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TemMnopanbHICTb Y CTPYKTYPI
MOJAHUX TPEHAIB: CYTHICTb, AUHaMIKa,
NPOrHo3yBaHHSA

AHoTauif. PO3KpMTO 3HaYeHHs TeMNOPanbHOCTI B 06pa3sHin i popMOTBOpP-
YO-KOHCTPYKTUBHIN CTPYKTYPi MOAHUX TPEHAIB, IXHIX AMHAaMILLi Ta MPOrHoO-
3yBaHHI. JJoBeAeHO 3HaUYLLiCTb PETPOTPEHAIB, aCOLINOBaHMX 3 TPaAULIEIO,
Ta GyTypOTpeHiB, MOB'A3aHMX 3 HOBALLIEIO, AK IHTerpauinHmx i andepeH-
UIMHUX YNHHWKIB QYHKLIOHYBaHHSA CKIaAHOOPraHi3oBaHmx cuctem. Oxa-
PaKTEPU30BAHO OCHOBHI BUAM PETPOTPEHAIB (iCTOPU3M, KICTOPUYHE ETHOY,
eKOJoriyHy MoamndikaLito eTHOHaNPSAMY, BiIHTaX) Ta peanisauito iXHiX MpUH-
LUMMiB Y TBOPYOCTI NPOBIAHUX AM3anHepiB. [IpoaHanisoBaHoO AnHaMiKy dy-
TYPOHaMNpsMy, KU1 € NPOCTOPOM EKCMEPUMEHTY, MOLYKY HOBUX KOHCTPYK-
ui, nnactukm, dopm. lNigkpecneHo, WO y NPOrHo3yBaHHI peTpo- i
QYyTYypOTPEHAIB AOUINBHO BPAaXOBYBATU iXHIO 3yMOBJ/IEHICTb «3anmMTaMmmn»
COLOKYNIbTYPHOI CUCTEMU Ta CUCTEMU MOAM Ha aKTMBI3aLit0 IHTErpauinHux
4n AnbepeHUIMHNUX CUCTEMOTBOPUYMX MEXAHI3MIB.

Knto4yoBi cnoBa: TEMMNOPasbHICTb, PETPOTPEHAMN, ICTOPU3M, KiICTOPUYHE
€THOY», eKoNoriYHa MoandiKaLlis eTHOHaNpPsMy, BiHTax, yTypOTpeHan, Npo-
rHO3yBaHHS.

HOCTaHOBKa npobiemu. SIBuine TpeHAy (Bif aHIuI. trend - Kypc, oc-
HOBHUU HaIIpAM, TeHJeHIis), [0 BU3HAYa€ IIeBHUM 3arajJbHUN
HaIIpsIM, OCHOBHY TeHJIeHIIiI0 pO3BUTKY B JU3alNHi 0OATY, B3y TTH,
aKcecyapis, 3a4icok, iHTep’epy, € BUSIBOM XPOHOCTPYKTYPHOCTI MOJH,
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a MIOro MOHATTS — IHCTPYMEHTOM KOHIleNTyaJsi3anil Ta IporHo3y-
BaHHS MOJHUX TeHJeHIil.

SIK beHOMeEH CTUJIbOBOI IPUPOAY TPEHJ OXOILJIIOE: IHTerpoBaHi
y IIPOeKTHY KYJbTYpPY Ta Bi3yasi3oBaHi B JOCS>XXHUM iH criocib cBi-
TOIJIAAHI YBJIeHHS, [JiHHICHI opi€eHTAalil, ecTeTUYHI IIpiopuTeTy;
33aCHOBAHY Ha HUX 06pa3HicThb; popMOTBOpUi, KOHCTPYKTUBHI, KO-
JIOPUCTUYHI, paKTypHi 3acobr pO3KPUTTS IIeBHUX 3MicTiB. Takum
YUHOM, ITOAIOHO [0 CTUJIIO, TPeH[ Ma€ CBiTOTIAAHUM, 06pa3HU i
dbopManbHUY BUMipH, OlHAK, HA BiAMiHY BiJi HbOTO, Bilo6pakae
CTPiMKICTD i MIBUAKOMJIUHHICTD IPOLIECiB; CEMiOTUYHO-KOMYHiKa-
TUBHY IIPUPOAY MOAU SIK «IIOBiIOMJIEHHS», i1 KaTa/li30BaHICTD 3a-
NIMTaMU CIIOKMBAUiB i peasisanilo y rpyIoBUX YU iHAUBIAYAIbHUX
caMoigeHTHdikamigx.

CporofiHi B Teopil AU3aMHY BUKOPUCTOBYETLCSI HU3Ka KpUTePiiB
rJyacudikanii TpeHAIB, 30KpeMa 3a TPUBAJIICTIO (KOPOTKOTpUBaJIi /
IPUMXW/, IOBTOTPUBAJIi /KJIACUYUHI/), IDOHUKHEHHSAM (MeraTpeHau
i MikpoTpeHan) Tomo. Po3pi3HAIOTL MaJboBaHi TpeHAH, IKi CTBO-
PIOIOTD CHUJIYeTHU Ta KOHCTPYKIil, TpeHAU-AeBi3H, 110 IPOIOHYIOTh
06pasu Ta CJIOraHM AJisI CTBOPeHHs KoJIeKIlil uu iHTep’epy, TpeHAU
KOJIOPHUTY, SIKi 3a4aI0Th BiATiHKY KOJIbOPY 3a TeMaMHU Ta Ce30HaAMU
Ha OCHOBI aHaJi3y AxkepeJ i dpopmMaJizanil Koabopis, TpeHAU dak-
TYPH, IO BKa3yITb MOAHY PaKTypy CUPOBUHH TOIIO.

KpiM 03HaueHUX, Ba’KJIUBUM SIKICHO-3MICTOBUM KPUTEPIEM KJa-
cudikanil TpeHAiB € TEeMIIOPAJIbHICTD, IOB'sI3aHA 3 OPIEHTOBAHICTIO
AU3alHepCbKOI Ta CIOKUBAIILKOI CBIIOMOCTI Ha MUHYJIe, Tpagu-
11ifo, akTyaJsizaniio BXe yTBep KeHUX 3pa3kiB (peTpoTpeHAn) abo
K CMiJIMBUM NOMIYK HOBALIMHUX, He CKYTUX HOpMaMU, acolilioBa-
HUX 3 MalbyTHIM KOHCTpPYKILi¥, GopM, KOJTipHUX pilleHDb, paKkTyp
(byTypoTpenan).

