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CONCEPTUALIZATION OF BEAUTY IN THE CREATIVITY OF MISTY POETS
(POETRY OF SHU TING AND GU CHENG)

In the article, the research attention on the interpretation of the artistic space of «Misty poetry» focuses on the concept of
«beauty / aestheticsy. For the first time, translations in the Ukrainian language of individual poems by Shu Ting and Gu Cheng are
proposed and their new understanding is proposed through the individual-authorship paradigm of aesthetic ideas. New images in
the poetry of misty poets were discovered: female strength and beauty in Shu Ting and the magical world of a fairytale in Gu Cheng
and systematized poems of poets of «Misty poetry» in which the concept «Beauty» was clearly discovered. The work monitors and
dismantles separate lines from poems of dummy poets and finds words or phrases that carry the concept of «beauty/aesthetics».

In the article, the beauty of China is considered from the standpoint of Confucianism, and Taoism, associated with
the beauty of nature, the harmony of man in the world, and the beauty of the human body and the inner world. Nature
is considered from the position of the philosophy of Taoism, the beauty of man is often transmitted through the images
of nature, there are a number of persistent metaphors and comparisons that resemble the female beauty of the beauty of
nature. The girl's attractiveness was compared to flowers, snow, water, moon.

The main distinguishing features of Shu Ting and Gu Chengs poetry are analyzed in the work. In Shu Ting, the image
of lanterns, stars, lights, candles, and the sun is repeatedly found. Shu Ting's poetry is permeated by one of the most basic
motives that it aestheticizes — hopes for a bright future. The motive of love is the leading place in the aesthetics of the poet,
which unfolds it in many planes: warm feelings for the mother and relatives, care for friends, passion for a loved one,
devotion to the native land, and gratitude to nature.

In the poetry of Gu Cheng found that the motif of loneliness appears in the poems of the young poet. This is due directly
to separation from the mother during «cultural persecutiony. As a result, the poet began to lock himself in the world of
dreams. He built an amazing fairy-tale world, in which the main element — beauty is involved.

The Research Objects of this paper are the poems of Shu Tin: «Pasty (15 —.=). «Pearl — Sea of Tears» (% Ul — K i
1 BRIE) «Shui Xian» (7KAlI) and Gu Cheng: «Love me, sea» ( %I, ). «I am a hasty baby » (Fere — MEMERIFLZT).
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KOHUEITYAJI3AIIA KPACH Y TBOPHOCTI HOETIB-TYMAHHUKIB
d10€31 1I1Y TIH TATY YEHA)

Y emammi docnionuyvra ysaza 6 inmepnpemayii Xxy00i4cHb020 RPOCMOpPY «MYMAHHOL NOe3iiy» 30cepedicycmoves Ha
Konyenmi «kpacay / ecmemuray. Ynepuie npedcmasneni nepexiaou yKpaincokoio mosoio okpemux ¢ipuiie LIy Tin ma Iy
Yena ma 3anpononosana ix Hoge OCMUCIEHHA Yepe3 IHOUBIOYANIbHO-A8MOPCHKY NAPAOUSMY eCIeMUYHUX Y6leHb. Busis-
JleHo Ho6i 0bpazu y noesii noemis-mymannuKie: xcinoua cuna ma épooa y LIy Tin ma uapienuii ceim kazkoéocmi y Iy
Yena ma cucmemamu3o8ano 6ipuii noemie «myManHoi noesiiy @ SKux 4imko 6ys susenenull Konyenm «kpaca». Y pooomi
8IOCIIOKOBYIOMbCSL MA PO3OUPAIOMbCS OKPEMI PSOKU 3 GIPULI6 NOEMi6-MYMAHHUKIE MA 8IOULYKVIOMbCSL C108A aDO ClL0GO-
CRONYYenHs, AKi Hecymb Y cOOI KOHYenm «Kpacay / ecmemuxay.

Y ecmammi kpaca Kumaio poszensioaemocs 3 nosuyivi Kongyyiancmsa, ma 0aocusmy, nog'ssane 3 Kpacoio npupoou,
2aPMOHIEI0 THOOUHU Y C8IMI, Md 3 KPACOIO IH0OCLKO20 Mind i 6HympiuiHb020 cimy. Ilpupoou posensioaemsca 3 nouyie Qino-
coghii daocuzmy, Kpaca JTOOUHU HACMO NEePedacmvcs yepes 00paszu npupoou, ICHYe HUSKA CIMILIKUX Memaghop i nopieHsiHb,
SIKL YROOIOHIOIOMb JHCIHOUY 6pO0Y Kpaci npupoou. /ieouy npusadbiusicms NOPIiSHIOSAIU 3 KEIMAMU, CHI2OM, 800010, MICAYEM.

