: Dickens’s famous fog
Feature 1. “Fog” as Noun
Feature 2. No verbs
Feature 3. “Trailing constituents”
Feature 4. Narrowing of spatial focus
Feature 5. Internal foregrounding
Summary.
Materials:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section C. Unit 4 p.112;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Session 8-9. Stylistic potential of syntax.
Workshop. Solve Challenges in Stylistic Syntax


https://issuu.com/scrible77/docs/cw211_oer_writeorleft

Stage 1: Identify (Exercising at a sentence level)
Stage 2: Classify (Referring to categories in classification of syntactic Ems and SDs)
Stage 3: Analyse (How is it all made up?)
Stage 4: Explain the Stylistic Value (Effects)
Stage 5. Exercise more (exercise at a text level based on fragments of texts)
Materials:
3. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
3. Syntactical Level. P.47-59);
4. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Module Test 2.
Temu npaktuuHuX 3aHATH (MOTYJB 3)/ Topics of lectures and seminars (Module 3)

Lecture 6. Style as choice. Understanding registers. Stylistic use of vocabulary.

Warm-up: Why do we communicate in a different manner in various situations?
Theory: Styles and Registers. Vocabulary for various registers. Special literary words (poetic diction, archaic
words and forms, stylistic neologisms, foreignisms, barbarisms, bookish words). Conversational words
(Special colloquial vocabulary, slang, jargonisms, professionalisms, dialect, vulgarisms). Neutral words
(neutral vocabulary, terms, nomenclature words, historical words, lexical neologisms, exotic words).
Group Discussion. Short assignments on matching vocabulary units to registers.
Summary. Systematizing theory.
Further guidelines:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —

262 p.) Section A. Unit 6 p.22; Section C. Unit 2 p. 102;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 7. Meanings. Rhetorical Figures.
Warm-up: What is meaning? Is Metaphor a Queen of Rhetorical Figures?
Theory: Semasiological expressive means and stylistic devices. Metaphor.
Group Discussion. Short assignments on identification of metaphor, and other tropes.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section
D. Unit 3 p.161;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Lecture 8. Representing Speech and Thought. Cognitive Stylistics. Cognitive Metaphor.
Warm-up: Is the presentation of speech and thought is straightforward?
Theory: Peter Stockwell’s Cognitive stylistics. Cognition and style. The spread of cognitive poetics. Key
areas in cognitive stylistics. Figure and ground. Prototypicality. Metaphor and framing. Text worlds. Cognitive
models in and for stylistic analysis. Conceptual metaphor. G. Lakoff’s “Metaphors we live by”. Classification
of cognitive metaphor. Image-schemas.
Group Discussion. Short assignments on identification of metaphor, and other tropes.
Summary. Systematizing theory.
Further guidelines:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 8 p.30, Unit 10 p.38; Section B. Unit 8 p.80, Unit 10 p. 89; Section C. Unit 8 p. 130, Unit
10 p. 139; Section D Unit 8 p.195, Unit 10 p. 201; (Paul Simpson. Stylistics. A resource book for students.
Routledge. London and New York. — 262 p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59;
Section C. Unit 3 p. 108; Section D. Unit 3 p.161;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
3. P. Stockwell. Cognitive stylistics. in Rodney Jones (ed.) (2015) The Routledge Handbook of Language
and Creativity, London: Routledge https://www.academia.edu/8764593/Cognitive_stylistics



https://www.academia.edu/8764593/Cognitive_stylistics

4. Video https://www.youtube.com/watch?v=7_cexWKET7SE;
5. George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago press.
193 p. http://shu.bg/tadmin/upload/storage/161.pdf

Session 10. Exploring registers. Lexical nuances.
Workshop. Analysing Vocabulary and Identifying Registers.
Activity 1. Identifying various types of conversations (lectures, conversations, consultations, etc.)
Activity 2. Referring to proper registers
Activity 3. Analysing vocabulary
Materials:
1. Course Introduction: Rome's Greatness and First Crises.
https://www.youtube.com/watch?v=ZC8JcWVRFp8&list=PL851F45079A91C3F2;
2. Conversation with a Client https://www.youtube.com/watch?v=PT77n9iTUxw;
3. TED's secret to great public speaking | Chris Anderson https://www.youtube.com/watch?v=-
FOCpMAww?28:;
4. 7 interesting things to talk about with your lover | animated
https://www.youtube.com/watch?v=LOQy-3J-v6Y

Session 11-12. Tropes. Imagery
Workshop. Exploring and mastering tropes.
Case Study 1: 100 Awfully Good Examples of Oxymorons (analysing the mechanism, creating contexts)
Case Study 2: The 10 Greatest Hyperboles of All Time. Examples of Hyperbole in Prose and Poetry
(analysing the mechanism, creating contexts)
Case Study3: 100 Sweet Similes. Figurative Comparisons for Sweetness From 'A Dictionary of Similes'
(analysing the mechanism, creating contexts)
Materials:
1. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter 2.
Lexical Stylistic Devices Level.; Chapter 3 Lexico-syntactical devices — P.23; 57);
2. What's the Difference? Brief Introductions to 30 Figures of Speech. Questions and Answers About
Common Figures of Speech https://www.thoughtco.com/introduction-to-figures-of-speech-1691823;
3. 100 Awfully Good Examples of Oxymorons https://www.thoughtco.com/awfully-good-examples-of-
oxymorons-1691814;
4. The 10 Greatest Hyperboles of All Time. Examples of Hyperbole in Prose and Poetry.
https://www.thoughtco.com/greatest-hyperboles-of-all-time-1691854
5. 100 Sweet Similes. Figurative Comparisons for Sweetness From ‘A Dictionary of Similes'
https://www.thoughtco.com/sweet-similes-list-1691870

