ISSN (Print): 2708-5317,
ISSN (on-line): 2708-5325

BukonaBuuii opran KuiBcbkoi MicbKoi paiu
(KuiBchka MichKa Jiep>kaBHA aMIHICTPAITIs)
JlermapraMeHT KyJIbTYpH

KUIBCHKA MYHILIUTIATBHA AKAJIEMIS
ECTPAJIHOT'O TA [TMPKOBOT'O MUCTEI[TB

APT-m1atr®OPMA

AbMaHax

Buoaemwvcs 3 2020 p.

Bunyck 1(5)

Knis
2022



ISSN (Print): 2708-5317,
ISSN (On-line): 2708-5325

Licensing Authority of Kyiv
(Kyiv State Administration)
Department of Culture

KYIV MUNICIPAL ACADEMY OF
CIRCUS AND PERFORMING ARTS

[ART-platFORMA]
ART-platFORM

Almanac
Published since 2020
Volume 1(5)

Kyiv
2022



APT-miaar®OPMA. 2022. Bun. 1(5)

Cmammi, nooani 0o pedaxkyii artbManaxy,
PeUueH3yIombCA YieHaMu pedaKkyiHoi Koneaii

Kypnan BxnroueHo 1o [lepeniky HayKOBUX (paxOBHX BHUIaHb
Ykpainu (kaTeropis «b») 31 ceniajibHOCTEN:

023 — «O0pa3oTBOpUYE MUCTEITBO, JEKOPATUBHE MUCTEIITBO,
pectaBpanisny; 025 — «My3uuHe MUCTSLTBO
BianmoBigHo 10 Hakazsy MOH VYxkpainu
Big 06.06.2022 Ne 530 (mogatok 2)

PexomenaoBaHo 110 IpyKy BueHoro pagoro
KuiBchbKOi MyHIIIUTIATBEHOT aKaieMil
€CTPaHOTO Ta ITUPKOBOT'O MUCTEITB

(mpotokou Ne 5 Bix 24 uepBus 2022 p.)

AnbManax iHOEKCyemMvbCsl 8 MIHCHAPOOHUX OA3ax OaHUX:
Erih Plus, Google Scholar, DOAJ, WorldCat, Index
Copernicus, Research Bible, Scientific Indexing
Services, Research Gate, Crossref, OUCI, HamionansHa
o10moTeka Ykpainu iMeni B. 1. Bepnaacekoro, UlrichsWeb

©KMAEILIM, 2022



APT-miaar®OPMA. 2022. Bun. 1(5)

Articles submitted to the almanach, peer-reviewed
by members of the editorial board

The Acmanac is included in the category “B” of the List of
scientific professional editions of Ukraine in the program
subject areas 023 — “Fine Arts, Decorative Arts, Restoration”,
025 — “Music” by Order of the Ministry of Education and
Science of Ukraine from 06 June 2022 No 530 (ap.2)

Recommended for edition by the Academic Council of
Kyiv Municipal Academy of Circus and Performing Arts
(Protocol No 5, 27, June, 2022)

Almanac is covered by the international databases.

Erih Plus, Google Scholar, DOAJ, WorldCat, Index
Copernicus, Research Bible, Scientific Indexing
Services, Research Gate, Crossref, OUCI, National Library of
Ukraine named after V.I. Vernadsky, UlrichsWeb

©KMACPA, 2022



APT-miaar®OPMA. 2022. Bun. 1(5)

DOI: doi.org/10.51209/platform.1.5.2022.31-49
VIK: 781.6:785

OJena AnaroJiiBHa YCTUMEHKO-KOCOPHY,
OOKTOp MeJaroriyHux Hayk, mpodecop,
CyMCBKHI AepKaBHUN NEJaroriYyHuil YHIBEpCUTET
imeni A.C. MakapeHka,

Cymu, Ykpaina,
e-mail: akosorich@gmail.com,

ORCID: 0000-0001-9686-7626

Tersana bopucisna KABJIOBA,
KaHAWJAT MUCTEUTBO3HABCTBA, IOLIEHT,
KuiBchbka MyHIITIUTIAIBHA aKaJIeMisl €CTPaTHOTO Ta IIUPKOBOTO
MUCTEIITB,
KuiB, Ykpaina,
e-mail: tetianakablova@gmail.com,
ORCID: 0000-0002-0954-8422

BikTop Muxaitnosuu CIIOJJAPEHKO,
KaHAMJAaT MUCTELUTBO3HABCTBA,
KwuiBcbkuil yHiBepcuTeT iMeH1 bopuca ['piHuenka,
Kwuis, YkpaiHa,
e-mail: spodarenko.victor@gmail.com,
ORCID: 0000-0002-4379-9241

PUCHU HEO®OJBbKJIOPU3IMY
B BASSHHO-AKOPJIEOHHIH TBOPUYOCTI
BIKTOPA BJIACOBA
(HA IIPUKJVIAZTIAX AHAJII3Y MY3UYHHUX TBOPIB)

AHoTanmisi. BuBYeHHsS  penepryapHOi  cHneuuQiku
IHCTPYMEHTAILHOTO MUCTEITBA HA CHOTOJMIHI € IePeBaKAUNM
31



APT-miaar®OPMA. 2022. Bun. 1(5)

