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JlocmipKeHHs 30CepePKEHO Ha aHali31 TeHACHLIN YKpaiHChKOI JIiTepaTypu
1930-1980-x B acmekTi OQIIIAHOTO COIPEATICTUYHOTO JHUCKYypCy Ta
HaIllOHAJIBHOTO KOHTPAUCKYpPCY. ¥Y ¢okyci obcepnartiii — 1950—1970-T1 poku sk
Yyac CTAaHOBJICHHS Ta (YHKI[IOHYBAaHHS CHCTEMHOTO Ta YCBIIOMJICHOTO UKYpPCY
OTOPY COLPEATICTUYHINA JOKTPHUHI B YKPATHChKUX MUCbMEHHUIIBKUX MPAKTUKAX.

Vhepmie B yKpaiHCBKUX  COLPEATICTUYHUX  CTYAISIX  anpoOOBaHO
JTUCKYPCUBHO-KOHTPJIUCKYPCUBHUN miaXifa. Sk 1HCTpyMeHTapiil aHamizy
3Ha4HOro MacuBy TekcTiB 1930-1980-x pokiB, BiH J03BOJMB BUOYIyBaTH
LUTICHY BI31K0 YKPAiHCBKOI JITEPATypH paasHCbKOro mnepiogy. OTxe 311iCHEHE
JNOCHIKEHHS  J1la€  MIACTaBM  BBa)XaTU  3aJy4y€HHS  JIMCKYpPCHUBHO-
KOHTPAMCKYPCUBHOTO MIAXOAY IO COLPEATICTUYHUX CTYIIA NPOAYKTUBHUM,
BIATaK BapTUM [OAAJBIIOI 3aCTOCYBaHHS B  MapaJurMi  Cy4acHOIoO
JTEpaTypO3HABCTBA.

Ha ocHOBI 1pOro migxoay 3ampoONOHOBAaHO KOHIICHIIO YKPaiHChKO1
JITepaTypu PpaasHCBKOTO TepioAy SK TOTaJdbHOI (3aBISKH JEp>KaBHOMY
pEeryJIIOBaHHIO) JIOMIHAHTH COLPEAICTUYHOrO TIOJs, SKE Majo SApOBUMU
(oimitiauii  conpeamicTUUHUA AUCKYpC) 1 mnepudepiiHnii (KOHTPIUCKYPC)
CErMEHTH, M0 TNepeOyBalu y BIJHOIICHHSIX MPOTUCTOSIHHS, 3alepeyeHHs,
J1aJory, 3aM03U4YEeHHS XyA0XKHIX MPUHOMIB, B3aEMONEPEXO01Yy OKPEMUX SIBHIL HA

PI3HHX ICTOPUYHHMX €Tamax ICHyBaHHS TOIIO. BusiBieHo, mo audepeHIiini



O3HAaKH OMIIIAHOTO HUCKYpCy TMOJIATaad B aOCOIIOTH30BAaHOMY JTOTPUMAaHHI
MPUIUCIB  COLPEANICTUYHOI JIOKTPUHU — TMOJITHYHOI Ta 1A€0JOT1YHOT
32aHTaKOBAHOCTI, JHUJAKTH3MY, JOCTYIHOCTI TEKCTIB IIMPOKOMY KOy
peuumieHTiB. Ha piBHI HapaTUBHMX CTpaTerid Il MPUHIIMIN BTUIFOBAJIUCS B
OXY/JOXHEHHI 1JIe0JIOreM, MOJIETIOBaHHI pPEaJIbHOCTI B 3aJaHOMY pakypci,
KOHIICTIIIT 3pa3KOBOr0 PaISHCHKOIO I'ePOs Ta CUCTEMI IMTO3UTUBHUX 1 HETAaTUBHUX
NepcoHaxiB, TepeBa3i 3MmicTy Haa ¢GopMow, IrHOpyBaHHI (GopMaIbHO-
CTWJIICTUYHHUX LIyKaHb W OCOOJMBO E€KCIEPUMEHTIB, OpIEHTALli Ha MOETHKY
MacoBoro Tekcty. KoHTpauckypc po3BuBaBcs Ha mepudepii corpeanicTUiHOl
JTOKTPWHM, TIPAarHy4Yd YHHKATH 3aaHTaKOBAHOCTI B PaISHCHKY-IMIIEPCHKY
1I€OJIOTII0 Ta HIBEIALII E€CTETUYHOrO KPUTEPIIO JITEpaTypu MOJITUYHUM.
HapartuBHi cTpaTerii KOHTpAUCKYPCY OMUHAIM OXYJIOKHEHHS ijeoioreM (abo
MPOTIOHYBAJIM HAIIOHAJIBHI KOHTPIJIEOJIOTeMH, SKi, TPOTE, HE PYyUHYBaIu
XYJIO)KHBOI TPUPOIU TEKCTYy), OPIEHTYBaJUCS Ha aHalli3 EK3UCTEHIIINHHOT
MIMOWHU  OyTTA-SK-BOHO-€ 1 0araTOBUMIPHOCTI JIIOJIMHKM B HBOMY, IO
3aKOHOMIPHO CKEpPOBYBAJIO iX (HApaTWBHI CTpaTerii) y pyciio MCHXOJOrI3MY,
IHTENIeKTyalli3My, €IITapHOCTI, a IMOETUKYy — Ha TMOCTIHHUN GdopMaIbHO-
CTWJIICTUYHUNA EKCHEPUMEHT MJiA TMOUIYKY aJeKBaTHUX 3ac0o0iB CIOBECHOIO
BTUICHHS [IUX CTPATETiH.

