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KAMEPHI TEHAEHIIII ®OPTENIAHHOI TBOPYOCTI M. TUCEHKA
AK BUSAAB HAIIIOHAJIBHOI'O POMAHTHYHOT'O PEHOMEHY

Posenanymo ocobnusocmi inougioyansho-cmuiboo2o mucinenus M. Jlucenka 6 achexmi poManmuuHoi ecmemuxu.
Hazonoweno na eepuiunnomy 3HavenHi KOMNO3umMopCcbkoi meopuocmi Mumys, niaHiCIMuyHoOi KyIbmypu 6 CIaHo61eHHI
VKPAIHCbKO20 MY3UYHO20 POMAHMUZMY AK YACMKU €BPONEUCHKO20 MY3UYHO-CHUNL08020 NPOYeCcy, CMBOPEeHHI YKpPaiH-
CbKOI HAYIOHANBLHOT hopmenianHOT WKOIU, 66€0EHHS 8 MY3UYHO-KYIbIMYPHULL 00i2 MOOeNi YKPAiHCbKO20 POMAHMUYHO-
20 NIaHI3MY 5K OKPeMo20 CIULICMUYHO20 HANPAMY €8PONEUcbKoi nianicmuunoi pomanmuynoi wixonu. Ilpoananizoeano
3MICOBO-CMUCTOBI NAPAOUSMU | CEMARMUYHI MAPKEPU AGMOPCHKOL IHMOHAYIIIHO-38VKO0OPA3HOI MOOENi HAYIOHANIbHO20
pomanmuunozo cmumio. Busnaueno gpaxmopu popmysanns inousioyansHo20 KomMnosumopcoko2o mucienns M. Jucenxa
i 11020 83A€MO038 30K 3 BUKOHABCLKUM RianizmMom mumys. Buaeneno ocobnueocmi nayionansHo20 CMuiemeopiozo npo-
yecy. Busnaueno, wo ykpaincoka pomanmuuno-6apoxosa mMooens € KopoOyeHmpuyHow i epYHMyemvcs Ha OiONiiHOMY
euenni npo imanenmuicmos boea. Hazonoweno na xamepnocmi iHmumMHo20 cepOeyHO20 BUCI08Y K 0COOUGIU AKOCMI
pralHCbKOZO pomanmuzmy. Oxapaxmepuzoeano ¢opmenianny meopuicmov M. Jlucenka Ax Haubinbw cKAAOHUU i KOH-
YeHmposaHuti mun UCI08Y, 8 MeNCAX AKO20 CUHMEZVIOMbCA eMHONAYIOHANbHUL MA AKA0eMiYHUL MOGHI KAHOHU. Bu3sna-
ueno ocobnugicms nepeocmucienns M. Jlucenkom poManmuuno2o 4aconpocmopy K CMany-nouymmsl, eK3ucmenyiuHoi
HanpagieHocmi cmunbe020 mucienns. Hazonoweno na ocobausomy cmamyci miniamiopu 6 meopuocmi M. Jlucenka, wo
MUNONOSIYHO € BI00OPANCEHHAM 3A2ANbHO-POMAHMUYHOL meHOeHyli (ikcayii yacy ax emoyitinoi kamezopii ma iHOU-
8IOYANLHOIO OCOOAUBICIO U020 CMULEMBOPUO20 KAHOHY. 3’AC08AHO KOHCMUMYMUGHE 3HAYEHHS [HCMPYMEHMAlbHOL
MiHiamopu Ok CMUIemeop4020 KaHoHy mumys. Pozkpumo 3nauenns gpopmeniannoi meopyocmi Mumuysi 6 npoyeci po3-
Kpumms ma cmabinizayii agmopcbko2o MOGHO-CMUILOBO2O KOHYENNY, AKULL NPOSGUECS 8 KAMEPHUX (POPMAX BUCTIOBY 5K
HAYIOHANbHUL POMAHMUYHUL eHOMEH.