32 CBOIM 3HAYEHHSAM HampsAMKOM. 3 oJHOro OOKy, ue
OOYMOBJICHO  TIPE3CHTAIlI€I0  YKPAIHCBKOTO  pernepTryapy
BIATMIOBITHO IO HOTr0 akTyaJbHOCTI B Mekax (OpMyBaHHS
HAI[lIOHAJIBbHOI IIKOJH, a 3 IHIIOIO — 3HAXOKEHHIM HOro
3B’S3KIB 31 CBITOBOIO KYJBTYPOK) Ta BHOKPEMJIEHHSM
cneuu(iYHUX PHUC 1 HALIOHAIBHOI CBOEPITHOCTI. 3BEPHEHHS 110
MepcoHIPIKOBAHOTO MIAXOAY y BHUSIBICHHI HEO(DOIBKIOPU3MY
SK TIPOBIHOTO HampsIMKy Yy TBOPYOCTI  YKPaiHCHKHUX
KOMITO3UTOPIB OOTPYHTOBAHO CaMe€ TaKMM IIOIITYKOM. basHHO-
aKOpJICOHHA TBOPYICTh YKPAIHCBKUX KOMIO3UTOPIB XX CT. €
BTUICHHSIM CTUJILOBOTO TIEPEOCMHUCIICHHS (hOTBKIOPHUX JIKEPEIT
MY3U4YHOI KyabTypu. OOpanHs 115 JETATbHOTO aHali3y TBOPIB
13 TBOpuocTi Bikropa BnacoBa go3Bosisie 3HAWTH XapaKTepH1
0COOJIMBOCTI BBEJCHHSA B MpodeciiiHy akaJeMIiuyHy MY3UKY
(GOMBKIOPHUX TpaUIliF, TOYHMHAIOYH 3 TPSMOro, ITUTATHOTO
BUKOPHUCTAHHS (POJILKIIOPHUX EJIEMEHTIB B 00pOOKax HapOIHUX
MICEHb 1 3aBEPIIYIOYM iX BTUICHHAM Y MOJCPHICTUIHOMY
IHTOHAU1HHO-PUTMIYHOMY CEPEJOBHUILI 3BYKOBOTO (POHIZMY,
3aCTOCYBaHHSIM MOJAIBHUX 1 TMONIMOJAIbHUX  CHCTEM,
aKTHUBI3aIl€l0 BUIBHOMETPUYHOI PHUTMIYHOI oOprasizaiii Ta
KJIACTEPHUM BHOKPEMJICHHSM IHTOHAIIMHO-KOHCTPYKTUBHUX
OJIMHUIb, IO CTBOPIOIOTH KOMIIO3UIII0 MY3UYHOTO TBOPY Ta
J03BOJISAIOTh BHU3HA4YaTH (OJBKIOPHI IHTEHIl 3 TMO3UININ
HeodoJbKIOpU3MYy. BusBIEHO, 10 piBEHb MEPEOCMUCICHHS
yKkpaiHcbkoro (onbkiopy y TBOpuocTi BikTtopa Bracosa
J03BOJISIE TOBOPUTH MPO €JIEMEHTU JKa3zy Kpi3b MPU3MY
HeOPONBKIOpU3MY.  XapakTepHI  pUCH  HEO(POIBKIOPY
PO3TIISIHYTO Ha MPHUKIAJAl JIBOX TBOPIB Kommo3uTopa: «Ha
apMapky» (1964 p.), mo HajleXuTh J0 PaHHBOIO €Taly
TBOpUuOCTi, Ta «BecHsuku» (1984 p.), e aBTOp NIEMOHCTPYE
IHII1 MJAXOAWM J0 MY3UKH, 10 3HAMEHYE 3pUIMHA Mepioj
TBOPYOCTI KOMIIO3UTOpA. 3a3HAyaeThCs, L0 3BEPHEHHS [0
IDKEpe HapOAHOI MY3MKHM, HApOJHUX IHTOHAIl, PHUTMIB,
32
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MAacIITa0HOCTI 3YMOBJICHE CHIBBIIHOMIEHHSAM NpOQeCciiHOI Ta
HapOIHO1 MY3UKH, CIIAJIKOEMHICTIO HaIlIOHATLHUX TPaaUIIIH.

Kiarwo4doBi cioBa:  0asgsHHO-aKOpJICOHHA TBOPYICTH,
CTuiIb, HeooabkiaopusM, (oabkiop, Bikrop Briacos, anani3
MY3HUYHHUX TBOPIB.

Beryn. 3BepHeHHS 10 (ONBKIOPHUX JKEPET HApOIHOT
MY3UKH € TUIOBUM SIBUILEM y KOMIIO3UTOPCHKIN MPAKTHII SIK
MUHYJIUX €M0X, TaK 1 CbOrOACHHS. 3alliKaBJIEHICTh JKepeiaMu
HapOJHOT MY3WKH, (OIBKIOPHUMH I1HTOHAIISIMH, PUTMaMHU,
Ja7OBOK0 OCHOBOIO OOYMOBJIEHa B3a€EMO3B’SI3KAMHU MK
npodeciiiHol0 1 HapoOAHOIO  MY3UYHOIO  TBOPYICTIO,
CHAJKOEMHICTIO HallOHAJIbHUX Tpaauuiid. CyTTreBUM € (akT
BUBYEHHS JAHOTO SBHIIAa B KOHTEKCTI pPENepTyapHOTO
JOCHIJPKEHHS y TBOPYOCTI YKpaiHChKUX KoMmno3utopis. Came B
Cy4acHOMY pPO3BUTKY MY3WYHOT'0O MHCTEITBA TaKi MUTaHHS
noTpe0yOTh BUCBITIACHHS 3 IMO3UIIH aKTUBHOIO BUBUEHHS Ta
aHajaizy My3UYHHX TBOPIB. 3BEpHEHHS 10 TBOpuocTi Biktopa
Bnacoa mno3Bonsie Ha mnepcoHIPIKOBAHOMY pPIiBHI BHUBYHUTH
Halicnenu(pIyHII TPUKIAAN BUKOPUCTAHHA (HOIBKIOPHUX
€JIEMEHTIB, @ TOJIOBHE — PO3MJISIHYTH 1X IEPEBTUIEHHSI HA HOBOMY
piBHI.

IHoctanoBka 3a3HaveHol mnpodjemu. IIposeneHHs
aHali3y KOHKPETHHMX TBOpPIB y TBOpUocTi Biktopa BiacoBa sik
SICKpaBOro TIPEJICTaBHUKA OasHHO-aKapJIEOHHOTO MHUCTEITBA
JO3BOJIUTh HaMsACKpaBillle NPOAEMOHCTPYBATH (POJILKIOPHE
KOPiHHSI YKPaiHCHKOIO 1HCTPYMEHTAIbHOTO MUCTEITBA.