OxkpeMuM AUCKYpPCOM YKpPaiHCBKOI JTEpaTypH paasHCHKOrO Nepioxy
JOIIIHO BBA)KaTU CTBOPEH1 BIIPOJOBXK HBOTO TEKCTH, SKI BUUILIM 32 MEXI
COILIPEATTICTUYHOTO MO i yepe3 1ie OyJiM BUWIydeHi / HeOMYIIeH] 10 MyOIiuyHO1
peuenuii Ta PyHKIIIOHYBaHHS B JITEPATYPHOMY MpOLECI CBOTO yacy. JlomiibHO
TOBOPUTH HE TUTHKM TPO BHUAAHI 3a KopaoHoMm 30ipku B. Ctyca, TBOpYICTh
I. KanuHig Ta 1HIIUX TUCHUIICHTIB, Mi3HI, HE JApykoBaHi B PagsHcbkoMy Corosi
¢inococbko-exkoHOMIUHI TekcTh M. PyneHka Tomio, a ¥ mpo «BHUTICHEHE
MOKOJIiHHs» Ta mpo3y Bam. llleBuyka, moesiro JI. Kocrenko, HamucaHi B Tak
3BaHIM BHYTpINIHIM ewmirparii # omyOiaikoBaHl Ticias 3100yTTS YKpaiHO

He3aIeKHOCTI Towmo. [IpuMycoBe BMIyYEHHS LUX TEKCTIB 13 IIHPOKOTO



myOJIIYHOTO AOCTYIY JIa€ MiJCTABU PO3IIIAIATH iX K OKPEMHM TUCKYPC, TOJI SIK
HAWJIOTIYHIIIMM MIATBEPIXKEHHSIM 3B’SI3Ky KOHTPIMUCKYPCHUBHHMX TEKCTIB 13
COLIPEATICTUYHUM TI0JIEM € MPOXOJKEHHS HUMHM LIEH3ypH (XO4 HapyacTilie 1 B
CIIOTBOPEHOMY BHIJISiAl) Ta ONPWIIOJHEHHS JEPKABHUMHU OpraHaMu JApPYKY.
3aBaaHHs i€l poOOTH — aHami3 crneuu@piky HAlOHAIBHOTO KOHTPUCKYPCY B
JTEpaTypl YKPaiHCHKOTO COI[peali3mMy, 10 HE TOTOKHO KOMIUIEKCHOMY aHaji3y
YKpaiHCBhKOI JIITepaTypu paAsHCHKOTO Iepioay. Tomy Ti mo3acoipeanicTUIHUN
JAUCKYPC 3aKOHOMIPHO JTUIIUBCS 1032 JOCTITHULIBKIM (POKYCOM.

Y naucepramiiiHiii mpaii CBIIOMO YHUKHEHO TIOHSTTS KaHOHY SIK
METOJIOJIOTIYHOTO OPIEHTUPY M 3aMiHEHO HOro MOHATTAM TeHaeHili. Kanon
nepen0dayae MEBHY BCEOXOMHICTh aHaMi3y JIITEpaTypHUX SIBULI, TEHICHLIS —
BUOKPEMJICHHS TXHIX penpe3eHTaBUBHUX puc. OCKUIbKH 1€ JIUIIE MePIInil eTan
OCMHCIICHHSI ~ COLPEATICTUYHOI  CMAJLIMHU B  acHeKTl  JUCKYpPCUBHO-
KOHTPAMCKYPCUBHOTO MIAXOMY, 114 Mparisi coKycoBaHa Ha OTpUMaHHI HAyKOBOT
KapTUHU TOTOYACHOTO JIITEPAaTypHOTO TPOLECy, 3’SICYBaHHI JTUHAMIKU
O(iIITHOTO COIPEaTICTUYHOTO JUCKYPCY Ta HalllOHAJIBHOTO KOHTPAUCKYPCY,
OPUHIUITB MOAU(IKaIii IXHIX TEKCTOTBOPUYUX CTpaTerid MpOTATOM YChOTO
nepiony icHyBaHHs. Take JOCHIJHUIBKE 3aBAaHHS Mependadae MiAXiA A0
3HAYHOTO MACHBY TEKCTIB (11€ThCSI MPO 1’ SITh AECIATHIIITh PO3BUTKY YKPaiHCHKOT
JiTepaTypH) K A0 MaTepiany sl BAOKPEMIICHHS HAHOUIbII penpe3eHTaTUBHUX
TUIOJIOTIYHO MOJIIOHUX PHUC.

Crnemudika go0opy JiTepaTypHUX SBHII Ta TEKCTIB 1 iXHIA MOAEKyIU
KOHLENTyalbHUH, a He JeTalbHUN pO3IJISA 3YMOBJIEHI MPIOPUTETHICTIO
UTFOCTpYBaHHS TEHICHINIH HaJ (PPOHTATHHUM JIITEPaTypO3HABUMM aHATI30M.
3pa3koM TAaKOTO HAyKOBOTO PAaKypCy OpraHizailii BEJHUKUX OOCSTIB MaTeplany
crana npaus JIx. Jlynskoro «Ukrainian Literature in the Twentieth century.
Readers Guide» ta cbomuii ToM aBTOpCHKOi «IcTopii miteparypu» 0. KoBanisa,
AKOMY TaKOXX HAJICKUTh y3arajdbHEHHS MPAKTHUK, OMIPHUX JO YKPaiHCHKOTO

corpeanizmy, TepMiHOM KOHTPIUCKYPC.



