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KuiBcbkHid yHiBepcuTeT imeni bopuca I'piHuenka
lucruryr dinosorii
ORCID: 0000-0001-9161-4013

JITEPATYPHI PENPE3EHTALIl TPYA0BUX MITPAHTIB
CXIIHOI EBPOIIM B POMAHI MAPUHHU JIEBULIbKOI
HOJIYHHYHI 1014

LITERARY REPRESENTATIONS OF EAST -EUROPEAN LABOUR MIGRANTS
IN MARINA LEWYCKA'S STRAWBERRY FIELDS

Abstract: Regarding the immigrant as the ethnic, cultural and social Other, the paper rethinks
Marina Lewycka'’s Strawberry Fields as the transnational novel, and the work of postcolonial
literature. In the comic and grotesque book, the contemporary British writer foregrounds the
problem of economic migration, exploitation, human trafficking, meager working conditions,
and the deficient status of labour force from East-European countries, Africa and Asia. As well
as portraying the multicultural diversity of migrant workers, Marina Lewycka reconstructs the
neocolonial realities, such as utilizing labour resources of the post-socialist East European
countries to accumulate wealth by the Western capitalism, which leads to the creation of the
dehumanized army of ,the economic subalterns” deprived of voice and agency. The research
focuses on the analysis of the labour migrants' perception of Britain, which ranges from
idealization to disillusionment, and the opposite vector - the muteness of the host country
towards the presence of the marginalised and extraneous groups in the UK society.
Keywords: postcolonialism, neocolonialism, labour migrants, transnational novel, the Other,
Marina Lewycka, Strawberry Fields (Two Caravans)

Mapuna JleBUllbKa - Cy4acHa OpUTAHCbKA MHUCbMEHHHLS, aBTOPKa
Becrcenepy Kopomka icmopis mpakmopie no-ykpaiHcobKul, nepekyiazeHoro
22 MOBaMH i HOMIHOBAHOTO HA HHM3KY JIITepPAaTYpPHHX HAropoJ, cepej sKHX
npemia «bonninrepy imeni ILT. Byaxayaa 3a kpaily KOMiuHy KHHTY poky (the
Bollinger Everyman Wodehouse Prize), «Cara» (the Saga Award for Wit),
JiTepaTtypHa npeMis «Opami» y apHHi Xy103KHBOI iTepaTypH (Orange Prize

for Fiction), a Tako»k HOMiHalligd y IOBTOMY CIMCKY npeMii bykepa. [lepiui
poMan JleBunpkoi Kopemka icmopia mpakmopia NO-YKpaiHCbKU OTpPHUMAaB

' M. Lewycka, A Short History of Tractors in Ukrainian, London 2005.
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JUTEPATYPHI PENPESEHTALI TPYAOBHX MIFPAHTIB CXIAHOI €BPOITH...

HEOJHO3HAYHI YUTALbKI BIATYKH Ta BHUK/AMKAB PI3HOMAHITHI IIPOYHTAHHA
JiTepaTypo3HaBLIB, fKi 30Cepejud yBary Ha npo0/semMax HauioOHaAbHOI

inrentuuHocTti (Chernyavskaz?, Leclmer3, Weretiuk4, }{OTOBaS), reH/iepHHUX
posieir (Manolachi$), igo6paxkeHHi acuminAuiiHUX OpoLeciB B JiTepaTypi
npo immirpanTie (Fielding?), pmocnimkeHHi cTpyKTYpHMX eJIeMeHTIB
yHiBepcuTeTchbKoro pomany (Blashkiv8), macropanbHo-iAWAIMHUX MOTHBIB
(HapiBcbka®),  ananiszi  JAiHrBICTHMHMX ~ 0COOJMBOCTEH  Nepekaasy
fesekBiBaseHTHOI iekcHKH TBopY (Jymuak, Kocrok10), a Tako»X CPOBOKYBaB
HU3KY KOMIapaTHBHHUX AochifkeHb (Tongir and Cevik!l \BoakoBeubkal?
Ocranuyk13).