AHAJIi3 OCTaHHIX JOCHiIKeHb 1 myOsikamin. Jlis
OCMHUCJICHHS  crnenudikd Ta 0COOMMBOCTEH  peanizailii
(GONBKJIOPHUX €JIEMEHTIB Yy npodeciiiHlA My3U4HId MOBI
KOMITO3UTOPIB YMMAIIO JOCHIJHUKIB KOPHUCTYIOTHCS TAaKHUMHU
MOHATTAMHU, K «HamioHanbHUM cTuab» (H. oproxiua,
M. MuxaiinoB, €. Hazalikincekuii, C. Tuimko), «HamioHallbHa
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cBoepigHicTtby  (I. JIsmenko), «Hapoanicte»  (JI. IBaHOBa,
I. JIsmenko, H. [IlaxHazapoBa), «HallioHaJbHA My3UYHAa MOBay
(O. Kozapenko), «my3uunuii Hamionanizm» (O. Kymnipyk),
«uanionanpbHa cneurdika» (I. HectreB). O3HaueHI TEpMIHH B
KOHTEKCT1 MY3W4YHOI NPOOJIEeMaTHKU XapaKTePU3yIOTh HE JIULIE
€THO( OJIBKJIOPHI JKEpeaa KOMIO3UTOPCHKOI TBOPYOCTI, ajie i
BUSIBIISIIOTh B32EMO3B’SI3KM MK TPATUIIsSIMH HAPOJHOT MY3UKH
(CTPYKTYpHI 3aKOHOMIPHOCTI1, pUTMIKA, IHTOHAIIMHUAIM TPUHIIU
PO3BUTKY, JIaJ0Ba OpraHizaiis) Ta 0COOJMBOCTAMH CYy4acCHOTO
MY3UYHOTO MHCJIEHHSA. BapTo Harogocutu Ha HasBHOCTI
HaykoBUX po3Bimok B.Myp3u Ta A. CraiieBcbkoro, ki
npucBsiueHi Oe3nocepeiHbO TBopUocTi Biktopa Bmacosa, ane
HOCATb XapaKTep 3arajbHOIr0 OMKUCY TBOPYMX MOLIYKIB MHUTLS.
OOpaHuii akIleHT Ha TAMOWHHUMN aHali3 MY3HUYHUX TBOPIB
JO3BOJIUTh ~ KOHKPETHU3yBAaTH  MPUIYIIEHI  3a3HAYEHUMU
HayKOBLIIMH TYMKH, TIAKPECIUTH yBary pooiT 10 BAKOHABCHKO1
TpaJuIIii.

MeTta nocaigzkeHHsl — PO3MIIHYTH crielr(idHi NPOsSBU
HEeO(PONBKIOPU3MY B OassHHO-aKOPACOHHIN TBOpYOCTI BikTopa
BnacoBa Ha mpukiaal TBOpiB, 1[0 BigoOpa)kaloTh paHHIA Ta
3pUIMii eTanu HOro TBOPYOCTI.

Bukjaaaxg  ocHoBHoro  marepiaay.  OcoOJHMBICTD
cnendiku  IHCTPYMEHTaJdbHOI  TBOPYOCTI IIBOTO  BHUIY
MHCTEIITBA TI0JISITA€ B 3aKOHOMIPHOCTAX il PO3BUTKY, sKa,
noyuHatroun 3 XIX cr. mpoiimna nuisix BIJ €J€MEHTapHUX
(bONBKIOPHO-TIOOYTOBUX MENOAINA 10 BEIMKHX, MAaCIITa0HUX
UKJIIYHUX TBOPIB 13 CUM(OHIYHUMH MPUHIIUTIAMH PO3BUTKY.

Skmo 3BepTaTUcs A0 (POJBKIOPHUX JIKEPENn MYy3U4HOI
KYJbTYPU, TO OJHIEIO 3 SICKPABUX Y CTHJIHLOBOMY BiJIHOIIEHHI
MOXXHAa BBaKaTh OasHHO-aKOPACOHHY TBOPUICTH BikTopa
Bnacoa. IIpomnoHyeMO  pO3rJISIHYTH — XapakT€pHI  pUCHU
HEO(ONBKIOPU3MY Ha NPHUKIAAL JBOX TBOPIB KOMIIO3UTOpA:
«Ha spmapxy» (1964 p.), 110 HaJIEKUTH 10 PAHHBOI'O €TaIly
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TBOpUOCTI, Ta «BecHaHka» (1984 p.), ne aBTOp AeMOHCTPYE 1HIII
MIIXOAU 70 POOOTH 3 MY3UUYHUM TEMATH3MOM, IO TTO3HAYaE
3piIHil Iep10 TBOPUYOCTI KOMIIO3UTOPA.

Teip «Ha sapmapky» B. BuacoBa Big3Hada€eThes
3BEPHEHHSIM 1O J1aTOHIYHOI OCHOBHM 3ByKopsaamy. Imes
KOMITO3MIIIT BUpa)kae arMoc(epy HapOJHO-MAcCOBOI KaHPOBOi
CIIEHH, 1110 W BIJNOBIAA€ MPOTrpaMHiii Ha3Bl My3UYHOTO TBOPY.
XapakTepHUM €JIEMEHTOM HAapOJAHOTO HAayaJld € BUKOPUCTAHHS
O1aTOHIYHOTO 3BYKOPSY, SIKMH Yy BHKJAJl OCHOBHOI TeMH
30epiraeTbCcs A0 OCTAHHBOTO TaKTy KOMITO3MIlil. Baxkinpa
(YHKIISE Yy CTBOPEHHI HAapOJHO-SIPMAapPKOBOTO KOJOPUTY
HaJIC)KUTh HE JIMIIE MEJOAIi-TeMl, ajie i TapMoHIi Ta PUTMIILL,
10 JJIsl OPUTIHAJIBHUX MY3WYHHUX TBOPIB TOTO 4acy BHSBIISIIO
HOBI MOXJHWBOCTI Y CTBOPEHHI TE€MaTHU3My Ha (OIBKIOPHIN
OocHOBI. BijiTak, rapMOHIYHA BEpPTUKAIh y BUKJIA/[l TEMATHYHOTO
Marepiany KOHCTPYIOEThCSI KBapTO-KBIHTOBUM
CHIiBBiHOIIEHHAM Mix 3ByKamu: g' — ¢ — d? — g?, B OCHOBI AKHX
— 0Oaco-akopaoBe 3By4aHHs (TOHIUYHHMM Oac «C» 1 TPU3BYK
JAPYTOro CTYTEHs), M0 HE JIUIINE BUpaXae MpOIeCyalbHICTh
HapOJAHOTO JAIHCTBa, ajle W CTBOPIOE BiANOBIAHE (OHIYHE
3a0apBieHHs. TakuM YHHOM, apXITEKTOHIKA TapMOHIYHOI
BEPTHUKAJIl MEPIIMX TPbOX TaKTIB 3BYYaHHS OCHOBHOI TeMHU
pazoM i3 0aco-akOpJOBHMH  CIIB3BYUUSIMH  CKJaJa€
0e3miBTOHOBUM JNiaToHIUHME 3Bykopsia: ¢ —d — f — g — a.
O3HaueHuil 3BykOpsJ OyB NpUTAMAaHHUN MEJOJISAM, MO
BIANOBIJANM  [MOYATKOBOMY  €Taly  «PO3BUTKY  JIaJ0BOi
oprasizaiii, SKUHA MOXKHA Ha3BaTH “1000K J1aTOHIZMY”
(®. Komecca). Menoaii 1bOT0  ICTOPUYHOTO  IEPIOTY
BI/I3HAYAIOTHCSl HEBEJIMKUM OOCSIroMm (Tepiiisi, KBapTa, KBIHTA,
10 PO3MIMPIOETBCS 1HOMI 10 CEKCTH, cenTumu)» [4, c.16].
[IpoTe, aHTEeMITOHIKA HE € XapaKTEPHOIO I MY3UYHOI TEMHU
3arajoMm, OCKUIBKM BOHAa OpTraHi3oBaHa B MeXkax TeKcaxopnay
10HIMCBHKOTO JIaly 3 KBIHTOBOIO OIIOPOIO, & 3BEPHEHHS [0
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LUTOTOHOBOTO 3BYKOpPSAAY B MenoAli BiAOYBaeThCAd JUIIE B
HU3XITHOMY TTacaxi Manux Tepiii (takt Ne 34).

