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1. Onuc HABYAJBLHOI AUCHUILTIHA

Xapaxmepucmuxa OUCYuniinu 3a
Hatimenysanmns noxasnuxis Gopmamu HasuaHHs
OeHHa
«/limepamypa Beaukoi bpumanii ma CLIIA»
Buo oucyunninu 0008 ’513K080
Moea euknaoanus, HaguauHs ma aHeniicoKa, yKpaincoka
OUIHIOBAHHS
3azanvHuii 0b6csie Kpeoumis / 200uH 5/150
Kypc 2
Cemecmp 1 2
Kinvxicms smicmosux mooynie 3 2 3
PO3N00LIOM.
Obcsie kpedumia 2 3
Obcsie 200un, 8 MoMy YUCTL: 60 90
AyoumopHi 28 42
Mooynbruil KOHmpob 4 6
Cemecmposuii KOHMPOIb - 30
Camocmivina poboma 28 18
Dopma cemecmpo8020 KOHMPOTIO - icnum

Po3nooin na nioepynu npu nposederHi npaxmudHux 3aHsamos He nepeddayeHull.

Po6oua HaBuanpHa mporpama 3 nucuuiuiinu «Jlireparypa Benukoi bputanii ta
CIIIA» € HopmaTMBHUM JOKyMeHTOM KWuiBChKOro yHiBepcuTeTy imeHi bopuca
I'pinuenka, sikuili po3poOieHo Kadenporo CBITOBOI JITEpaTypd Ha OCHOBI HOBOI
penaxiiii ocBiTHRO-podeciiinoi mporpamu 035.041.03. [lepeknan (aHriilickka MOBA)
MIJITOTOBKK OakaJiaBpiB BIAMOBIJHO JI0 HABYAJIBHOTO IUIAHY IS CIHEHIAIBHOCTI
035 dinonorist AeHHOT POPMU HABYAHHS.

[Iporpama BU3Hauae oOCAT 3HaHb, SIKI Ma€ 3aCBOITH OakajaBp BIAMOBIIHO 0O
BUMOI  OCBITHbO-KBaJII(DIKALIMHOI ~ XAapaKTEPUCTUKH,  AJITOPUTMY  BUBUYEHHS
HaBUYaJHLHOTO MaTepiany 3 auctuiuiiau «Jliteparypa Benukoi bpurtanii Ta CIIA,
HeoOXigHe MeToauuHe 3a0e3leuyeHHs, CKJIaJoBl Ta TEXHOJOTII OIlIHIOBAHHS
HaBYaJbHUX JIOCATHEHB CTYJICHTIB.

«Jlireparypa Bemnukoi bpuranii Tta CIIA» € CcKIagoBOI0 YacTHHOIO
HaBUYAJbHUX JUCIUIUIIH 000B’S3KOBOI YaCTUHU OCBITHBOI MPOTPaMH, CIPSIMOBAHUX
Ha GopMyBaHHs (AXOBUX KOMIETEHTHOCTeH. Ii BMBUEHHs mepenbadac po3B’si3aHHS
HU3KU 3a60aHb (pyHoamenmanvHoi npogheciitnoi niozomoeku Qaxieuie euuyoi
Keanighikayii, 30KpeMa: ONaHyBaHHS CHUCTEMOK0 3HaHb TMPO 3aKOHOMIPHOCTI
miteparypHoro nporiecy y Bemukiii bputanii Ta Cronydenux Illtatax AMepukH Bij
ki XIX go mouatky XXI cTOMITTA, HAIlOHAJIBHY CBOEPIAHICTH JIITEPATYPHUX
MPOIIECIB Y 3a3HAYEHUX KpaiHax, CYyTTEBI OCOOJIMBOCTI XYJO0XKHBOI MaMCTEPHOCTI
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BU3HAUYHUX MMHMChMEHHUKIB OKPECJICHOTO MEpioay, BAOCKOHAJIECHHS MEepeKIafalbKux
HABUYOK, MpodeciitHy MAr0TOBKY BUCOKOKBaNII(PIKOBAaHMX 1 KOHKYPEHTOCIPOMOKHUX
(axiBIiB y ramy3i (iI00r1i BIAMOBIIHO A0 BITYN3HSIHUX Ta €BPONEHCHKUX CTAHIAPTIB.

Y mporieci BUBYCHHSI KypCy BaXKJIUBO 30CEPEAUTH YBary Ha 3AC60EHHI 3HAHD 13
TaKuX IMMHTaHb: MpoOseMHu mepioausamii icTopii miteparypu Bemmkoi bputanii Ta
CIHIA, nauckyciiiHi TWTaHHS IOJA0 BHU3HAYEHHS TMPOBIAHUX XYJOXKHIX CTHIIIB,
BU3HAYEHHS (P1T10CODCHKHUX, XYIOXKHIX 1 COIIOKYJIBTYPHUX JOMIHAHT TBOPYOCTI
BUJATHUX MICHhbMCHHUKIB 3a3HAUYCHUX KpaiH.

2. MeTta Ta 3aBJIaHHSI HABYAJIbHOI AUCIHUILTIHM.

Mema naséuanvhoi Oucyuniinu — PO3KPUTH 3aKOHOMIPHOCTI PO3BUTKY,
HAI[lOHAJIBHY CBOEPIAHICTH JIITepaTypHUX TpoueciB y Benukiii bpuranii 1
Cnonydenux Illtarax Amepuku 3 kiHI XIX 1o moyatky XXI cTOMITTS, JOCTIAUTH
crnenu@diky TBOPYOCTI MHCHMEHHUKIB 3a3HAYEHOTO0 TMEpiojly, CIHPAIOYUCh Ha
ABTEHTUYH1 TEKCTH.

3asoanna:

® DO3KPUTTS OCHOBHUX TEHJICHLIA PO3BUTKY 1 CBOEPIAHOCTI JITEPATypHOIO
nporiecy Benukoi bputanii Ta CIIIA 3 XIX cTomiTTs 1 40 CbOTOACHHS;

e (opmyBaHHSI YSBJICHb MPO COIIOKYJIBTYPHI, (Pi10cOdChKi, MOTITUYHI Ta
€KOHOMIYH1 YMHHHUKHU po3BUTKY Benukoi bpuranii Ta CIIA y 3a3HaueHi nepiojiu;

® JIITEpaTypO3HABUMHN aHANI3 Ta IHTEpHpeTallis HAMBU3HAYHINIUX XYyIOXKHIX
TBOPIB 3a3HAYCHOTO MIEPIOAY;

® BUSBIISITH XYJ0KHI JOMIHAHTU CTUJIIB 100U Ta 11I0CTUJIIB MUCbMEHHUKIB;

® PO3BUTOK YMiHb POOOTH 3 JIITEPATYPO3HABUUMHU JIKEPEIAMH;