Session 13-14. Styles of metaphor. Exploring metaphor.
Workshop. Metaphors in everyday discourse and in literary discourse. Metaphor and metonymy in
different kinds of texts
1. Analysis of a poem 40 — LOVE by Roger McGough
2. Metaphor and metonymy in different kinds of texts. Analysis Activities.
3. Metaphor in prose fiction: an example
Materials:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. —
262 p.) Section B. Unit 11 p. 92, Section C. Unit 11 p.142;
2. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
3. The Value of Analogies in Writing and Speech. https://www.thoughtco.com/what-is-an-analogy-
1691878
4. Love Is a Metaphor: 99 Metaphors for Love. "Metaphors Are Dangerous. Love Begins With a
Metaphor." https://www.thoughtco.com/love-is-a-metaphor-1691861

Recommended Individual Project 2 for Module 2 (10 points). Case-study. 20 Metaphors About Time
Activity 1. Identifying



https://www.youtube.com/watch?v=7_cexWKE7sE
http://shu.bg/tadmin/upload/storage/161.pdf
https://www.youtube.com/watch?v=ZC8JcWVRFp8&list=PL851F45079A91C3F2
https://www.youtube.com/watch?v=PT77n9iTUxw
https://www.youtube.com/watch?v=-FOCpMAww28
https://www.youtube.com/watch?v=-FOCpMAww28
https://www.youtube.com/watch?v=LOQy-3J-v6Y
https://www.thoughtco.com/introduction-to-figures-of-speech-1691823
https://www.thoughtco.com/awfully-good-examples-of-oxymorons-1691814
https://www.thoughtco.com/awfully-good-examples-of-oxymorons-1691814
https://www.thoughtco.com/greatest-hyperboles-of-all-time-1691854
https://www.thoughtco.com/sweet-similes-list-1691870
https://www.thoughtco.com/what-is-an-analogy-1691878
https://www.thoughtco.com/what-is-an-analogy-1691878
https://www.thoughtco.com/love-is-a-metaphor-1691861

1.
2.

o e w

Activity 2. Classifying

Activity 3. Creating contexts and examples

Activity 4. Where metaphor lives: Economy, Business, Education, Advertising, Science (exploring texts,

search for metaphors in various discourses)

Materials:

20 Metaphors About Time https://www.thoughtco.com/metaphors-about-time-1691876;

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262

p.) Section A. Unit 3 p.9, Unit 2 p. 6.; Section B. Unit 3 p. 59; Section C. Unit 3 p. 108; Section D. Unit

3p.161;

Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;

Video https://www.youtube.com/watch?v=7 cexWKET7sE;

. George Lakoff and Mark Johnsen (2003) Metaphors we live by. London: The university of Chicago
press. 193 p. http://shu.bg/tadmin/upload/storage/161.pdf

Module Test 3.
Temu mpakTUuHHX 3aHATH (MO b 4)/ Topics of lectures and seminars (Module 4)

Lecture 9. Narrative Stylistics. The Image of the Author. Image of the Character.

Warm-up: Is the presentation of speech and thought is straightforward?
Theory: Abstract storyline. Represented storyline. Domain in Stylistics.

Group Discussion. Making a chart for plots based on extracts from literary texts.
Summary. Systematizing theory.

Further guidelines:

1.

2.
3.

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 5 p.18; Section B. Unit 5 p.70; Section C. Unit 5 p. 114; Section D Unit 5 p.176;
Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.;
Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c. (Chapter
4. Types of Narration — P. 57).

Lecture 10. Style and point of view. Approaches to point of view

Warm-up: What is your point of view? Point of view in a movie and in a piece of literature. Sharing watching
and reading experiences.

Theory: Point of view in fiction, planes of point of view in narrative fiction (ideological temporal, spatial,
psychological). Multimodality.

Group Discussion. Analysing points of view based on episodes of various movies.

Summary. Systematizing theory.

Further guidelines:

1.

2.
3.

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262
p.) Section A. Unit 7 p.26; Section B. Unit 7 p.77; Section C. Unit 7 p. 123; Section D Unit 7 p.195.
Point-of-view shot. https://en.wikipedia.org/wiki/Point-of-view shot

10 Movies with The Best Uses of Point-of-View Shots http://www.tasteofcinema.com/2016/10-movies-
with-the-best-uses-of-point-of-view-shots/

Point of view. Literature and film. Written by: The Editors of Encyclopaedia Britannica.
https://www.britannica.com/art/point-of-view-literature-and-film

A Movie’s POV: What’s your Point of  View? January 18, 2013.
https://www.videomaker.com/videonews/2013/01/a-movies-pov-whats-your-point-of-view

Point of View Shots: Creative Examples of Camera Movements &  Angles.
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/

A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee.
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/

Session 15-16. A sociolinguistic model of narrative. Style variation in narrative.

Workshop. Labov’s narrative model.

1.

Narrative category and Narrative question 3. Putting the model to work: a natural narrative

2. Narrative function and Linguistic form 4. Stylistics and natural narrative


https://www.thoughtco.com/metaphors-about-time-1691876
https://www.youtube.com/watch?v=7_cexWKE7sE
http://shu.bg/tadmin/upload/storage/161.pdf
https://en.wikipedia.org/wiki/Point-of-view_shot
http://www.tasteofcinema.com/2016/10-movies-with-the-best-uses-of-point-of-view-shots/
http://www.tasteofcinema.com/2016/10-movies-with-the-best-uses-of-point-of-view-shots/
https://www.britannica.com/art/point-of-view-literature-and-film
https://www.videomaker.com/videonews/2013/01/a-movies-pov-whats-your-point-of-view
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/

5. Graphological deviation, style variation and point 6. Narrative in Non-Fiction
of view in Marabou Stork Nightmares by Irvine
Welsh. Interpretative summary. Issues to consider.
Materials:
1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.)
Section C. Unit 5 p. 114;
2. Priming Effects in Media Discourse in Human Trafficking: A Narrative Perspective
https://www.researchgate.net/publication/296839613 PRIMING EFFECTS IN_MEDIA_DISCOURSE O
N_HUMAN_TRAFFICKING THE NARRATIVE _PERSPECTIVE;
3. Katie Wales. A Dictionary of Stylistics. Second Edition. Longman. Pearson Education. — 429 p.