Y pobomi npoananizosani ocnosni ¢iominni pucu noesii Ly Tin ma I'y Yena. V 11y Tin neoOnopazoeo 3ycmpiuaemo-
cs 0bpas nixmapis, 3ipok, 602His, c8iuok i conys. Hoesiwo [y Tin nponu3sye 00uUH 3 HAUOCHOBHIUWUX MOMUBIS, AKUL 60HA
ecmemu3sye — HAOIi Ha ceim.ie manoymue. Momue KoXanHsA 3atmae npogioHe micye 6 ecmemuyi noemecu, sIKa po32opmae
11020 y ba2amvox NAOWUHAX. MeNLi NOYymms 00 mamepi i pioHux, mypooma npo opy3is, RpUcmpacms 00 KOXAHO20 YOl0-
8iKa, 8i00anicmv PiOHIll 3eMi, BOAYHICIb NPUPOOL.
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YV noesii I'y Yena eussnero, wo 6oice y 8ipuiax oHo2o noema 3'seusiemocst momue camomuocmi. Lle nog'szarno besnoce-
PEOHBO 3 POIYKOIO 3 MAMIP 10 NIO 4AC «KYIbMYPHUX 20HIHbY. BHACIIOOK 1020 noem cmag 3amMukamucs 8 cobi, 3aHyproiovucs
V ceim mpiil. Bin no6ydyeas 0ueosudicHULL KA3KOBULL C8IM, 6 CMBOPEHHI SIK020 Oepe yuacmb 20106HULL eleMeHm — Kpaca.

O6'cxmu docrioxcenns yiei pobomu - éipwi Iy Tina: «Munyney (fE% —=). «Ilepruna — mops cavosay» (¥ V1 - K
W 1) IRYE), «Iyiicansy (KA a makoowe Iy Yen: «Koxaii mene, mopey (ZIRIN, F), «4 noposnusa oumunay (B — P

ENERIZT).

Knrouosi cnosa: mymanna noesis, Kumaiicoka nimepamypa, Kpaca, Ecmemusayis, Mooepnizm, Kumaii, Hosuii nepioo.

Formulation of the problem. The long-term
spiritual impoverishment, which prevailed in society
during the «cultural revolutiony left the imprint of pain,
horror, and the sum in the souls of representatives of
«Misty poetry». Each of them is a bright personality
and a talented poet, whose artistic world is unique
and beautiful, and whose poetic language is deeply
individual. Poems of this period, are full of gloomy
comparisons, and unexpected combinations of
images. They show the pain, confusion, and loneliness
of the whole generation. Understanding the crisis in
the country forced poets to dive into their world — the
world of peculiar beauty, the beauty of salvation.

Research analysis. In particular, the works of
the authors of Misty poetry in various aspects were
studied by European researchers such as Bonnie
S. McDugal, J. Michelle, P. Harris, and others.
American scientists S. Liu, K. Lo, D. Liu, C. Luo, and
D. Lee) consider misty poetry in the general context
of the modernization of Chinese culture in the 20th
century and the relationship between Western and
Chinese poetry. It is also worth noting the work of
a scientist from Leiden University (Netherlands)
M. Krevel, who compiled a bibliographic description
of books and articles about Chinese avant-garde
poetry published in the Chinese People's Republic
and Taiwan. Recently, Ukrainian literary scholars
have been giving more attention to the works of
misty poets. Ukrainian researchers who worked on
this topic: Y. Bezverkhnya, D. Vishnyak, N. Isaeva,
K. Murashevich, 1. Semenist, M. Haydapova,
O. Tyshchuk, O. Gul. The study of «Misty Poetry»
is surprisingly important for considering and
understanding the processes in Chinese literature of
the second half of the twentieth century, which led
to writing this article. Nevertheless, the topic has not
found sufficient conceptual coverage in Ukrainian
Sinology and literary studies.

The purpose of the article. The research aims to
trace artistic and aesthetic understanding of beauty in
China; identify innovative trends in the aestheticizing;
of nature Shu Ting; comprehend the specifics of the
fairy-tale aestheticizing of reality in the artistic world
of Gu Cheng.

Presenting main material. First of all, it is
necessary to analyze the concept of «beauty/
aesthetics» in the works of «Misty poetry». It is
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necessary to discover new images in the poetry of the
poets Shu Ting and Gu Cheng.