2 K. Chernyavska, A Short History of Tractors in Ukrainian by Marina Lewycka: Discovery of
Ukraine from the Western Perspective Fwarapcka ykpaunucruka” 2012, Ne 2, p. 41-56.

3 D. Lechner, East European Memories? The Novels of Marina Lewycka, [in:] B. Korte, E.U. Pirker,
S. Helff, Facing the East in the West: Images of Eastern Europe in British Literature, Film and
Culture, Amsterdam-New York 2010, p. 437-450.

4 0. Weretiuk, Identifying the Ukrainian: Marina Lewycka’s ,A Short History of Tractors in
Ukrainian, Zeszyty Naukowe Uniwersytetu Rzeszowskiego. Seria Filologiczna”, ,Studia Anglica
Resoviensia” 2016, N2 13, Zeszyt 93, p. 154-164, DOI: 10.15584 /sar.2016.13.15.

5 M. Korosa, MapuHa Jleguykasa — ykpauHckasa uau axzautickaa nucameavtuya? [B:] Ceamenmot
UOeHMUMHOCIMU 8 MEOPHECBE 3aPYOeNCHbIX CAasaHckux nucameaed, A, Boaposa, E. bpasropckas,
B. Kuaawskona, M. Kotora (pes,), Cankr-llerepGypr 2014, c. 114-125.

6 M. Manolachi, Cultural Tractors and Gender Roles in A Short History of Tractors in Ukrainian” by
Marina Lewycka, [in:] Between History and Personal Narrative: East-European Women’s Stories of
Migration in the New Millennium, M.-S. Draga Alexandru, M. Nicolaescu, H. Smith (eds.), Graz
2013, p. 255-270.

7 H. TFielding, Assimilation after Empire: Marina Lewycka, Paul Gilroy, and the Ethnic
Bildungsroman in Contemporary Britain, ,Studies in the Novel” 2011, vol. 43, N2 2, p. 200-217,
DOI: 10.1353/5dn.2011.0028.

8 (). Blashkiv, Outside the University: (Re-)Constructing Self and Other in Marina Lewycka’s A Short
History of Tractors in Ukrainian”, ,Journal of Siberian Federal University. Humanities & Social
Sciences” 2015, vol. 8, nr 7, p. 1511-1519.

9 B. Hapiecoka, [Tacmopaasno-iduaiune nepexcuaanns ceimy (npo poman M. Jesuyokof ,Kopomka
icmopis mpakmaopia no-ykpaircexu”, JliTepaTypHa KOMOAPATUBICTHKA: IMAroaoriYHHl acrexT
CyHACHOI KoMOapaTusBicTurH: cTparerii Ta napagurmu” 2011, Ne 4 (2), ¢. 258-273.

10 [, Jiymuak, H. Kocroxk, Ocobausocmi nepexaady peaaiii ma AaxkyH y pomari Mapunu Jlesuybroi
Jcmopias  mpakmopise no-ykpaidcoru”, ,Haykopi 3anucku HarjjoHanibHOTO yHIBEpCUTETY
«OcTposbka akageMis». Cepis Dinosiorivna” 2014, Ne 45, ¢. 237-239.

11 A, Téngtir, |. Cevik, Migration to a Consumer Society: ,A Short History of Tractors in Ukrainian”
by Marina Lewycka, ,The Journal of International Social Research” 2013, vol. 6, issue 28, p. 441-450.
12 H. BosnkoBeubka, Jianoz munynozo [ cyuaciozo y pomarax Oxcarnu 3a0yxcko ,,Myseli nokunymux
cekpemie” ma Mapunu Jlesuyvkol ,Kopomka icmopias mpakmopia no-ykpaiHcoku”, ,Haykosi
sanvckd HanjoHanbHoro yHiBepcuTeTy «Octposbka akajgemis». Cepia dinonoriyna” 2012,
Ne 27,¢.133-135.