AHani3 ocTaHHIX gocaifgXeHb. [lonpu 3HAUYIIiCTh TPeHAIB A1
fashion-npaxTuky, y BiTunM3HAHiN Teopii Au3aliHy BOHU He ofiepsKa-
JI1 [OCTAaTHLOI'O BUCBITJIEHHS M PO3IJISLAJINUCS B OKPEMHUX acllek-
TaXx abo B KOHTEKCTi IUPUIUX NIUTAHDb. Tak, TpeHJ K HOBe sBHulle
B IPOEKTHiM KyabTypi KiHNg XX — modaTtky XXI cT. i y 3B’I3Ky 3
IIPOTHO3YBaHHAM MOJHUX TeHJeHIIil TpoaHai30BaHO y CTATTIAX
€. llTamapenko [14]. [T06i>KHO pO3BUTOK TPeHiB SIK BUSB LUKJIIYHOCTI
moau BuBdanu H. Binent-Py6an, €. Cenoyxona, E. l'anymax [1], M. IBa-
ceHKo, M. AstekcauzpoB, f. OperuuHa [8], O. JIaroza, K. [Tamkesud,
T. Beupn, H. YynpiHa.
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IcTopu3M y AM3aNH-TBOPYOCTI, 30KpeMa B aclleKTi IpOrHo3y-
BaHHS, JOCJIiZ>)KeHO B HayKOBUX i HAYKOBO-MEeTOAUYHUX IIpalsIxX
JI. BinaxkoBuu [2-4] Ta sucepTanii O. BopoH10oB0i [5]. OkpeMi cripobu
aHaJIi3y eTHOHANIPSAMY B IapaJurMi peTpoTpeHAOyTBOPEeHHS IIpo-
cTexxyloTbesl y poborax JI. [Juxuud, M. KocteabHoi [10], O. TkaHKO
[12], O. HuMmbauiok, O. Mlanapenko [13]. OrisanoBo pyTypusm B Ju-
3alHi ogary po3rasHyTo B. MuporeHKo Ta B. Koganbka [11].

BoaHouac, y3araJbHIOBaJbHe JOCIiAKeHHS TPeHAOTBOPYOro
IIOTeHIliajly TeMIIOPaJbHOCTI B aclleKTi AUHAMikKu MoJu Ta i1 mpo-
FHO3YBaHHSA Y BITUM3HAHIN Teopil AU3aWHY A0CI BiZICYTHE.

3 ornsapy Ha Lie, MeTa CTaTTi — pO3KPUTHU 3HAYeHHS TeMIIOpaJib-
HOCTi y dopMyBaHHi 06pa3Hoi Ta pOPMOTBOPUO-KOHCTPYKTUBHOL
CTPYKTYPHU MOLHUX TPEHAIB Yy IXHIX AWHaMilli, IpOrHO3yBaHHI Ta
GYHKIISX Y CUCTEeMI KyJIbTYpHU.

3B’130K 3 BaXKJIMBUMHU HAYKOBUMMU YU NPAKTUYHUMU 3aBAAH-
HaMmu. PoboTa BUKOHaHA BiAIIOBiIHO A0 IIiJIbOBOI KOMIIJIEKCHOIL
IIporpaMy HayKOBUX AOCHiA>XeHb KUIBCHKOro HalliOHAJIbHOTO
YHiBepCUTeTY KyAbTypu i MUCTenTB «TpaHchopMaliniHi npoiecu
B KYJbTYpi Ta MUCTENTBaX YKpaiHU» ([Jep>kaBHUN peecTpaliiHun
Ne 0107U009539).

OcHOBHI pe3yabTaTu. TeopeTUKO-MeTOL0JIOTiYHUM HiATPYHTAM
aHaJIi3y npobJyieMu CJIYTYIOTb IPUHLIUIN CUCTEeMHO-CUHepreTuy-
HOTO IiZX0AY, 32 IKUM KYJIbTYypa PO3IJISIHAETHCS SIK CKIAJHOOpPra-
Hi30BaHA, cCaMoperyJjJboBaHa CUCTeMa, IOCTYNaJIbHUN PO3BUTOK i
uisicHicTD K01 3abe3meuyoThest AudepeHITiNHUMY Ta iHTerpalin-
HUMHU MeXaHi3MaMHU.

Moo mpobeMaTuKu CTATTi BaKJIUBUM € Te, 10 iHTerpaminxi
IIpOoLleCH MOB'sI3aHi 3 PYHKIUIOHYBAHHAM Yy KyJbTYpi Tpaauuii, ak-
TyaJi3ali€lo CTBOpeHUX y MUHYJIOMY 3pa3KiB, a AudepeHIiNHI - 3
HOBAUi€I0 i CIpIMOBaHicTIO y MalbyTHE.

3 o3HaveHoOI no3ulii peTpo- i pyTypoTpeHAU MOXYTDL OYTHU OTO-
TO’KHEeHi 3 iHTerpaliiHuMU, JOLeHTPOBUMU Ta AUPEpeHIiNHUMU,
BiAIleHTPOBUMU IpollecaMy, 1o 3abe3MnevuyoThb €AHICTD i mocTyna-
JIbHUM PO3BUTOK KYJbTYpHu abo X II okpeMux coep.

Y fashion-koHTeKxcTi peTpocmekuii 36iabIIYyIOTh €MHICTD i acolia-
TUBHICTDb 06pa3iB, yBUPA3HIOTD 34aTHICTD TPaAUIIil «IPOIYKYBATHU
HOBI 3MiCTHU y LleHTpaJbHiM 30Hi KyabTypu» (E. lIna3), cayrysatu
BiHaNeHHIO HOBUX AU3aMHEePCbKUX NapajurM [6, c. 43]. HatomicTb
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dGyTypUCTUUYHe CIPSIMYBaHHS € IPOCTOPOM CBOH6OAM i caMoBUpa-
JKeHHSI, YUHHUKOM AuHaMiku fashion-dopm.

3 mornsaAy AUHAMIKY MOJY, PeTPOTPeHAU HiATBepAKyIoTh 11
LUKJIYHICTD, T036aBJIeHY, OHAK, abCOJIIOTHUX ITIOBTOPEeHD 1 MOB'SI-
3aHY 3 KOHTeKCTyaJi3ali€o y HOBY COLiOKYJIbTYPHY Ta AU3aNWH-pe-
AJIbHICTD TUX YU iHIIUX 06pa3iB, KOHCTPYKIiH, MJIACTUKY, KOJIHOPIB,
dhopmM.