® 3aKpITUTIOBATH 1 TIOTJMOIIOBATH TEOPETUYHI 3HAHHS, SIKI CKJIAJIal0Th OCHOBY
Kypcy, 30Kpema, mnepioamsaiiis jiteparypu Bemukoi bpuranii Ta CIIA, cuctema
MIPOBITHUX KAHPIB, MOETUKA Ta €CTETUKA KOHKPETHUX €MOX Ta 1H.;

® CTBOPIOBATH YCHUM Ta NUCbMOBHUWA YHUTAllbKUA BIATYK Ha KOHKPETHHM
XYJI0’KHIH TBIp;

® TIPAaKTHKYBAaTHCh y HAMMHMCAHHI €CEe HA 3a/laHy TEMaTHUKY,

® 3IMCHIOBATH XYJOXKHIM TNEpeKsia]] HEBEIMKHX 3a O00CATOM YpPHBKIB 13
ABTEHTUYHUX TBOPIB MUcbMeHHMKIB Benmmkoi bputanii ta CILA;

® MPOBOJUTH JOCII/DKCHHS XYJIOXHIX TEKCTIB, 3TIHO 3 3aBJaHHSIMH, SIKI
3arIaHOBaHI1 MPOTrPaMolo;

® YyUTaTM MOBOIO OpHUTIHANY XYIOXHI TekcTh (abo 1ixHI (parMeHTH)
nucbMeHHUKIB Benukoi bpuranii Ta CIIA.

[TnanyeTbcst 3amyuyeHHS CTyIEHTIB 10 pobotu y LleHTpi mepexnany 3amiis
PO3BUTKY NMPAKTUYHUX HABUYOK Ta BMiHb, OCKUIbKU OpaKye MmepekiaaiB yKpaiHChKOO
MOBOIO XYJOXKHIX TEKCTIB MUCHbMEHHUKIB 1 JIITEPATypO3HABUMX Mpallb HAYKOBIIB 13
Benukoi bpuranii Ta CIIA.

PesynpraramMu BuBYeHHS HaBuaHHS nucuuiutind - “Jliteparypa Benmkoi
Bbputanii ta CIIA” € oBonomiHHs mTpodeciiHUMU KOMIETEHLISIMH MailOyTHHOTO
Nepeksagaya, a caMe:



3araiabHi
KOMIIETEHTHOCTI

(3K)

3K 1. 3partHicTh pearnizyBaTu cBOi IpaBa i 000B’SI3KH K 4WJIeHa CyCIiJIbCTBA,
YCBIJIOMJIFOBATH IIIHHOCTI TPOMAJITHCHKOTO (BIJILHOTO JEMOKPATHYHOTO)
CYCHUIbCTBA Ta HEOOXIAHICTH HOTO CTAJIOr0 PO3BUTKY, BEPXOBEHCTBA IpaBa,
IpaB 1 CBOOO I JTIOJIMHU 1 TPOMAJTHUHA B YKpaiHi.

3K 3. 31aTHICTh CHIKYBaTUCS JEPKABHOIO MOBOIO SIK YCHO, TaK 1 MMCHMOBO.
3K 4. 3naTHicTh OyTH KPUTHYHUM 1 CAMOKPUTHYHHUM.

3K 5. 3aaTHICTh yUUTHCS I OBOJIO/IIBATH CYYaCHUMH 3HAHHSMH.

3K 6. 31aTHICTB 710 MOITYKY, ONPAIIOBAHHS Ta aHAJI3y 1H(pOpMAIIii 3 pi3HUX
TDKEpe.

3K 7. YMiHHS BUSBIISITH, CTABUTH Ta BUPIIIYBAaTH MTPOOIEMHU.

3K 9. 31aTHICTh CIIKYBAaTHCS 1HO3EMHOIO MOBOIO.

3K10. 3gaTHicTh 0 a0CTPAKTHOTO MUCJICHHS, aHATI3y Ta CHHTE3Y.

3K11. 3naTHicTh 3aCTOCOBYBATH 3HAHHS Yy IPAKTUYHUX CUTYAIlisX.

3K13. 31aTHICTh NPOBEICHHS JTOCHIPKEHb Ha HAJIC)KHOMY PiBHI.

daxosi
KOMIIETEHTHOCTI

CHeIlaJIbHOCTL
(PK)

3azanvho-npogpeciiini Komnemenmuocmi.

OK 1. YcBigomieHHS CTPYKTYpH (BiIOJIOTTYHOT HAYKH Ta 11 TEOPETUYHUX
OCHOB.

@K 3. 3naTHiCTh BUKOPUCTOBYBATH B Mpo(deciiiHiil JiSIbHOCTI 3HAHHS 3 TeOopil
Ta icTOpii aHTTIIHCHKOT MOBH.

@K 5. 3naTHiCTh BUKOPUCTOBYBATH B MPO(eciiiHiii qiSIbHOCTI CUCTEMHI
3HAHHS PO OCHOBHI MEPIOAM PO3BUTKY JIITEPATYpPH, 1110 BUBYAETHCS, Bij
naBHUHM 10 XX CTOMITTS, €BOJIIOIIIO HAMPSMIB, )KaHPIB 1 CTHIIIB, YIJIbHUX
MPEJCTaBHUKIB Ta XyI0KHI SBUINA, a TAKOXK 3HAHHS PO TEHICHIIIi PO3BUTKY
CBITOBOTO JIITEPATYPHOT'O MPOLECY Ta YKPATHCHKOT JIITEpaTypH.

®K 7. 3naTHicTh 10 30MpaHHs 1 aHai3y, cCHCTeMaTU3allli Ta IHTepIpeTanii
MOBHUX 1 JIITepaTypHUX, (GakTiB, IHTEpIpeTalii Ta HepeKary TeKCTiB
aHTJIHCHKOI0 MOBOIO.

@K 9. YcBinoMieHHs 3acajl 1 TEXHOJIOT1H CTBOPEHHS TEKCTIB Pi3HUX KAHPIB 1
CTHJIIB JIEP’KaBHOIO Ta IHO3EMHHUMHU MOBaMH.

@K 10. 3naTHicTh 371 CHIOBATH JIIHIBICTUYHHUH, JIITEpaTypO3HABUMN Ta
MepeKIaJalbKUi aHai3 TEKCTIB PI3HUX CTHIIIB 1 XKaHPIB.

®K 12. 3naTHicTh 10 opraHizalii Ji10BOT KOMYHIKAIIii.