Jpamatypris TBOpy mMoOyjJ0oBaHa 3a MPUHIUIIOM
OMHAMIYHOTO HApOCTaHHS, 110 OOYMOBJIEHO HE TUIbKHU
TEeMIOBUMH  XapaKTEPUCTHKAMHU, aje W PUTMIKOIO Ta
TPUBAJOCTIMU 3BYKIB. Take HapOCTaHHS CHOCTEPITA€ThCSA YKE
MiCJIs BUKJIAJy OCHOBHOI TEMH, JI€ BiJJOyBA€ThCS 3MIICHHS
puTMiyHUX  (OpMyNT — CTPYKTypa JUIIPUXIS  3a3HAC
TpaHcdopmallii  BHACIIJIOK  JITYBaHHA  JBOX  BOCBMHX
TPUBAIOCTEH, 10 3YMOBIIOE TIEPEHECEHHS METPOPUTMIUHHUX
HAroJociB B MEPIIUX 1 APYTUX MOJAX TAaKTy 3 YTBOPEHHSIM
IHTOHALIHHO-IMO14HOT CTPYKTYpH. [HIINI criocid TMHAMIYHOTO
HApOCTaHHS ApaMaTyprii 3HaXOJIUTLCI B CEPEAUMHHOMY €I1130/11
TBOPY, J€ KOMIIO3UTOP TMOCTYIOBO 3JIMCHIOE APOOJICHHSA
PUTMIYHUX TPHUBAJIOCTEH, III0 3aBEPIIYETHCS OCTHHATHUM
(peneTuIiiHuM) 3By4aHHSIM KBIHTOBOIO 3BYKY (g') i moyatkom
LUTAaTHOTO HarpaBaHHs POCIACHKOI HAPOJHO-TAHIIOBAILHOI
temu «Kamapuncekoi». Ilicis uporo, armocdepa HapoaHOIO
KOJIOPUTY BUPAKAETHCS Y 3MiyeHHI pummivHux akyenmis 0aco-
akopaoBoi naptii ([[us. puc. 1), sike 3aBepIIyETHCS CBOEPITHUM
KaJlaHCyBaHHsIM Ha ¢oHl rapmoHin V-1, -1V, V-V, V-I
CTYIICHIB.

. 9 . 8y

Puc. 1

VY KOHTEKCTI BUpaKEHHS (DOJIBKIIOPHOTO KOJIOPUTY
KOMITO3UTOP BUKOPUCTOBYE UEPTyBAHHS TUMTOBUX PUTMIUHUX
dbopMyJT TaHIIOBATBHUX MICEHBb — JUITIPUXIN 1 JAKTUIb, K1 €
PUTMIYHOIO OCHOBOIO IMITallll «TapMOILIKOBOIO HarpaBaHHSs»
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(taktu Ne 105 — 111; mpukinag Ne 1, puc. 2) Ha Ti11 HAPOAHO-
M1ITOJIOCKOBOT'O 3BYUaHHSI.

T, o = e -

“tF!z’L; @
|

P

Puc. 2. Ilpuknao Nel. Bracoe B. «Ha apmapky»
(maxmu Nel01-110)

Takum uyumnom, y TBOpi B. BmacoBa «Ha sipmapky»
CHIOCTEPITal0ThCs pUCH HEO(DOJIBKIOPU3MY, IO MPOSIBIISIETHCS B
HOBOMY  TJIyMa4€HHI Ta  CHPUUHATTI  (POJBKIOPHOTO
nepuomkepena. HaiixapakTepHIIIMMUA CTUJILOBUMH O3HAKaMU
HeoPONBKIOPU3MY B  TBOpPI € HACTYINHI: CTBOpPEHHS
TEMaTUYHOTO MaTepiajlly Ha J1aTOHIYHIA OCHOBI (TeKcaxop/
I0HIACBKOTO JiaAy 3 KBIHTOBOIO OIIOPOIO); JIOMIHYBaHHI
PEUUTATUBHOCTI (OCTHHATHOCTI) B MEJIO/11 HaJl KAHTHJICHHICTIO;
pUTM — BaKJIMBHN HOCIA 1 BUPA3HUK MY3WUYHOTO TEMaTHU3MY
(3MIIIEHHS PUTMIYHUX (HOPMYII IIJIIXOM iXHBO1 TpaHchopMmariii
B aKIICHTYBaHHI HEHAroJIOMICHUX J0JICH TaKTy, BUKOPUCTAHHS
ApOOJICHHS PUTMIYHUX TPHUBAIOCTEH, 10 3aBEPIIYETHCS
OCTUHATHHUM  3BYYaHHAM  KBIHTOBOTO  3BYKY);  3MiHa
CIIBBITHOIIIEHHS MK MEJIOI€I0 Ta TAPMOHIYHUM CYITPOBOIOM,
SAKUU HE TIIBKU CTBOPIOE 3BYKOBE TJIO, aJI€ 1 € HOCIEM HAPOAHOTO
Hayaja («rapMoOILKOBE HArpaBaHHsD»).
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Po3BuTok BULIE3ragjaHux Heo(POIbKIOPHUX PUC ACKPABO
BUpaXeHUH y HacTynmHoMy TBopi B. BrmacoBa — «BecHsiHKay.
OcHOBHAa My3WYHa TeMa HAOIWKEHA O IIICEHb BECHSIHO-
KUICHAAPHOTO LMKy, 110 € OYEBUJIHUM 3 I 1HTOHALHHO-
JAJOBUX 1 CTPYKTYPHUX 0COOIMBOCTEM. BaKMBOro 3HaueHHs y
(OpMyBaHHI TEMaTHYHOIO0 MaTeplally KOMIIO3UTOP HaJae
MIATOHIYHUM JIajiaM, SKI B MEJIOJUKO-TEMaTHYHUX JIHIAX
NPEJCTaBICH] Y BUIIISIAI T€TPa- 1 TE€KCAXOp/AlB, 110 3yMOBJIEHO
IIUPOKUM BUKOPHUCTAHHAM IICEHHO-IHTOHAL[IHHUX €JIEMEHTIB,
MOTHBIB 1 HacmiBiB (OIBKIOpPHOTO TUMY. My3HWuHa TeMma, 110
3BYYUTh HA MOYATKY TBOPY, € OCHOBHUM IHTOHAIIMHUM 1 METPO-
PUTMIYHUM JIKEPEIIOM YyCi€l KOMMO3UIIli, JApaMarypris sKoi
XapaKTePU3YEThCS HACKPI3SHUM PO3BUTKOM BECHSIHO-IIPOBOTO
JiCTBa, BTUIEHOTO B MY3U4HIM (hOpMi pOHIO0, 110 YMOKIHUBHIO
MPUPOJIHE  BUPAXKEHHS  MY3UYHUX  O0Opa3iB  XOpPOBOIY
KICHAAPHO-O0PAI0BOT0 ILMKIY 3 TOBTOPEHHSIM 1HTOHAI[IN
rOJIOBHOT MapTIii SIK JICUTTEMHU MY3UUHOT'O TBOPY. TakKMM YMHOM,
HOBHM3HA O3HAYEHOI'0 TBOPY B aKOPJECOHHO-OAsIHHIN JiTepaTypi
MOJIATAE HE TUIBKU B TPAKTYBAHHI €THO-(DOIBKIOPHUX JIKEPEII,
ane ¥ y (popMyBaHHI 1HAUBIAYaTbHOTO MY3UYHOTO TEMATU3MY
Ha (DOJILKIJIOPHI OCHOBI.