Y KOHTEeKCTi KyJIbTypU NOCTMOZIepHi3MY 3BepHEHHS 10 MUHYJIOTO
€ BUpPa’keHHSM I CyTHICHUX 0CcOBJIUBOCTEN — irpOBOro XapakTepy,
BUKOPUCTAHHS FOTOBUX GOPM, XYAOKHBLOTr'O 3alI03UYeHHS, peiHTep-
mpeTauii, HUTYBaHHS, 3MilIyBaHHS XY/I0’KHiX MOB, IPUCTOCYBAHHS
KYJIbTYPHOI TpaAguLil 10 HOBUX JXUTTEBUX 06CTaBUH, TEXHOJIOTi N
mpeseHTalii, AucTpubywii, crepeorunis cupuitHaTTH (B. Ipoiic).

CorioncuXoJIOrivHUM NiATPYHTSAM PeTpo- 1 yTypoTeHAeHIiN y
JY3alHI KOCTIOMY CJIYT'y€ HEOAHOPA30B0 IIpoaHaJIi3oBaHe disocoda-
MU, KYJIbTYPOJIOTAMU, COI[i0JIOraMU i IICUX0JIOraMy OBr'pyHTYBaHHS
CYy4aCHOCTi uepe3 MUHYJIe i MallbyTHE, TOHOBJIEHHS «3B’sI3KY YaCiB»,
HabyTTs BigZlaleHUMU MTepiofaMU KOMIIEHCATOPHUX, «eCKATTIUHUX»
[9, c. 100], 3micTo- i BiHHICHOYTBOPIOBAJIbLHUX QYHKIIM i TOB'A3yBaH-
HS 3 HUMHU IIO3UTUBHUX aCOLiaTUBHUX PSAAiB (MUHYJe K 30J0TUN
BiK, cBiTJIe MatibyTTs, ACIUBe ManbyTTs, HeBijoMe i 3aMaHIuBe
MaMbyTTS TOLIO).

3BepHEMOCS [0 PO3IJIsLAY TeMIOPAJIbHO JeTepMiHOBAHUX TPeH-
[iB, KJIacu$piKOBaHUX 32 KPUTEPiSIMU BiANOBIAHOCTI TUM YU iHITUM
OYiKyBaHHSM CIIOKUBAIILKOI ayAUTOPiI, A’KepesioM TBOPYOCTI, CIIO-
coboM penemniiii fu3afHepPCHKOTO IOCBiNY, MOT0 BTijleHHS Y GpopMi,
KOHCTPYKIIii, cujyeTi, KOJIOPUCTUIi TOLIO.

OOHUM 3 OCHOBHUX PEeTPOTPEHiB € iCTOpU3M, 3aCHOBAHUN Ha
TBOPYO0-aCOL[iaTMBHOMY BiATBOpPEHHI 3a TOCepeJHUIITBOM CTHUJIi3alii,
Ieperykis, HUTYBaHHS: 1) CUJIyeTiB, MIPONOPLil, GOPM, KOHCTPYKIiH,
[eKOpaTUBHUX eJIeMeHTiB, KOJJOPUCTUKH, aKcecyapiB KOCTIOMIB Mu-
HYJIOro; 2) 06pa3y IeBHOI'0 AU3alH-CTUIII0; 3) 06pa3y Xy4OKHLOTO
CTUJIO Ti€l UM iHIIOI emoXyu (@QHTUYHOI KJIAaCUKU, TOTUKY, 6APOKO,
KJACULIU3MY, POKOKO, aMIIipy, cemecii Tomo); 4) uisicHux 06pasis
iCTOPUYHUX KYJIDTYP.

EjleMeHTH icTOpU3MYy, IeTepMiHOBaHI UKJIIYHUM PO3BUTKOM
MOJH, IPUCYTHI B KOCTIOMaX pi3HUX nepiofiB, 0AHAK K CAMOCTiN-
HUU TpeHJ BiH chopMyBaBcsa y APYyrin nosoBuHI XX CT. 3-MOMixX
XapaKTepHUX PUC HAIPSIMY BKakeMO Ha HOBY KOHTeKCTyaJsi3aniio
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iCTOpUYHOI'0 MaTepiaJjy, MOro «KOperyBaHHS» 3TiHO 3 pealiaMu
nobu, momyk Ha IpyHTi Tpaauii HoBux fashion-izeit i 06pasis, Biab-
He IIO€JHAHHS eJIeMeHTiB KiJIbKOX CTUJIiB, CTUJII0 MUHYJIOTO i TOCTPO
aKTyaJbHUX GopM. BigsHakorw peTpoTperiB Ha 31aMi XX - XXI cT.
CTaJI0 CKOPOYeHHS IIUKJIiB PO3BUTKY, YPi3HOMaHITHEeHHS CII0CO6iB
penenuii TpaAuIif Ta IXHBbOI iHTerpauii B cyyacHu fashion-mpocTip,
3pOCTaHHS KOHIeNITYa/IbHOCTI Ta aCOLiaTUBHOCTI.

BipmosinHO A0 ycTaseHoi TOUKY 30pYy, icTopu3Mm y fashion-gusaiini
XX cT. 3amovaTtkyBaB Yves Saint-Laurent, axui y Koyiek1iii BecHU —
aita 1971 p. BinTsopus MoTuBU 1940-X pp., IpoaryBaB PeTpo-CTUID
SIK MOJHY iHHOBAIil0 Ta HOCHPUSB YTBEPKEHHIO «KYJIbTY CTAPO-
BUHW». YuMaJjo gu3arHepis 3i cBiToBuM imeHem - Christian Dior,
Karl Lagerfeld, Vivienne Westwood, Gianni Versace, John Galliano,
Alexander McQueen - peaJi3yBaJIuCh Y peTPOCIEKIiSIX KOCTIOMY.

Tax, 1977 p. Karl Lagerfeld npoBiB cBoepifHY «FOTUYHY Bedip-
Ky». Alexander McQueen i Riccardo Tisci mIOKJIa/I¥ TOTUKY B OCHOBY
cBoix Kosekniv. Hampukinui gpyroro gecatuaitta XXI cT. enreMeH-
THU FOTHUYHOI'0 BOpaHHS YBiMIIIYN y TBOPUYiCTb 6araTbox MOJIOAUX
Ou3anHepiB.