Komynikamueni komnemenuyii:

@K 13. JIekcuko-rpaMaTHuHa KOMIETEHTHICTh Nepeadavae: BOIOIHHS
JEKCUYHUMHU, TPaMaTUYHUMHU, opdorpadiyHIMH MOBHUMU 3HAHHSMHU 1
HaBUYKAMU; 3HAaHHS CEMaHTUKH, CIIOBOTBOPYOT i CHHTaKCUYHOI CTPYKTYPH,
GyHKIIT B peyeHH] i1 TeKCTI, JIEKCUYHOT MoJIiceMii, aHTOHIMI1, 0cOOIMBOCTEN
¢bpaseosorii Ay CTPYKTYpHOI Oprasizanii TEeKCTY Ta BUPaKEHHS
KOMYHIKaTHBHO1 1HTEHIIIT,

@K 14. MoBieHHeBO-(hOHETUYHA KOMIIETEHIIis Mepedavae: 3HaHHS PO 3BYKH
MOBH 1 3aKOHOMIPHOCTI iX TTO€THaHHS; PO (GOHETHUYHI MpoIecH (ToI0cC,
IHTOHAIIi10, YepTryBaHHs 3BYKiB) 3HaHHS (POHETUYHOI TPAHCKPUIILIIT Ta
(dboHemMaTHyH1 HAaBUYKH MOBJICHHS (PELIENITUBHI 1 PENPOAYKTHUBH1); YMIHHS
CIpUiiMaTH Ha CIIyX Pi3HOXKAHPOBI Ta PI3HONPEIMETHI AaBTEHTHYHI TEKCTH.
OK 16. KpaiHo3HaBUO-MIKKYJIBTYpHA KOMIIETEHTHICTH Nepeadavae: 3HaHHA
CTYZEHTIB PO KyJbTYpYy KpaiH, MOBa SKHX BUBYAETHCS; BOJIOAIHHS
0COOJIMBOCTSIMU MOBJIEHHEBOI Ta HEMOBJIEHHEBOT MTOBEIIHKU HOCIiB MOBHU B
TUIIOBUX CUTYaLIsAX CHUIKYBaHHS; BOJOJIHHSA PI3HUMHU BUAAMU MOBJICHHEBOI
JUSTTHHOCTI B CUTYAIlISX MDKKYJIBTYPHOT B3a€EMO/III.

Ilpuxnaoni komnemenmuocmi:

OK 18. [Tepeknagaribka KOMIETEHITIS: 3HAHHS CTICNU(IIHUX MePEKIIaTAIbKIX
TpaHcdopmaiid, yMiHHS iX 3aCTOCOBYBATH y MEPEKIIal Pi3HOKAHPOBHUX




TEKCTIB, 31aTHICTh PO3ITi3HABATH OCHOBHI MEPEKJIa03HABYI MOHSTTS, 11100
MPAIfOBAaTH 3 MAIIMHHKUM II€PEKIIaIOM, TTOCIIIOBHUM YCHHUM Ta XyI0KHIM
NEPEeKIIaIallbKUM CYIIPOBOJIOM

3. Pe3yabTaTn HAaBYaAHHS 32 JUCHMILTIHOIO.

HpOFpaMHI/IMI/I PE3yJIbTaTaMH1 HABYAHHA €:
[TPH 1. BinbHo crinkyBatucs 3 npodeciiiHuX muTaHb i3 GpaxiBIsgaMH Ta HeQaxiBIIMH JEPKABHOIO Ta
1HO3eMHMMH MOBAaMH YCHO i IMChMOBO, BUKOPHCTOBYBATH iX JUIs OpraHizauii e eKTUBHOT
MDKKYJIBTYPHOT KOMYHiKamii

ITPH 3. Oprani3zoByBaTH IpoIiec CBOr0 HABYaHHS i CAMOOCBITH

[TPH 4. PosymiTu (hyHIaMeHTaNbHI TPUHIUIH OYTTS JIIOAUHU, IPUPOJIH, CyCIIiIHCTBA.

ITPH 7. Po3ymiTu ocHOBHI npobiemMu ¢inonorii Ta miaxoau 10 iX po3B’s3aHHS 13 3aCTOCYBaHHSIM
JOIIIJIBHAX METO/IB Ta IHHOBAIIMHMX MiIXO0/I1B

ITPH 8. 3Hatu i po3yMITH CUCTEMY MOBH, 3arajibHi BJIaCTUBOCTI JIITEPATYPH K MUCTELITBA CJIOBA,
ICTOPIirO aHTJIIHCHKOI MOBH 1 JIITEPATYPH, 1 BMITH 3aCTOCOBYBATH I1i 3HAHHA Y PO eCiifHii AisUTbHOCTI

[TPH 10. 3HaTu HOpMHU JIiTEPaTypHOI MOBH Ta BMITH iX 3aCTOCOBYBATH y MPAKTUYHIN IiSTIbHOCTI

[TPH 11. 3HaTi NpUHIXIHN, TEXHOJIOTIT 1 MPUIOMU CTBOPEHHSI YCHHUX 1 MMCHMOBUX TEKCTIB Pi3HUX
YKaHPIB 1 CTHUIJIIB JEP>)KaBHOKO Ta IHO3EMHUMH MOBAaMH

ITPH 12. AnanmizyBaT MOBHI OJTUHUIII, BH3HAYATH TXHIO B3a€MO/III0 Ta XapaKTEPU3yBaTH MOBHI SBHUIIIA 1
MPOIIECH, IO iX 3yMOBJIIOIOTh

[TPH 13. AnanizyBaTu i iHTEpIIpETYBaTH TBOPY AHTIIOMOBHOI JIiTEpaTypy, BU3HAYATH TXHIO CrIeuQiKy i
MICIIE B JIITEpaTypHOMY IpoLeci

ITPH 14. BukopucToByBaTH aHIJIiIICbKY MOBY B YCHIiH Ta MUCbMOBIH hopMi, y pi3HHUX 3KaHPOBO-
CTHJIbOBUX PI3HOBUJAX 1 pEricTpax CcNiuIKyBaHHs (0diniiiHOMY, HEO(IITHOMY, HEUTpaIbHOMY ), IS
PO3B’sA3aHHS KOMYHIKaTUBHMX 3aBJaHb y NOOYTOBIH, CycHinbHIN, HaBYaNbHIN, podeciiiHiil, HayKoBii
chepax KUTTH

ITPH 15. 3niiicHIoBaTH JIHIBICTUYHHM, TITepaTypO3HAaBUMil Ta crielialbHUi (iI0NOTIYHUNA aHaTIi3
TEKCTIB PI3HUX CTHUJIIB 1 )KaHPIB

ITPH 16. 3Hatu i po3yMiTH OCHOBHI MOHATTS, T€OPii Ta KOHLEMIII] JIIHTBICTUKU 1 TepeKiIaay, yMITH
3aCTOCOBYBATH iX y npodeciiiHiil MisIbHOCTI

ITPH 19. Matu HaBMYKHM y4yacTi B HAYKOBUX Ta/a00 MPUKIJIAAHUX JOCTIKEHHAX y Taly3i (ijoiorii

[TPH 20. Bosoaitu anriiicbkoro MOBOIO Ha piBHI Cl 1t BIIBHOTO MUCEMOBOTO i YCHOTO MEPEKIIay,
31icHEeHHs npodeciiiHo KOMYHIKaLli 1 MI>KOCOOUCTICHOTO CIIJIKYBaHHSA Ta KICHOTO npodeciitHoro
BUKOPUCTAHHS