My3uyHa Tema «BeCHsSHKN)» BUKIIaZeHa B €OJIIHCEKOMY
Jani 3 J1ama30HOM KBIHTH, TIO0 € ii OCHOBHHUM ONOPHUM
iHTepBasioM. EMoIlIiiHO-CMHCIIOBE HABaHTAXEHHS MeEJOJii
BU3HAYAETHCS ITPOBUM, pO3BaXKaIbHUM, rpaiJInBUM
XapaKTepoM 13 MPOCTUM I1HTOHAIIMHUM PO3BUTKOM TEMHU.
BuxigHuM TeMaTUYHHUM €JIEMEHTOM, SIKHH BUKOPHCTAHUM IS
CTBOPEHHSI B My3UYHOMY TBOP1 HACITiBiB (DOJILKIIOPHOTO THUITY, €
MEepIIuid TaKT OCHOBHOI TeMH, pPUTMIYHA (QopMmylia SKOTO
BU3HAYAETHCSA TAKUMHU TPUBAIOCTAMHU (pHC. 3)
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g JJO1J 1)

Puc. 3. Mysuuna mema. Bnacos B. «Becuanka»

O3HaueHWN TEMATUYHUKA €JIEMEHT TOBTOPIOETHCSA B
pi3HUX (AKTypHUX, JIAJOBUX Ta TapMOHIYHUX YMOBax 13
HE3HAYHOIO I1HTOHALINAHOI0, a I1HOAl PUTMIYHOI 3MIHOIO.
Hanpuknan, y taktax Ne 24, 25 ner TeMaTHYHHUM €JIEMEHT
3BYYUTh B (piriickkoMy naai (c-moll), B HacTymHHX IBOX
TakTax — Yy Mikcomiaiiicekomy (Es-dur), a 3romom — y
MenoguaHoMy C-dur (taktu Ne 28-29). OcKinbKU TEeMaTHYHUIN
€JIEMEHT 3HAXOAWThCs Ha cryneHsx 3 [-V, To anbrepauis
MEJIOJIMYHOTO Ma)kOpPy Ha HbOTO HE BIUIMHYJIA, MPOTE 11 BILUIUB
BIIUYTHUH Yy TapMOHIYHOMY TJi, SIK€, MOYMHAIOYU 3 ILBOTO
TaKTy, IepecTae OyTH JIMIIE 3BYKOBUM CEPEJIOBHIIEM, YV SIKOMY
PO3BUBAETHCA TEMA, & CTa€ AIEBUM OOpa30TBOPUHUM 3aCO00M.
3a3HayMMO, IO NOYMHAKOYU 3 28-TO TaKTy, BAKIHUBOTO
3HAUCHHS [JI PO3BUTKY MY3WYHOTO TEeMaTHU3My HaOyBalOTh
PUTM 1 rapMoHist. SIKIIO paHilIe rapMOHISl Ta PUTM CTBOPIOBAJIU
TJO 1 €MOIliliHe cepeloBUIIE JIs MPOBEACHHS HACIIIBIB
(DONBKIOPHOTO TUMY, TO 3 IBOTO MOMEHTY BOHHU € aKTHUBHHM
3ac000M XYJI0’)KHBO1 BUPA3HOCTI Y CTBOPEHHI MY3UUHHUX 00pa3iB
KyJbTYpU  BECHSHO-I'pOBOro, oOpsiloBOro  jAiiictBa 3
XapaKTepHUMU BHUTYKaMHU 1 MEPEeKIMYKaMU, MOBJICHHEBUMU
IHTOHAIISIMHA  JIEKJIaMaliiiHoro 3MicTy, OepyTh yd4acTb Yy
300pakeHH1 CTUX1ITHOI CHJTH apXaidHOTO 3BUYAL0.