Y koJiexkuisgx John Galliano mpocTeskyeTbcsl 3BepHeHHS [0 6apoko,
pokoko Ta Mogu 1910-x-1920-x pp. IHTepec 1o AeKOPaTUBHOCTI Ta
excrpecii 6apoko nputamaHHi Gucci Ta Dior. HeokyacuuHi MoTHBU
nomupeHi B poboTax Karl Lagerfeld, ctBoperux ajist somy Chanel.
[TpuMXJIMBa, BUIIYKaHa eCTeTUKa POKOKO, 30KpeMa CTuIo Mapii-AH-
TyaHeTTH, Biga3epKkauauia y konekiisix Chloé, Balmain, Fenty x Puma.
[IpuXuNbHICTD [0 iZied icTOpUYHOT O KOHIIeNITyali3My Ta I0o6yI0BY
fashion-peTpocmnexuii (Big pokoko A0 cy4acHOI MOAY), 3HAXOAUMO B
roJiekuigx Raf Simons, xpeatnBHOro AupexkTopa Dior y 2012-2015 pp.

3BepHeHHS 10 MOOHUX CUJIYeTiB, GopM i KoHCTpyKLin 1920-x pp.
3ycTpivanoTbcsa y Roberto Cavalli Ta 6ygusky Lanvin; 1930-x - y Dior,
Marni, Valentino. Bigponskenust ctuiio «New look» BifbyBaeTbcs y
rousexkuigx John Galliano, Moschino, Dolce & Gabanna Ha mo4aTky
2010-x pp. [3, c. 99-100]. ITomupeHowo y Au3anHi nodyatky XXI cT. €
CBO€pifHA «IIOABiMHA iCTOPUYHA pelenisiy, HAaIpUKIaJ, CIPUNHSIT-
TS AaHTUYHUX CUJIYeTiB i popM depe3 TBopuicTb Madeleine Vionnet
- Bigomoro Mmozenbepa 1930-x pp. (Ralph Lauren, Elie Saab). Mogu-
dikanuissMu icTOpU3MY € TBOpPYE OCMUCJIEHHS CTUJIIO iICTOPUYHUX
ocobuctocten (PKakain Kenneni, Onpi Xenbepn, Karpin JeHboB Ta
iH.) i oKpeMUX AU3alHepiB, A0 IPUKJIAAY, BiATBOPEHHS Y KOJIeKIisax
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Gucci, Armani, Ralf Lauren MoTuBiB KoJjiek1i#i Yves Saint-Laurent
1970-x pp.

B yxkpaincbroMy fashion-nmpocTopi aconiaTuBHe ocMUCJIeHHS
KyJIBTYp MUHYJIOTO 3 BUKOPUCTAHHSM eJIeMeHTIiB i OpHaMeHTHUKHU
icTopuuHOro ofary feMoHCcTpyoTh O. Bopox6ur i T. 3emMckoBa (Ko-
nekuii «TuMuacose CepegHboBiuusi»; «Raffinata», HaBisiHA JKiHOUOIO
Mopoio nouyaTtky XX cT.; «Imnepisg amnipy» Touo), T. OcTpoBepxoBa
Ta B. 3aBaacokui (0OZ) (konexuis «[IoBepHeHHSI» 3 eJeMeHTaMHU Xi-
Houoro kocTioMy XIX ct.), O. l'anuyk (koJyiex1ii 3a MOTUBaMu B6paH-
H4 Juuapis i Tpybanypis; «Hazan go €Bponu» i3 3acTOCyBaHHAM
KeJIbTCbKOI opHaMeHTHuKH), O. 3a1eBCbKUM (KoJIeKIii-06pa3u KyIb-
Typ IJIeMeH Maiisd, iHKiB, aniTekiB). BiATBOpeHHs y3arajbHeHUX 06-
pasiB i eJeMeHTiB KOCTIOMY CXiITHUX KyJAbTYP BJIACTUBE KOJEKIisaM
JI. ITyctogiT, B. AnicimoBa, C. Bu3osa. ¥ 6ararbox Bunajkax in3a-
VHepU NOEAHYIOTh iCTOpUYHE i FTOCTPO akTyaJbHe, K P. [TosnskoBa
y koseknii «Po3nag PagsHcbkoro Coo3y».

Pi3sHOBUAOM iCTOPU3MY € «iCTOpUUYHE eTHO», 3aCHOBAaHe Ha 06-
pa3ax HalioHaJbHOI icTopil 3 yBUpa3HeHHSIM HalliOHaJIbHO-iJeH-
TudikauiHOro, CyroJ0CHOr0 CbOrOAeHHIO CKJIaJHUKA. 30KpeMa y
BiTun3uaHOMY fashion-mpocTopi 70 omoeTM30BaHOI HAIliOHAIHHOT
MUHYBIIWHU — KYJbTYP CKidiB, KeJbTiB, roTiB, Tpumiaas, rpekis
[TiBHiuHOrO IIpyopHOMOD’S, AaBHiX ca0B’aH i Kuiscbkoi Pyci, xo-
3a1bKoI 706U Ta yKpaiHCcbKoro 6apoko, o6pa3iB HalioHAJIbHO-BU-
3BOJIDHUX 3MaraHb — y Apyrinu nogosuHi XX - Ha modatky XXI cT.
3epranucs I'. Memnesn, JI. Cemukina, JI. ABneeBa, . 3abamra, P. Bo-
ryubka, O. Tesiskenko, H. ITosiboBa, 1. Koanybait, O. Crynak, M. [u-
kasno, B. KpacHoBa, I. Kapasan, A. I'acce, M. i P. KocTenbHi Ta iH.
Bif3HaKOIO KOJIEKIIiN cTajla iHTepPTeKCTYaJbHICTD: iHTerpauisa y
KOCTIOM MOTHBIB apXiTeKTypH, CakpaJbHOr0 MaJsIpCTBa, JeKopa-
THUBHO-Y>KUTKOBOI'O MUCTENTBA (KepaMiky, KUJIMMapCTBa, TKAITBa,
XYZOXHBOTO Pi3bbJIeHHSI) TOIIO.

Bupa3HOro rpoMaZiIHCbKOTO 3BYYaHHS «ICTOpUYHE eTHO» Ta
KOHTeKCTyaJi3allis eJeMeHTiB aBTeHTUYHUX CTPOIB y NOAIYMHUX
KOJIEKIIisIX TA «BYJIMUHiM» MoZi HabyBa€e B yMOBaX Hal[iOHAJILHO-BU-
3BOJILHOI 60pOTH6M Hapoay abo K MPOTUCTOSHHS eKCIIaHCiI BOPOXKUX
HallioOHAJIbHIiN Aep>kKaBHOCTI cuJ. [IpuKkiazoM € BJIacTUBe ChbOrOJleH-
HIO 3DOCTAaHHS iHTepecy 40 YKpaiHCbKOI BUIIMBAHKY, ACOL[iI0BAHOI 3
HaIli0OHAJILHOIO iIeHTUYHICTIO i He3aJIe>KHICTIO, IKe aBTOP IPOIIOHO-
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BaHOI cTaTTi nepenbauna B MybIiuHuX jeknisax 3 [I[porHo3yBaHHS
Mogu piis creniasicTiB ykpaincbkoi fashion-innyctpii 2014 p.