[TPH 21. IlepenecTy 3HaHHS Ta BMiHHS Y TIEpEKIaAallbKy MPAKTUKY MMUCHMOBOTO 1 YCHOTO MepeKiaiy,
YCHOTO TIOCJTIIOBHOTO TIEPEKIIaay, BUKOPUCTAHHS HOBITHIX MEPEKIIA03HABUNX TEOPId Ta X
iHTepHpeTauini

[TPH 22. BosnoaiTu nepekiaaanbKkor TeXHIKOIW, 3HAHHS T€OPii 1 BOJIOAIHHS MPAKTUYHUMH HaBHYKaAMHU
MPOEKTYBaHHs, KOHCTPYIOBAHHS, MOJICIIFOBAHHSI POIIeCy MepeKIaay; CKIaAaTy Pi3Hi BUIH IUIAHIB AJIs
oprasizailii mporecy nepexiany




4. CTpyKTypa HaBYAJIbHOI AUCHUILIIHH.
TemaTnunuit iax A1 AeHHOT GOPMHU HAaBYAHHS

Posmozin roqua Mixk BuIaMu pooit
AynurtopHa:
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3micToBuii MoayJn 1. British and American Literature at the Turn of
the Century (1890 — 1918)

Tema 1.1. British and American 8 |2 0 0 0 2 4 |0
literature (1890 — 1918)

Tema 1.2. Aestheticism and Neo- 9 |0 0 6 0 0 3 |0
Romanticism in British literature

Tema 1.3. The New Drama 510 0 2 0 0 3 |0

o
o
SN
o

Tema 1.4. Critical Realism of the early 8 |0 0 4
20th century and American Naturalist
school

Pazom |30 |2 0 12 |0 2 14 |10

3micToBuii MoayJnb 2. Anglo-American Literature of the Interwar Period
(1919-1945)

Tema 2.1. Anglo-American literature 10 |2 0 2 0 2 4 10
(1919-1945)

Tema 2.2. Anglo-American Modernist 4 10 0 2 0 0 2 |0

poetry
Tema 2.3. Modernism in American 10 | O 0 6 0 0 4 |0
Literature and the “lost generation”
Tema 2.3. Dystopian novels 6 |0 0 2 0 0 4 |0
Pazom | 30 |2 0 12 |0 2 14 |0
Ycboro 3a | cemectp | 60 | 4 0 24 |0 4 28 |0

II cemecTp
3microBuii MmoayJb 3. Literary response to the Second World War
(1945 — the end of 1960s)

Tema 3.1. American and British 6 |2 0 0 0 2 2 |0
literature (1945 — the end of 1960s)

Tema 3.2. Post-War American fiction 8 |0 0 6 0 0 2 0
Tema 3.3. Post-War British literature 8 |0 0 6 0 0 2 |0

Pazom | 20 | 2 0 12 |0 2 6 0

3microBuii MoayJsb 4. Postmodernism in Anglo-American Fiction

Tema 4.1. Postmodernism in Britishand |15 [1 [0 |10 [0 [2 [2 |0




American literature

Tema 4.2. African American literature 4 0 0 2 0 0 2 0

Pazom |19 |1 0 12 |0 2 6 0

3micToBuii MoayJn 5. Contemporary Anglo-American Fiction
at the Turn of the Millenium

Tema 5.1. Contemporary Americanand |14 |1 0 8 0 2 4 |0
British Fiction

Tema 5.2. Anglo-American fantasy. 8 |0 0 6 0 0 2 |0
Multicultural fiction

Pazom |53 |1 0 14 |0 2 6 |30
¥Ycboro 3a Il cemectp |90 | 4 0 38 |0 6 18 |30
¥Ycboro 3a pik | 150 | 8 0 48 |0 10 |54 |30

5. IIporpama HaBYAJIbLHOI M CIUIJIIHH.
| cemecTp

3MICTOBHM MOJY.JIb 1
British and American Literature at the Turn of the Century (1890 — 1918)

Jlekuis 1 (2 rox)
Literature of the Great Britain and the USA from 1890s till the First World War

Late Victorian Britain: politics and economy. Deep cultural crisis of “fin-de-
siecle”. Aestheticism in Britain. Walter Pater. “Art for Art’s Sake”. Dandyism.
O.Wilde’s life, works, and values. His influence on British culture and the end of
Victorianism.

Neo-Romanticism in British literature. The important events in the life of
Joseph Conrad, his major works. Stylistic aspects of J.Conrad’s fiction. Joseph
Conrad and his contemporaries. Rudyard Kipling’s short biography and creative
works. R. Kipling as a “singer of the Empire”.

The New Drama in the Early 20th Century: between popular and avant-garde
theatre. Bernard Shaw’s life and works, his impact on literature and culture. Herbert
George Wells as writer, futurist, essayist, historian, socialist, and teacher. Critical
Realism of the early 20th century in British literature. The science fiction genre. The
main themes of works by H.G.Wells.

Naturalism in the USA. Prominent American Naturalists: Jack London and
Henry James. Determinism, objectivism and pessimism as important characteristics
of naturalism in literature. Real-life criminal case as a source for the novel An
American Tragedy by Theodore Dreiser.

IpakTuune 3anatrsa 1. Aestheticism in British literature. Oscar Wilde’s intellectual
novel.




Ipakruune 3anarTsa 2. Neo-Romanticism. Joseph Conrad.

IMpakTuune 3ansarTa 3. Neo-Romanticism and Rudyard Kipling’s works.
IpakTuune 3ansartsa 4. The New Drama. Bernard Shaw’s Pygmalion.
IpakTuune 3ansarrsa 5. Critical Realism of the early 20th century. Herbert Wells.
Ipakruune 3ansarTa 6. American Naturalist school. Theodore Dreiser.

3MICTOBHM MOJYJIb 2
Anglo-American Literature of the Interwar Period (1919-1945)

Jlekuist 2 (2 rom;)
Literature of the Interwar Period in Great Britain and the USA

Modernism in Anglo-American Literature: historical background and main
characteristics. New genres and styles in British and American modernist literature.
Imagist movement, Vorticism, Cubism, Futurism. Modernist poetry by Ezra Pound,
Wyndham Lewis, D.H.Lawrence, and T.S.Eliot. Modernism as a very self-conscious
break with traditional ways of writing, in both poetry and prose fiction.
Characteristics of Modernism. Avant-garde.

James Joyce’s “stream of consciousness”. Ulysses (1922). Abandonment of
traditional notions of plot, setting, and characters. Epiphanies, stream of
consciousness technique, intertextuality in Joyce’s works.

David Herbert Lawrence’s psychological prose.

The development of Modernism in the USA (1910 to 1945). World War | and
the Great Depression. A sense of disillusionment and loss in modernist fiction.
Modernism in American Literature: William Faulkner. American Southern literature
of 1920&30s (The Southern Renaissance). The Fugitives.

“Roaring twenties” and the new generation of writers in the USA. The Tales of
the Jazz Age by Francis Scott Fitzgerald. The concept of American dream in The
Great Gatsby (1925).