HucepraiiitHe  AOCHIPKEHHST CIOPSIMOBAaHE Ha CHCTEMHICTh, MIPOTE
3aKOHOMIPHO HE MPETEHJYy€ Ha BUYEPIHICTh aHAI3Y COLPEATICTUYHOrO MO
YKpaAiHCBbKOi  JITEpaTypu paAsHCBKOro Imepiogy. Y HbOMY OXOIUIEHO
HAWMOKA30BIlIl 3 MOTJIALY aBTOpa sIBUIIA MPO30NMUChMA Ta YAaCTKOBO MOE3ii.
3BaKal0uM Ha BIJIMIHHI 3aKOHHM >XKaHpPY Ta ICTOPII0 PO3BUTKY, a TaKOX Ha
JOJTATKOBHM 00CAT Marepiaiy, Mo3a aHalli30M JIUIIMBCSA TeaTPaTbHUNA TEKCT,
akuil  notpedye  okpemoro  gociipkeHHs.  CIOKeTH  COLpeaniCTHYHOI
JUCKYPCUBHOCTI Ta  KOHTPAUCKYPCUBHOCTI MOXYTh OyTH  JIONOBHEHI
KOMITADATUBHUM  aHANI30M ICTOPUYHHUX POMAHIB, $KI PENpPE3EHTYIOTh
«o(dimiitHui» 1 HAlOHAJIBHUN HapaTUBU NaM’STl; JOCTIHKEHHSIM CTpaTerii
TBOPYOCTI CTAPIIOrO MOKOJIHHS MUCbMEHHUKIB MICIS TOBEPHEHHS B JIITEPATYPy
3 nocBigom penpeciit (b. AnTonenka-/laBugosuya, K. Ikuipkoro ToI110),
(heHOMEHa Tak 3BaHOT'0 TPEThOro IBITIHHA NoeTiB (M. Punbscbkuii, A. Manumixo,
M. baxaHn Ta iH111), (paHTaCTUYHOT TIPO3H TOIIIO.

[TincraBoro st ¢opMyJIIOBaHHS KOHIIEMIT YKpalHCBKOI JIiTepaTypu
PaASTHCHKOIO IEPIOY B PYCIl TUCKYPCUBHO-KOHTPAUCKYPCHUBHOTO MIXOTY CTaB
CUCTEMHHH aHaJIi3 JITepaTypHUX Ta CyCHuUIbHO-icToOpuyHUX (paktiB 1930-1980-
X POKIB.

['ene3y coIiaiCTUYHOTO peai3My TMPOCTERKEHO B PyCli TMOTISAIB
J. Hanugaiika, T. I'yaaoposoi Ta O. CiHueHKa Mpo MOCTaHHS COLPEaiCTUIHOTO
MPOEKTY 3 €JIEMEHTIB IHIIMX JITEPAaTYpHUX HAMNpPSAMIB — HaTypalli3Mmy,
aBaHTapJIM3My Ta MPOJIETAPCHKOI JIITepaTypy BIAMOBIAHO, a TaKOX KOHIIEIIIITl
C.Cyxux mnpo METOJOJOTIYHY XHUOHICTb OTOTOXKHEHHS COILPEeaTICTUYHOL
JOKTPUHU Ta COLPEATICTUYHUX MMCbMEHHUIIBKUX MPAKTHUK.

Po3okpemiieHO BHCBITJIICHHS TE€HE3M COIPEANICTUYHOI JOKTPUHU Ta
MEXaHI3MIB CTAHOBJIEHHS NUChbMEHHULIbKUX MpakTuk. 3a b. I[lanariHoBum
MPOCTSIKEHO TEOPETHUYHI 3aCHOBKH OIIBIIOCTI IOJOXKEHBb COIPEaTiCTUYHOT
JOKTPUHU B 3aX1IHOEBPOIEUCHKIM, 30KpemMa HiMelbKik (inocodii, sKi cTamu