Ha Becaauux TrskHax moau Ukrainian Fashion Week (UFW) A/W
2014-2015 rpoMaAsiHCDKY ITO3UIIiI0 YKPAIHCbKUX AM3aNHepiB, IXHe
b6a>kaHHS 3aXUCTUTHU YKpainy, 36epertu 1i ninicHicCTb, KyAbLTYpY U
OYXOBHI BUTOKY 3aCBiAUUIIN 3BepHEHHS O aBTeHTUYHUX IIPOIOPIIiH,
¢$hopM, KpoIo HapOJHOI'O KOCTIOMY, TPAAULIMHUX HAPOAHUX TeXHiK
XYZ0KHBOro 0(pOpMJIeHHS], ODHAMEHTIB TeKCTUJIIO, TOHYapPHUX BU-
pob6iB, IUCaHOK, BUIIUBOK, TPAHCHOPMOBAHUX Y IPUHTY, Jla3epHY
nepdopaniro, po3nuc no TkaHuHi Tomo (JI. ITycTosiT, B. AHiciMOB,
O. Bypb6a, 1. KapaBa, B. I'pecn, M. KocrenbHa, I. [Jinn, JI. JIobaHOBa,
JI. MakapeHKo Ta iH.). CyTTeBoO, 0 akTyasi3alis TpeHAy Binbysacsa Ha
TJIi He3MIiHHOTO Ta CTiMKOro iHTepecy yKpaiHCbKUX AU3alHepiB A0
ABTeHTHUUYHOrOo cTpolo. Tak, y Apyrin nosoBuHi XX CT. HallioOHAJIbHI
MOTUBHU OCifanu 4inbHe Micle y TBopuocTi I. MeneHa, JI. ABzee-
Boi, I. 3abamrtu, M. Tokap, M. Binaca, A. Tormiuko, T. Erpemnri [10]. Ha
3;1aMi XX - XXI cT. HaljioHaJIbHa aBTeHTHUKA yBiMllja Y TBOPYiCTb
P. Borynnkoi, I. Kapasa, O. KapaBaucbkoi, B. KpacHoBsoi, JI. ITycToBiT,
O. Tesi>keHKoO Ta iH.

Jo eseMeHTiB i Kpol yKpalHCbKUX BUIIMBAHOK 3B€PTAJIOCS YU-
MaJIO CBIiTOBUX JAW3alHEpPiB i MapoK MOAHOTO OAATY, 30KkpeMa Gareth
Pugh, Prabal Gurung, Valentino, Jean-Paul Gaultier, Gucci, Christian
Dior, Dolce&Gabbana, Pippa Holt, Ulla Johnson, ALICE+OLIVIA,
Melissa Odabash, Johnny Was, Talitha, Sensi Studio, Isabel Marant,
LemLem, Celia Dragouni; ZARA, Max Mara, Sportmax Ta i#. Yy0Bi
BULIMBAHKY yKpaiHcbkoro bperay Foberini, March1l, Bitu Kin, FOmii
Marauy, Okcaru KapasaHcbkoi, Pokconanu Borynbpkoi Ta iH. Bec-
Hoo-1iToM 2017 p. MOXXKHa 6yJ10 3yCTpiTH Ha 6araTboX €BPOIEeNChKUX
pyaungax. Y 2016-2017 pp. Ha ypoducTuX oPiniHUX 3aX04ax B yKpa-
{HCHKUX BHIIMBaHKaX 3'IBJISIJINCS cejlebpeTi CBITOBOI BeJIUYNHU:
KopoJsieBa Higepnauzis MakcuMa, JaHCbKa KpoHIIpuHIleca Mepi,
3ipka 6ypiaecky [ita ¢on Tis, mBencbka akTprca Auicig Bikarzgep,
¢dpaHIy3bKa akTpuca MesnaHi Tbeppi, roaniByacbkun aktop J>Keki
YaH, KpeaTUBHUN OUPEKTOP SINMOHCHKOI'O XXypHaay «Vogue» AHHa
Hesno Pycco, icmarncbka 6Jiorepka Ta cy49acHa «ikoHa ctuiio» Cc
fashion by Conchy Cope, 6putancbkuil Mminbsapaep Piuapa Bpencos;
a BigoMa akTopka [JeMi Myp 3HiMasacsd B yKpalHCbKiM BUIINBAHIIL
Big Bitu KiH y roaniByacpekoMy dinbmi «Cainenb» (siTo 2017 p.).
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BnuB yKpaiHCbKOI BUIIMBAHKHY Ha CBITOBY MOAY BiA3HaduJIa
3HaHa orisfgadka Vogue Jliana CaTeHIITeNH, sika Ipuisauia Ha Kiev
Fashion Days Ta Ukrainian Fashion Week i nprucBsTHIa Hawmin Kpai#i
HU3KY ONTUMICTUUHUX OIJISA/IiB, 30KpeMa «Barre yiaobieHe 6oremM-
He BOpaHHS — Lle HAaCIIpaBAi TpaJULiNHUN yKPaiHCbKUYM KOCTIOM»
(2015) i «Pyx “3pobieHo B YkpaiHi” - 1le MoZHA peBoJonisi» (2010).
[Toxka30Bo, MO B cTATTi «BriuB YKpaiHu Ha mojiyM 6ibmuit, HiXk BU
nyMaeTe» (2017), DOSICHIOIOUY IIOXOA KeHHS BULINBAHKY Ta IPUUNHUI
11 TpaHCchopManii y ceitosun Tpers y 2016-2017 pp., aBTOpKa 3acTo-
CcyBaJia He PO3IOBCIOJIKeHUM Bupas «embroidered shirt» - Bumura
COpoUKa, a caMe «the vyshyvanka», 1o 3acBiguye BOauB YKpaiHU Ha
cBiToBUY fashion-jekcuKoH.

