HimxuaHECHKER AepKaBHEEH yHiBepCcCHTET
imeni Muxoan Toroasn

JIITEPATYPA
ta KYJIBTYPA

IIOJIICCH
e
e eunvok 107

Cepia “®@inonoriumi Hayxn” Ne21

9 772618 002004

SSSSSSSSSSSSS

LLLLLLLLLLLL

Hixan - 2022



ISSN 2520-6966
INDEX «@ COPERNICUS ISSN Online 2618-0022

LN TR R NGT EON RN L

Hi>KUHCHKUIA AEPXKEBHUI YHIBEPCUTET
imeHi Mukonu Norons

NITEPATYPA TA KYIIbTYPA
MONICCA

3BIPHUK HAYKOBUX MNMPALIb

Bunyck 107

Cepis «@ironoaiyHi Hayku»
Ne 21

HixxuH
2022



V[IK 80:008
BBK 81+83
Ne4
3BipHUK APYKYETLCA 3a pillieHHaM Buenoi pagu
HiKUHCLKOro AepasHoro yHisepeutety iMeri Mukonu lorons
(HAY im. M. lorong)
Mpotokon Ne 6 Bin 29.12.2022 p.

PienHsim BeeykpaiHcskoi atectauiitHol konerii Ta Hakasom MOH YikpaiHu Bif 10 XOBTHA
2022 p. Ne 894 36ipHVK NepepeecTpOBaHuii i BKIYeHA A0 Neperiky HayKoBux (haxosux
BuiaHsL Ykpaiku kateropii B, B fikMx MOXyTb nybnikyBaTucsi pesynbTaru AvcepTauiiiux
pobiT Ha anobyTTs HayKOBMX CTYNEHIB [I0KTopa | kaHauaara chinonorivuHux HayK

ISSN 2520-6966 ISSN Online 2618-0022

36ipHuk 3acHoBaHo y 1990 p. npod. I'. B. CamoiineHkom
Penakiiiina Kkonerin  Haykosoro 30ipHuka «flitepatypa Ta kynbTypa [loniccs» cepil
«DINONONYHI HAYKW».

pinoBinanLHuin peaaktop i yropsaHuk — CamonneHko Mpuropii Bacunbosud, AOKTOP
hinonoriHux Hayk, npodhecop kadenpu nitepaTypu, METOAUKU i HaB4aHHs, icTopil KynbTypu
Ta KypHanicTUk HPKUMHCHKOrO iepXkaBHOro yHiBepeuTeTy iMeHi Mukonu Forons, 3acrnyxeHui
JUAM HAYKU | TEXHIKW YKpaTHU, "

BiInoBinanbHUA cexpetap — BoHnaperko Anna IsaHisHa, JOKTOp “hINONOriHHUX HayK,
npochecop Kadeapu YKpaiHCLKOI MOBW, METOAUKM Ti HaBYaHHS Ta nepeknagy HbkuHcbKoro
Jiepashoro yHisepeutety imeri Mukonm Forons.

Unenu peakonerii:

Brioxws [flopiaHa (HimeuunHa, Miorixet), zoktop dinocodii, npodiecop, MOYECHU
akanemik AH BLL Ykpaitu, unex-kop. BYAH y Hito-Mopky, npeauneHt «HiMeLpKo-yxpaiHcLKoro
HaujoHansHoro 06'eaHaHHs iM. npod. KOpis Boika-BrnoxvyHa

Boviko Hanis IsanisHa, [OKTOp dhinonoriHux Hayk, npodecop, 3a8. Kachernipu YKpaiHCeKOT
MOBU, METOAUKA il HaBuYaHHS Ta nepexragy HBKUHCLKOrO AEPKABHOMO YHIBEPCUTETY iMeHi
Mukonu Norons;

[bkyniani Pita (Itanis, Pum), npocecop pociiicskol MoBY Ta nitepatypy PUMCbKOro
yHisepcutety Jla CanieHua;

YKunetko Ipura Pynonbdista, JoKTop chinonoriyrux Hayk, npodgecop Kadpefipu XXypHa-
nicTUKkY Ta chinosorii CYMCLKOro AepKaBHOr0 YHIBEPCUTETY,

MupotuHiderko Jlinia SipocnasisHa, AOKTOP (hinonorHUX HayK, npocecop, 3a.. kaea-
pu 3apyBikHol nitepatypy IHeTuTyTy dhinonorii KuiBCbKoro AepiaBHoro yHiBEpCUTETY iMEH
Tapaca LLlep4eHka;

CepebpsiHcbka Ipura Mukonaisra, [OKTop (inonorivHux Hayk, npodecop kadeapu
NpUKNAAHOT MIHMBICTUKK HDKUHCHKOrO [epKaBHOro yHIBepeUTeTy imeri Mukonm orons;

Cematko TetsaHa ®defopisHa, AokTop inonoriyux Hayk, npodecop KuiBCbkoro
yHisepcuTeTy Giopecypcis Ta NPUPOLOKOPUCTYBaHHS YKpaiHu,

denopyk Onekcanap OnekcaHaposud, AOKTop QironoriyHyX HayK, CTapLLnii HayKOBUIA
cniBpoBiTHUK IHcTuTyTy nitepatypu im. T. T Lesuerka HAH Vipainu;

XapxyH Banewtuna [NeTpigHa, AoKTOp hinonoriyHuX Hayk, npocecop kadeapu nire-
partypu, METOAUKM Ti HaB4aHHS, iCTOPIl KynbTypy Ta KypHanicTuk HKMHCBHKOTO AEPKaBHOrO
yrisepeuTeTy iMeri Mukonm Forons.