Session 17-18. Exploring point of view.

Workshop. Changing Perspective.

First Person (sharing reading and watching experiences, analysis, illustrations)

First-Person Peripheral (sharing reading and watching experiences, analysis, illustrations)

Second Person (sharing reading and watching experiences, analysis, illustrations)

Third Person (sharing reading and watching experiences, analysis, illustrations)

Third-Person Limited (sharing reading and watching experiences, analysis, illustrations)

Third-Person Omniscient (sharing reading and watching experiences, analysis, illustrations)

. Exploring point of view based on The Tell-Tale Heart by Edgar Allan Poe. (FV:Text E29 The Eye).

Materials:

1. PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.)
Section D Unit 7 p.196;

2. Point of View Shots: Creative Examples of Camera Movements &  Angles.
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/;

3. A Different Perspective: How POV Affects Your Filmmaking. By Ryan McAfee.
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/;

4. The Tell-Tale Heart by Edgar Allan Poe. (FV:Text E29 The Eye (Delaney D., Ward C., Fiorina C.R. Fields
of Vision. — Longman, 2003. — Vol. 1-2);

5. Multimodality https://en.wikipedia.org/wiki/Multimodality.

NogakrowdhE

Recommended Individual Project 3 for Module 4 (10 points). Deliver a presentation of a book or movie
from a specific point of view (narrator, character, auhtor, director, actor, etc.)
Module Test 4

6. KoHTpOJIb HABYAIBHHUX JOCATHEHb
6.1. Cucrema OIIHIOBaHHS HaBYAJIbHUX JOCATHEHb CTY/ICHTIB

Bun pistnibHOCTI cTyneHTa A Moayns 1 | Moayns 2 | Monyns 3 Monyns 4
5 2
tE| 2|8 |8 |B|g |B 2B
S = = & = & = bd = &
2] < < <
2ol 3 |2 =18 | 283 |Eg|s |t
[2a) s} [a} [a}
=812 |38/ 5 |85 |38|5|¢g¢
SE g |5 |5 |51% |5 |23
SEIE |2 |2 |22 |§ |22
p= Z | S Z s | & S 2 | s
BinBinyBaHHS MPaKTUYHHUX 3aHATh 1 1 5 1 4 1 5 1 4
PoboTa Ha mpakTHYHOMY 3aHATTI 10 5 50 4 40 |5 50 4 40
Bukonanuns IHJ[3 30 1 30
BukoHaHHS MOJTyJIbHOI pOOOTH 25 1 25 1 25 |1 25 1 25
Paszom | - 80 - 69 | - 80 - 99
MakcumanbHa KUTbKICTh OaiB: 328
Po3paxyHok koedilieHTa: 3aranpHa KutbKicTh 0,18

6.2. 3aBmaHHS I CAaMOCTIHHOT pOOOTH Ta KpUTEPii OIliHIOBAHHS.


https://www.researchgate.net/publication/296839613_PRIMING_EFFECTS_IN_MEDIA_DISCOURSE_ON_HUMAN_TRAFFICKING_THE_NARRATIVE_PERSPECTIVE
https://www.researchgate.net/publication/296839613_PRIMING_EFFECTS_IN_MEDIA_DISCOURSE_ON_HUMAN_TRAFFICKING_THE_NARRATIVE_PERSPECTIVE
https://www.studiobinder.com/blog/point-of-view-shot-camera-movement-angles/
https://blog.pond5.com/15760-a-different-perspective-how-pov-affects-video/
https://en.wikipedia.org/wiki/Multimodality

3mictoBuit Moynb 1-2.

OmpairroBaHsi TEPMIHOJIOTIYHOT 0a3M, BUKOHAHHS MPAKTUYHUX 3aBJaHb HA OCHOBI CTHJIICTUYHOTO
aHaji3y 3 OCOOJMBOIO YBAarorw 10 XYIOXKHIX 3aco0iB aHIJIIHCHKOI MOBM BCiX piBHIB ((poHOJOTIUHUM,
MOPQOJIOTTYHHH, IEKCUKOJIOTTYHHM, CeMaciOJOTIYHUN, CHHTAaKCHYHUN) — 18 To1.

BukonaHi 3aBlaHHS OIIHIOIOTHCS BIAMOBITHO JO CTYNEHS BHUKOHAHHS 5 0a30BMX eJeMEHTIB,
3aKJIQJICHUX Yy 3aBJaHHI Uil BHUSIBICHHS CTYIICHS OBOJIOJIHHS HABUYKAMHU PO3IMi3HABAHHS CTHIIICTUYHUX
3ac00iB aHITiCHKOT MOBH.

JlIomaTKOBUMH KPUTEPISIMU € PENICBAaHTHICTh, CTYIiHb MPOSBY 3aCBOEHHS TEOPETUYHOTO Marepiany,
MPAaKTUYHE BOJIOJIHHS aHTIIIHCHKOIO MOBOIO.

3micToBuii MoyIb 3-4.