Jo peTpOTpeHAiB HaJIeKUTD 0B’ sI3aHa 3 OCMUCJEHHSIM MUHY-
JIOTO SIK «IIPUPOSHOrO» eKOJIOTiuHa Mogudikalisg eTHOHANpAMY [7,
c.77-78; 10, c. 33], sxa y 1960-x pp. okpecauIach y CybKyJabTYypi rimi,
a B 1970-x, 1993-1994-Mmy Ta Hanpukirni 2000-x pp. cTaja TpeH-
[OM He Jjiniie MoZHUX noAiyMis (Jean-Paul Gaultier, KENZO, Yohji
Yamamoto, Sonia Rykiel), a #1 «ByauuHoi» Moau. Sckpasi ekoobpasu
CTBOPUJIM YKpAIHCDhKi gusariHepu P. Borynbka, O. KapasaHcbka, B. Kpa-
CHOBa, JI. ITyCTOBIT.

OnHUM i3 criocobiB obyZ0BY Aiajory 3 icTopieto i TpaguLieio €
BiHTaX (QHIJI. vintage - BUTPUMaHUM, CTAPOMOJHNI), 3aCHOBAHUNU
Ha «HOCTAJIbIiMHOMY ecKami3Mi», izesx auTuriobasizmy, 3aXucty
HaBKOJIMIIHBbOI'O CepeZiOBUINA, eTUUHOMY ITiiX0Ai 0 BUPOOHUIITBA
Ta CIIOKUBAHHA [9, ¢. 4-5], CHpUNHATTI CTapuX peuei IK iHHOCTI
Ta IXHIiM KOHTeKCTyaJsisanil B cydacHy Mozay.

[TouaTku TpeHAY CATaloTb CYOKyJIbTYpHU XiMi, ogHaK Horo amo-
rey npumnagae Ha 3jaM XX - XXI €T, KOJIX B €BPOIIENCHKUX CTO-
aunsax i B CHIA 3’aBusincs crneniajsizoBaHi «BiHTa)kHi» 6yTuKku
(«Steinberg&Tolkien» y JIornoHi; Decades y Jloc-Araxeuieci, Le Petite
Robe Noire y ITapuki Ta iH.), mapusbkuit Bon Marche Ta Hbio-MOpK-
coku Bloomingdale Biakpuin «BiHTaKHi» BiAAiaH, a KOHCYJIbTaHTHU
3 BiHTaXy HabyJiu aBTOPUTETY B MOOHOMY CBiTi.

3pOCTaHHS HNOMYJISAPHOCTI TPeHAY 3aCBiAUMIIN [IOSIBA «IICeB-
[0-BiHTaXky» — iMiTa1ii 3a JOIOMOroIo ceniaJIbHUX TeXHiK epekTy
cTtapoi TkaHuHU (Miuccia Prada); «MozepH-BiHTa)ky» — IIOBTOPiB By-
JOVWHKaMU MOJ CBOIX KpalllUX KOJIeKIill MUHYJIUX POKiB; CTBOPEHHS
OU3aVHepChbKUX KOJIEKIIiN 3 BUKOPUCTAHHSAM eJIeMeHTiB BiHTaxXy
(Antonio Marras, koneknis aiHii Laboratoria); 3amo4aTkyBaHHS Bifjo-
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mumu pipMmamy, nepeaycim 6putancbkoio Oasis, giHiN ogary New
Vintage.

[ITofo mporHo3yBaHHS peTPOTeHAeHIIiN 3a3HAaYUMO, 1[0 IOUIN-
PEeHHS OCTaHHIX 3yMOBJIIOETHCS [IUKJIIYHICTIO MOAU U «3aIIUTOM» Ha
aKTyaJizaliio TpaAULiN y Nepiou COLiOKyJIbTYPHUX TpaHCchHOopMa-
LIiM, IOIWYKiB HOBOI KyJIbTYPHOI ITapaAUTrMU, KOJIU 3aTOCTPIOETHCS
noTpeba B Ail iHTerpalinHUX CUJL.

Ha BigMiHy Bif peTpoTpeHiB, Ki 3aCBiAUYIOTD iHTerpaniiHum
IIOTeHIliaJ TeMIIOPaJIbHOCTI, QyTypU3M AeMOHCTPYE 11 fudepeHIin-
Hi MOXXJIUBOCTI, IIOB’I3aHi 3 BAaroMiCTIO HOBAllill Y IOCTYIIAJIbHOMY
PO3BUTKY CKJIAJHOOPraHi30BaHUX CUCTEM.

Hanpswm ozepxkaB ifelHO-CBiTOIISIHE Ta eCTeTUYHe OOI'PYHTY-
BaHHA y 1920-1930-x pp. y MaHidbecTax JgiTepaTopiB i XyJOKHUKIB.
Y cBiToBoMmy fashion-npoctopi ¢yTypucTtuuHi TeHAeHUil okpecau-
aucb y 1960-x 1 carHyau po3KBiTy Ha 3;aMi XX - XXI cT. [11, c.
30]. OfHiero 3 mepmuX IOLiyMHUX pelpe3eHTalin ifen ¢pyTypusmy
cTaau Koseknil Andre Courreges, skuni 1964 p. «CTBOpUB» CTUJIb
«KOCMIYHOTO CTOJITTS». ¥ Koseknisgx Pierre Cardin pyTypuctuysi
MOTHBH Biif3epKaJINUIN y KOPOTKUX FeOMEeTPHU30BaHUX CYKHSIX-Ca-
padaHax, oKyJIsIpax «CTpeKo3a» Ta TOJOBHUX ybopax-mosomax. On-
HUM 3 HAaUIIOCJIi JOBHIMNX afgenTiB ¢yTypusmMy ctas Paco Rabanne,
arui 1966 p. 10J0HUB ITy6JIiKY KOMIIJIEKTaMU 3 MeTaJly, IIJIaCTUKY,
QIIOMiHi€BOI GOJIBIY, ONTUYHUX BOJIOKOH, CKJISHOI KPUXTH TOLIO.
B ocTaHHE fecATUNITTS QyTYPUCTUUHI TeHAeHIil IPOCTeXYITbhCS
y kosaexkuisx Sarah Burto, Pedro Lorenco, Berber Soepboer, Michiel
Schuurman, Robin Barcus Slonina, Laura Gawne, Susan Bain, Roxie
Radford, Daisy Balloon, Mattew Brodie; kosex1iisgx 6yAuHKiB Moau
Balenciaga, Cushnie et Ochs, David Koma, Emma Cook, Giles, Iris Van
Herpen, Paco Rabanne, Prabal Gurung.