Political, historical, cultural events that shaped the identity of Post-war
generation. Gertrude Stein’s term “lost generation”. Disillusionment as a main feature
of the Lost Generation literature. Ernest Hemingway. Hemingway’s writing style;
“iceberg principle (theory)”. John Steinbeck.

Historical development from utopias to dystopias. Dystopian worlds. Aldous
Huxley’s biography and main literary works.

Ipakruune 3ansarTs 7. Anglo-American Modernist poetry. T.S. Eliot.

Ipaktuune 3ansarrss 8. English modernism. James Joyce’s “stream of
consciousness”.

Ipakruune 3ansrra 9. Modernism in American Literature. William Faulkner.
MpaxkTuune 3ansarra 10. Francis Scott Fitzgerald and The Tales of the Jazz Age.
IpakTuune 3ansarra 11. Literature of the “lost generation”: Ernest Hemingway.
IMpakTnune 3ansarrs 12. Dystopian novel by Aldous Huxley. The Brave new world.



10
II cemecTp

3MICTOBHM MOJY.JIb 3
Literary response to the Second World War (1945 — the end of 1960s)

Jlekuist 3 (2 roxn).
British and American Literature in a Post-war Period

Timeline of the second half of the 20th century American and British literature.
American culture and society after World War I1. McCarthyism. The Beat Generation
(or the Beats) definition and its contribution to American literature and culture.
Counterculture. Beats Vs beatniks. Lives, worldview and writings by Allen Ginsberg
(1926-1997), Jack Kerouac (1922-1969) and William F. Burroughs (1914-1997). Zen
Buddhism influence and the role of jazz in the Beat movement.

American Post-War Drama. Tennessee Williams (1911-1983), Arthur Miller
(1915-2005). Southern Gothic. Harper Lee (1926 —2016). Jerome David Salinger
(1919-2010). Nonconformity. The context of a novel The Catcher in the Rye.

Social, cultural and political contexts of the after-World War Il British
literature. A new generation of post-war British novelists (1950s — early 60s):
W. Golding, A. Wilson, K. Amis, |. Murdoch, A. Burgess, D. Lessing and J. Fowles.
British drama in the 1950-60s. “Angry young (wo)men”. “Kitchen sink drama
(realism)”. Social realism.

MpakTnune 3anarTa 1. Beat Generation. J.Kerouac’s On the Road. Poetry by
A.Ginsberg.

IpakTuune 3ansaTrsa 2. Post-War British Drama. «Angry young meny: J. Osborn.
Ipakruune 3ansaTTs 3. «Angry young (wo)men»: Sh. Delaney’s Taste of Honey.
Ipakruune 3auaTTa 4. Nonconformity in J.D. Salinger’s novel The Catcher in the
Rye.

IMpakruune 3auaTTa 5. Post-war British fiction: novels by William Golding (1911-
1993)

IMpakTnune 3ansarrs 6. Post-war British fiction: Muriel Spark (1918-2006).

3MICTOBHU MOJY.JIb 4
Postmodernism in Anglo-American Fiction

Jlekuisi 4 (1 ron).
Postmodernism and Anglo-American Literature.

Postmodernism: definition, key theorists, critics and writers. Characteristics of
postmodernism in literature. Anti-war literature. Historiographic metafiction.
Vietnam War. Anti-war movements. Modernism vs Postmodernism. Common
Themes and Techniques. Intertextuality. Metafiction. African American literature in
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the 1970s and ’80s. The neo-slave narrative. The postcolonial study of literature
(Homi K. Bhabha, Edward Said). The concept of the “Other”. Black feminism.
Stereotyping as a part of a wider social construction, racism (racial discrimination).
African American literature. Toni Morrison. The notions of truth and history in
Postmodernism. The term “metanarrative” by Jean-Frangois Lyotard. The problems
of historical representation and lack of absolute meaning in Postmodern literature.
Julian Barnes’s life and works.

Ipakruune 3ansarTs 7-8. Postmodernism in literature. Satire in Kurt Vonnegut’s
works.

IpakTuune 3ansarra 9. Postmodernism in John Fowles’s fiction.

IMpakTnune 3ansarrsa 10. African American literature: Toni Morrison (1931-2019).
Ipakruune 3ansarTsa 11-12. Postmodern problems of Truth and History in Julian
Barnes’s fiction.

3MICTOBHM MOJY.JIb 5
Contemporary Anglo-American Fiction at the Turn of the Millenium

Jlexkuisi 4 (1 rox).
After Postmodernism: Anglo-American Literature in the early twenty-first century

Contemporary multicultural fiction: Kazuo Ishiguro, Amy Tan, Salman
Rushdie. Immigrants in Anglo-American literature. Nonwhite experience in fiction
by Asian/ Latino/Chicano/Hispanic/ Native-American writers. Jewish literature.

Fantasy as a genre; its features. High fantasy. Medievalism. Archetypes.
Myths. Afterlives and adaptations: the contemporary fantasy novels on film, video
and the web. Fantasy in a popular culture. “The father of modern fantasy”
J.R.R.Tolkien (1892-1973); the problems of choice and morality, desire and greed in
his fantasy works The Hobbit and Lord of the Rings. Contemporary Anglo-American
fantasy: George R.R. Martin and J.K. Rowling.

Social, cultural, literary and intellectual contexts of the contemporary British
and American novel. Postpostmodernism. Common themes and techniques in
contemporary British fiction. The most influential and widely discussed novels
written by contemporary British writers (David Mitchell, lan McEwan, Joe
Abercrombie, Jojo Moyes, Julian Barnes, Martin Louis Amis, Terry Pratchett, Zadie
Smith, and others).

Technoculture and hyperreality. Fredric Jameson term of the information age.
The most influential and widely discussed novels written by contemporary American
writers (Cormac McCarthy, Dan Brown, David Foster Wallace, Donald Richard
“Don” DelLillo, Gillian Flynn, James Dashner, John Green, Jon Krakauer, Jonathan
Safran Foer, Katrina Elizabeth “Kate” DiCamillo, Nicholas Charles Sparks, Rick
Riordan, Stephen King, Stephenie Morgan Meyer, and others).
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MpakTuuni 3ansrra 13-14. Multicultural fiction: Kazuo Ishiguro, Amy Tan,
Salman Rushdie.

MpakTuune 3ansarTa 15. Contemporary Anglo-American fantasy: George R.R.
Martin and J. K. Rowling.

Ipakruune 3ansarTsa 16. Contemporary British Fiction.

MpakTnune 3ansarrs 17. Contemporary American Fiction.

IpaxkTnune 3anusartsa 18. IIpeseHTalis Ta 0OroBOpeHHS AOCIHIIHUIIBKUX MPOEKTIB
“Contemporary British Writers”.

IpakTnune 3ausarTsa 19. IIpeseHTalis Ta 00roBOpeHHS AOCIHITHUIIBKUX MPOEKTIB
“Contemporary American Writers”.