3acToCyBaHHS KJIACHYHUX 1 CYYaCHHX HAMPSMIB CTUIIICTUYHOTO aHaJi3y JUIsl CAMOCTIHHOT IHTepIpeTarii
(dbparMeHTiB IPO30BUX 1 MOETUYHUX TEKCTIB. — 18 Tox

BukoHaHi 3aBIaHHS OIIHIOIOTHCS BIJIMOBIIHO JO CTYyNEHS BHUKOHAaHHS S5 0a30BHX eJIeMeHTIB,
3aKJIaJICHUX Yy 3aBJaHHI JUIsl BUSBICHHS CTYIICHSI OBOJIOJIHHS HABHUYKAMH PO3IMi3HABAHHS CTUIIICTHYHUX
3ac001B aHTTIIICHKOT MOBH.

JIoaTKOBUMH KPHUTEPISIMU € PEIICBAHTHICTh, CTYINIHb MPOSBY 3aCBOEHHS TEOPETUYHOTO Marepiaiy,
MPAKTUYHE BOJIOJIIHHS aHTIIIHCHKOK MOBOIO.

6.3. ®opMu IpOBEACHHS MOAYIHLHOTO KOHTPOJIIO Ha KpUTEPIl OL[IHIOBAHHSL.

[IpoBeneHHsT MOIYJIBHOTO KOHTPOJIO BiIOYBAa€ThCS y POPMi ayIUTOPHOTO 3aHATTS, MiJ] 4ac SKOTO CTYACHTU
BUKOHYIOTh TE€CT Y IMUCHMOBIH (hopmi.

Jlnis moaynro 1 Tect MicTUTh 25 3aUTaHb TEOPETUYHO-TIPAKTUYHOTO XapaKTepy, CIPSIMOBaHI Ha BUSBICHHS
3HaHb B paMKaxX MPOHJIEHOTO0 TEOPETUYHOTO Marepiady , a TaKoXK XyHAOXKHI 3aco0u, sKi HEOoOXiTHO
inentudikyBaru. OLIHIOBaHHS MOJYJIBHOTO TECTY BiAOYBA€THCS BIAMOBIAHO A0 KUIBKOCTI MPaBUIBHHUX
BIAIOBIIEH, TOOTO MAaKCUMAJILHO 25 OaiB.

Jlnist Moy ro 2 TeCT MICTUTh 25 3alUTaHb TEOPETUYHO-TIPAKTHYHOTO XapaKTepy, CIPsIMOBaH1 Ha BUSBJIECHHS
3HaHb B paMKax IMPOHJEHOr0 TEOPETHMYHOrO Marepialy , a TaKoX XYAOXHI 3acoOu, SIKI HEO0OX1JHO
inentudikyBaru. OILiHIOBaHHS MOJYIBHOTO TECTY BiJ0YBAa€THCSA BIAMOBIAHO MO KIIBKOCTI MPaBUIBHHUX
BIAMOBIAEH, TOOTO MaKCUMAaJILHO 25 OamiB.

Jlnst Moysro 3 TeCT MICTUTh 25 3alUTaHb TEOPETUYHO-TIPAKTHUHOTO XapaKTepy, CIPSIMOBaH1 Ha BUSBIECHHS
3HaHb B paMKaX MPOIJIEHOT0 TEOPETUYHOI0 MaTepiany, a TaKoX XYHOXHI 3aco0u, sKi HEoOXiJHO
inentudikyBaru. OILiHIOBaHHS MOJYIBHOTO TECTY BiIOYBAa€ThCS BIAMOBITHO N0 KITBKOCTI MpPaBUIBLHUX
BIJITOBiIeH, TOOTO MaKCHMaJILHO 25 0OalliB.

st Monyio 4 — MOLyJIbHUM KOHTPOJIb MPOBOJUTHCS B YCHIN/TecTOBiH (hopMi 1 cipssMOBaHUI Ha 3arajibHe
3aCBOEHHS TEOPETUYHOTO MaTepiay 1 CTUIICTUYHOI KOMITETEHIII.

3arajibHa YCHIIIHICTh BUKOHAHHS KOXKHOTO MOAYJIBHOTO TECTY BUMIPIOEThCS SIK 25 OaiB.

Po3nonin o1iHIOBaHHS MOTYJIBHOTO KOHTPOJTIO:

21-25 GaniB — A (BiAMIHHO)

18-20 6aiiB — B (100pe)

16-17 6anis — C (106pe)

14-15 GaniB — D (3a10B17IbHO)

12-13 GamniB — E (3a10Bi1bHO)

10-11 6aniB — FX (He3a10BLIBHO)

1-9 6aniB — F (He3a10B1IBHO)

6.4. ®opMHu IPOBEIEHHS CEMECTPOBOTO KOHTPOJIIO Ta KPUTEPIi OLIIHIOBAHHS.

HaBuanbHi JOCSTHEHHSI CTYAEHTIB 13 AWCHUILUTIHM «CTHIICTHKA aHTIINCHPKOI MOBH» OIIIHIOIOTHCS 3a
MOJIyJIbHO-PEHTHHIOBOIO CHCTEMOIO, B OCHOBY SIKOi IOKJIAJEHO MNPHUHIMII KOOHepaliiiHoi 3BITHOCTI,
000B’SI3KOBOCT1 M1ICYMKOBOTO KOHTPOJII0, HAKOMUYYBAIbHOI CUCTEMH OLIIHIOBaHHS PIBHS 3HaHb, YMIHb Ta
HaBUYOK; PO3IIMPEHHS KUIBKOCTI MiJACYMKOBHX OainiB. MakcuManbHUN mepeaeK3aMeHamiinuii G6an 3
ypaxyBaHHsIM KoedilienTa ctaHoBUTh 60 OaiB.