TNiteparypa Ta kynsTypa Moniccs. Bun. 107. Cepia «dinonoritHi Haykuy. Ne 21/

164 Bian. pea. i ynopsa. . B. CamoiineHko. Hikut: HAY iM. M. Foronsi, 2022. 201 c.
YK 80:008
BBK 81+83

©T. B. CamoiineHKo, ynopsaakysanHs, 2022
©HAY im. M. lorons, 2022

ISSN 2520-6966

INDEX (@‘ COPERNICUS
ISSN Online 2618-0022

I N T &/ RN & T X O R A

Nizhyn Mykola Gogol State University

LITERATURE AND CULTURE
OF POLISSYA

COLLECTION OF RESEARCH PAPERS

Volume 107

Series «Philology Research»
Ne 21

Nizhyn
2022




Literature and Culture of Polissya Ne 107. Series "Philology Research" Ne 21

MpusiTanHs BrioxuH [opiaHa
MpueiTanHs Rita Giuliani

JlitepatyposHascTeo

Camoiinenko I'. B. Bapokosa CBOEPIAHICTb Y TBOpax
MUCbMEHHUKIB YepHiriBcbkoi nitepatypHoi wionm XVII cT
Woskonnsc I'. €. BiHapHa onoauuis apxeTvnis
Matu/Mavyxa sk KOMNo3uLiiHa OcHOBA Komepnji-catupu
IBana BarpsiHoro «IeHepany» (1948 p.)

MnotHikos €. O., Ponik A. B. «Wacts nopagHoi moauHu»
abo moTus Bigxony-i-MosepHeHHs B XyAOXKHIN niTepartypi
Octanenko I1. M. Bi6niiHuit BUMID pomaHy

Maono Koenbo «Anximik»

MoBo3HaBcTBO

Boiiko H. I. Ykpaiticbke MOBO3HABCTBO B iMeHax

HixUHCBKOT BULLOT LWKOMKW

Bonpapenko A. I. Peknamuuii AucKypc:
CTPYKTYPHO-CEMIOTUYHUIA | CDYHKLIAHWIA acrieKTu. .

Metpuk O. M., Kosans O. K. CTpykTypHa opramia i
cknagHux cnis y 36ipui Bacunsa Cryca «Manimncec s

KosTyH H. A. Oco6nuBsocri BXUTKY TEPMIHIB AHIHIOMOIH
NMOXOMKEHHSA A0 XaHpy hinbMIB xaxis g
Boiiko H. I, Boiiko T. B. [lo npo6nemu AKALLOMIMMION B
TBOPIB B. BUHHWUYEHKA: KoMNapaTUBHUIl aHa/ly BALAH
onosigaHHa «Kpaca i cuna»

BapaH I. M. dirypu excnpecustoro CUHTAKCUCY W

NoeTUYHiIi TBopYocTi Bacunst Cumone i

Jlimepamypa ma kynemypa | lonicest Ne 107. Cepis "®inonoeivri Hayxu" Ne 21

Kpae3naBcTBO Ta icTOpIA KyNnbTypu

Camounenko I'. B. Jlazap bapaHoBuY — BUAATHUN LIEPKOBHUA i
KynbTypHUIA aisy gpyroi nonosuHu XVII cT. e 140
Kpynenko O. B., lNnactyH O. B. Kponeseubkuii nosiT

1917—1918 pokiB y KOHTEKCTi nokanbHOT icTopil

Knanuyk B. Ko63a ta 6aHaypa B YkpaiHi: perioHansHi acnexTu
LLxypko M. . [IBoeanHa 3agaya HoBal «[poceitu»




Hlmepnmwmlnunym iy Llousiocn Ne 107 Copin "Dinosno: rmnmynu “Ne 21
_ —

Literature and Culture of Polissya Ne 107. Series "Philology Research” Ne 21

Regional Studies and History of Culture

Contents

Samoilenko, H.V. Lazar Baranovych as a Prominent
Church and Culture Figure of the 2" Half of the 17" Century
Krupenko O. & Plastun O. Krolevetsky District of

1917-1918 in the Context of Local History _
Klapchuk V. Kobza and Bandura in Ukraine: Regional Aspects.....

Shkurko M. P. The Twofold Task of the New «Prosvita»

Grealings BIOCIYIND. ... i iditimimmmmsoronss 5
Greetings Giuliani R

Literature Studies

Samoilenko H. V. Baroque Specificity of the Works of

Chernihiv Literature School Writers of the 17" Century
Shovkoplias H. Ye. The Binary Opposition of the
Mother/Stepmother Archetypes as the Compositional Foundation
of lvan Bahrianyi’s Satirical Comedy «General» (1948)
Plotnikov Ye. & Rolik A. «The Happiness of a Good Man» and
the Motive of Departure-and-Return in Fiction

Ostapenko L. M. Biblical Code in Paolo Coelho’s Novel

«The Alchemist»

Linguistics

Boyko N. I. Ukrainian Linguistics in names of

Nizhyn Higher School

Bondarenko A. |. Advertising Discourse:
Structural-Semiotic and Functional Aspects

Petryk O. M. & Koval O. Yu. Structural Orgamzatlon of
Compound Words in the Collection of Vasyl Stus «Palimpsestss
Kovtun N. A. Features of the Use of Terms of English
Origin in the Genre of Horror Films ......................

Boyko N. I. & Boyko T. V. The Problem of Acadonnr
Edition of V. Vynnychenko’s Works. Comparative Analysis of
Editions of His Short Story «Beauty and Strength»

Baran |. M. Figures of Expressive Syntax in Poelic

Creativity of Vasyl Symonenko




VAK 821.161.2-2.09:159.9

I'.€. llloBkomasic

KaHAuAaT (PUIOJOTIYHUX HaykK, JAOoLeHTKadenpu cBITOBOI JiTepaTypu KHiBCbKOro yHIBEpCHTETY
imeni bopuca I'piruenka

ORCID: 0000-0003-4302-8831

e-mail: h.shovkoplias@kubg.edu.ua

binapHa ono3uniss apxerumiB MatH / Madyxa $K KOMIO3ULiiiHA
ocHoBakomesii-catupu IBana barpsinoro "I'enepan' (1948 p.).