Kniouoei cnosa: popmenianna meopuicmo M. Jlucenxa, ykpaincoKuil poManmuyHuti (peHomeH, KamepHicmo, incmpy-
MeHmanvHa MiHiamopa.
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CHAMBER TENDENCIES OF M. LYSENKO'S PIANO WORK
AS A MANIFESTATION OF THE NATIONAL ROMANTIC PHENOMENON

The peculiarities of M. Lysenko's individual and stylistic thinking in the aspect of romantic aesthetics are considered.
Emphasis is placed on the supreme importance of the artist's compositional creativity, pianistic culture in the formation
of Ukrainian musical romanticism as a part of the European musical and stylistic process, the creation of the Ukrainian
national piano school, the introduction into musical and cultural circulation of the model of Ukrainian romantic pianoism
as a separate stylistic direction of the European pianistic romantic school. Content-semantic paradigms and semantic
markers of the author's intonation-sound model of the national romantic style are analyzed. The factors of the formation of
M. Lysenko's individual compositional thinking and its relationship with the artist's performance pianism are determined.
The peculiarities of the national style-making process have been revealed. It was determined that the Ukrainian romantic-
baroque model is cordocentric and is based on the biblical doctrine of the immanence of God. Emphasis is placed on
the intimacy of an intimate heartfelt expression as a special quality of Ukrainian romanticism. M. Lysenko's piano work
is characterized as the most complex and concentrated type of expression, within which ethno-national and academic
language canons are synthesized. The peculiarity of M. Lysenko's reinterpretation of romantic space-time as a state-
feeling, existential orientation of stylish thinking is determined. The special status of the miniature in M. Lysenko's work
is emphasized, which is typologically a reflection of the general romantic tendency to fixate time as an emotional category
and an individual feature of his stylistic canon. The constitutive value of the instrumental miniature for the stylistic
canon of the artist has been clarified. The meaning of the artist's piano work is revealed in the process of revealing
and stabilizing the author's linguistic and stylistic concept, which manifested itself in chamber forms of expression as a
national romantic phenomenon.

Key words: piano work of M. Lysenko, Ukrainian romantic phenomenon, chamber music, instrumental miniature.
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[ocTtanoBka mnpodjemMu OOYMOBIIOETHCS YHi-
BepcajisMoM TBopuoi ocobuctocti M. Jlucenka,
BEPIIMHHUM 3HAQUEHHSM HOI0 KOMIIO3UTOPCBHKOI
TBOPYOCTi, MIaHICTHYHOI KYJIBTYpH B CTAHOBJICHHI
YKpaiHCBKOTO MY3WYHOTO POMAHTU3MY SIK YacTKH
€BPOIIEIiCHKOTO MY3HYHO-CTHIIBOBOTO Tporecy. Moro
TUTaHIYHA Mpals Ha HHUBI HaLiOHANBHOI MY3WYHOL
KyJBTYPH, MIPOCBITHUIIBKA JisSUTbHICTH, ()eHOMEHAIIb-
HUH MaHICTHYHUN TaJaHT, apUCTOKPATU3M 3aKJIalH
MITHAA QyHIAMEHT CTBOPEHHS YKpalHCHKOi HAIio-
HaJbHOI (pOpTEeITiaHHO] IIKOJIM, BBEIEHHS B My3HUYHO-
KyIBTYpHUH 00Ir Mopesi yKpaiHCBKOTO POMaHTHY-
HOTO MiaHi3My SIK OKPEMOTO CTHJIICTUYHOTO HAIPSMY
€BPOTICHCHKOT MiaHICTUYHOI POMAHTHYHOI UIKOJH.
ITonpu BH3HAHHSA YKpPalHCBKMM MY3HUKO3HAaBCTBOM
TBOpuocTi M. JIncenka sk 3aBepiieHoi (opMu yKpa-
{HCBKOTO POMaHTHYHOIO CTHIJIIO, Horo ¢opremianHa
TBOPYICTH HE TOCLIa HaJIE)KHE Micle B yKpaiHCHKIiH
BUKOHABCBKIM KyJBTYpi, @ BHKOHAaBCbKa TpPaIHLis
He HalOyma cranux ¢opMm. B 1mpomy acrmekti moci-
JOKEHHS CTWIIICTHYHHUX ocobnmBocTell popreniaHHOT
TBOPUYOCTI MUTISL, HOTO MY3HYHOIO YacOIPOCTOPY,
BHTOKIB 1HTOHAIIMHOCTI, CEMaHTHYHUX MapKepiB 1
CMHCJIOBUX KOHCTAHT aBTOPCBHKOI 1HTOHALIIHO-3BY-
K00Opa3Hoi MOzIeNl HalliOHAJIBHOTO POMAHTU3MY CTa€e
aKTyaJbHOIO 1 HEOOXiJHOIO YMOBOIO OCMHCIICHHS
TBOpuOoCTi M. JIMceHka B €IHOCTI TEOPETUYHOTO 1
MIPAKTAIHOTO ITiXOIIB.