CemecTpoBUii KOHTPOJIB JJISI CTYJIEHTIB 3a049HO1 ()opMU HaBYAHHS Tepeadadae HalMCaHHs KypCcoBOi poOOTH
Ha OJIHY 13 3aIPONIOHOBAHUX MPOEKTHUX TEM, IO OLIHIOEThCA 32 100-0aIbHOIO MIKAIOH0.



6.4.1 I[IponoHoBaHi HaPSIMKKA POOOTH 100 BUKOHAHHS KYpCOBOi poO0OTH
1. JliHrBocTuiiCTUYHMHI aHAJI3 GPArMEHTY XYA0KHBOTO IIPO30BOTO TBOPY

Onopnuii MaTepiain

Theory: The parameters of stylistic interpretation of a literary text.

Warm-up: How to do a stylistic analysis. Ice-breaking in text interpretation.

Theory: Plot, Tone, Atmosphere, Characters, Characterization, Point of View, Theme. Message.
Foregrounding: Sound and Shapes in a Text. Morphology. Parts of Speech and Categories.
Sentences. Images. Sensory Words. Semasiology. Lexical Layer. Settings: Time. Places.

Group Discussion. Predicting effects based on convergence of verbal means.

Summary. Systematizing theory.

Further guidelines:

PSS: (Paul Simpson. Stylistics. A resource book for students. Routledge. London and New
York. — 262 p.) Section A. Unit 5 p.18; Section B. Unit 5 p.70; Section C. Unit 5 p. 114; Section
D Unit 5 p.176;

Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c.
(Samples of Stylistic Analysis. — P. 87-90).

Practice: Stylistic interpretation of a literary text.

Workshop. First treads in text interpretation.

Activity 1. Analysis of a passage (linguistic peculiarities)

Activity 2. Analysis (compositional parts)

Activity 3. Analysis (Tone, Atmosphere)

Activity 4. Analysis (Characters, Characterization)

Activity 5 Analysis (Settings: Time. Places).

Materials: Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. —
160 c. (Extracts for comprehensive stylistic analysis. — P. 91-103)

2. JIIHrBOCTHIIICTUYHUM aHaN13 (parMEeHTy aHIJIOMOBHOIO XyJ0’KHBOTO IOETUYHOTO TBOPY (3a
pEeKOMeH Ialliel0 BUKIIagada abo Ha BIacHUN BUOIp)

3. JIIHTBOCTHIIICTUYHUNA aHAJIi3 aHTJIOMOBHOTO (PparMeHTy MEAIIHOTO AUCKYPCY (32 peKOMEHIAITIEI0
BHKJIaJada abo Ha BIIaCHUH BUOIp)

4. JIIHTBOCTHIIICTUYHUNA aHAJIi3 aHTJIOMOBHOTO ()parMeHTy HAyKOBOTO AUCKYPCY (32 pEKOMEHIAII€I0
BHKJIaJada abo Ha BIIaCHUU BUOIp)

5. JIIHTBOCTIIIICTUYHMNA aHAJI13 aHTJIOMOBHOTO ()parMeHTy PEeKIaMHOTO JUCKYPCY (32 pEKOMEHIAII€I0

BHKJIaJada abo Ha BIIaCHUH BUOIp)

6.4.2. Kputepii orliHeHHs1 KypcoBoi poOoTu

PeiliTunrona Omninka 3a 3HaYeHHS OMiHKH
olinka CTO0AJBHOIO HIKAJIOI0
A 90-100 GamiB BinMiHHO — BiIMIHHUH piBeHb YMiHb BUKOHAHHS

JHTBOCTUJIICTUYHOTO aHATI3y 3 €TalbHUM
BUCBITJICHHSIM TEOPETHYHHUX ITapaMeTpiB aHaTi3y Ta
JeTaTbHUM TIOSICHEHHSM CTHJIICTHYHHX SIBUII Ha
PI3HUX MOBHHUX PIBHSIX Y TEKCTi. ABTOp OBUHEH
HaBECTH PEIPE3CHTATUBHY KUTHKICTh MOBHHUX
MPUKIIAAIB, HA/IATH 1X IHTEPIPETaTUBHUI KOMEHTAp
Ta y3araJlbHUTH OTPUMaH1 pe3yabTaTH y popMi
BHCHOBKIB Ta BCTAHOBJIIOBATHU 3B SI3KY Y
COIIIOKYJIBTYpHOMY acriekTi. Po6oTa moBuHHa OyTH
CaMOCTIHHOIO JIIHTBOCTHIIICTUYHOIO PO3BIAKOIO Ta
BHKOHAHA HA BUCOKOMY PiBHI BOJIOJIHHS
AHIITIHCHKOI0 MOBOIO.




82-89 OainiB

Jyxe n1o0pe — 10CTaTHhO BUCOKHI PiBEHb YMiHb
BUKOHAHHS JTIHTBOCTHJIICTUYHOTO aHAI3Y 3 MTUPOKUM
BUCBITJICHHSIM TEOPETHYHHX MapaMeTpiB aHaTi3y Ta
MOSICHEHHSIM CTUJIICTUYHUX SIBUIL HA PI3HUX MOBHHX
PIBHSIX Y TEKCTi. ABTOp IIOBUHEH HABECTH
pernpe3eHTaTUBHY KUTbKICTh MOBHHX TTPUKJIAIIB,
HA/IaTH iX IHTepPIpPETaTUBHUI KOMEHTAp Ta
y3araJbHUTH OTPUMaHI pe3yibTaTH y hopmi
BHCHOBKiB. POO0Ta moBHHHA OyTH CaMOCTIHHOIO
JIIHTBOCTHJTICTUYHOIO PO3BIIKOIO O€3 CYTTEBUX
MTOMUJIOK TEOPETUYHOTO a00 MOBHOTO XapaKTepy.