VY craTTi po3risiHyTO (PYHKLUIOHYBAHHS OlHAPHOI OMO3MLIi apXeTUNHUX o0pasiB MaTepi /
MadyxXuB CATUPHYHIA KOMenli yKpaiHCbKOro nmucbMeHHUKa IBana barpsinoro "['enepan”.
binapHa ono3wiiss CTAaHOBUTH KOMITO3HLIIITHY OCHOBY KOMENIi , 1e300paskeHO CUTYALII , SIKa €
TUTOBOIO AJISt TBOpUYOTO MeToay barpstHoro , a came - JiHIsS MEXKOBOTO HATPYKEHHS Ta TO3ULIS
BUOOPY MIXK IBOX IMPUHLIUIIOBUX TMOJIOXKEHb. Y caTUpu4Hid komenil "I 'enepan”, mo Oyrna
HanncaHa y 1944 poui Ta BumaHa y 1948 poui, Takoro curtyariero BUOOpY € BHOIp MK ABOMA
BitunsHamu - pafsiHCBKOIO Ta YKpaiHChKO .barpsHuil cTBOproe Takuii BUOIp MK HOCTaTSIMU
IBOX apXeTUITHUX 00pa3iB - yKpaiHChKOI MaTepl Ta paasHCbkoi maudyxu. [Ipeamer
TOCTIKEHHS aKTyall3yeTbCsl Y KOHTEKCTI pyHHALli paasHChKUX MiQiB , 30KpeMa
MPOMAraHIUCTChKUX CTEPEOTHUIIB CTAIIHCHKOI JTOOHIOA0 MAaCOBOTO PAISTHCHKOTO Tepoi3My
nig yac Benukoi BiTun3HsHOI BifiHN Ta 0€3MEKHOITF000BI PaASTHCHKOTO HAPOY 0 PaASTHCHKOI
barbkiBmuHu. MeTa HOCTIIKEHHS MOJsirae B aHasli3i 00pasiB-apXeTHIliB MaTepi / MadyxH,
TPATULIHHUX JUIs YKPATHCHKOI MEHTAJIBHOCTI SIK MPOTUCTABIEHHST MO3UTHUBHOTO Ta
HETaTUBHOTO 171ealiB, [0 MPUTAMAHHO MPUHIUIIAM CATUPH.OP M'€CH MIIXOAUThH A0 CTBOPEHHS
TAaKUX CATHPUYHUX TIOJIOCIB -11€ajIiB Y JOCUTD MapaJoKCaNbHUIA CrociO , a caMe: Bi3yaizye
NO3UTHUBHUH 171eal- apxeTHIHui o0pa3 Marepi Ykpaiau sk TpaguiiHuN sl yKpaiHChKO1
MEHTaJIBHOCTI 00pa3 YKpPaiHCHKOI JKIHKH TMOBAKHOTO BIKY, MyZPY 1 CMIJIMBY, TOAL X SIK
"panstHCbKa baTpkiBIIMHA" - Madyxa. HE Mae€ TOPTPETHOI Bizyauizamii, ii HeraTuBHHHA 00pas3
CKJIAZIa€ThCS JIUIIE Yepe3 CIPUIHSITTS NePCOHAXKIB KOMENil - HEMIJIA, HEMIIOCEPIHA,
JKOpCTOKa. Y TpolLieci aHaji3y BpaxoBaHI MOHSTTS HAIIOHATBHOTO 3a0apBiieHHs 00pasis. -
apxeTumiB. 3HaueHHs Takoi IHTeprpeTalii 1y1st Beiei TBopUocTi IBana barpsiHoro sik aBTOpa
nucta - namduery "Yomy s He xouy nosepratucs 1o CPCP" | ne "pansiHCcbka poniHa" oTpuMye
Ha3By Mauyxu..HOBU3HA AOCTIKEHHS TIOJISiTae B aHAJTI31 caMe ApamMaTypriyHoro TBopy IBaHa

Barpstroro: npamatyprivsi TBOpU barpsiHOro gocmimkeHi 3HAYHO MEHINe, HIXKIHOTo 1po3a,



30kpema Benuki pomanu "Turponosu” ta "Can ['ercumancbkuit". Misk TUM, CaTUPUYHA KOMEIs
"T'eHepan" Mae JOCUTD CKIIQAHY CTPYKTYPY , A0 SKOi BXOAUTH HE TUTBKH CHOJKETHUN TEKCT, alie 1
peMapKu Ta MepeaMOoBa, e BUKJIAeH! He JIMIIe BUMOTH Ta HACTAHOBH aBTOPA JI0 T€ATPAIbHOI
MOCTAHOBU TBOPY , ajie 1 MOJITHYHE Kpeno barpsHoros yromyHIME KapTUHAMH MpiH 1po
MaiiOyTHe Ykpaiau. Jlpamarypriudi TBOpH barpsHOro € BaKIMBOK YaCTHHOK HOro TBOPUOTO
crnanky, 6e3 siIkoi HEMOJIIMBO OCSITHYTH €CTETUYHY MPOrpaMy Ta KOMIUIEKC MOJITUIHHUX
NOMJIAAIB MHUCbMEHHNKA. Po3risaa OiHapHOI omo3uiii 006pa3iB -apXeTHIiB, KPiM TPaTUuLiTHIX
METOJIB JITEPATyPO3HABYOIO TOCIIKEHHSI, 3yMOBJICHUH KPOCTUCHMILTIHAPHUM Oa4eHHSM, IO

BPaxXOBY€ AOCBIN eTHoJorli Ta eTHorpadii ,piocodii Ta mcuxoaHamisy.

Karouosi cnoBa: apxerur, o0pasu apXeTUITH, CATHPUYHUN MiHyc-11ea, O1HapHa OTIO3ULIS

o0pasiB, KOMIO3HLIHHA CTPYKTYpa TBOPY.

Ykuau3i"YkpaincbkasxouTosnoris. HapucnanerepHaTHBHOIICTOPII "aBTOP,
xypHamict/MmurpolllypxanomoMiKIHIMTAM3TaAYyENPO "KPaMOJTbHUHYKPaiHChbKUHM1
¢"[2, c.253].
MOB1100pakaBHAMIFONIEBHOIYaCTHHIUYKPATHChKOTOHApO AyHA3roAyl 1TiieparioocT
BOPCHHIHE3aJICKHOTYKpaiHChKOiAep-kaBu. Takuit"komadopamiitaniimMid "TacanTasii
HATEMYHIMEITbKO-

YKPaiHCHKOi1 IATi3HANTIILTH B ATBOPEHHABYKPATHChKIHTI TEPATY PIHHEBTPATHITUTIPHB
abIMBOCTI1I0CI.