Ananiz mociaimkens [leski acmexktu miei mpo-
Onemu BucBimieHo y mpausx JI. I'matrox (I'matiok,
1994), JI. Kopsiii (Kopsiii, 2001), K. KypkoBcbkoro
(Kypkosebkwmii, 1973), O. Jlirye (Jlirye, 2017),
O. Opaiit (Dpaiit, 2003), H. Psoyxu (Ps6yxa, 2003)
Tomo. HalO1mb1 MOBHO 1 apryMEeHTOBaHO TBOPYiCTh
M. JluceHka sk «LiJiCHA CUCTEMa ETHOXapPaKTEPHUX
3ByKooOpa3nux 3aco6iB» (Kozapenko, 2011: 66) i
«BTIIEHHS HAIIOHAJTBFHOTO CEMIOTHYHOTO MPOIECy»
(Kozapenko, 1993: 129) nmocmimkeHo y mparsx
O. Kozapenka: «M.B. JIuceHKO SK OCHOBOTIOJOX-
HUK YyKpaiHChKOi HAIliOHAJbHOI MY3HYHOI MOBH»
(Kozapenxo, 1993) Ta «®eHOMEH yKpaiHCHKOI Hawio-
HaJbHOI My3n4yHoi MoBM» (Ko3sapenko, 2011). Paszom
3 THM, OCMHUCJICHHSI KaMEepHHX TeHJCHLIH (opTeri-
aHHOI TBOPYOCTI MHUTI SK BHSIBY HAI[lOHAJHHOTO
POMaHTUYHOTO (JEHOMEHY HE 3HAWMIUIN AOCTaTHHOIO
BHCBITJICHHSI B HAYKOBUX J0CJI1UKEHHSIX.

Meta pociimkeHHsi (OPMYITIOETECS K HaMip
OCMHUCIIUTH 3MiCTOBO-CMHCJIOBI  XapaKTE€PUCTHKH
¢dopreniannoi TBopuocti M. JluceHka y 3B’S3KY
3 CEMAHTHUKOK POMaHTU3MY.

Buxaan ocHoBHoro marepiaay. Pomantusm ctu-
JeTBOpUOro KoHueHNnTy M. Jlncenka oOyMOBIIOEThCS
KilbKoMa (akTopaMu — KyJBTYpHOIO IIpUHAJIEK-
HICTIO, YOCOOJICHHSIM YKpaiHCBKOrO MEHTalbHOTO

MICUXOTHUITY, 3 IHIIOrO OOKYy — HOTO MiaHiCTHYHUM
(eHOMEHOM, BHMXOBAHUM B €BPONEWCHKUX TpPamu-
IiSX KJIeMEeHTIiBChKoi (HaBuaHHS y Aunoiza [lanom-
Horo ta Mocunma Binbueka B XapxkoBi, Irnara
Moiueneca B Jleinuu3bkiii KOHCEpBATOpii) Ta pOMaH-
TUYHOI IIKOJIM TiaHi3My (HaBuaHHA y Epncra Ben-
nens B Jlednmusekid koHcepBaropii). bmmckyunit
BHKOHABCHKHH MmiaHi3M M. Jlucenka, skuit OyB s
HBOTO CIIOCOOOM camopealizamii 1 Mmi3HaHHS CBITY,
BIUIMHYB Ha (popMyBaHHs BJIaCHOI My3WYHOI MOBH i
AK IHCTpyMEHTaJIbHA CKJIaZioBa HOTO TBOPYOTo (heHO-
MeHy cTaB ()aKTOpOM CTAHOBIICHHS HAIliOHAJIBLHOTO
pomanTHuHOTO KoHIenTy (bepenbeiin, 2017).