BaxxnmuBoro 3Ha4YeHHS JUISI  PO3BUTKY MY3UUYHOTO
TeMaTU3My KOMIO3UTOpP HaJa€ HacliBaM Ta I1HTOHAIIMHUM
€JIEMEHTaM, JDKEPEJIOM SKHX € OCHOBHAa TeMa «BecHSHKN».
[Ipote, MO BIAHOIIEHHIO 0 MEPIIOIKEpENa, Il METOAUYHI JTiHI1
€ TpaHCOPMOBAHUMHU B PUTMIYHOMY Ta IHTOHAI[IHHOMY TLIaHI,
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BlATAaK, IM BJIACTUBE IHIIEC CEMaHTHYHE HaBaHTAXXCHHA 3
BIAMIHHUM XyH0XXHbO-00pa3sHuM 3micToM. KpiMm 11poro, Taki
HaCITiBH CYIPOBOJUKYHOTHCS Ja0TAPMOHIYHUMHU
VCKIIAAHEHHSIMU Ta  XapaKTEPHOIO  apTUKYJIALIEI0, 110
CHpPSMOBaH1 HAa BUPAXKCHHS IHTOHALIIHHOTO s/Ipa OCHOBHOI TEMH
MY3W4YHOro TBOpYy. OJHMM 13  SCKpaBUX MPUKIAAIB
TpaHchopmallii OCHOBHOI TEMH 3 METOI CTBOPEHHS 00pa3HOi
KapTUHU apXaiyHoro aidcTBa € T BUKIAJ MapajeIbHUMHU
KBapTaMH, IIO fACKPaBO CHOCTEpIraeThes y mnpukiami Ne 2

(puc. 4).

Puc. 4. IIpuknao Ne2. Bracoe B. «Becuanxa» (mm. Ne 45-49)

Y HaBeleHOMY MPUKIaAl KOMIIO3UTOP 3ICTaBJs€ JIBa
IHTOHAIITHO CaMOCTIH1, ajiie PYHKIIHHO HE 3aMKHEHI MOTHBH,
AKl, 3 OJHOr0 OOKy, BUSBJSIOTH CTYIIHb IHTOHAIIHHOT
TpaHcopmalii OCHOBHOIO TEMAaTHYHOI'O  €JIeMEeHTa 31
30epeKEeHHSAM HOTO OCHOBHOI PUTMIUHOT (POPMYIIH, 3 1HIIIOTO —
BU3HAYAIOTh JIAJOBY CIOPIAHEHICTh 13 BECHSHUMHU HaCIiBaMU
KaJICHIApHO-00PSI0BOT0 1UKITY. B KOHTEKCTI BUIIE3ralaHOTO
MNPUKIAAY 3HAXOIUThCA TAKOK TPUTOHOBUH  BHCXIIHHUI
3BYKOpSiZT 13 XapaKTEpHHUM  4YEPryBaHHSAM  MENOJUYHHX
IHTEpBaJiB Majoi 1 BEJIMKOI CEKYHJI Ha TJi aKIEHTOBAHUX
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aKOpPJOBUX CIHIB3BYY, IO CTBOPIOE EMAHCHMALID KOHCOHAHCY
MiK IMOTMEPEIHHOI0 1 HACTYITHOK MEJIOJIMYHOIO JIIHIEK HACHIBY
Ta MOCUIIOE BIIUYTTS 00pa3iB CTUXIMNHOI CHJIM, SKI IO 1OTO
MOMEHTY BTUIIOBAJIUCS SIK y XpOMAaTH30BaHIM (akTypl, Tak i B
OCTUHATHOMY TPEMOJIO KBapT BEpPXHbOro perictpy. Takum
YUHOM, XpoMaTu3alisi 3BYKOBOI TKaHUHM, IO OCOOJHMBO
MPOSIBIISIETLCSI B MapayieIbHUX TEPIIsX 1 TPUTOHAX, J103BOJISIE
BHACJIIJIOK BIICYTHOCT1 JIaJIOBO-(DYHKLIMHOT 1lepapxii MIXK
CTYIICHSIMH CTBOPIOBATH CBOEPIAHI 1HCTAIALII 1HTOHALIIHO
PO3IMKHEHUX MEIOJUKO-TEMAaTHUHUX €JIECMEHTIB 1 HACIHIBIB
GONBKIOPHOTO THMY, IO B 00Opa3HOMY  BITHOIIEHHI
XapaKTepU3YIOThCS  NMPOHUKHEHHSM  TCEHHOTO  Hauasa
BECHSIHKHU B apXaiky CTHXii oOpsIoBOro A1iCTBA.

Y KOHTEKCTI TpaHcdopMmallii iHTOHaIlli OCHOBHOI TeMHU
«BecHsSHKM» BKakeMoO 1 Ha 3MIHY ii KaHpPOBOI MPUPOJH, IO
BUSBIIIE OPUTIHAIBHICTH ABTOPCHKOI KOHIEMIT MY3HYHOTO
TBOpYy. Iloka3zoBUM y 1IbOMY BIJHOUIEHH1 € eni3on «Andante
cantabile», ne OCHOBHa TeMa 3HAXOAUThCSI B I1HLIOMY
KAHPOBOMY CEpEIOBUIINI, BIATOBIAHO, 1 3MIHIOE CBO1 KaHPOBO-
(ONMBKIOPHI PUCH — 3 MICEHHO-TAHIIOBAJIBHOI, XOPOBOIHOI Ha
IPOTSKHY, JIIPUKO-ENIYHOr0 xapakrepy. Kpim 1boro, o0cHOBHUI
MEJIOIMKO-TEMaTUYHUN MaTepial LHbOTo emi3oay OyayeThbCs Ha
IHTOHAIIIMHO 1 PUTMIYHO TpaHCHOPMOBAHOMY MaTepiaii
roJIOBHOI TeMHu «BecHSHKW», TeMaTU4H1 €JIEeMEHTH $KOI TYT
3By4YaThb YK€ HE B €OJIICHKOMY, SIK Ha MOYaTKy TBOPY, a B
JOpiICbKOMY Jafl 3 ONOPHUM I1HTEpPBAJIOM KBapTH, WIO €
O4YEBHUJIHUM B mpukiaji Ne 3 (puc. 5).
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Puc 5. llpuxnao Ne 3. Bnacoe B. «Becusnka» (mm. Ne 75-76)
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3HayHy YyBary KOMIIO3UTOpP HAHa€ MOBIEHHEBUM
iHmoHnayiam, MO 3HAXOJATHCSI HAa MEXI CIIBY Ta MOBJICHHS i
MPEACTaBICHI B My3UYHOMY TBOP1 Y BUTJISIl IHCTPYMEHTAIbHO
BUPAXKEHUX BUTYKIB, CKOPOMOBOK, SKI aCOLIIOETHCA 3 JaBHIMU
BECHAHUMM 0Opsigamu. BakinBa yHKUIS B CTBOPEHHI TAKHX
MOBJICHHEBUX  IHTOHAI[IH  HAJEXWUTh  apTUKYJISALIl  Ta
IHTEPBAJbHOMY CEKYHJOBOMY CIIIBBIJJHOIIEHHI MIX 3BYKaMH,
II0 SICKpaBO BHpa)Xae JeKjiaMaliiiHO-peYUTATUBHY HPUPOLY
apxaidHoil KYJbTYpH: 37€OUIBIITOr0 11€ OCTUHATHI YepTyBaHHS,
a00 HU3XIJHI aKOpJOB1 KOMIUIEKCH. Buiesrajgani oco0JIMBOCTI
IHCTPYMEHTAIbHO IMITOBAHOIO TYPTOBOI'O CITIBOMOBJICHHS
BUpaxeH1 B npukiagax Ne 4,5 (puc 6-7).
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Puc. 6. Ilpuxnao Ne 4. Baacos B. «Becusanxa» (mm. Ne 50 — 52)
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Puc. 7. Ilpuxnao Ne 5. Bnacoeé B. «Becusauxay» (mm. Ne 214 — 217)