VY AKoCTINPHKIIAIIBXYI0KHBOTOBTUICHH3TafaHuX panTasiilllypxanonazuBaepoma
HBacunaKoxensaka" ledinamayMocksi'"3ysBHUIMUCTIO NIBAHHAMWHAIHITANA
(13BpaxyBaHHAMYKPAiHCHKOICKIaM0BO1 )pe3ybTat/[pyroiCBITOBOIBIMHY, KOJHA yB
AHTUCTATIHCHKINA KOAIIi "SK PIBHUAN Cepe]l PIBHUX, JIETITUMHO 1 TOBHOTIPABHO
CTOSITUME BOXK/b YKpaiHChKOT Aep:xkasu..."[8,c.12].

Jlna ykpaincekoro nuchbMeHHNKa [Bana barpsroro "komabopaiiitai ¢anTasii"
Oymm gy xumu. KonmummHii momiTB'13¢Hb CTAIHCHKUX KOHITAa0opiB barpsaawmii
HIKOJIM HE TOKJIaIaB HA1H K Ha HIMEIbKUH "HOBHH MOPSAOK", TaK 1 HA
"OUTBIIOBHUCTCHKUH paii. barpsuuii BuBumB Kypc "reomerpii nexna" ['YJIATY
3HAUHO paHime HIX pocisHuH Ofnekcanap COmKEHIMH 1 BUKJIAB 110 "MEKEITbHY
HayKy'" y BIpmIax, mecax, pomanax. Jlocmimaauis TBopuocTti barpsaoro nuiie, 1110
"pomanu barpsnoro "Turposiopu” Ta"Can ['ercuMaHChkuil" € nmepmiuMu TBOpaMu
B 1CTOPIi CBITOBOI JIITEPATypPH, IO PO3MOBLIH MPO KaX MACOBOTO HUIICHHS
HapOJy CTAJIHCHKOIO CUCTeMOIO. [, MoxmBo, HoOemBCehbKy mpemiro oTpuMaB On
He CoipkeHINMH, a came [Ban barpsuuii, aK0u He Horo mepeayacHa cMepTh: 60

. , . o
YKpaiHChKa Jiacnopa BUCyBaja MMCbMEHHUKA HA OTpUMaHHA wiei npemii''[4, ¢.39].
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VY Ha3B1 OCTAaHHBOTO poMaHy barpsHoro, pomany, mo0OyB omyOIIKOBaHUN BKE
micliA CMEPTI MUCbMEHHUKA,- "JItoauHa O1xuTh Haa npipBor0” (1965 )cumBoniuHO
3achikcoBaHui 00pas3, 1Mo JOMIHYE y TBOpax barpsiHoro, - o6pa3 o uHN TPariaHo
CaMOTHBOI Ta OTOYEHOI 3 YCIX CTOPIH Boporamu. MekoBa CUTYyaIlisd [K JIiHISA
BHUCOKOi HAanpyTH ( "Haj MPipBOI0" )¢ KOHCTAHTHOIO CKJIAJ0BOIO KOMTIO3UIIli TBOPIB
BbarpsiHoro : repoiitHe IpOCTO OMUHAETHCS HA MEXKI 3aruderi y 00poTrbi 3a CBOIO
JIFOJICHKY T1IHICTH, BIH 3HAXOIUTHCA MK IBOMA CMEPTSAMU, MIXK JIBOMa apMIsSMH,
KOXKHA 3 AKX € BOPOXKOIO T1H JIFOAWHI.

Carnpuuna komenist barpsroro "I'enepan’( nanucana B 1944 ta Bumana 'y 1948
poiri) 300pakye TAKyMEKOBY CHUTYaITIIO, KOJIU T€POi MAfOTh BIJICTOIOBATH HE
TIJTBKHA CBOIO OCOOMCTY JIFOACHKY TIHICTB, aJie 1 T1IHICTh HAMOHAIbHY. JIiHig
HaAMpPyTu y KoMemii HasBHA: TIOMITB's13Hs Jlanny, #oro Hapeueny OkcaHy 1 CHHA
po3kypkyJieHnx ceiistH Camka [Ipuxoy, oTouyioTh 3 0THOr0 00Ky TOTOBI
3/1aTHCA Y TIOJIOH HIMIIAM YaCTHHH PASTHCHKOT apMii, K1 OYOJTIOE TEHEPAT -
3paguauk BojocsHkuH (aHanor pociiichbkoro TeHepajia Biacosa), a 3 mpyroro-
TITJICPIBIN 3 IXHIM "HOBUM €BPOTICHCHKAM MOPSIKOM ",

ABTOp m'ecH HE Ma€ KOAHOI UTF0311 CTOCOBHO HIMITIB — BOHH TaKl caMi BOPOTH
YKPaiHCHKOTO HAPOAY, SK 1 pajsHChKA BlIaa. biaein Toro - barpsuuii moeaHye
BOpPOT1B YKpaHW Ha MapaJoKCATbHHM 3aC10 : MOCIMAKH PaITHCHKOT

Biaau topapumm'' [lomos 1 Xamysa nmepexoaaTs Ha CIIyk0y 0 HIMEIbKOi "HOBO1
BJaau'" Ta 3 PaASHCHKAX HOMEHKIATYPHUKIB IEPETBOPIOIOTHCSA HA HIMEIBKUX
TMOJTITAIB.

Pangaachkux unTauiB, sKi 3BUKIH 110 300paxkeHHs Benvkoi BiTunsHanoi BiiiHA K
HU3KH TIEPEMOT PAITHCHKOT apMii, MPUTOJIOMIITYIOTh KAPTUHHA BIHHH Y T'ECT
BbarpsHoro. Bike Ha mepimiid cTOPIHIN KOME/Ii aBTOp ASKIIApye BIMHA € UyKOK0 IS
YKPaiHIlIB, TOMY IO ABOOIH BiIOYBAETHCS MK CTAIIHCHKOIO MOCKBOIO Ta
TiTIIepiBChbKUM bepiiHoM, o0uaBa XMKaku € BOporaMu Y KpaiHu.