Results and discussion. Beauty has always been
an integral part of poetry. Despite the tragic events, the
poets always turned to beauty by singing it. Analyzing
the perception of beauty in Europe and China, we have
reason to argue that the modern understanding of the
beautiful goes back to its roots in ancient times of Western
and Eastern civilizations. The East was characterized by
beauty as the beginning of the transcendent, spiritual,
«heavenly», while the West brought beauty to the
«earthly» (The University of Arizona, 2006: 164).

In China, beauty is considered from the standpoint
of Confucianism, and Taoism is related to the beauty
of nature, the harmony of man in the world, and the
beauty of the human body and the inner world. The
image of nature is one of the main motives of Chinese
poetry and the philosophy of Taoism. It is strikingly
different from the European tradition that perceived
man as a continuation of the divine, and therefore the
central and perfect element of the universe. Chinese
traditional aesthetics are the beauty of images and
feelings that are not visible. Man is not opposed to
nature, is not perceived by his crown or slave, but
simply is one of the integral components of this world,
as well as nature, is part of it (Lévy, André, 2000: 168).

Although the events of the «cultural revolution»
left the imprint of pain, horror, and the sum in the
souls of representatives of «Misty poetry», they still
left a place of beauty in their poetry. Each of them
is a bright personality and a talented poet, whose
artistic world is unique and beautiful, and whose
poetic language is deeply individual. Understanding
the crisis in the country forced poets to dive into their
world — the world of peculiar beauty.

One of the most outstanding poets of the period
of «Misty poetry» is Shu Ting. Shu Ting grew up in a
beautiful, intelligent family. The diverse and colorful
seascape surrounding the poetess from childhood
greatly influenced the development of her child's
mind and soul. From age four, her grandfather taught
her to read Tansy poetry in the form of children's
songs, and her grandmother told her before going
to sleep «Trinity», and «River floodplains». It can
be understood that the beauty and beauty of life,
despite the sad events, was instilled in Shu Ting from
childhood (Lily Xiao Hong Lee, 2016).
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Shu Ting develops the traditions of classical
Chinese poetry, expressed in the poetess's figurative
system and artistic associations. In the poetry of
Shu Ting, one can trace several motifs and images
that were extremely important for the poetess and
aestheticized in her poems. In the poems of Shu Ting,
man, as an integral part of nature, comes to the fore,
with all his problems, shortcomings, and life struggle.
The tendency to contrast the low, ugly reality of an
ideal dream is visible in the poems. Orientation to the
future, to a reality that has not yet arrived, but inspires
faith in its unconditional reach. Shu Ting's pen rarely
produces completely dark, gloomy pictures.

A distinctive feature is that in the works of the
poetess there is always a search for light in the
dark, a desire for beauty, and hope. In her poetry,
the image of lanterns, stars, lights, candles, and the
sun is repeatedly encountered. Shu Ting's poetry
is permeated by one of the most basic motives she
aestheticizes — the motive of a bright future.

The poems «The Past» (11 %+ —. —) and «Pearl —Sea
of Tears » (MR L — KRR IH) are vivid examples
of the search for a bright future for people:

1% = Past

— ¥ THERAVE Upside-down bottle of wine
FIRAE A G TVRE). The stone road sways in the

moonlight
BEPIRTAER ( #T15WF A kaleidoscope created by
1%, website) myriads of stars

On a rusty anchor

[Here and below, the translation of the poetry is
ours — PM.]

In the poem «The Past» in the first and second lines,
the poetess writes about an overturned bottle of wine,
as about the spilling of innocent human blood, but
immediately uses the image of moonlight in which a
stone road floats. The poet uses the word 7% 2] (to float),
which makes inanimate objects such as the road come
alive. Moonlight in Shu Ting's poetry characterizes a
better future for all people. Next, the poetess in the
rusty anchor was able to see a kaleidoscope created by
myriads of stars: B2 R T 6, AL ERRE L (87
5 RFik, website). In the poem «Pearl — Sea of Tears »,
Shu Ting heard in the pearl countless years, #%i5 & the
most FIMARE 5K (FF#5RFiE, website) In the abyss
of time to hear the most harmonious music forgotten.
All this reveals the poet's faith in the bright future of
people. Shu Ting saw great beauty in the perfection of
nature, which is directly related to the growing cult of
«natural» as opposed to «artificialy ( 74534 ,2008).
Beauty in Shu Ting's poetry is manifested in the fusion
of female beauty with nature.