6. KoHTpoJIb HABYAJBLHUX I0CSATHEHD.
6.1. Cucmema ouinio6anHA HABUAILHUX OOCAZHEHb CHYOCHNIE

% | cemectp 2 cemecTp
L; . Moxyms 1 | Moy 2 Mopyns 3 | Monayns 4 Mogyns 5
Bun Lz
. . < T < .8 = < -8 =< -8 =
HIHHBHOCTI EEI - Elé ) E§ 2 q Elé 2 q 55 2 n 55
5 © 5 5 50 5 5 50 5 5 §© 5 5 50 5 7 §©
CTyICHTa Sg|lzE Sa|lz2s S2|z2E Sa|le2E £2|g2E £@2
= IS SIS IS 5 0 4 = SIS 4 SERS) 4 K = 0
o EH QE|.EXH Qe EH E|l .EH QI B H 2E
= Z o 2 1 Z o g A Z © g - Z © 2 1 2 o ¥ 31
= =2 =g =2 =g =g
BinsigyBaHHs 1 1 1 1 1 1 1 1 1 0 0
JIEKIIH
BinBinyBanHs 1 6 6 6 6 6 6 6 6 7 7
NPaKTUIHUX
3aHATD
PoGora Ha 10 | 5 | 50 | 5 50 51| 50 | 4 40 5 50
NPaKTUIHOMY
3aHATTI
Bukonanus 5 1 5 1 5 1 5 1 5 1 5
3aBJIaHb VIS
CaMOCTIHHOT
poboTu
Bukonanus 25 11125 |1 25 1125 |1 25 1 25
MOZYJIbHOI
pobotu
Pa3zom - 87 - 87 - 87 - 77 - 87
MaxkcuMaiibHa KUIBKICTE OamiB: 425
Po3paxyHok koediuienTa: 7,08

BukoHaHHs 3aBaHb AJIsl CAMOCTIHHOT pOOOTH CTYIEHTIB € 000B’A3KOBUM.
OuiHIOBaHHSA BUKOHAHHS IPOBOAUTHCA HAIPUKIHII KOKHOTO MOJYJIS.
Kputepii omiHroBaHHS:
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No MaxkcumainbHa
I1/11 Kpurepii owiHIOBaHHS KUIBKICTB OaJTiB 32
KOYXXHUM KpUTEPIEM
1. |Crymigb onpailfoBaHHS TEMH Ta TJTUOMHA BUCBITJICHHS 3
npoOJIeMAaTHKU
2  |BUKOpHCTaHHS Cy4aCHUX HAyKOBUX JIKE€PEN, BAKOPUCTAHHS 0,5
[UTAT
3. |HasBHICTB BIacHOI apryMEeHTOBAHO1 TO3UIIli, KpUTUIHE 0,5

CTaBJICHHS TP aHati31 CyTi, 3MICTY, (DOPMH UM 3HAYCHHSI
TOCJIIKYBAHOTO JIITEpaTypHOTro TBOPY(1B) a00 siBHIII(A)

4. UloriyxicTh BUKJIATy MaTepiady 0,5

5. |loTpuMaHHS BUMOT IIOJI0 TEXHIYHOTO O(OPMIICHHS 0,5
CTPYKTYPHHX €JIEMEHTIB poOOTH (Ha3Ba, IJIaH, OCHOBHA
JaCTHHA, BUCHOBKH, CIIMCOK BUKOPUCTAHUX JIKEpPEN),
HAsIBHICTh HAJIG)KHUM YMHOM 0(hOPMIICHUX ITOCHJIaHb

Pa3om S 0aJsiB
Monyns 1 (1 cemectp) | reMal 5 Gaiis
Moyns 2 (1 cemectp) | 1eMa2 5 Gaiis
Mojyns 3 (2 cemectp) | 1eMa3 5 Gaiis
Monyis 4 (2 cemectp) Tema 4 5 GaniB
Monyib 5 (2 cemectp) Tema 5 5 OaiB
Yeporo: | 25 0anis

Tema 1. British and American Literature at the Turn of the Century (1890 — 1918).
Tema 2. Anglo-American Literature of the Interwar Period (1919-1945).
Tewma 3. Literary response to the Second World War (1945 — the end of 1960s).
Tema 4. Postmodernism in Anglo-American Fiction.
Tema 5. Contemporary Anglo-American Fiction at the Turn of the Millenium.

JIo KOXKHOI 3 TeM HamucaTh MOoBigoMieHHS (2-3 cTOp.) aHTIIHCHKOI0 MOBOIO
PO TEOPETHYHE MIAIPYHTS, ICTOPUYHUNA KOHTEKCT, OCHOBHI TEHJCHIII Ta SBHUIIA
ToIo JiTeparypHoro mpouecy Bemukoi bpuranii 1 CIIA BiamoBigHoro mnepiony,
cnupatounuch Ha T1wiaHu 3aHATh (auB. EHK). OOO0B’A3KOBUM € BHKOPHUCTAHHS
HAayKOBUX JIKEPENl — CTaTTl y BITYM3HAHMUX Ta 3apyOLKHUX MEPIOJUYHUX HAYKOBUX
BUJIAHHSX.

6.3. @opmu npoeedenns  MOOYIbHO20 KOHMPOAW ma  Kpumepii
OUIHIOBAHHSL.

MonynbHuN KOHTPOJIb MPOBOIUTHCS AUCTaHIINHO, Y cuctemi Moodle. Koxxna
MOJyJIbHa KOHTPOJbHA POOOTa OIIHIOETHCS MakCUMalbHO Yy 25 6. Poborta, sika Oymna
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omiHeHa MeHmIe HDK y 12 6., He 3apaxoByeTbes. CTyIeHTY HEOOXiIHO MOBTOPHO
BHUKOHATH BCl 3aBJaHHS MOJYJIbHOT KOHTPOJIBHOI po0OTH (13 JOTPUMAHHSAM BHUMOT JI0
BUKOHAHHS) Ta HAJICIaTH Ha MEPEBIPKY y BCTAHOBJICHI BUKIagaueM TepMmiHu. [Ipu

nepeckiagaHHl MaKCUMalTbHA OITiHKa 3a poboty — 18 0.