VY xomenii "['enepan” barpsauii pyiinye numid KOMIIEKC paasHChKOI MidoJiorii : 3
TYPKOTOM 3aHemnaaae Mi¢ Ipo MaCcOBUH paAsHCHKUN Tepoi3M Ha PppoHTax Benmkoi
BiTun3nsanoi BifiHA, a TakOX Mi() TIPO BEIUKY JIFOOOB HAPOAY 10 PAASTHCHKOT
OaTbKIBITUHY. JlereHJapHUiA MAaCOBHI PaJTHCHKHM T€POi3M CaTUPUYHO OCMISHUH
y m'eci 300pakeHHAM Jiii paITHCHKOT apMii, sSka y TIePIIT MICATLIl BIHHU OOPEThCS 13
BJIACHUM Hapo oM. X0d Tepoi3M y komeaiibarpsHoro 3ycTpiuaetses. Ajie HOCISIMHU
repoi3My € He TeHepay 1 KOMaHIapMH, 0 OCTiBaHI O(IMIHHOI PaATHCHKOIO
JITEPaTypolo, a JIFOIM MajIl Ta HETIOMITHI, TaKi sIK JIBYWHA - MEICECTPa, 110 HE
MO€ BTCKTH, KHHYBIITH HAIPU3BOJIAIIE MOpaHeHUX conaatis:"S. .51 . S He Moxy

..Panenux xanko...fl xoTija..Tak paHeHi OT (11aue) NOKHHEHI
3



HanpusBoamex'..[3,¢.475].Camko [Ipuxonaa, sskuii IMOWHO CIIOCTEPITaB "BEIUKHI
apan'paasHChKHX I'eHepaliB, THXo koHcTaTye: «ba. Och me repoit! 1 Toi
yeniaaut!»|[3,c.475].

CarupruHHM CHMBOJIOM TaHEOHOT ISl paASHCHKOI apMii cuTyarli Bredi - "apama’-
nocTae psida Kypka, sika He BTEKJIa B/l HIMEIILKOTO HACTyIy: "..rOJI0Ba
0OJIBHKOHKOMY BTIK - a KYpKa He BTeKI1a. 3a0yB y maHii. [ae mir ii aHi
PO3CTPUIATH, aHl 3a YpaJl OTHATH - Ayke MeuieHHO Hae!"[3, ¢.467].

Possinuano yn'eci barpstHoro iHImmMHA MPOAYKT CTATIHCHKOTO Mi(pOTBOPEHHS — Mih
PO BEJIMKY JIFOOOB 710 "passHChKOI OAaThKIBIMMHK" - ""COBETCKOM

ponunubl". Ykpainceka aisunHa Okcana, siky "B TaHkicTy 3a0panmu’'[3, ¢.400]
MIPOIMAETHCS 3 MATIP'FO 1 KaXke, 10 H/1e 3aXuInaTy "HeMmTy Mauyxy': "Mamo,
mamo! He cyamnocs MeHi Bammoo HEBICTKOIO CTAaTH, @ BaM MEHE Ha TIUTI00
OarocIoBIISITH, (CMYTHO), TO OJ1arOCIOBITH XOY, MaMO, B TIOX1]T BUPYIIIATH 32
Ma4yxy 3a HEMUJIYIO CTPAITHUM TaHKOM 3€MJTIO OPaTH, BOTHEM 1 KaJIeM CBOIM
3aciBatu'"[3,c 400].0O1xe, y m'ect barpsHoro "paasuceka BiTunzna"
oJipa3yHa3BaHa MauyXxoOl0 YKPaiHCHKOTO HApOy, HEMIJIOCEPTHOIO, HEMHUJIOKO,
KOPCTOKOIO, 5K 1 TOJUTHCS MAdycCl.

VY Bimomomy mucti-mamdieti [Bana barpsaoro "Homy s He X0dy IOBEPTATHCS 10
CPCP" (inmra HazBa "Homy s He Xx0uy moBepTaTucs "Ha poAiHy", HAMUCAHUH Y
1945, Bunmanmii y 1946 poiti.), TBOP1 HEXYTOKHBOMY, TAKOMY, 1110 MA€ CyTO
MOJIITUYHE 3HAYEHHS, ajie HAMMCAaHOMYBHPA3HO Ta EMOIIIIHO, AK 1 BCE, 1110 TTHCaB
barpsuuii — woro BapTye Metadopa "m103¢ 1MaHICTOTO KaJIlio SIK OCTaHH1H
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caMO3axHuCT nepen Tiero "poaiHor" ", - mosicieHo BigHomeHHs 10 CPCP ta
"paasHCHKOI OaThKiBITUHE-—MaTepl":" S1 OJUH 13 TUX COTCHB THCSY JIFOICH-
YKPAiHIlIB, IO HE XOUYTh BEPTATHUCS AOOMY, M1 OLTBITIOBH3M, JUBYIOUH THM
A CBIT. S € yKpaiHelb, pOOITHUK 3 TIOXO/HKEHHS, Mato 35 POKIB, yPOIKCHHMA
Ha [lonraBmuni (Tenep Cyminmaa), 3apa3 KUBY O€3 CTANOro KUTIIA, B BIUHIH
HYT1, HIKAOUH, K 0e3J0MHUI T1ec, 1o €BPOIT, YTIKAIOUH IepeT
penatpiamiitaumu komiciamu 3 CPCP, o xouyTh moBepHyTH MeHe Ha "poainy" .51
HE X04y BepTaTuch Ha Ty "poainy". Hac TyT cOTHI THCSY TakuX, 10 HE XOUYTh
BepTatuch. Hac 6epyTh 13 3acTOCYBaHHAM 30pOi, ajie¢ MH YHHHMO CKaXXCHUH OITIp,
MU BOJIIEMO BMEPTH TYT, Ha UY>KWHI, ajie HE BEPTATUCh HA Ty "pominy". 5 Oepy e
CJIOBO B JIAMKH, SIK CJIOBO, HATIOBHEHE JIJIS1 HAC CTPAITHUM 3MICTOM, SIK CJIOBO UYKE,
3 TaKUM HE3PIBHAHHUM ITMHI3MOM HaB’ A3yBaHE HAM PAISTHCHKOIO MTPOTAraHIo0.
binemosuku 3poounu s 100 HarioHanbHOCTEH €MHY ""COBITCHKY pOAIHY" 1
HaBA3YIOTh ii CHJIOIO, ITIO CTPAIIHY TIOpMY Hapo B, 38any CPCP.



Bonw ii BennuatoTs "pojiHa" 1 raHAIOTHCS 32 HAMH TI0 IIUIOMY CBITY, 1100 Ha
apkaH1 OTATTH Hac Ha Ty "pominy". [1pw omHI# AyMITi, IO BOHHW TaKW CIIHAMAIOTH 1
MTOBEPHYTH, B MEHE CHBIE BOJIOCCS, 1 BOXKY 3 COOOO JI03Y IIAHUCTOTO KA, SIK
OCTaHHIHM 3aC10 CaMO3aXHUCTy MePe/T CTATIHCHKAM COIIAII3MOM, TIEPET TOKO
"pomiror" "[5].