75-81 Gamis

JlobOpe — B misioMy 100pHii piB€Hb YMiHb BUKOHAHHS
JIHTBOCTMJIICTUYHOTO aHAII3Y 3 IHUPOKUM
BHCBITJICHHSIM TEOPETUYHHUX TTapaMETPIB aHAIII3Y Ta
MOSICHEHHSIM CTHIIICTUYHUX SBUIII HA PI3HUX MOBHHX
PIBHSX Y TEKCTi. ABTOp IIOBUHEH HAaBECTH
penpe3eHTaTuBHY KUTbKICTh MOBHUX IPUKJIA/IIB,
HAJIaTH iX IHTEepIpEeTaTUBHUI KOMEHTAp Ta
y3araJbHUTH OTPUMaHi pe3yabTaTtu y popmi
BHUCHOBKIB. PoO0Ta moBrHHA OyTH CaMOCTIHHOIO
JTIHTBOCTHITICTUYHOIO PO3BiAKOI0. JlomycKaeTbes
HEe3HayHa KUIbKICTh TOMUJIOK T€OPETUYHOTO 200
MOBHOT'O XapaKTepy.

69-74 Gamnis

3a10BIIBHO — MTOCEPEHIN piBeHb YMiHb BUKOHAHHS
JTIHTBOCTHJIICTUYHOTO aHAMI3y 3 (parMeHTapHUM
BUCBITJICHHSIM TEOPETUYHUX MapaMeTpiB aHAI3y Ta
MOSICHCHHSIM CTUJIICTHYHUX SIBUII y TEKCTi. ABTOp
MTOBUHEH HABECTH 33JI0BUIbHY KiJTbKICTh MOBHHUX
MIpUKJIaliB, HaAaTH iXx koMeHTap. Pobora noBuHHa
OyTH caMOCTIHHUM MPOEKTOM. MoKe MaTu 3HaUHYy
KUIBKICTh HEJIOJIKIB TEOPETUYHOTO 200 MOBHOTO
Xapakrepy.

60-68 GamniB

JlocTaTHRO — MIHIMAJIEHO MOKJIUBHU TOMTyCTUMHI
piBE€Hb YMiHb BUKOHAHHS JTIHTBOCTUJIICTUYHOTO
aHai3y, yMiHb PO3II3HABATH CTUJIICTUYHI SBUINA Ta
HaJaBaTH BIAMOBIAHI MOSCHEHHS.

FX

35-59 GainiB

He3anoBinbHO 3 MOKIIMBICTIO TOBTOPHOTO CKJIAJAHHS
— HE3aJJ0BUIbHUM PIBEHb 3HAHb Ta YMiHb
JIHTBOCTUJIICTUYHOTO aHaNI3y, 3 MOXJIUBICTIO
MOBTOPHOTO MEPECKIIalaHHs 32 YMOBHU HAJIEKHOTO
CaMOCTIHHOTO JOOMPAIIOBAHHS

1-34 6anis

HezanoBibHO 3 000B’I3KOBUM TTOBTOPHUM
BUBYCHHSIM KYpPCY — IOCUTh HU3bKHI PIBEHb 3HAHb
(yMiHB), 1110 BUMAra€e MOBTOPHOTO BUBYCHHS
NUCHUILIIHHA.

[TincymMKoBHI KOHTPOJIb TPOBOIUTHCS Y (POPMi ICIUTY BIAMOBIIHO 10 CyMH HAKOMMYEHOTo Oay 3a 4 Moyl
Ta pe3yJIbTaTy yCHOI BIMOBIAL MiJ] Yac icUTY abo pe3yibTaTy MUCbMOBOTO TECTY Ha €JIEKTPOHHOMY KYpCi.
IenuT 31 CTHIIICTUKY POBOAUTHCS B yCHIHM (200 mUCcbMOBIiH (hopMi JUTs AUCTaHIIIHOTO HaBYaHHA) Gopmi B
OJVH JIeHb JUISA aKaJeMiuyHOi Tpynmu. Y OUIeT BKIFOYEHO JBa TEOPETHYHHX NMHUTAHHS Ta OJIHE NPAKTHIHE
3aBJaHHs (a00 koMIulekcHU# TecT Ha 40 GaiiB Ha eleKTpoHHOMY Kypci). OnHOMY CTyAeHTY naetbes 20 XB.
JUTSl TATOTOBKY BIJIMOBI/II Ta BUKOHAHHS MPAKTUYHOTO 3aBJAHHS JIJII YCHOTO e€k3aMeHy abo 40 XBUIMH Ha

BUKOHAHHS TECTOBOTO 3aBJaHHS JJIsl AUCTAHIIHHOT POpPMHU HaBUAHHS.

6.5. OpieHTOBHHUI TIEPETiK MUTaHb AJIS CEMECTPOBOT'O KOHTPOJIO (iCIIHT).
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22,

23.

24,
25.
26.

27,
28.
29.
30.
31.
32.

33.

34.
35.
36.
37.
38.

Subject-matter of stylistics. Language, speech, style.

Types of stylistics, their approach towards language study.

Different concepts of style. Language style.

Language-as-a-system and language-in-use. Functional approach towards language study.
Language variation. Notion of invariant and variant.

The notion of context and types of context.

Different types of meaning. Stylistic meaning.

Semantic structure of the word. Types of lexical meaning.

Stylistic classification of the English vocabulary.

. Classification and stylistic functions of literary words and neutral vocabulary

. Approaches and definition of colloquial vocabulary, its types.

. Stylistic context. Foregrounding.

. Notion of language expressive means and stylistic devices. Convergence of stylistic devices.
. Phonetic expressive means and stylistic devices.

. Versification as a major pattern of sound arrangement.

