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«MIDNIGHT’S CHILDREN»:
LINGUISTIC ASPECT OF THE NOVEL

Salman Rushdie is one of the writers whose literary contribution
is noteworthy. The image of multicultural person is the central in the works
of postcolonial writers, whose value system combines several culture codes,
schemes, which are the basis for the conceptual models formation.

Many researches and scholars dedicated their works to the study
of Salman Rushdie’s novel The Midnight’s children. S.Kumanan notes that
memory serves as a way to shape the history of, which interpretation sees the
reader [6]. The novel offers a new way to view the past and expand the
narrative of nation through narration technique. According to S.S.Rejeb,
Midnight’s Children creates a history of India that is extremely
heterogeneous and diverse, replete with stories, images and ideas —
a multifarious hybrid history [8]. This hybrid history is embodied in hybrid
language, used by the characters. The novel is a mix of fantasy and reality
as well as mix of words, which belong to different language, mix of spelling.
It is very difficult to understand the novel, if the reader is not familiar with
Indian history. Rushdie has successfully built a nation by bringing a new
India by using magical realism and relating historical aspects with the
characters he built and the language these characters speak. Thus, we can
observe, new history, new language, new concepts.

Rushdie’s translation is one of languages and structures as well as stories,
and he explicitly produces stories, which are inspired by oral narrative forms,
while they are written in a new English language in a bid to possess that
language rather than allowing those stories to become possessed by the
language of the former colonizers. In this way Rushdie decided to use the
English language and make that language a new English that can carry the
weight of the formerly colonized subject’s experience. Rushdie’s writing
explicitly engages with pertinent aspects of translation theory, including the
untranslatable, prophetic communication mediated by angels and the
madness caused by such communication, as well as the figure of the
translator, ‘bad’ language including bilingualism and dialect, and desire in
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language [7]. The language is slangy and reflects the taste of India.
V.Cunningham mentions that the feature, which makes Midnight’s
Children so extraordinarily important is the way it takes in not just the whole
apple cart of India and the problem of being a novel about India but also the
business of being a novel at all [1].

The language of the novel positions the writer as the constant translator,
the speaker with forked tongues. Such form of hybridization within the text is
a central trope of both colonial and postcolonial writing. The reader becomes
an active truth-interpreter, as opposed to a passive observer, of narrative
events. The author uses symbolism, allegory and imagery in his novel.
In addition, identity in the novel of the British writer Salman Rushdie is
modeled by images and realized motives. All figurative and motive
coordinates close up in the memory concept. Salman Rushdie creates a place
of belonging through the acts of his narrator’s imagination.

Midnight’s Children has been called "a watershed in the post-
independence development of the Indian English novel” no genre dominates
the entire novel, however. Rushdie’s linguistic craftsmanship is also obvious
in his work towards an audience outside Indian parameters. Hindi words are
interspersed within the English narrative, but all such words are explained
with their English equivalents, which suggest the intended audience’s lack
of acquaintance with them [5].

Besides, Rushdie is the master of narration and style. His narrative
technique is used for the factual rendering in a historical setting. An
important thing about Rushdie’s narrative style is he makes use of the first-
person narration in Midnight’s Children. Midnight’s Children juxtapose the
languages in a deliberately accumulative and expressionistic style. The
language of the novel allows Indian English to take center stage, by
dramatizing and highlighting each character’s idiosyncratic Indianisms.
Hybridization entails the use of at least one item of English and one from
a native language, as for example the word «Jailkhanay is used in Midnight’s
Children.