13 T. Ocranuyk, Tpancdiopmayist icmopuyunoi nam’sami y pomanax Oaexcandpa Momuas , Whiskey
Priest” ma Mapunu Jesuyskoi A Short History of Tractors in Ukrainian”, ,Haykosi npaui.
dinonorisi. lireparyposuaserso” 2010, sui. 128, 1. 141, ¢. 71-76.
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Ipuna AkoBenko

HKuo nepmwiMi KOMepuUiHHO yCHiIHUK poMaH JIeBUUBKOI aKTHBHO
AHAMI3YETLCA dK Yy BITUM3HAHOMY, TdK 1 B 3axiZIHOEBPONEHCBKOMY
JITEepPaTypO3HaBCTBI, PO WO CBig4YaTh BULIE3a3HaAY€Hi HAYKOBI pO3BiAKH, TO
APYyTMH poMaH NUCbMeHHULi [logyHUuHi noas, SAKAM 3a GpPUTAHCBKUM
BUJAHHAM BiJOMMHE i HAa3BO10 Jea ¢hypeoHa, 3piaka cTae 06’EKTOM PO3T/IALY
JgiTeparypo3HaBuiB. Po3Bigka Onisepa JliHgHepa € oaHUM i3 HebaraTbox
JOCTipKeHb TAKOro UITHOY, 10 NPONOHYE KOMOAapaTUBHUM aHai3 poMaHiB
Mapunu JleBuibKoi [losyHuuHi nosas ta Poya Tpemeitn /Jlopoza dodomy 1
Okpim Toro, B pocaipuenni Beppganu BeniukoBud pomaH JleBULbKOT
PO3rJSJAETBCH cepe/l IHIHX JITePAaTyPHUX TEKCTIB B KOHTEKCTI MirpauiiHHX
TeHJeHIiiH, TMOB'A3aHUX i3 MNOCTKOMYHICTHYHHUM/MOCTCOUIaNiCTUUHHUM
ctanoM Hosol €Bponu 15

Y cTarTti NOponmoHYETbCH pPo3rjsg poMaHy MapuHu  JleBHUbKOL
IloayHuvHI noas y CBITAL NOCTKOJMOHIAAbHOI MeToAoJIOTIL. OCMUCIIOIYH
HOBHUH eTall y PO3BHUTKY TOCTKOJOHIaNbHUX CTYIiH, 110 “TOB'S3aHHH
i3 3a/y4eHHAM NpoOJIeMATHKH, T0B'SI3aHOl 3 KpalHaMK «JpYyTOro CRIiTy»,
30KpeMa MOCTCOUia/sicTHYHMMM  KpailHamMu  CxigHoi €Bpomu”16, Ta
aKLeHTYIOUYH yBary Ha penpe3eHTAlisX HEOKOJIOHIaJLHOro TOHEeBOJEHHS
B pOMaHi, po3raaHeMo 06pa3ud TpyA0BUX MirpanTie CxigHol EBponH, CTBOpeHi
NUCbMEHHHULEH.

JliTepaTypHi TEKCTH BiAirpalTb KIKYOBY POJb Y KOHCTPYHBAHHI
KOJIOHIaJIbHOTO Ta aHTHKOIOHIa/IbHOTO AUCKYPCIB ¥ He JIUIIIE BiA00paXKaoThb
MaHiBHI HAPATHBH Ta iIe0JIOTEMH, a H MOCTAKOTE NEBHUMH «KOHTAKTHHUMH
30HaMH» (contact zones), i NPeACTABJAATb TPAHCKYAbTYypaLilo (transcul-
turation) y Bci#t 1i ckiagnocTil”. JliTepaTtypa, cTBopena no o6K/iBi cTOpoHu Bij
KOJIOHIaIbHOTO KOpP/A0HY, BOUPAE, MPUBJIACHKE | BUMTUCYE ACTIEKTH «HYHOD»
KYJBTYPH, CTBOPIOWYM HOBI JKAHPH, pernpeseHTYw4Yd HOBI igel Ta
inenTHyHocTi., Jlo Toro K raA00aMi30BAaHHHM TMOPSJIOK CY4acHOTo CBIiTY
nepeadavae eKOHOMIYHI, KyJbTypHI Ta HaBiTbH MOJITUYHI B3aEMO,BILIHBH

14 0. Lindner, ,East is East and West is Best?” - The Eastern European Migrant and the British Contact
Zone in Rose Tremain’s , The Road Home" (2007) and in Marina Lewycka’s, Two Caravans” (2006),
»Anglia - Zeitschrift fiir englische Philologie” 2010, vol. 123, issue 3, p. 459-473.