Came y HazBanoMy namdiieti barpsauii Briepiie BUKOPUCTOBYE MPOTUCTABICHHS
o0Opa3iB - apXeTHITIB: KOPCTOKA 1 KpUBaBa "paAsHChKA pojaiHa" - MadyXa Ta piaHa
Mmatu - Ykpaina. lle mporucrasienns barpsiauii posroprae y koMmemii-caTupi
"T"enepan’, e KOMIO3UINIA TBOPY OyAyeThCs HA OiHAPHIN OMO3UINT 00pa3iB -
apXETHUIIIB MaTepl Ta MavdyXxl, MaTepi - YKpaiHA Ta MadyXu-"pajstHChKOi pOTIHA "
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VY xomenii "['enepan” "paasHchka poaiHa" MOCTaE MAUyXOIO YKPAiHCHKOTO
HapOIy,TOM1 K K MaTH - YKpaiHa BTUIeHa B 00pa3l MPOCTOi YKPATHCHKOI CEITHKH
[Manam Jlenppuxwu, uui AiTH 3acinafdl y CTaTIHCHKI KoHITabopw ado nepedyBaroTh y

PaISHCHKUX B'SI3HUIIAX.

O06pa3 maTepi 3 PO3BUTKOM CIOXKETY KOMEIIi M THIMAETHCA IO PIBHS CUMBOIY: Y
MEPIINAX JISX IM'€CA MU I3HAEMOCS PO MaTip TOJIITB'I3HS, KOJAITHEOTO
cutbebkoro Buntens Jlanmna Jleaaepa . Jlami 3'acoByeThes , mo ['anna Jlenapuxa -
MaTip BCIM MEPCOHAKaM, HaBITh 3paIHAKA XaMyJly BUTOIyBajia BOHA CBOIM
MaTepuHCHKUM MojiokoM. OTke, iepea HaMmu roctae Matip Ykpaina, BogHodac
CHJIbHA 1 JIaT1/THA, PO3yMHA 1 BJIa/IHA K TOAUTHCS Bemukiit marepi.

barpsauii Biyasizye Matip y TpaAUIKAX YKPaiHChbKOT MEHTAIHOCTI | MaTH 3a
BIKOM cTapIia >kiHka. XamyJia Ha3uBae ii "craporo mkamnor''[3,¢.432] , [lomos —
"crapymkoro"[3,c. 463]. Cama BoHa iMeHYy€e ceOe MaTIP'tO 1 3BUHYBAUY€ 3PaJTHUKA
Xamyny 6e3 xxoaH0i o3Haku cTpaxy: " He nsakait maTepi, wonoside! I woro To61 Bix
Tiei Ykpaiam Tpe6a?"[3,¢.432] | nuBuThCS BOHA Ha XaMyiy "BETUKAMH
Hekminatounmu ounma'[3, ¢.432].11 "Benwki Hekmimaroui 041" , BIACYTHICTh
CTpaxy 1 MPaBIWBi CJIOBA JITKAIOTHh 3PAHAKA 1 3MYIIYIOTh HOT'O BUTYKHYTH IIIE
oJHe omiHOYHE ¢oBO: "Bimpma!'[3,c.463].

Omxe, MaTH - )KIHKA TTIOBAYKHOTO BIKY, CTapIIa *IHKa a0o JKIHKa "9UCTOTO
ctany",6e3"nmpokyaTTsa boropoanmi"”, ska "mpaBUIbHO MPOXOaMIA" BCl €TANH
KIHOUYOTO TUKITY " TOYKa — PY>KWHA —MaTh —0alycs'", HaPUKIHII KATTS
"3mo0yBaja HU3KY IPHUBLICiB":0yTH MOPAIbHAM IIEH30POM Y CKJIQHUX KATTEBHX
CUTYAIIisIX, MOXKIIMBICTh 3aMaTHCA JIIKYBaHHIM, 3HaXapCTBOM Ta " TO3BLI HA
KOHTAKT 13 motoiO1yauM cBitom"[6,¢.188].



Bzaram o6pa3- apxeTun Marepi B YKpaiHChKINA Tpaanili Mae /Ba

BapIaHTH IEPIIHI — [Ie KJIAaCHUYHUN IMIEBUCHKIBChKHI 00pa3 , 10 € BTUICHHAM
KpAacH 1 rapMOHIi CBITY, -"MaTH MOJIOAAs 3 CBOIM JUTATOUKOM MaJIUM ', sIKa
HAPOJIKYE 1 TUICKAE HAPOHKEHE IUTS, IPYTHHA - MaTH SK CTapIiia JKIHKa, KA HaJae
XKUTTEBOI MYJIPOCTICBOIH B3KE TOPOCITIH IUTHHI, IO CTOITh MEPE] MEBHUM
XKUTTEBUM BHOOpoM. OOuMaBa BapiaHTH TOCTATHHO PO3MOBCIOKEH] B YKPAiHCHKIH
JITEPATypl, YOMY € YUCIICHHI MATBEPKEHHA y (POJTBKIIOPHHUX 1 aBTOPCHKUX
TBOpax. BimacHo kakyuw, 111 Ba BaplaHTH MOYHA PO3MIISIIATH 1 K TpaHchopmartio
OJTHOTO apXETUITHOTO 00pa3y y pi3H1 (h131070TIUHI TIEPIOIN KIHOUOTO KUTTS.
[TeBHuM BUMIpOM a00 MOALIOM MDK JIBOMA BaplaHTaMH apXETUITHOTO 00pa3y
Marepl € BIK JUTHHHU: Y MOJIOOT )KIHKW — MaJia TIMTHUHA, Y KIHKHA CTApIIOTO BIKY —
J0pOocya AUTHHA.3UETUICHICTh JBOX KOMITOHCHTIB "MaTH-IMTHHA" Ta IXHS
B32€MO3AICIKHICTh 000B's13K0B1. TYT 1 IPHUMHO-CIIAAKOBI 3B'SI3KH, 1 CEMAaHTHKA
KOHATaTy-/ICHOTATy, JIe CaMe 3BaHHS MaTepl nepeadadae HasIBHICTD Y )KIHKA
mutiau. [loeTnana moBa barpsiHoro 30epirae HarioHaJbHE 3a0apBICHHS
apxeTunmHoro odpasy, mo nomidHe 10 HapoaHOI micHi : "] cTpenenymacs MaTH,
3aMeTaiaca CepIieM MIXK KaJIeM 1 BTIXOFO 1 TMHSIA PYKA,MOB KpHJIa, KIEKOTOM
OpJIIM IIyTaHyBIIH - J[oHIO 3k Mos. .. [lorto, mosg" [3, ¢.401].