Y nepuioMy 3 BUILIE3ralaHuX HPUKJIAIIB
CIIOCTEPIra€ThCs HE3MIHHA 3BYKOBHUCOTHICTH 1 NMOBTOPHICTD
PUTMIYHOTO €JIEMEHTa, IO CYMPOBOJKYETHCS HApOCTaHHSAM
T'YYHOCTI ¥ 3aBepIIy€eThCA KyJIbMIHAIIHHUM 3BYKOBUM BUTYKOM
Ha sforzando ta glissando, MO IMITYIOTh TYPTOBI CITIBOMOBIII
iHTOHaulil. [HmMH npuknang nmoOynoBaHUNA HA MPOTUCTABIICHHI
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OCHOBHOTO 1HTOHAUIMHOTO AIpa TBOPY 3 AaAKOPAOBUMHU
CMiB3BYUUSAMH, BUKOHAHHS SIKUX XapaKTEPU3YEThCA MPUHOMOM
«TOJIBINHOTO PHUKOIIETY», «JI€ BUKOPUCTOBYETHCS MOKJIHUBICTD
JOMaraTucsi y pUKOIIETI He OAHOIO BIACKOKY HUKHBOI YaCTUHU
MIXy (K e poOisTh BUKOHABII Yy 3BHYAHHUX PUKOLIETAX —
IyOJIbHHUX, TPIOJIBHUX, KBapTOJbHHX), @ JBOX Ta OuiblIe
BIJICKOKIB» [2, c. 292]. ¥V KOHTEKCTI Takoro MpOTHUCTABICHHS
OCHOBHOT TE€MHM 1 JUCOHAHTHUX aKOPJAIB HHU3XIJTHOTO PYXy
(rapMOHIYHA CTPYKTypa AaKOpIIB MICTUTh Yy €001 TPHUTOH)
CIIOCTEPIrarOThCsl  aCOIIaTUBHI B3a€MO3B’A3KH  31CTaBIICHHS
BECHSIHO-KAJICHIApHOI 1HTOHAIlll (IMpo 1 JTaJ0oBI OCOOJIHUBOCTI
OyJ0 cKa3aHO BHIIE) 3 TypTOBHUM CIIIBOMOBIICHHSIM, IO €
XapakTepHUM ISl I1CEHb-XOPOBOJIIB KaHPOBO-00PSIAOBOTO
TMcTBA.

OcobnuBe 3HaYCHHSA Y TBOP1 HAJEKUTh METPOPUTMY.
AKTHBHA JIMHaAMIKa PUTMY B KOHTEKCTI Jpamaryprii ¢hopmu
BU3HAYA€ HOT0 SIK BAXJIMBUN HOCIH 1 BHUPA3HUK MY3HMYHOTO
TeMaTu3My. ¥ mporeci 3SMIHHOCTI 00pa3HO-1HTOHALIMHUX cdep
MY3HYHOTO MaTepiany 3a3Hae TpaHcdopmallii 1 puTM, SKUU €
OJTHUM 13 XY/JOKHiX 3ac00IB CTBOpPEHHS 00pa3iB CTHUXIIHOI
apxaiuyHol CUJM, a B TpeThoMy enizojl (Taktu Ne 146-213), ne
B1I0YBA€TbCS  3TYUIEHHS  PUTMIKO-CTPYKTYPHHX  OJUHHIb
BaKXaHalli BECHSHO-KaJEHJapHOTO cBATa. Jlnd iXHBOTO
cTBopeHHs1 B. BracoB BUKOpHUCTOBY€E HEpETyJsipHi, panToBi Ta
AKIIEHTOBaH1 PUTMIYHI (HOPMYJIH, 1HOMAI 3MIIIYE€ HAroJIOCH B
CHUJIBHHUX 1 CJTA0KUX JOJISAX TAKTY, 10 Pa30M 13 apTUKYJIALIEIO Ta
TapMOHIE TMOCUIIOTh CYT€CTHBHY BJIACTHBICTh €MOIIIAHO-
CMUCJIOBHUX Ta I1HTOHAI[IMHO-KOHCTPYKTUBHUX  €JIEMECHTIB
MY3UYHOTO TeMaTtu3Mmy. KpiM I[bOro, B OKpEMHUX eImi30/ax
(taktm Ne 30, 31; 39-41; 142-145; 206-209) came puTMIKa €
BU3HAYHUM (HakTOpoM (OpPMyBaHHS XYJOKHIX 00pasiB, LIO €
oueBUAHUM i3 mpuknany Ne 6 (puc. 8).
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Puc. 8. Ilpuknao Ne 6. Bracos B. «Becnaukay (mm. Ne 38-41)