. Types of sound-instrumenting.

. Graphical expressive means and stylistic devices.

. Types and functions of graphon.

. Morphological level and its stylistic potential in Modern English.

. Stylistic value of syntax. The length of the sentence and its stylistic relevance.

. Syntactical expressive means based on the reduction of the basic model of the sentence their structural,

semantic and functional characteristics.

Syntactical expressive means based on the redundancy of the basic model of the sentence; their
structural, semantic and functional characteristics.

Syntactical expressive means based on the violation of word order in the basic model of the sentence;
their structural, semantic and functional characteristics.

Syntactical stylistic devices; their structural, semantic and functional characteristics.

General characteristics of the English semasiological expressive means and stylistic devices.
Classification of figures of substitution. Expressive means based on the notion of quantity and
expressive means based on the notion of quality.

General characteristics of figures of substitution as expressive means of semasiology.

Figures of quantity: hyperbole, meiosis. Their structural, semantic and functional characteristics.
Metaphorical group. Mechanism of metaphoric transfer of name. Types of metaphor.
Metonymical group. Syntactic and semantic difference between metonymy and metaphor.

Irony; its structural, semantic and functional characteristics. Context types of irony.

Figures of identity: simile, substituting and specifying synonyms; their structural, semantic and
functional characteristics.

Figures of inequality: climax, anti-climax, pun, zeugma; their structural, semantic and functional
characteristics.

Figures of opposition: antithesis, oxymoron; their structural, semantic and functional characteristics.
Cognitive Stylistics. Basic notions. Outstanding linguists.

Cognitive metaphor. Classification. Prominent scientists.

Narrative Stylistics. Abstract storyline. Represented storyline. Domain in Stylistics.

Point of view in Literature. Types and effects. The notion of multimodality.



3pa3ok Oijera

KHIBCHKMH YHIBEPCUTET IMEHI BOPMICA T'PIHUEHKA
IHCTUTYT ®UIOJIOTTI
Kadenpa jginrBictukm Ta nepexJiaay
Ex3ameH 3i cTHIICTHKH aHITiIHCHKOI MOBH
cuenianbaocTi 035 OUIOJIOITA
ocBiTHBOrO pisns [TEPIIINI (GakanaBpchKuii)
ocBitHsa nmporpama MOBA TA JIITEPATYPA (anrmiiiceka)
crneriamizarist 035.04 TEPMAHCBKI MOBU 1 JIITEPATYPU (nepexiazn Bxitouno) (IV kypc)

Ex3amenaniiinuii 6ier Ne 1
1. Stylistic value of syntax. The length of the sentence and its stylistic relevance.
2. Figures of inequality: climax, anti-climax, pun, zeugma; their structural, semantic and
functional characteristics.

3. Indicate the available EMs and SDs in the abstract:
I looked at him. | know I smiled. His face looked as though it were plunging into water. | couldn't
touch him. | wanted so to touch him | smiled again and my hands got wet on the telephone and then
for the moment | couldn't see him at all and | shook my head and my face was wet.
3ameepoaiceno na 3acioanni kaghedpu aneniicokoi ginonozii ma nepekiady

(npomoxon Ne _ 6io p.)
Ex3amenarop E.O. Haniitayx
3aBigyBau kadeapu B.B. flky0a

6.6. I1Ikama BiAIOBIIHOCTI OI[IHOK

PeiliTunrona Omninka 3a cT002JLHOI0 | 3HAYEHHS OIIHKH
OILlIHKA IIKAJI0I0

A 90-100 GamiB BinMiHHO — BigMiHHU piBeHb 3HAHb (YMiHb) B
Mexax 000B’SI3KOBOTrO MaTepiaiy 3 MOKJIMBUMU
HE3HAYHUMU HEIOIIKaMH

B 82-89 6anis Jyxe nobpe — 10CTaTHO BUCOKH PiBEHb 3HaHb
(ymiHB) B Mekax 000B’3KOBOTO MaTepiany 0e3
CYTT€BUX (IpyOUX) MOMUIIOK

C 75-81 OaniB JoOpe — B nisiomy 1006puii piBeHb 3HaHb (YMiHB) 3
HE3HAYHO KUIBKICTIO TOMHJIOK
D 69-74 6anis 3a/10BIIbHO — MOCEPEHIi piBeHb 3HaHD (YMiHB) i3

3HAYHOIO KIJIBKICTIO HEMOJIKIB, JOCTATHIN JUIS
M0/1aJIBIIOT0 HaBYaHHs abo MmpodeciiiHOi AiSUIBHOCTI

E 60-68 OamiB JlocTaTHRO — MiHIMAIBHO MOXKJIMBHUH TOMYCTUMUI
piBeHb 3HaHb (YMIHb)
FX 35-59 6anis He3anoBiIbHO 3 MOKJIMBICTIO TOBTOPHOTO

CKJIaJIJaHHS — HE3aJI0OBIILHUN PIBEHb 3HAHB, 3
MO>KJTUBICTIO TOBTOPHOTO TIEPECKIIaaHHs 32 YMOBHU
HaJIS)KHOTO CAMOCTIMHOTO JTOOTPAITFOBAHHS

F 1-34 6aniB HezanoBinbHO 3 000B’I3KOBUM MTOBTOPHUM
BHUBUCHHSM KYpCY — JOCUTh HU3bKHI PiBEHb 3HAHB
(ymiHB), 110 BUMArae MoBTOPHOTO BUBUCHHS
ITUCIUILIIHU




6. HaBuyajabHO-MeTOAMYHA KAPTA JUCUHUIJIIHMN.
3araabHa KigbkicTs — 120 TroauH, ayquTOpHI — 48 TOIMH, MOYyILHUI KOHTPOJIb — 6 TOAMH, CAMOCTiiHa po0oTa 36 TouH, CEMECTPOBUI KOHTPOJIB — 30 TOIUH.