€Bporelickke KyIFTYpHE CEpEIOBHINE KiHIIA
60-x pokie XIX cromitrs Oymo mms M. Jlucenka
NPOCTOPOM AaKTHBHOTO BCOTYBAaHHSI €BPOINEHCHKOI
KJIACHKHU, XapaKTepHHUX IS HOBOTO YCBiJOMIICHHS
yacy B POMaHTHYHIN KapTHHI CBITY KaMEPHUX aH-
piB i GopM My3WKyBaHHS, MAHICTHYHUX TPATUIIIN,
KyJIbTypH IMITpOBi3alii, MpOCYBaHHS YKpPaiHCHKOTO
€THO-IHTOHALIHOTO KaHOHY Yy BIJIACHIA KOHLIEPTHIH
npakTuli. B Tol ke 4ac, eBponelchKuil pOMaHTH3M
OyB TUM «4y)XKHM» IHOMOBHHM KOHTEKCTOM, KYIH
Oynm BmHCaHI CTUJIICTHYHO-OPUTIHAJIBHI MOBHO-
IHTOHAIIMHI CTPYKTYypH HaIiOHAJIHLHO-YBHPA3HEHOTO
pomantuyHoro nucsMa M. Jlucenka. My3uuHuit
yaconpocTip M. Jlucenka sk yocoOneHHs yKpaiH-
CbKOT POMaHTHYHO-0apoKoBoi momeni OyTTa CBiTy
CYTTEBO BHPI3HSIBCS Bifl €BPOMEHCHKOTO POMaHTHY-
HOTO NTBOCBITY. [lompu cinbHi pucH, moB’s13aHi 3 Gik-
cariero Maoro dacy (pparmMeHTy) i BiZnoBizHO poIti
MIHIaTIOpX B TpOIleCi i1HIWBIMyaIhbHOTO (OPMOTBO-
PEHHS, YKpaTHCHKUI 4acoNpOCTOPOBUI (PeHOMEH SIK 1
yKpaiHChKa KylbTypa TUIIOIOTIYHO € eK3UCTeHIIIHHO-
OapokoBoro. A ii MEXOBUH XapakTep IOB’SA3ye€ThCS
3 ()EHOMEHOM ETHYHUX IYXOBHUX IPAKTUK CaMo-
BrockoHaneHHs (I. CkoBopoza). TakuM 9HHOM, SKIIIO
€BPONEHCHKUIT MY3WYHUN POMAaHTHU3M (DOPMYETHCS
HaBKOJIO iie1 ABOCBITY, TO yKpaiHCbKa POMaHTHYHO-
OapokoBa MOJIENIb € IMaHEHTHO-CK3MCTEHIIIIHOIO,
KOPJOIEHTPUYHOIO 1 IPYHTYETbCAd Ha Oi0miiHOMY
BUYCHHI IIPO iMaHEeHTHIcTh bora. («IlapcTBo boxe Bce-
penuHi Hac, acTs B CepIli, cepiie B I000BI, IF000B B
3akoH1 BiyHoro. Ore 1 € Ta BIKOBIYHA [IOr0Ka JHUHA
W He3axoOuMe COHIIE, L0 OCSBAE TEMPSBY cepley-
HOi TpipBH.....Cmacu6i OmaxenHomy bory. Ilacts
Hi Bij HeOec, Hi BiA 3eMITi He 3a1eKnTh») (YIIIKaI0B,
2017: 261-262).

OTxe, 30CepeKeHICTh Ha  «BHYTpIIIHIN
JIOAWHI», 0cOoOaMBaA IHTUMHICTH 1 B TOH 3Ke dYac
nacioHapHa cHJjia JIIPUYHOTO BUCIOBY € TUMHU CTH-
JHOBHMHU MapKepaMH, IO CYTTEBO BHUPI3HSIIOTH
YKpaiHChKY POMaHTHYHY MOAEID 3 ii JTIPUIHOIO eKC-
MIPECi€0, AYMHOIO TOETHKOI, HapOIHO-TIICEHHOIO
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KAHPOBICTIO, BEPLUIMHHAM BHSBOM SIKOi € TBOPYICTb
M. JIucenka. B TakoMy acmekTi KaMepHICTb SIK IICHU-
XOTHII IHTUMHOTO CEpJCYHOTO CIIOBiJJaHHS € 0CO-
OIMBOIO SAKICTIO YKPaTHCHKOTO POMaHTH3MY.