[Tpu HeCXOoKOCTi PYyTYPOKOHIENI[iN, peIpe3eHTOBAHUX Y KOJIeK-
LigX IpOBiAHUX AU3aliHepPiB, KOHCTAHTAMU TPeHY € 3allepedyeHHs
TpaAuIill, IparHeHHs 10 HOBAIlil, yTBepAKeHHS YPOaHICTUUHUX
uiHHOCTe!, paHTa3iNHicTDb, TJaMaHi reoMeTpUYHI ab0 X MIUHHI
«KocMiuHi» niHil Ta dopmu, fedpopManis Iponopniit, BUKOPUCTAHHSI
iHHOBaLiMHUX MaTepiaJiB (@Taacy 3 epekToM J3epKaJbHOI'0 6Ju-
CKYy, JIJaTeKCy TOIII0), HEOHOBUX KOJILOPIB 1 KOJIbOPIiB PO3TOIJIEHOTO
MeTaJly, KOJipHUX KOHTPACTiB, KOCMIYHUX IPUHTIB, JOIOBHEHHS
0bpa3y MeTajJleBUMU aKkcecyapaMy, BUPa3HOIo 3adickolo i Makis-
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’KeM. B okpeMuXx Bunagkax QyTypUCTUYHI eJleMeHTHU NOESHYIOTHCSI
3 KJIACUYHUMU CUJyeTaMH, A0 NPpUKJIaAy, Be4ipHboI CYKHI.

OcobusiuBicTio JUHaAMikM QyTYypU3MY CTAJIO IOEHAHHS «BeJlu-
KUX» OUKJIB 3 «MiKPpOXBUJISIMU», IIepeAyCiM, Yy OCTaHHI poku. Ic-
TOTHUM Yy IPOTHO3YBaHHI TPeHAY € ypaXyBaHHS IOABiNHOI I'eHe3!U
dyTyp-HOBaIiM: IXHBLOI 3yMOBJIeHOCTI HeobXifHicTIO AMHAMIi3anil
IM3aMHepChKOro IIoUyKy, ypisHOMaHITHeHHS 0bpa3HoCTi, dopM, cu-
JIyeTiB, KOHCTPYKTUBHUX IpUNOMIB i TpaHchopmanii y fashion-mo-
IMVHY HOBUX CBITOTJISIAHUX MMapagurM. InHaMismy Ta «J1abiJibHOCTi»
TeHJeHUII CIpusie peaai3alis GyTypUCTUYHUX ifjlel TepeBa>kHo B
IIOA1YyMHUX KOJIEKIisIX, 1032 IIUPOKUM KOJIOM CIIOKMBaYiB.

BucHoBku. OT>Ke, TeMIIOPaJbHICTb — OPiEHTOBAHICTH HA OCMUC-
JIeHi K I[iHHICTb MUHYJIe i MalibyTHE, OAWH 3 BUSHAYHUKIB MOJHUX
TpeH[iB Ha piBHI 06pa3HOCTi, GopMu, cuyeTy, KOHCTPYKIii, Imac-
TUKY, GAKTYpHU, IeKOPY, KOJOPUCTUKU.

3Ba’kalyy Ha 3B'5130K PeTPOTPEHAIB 3 Tpaguli€mo, a PyTypo- - 3
HOBalli€lo, MOKeMO 3pO6UTU BUCHOBOK IIPO IXHIO GYHKIIOHAIDHY
3HAUYIIIiCTD SIK iHTerpanifHux i fudpepeHiNHUX YNHHUKIB CKJIaj-
HOOPraHi30BaHUX CUCTeM. TakK, y COLiOKYJIbTYPHOMY KOHTEKCTi IIpo-
BilHi peTpOHANIPSIMU — iCTOPU3M, «iCTOpUUYHE eTHO», eKOJIOTidHa
Moamdikaiss eTHOHANIPSIMY, BiHTa K — BUKOHYIOTD CTabiizaninny,
KOHCOJIiAALiTHY, KOMIIEHCATOPHY, «eCKAMiuHy» QYHKIIiI, 06I'pyH-
TOBYIOTb CY4YaCHICTDb Uepe3 MUHYJe, YTBepPAXKYIOTh CIIaIKOEMHICTD
nokoJIiHb. Y fashion-njaomuHi peTpocneKkii cipusiioTb EMHOCTI Ta
acouiaTMBHOCTI 06pa3iB, yBUPA3HIOITD 3JaTHICTD TPpaaUIlii mpoay-
KyBaTX HOBi 3MiCTH Ta CIPUATHU NOIIYKY HOBUX AM3aNH-TIapaAUTM.
HaTtomicTb, pyTypoTpeH AU NOCTAIOTDh BUSIBOM eKCIIepUMeHTY, II0-
ITyKYy HOBUX KOHCTPYKIiM, IJIACTUKHU, GOPM.

[ITofo mpOrHO3yBaHHS peTpo- i GyTYpPOTpeHAiB iCTOTHUM € Te,
10 BOHU KaTaJi3yIOThCS «3allUTaMU» COLIOKYJIbTYPHOI CUCTEeMU
Ta CUCTeMM MOJAM Ha il iHTerpaliiHuX 4u AudepeHIinHUX CUC-
TEeMOTBOPYUX CHUJIL.

[TepcnekTUBY NOAAJIBIINX PO3BiAOK IOJATAIOTDL Yy AOCIiAKEH-
Hi COiBBigHOIIEHHS peTpo- i pyTypoTeHgeHLiN B icTopil Moau Ta
BUBYeHHI iIXHiIX Mogudiraniit y BiTuusHssHoMy fashion-mpocTopi.

1. Binen-Py6an H. B., Cenoyxopa €. B,, 'anymax E. I. [Iporao3yBaHHs MOAU
Ta 0cobIMBOCTI GOpMYBaHHS AU3aNH-IIPOrHO3Y Ha OCHOBI LUKJIIYHOTO