Ouinka / 6aamn

Kpurepii

Bigminuo / 3HaHHS, BAKOHAHHS 3aBJIaHb B MOBHOMY 00Cs31 3 HE3HAYHOO KUIbKicTIO (1-2)

23-25 6. HECYTTEBUX MOMMJIOK (BUIIUN PIBEHB)

Jyxe nobpe / [3HaHHS, BUKOHAHHS 3aBJaHb B IOBHOMY 00Cs31 31 3HAYHOIO KUIBKICTIO (3-4)
20-22 6. HECYTTEBUX MOMMJIOK (PIBEHBb BHIIIE CEPEITHHOTO)
JoGpe / 3HaHHS, BUKOHAHHS 3aBJIlaHb B HETIOBHOMY 00CsI31 3 HE3HAYHOIO KIJIBKICTHO (1-
17-19 6. 2) CyTTE€BUX MOMUJIOK (CEpEHIN PIBEHb)

JloctaTtHbo /  |3HAaHHS, BUKOHAHHS 3aBJIaHb B HCIIOBHOMY 00CsI31 31 3HAYHOO KIJIbKICTIO (3-5)
16-15 6. CYTTEBUX IMOMUJIOK/HEJIOJIKIB (PIBEHb HIKYE CEPEIHHOTO)

3anoBiIbHO /' [3HAHHS, BUKOHAHHS 3aBJaHb B HEIIOBHOMY 00Cs31, ajie € JIOCTaTHIMH 1
14-13 6. 3aJI0BOJIbHSIOTH MIHIMAJIbHI BUMOTH 10 PE3YJIbTaTiB HaBYaHHS (PIBEHb HUXKYE

CEPETHHOT0)

SHaHHS, BUKOHAHHS 3aBJaHb HEJOCTATHI 1 HE 3aI0BOJIBHSIIOTHL MiHIMaJIbLH1
BHMOTH JI0 PE3y/bTaTiB HaBUaHHS (HU3bKUM piBeHB). [I0BTOpHE BUKOHAHHS
MO/1yJIbHOI KOHTPOJIBHOT poOOTH € 000B’ I3KOBUM

3HaHHs, BMiHHS BiZICyTHI. [IOBTOpHE MPOXOKEHHS MOAYJISl Ta BUKOHAHHS
T0JIATKOBHUX 3aBJIaHb BUKJIagada € 000B’ I3KOBHMU

HezamosuisHO /
9-7 6.

Hes3anoBuibHO /
6-1 0.

6.4. @opmu nposedennsn cemecmposozo KOHMpPOJi0 ma Kpumepii
OUIHIOBAHHAL.

Hampukinmi 2 cemecTpy HPOBOIUTHCA CEMECTPOBUN KOHTPOJIb Y BUTJIISII
MUCHbMOBOTO €K3aMeHYy (4M KOMOIHOBAHOTO (KOMIT'IOTEpHE TECTyBaHHS Ta YCHI
BIJIIOBIII) — ¥ pa3i nposedentst 11020 OHALH) aHTTIHCHKOI0 Ta YKPATHCHKOK MOBAMH.
Koxen ex3zaMmeHariinuii OiieT MICTUTh JBa MHUTaHHA, Tepme 3 Marepiamy 1-2
MOAYJiB, Apyre — 3-5 MoayJiB. 3a BUKOHaHHS TECTOBUX 3aBJaHb HApPaXOBYETHCS
MakcumMaiabHo 20 OaniB, 3a BinoBial Ha nutanHd — 1o 10 6. 3a KoXKHE.

Jlo ex3ameHy JOIMyCKAarOThCA JIMIIE Ti CTYJIEHTH, KOTpi HaOpanwm 3a JBa
ceMecTpu He MeHIe 255 0. 13 425 moxauBux. O00B’I3KOBOIO BUMOTOIO € HAITMCAHHS
YCIX MOJyJIbBHUX KOHTPOJBHUX POOIT MPOTATOM HaBYAJILHOTO POKY.

PiBeHb 3HAHB Oninka | Kputepii omiHIOBaHHS BIIOBIII
3a 10-
0aJIbHOIO
IIKAJIOKO
Bigminnuii pisens | 9 — 10 |BignoBias cTyneHTa:

- MICTUTb [TIOBHUH, pO3TOPHYTHUH, IPaBUIBLHUNA BUKJIA]l MaTepiaiy 3
[TOCTaBJICHOTO TUTAaHHS;

- IEMOHCTPY€ 3HaHHS OCHOBHUX IOHSTH 1 KATETOpiii Ta
B3a€MO3B’SI3Ky MK HUMH, IPABUIIbHE PO3YMIHHS 3MICTY OCHOBHHX
TEOPETUYHHUX MOJI0KEHB;
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- 3aCBiAUy€ BMIHHSI IaBaTH 3MiCTOBHUH Ta JOTTYHUN aHAII3

MaTepialy 3 KOHKPETHOTO MUTAHHS;

- IEMOHCTPY€ 3[IaTHICTh CAMOCTIHO OIIIHFOBATH Pi3HOMAaHITHI

CUTYyallii Ta poOUTH BJIACHI BUCHOBKH Y BUIAAKY HEOJIHO3HAYHOTO

XapakTepy MUTaHHS 94 IPOOJIEMH, SIKY OOTOBOPIOIOTH

HocrarHiii piBeHs | 7 —8 |CTyneHT HaJaB JOCUTH MIOBHY Ta JIOTIYHO OOIPYHTOBAHY BiIOBI/Ib

Ha KOHKPETHE MTUTaHHS, aJie € TIEBHI HEIOMIKU:

- He3HAYH1 HETOYHOCTI IIPH MOSICHEHH];

- HEJIOCTaTHBO PO3KPUTHH 3MICT IIUTAHHS;

- OCHOBHI [TOHATTS MMOJAHO Y 3arajlbHUX pUcax, TE30BO;

- OKpeMi (POpMYJTIOBAaHHS € HEUITKUMH; HABOAUTHCS 1H(OpMAItis, 1o

HE BIJIITOBIJIA€ 3MICTY €K3aMEHaIlIMHOTO MUTAHHS.

3anoBiIbHUE piBeHb| 5—6 |[CTyAeHT JaB BiAMOBIIb HA MOCTABJICHE MMUTAHHS, OJHAK JIONYCTHUB

CYTT€BI MOMUIIKH K 3MICTOBOTO XapakTepy, Tak i mpu

(hopMyIItOBaHH1 BIAMOBI/II HA IUTAHHS, a CAME:

- 3MICT BIJIMOBI/II CBIAYUTH MPO HETMPABWIBHE PO3YMIHHS OKPEMHX

ACTICKTIB KOHKPETHOT'O TTUTAHHS;

- BiJITIOBIIb TOBEPXHEBA, CBIIUYMTD MPO HEIOCTATHIO 0013HAHICTH 3

OCHOBHUMH HAYKOBUMHM TEOPISIMHU 1 KOHIEMIISIMH, 10 CTOCYIOTHCS

MUTAHHS,

- BIZINIOBI/Ib BUKJIaJIEHA HEJJOCTATHHO apIYMEHTOBAHO, HE MICTUTh

AHAJT13y KJIFOUYOBUX ACHEKTIB MOCTABICHOTO MUTAHHSI.

HeszanoBiipHui 0—4 |CryneHt B3araji He Bi/INOBIB Ha MUTaHHS 200 HOTO BIMIOBI/Ib €
piBEHb HEIPaBUJIbHOI, TOOTO MICTUTh Ipy01 3MICTOBHI IOMMUJIKH 11[0/10

MPUHIIUIIOBUX ACTIEKTIB MOCTABICHOTO MUTAHHS.

AprymeHTailisi BiICyTHs B3arajii abo >k € abCOJIIOTHO HEJIOT1UHOIO.

6.5. Opienmosnuii nepenik numans 01 CeMeCmpo8020 ma MooyJjibHO20

KOHmMPO.J110.