MIAIPYHTAM KOHIEMIi compeanizmy, 3ampornoHoBaHoi M. ['opekum. Illnsxom



aHamizy  TEOPETUYHUX  MIPKyBaHb  JPYroro  YUIBHOTO  pPO3pPOOHHUKA
COLIPEATICTUYHOrO  NpoeKTy, A. JlyHauapcbkoro, Ta IHIIMX OQIUIAHUX
MPOrpaMHUX MaTepialiiB COLPEATICTUYHOTO IPOEKTY TIOBEJICHO, 1110 BiH (ITPOEKT)
MUCJIHUBCS SIK €KIEKTUYHE METACTUIILOBE YTBOPEHHS 3 IEpEeBaKaHHSIM 3MICTY HaJ|
(dhopMoOI0 Ta BIJICYTHICTIO BU3HAYEHUX MPABUIJI HOBOT MMOETUKH, BUPOOJICHHS SAKOT
CIOYATKy TOKJIAQNaNocss Ha NMUChMEHHHUIIbKI TPAKTUKHU. YCE 1€ /A€ MiACTaBU
BBAKATU TMOIIMPEHY B COLPEATICTUYHUX CTYAIsIX Te3y IMpOo IITYYHICTb,
7a00paTOpHICTE  CoIpeanidsMy  IUCKycCiiiHOt0. CMepTh  IHTEJEKTyaliB
M. T'opbkoro Ta A. JlyHauapchKoro, arpecuBHa TOTJIITapU3aIlisl JEp KaBU
COPUYMHUIN BUKPUBJIEHHS 1 MPUCTOCYBAHHS COLIPEATICTUYHOI TOKTPUHU (5K 1
KOPCTKY PETyJbOBaHICTh JITEPAaTypHUX MPAKTHK) 10 OOCITYrOBYBaHHS
MOTOYHHUX CYCHUIbHO-TIOMITHYHUX peanid. Tineku Ha [pyromy 3’i3mi
nucbMeHHUKIB CPCP y 1954 poui Oyno BHeceHO oOQimiiiHI KOPEKTHUBU —
OPUHIUIN  «OE3KOH(IIKTHOCTI» Ta «IAKyBaHHSA JIMCHOCTD»  BU3HAHO
HEXKUTTE3TATHUMU.

®opMyBaHHS NHCHMEHHUIIBKUX TIPAKTHK YKPAaiHCHKOTO COIpeai3My
IPOCTEXKEHO B KOHTEKCTI MOr0 BU3HAYAIBHUX MeXaHi13MiB. DaKkTu CBiAYATH, 110
HaNO1IbII 3HAYYIIIMM 3 HUX Ha BCIX eTanax pO3BUTKY COLIPEaTiCTUYHOTO IPOEKTY
BapTO BBAXKATU TOTAJBHY IIEH3YPY JAPYKOBAHOI MPOYKIIii, a TAKOX TakK 3BaHY
odiliitHy KpUTHKY (Ty, SKa JOTPUMYyBaJIacs 3acajl 1i€0JOrOleHTPUYHOCTI, a HE
TEKCTOIICHTPHYHOCTI ), TIpsIME BTPYYaHHS BUCOKMX (sK-oT M. CraliHa y TBOpUy
nomto O. JloBkeHka) Ta 1HIIOT JAaHKH MapT(YHKITIOHEPIB 1 IEPKABHUX CTPYKTYP
(y TOMy 4uCIl penpecuBHHUX), COLlaJibHE 3aMOBIEeHHs Towo. [TocTiitHui THCK
X (GakTopiB cPopMyBaB crerudivyHi PUCH YKPATHCHKUX COIPEATICTHIHUX
PAKTUK — BUKPECICHHS IIJIUX JIITEPATYPHUX TMOKOIiHb, HIBEJIAIIIO TPaJIHUIIii,
CaMOIIEH3YypYy, MEPMaHEHTHUN KOHQIIKT MK PEATBHICTIO 1 XyI0KHIM TEKCTOM,
MDK 3MICTOM 1 ()OpPMOIO, TSDKIHHS JJO MAacOBOIO TEKCTYy — «(HOPMYJIbHICTHY
CIOKETIB, CXEMaTHYHICTh  XapakKTepiB, TMOBTOPIOBAHICTL  (OpMabHO-

CTWJIICTHYHUX PIllIeHb, MiHIMAJIbHA IHTCHCUBHICTh TBOPYOTO MOIIYKY.



KurrerBopuictb B. Cobka sk «ynerpakoHdpopmHoro» (I'. CHeripboB)
MIPEeJCTaBHUKA YKPAiHCHKOI JITEpaTypu PaaSHCHKOTO IMepiogy Ta MNpUHOMU
17I€0JIOTIYHOTO CAMOMO/IETIOBAHHS 1 MOJIETIOBaHHS oro Oiorpadii po3riasiHyTo
SK PETpPe3eHTaTUBHUHN 3pa30K YKPATHCHKOTO COLPEATICTUYHOTO MTPOEKTY.

VY mpani npocTexeHo TUHAMIKY O(IIIHHOTO COLpPEaiCTUYHOTO JUCKYPCY
1930-1980-x pokiB, 10BeeHO i MPsAMY 3aJI€KHICTh BiJ] COLIATLHO-TIONITUYHOTO
KOHTEKCTY ¥ Ha OCHOBI IIbOT'0 PO3POOJICHO BIAMOBIIHY TIEPi0AU3ALIIIO.

P13H1 32 IHTEHCHBHICTIO, KOHCOJI1IOBAHICTIO T TEKCTYaJIbHUMHU CTPATEri MU
BUSIBU OIIPHOCTI JITEPATYPHUX MPAKTHK HAIIOHATBHUX MUCHbMEHHUIIBKUX €JIIT
MPOTETOBAHOMY IMIIEPCHKOIO BIAI0I0 COIPEATICTHYHOMY MPOEKTY y3araabHEeHO
MOHATTSAM KOHTpauckypc. IIpenacraBieHo mepiomu3arito SBUINA, 3arajoM
TOTOXHY Tepioau3aliii oiriiHOro colpeaniCTHYHOr0 AUCKYPCY — Ha MiJICTaBl
TaKoi CaMOi 3aJIeXKHOCTI BIJ] COLIAJIbHO-ICTOpUYHOro KiimMaTy PaasHchkoro
Corozy.