nigxony. Jlerka npomuciosicTb. 2016. N2 4. C. 27-30.
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ANNOTATION
Liana Biliakovych. Temporality in the structure of fashion trends: essence,
dynamics, forecasting. Background. The phenomenon of trend is one of
the main displays of the structure and chronostructure of fashion dynamics.
The concept of trend is an important tool for conceptionalualization and
forecasting of fashion trends. As a phenomenon of stylistic nature, in the
genetic and functional, content and formal and plastic aspects the trend
includes the following things: valuable orientations, aesthetic priorities,
integrated into the system of design culture and visualized in a way accessible
to it world-view ideas, etc.; based on world-view ideas figurativeness; form-
making and constructional means oriented on the disclosure of certain
content.
The fashion-practice and theory of design contains a number of criteria for
the classification of trends. One of them is temporality that is connected with
the orientation of the designer’s and consumer’s consciousness to the past,
the tradition, actualization of the approved patterns (retrotrends) or daring
search for innovative, uncrossed by the norms, and associated with future
designs, shapes, color decisions, style (futurotrends).
The temporality is very significant in trend formation and fashion-forecasting
in the national design theory, but it is not discovered enough. The definition
of initial concepts must be classified.
Objectives. The object of the article is to reveal the importance of temporality
in the formation of figurative and form-constructive structure of fashion trends
in their dynamics and forecasting, and functions in the system of culture.
Methods. To define the conceptual research foundations and its hypotheses,
the regulations of the system and synergetic and structural and functional
approaches are used. In the analysis of the evolution of trends the comparative
and historical method is used. Art and historical method of analysis is used for
determining the figurative and formal features of collections.
Results. The meaning of temporality in the formation of figurative and form-
constructive structure of fashion trends in their dynamics and forecasting is
researched.
The common cultural and socio-psychological determinants of retro trends
in costume design are not simultaneously analyzed by philosophers and
psychologists substantiation of the present through the past; the obtaining
of compensatory, content and valuable-forming functions and associated
with them positive associative series by the distant time periods. The author
draws attention to the following: according to the positions of the system
and synergistic approach the retrotrends can be identified with integration

242



TemMnopanbHICTb y CTPYKTYPIi MOAHMX TPEHAIB: CYTHICTb, IMHAMIKA, MPOrHO3yBaHHS

centripetal cultural processes which ensure the unity and progressive
development of culture or some of its spheres. It is argued that in the fashion-
context the retrospections increase the capacity and associativity of images;
evince the ability of the tradition to «produce new contents in the central
zone of culture» (E. Schils), and serve as the new found design form. The
main types of retrotrends (historical method, «historical ethno», ecological
modification of ethno-direction, vintage) and the implementation of their
principles in the work of leading designers are described. The stress was laid
on the development of retrotrends concurs with the periods of rapid socio-
cultural transformations and the search for a new cultural paradigm. The
growth of interest in Ukrainian embroidery, which is associated with national
identity and independence, envisaged by the author of the publication in
public lectures on Fashion Forecasting for specialists of the Ukrainian fashion
industry in 2014 was analyzed.

The basic nature and dynamics of futurodesign, which is the space for
experiment, search of new constructions, plastics, and forms are analyzed. Itis
noted that the feature of the dynamics of fashion-futurism is a combination of
«large» cycles with microwaves, especially during recent years. The necessity
of taking into account in the forecasting of the trend of the double genesis of
future-novations is indicated: their necessity is the dynamism of the design
search, the diversity of imagery, forms, silhouettes, constructive ways, and
the transformation of new world-view paradigms into the fashion-plane.
The opinion was advanced that dynamism and «lability» of the tendency
are facilitated by the realization of futur-ideas mainly in podium collections,
outside a wide range of consumers.

It is emphasized that for retro and futurotrends forecasting the following
is significant: they are catalyzed by the demands of socio-cultural system
and the fashion system for the actualization of the integration or differential
system-forming forces.

Conclusions. Temporality is the orientation on a valuably interpreted past
or future; it is a determinant of fashion trends at the level of imagery, form,
silhouette, construction, plastic, texture, decor, colorist.

Taking into account the association of retrotrends with tradition, and
futurotrends with novation, it was concluded that they are very significant
as integration and differential factors of complex systems. Thus, in the
sociocultural context, the leading retro-trends are the following: historical
method; vintage; «historical ethno»; ecological modification of ethno-
direction. They have compensatory function, and ground the present through
the past, or strengthen the national traditions and relation of generations.
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It is demonstrated that in the forecasting of retro and futurotrends it is essential
that they are catalyzed by the demands of socio-cultural system and the
fashion system for the actualization of the integration or differential system-
forming forces.

In the fashion-plane the retrospections contribute to the capacity and
associativity of images; help the tradition «produce new contents in the
central zone of culture» and serve the newly discovered design paradigms.
At the same time futurodirections are the space for experiment, search of new
constructions, plastics, and forms.

Key words: temporality, historical method, vintage, retrotrends, futurotrends,
«historical ethno», ecological modification of ethnic direction, forecasting.

AHHOTALMUA

BunakoBuy JInaHa. TemnopanbHOCTb B CTPYKTYpPe MOAHbIX TPEHAOB: CyLL-
HOCTb, AMHAMMKa, NPOrHO3UPOBAHUS. PacKpbITO 3HA4YEHME TEMMOPAIbHOCTH

B GOPMMPOBaHNM 06pa3HON U GOPMaNbHO-KOHCTPYKTUBHOWM CTPYKTYpbI

MOZHbIX TPEHAOB B UX IMHAMUKE U MPOrHO3MpPOBaHMK. [loka3aHo 3Ha4yeHue pe-
TPOTPEHZOB, aCCOLMMPOBAHHBIX C TPaAMLMEN, U GYTYPOTPEHLOB, CBA3AHHbIX

C HOBALMEN, KaK MHTEerpupytoLmx 1 anddepeHumpyoLx GakToOPOB CIOXKHO-
OpraHn3oBaHHbIX cncTem. OxapakTeprn3oBaHbl OCHOBHbIE BUbl PETPOTPEHAOB

(MCTOPU3M, KUCTOPUYECKOE ITHO®, IKOSIOTMYECKas MoandUKaLMs STHNYECKOTO
HanpaBneHMs!, BUHTaX) 1N peanusaums nx NpUHLMNOB B TBOPYECTBE BEAYLLMX

[v3aHepoB. MNpoaHanu3mMpoBaHa AMHaMKKa GyTypoam3aiHa — MPOCTPaHCTBA

3KCNEPUMEHTA, MONCKA HOBbIX KOHCTPYKLMM, NnacTukn, ¢opm. MNoayepk-
HYTO, YTO B MPOrHO3MPOBAHNN PETPO- U GYTYPOTPEHLOB LLenecoo6pa3HO
YUUTBIBATb MX OBYCNOBIEHHOCTb «3arpoCamMm» COLMOKY/IbTYPHOM CUCTEMbI

1N CUCTEMbI MOJbl HA aKTUBM3ALMIO MHTErPALMOHHBIX N AnddepeHLMpPYoLWmnX
CNCTEMOOBPA3YIOLLMX MEXAHW3MOB.

KntoueBble cnoBa: TeMMOPaNbHOCTb, PETPOTPEHIbI, UICTOPU3M, KUCTOPU-

YyecKoe 3THO», dKoNornyeckas MoaMdUKaums STHUYECKOTO HanpaBaeHus,
BUHTaX, GYTOPOTPEHAbI, MPOrHO3MPOBaHME.
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