Sk 3a3nauae pinocodunsa-ronrianka Kiapuca Ilamena Ecrec, "cumBoit crapoi
KIHKA —OJ1H 13 HAWOUTBIN TOMMUPEHUX Y CBITI BTUICHb KIHOUOTO
apxetuny''[7,c.234] . YV kynpTypi pI3HUX HAPO/IIB BOHA O3HAUYE CeOE y TBOX
CUMBOJITYHUX TocTaTAx. OHa 3 HUX BlAoMa i Ha3Boro Bemmkoi Martepi.
Vasnenns npo Hei copmystoBaB poioHavaTbHAK Teopli apxetumis Kapi FOHT.
3rogoM IO KOHIEHIIIO PO3BUHYIIHM HOro moCiaoBHUKH. Ha choroaHi i
Bennkoro Matip’to po3yMitOTh )KIHOYY MaTePUHCEKY (Pirypy, HaAUICHY BiIaJHUMH
(hyHKIIAME Ta pecypcaMu, SKUMHW BOHA 'TOAye" THX, KOTO YMOBHO MOHA Ha3BaTH
ii miTemu. Beanka Marip He 000B’S3KOBO JIO/IChKA MOcTaTh. Jlo Takoro
apXeTHIy HaJIe)KaTh PI3HI BTLICHHA alma mater: 3emirs, Ha SKiii BHPOIIYIOTh
ypokai; 6aThKIBIITHHA, IO CIPHIE CTAHOBICHHIO 0COOHUCTOCTI;, P1THHM
YHIBEPCHUTET, SIKAWA Japye 3HAHHSA, pIuKa, 10 HAMOIOE Caau 1 OJIsA. A TaKOX I1e
Marpiapx OyJb-AKOi 3 JIIOJCHKUX CIUTHHOT: KOPOJIEBA, OULTLHUIIA MIiCTa, TOJIOBA
JacTiopH, CTapina *XiHka B poauHi. CaM JIMIE COMAabHAN CTaTyC HE HAALISAE
X1HKY pucamu Bennkoi Martepi. Bona mMae 11eaTH(DIKYBAaTHCS 3 MIEIOMOCTATTIO
CBOIMU CTPATET1IMH MMOBEIIHKH, SIKOCTSIMH, PUTOPHKOIO . HacTo 1
inenTrdikamisa HepepOai30BaHa 1 Ma€ acomiaTHBHY Npupoay.JIpyra CHMBOJIIYHA
nmoctath —Myapa Crapa, ska cnpHiMaeThes SIK HOCIHMKa 3HaHb, YMI1Hb 1 HABHYOK,
HEOCTYymHUX OuThiocTi. Takox BoHA 30epirae mam’ ATh MOKOJIHBIIPO JaBHI
YacH, MOKE BUCTYNATH 3aXUCHUIICIO 1 TOMIYHUIICIO, ajie 3/JaTHA HECTH 3arpo3y.
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Marip y ocTanHIX migX mM'ecu barpsHOro oTodye Hapo, uepeaa HATIKAaHUX
oBeuoK: "3irHanm, sk TadyHEIb OBEUOK, CTAPUX 1 MaJIUX, 3MyUCHUX, TOPEM
youTux. | 30mImcs BOHM KYIIKOIO, 1 CTaJIX MOIyCKaBIH rojoBu’'[3,¢.485].
3anmsakaHuii BOpOTaMH HAPOJ, HE 3/1aTCH HA CIIPOTHUB, TYJUTHCA IO MaTEPl SIK J0
HOCIHKM iXHBOTO CHACiHHA. 3BUTHHAIOTH MaTIp-BiTun3Hy Ta Hapoa TPIitko
POMAHTHUYHHUX TE€POiB — MOMITB' a3¢Hb Jlanwio, aipunaa OkcaHa Ta MIaHyBaJIbHAK
opaBoro Bosika [lIBetika, cun po3kypkynerux censH Camko [Ipuxona, ski
CKJIaJIaloTh KOMaHy TaHKa "JleTrounii rojangens': " Xa.. Mu He 1aeMo 1 He
npocumo nomasu. (Ilosroproe) Haiicunpaima apmis Ta, 1o HaiOUIbIIIE TTpaBa. A
3HAUWTh — BUTPAE TIpaBui, HaBITh ymepmu.." [3,¢.495].

3a3Bryail y caTHPpUIHUX TBOPAX MPOMOHYETHCH SK MPEAMET BUCMIIOBAHHS
MEBHUN "MIHYC —1/1eaj’, y TOH Yac sK 17iea MO3UTHBHUN PUXOBYETHCH 1
MO3UINIOHY€ETHCS SIK @HTUTION HETATUBHOTO 17eary. barpsiHuii YMHATH HaBMAKK:
300pakye 1 KOHKPETH3Y€ 1/1eall MO3MTHBHHMI K 30CHOBAaHUM HA 00pasi - apXeTHIIl
3 HaIIOHAJIBHOI MEHTAJBHOCTI. Y TOH Xe uac "MiHyc —iaean” - "paasHchKa
poaiHa"-Mauyxa € MPUXOBAHWM,HE BI3yaIi30BaHUM. ABTOP 300paxkye
JUIIEPE3yNbTaTH a0CypAHOI MISIIBHOCTI "paasHChKOI MauyXH' - "KOJITOCI IMEH1
MikosHa" Ha "6eperax Bopckimm''[3, ¢.420], To6To Ha [lonTaBimHI, Hagae
pe3yabTat abcypaHOI MISUTBHOCTI, IO OCBAYCHA IM'sIM "pasTHCHKO1 POIIHK " —
Maugyxu' Ta CIIPUHHATTSA MEPCOHAXKIB M'ECH, a CaMe | MadyXa HEMUJIA, )KOPCTOKa,
HEMHUJIOCEPTHA.