dopremiaHHa TBOPYICTh, JO SIKOi KOMITO3UTOP
3BEPTABCS MPOTITOM BCHOTO CBOTO TBOPYOTO YKHTTS,
HaAOLIBII XapakTepHO CHUHTE3YE Pi3HI eTamu CTH-
TH0BOTO Tmporuecy. OcobnuBuii cTaTyc MiHIaTIOpU B
TBOpuOCTi M. JInceHka 3 0fIHOTO OOKY € BUPaXKEHHSIM
3arajJbHO-POMAHTHYHOI TeHIEHIIT (ikcarlii Jacy sk
EMOIIiITHOT KaTeTopii, 3 iHIIIOTO — € 0COOMUBICTIO HOTO
CTHJICTBOPUOTO KaHOHY, [Ie caMe€ IHCTpyMEHTajbHa
MiHiaTIOpa KOHCTUTYIOE Pi3Hi KaHPOBi (OpMHU TBOP-
qocti mutis. [lepmuii poprenianamii TBip « YKpaiH-
ChKa CroiTa y OopMi CTApOBHHHUX TAHI[iB» OYB HaITH-
cannii B 1867-1869 pokax, OMHOYACHO 3 TIEPIITAMH
cepisimu comocmiBiB 10 «Ko63aps» T. llleBuenka Ta
NEpUIMMHU BHUIyCKAMH OOpPOOOK HApOJHMX IMiCEHb
Ui ToNocy 3 QopTemiaHo, MO CIIBMNAJIO0 3 YacoM
HaBuaHHs B JleWnu3bKiii KoHcepBaToOpii, a ocTaHHI
(oprenianni Miniatiopu 1909-1911 pokiB cTBOpeHi
Maibke B OOUH IPOMDKOK 4acy 3 IEpIIOI0 YKpaiH-
ChKOI0 KamepHoro oneporo «Hoxtropr» (1912). Toit
(axT, 0 OCTaHHIN TBIp MUTLS € KAMEPHHUM 1 CBOEIO
MOETUKOIO MOB’SI3aHUI 3 1HCTPYMEHTAIBHOIO MiHia-
TIOPOIO (HOKTIOPHOM) Ha MPOTHBAry JiTepaTypHiit
Tpamumiii Mamux (opM B 3aXiITHO-€BPOIEHCHKIN
kamepHii omrepi (bepen6etin, 2017: 58), 3HaYHO i I~
BHIIY€ cTaTyC (hOpTEMiaHHOT TBOPYOCTI MUTIIS B TIPO-
1eci po3KpUTTA Ta cTabuTizalii aBTOPCHKOTO0 MOBHO-
CTHJILOBOTO KOHLIEHITY.

CTHIIICTHYHOIO OCOOHBICTIO «YKpaiHCBKIN CIOTTI
y (opMi CTapOBHHHUX TaHIIIB», € TBOPEHHSI CMHUCITY
B JIBOX ITApAJICJIbHUX 3MICTOBUX CTPYKTypax, A€ €THO-
HalliOHAJIbHE NPOSIBIISIETHCS B IHOHALIIOHAJIBHOMY KOH-
TEKCTi, a CTBEpIUKEHHS HOBHX CEHCIB BilOyBaeThCA
Yyepe3 pO3IIMPEHHS KOHTEKCTHHX MEX JBOX CTHIIBO-
BUX CcTpykTyp. Crnmparoduchk Ha (OIBKIOPHY TPO-
TpaMHICTh (ITUTYBaHHS HAPOIHO-TIICCHHUX 1 POMAHCO-
Bux pxepen) M. JIuceHko no1ae HOMEpHY CTPYKTYpY
0apoKOBO1 CIOITH, CTBOPIOIOYM HOBHH CEMaHTUYHHMA
ctokeT. Bukmrouenns JXurum i 3aBepuIeHHS LUKITY
xaptienuBuM Ckeprio («Ta ka3zana meni Conoxay),
CBOEpIZIHE «IpU3EMIICHHS» i7ei CIOiTH BigNOBiAae
€K3HCTEHITIHO-0apOKOBOMY THITY YKPAaiHCHKOI KYJIb-
Typu 3 11 KOPIOUEHTPUYHUM (HE TPAHCLEHICHTHUM)
MICUXOTHUIIOM 1HTHMHOI CIIOBiJaJIbHOCTI JIPHKH SIK
BUSIBY YKpPaiHCHKOTO POMaHTU3My. 3 1HIIOTO OOKY, B3a-
€MOKOHCTUTYIOIOYHMH CTHIIBOBHI Jiayior (iHCTpyMeH-
TaJbHE-BOKAIBbHE, aKaIeMiTHe-(OIBKIOPHE ) T03BOJISIE
TOBOPHTH PO IMaHEHTHICTh BOKAJIBHOI Ta IHCTPyMEH-
TaJbHOT CKJIanoBUX MucieHHs M. Jlucenka, opra-
HIYHMH CHHTE3 HApOIHOI Ta aKaAeMiuHOl KyIbTypH
y (opMyBaHHI BITaCHOTO POMAHTUYHOTO KOHIIEHTY.