In the poem «Shui Xian» (7Kfill), Shu Ting
connects the beauty of nature with the feminine
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beginning, and identifies a woman with the element
of water, the poet's artistic associations extend from
a tiny tear to the world ocean: A>T, BEHHR
{HREHE B HL$E TR TR A SR gk Stk 0 T, &
N5, Rb5 4 FLor 2 DU ERIE  ( £74%35,2008)
The people's spirit has dried up, it waters itself with
tears, without tears this world will be empty, dry up,
a woman's love covers 4/5 of the surface of the globe.
In the title of the poem, you can see the synthesis of
the feminine principle and the water element: «Shui
Xiany literally means «water fairy», it is also the
name of the flower narcissus, in addition, it is a female
name, very common in the south of Fujian province.
The masterful combination of all these images — a
narcissus, a water fairy, and a female name — once
again illustrates the features of the poetess' worldview,
the complete organic union of beauty with nature
(Academy of American Poets, 2019).

Shu Ting fills his poetry with bright faith in a
better future, and shows the natural beauty of women,
creating new images of heroines in which traditional
virtues such as fragility and weakness are inherent
in them. These virtues in poetry are expressed in the
image of the water fairy Shui Xian. The poet's artistic
associations can connect the past and the present,
which significantly enriches the figurative structure
of the poems, allowing a more complete expression
of the author's thoughts and feelings.

Another poet who is distinguished by his
individuality — is Gu Cheng. It is difficult enough to
write about Gu Chen's poetry, especially about the
beauty in his poems. Gu Cheng had no friends since
his early childhood, he spent a lot of time in nature,
communicating with fictional characters from the
world of animals and plants. In 1964, when he was
8 years old, in the poem «Poplar» (##), he wrote
amazing lines:

TR E T UERE I lost my hand,
LT 7 — HURNE ( 745 1RFIE, But opened my eyes.
website)

[Here and below, the translation of the poetry is
ours — P.M.]

Already in the poems of the young poet, the
motif of loneliness appears. This is directly related
to the separation from the mother during «cultural
persecution». In 1969, Gu Cheng and his father had to
go to a village in Shandong Province for «reeducationy.
Father and son settled away from the village, Gu
Cheng was left to himself and did not communicate
with anyone, as a result, he began to withdraw into
himself, plunging into the world of dreams. He built
an amazing fairy-tale world, in the creation of which
the main element — beauty takes part. This is pure,
innocent, and untainted by the dirt of the real world.
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The poems of this period are lyrical, unforced,
impressive with their fullness of light, air, and sound,
and mesmerizing with fabulousness (Yao Jiahua,
1989). Gu Cheng seemed to want to hide from the
horror he had endured, from his loneliness. He invents
a fairy-tale world, a world where there are no people,
or problems, where there is only him, and his ideal
world, which cannot harm the poet.

A striking example is a poem «The Storyteller
Poet» (B if1#FA) written by Shu Ting, where the
poet demonstrates that Gu Chen escapes from his
loneliness into the harmonious world of fairy tales:
PRATLA TR BT ETE  You believed in the fairy

HARBERE G ( tale you wrote, and he
B £ website) became a flower from a
fairy tale.

Flowers are a symbol of beauty, they embody
and multiply it. But they flourish amid the poet's
anxiety and fear for their existence. The poet, like a
child, plays with created images. But fear for their
fate constantly worries him. Nature becomes for him
an inexhaustible source of fantasies and spiritual
enlightenment (Semenist I, 2020: 145-150).

Thus, it can be understood that the passion and
special urge for beauty inevitably led Gu Chen to fear
his fantasy world. The world of fairy tales was an
abstract, dreamy world for the author. His simulation
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of life was reduced to creating the unreal in the real
(Semenist I, 2020:120-126).

Conclusion. To sum up, beauty has always been an
integral part of poetry. Despite the tragic events, the poets
always turned to beauty by singing it. Analyzing the
perception of beauty in China, we have reason to argue
that the modern understanding of the beautiful goes back
to its roots in ancient times of Eastern civilizations. The
East was characterized by beauty as the beginning of the
transcendent, spiritual, and heavenly. In China, beauty
is considered from the standpoint of Confucianism,
and Taoism, connected with the beauty of nature, the
harmony of man in the world, and the beauty of the
human body and the inner world.

The image of nature is one of the main motives
of Chinese poetry and the philosophy of Taoism. It
is strikingly different from the European tradition
that perceived man as a continuation of the divine,
and therefore the central and perfect element of the
universe. Chinese traditional aesthetics are the beauty
of images and feelings that are not visible. Man is not
opposed to nature, is not perceived by his crown or
slave, but is simply one of the integral components of
this world, as well as nature, is part of it. Beauty holds
an important place in the poems of «Misty poets», but
it was contradictory, generated by painful suffering
and the search for harmony.
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