Mopynb 1 2 3 4
Tema momysist Style and Language 1 Style and Language 2 Style and Language 3 Literary Stylistics 4
Kinpkicts  banis 55 Gais 44 Ganis 55 Gais 44 Ganis
3a MOJyJIb
banun 11 | 22 | 22 22 | 22 11 | 22 22 22 22
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n o S5l S8 | © S |5 s | g | 28| %9 o|ex|e | al|2 v | 28388 |26
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IHI3 [IpoexTHa poboTa — 30 GautiB.
1. Recommended Individual Project 1 (10 points). Interpreting patterns of sound. Styles in a single poem. An Exploration
2. Recommended Individual Project 2 (10 points). Case-study. 20 Metaphors About Time
3. Recommended Individual Project 3 (10 points). Deliver a presentation of a book or movie from a specific point of view
(narrator, character, auhtor, director, actor, etc.)
ToTounnii MKP 1 (25 6anis) MKP 2 (25 6ais) MKP 3 (25 6anis) MKP 4 (25 6anis)
KOHTPOJIb
Hincymkopnii Icriut — 40 Gauni; KoedilieHT peUTHHroBOro po3paxyHky — 0,18; makcumanbHa KinbkicTh 6ainiB — 100
KOHTPOJIb




8. PexomengoBaHi qxepesia

OcHoBHa (6a30Ba)

1. Paul Simpson. Stylistics. A resource book for students. Routledge. London and New York. — 262 p.

2. Jebbie Dolores, Flurence Hermosa. Figures of Speech. Module for Grade 10. Cataingan. Masbate City.
2014.-92p

3. Kukharenko V. F. A Book of Practice in Stylistics. — Vinnytsia: Nova knyha, 2000. — 160 c.

4. Stylistics Online Course : http://elearning.kubg.edu.ua/course/view.php?id=6946

HonarkoBa

1. Delaney D., Ward C., Fiorina C.R. Fields of Vision. — Longman, 2003. — Vol. 1-2

2. Kyxapenko B.A. Iateprperartis Tekcty. — Binauisa:Hoa kaura, 2004. —272 c.

3. Bopo6iiosa O.I1., Inozemuesa 1.O., [Tononsn LE. Intepnperauist rexcty. — Kuis: BugaBanunii neHTp
KHJTY, 2004. — 80 c.

4. MeTtoau4HI peKOMEHAAIT 10 CeMIHAPCHKUX Ta MPAKTHYHUX 3aHATH 13 CTHIIICTUKU aHTIIHCHKOT MOBH IS
crynentiB IV kypey / Ykaaa. O.I1.Bopo6iioBa, 1.0.Inozemiesa, JI.P.Ue6otaprosa. K, 2000.

9. JlonaTkoBi pecypcu

1. The ABC of Stylistics: a Preliminary Investigation
https://issuu.com/invention.journals/docs/c04101013017

2. Preview Cambridge Topics in English: The Language of Literature
https://issuu.com/cupeducation/docs/topics_4 chl lang_of lit

3. Culler, Johnathan D. Literary theory: a very short introduction. Oxford University Press, 2000. — 149 p.
4. David Morley. The Cambridge Introduction to Creative Writing. Cambridge. Cambridge University
Press, 2007. — 273 p. https://issuu.com/uzzho/docs/the_cambridge_introduction_to_creat

5. The Nearly Ultimate Guide to Better Writing. Write to Done. 2011. -
https://issuu.com/jfcotman/docs/the_nearly ultimate_guide_to_better

6. 50 Writing Tools by Roy Peter Clark. Senior Scholar, Poynter Institute.
https://dcripe.files.wordpress.com/2014/06/50-writing-tools.pdf

7. Paul Mills. The Routledge Creative Writing Coursebook. London and New York: Routledge Fransis and
Taylor Group. 2006. - 208 p.

8. Rhetoric and Style https://www.thoughtco.com/rhetoric-and-style-4133045

9. The Handbook of Creative Writing. Edited by Steven Earnshaw. Edinburgh. Edinburgh University Press,
2007. — 497 p.
http://117.3.71.125:8080/dspace/bitstream/DHKTDN/6389/1/The%20handbook%200f%20creative%20writi

ng.5762.pdf
10.  Write or Left: An OER Textbook for Creative Writing Classes.

https://issuu.com/scrible77/docs/cw211_oer_writeorleft

11. English First Additional Language. Study Guide: Literature
https://issuu.com/impakeducation/docs/gr_11_english_first_additional_lang_ecale7805580eb

12, Rhetorical devices for speechwriters http://www.jrmyprtr.com/wordpress/wp-
content/uploads/2013/05/rhetorical-devices-for-speechwriters-index-cards.pdf

13. Rhetorical Devices for Speeches
http://inaburraseniorlibrary.weebly.com/uploads/5/1/9/3/51937101/rhetorical_devices for_speeches.pdf
14, Rhetorical and Stylistic Devices
https://bishopallenenglish.files.wordpress.com/2013/02/rhetorical-and-stylistic-devices.pdf

15.  An Introduction to Style https://www.rfwp.com/samples/quide-to-literary-terms.pdf

16.  Allen Myron S. Morphological Creativity: The Miracle of Your Hidden Brain Power. 1968
17.  Nina Nergaard, Beatrix Busse, Rocio Montoro. Key Terms in Stylistics. A&C Black. — 269 p.
18. Peter Verdonk. The Stylistics of Poetry: Context, Cognition, Discourse, History.

19. Peter Verdonk. Stylistics. OUP Oxford. — 124 p. (P.3
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