1. Aestheticism in Britain. O.Wilde’s influence on British culture and the end of
Victorianism.

2. 0.Wilde’s The Picture of Dorian Gray (1890): language, history, main
characters, plot, settings, translations.

3. Neo-Romanticism in British literature (J.Conrad, R.Kipling).

4. Symbolism in Heart of Darkness by J.Conrad (for example, fog, Congo River
as a snake).

5. Neo-Romantic tendencies in Kipling’s works.

6. The New Drama in the Early 20th Century. Bernard Shaw’s impact on
literature and culture.

7. The main themes of Pygmalion by Bernard Shaw.

8. Critical Realism of the early 20th century in British literature. H.G.Wells.

9. The Time Machine by H.G.Wells as dystopia.

10. Modernism in Anglo-American Literature: historical background and
main characteristics.

11. Modernist poetry by Ezra Pound and T.S.Eliot.

12. James Joyce’s life and famous works.

13. Epiphanies, stream of consciousness technique, intertextuality in Joyce’s
works.
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14. The development of Modernism in the USA (1910 to 1945).
15.  The Southern Renaissance in American literature.
16.  Faulkner’s Yoknapatawpha County and a creation of Sothern myths.

17.  Fitzgerald’s role in the Modernist movement; his main works.
18. The concept of American dream in The Great Gatsby (1925).
19. The Lost Generation literature. Ernest Hemingway’s works.

20. Dystopian novels by Aldous Huxley. The Brave new world.

21.  American culture and society after World War 11. The Beat Generation.

22. Postwar America in A. Ginsberg’s poem Howl.

23. A picture of Beat life in a novel On the Road (1957) by J. Kerouac.

24, British Literature in a Post-war Period (1945-1960s). “Angry young
men’.

25. Taboo subjects in a play Look Back in Anger (1956) by John Osborn.

26. Class, race, gender and sexual orientation in a play A Taste of Honey by
Shelagh Delaney.

217. J.D. Salinger’s life, literary style, and themes.

28. The Catcher in the Rye by J.D. Salinger: themes, settings, symbols, and
the key plot elements.

29. Symbolism in William Golding’s novel The Lord of the Flies.

30. Muriel Spark’s satirical and philosophical novels. The Prime of Miss
Jean Brodie.

31. Modernism vs. Postmodernism in Literature. The difficulties in defining
the term “Postmodernism”.

32. K. Vonnegut’s novel Slaughterhouse-Five as a Postmodern novel.

33. Intellectual works by John Fowles: The Magus; The Ebony Tower.

34. African American literature and Toni Morrison works.

35. Deconstruction of stereotypes in a short story Recitatif by Toni
Morrison.

36.  Postmodernism in Julian Barnes’s fiction. A History of the World in 10
> Chapters.

37. Dystopian reality in Kazuo Ishiguro’s novel Never let me go.
38. Contemporary Anglo-American fantasy: George R.R. Martin and J. K.
Rowling.

39.  The peculiarities of contemporary British fiction (Zadie Smith, J.K.
Rowling, David Mitchell, lan McEwan, Terry Pratchett, Julian Barnes, Martin Amis,
Kazuo Ishiguro).

40.  The peculiarities of contemporary American fiction (John Green, George
R.R. Martin, Stephen King, Don DeLillo, David Foster Wallace, Jonathan Safran
Foer, Philip Roth, Dan Brown).

6.6. Illkana ¢ionogionocmi oyinox
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PeiiTun- Ouinka 3a
rosa CTO0AJIbHOIO 3HaYeHHs OLIHKH
OIlIHKA IIKAJIOI0
90 — 100 Binminno — Biz[MiHHI/Iﬁ piBeHb 3HaHb (YMiHB) B MEXax
A Sartin 0603’;3K030F0 MaTepiaiy 3, MOKJIMBUMHU, HE3HAUHUMU
HEeJOoJIIKaMu
82-89 Jy:xe nodpe — 10cTaTHHO BI/I(‘30KI/II7I piBEHb 3HaHb (YMiHb) B
B Satis MeXax 000B’SI3KOBOTO MaTepiary 6e3 CyTTeBUX (IpyOuX)
TTOMIJIOK
C 75-81 Jo0pe — B 1isioMy 100pwHii piBeHb 3HaHb (YMiHb) 3 HE3HAYHOIO
OariB KUTBKICTIO TIOMUJIOK
69-74 3@0@.}15}10 - HOpﬁ;pﬁ:;[Hiﬁ piB‘eHb 3HaHb (YMiHb) 13 3HAYHOIO
D aitis KIUIBKICTIO HEJIOJIKIB, IOCTATHIN JUIS MOAAIBIIOr0 HaBYaHHS 200
npodeciifHOl MisITBHOCTI
E 60-68 JlocTaTHBO — MiHIMAIBHO MOKJIMBHI IOMYCTUMUI piBEHb 3HAHD
OamiB (ymiHbB)
He3an0BijIbHO 3 MOKJIMBICTIO HOBTOPHOIO CKJIAJAHHS —
£X 35-59 HE3a/I0BUIbHHMI PIBEHb 3HAHb, 3 MOYKJIMBICTIO TIOBTOPHOTO
OamniB NepecKiIalaHHs 32 YMOBU HAJIS)KHOTO CaMOCTIHHOTO
JOOIPALIIOBaHHS
1-34 He3zanoBinbHo 3 oﬁon’ﬂskanM NOBTOPHUM BHBYEHHSIM
F Satin KYpCY — IO0CUTh HU3bKUU piBeHb 3HaHb (YMiHB), 1110 BUMAarae
MTOBTOPHOTO BHBYCHHS JUCIHILTIHU

8. PexoMeHngoBaHi qKepesia

OcHoBHa JiTepaTypa
(mxepena, ski HasiBHI y 0i0mioTeuHnX poHmax YHIBEPCUTETY)

o AHTONOTIS CBITOBOI JTEpPaTypHO-KPUTHYHOI AyMKHM XX CT. / pen.
M.3y06puiibka. 2-re Bua., non. JIBiB: Jlitonuc, 2002. 832 c.
) Bucomneka H.O. €1HicTE MHOKHHHOTO. AMEPHKAaHCHKA JIITepaTypa KiHIsA

XX —nouatky XXI cT. y KOHTEKCTI KylIbTypHOTro mopanizmy. K.: KHJIY. 2010.
e ["anuu O., Hazapeus B., BacuibeB €. Teopis aitepatypu. K.: JIubias, 2001.
o Ictopis 3apy6ixHOi niTepatypu XIX modarky XX CTOMITTS: HaBYAJIbHUN
noci6uuk / I.1. JlaBunenxo, O.M. Yaiika. 2-re Buz., nepepo6. i gonosu. K.: Ientp
yuboBoi JiTepatypu, 2011. 399 c.

o IcTopis 3apy6OikHOi miTeparypu XX CTOMITTS: HaBYAIBHHUM MOCIOHUK /
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