Moreover, Rushdie uses slang very often in the text for example,
‘funtoosh’, ‘goo’, ‘hubsee’, and proceeds to create new slang words like
‘other pencil’, ‘cucumber’, ‘soo soos’, and ‘spittoon’. Rushdie, occasionally
resorts to deliberate misspellings of words. Examples are: “‘unquestionabel’,
‘straaange’, ‘existance’, ‘ees’, etc. He also uses some incorrect words, from
the grammatical viewpoint, such as ‘mens’, ‘lifeliness’, and ‘informations’.
Rushdie’s linguistic experiments in Midnight’s Children have attracted
readers and reviewers the world over and have placed Indian English fiction
on a sound footing in the present-day highly competitive literary scene [3].
His style is dense, cryptic, magic-realist, metafictional, metahistorical, very
close to his content. The writer also uses birth metaphors indirectly
suggesting the birth of a new nation.
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The «chutnification» of language shows how Rushdie takes pain in
depicting his experience with great earnestness, using all the resources he can
wield. Rushdie’s operation at the level of syntax is far less audacious and
militant than it is at the lexical level. He shows a distinctive inventiveness
and boldness in the use of punctuations, particularly dots, hyphens,
exclamatory signs and interrogative marks; effecting sudden changes
of person, executing abrupt changes of tense within a single verbal group
making four or five sentences run together without separating them by stops
or other punctuation marks, abrupt switching from reported to direct speech
or vice versa, at times doing away with the grammatical means that
distinguish one from the other. For instance, Rushdie may deliberately
misspell the word ‘listen’ as ‘lissen,” but a British reader will not understand
the word before translating it back into ‘listen.” This applies equally
invariably to all other lexical innovations. This unavoidable reality of the
process of the human act of decoding language in fact tends to thwart the
very purpose behind all a post-colonial writer’s effort at de-colonizing
a language. By shaping the colonial English to the new, inventive, need based
usage, he challenges the idea of the illusory standard of normative
or ‘correct’ usage.

According to Tabish Khair, Rushdie’s characters are supposed to speak
while Rao is mostly translating the vernacular spoken by his characters [5].
The use of such expressions provides an amount of authenticity and
credibility to the novel. Sometimes Rushdie combines words and phrases to
make compounds.

It’s important to note that repetition is an unmistakable feature
of Rushdie’s style as well as descriptive partition and the use of neologisms.
The author made experiments with the language and rejected correct English.
He expressed his experience through the language and created a unique style,
which represents new English, new history and new concept as well. Salman
Rushdie’s linguistic experiments attract reader’s attention and become a part
of postcolonial literature. All this makes the style deliberately accumulative
and expressionistic.
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CTapIINi MPerojaBaTellb

Kaepbl NCTOPUH 3apyOeKHON JTUTEPaTyPhI
1 KITaCCHIECKOH (hHITonorun

Xapvko6cKull HAYUOHANLHBIL YHUGEPCUMEen
umenu B. H. Kapasuna

2. Xapvkos, Yxpauna

«CHJIBHA KAK CMEPTb» 'l IE MOITACCAHA
KAK «POMAH O XYJOXKHHUKE»

B mnocnennue roapl odopMuiiack TeopeTHdeckas pedIeKCHs «poMaHa
0 XyIIOXXHHKE» KaK BHYTPM)KaHPOBOWH PasHOBHIHOCTH B paMKax «poMaHa
TBOpeHus» [1]. Ompenernsis NpU3HAKK 3TOTO JKaHpa (KPOMaH O XyJIONKHUKE»
BEIpaXkaeT camopediekcuio TBopia u npouecc tBopenus), H. C. boukapesa
omHpaeTcss Ha MIMPOKHHA MaTephall €BPOIEHCKON IMPO3bI, OAHAKO OOXOIHT
BHUMaHHeM pomaH [. me Momaccana «CumpHa kak cMmeptTs» (1889) xak
npumep oOpameHus K o0pa3y TBOpIAa-)KMBOIIMCLA B JITEpaType KOHIA
XIX Beka. AHaau3 3TOrO NMPOM3BEACHUS B aCHEKTE XKAHPOBOM Cremu(uKu
«pOMaHa O XYyIOXXHHKE» IPECTABISAETCS HaM AaKTyallbHbIM JIUTEPaTypo-
BEAYECKUM 33JaHUEM.

Ha pyGexe XIX-XX BexoB Oopbba XyI0KHUKOB-UMIIPECCHOHHUCTOB
¢ akagemuueckuM CaJOHOM CTHMYJIHMpOBajla MHTEpEC K HUM (DPaHIy3CKUX
ncaTeseli-COBpEeMEHHUKOB, KOTOPBIE CTAHOBUIINCH TEOPETUKAMHM JKUBOITHCH
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