3 ormsay Ha BUIECKa3aHE, MOKEMO CTBEP/IKYBATH, 1110
TBip B. BrnacoBa «BecHsaHka» BU3HAYa€e HOBI LIJISIXH PO3BUTKY
OpUTIHATBHOT aKOPJIEOHHO-0assHHOT JITEpaTypyH B OCMHUCIIEHHI
B32€MOBIIHOIIEHHS KOMITO3UTOpA 3 (OIBKIOPOM.
XapakTepHUMHU pUCAMH HEO(PONBKIOPU3MY B O3HAYCHIM
KOMITO3UIIli €. BHUKOPUCTAHHS J[IaTOHIYHOI OCHOBH JIJIf
CTBOPEHHS TEMAaTUYHOT'O MaTepialy, eIEMEHTH SIKOTO 3By4aTh B
COJIIIICbKOMY,  JIOPIACHKOMY,  MIKCOJIIIMCHKOMY  J1ajax;
CBOEpIIHE TMOEJHAHHS apXxaiyHOro MY3UYHOIO TEMaTU3My
(GONBKIOPHOTO THUMY 3 YCKIAJHEHOI, XPOMAaTH30BAHOIO
rapMOHIYHOIO MOBOIO, 110 3YMOBJIOE TO€JHAHHS JIATOHIKHU 1
XpPOMAaTUKHU; 3BEPHEHHSA [0 PI3HOMAHITHUX apTUKYJALIAHUX
3aco0iB  (sforzando, glissando, akmeHrtiB, mnpUAOMOM
«TOJABIMHOTO PHKOIIETY»), 10 OEpyTh y4yacTh B IMITYBaHHI
CHIBOMOBHMX IHTOHAI[1{, IHCTPYMEHTAJILHO BUPAKEHUX BUT'YKIB
3 aCOI[IaTUBHUM 3B’S3KOM BECHSHO-KAJEHJIAPHOTO JiiCTBa Ta
BUSBIIAIOTh J€TAIbHY POOOTY KOMIIO3UTOpPa 3 HEBEIUMKUMU
IHTOHAI[ITHO-KOHCTPYKTUBHUMHM  OJUHHUIISIMH  (HAcCIiBaMH,
MOTHBaMH) (DOJIBKIIOPHOTO THUITY; aKTUBHA JUHAMIKA PUTMY SIK
HOCII 1 BHpPa3sHUKa MY3UYHOI'O TE€MAaTU3MY; «CHHTETUYHUI
XapakTep MeNoAM3MY, 110 BHU3HAYA€ThCS  IOE€JHAHHAM
KaHTUJIEHHOCTI B  SICKPaBO  BHpPaKeHUX  (OIBKIOPHUX
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IHTOHAL[ISIX Ta PEYUTATUBY JJIs CTBOPEHHS 00pa3iB apxaiuHoi
KYJbTYpH.

BucnoBku. IliicyMoByI0UM BHUILlECKAa3aHE, 3a3HAYMMO,
no OasHHO-akopAcOoHHAa TBOpuicTh BikTtopa BiacoBa €
ACKPAaBUM MPUKIAAOM 3BEPHEHHA 10 (POJBKIOPHUX Kepel
MY3HYHOI TBOPYOCTI, SKOK € OpHUTIHAJIbHI JOCSTHEHHS
YKpaiHCbKUX  KomnosutopiB XX  cr.  Bukopucrana
KOMIIO3UTOPOM CTHJIbOBA OCHOBA MY3MUHUX KOMIO3HMIIIH, sKa
3a3Hajia 3HAYHUX 3MIH, BTIJIIOE€ MPsIME LUTATHE BUKOPHUCTAHHS
(ONMBKIOPHUX €NEeMEHTIB B OOpoOKax HapOJHHUX MICEHb, iX
BTIIEHHSI B MOJIEPHICTUYHOMY IHTOHAIIMHO-PUTMIYHOMY
CEpEeNOBUIII  3BYKOBOrO  (OHI3MYy 3  [EPEOCMUCICHUM
COPUMHATTAM apxaikd, IO CYHIPOBOXKYETHCA YCKIAJHEHHAM
Ja10-TapMOHIYHOI ~ OCHOBH  (CHMHTE30M  [JIaTOHIKH  Ta
XPOMATHUKH), 3aCTOCYBAaHHSIM MOJAIBHUX Ta TOJIMOJAIBHUX
CUCTEM, aKTHUBI3aIl1€10 BUIbHOMETPUYHOI PUTMIYHOT OpraHi3ailii
Ta JETAJbHOIO POOOTOI KOMIO3UTOpPAa 3 IHTOHALIMHO-
KOHCTPYKTUBHUMM OJUHUULSAMH, $KI CTAaHOBJSITb OCHOBY
apXITEKTOHIKM MY3WUYHOTO TBOpY. BapTo 3a3HauuTH, 110
TBOpuicTh BikTopa BiacoBa xapakTepu3yeTbcsi HE TUIbKU
3BEPHEHHSIM [I0 CTHJIICTHKM HEO(OIbKIOPU3MY, OKpEeMUil
HampsiM y TBOPYOCTI KOMIIO3UTOPA HAJICKHUTh JKa30BI1H
CTHJIICTHIll, a TaKOX 3BEPHECHHSAM /IO HEPOMAHTHYHUX Ta
HE00apOKOBHUX TEHJIEHIIIH, 10 W OyJ/ie HACTYMHUM TPEIMETOM
HAIIOr0 JOCIIKEHHS.
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FEATURES OF NEO-FOLKLORE IN THE
ACCORDION CREATION BY VICTOR VLASOYV (ON
EXAMPLES OF ANALYSIS OF MUSICAL WORKS)

Abstract. The study of the repertoire specifics of

instrumental art today is the predominant area. On the one hand,
this 1s due to the presentation of the Ukrainian repertoire in
accordance with its relevance in the formation of the national
school, and on the other hand, finding its links with world culture

and highlighting specific features and national identity. The
appeal to the personified approach in identifying neo-folklore as

a leading direction in the work of Ukrainian composers is
justified by such a search. The accordion works of Ukrainian

composers of the XX™ century are the embodiment of a stylistic
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rethinking of folklore sources of musical culture. The choice for
a detailed analysis of works by Viktor Vlasov allows to find the
characteristic features of the introduction of professional
academic music of folk traditions from direct, quoted use of folk
elements in arrangements of folk songs and ending with their
embodiment in modernist intonation-rhythmic environment of
sound phonemes, activation of free-metric rhythmic
organization and cluster separation of intonation-constructive
units that create the composition of a musical work and allow to
position folklore intentions from the standpoint of neo-folklore.
Characteristic features of neo-folklore are considered on the
example of two works of the composer: “At the Fair” (1964),
which may belong to the early stage of creativity and
“Vesnyanka” (1984), in which the author demonstrates other
approaches to music and marks the mature period of the
composer's work. Found that the level of rethinking of Ukrainian
folklore in the work of Victor Vlasov allows us to talk about the
elements of jazz through the prism of neo-folklore. It is noted
that the appeal to the sources of folk music, folk intonations,
rhythms, scale is due to the relationship between professional
and folk music, the continuity of national traditions.
Key words: accordion and style, style, neofolklorism,

folklore, Victor Vlasov, analysis of musical works.
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