Ha ocHoBi 3icTaBieHHsS 3 OQIUIMHUM COIPEATICTUYHUM JUCKYPCOM
BUJIIJIEHO  KpHUTEpli  KOHTPAMCKYPCHBHOCTI  TBOpPIB Yy  KOOpAHMHATAX
17I€0JIOT1YHOCTI, BiIOOpakKeHHsI / MOJICIIIOBAHHS PEaJbHOCTI Ta HOBAaTopcTBa /
3aKOCTEHIIOCTI TOETUKHU.

[IpocTexkeHo MUHAMIKY KOHTPIMCKYPCY Ta €BOJIOLII0 HOTO HapaTUBHUX
cTparterii Ha ocHoBi TBOpiB lO. flHoBCchKOTO, O. JloBkeHka, I. CeHueHka,
O. I'onuapa, II. 3arpebensroro, B. [lpo3na, €. I'ymana, Ban. [lleBuyka Ta iH.,
HAIMCAHUX Yy Pi3HI MEePIOH.

Ha ocHOBI MemMyapHOi CHaAIlMHA YYaCHHUKIB TOMIIIHBOTO JIITEPATYpPHOTO
MpOIIeCy MPOUTIOCTPOBAHO KOHTEKCT €IMOXH, IEePCOHATI30BAHE CHPHUHHITTS
TBOPYMMH OCOOUCTOCTSIMU JIEPYKABHOI T'YMaHITApHOI MOJITHKH, Bij AKOI BOHHU
TaK YM 1HAKIIE 3aJIe)KaH, a TAKOK ONMPHUSBHCHHS HUMHU TPOMAJITHCHKOT TTO3UIIIT,
Ky HEMOKJIUBO OYJIO BUCJIOBUTH y TBOpaX. 3BEPHEHHS O MEMYapHOTO KaHPY

J03BOJISI€E TIATBEPAUTH YCBITOMIJICHICTh 1XHBOTO OMOPY COLpeaaiCTUYHHIN



imeornorii Ta pokTpuni (moaeHHuKOBI 3amucu O. [omxkenka, I. XKunenko,
O. I'oHuapa sik JOKyMeHT enoxu, cnoraau A. [{imaposa, B. JIpo3na Touno).

JloBeneHOo, MO0 CHUCTEMHOCTI Ta KOHCOJIJOBAHOCTI KOHTPAMCKYPCHUBHI
JiTepaTypHi IPAKTUKKA HAOYJIM Y TBOPYOCTI MOKOJIIHHS IIICTASCATHHUKIB, MPOTE
BOHM MaJlM 1JICOJIOTIYHE Ta MOETHKajJbHE MIATPYHTS B Tekcrax A. [[imapoBa
cepenunu 1950-x, pomani «Bupy» I'. TroTioHHMKA Ta 1H.

Curyairis 3arpokeHoi KyJIbTypH NpoTsArom ki 1960-x — moyatky 1980-x
3MyCHJIa aJJallTOBYBaTUCS IIOMHO C(hOPMOBAHUI HalLlIOHAJIBHUI IUCKYPC OMOPY
JI0 HOBOTO THUITy KOMYHIKaiii 3 oQiiiHUM colpeanicTiuHuM (1 Jep>KaBHO-
IMIIEPCHKHUM) TUCKYPCOM, OCKUIBKHU J1aJI0T MepecTaB OyTH MOKIUBUM. YacTuHa
MUCPMEHHHUKIB BUPA3HOTO KOHTPAUCKYPCHUBHOTO CIPSMYBaHHS CKepyBalld
TBOPYI MPAKTUKHU B PYCIIO COLPEATICTUUHOI JOKTpUHHU — B. [Ipo3a 3BepHYBCS A0
xKaHpy  OlorpagiyHoro  pomMaHy  (IPUCBSIYEHOTO  PEBOJIIOI[IOHEpPAM),
[1. 3arpebenbHnii — 1CTOPUYHOTO, SKUM PEMpPEe3eHTYBaB IMIEPCHKI MaTepHU
OCMHCIICHHSI KHU€EBOPYCbKOI J00M. BracHe KOHTPIMCKYpPCHBHI —cCTpaTerii
monupikyBanucs a0 peanictuanoi (I'purip TroTionnuk, €. ['ynano, 3 1979 poky
— Bau. IlleBuyk), ymoBHOi (dantactuano-Midonoriuauii poman FO. Illepbaka
«Xponika wmicta SApomomns»  (1968), xumepHa mposa, MpeacTaBlieHA
O. ImpuenkoMm, B. 3emmskom, B. Jlpozmom, II. 3arpeGenpuHum, misHime €.
['yimasioM) Ta amogiTHYHO-MEIUTATHBHOI («TuXa» Jipuka). BussieHo, 1o
CHUIbHUM 3HAMEHHUKOM IIUX SIBHII[ CTaB MiATEKCT Ta €30110Ba MOBA.