[IpoTtrcTaBieHHsS TBOX apXETUITHUX 00pa3iB — "pajsHChka poaiHa" Ta HEHbKa-
VYkpaiHa sABJif€ pi3Ke MPOTUCTABJCHHS y paMKaxX O1HApHOI OMO3HIlli MPaBIUBOTO 1
(dhampmmBOro y Kareropisix (popManbHOi JIOTIKK, TOTATITAPU3MY 1 HAIIOHATBHOT
JEMOKpATIi y TIOMKHI TIOJIITHYHUX Peajiiid Ta CKIIaJa€ KOMIO3UINIHHY OCHOBY
m'ecu barpstHOTO, /1€ /TSI TEPOiB IM'ecH 0OOB'I3KOBUM € MOMEHT BHOOPY MIXK
paBaoIo 1 OpexHero, Mk "cBOIM" 1 "uykuM", MK MaTIP'IO 1 MAIyXOIO.

barpsiauii 3 poMaHTUYHOIO HAMPYTOIO 1 POMAaHTHYHUM TahOCOM 300paKye
"YKpaTHChKHI TUIAX 3BUTbHEHHA' SK MOABUT OKPEMHX T€POIB, JIIOACH CHIIBHOI
BOJII Ta aKTHBHOT Mdii. 3 Xa0Cy TpariyHuX MOl HAPOHKYETHCA "HOBA TAPMOHIS "
Hosa mozens cBiTy — He3anexkna Ykpaina. Takwii miisx BIANOBIAAB TOJITHIHAM
MOTJIsIIaM TTMChbMEHHUKA,JTIOIMHA PAIUKAIbHUX TOTJISIIIB Ta PINTydnX A1, 1 OyB
300pakeHnil y catupuuHiii komeii "T'enepan’”. barpsuuii mpopodo BUTYKYE y
nepeaMoBi 1o m'ecu po HacTanHa "' EITOXM manyBaHHS JFOACHKOL TTHOCTI 1
JIFOJICHKOTO TIpaBa — JAMXATH,KUTH, TyMaTH 1 OJIBEPTO TOBOPUTH . .. Emmoxa KynbTy
Marepl 1 quTaTH. Emoxa TopskecTBa Jroachkoro muporo cepiit "[3,¢.398]. 1
yiHaI1 TEPEIMOBH IO KOMEII1 aBTOP 3 TIPKOIO 1POHIEI0 BUCIIOBITIOE HAIIO HA TC,
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0 y MPEKPACHOMY MaiiOyTHEOMY HIXTO HE BIAMPABUTH HOTO HA 3aCIaHHS HA
Komuamy: "Jlum Oya0 THBHO — HIXTO TOTO BHAOBHIIA HE PO3ITHAB, HE IMHCAaB HOT 1
yJIBTEMATYMIB, HE BUAPEIITYBAB aKTOPIB 1 HABITh pexkucepa...ba, HaBITh He
MOITYKYBaJIX aBTOPa,Iod 3aciaaTu Horo Ha xojaoaHny Konmmmy Ha JOBIYHIO KaTOPry
3 ycima poaudamiu 1 3Haomumu.” [3, ¢.399]. Yac manyBaHHS paasTHCHKOI POIHU -
Ma4yXxH - TeTICPITHIN, JUIT MaTepl- Y KpaiHu HacTaHe 'TipekpacHe MaiOyTHE" 3
"KyJTbTOM MaTepi 1 AUTITH".
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ShovkopliasHalyna

The binary opposition of the mother/stepmother archetypes as the
compositional foundation of Ivan Bahrianyi’s satirical comedy °‘General’
(1948).

The article researches the functioning of the binary opposition of archetypal images of the
mother and stepmother in the satirical comedy ‘General’ by Ukrainian writer Ivan Bahrianyi.
This opposition creates the foundation of the comedy typical of Bahrianyi’s creative method: the
line of borderline tension and the decision-making position between two principal decisions.
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This satirical comedy (written in 1944 and published in 1948) presents this tension in the choice
between two homelands: a Ukrainian one and a soviet one.

Bahrianyi creates this decision between two archetypal symbols: the Ukrainian mother and the
soviet stepmother. The object of this research is made more relevant in the context of dissolving
soviet myths: propagandist stalinist stereotypes of soviet heroism in the so-called Great Patriotic
War (the distorted soviet narrative of WW2); the unconditional and boundless love of soviet
citizens towards the artificially created and enforced “soviet homeland”. This research aims to
analyze the archetypal images of the mother and stepmother, traditional to Ukrainian mentality
as positive vs. negative ideals in satirical works.

Bahrianyi creates these satirical polar ideals in his own unique way. He visualizes the archetypal
image of Mother Ukraine as a Ukrainian woman past middle age, brave and wise. At the same
time, the image of the stepmother has no visualization and is only perceived through the
impressions and views of the play’s characters: they describe her as unkind, devoid of mercy,
and cruel. The analysis takes into account the idea of national perception of these archetypes,
which carry special weight to Bahrianyi as the author of the pamphlet titled “Why I don’t want to
return to the USSR’. The pamphlet itself describes the so-called “soviet homeland” as a cruel
stepmother.

The novelty of the research lies specifically in the analysis of Bahrianyi’s dramaturgical work, as
the writer’s plays are researched far less than his prose (such as Tiger trappers, published in
English as ‘The Hunters and the Hunted” and Hetman’s Garden). This satirical comedy has quite
a complex structure that includes not only the written plot but also - the author’s notes and
foreword. These latter elements establish the author’s demands and vision for the comedy’s
theatrical implementation, as well as Bahrianyi’s political stance and his idealized vision of
Ukraine’s future.

Consequently, Bahrianyi’s plays are an integral part of his literary legacy and are vital to
understanding his creative methods, aesthetical vision, and political views and identity. Research
into the binary opposition of archetypal images goes beyond the traditional methods of literary
analysis and is based on an interdisciplinary approach, taking into account the ideas of
ethnology, ethnography, philosophy, and psychoanalysis.

Keywords: archetype; archetypal images; satirical negative ideal; binary opposition of images;
compositional structure of the play.
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