Posrsgaroun ¢doprenianny MiHIaTIOpy
M. JluceHka sik TUIOBY JJIsl €BPOINEUCHKOTO pOMaH-
TH3MY (HOpPMY CBITOCTIPUHHSTTSA 1 BOJAHOYAC CITEIH-
(biuHy A7 yKpaiHCHKOTO CTUIIBOBOTO KAHOHY MOJIEJb
KaMEepHOTO IHTUMHOTO BHUCIIOBY Ba)KIHMBO 3BEPHYTH
yBary Ha >kaHp BajibCy. SIK 1 B €BpOINEHChKild My3Ud-
Hill KynbTypi, Tak i B TBopdocTi M. JIucenka, Bayibc
(YHKITIOHYBaB HE TITBKH SIK JKaHp, a i yocoOIoBaB
1leaIbHUI HOCTAIBIMHUIN IICUXOTHII, 10 JO3BOJIMIIO
HAOMY CTaTH OJHUM 3 KOHILICNITIB POMaHTHYHOI €TIOXH.
licTe BanbciB Ans QopremiaHo, HAMMCAHUX B Pi3Hi
nepiogu (Bassc e-moll (1868), MenanxomiiitHuii Ta
Konnepruuit Banbcu, op.17 (1874), Benukuii koH-
neptanid Basbe d-moll (1875), Banbe d-moll, op. 35
(1894), Banbc «Pozmyka» c-moll 3 «Ansbomy mita
1901», op. 39) — ne Onuckyyi, 3abapBieHi eTHOHa-
[IOHABHUM KOJIOPHUTOM 3pa3Kd apUCTOKPAaTHYHOTO
CTHJIIO €TIOXH, OJIHUM 3 PEIPe3CHTAHTIB SKOTO i OyB
M. Jlucenko. Bocranne M. JluceHko 3BEpHYBCS
IO JKaHPy BaJIbCy B OAHOAKTHiH omepi «HoxTropm»,
JiIe BaJbC HaOyB CUMBOJIYHOTO 3HAYCHHS EMOIIiii-
Horo ncuxoTuiry XIX cTomiTTs, Kpax KyJAbTYPH SIKOTO
MUTELb IEPEKUBAB 0COOIUBO OONICHO.

KamepHicTh SK THII MUCIIEHHS 1 MIHIaTIOPH3M SK
(hopMOTBOpUHIA IPUHIIATT ¥ (DOPTEImaHHiIi TBOPIOCTI
M. JIucenka xapakTepHO BiJOOpa3wiii TEHACHIIIO 10
YKpyIHEHHsI (JOpMH HE JUILIE B KIACHYHHUX LUKIiY-
HUX opmax (croitra, coHara), a # B CyTO poMaHTHY-
HUX HACTPOEBUX IUKJIAX-AIb0OOMAaX, HATMCAHUX KOM-
no3utopoM ticist 1900 poky. OcobIuBICTIO OCTAaHHIX
omyciB mutns («Ansoom mita 1900 p.» (op. 37),
«Amsoom mita 1901p.» (op. 39), «Anp60m mita 1902y
(op. 41), «Anp60M ocobucTuit» (op. 40) € cTBOpeHHS
aBTOPCHKUX 1HBApiaHTiB AJISI KAMEPHOTO aHCaMOIIo
1 BHOKPEMJICHHSI aBTOPCHKOi TPaHCKPHUIIII B camo-
CTiIiHY JaHKy ampoOarlii 3MicTy sSK HE3aMKHEHOI 1
HEBHUYEPITHOI KaTeropii Ta € XapaKTepHOIO 03HAKOIO
HOT0 MUCIICHHS.