deHoMeH XUMEpPHOI MPO3M BHU3HAYEHO HaWOUIBII perpe3eHTaTUBHUM
BUSIBOM KOHTPAMCKYPCHUBHOCTI Ha MIJCTaBl CUCTEMHOrO MiAPHUBY OQIIIAHOTO
COIPEATICTUIHOTO TUCKYpCy. JlocmimkeHo, o >KaHpoBa JOMIHAHTa XUMEPHOTO
TBOPY — CHUHTE3 YMOBHOCTI Ta KOMIYHOCTI — pEali3y€eThCs B TEKCTOTBOPYMX
CTpATEerisAiX KapHaBaJbHOCTI, MApPOJIIMHOCTI, TPOTECKY, SKI 3a JOMOMOIOI0
BHCMIIOBaHHS JICKOIYIOTh MaTEPHU O(PIIIHHOTO COIPeaTiCTUYHOTO JUCKYPCY. 3a
H. HalinpoHOBOI0O, CE€MaHTHMKa KOHTPAUCKYPCHUBHOCTI CaMe€ 1 € CEMaHTHKOIO

JEKOHCTPYKIIIT JOMIHAHTHOI KOJIOBO1 CHCTEMH.



Sxmo mepioa BiATUTH CHpuUsiB Mojeni nmaputeTHoi (HoBema O. ['onuapa
«/IBoe BHOYI») 1 HaBITh HACTYNAJIbHOI KOMYHIKalii (rpOMajsHCbKa JlipUKa
B. Cumonenka, M. BiHrpanoBcbkoro) 3 oQiiiHUM TUCKYPCOM, TO MapKepoM
KOMYHIKaIlii epioy TaK 3BaHOTO 3aCTOI0 CTaB aMOiBaJICHTHUHN 00pa3 Oa3Hs,
KWW 3MYIIEHUN JOHOCUTH CBOIO MO3UIIII0 Y TPOTECKHO-KOMIUHIN (hopMi.

[TodyaTku CyCHiIbHO-TIONITUYHOI Mepedy/noBH Ta 3MEHIIEHHS THUCKY Ha
rymMaHiTapHy cdepy ONpHUSBHUIM BIAKPUTY JCKOHCTPYKIIIO IMEBHUX ACIICKTIB
IMIEPCHKOTO JAMCKYpCY, 30KpeMa ineosoriunoro (poman II. 3arpe6GenbHoro
«IliBgennuit komdopt», 1982 mpo crarHaiiro paasHCHKOTO CyJAOYMHCTBA Ha
MpUKJIaA1l NPOKypaTypH) Ta colpeanictuyHoro (poman B. Jlpo3na «Crnekrakiby,
1985, sxkuii mnpemapye MexaHi3MH (OpPMYBaHHS THUIIOBOTO KOH(POPMHO-
MEPKAaHTUJIBHOTO PAISHCHKOTO MHUCbMEHHHKA 03 TOM SKIIeHHS 3acobamu
YMOBHOCTI Ta MIATEKCTY).

Posman Papsacekoro Corody 1 BuXiJ TyMaHiTapHOi cdepu He3aIekHOI
Vkpainu 3-miJl MOpSMOro IMIEPCHKOr0o aJMIHICTPYBAaHHA O3HAMEHYBABCS
3rOPTaHHSM COLPEATICTUYHOIO MPOEKTY 1 3aMIIIEHHSIM HOro HallOHAJIbHUM
KOHTPJUCKYPCOM y CTaTycl oQiliifHOTO JUCKYPCY.
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ABSTRACT

Voshchenko Olena. Counter-discourse of Ukrainian Socialist Realism

Literature of 1950s—1970s. — Manuscript.

Thesis for Scholarly Degree in Philosophy (PhD), 03 Humanities,
specialization 035 Philology. — Borys Grinchenko Kyiv University, Kyiv, 2021.

The thesis focuses on the analysis of trends in Ukrainian literature of the
1930s—1980s in terms of official socialist-realist discourse and national counter-
discourse. The focus of the observation is the 1950s and 1970s as a time of
formation and functioning of a systematic and conscious discourse of resistance
to socialist-realist doctrine in Ukrainian literary practices.

For the first time in Ukrainian socialist-realist studies, a discursive/counter-
discursive approach is tested. As a tool for analyzing a large array of mostly prose
of the 1930s and 1980s, it made it possible to build a holistic vision of Ukrainian
literature of the Soviet period. Thus, the study provides grounds to consider the

application of discursive/counter-discursive approach to the socialist-realist



studies productive, and therefore worthy of the further use in the paradigm of
modern literary criticism.

Based on the utilization of this approach, the concept of Ukrainian literature
of the Soviet period as a total (due to state regulation) dominant of the socialist-
realist field, which had core (official socialist-realist discourse) and peripheral
(counter-discourse) segments, which were in opposition, denial, dialogue, and the
transition of individual phenomena at different historical stages of existence, etc.
Differential features of the official discourse lied in the absolute observance of
the precepts of the socialist-realist doctrine — political and ideological
involvement, didacticism, and accessibility of texts to a wide range of recipients.
At the level of narrative strategies, these principles were embodied in the art of
ideology, modeling reality according to a given perspective, the concept of an
exemplary Soviet hero and a system of positive and negative characters,
predominance of content over form, neglect of the formal stylistic pursuits and
especially experiments, and the focus on the poetics of mass text. The counter-
discourse developed on the periphery of socialist-realist doctrine, seeking to
avoid the engagement of the text in the Soviet-imperial ideology and the
concealment of the aesthetic criterion of literature by the political one. The
narrative strategies of counter-discourse bypassed the articulation of ideologemes
(or suggested national counter-ideologemes, which, however, did not destroy the
artistic nature of the text), focused on the analysis of the existential depth of
being-as-it-is and the multidimensionality of a person in it. This naturally guided
them toward psychologism, intellectualism, elitism, while poetics embarked on a
constant formal and stylistic experiment to find adequate means of verbal
expression.

The texts which went beyond the socialist-realist field and therefore were
removed from/ not allowed to public reception and proper functioning in the
literary process of its time, should be considered as a separate discourse of

Ukrainian literature of the Soviet period. It can be not only about the collections



of V. Stus which were published abroad, the works of I. Kalynets and the other
dissidents, the late philosophical-economic texts of M. Rudenko which were not
published in the Soviet Union, etc., but also about the «displaced generation» and
V. Shevchuk’s prose, poetry of L. Kostenko, written in the so-called internal
emigration and published after Ukraine's independence, and so on. The forced
removal of these texts from wide public access gives grounds to consider them as
a separate discourse, while the most logical confirmation of connection between
counter-discursive texts and the socialist-realist field is their censorship (albeit
often in a distorted form) and publication by state media. The task of this work is
the analysis of the specifics of national counter-discourse in the literature of
Ukrainian social realism, which is not identical to a comprehensive analysis of
Ukrainian literature of the Soviet period. Therefore, its extra-socialist discourse
naturally remains out of the research focus.

In this research, the notion of the canon as a methodological reference point
is deliberately avoided and replaced by the notion of tendency. The canon
presupposes a certain comprehensiveness of the analysis of literary phenomena,
while the tendency singles out their representative features. Since this is only the
first stage of the understanding of the socialist-realist heritage in terms of
discursive/counter-discursive approach, this work focuses on obtaining a
scientific picture of the literary process of that time, clarifying the dynamics of
the official socialist-realist discourse and national counter-discourse, as well as
the principles of modification of their texts. Such a research task involves an
approach to a large array of texts (comprising five decades of development of
Ukrainian literature) as a material for highlighting the most representative
typologically similar features.

The specifics of the selection of literary phenomena and texts, and the
conceptual instead of a detailed nature of their research are caused by the fact that
priority is given to the illustration of trends rather than the frontal literary

analysis. The seventh volume of the Yu. Kovaliv’s «History of Literature» is an



example of such a scientific perspective of the organization of large volumes of
material. The generalization of supporting practices by the term counter-
discourse precisely in the context of the literature of Ukrainian social realism
belongs to him too.

This dissertation is aimed at systematic research, but naturally it does not
claim to be providing an exhaustive and complete analysis of the socialist-realist
field of Ukrainian literature of the Soviet period. The prose text and some of the
most representative aspects of the poetic text are at the center of the
observation. However, due to different laws of genre and the history of
development, as well as the additional volume of material, the theatrical text,
which requires a separate study, was left out of analysis. The plots of socialist-
realist discursiveness and counter-discursivity can be supplemented by a
comparative analysis of historical novels, which represent the «official» and
national narratives of memory; study of creative strategies of the older generation
of writers who returned to literature after experiencing repressions
(B. Antonenko-Davydovych, K. Hzhytskyi, etc.); and the phenomenon of the so-
called third blossoming of poets (M. Rylskyi, A.Malyshko, M. Bazhan and
others).

The basis for formulating the concept of Ukrainian literature of the Soviet
period in line with the discursive/counter-discursive approach is a systematic
analysis of literary and socio-historical facts of the 1930s and 1980s.

The genesis of socialist realism can be traced based on the views of
T. Hundorova and O. Sinchenko about the emergence of the socialist-realist
project from the elements of other literary trends - avant-garde and proletarian
literature respectively, as well as S. Sukhykh's concept of a methodological error
in comparing socialist-realist doctrine with the socialist-realist writing practices.

The genesis of the socialist-realist doctrine and the mechanisms of formation
of the writing practices are covered separately. The theoretical foundations of

most provisions of the socialist-realist doctrine in Western European, in



particular, German philosophy, which became the basis of the concept of socialist
realism proposed by M. Horkyi, are traced according to the research findings of
B. Shalahinov. By analyzing the theoretical considerations of the second leading
developer of the socialist-realist project A. Lunacharskyi, and other official
program materials of the socialist-realist project, it was proved that the project
was conceived as an eclectic meta-stylistic formation with predominance of
content over form and the absence of the writing practices of the new poetics, the
creation of which was at first relying on the writing practices. All this gives
grounds to consider the thesis about the artificiality and laboratory nature of
social realism, which is widespread in socialist-realist studies, debatable. The
deaths of intellectuals such as M. Horkyi and A. Lunacharskyi, and the aggressive
totalitarianization of the state caused distortion and adaptation of socialist-realist
doctrine (as well as the strict regulation of literary practices) to serve then-
existing socio-political realities. Only at the Second Congress of Writers of the
USSR in 1954 were the official adjustments made — the principles of «being
conflict-free» and «varnishing reality» were declared unviable.