OcoOnuBictio mnepeocmuciennss M. Jlucen-
KOM POMaHTHYHOTO YacONpOCTOpY SK cTaHy abo
HACTPOIO, JIe caMe IHTOHAIIIMHO CMHCJIOBA EMOIliHA
CKJIaJIoBa KOHCTUTYIOE (popMy (3kaHp), € Horo ex3ic-
TeHIlIiHa, a HE TPaHCIEHJCHTHA HaIPaBIICHICTh.
[Mopsim 3 UM BKIMBUM KOMIIO3HUI[IHHUM MpPHIi0-
MOM pO3pOOKH TEMaTHYHOTO MaTepialy € Bapia-
THUBHICTh, @ HC IHTOHALIIMHE IPOPOCTaHHs a0 JAPo-
Omenns. Llg ctunboBa 0COOMMBICTh MPUTAMaHHA SIK
OKpEMHM MiHiaTIopaM, TaK i MUKIiYHAM (hopmam, i
aBTOPCHKUM TPaHCKPHITIIISIM.

[lizxix 10 TporpaMHOCTI TEeX Mae CBOi 0OCO-
onmuBocTi. B Ginbiocti TBopiB M. JluceHko maiixke
VHHKAa€ [UTYBaHb HAPOJHO-IIICEHHUX JDKEpel,
CTBOPIOIOYHM aBTOPCHKHMM CKBIBAJICHT HAIlIOHATb-
HOTO CTHJIIO. B TakoMy KOHTEKCTi, 32 BUKIIOYCHHSIM
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Croitu, nBox Pamconiii, skaHpoBux m’ec Ta Bapialii
Ha HapoaHo-miicenHi Temu (['aBoT «XomuTh rapOys
o ropoay», Mpist «Ha conoakim Meny»), opeuHiiie
TOBOPHUTH PO YUCTY MPOTPaMHICTh, BIIbHY Bij I03a-
MY3HYHHUX acoIliallii. A IPUXOBaHUH CIOXKET BH3HA-
YaTu SIK HACTPOEBH, IO BIATOBIAE CTATyCy JipHd-
HOTO «CEPACYHOTO» BUCIIOBY.

Sk HaWOIIBII CKIIAJHUN 1 KOHIIEHTPOBAHUM THII
BUCJIOBY, B MEXax SKOTO CHHTE3YIOThCS JIBa MOB-
HHUX KaHOHM — €THOHAI[IOHAJILHUN Ta aKaJgeMIUyHMI,
(dopremianaa TBOPYICTH CQOKyCyBama OCOOIHBY
skicte Jipu3smy M. Jlucenka. Bona mnposBunacs
B KaMepHuX (opMax BHCIOBY SAK HaI[lOHAJbHHMA
POMaHTHYHUIN (EHOMEH.

...............................................................................

BucHoBkn. TakuM 4YMHOM, MOXKHA KOHCTaTy-
BaTH, IO KAMEPHICTh € 0COOIUBOIO SKICTIO JIIPU3MY
M. Jlucenka. SIk 3HaKOBE [10J1€ aBTOPCHKOT MOBU MUTIISI
BOHA BU3HAYMJIa 0COOIMBOCTI MOBJIEHHEBOTO KOAY Pi3-
HUX >KaHpiB HOTO TBOPYOCTI, a pa3oM 3 THM BifoOpa-
3WJ1a THIOJIOTIYHI PUCH HalliOHAJILHOTO POMaHTH3MY.

Pi3Hi xaHpoBi ¢opmMu QopTemiaHHOi TBOPYOCTI
M. JIucenka, sIK TO OKpeMi MiHIaTIOpH, ITAKIA MiHi-
aTiop, IUKIigHI Gopmu (croiTa, coHaTa), KOHIEPTHI
II’€CH, IO CTBOPIOBAJIUCH MPOTATOM BCHOTO TBOP-
YOro UTTS MAKCTpa, € BUSBOM YKPaiHCBKOI KOpHO-
HEHTPUYHOI POMaHTUYHO-0apOKOBOI Tpajuiii, 1o
B TBopuocti M. Jlucenka HaOyia 3HA4YEHHS HaI[iO-
HaJIbHOT'O POMAHTHUYHOTO KOMYHIKATY.
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