The formation of literary practices of Ukrainian social realism is traced in
the context of its defining mechanisms. The facts show that total censorship of
printed materials, as well as the so-called official criticism (one that adhered to
the principles of ideology, not text-centrism), direct intervention of the highest
authorities (such as J. Stalin in the creative destiny of O. Dovzhenko) and other
ranks of party functionaries and state structures (including repressive ones), social
order, etc. were the most significant factors at all stages of development of the
socialist-realist project. The constant pressure of these factors has formed specific
features of Ukrainian socialist-realist practices - the erasure of entire literary
generations, the concealment of tradition, self-censorship, permanent conflict
between reality and literary text, between content and form, as well as attraction
to mass text — the formula plots, the schematism of characters, the repetition of

stylistic decisions, and the minimum intensity of creative search.



V. Sobko's biography and works as an «ultraconformist» (H. Sniehirov)
representative of Ukrainian literature of the Soviet period, and the methods of
ideological self-modeling as well as the modeling of his biography are considered
as a representative example of the Ukrainian socialist-realist project.

The paper traces the dynamics of the official socialist-realist discourse of the
1930s and 1980s, proves its direct dependence on the socio-political context, and
develops an appropriate periodization on this basis.

Different in intensity, consolidation, and textual strategies, the
manifestations of resistance of the literary practices of the national literary elites
to the socialist-realist project patronized by the imperial authorities are
generalized by the notion of counter-discourse. The periodization of the
phenomenon, which is generally identical to the periodization of the official
socialist-realist discourse, is presented on the basis of the same dependence on
the socio-historical climate of the Soviet Union.

The criteria of counter-discursiveness of works in the coordinates of
ideology, reflection/modeling of reality, and innovation/ossification of poetics
are distinguished based on the comparison with the official socialist-realist
discourse.

The dynamics of counter-discourse and the evolution of its narrative
strategies are traced on the basis of works of Yu. Yanovskyi, O. Dovzhenko,
I. Senchenko, O. Honchar, P. Zahrebelnyi, V. Drozd, Ye. Hutsalo, V. Shevchuk
and others, written in different periods.

The context of the epoch, a personalized perception of the state humanitarian
policy by creative individuals, on which they depended in one way or another, as
well as their expression of civic position, which could not be expressed in their
works, are illustrated based on the memoirs of the participants of the literary
process of that time. By appealing to the memoir genre, we are able to confirm
the awareness of their resistance to the socialist-realist ideology and doctrine

(diary entries of O. Dovzhenko, I. Zhylenko as a document of an epoch, memoirs



of A. Dimarov, V. Drozd, etc.).

It 1s proved that while the counter-discursive literary practices acquired
consistency and consolidation in the works of the generation of the 1960s, they
had an ideological and poetic basis in the texts of A. Dimarov in the mid-1950s,
the novel « Whirlpool» («Vyr») by G. Tiutiunnyk, and others.

The situation of an endangered culture during the late 1960s and early 1980s
forced the newly formed national discourse of resistance to adapt to a new type
of communication with the official socialist-realist (and state-imperial) discourse,
as dialogue ceased to be possible. Some writers of a clear counter-discursive
orientation directed their creative practices toward the socialist-realist doctrine —
V. Drozd turned to the genre of biographical novel (dedicated to revolutionaries),
P. Zahrebelnyi — to the historical one, which represented the imperial patterns of
the understanding of the Kievan Rus era. In fact, counter-discursive strategies
were modified to realistic (Grigor Tiutiunnyk, Ye. Hutsalo, since 1979 —
V. Shevchuk), conditional (fantastic-mythological novel by Yu. Shcherbak
«Chronicle of the Yaropol city» (1968), whimsical prose, presented by
O. Ilchenko, V. Zemliak, V. Drozd, P.Zahrebelnyi, later Ye. Hutsalo) and
apolitical-meditative («quiet» lyrics) ones. It was found that the common features
of these phenomena were the subtext and Aesop's language.

The phenomenon of the whimsical prose is defined as the most
representative manifestation of counter-discursiveness due to the systematic
undermining of the official socialist-realist discourse. It is investigated that the
genre dominant of a whimsical work — the synthesis of conventionality and
comedy — is realized in the textual strategies of carnival, parody, and grotesque,
which decodes the patterns of the official socialist-realist discourse with the help
of mockery. According to N. Naidonova, the semantics of counter-discursivity is
the semantics of the deconstruction of the dominant code system.

If the thaw period contributed to the model of parity (O. Honchar's short

story «Two in the Night») and even offensive communication (civil lyrics by



V. Symonenko, M. Vinhranovskyi) with the official discourse, the most
characteristic model of the communicator of the so-called stagnation period was
the ambivalent image of a jester that was forced to convey his position in a
grotesque-comic form.

The beginnings of socio-political restructuring and reduction of pressure on
the sphere of literature contributed to the open deconstruction of ideological
(P. Zahrebelnyi’s novel «Southern Comforty (1982) about the stagnation of
Soviet justice based on the example of the prosecutor's office) and socialist-realist
(V. Drozd's novel «Performance» (1985), which dissects the mechanisms of
formation of a typical conformist-mercantile Soviet writer without mitigation by
means of conventionality and subtext) aspects of imperial discourse.

The collapse of the Soviet Union and the withdrawal of the sphere of
literature of independent Ukraine from direct imperial administration was marked
by the collapse of the socialist-realist project and its replacement by the national

counter-discourse as the official discourse.

Keywords: Soviet, socialist realism, reinterpretation, ideology, incorporation
of ideologemes into texts, official socialist-realist discourse, paraliterature,
modeling of reality, counter-discourse, deideologization, intellectualization,

memory, whimsical prose.