15 V. Veli ¢kovi¢, Eastern Europeans in Contemporary Literature and Culture:Imagining New
Europe, .ondon 2019,

16 T, I'ynpoposa, [lenepayilinuli guxauxk | nocmkoaonianiam na cxodi €sponu. Bemynni
saysancennst, [B:] Hocmkoaoniaaizm. Tenepauii. Kyaomypa, T. Tyngoposa, A. MaTycsak (pes.),
Kuig 2014, ¢.7.

17 A. Loomba, Colonialism / Postcolonialism, London-New York 2000, p. 70.
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KpaiH i KyJbTyp, TOMY OKpeMi JOCAIAHUKH, cepe AKuX AHiA JlymOa, niaaarTe
CYMHIBY [AOpPeYHiCTb BKMBAHHH TEpPMiHY  «IOCTKOJIOHIa/misM»  AJ1d
XApaKTePUCTUKW CY4AacHOI'O CTaHy EeKOHOMIKH, KyJbTypH, JiTeparTypu
Towo!® Bigrak mnocTae MNUTAaHHA YU CHpABe[]HBO TOBOPUTH I1PO
MOCTKOJIOHIANI3M, aJiKe KpaiHW-KO/O0HIl HaBiTL 3/06YBIIM He3aJeKHICTb
I WPUANYHO MO30YBIIMCh KOJIOHIAJBLHOTO CTATYCy, fAK €KOHOMIYHO, TakK
i KyJIbTYpHO 3aJIMIIAIOTLCA 3aJIeXKHHMH BiJl KOJWIIHBOI MeTponoJil. Takum
YMHOM, TPOTIOHYETBLCH BXHMBATH TEPMIHH  «I0CTKOJIOHIAJbHHH»  Ha
MO3HAYEHHA HPHUAMYHOI He3aJIEXHOCTI KpalHH Ta «HEeOKOJIOHIaIbHHIY» JJ151
XAPAKTEPHUCTHKH eKOHOMIYHOI Ta KYJIETYPHOI 3aJIEXKHOCTI 19

[locTKOMOHIANBLHUH AUCKYPC OYAYETHCS HABKOJIO KATErOpii «KybTypa
KONIOHI3ATOPIB» B «Ky/JAbTYPa KOJOHI30BAHHX» «HAKLWIOCTI» Ta «[HILIOro»,
ribpuiHOCTI H TpaHCKRyJAbTYpHOCTI. XoMi bxabxa BBawae, WO KyJbTypa
JeMOHCTPYE TeHAeHIil TpaHCHALIOHAMbHOCTI Ta TPaHCAALIWHOCTI, HeoOXiH]
JUIS1 BUMKUBAHHS:

Culture as a strategy of survival is both transnational and translational

It [culture] is transnational because contemporary postcolonial discourses are
rooted in specific histories of cultural displacement, whether they are the middle
passage of slavery and indenture, the voyage out of the civilizing mission, the fraught
accommodation of Third World migration to the West after the Second World War,
or the traffic of economic and political refugees within and outside the Third World.
Culture is translational because such spatial histories of displacement - now
accompanied by the territorial ambitions of global media technologies - make the
question of how culture signifies, or what is signified by culture, a rather complex
issue. It becomes crucial to distinguish between the semblance and similitude of the
symbols across diverse cultural experiences - literature, art, music, ritual, life, death
- and the social specificity of each of these productions of meaning as they circulate
as signs within specific contextual locations and social systems of value 0.

Poman /sa ¢hypeona 6ye suganuii y bpuranii y 2006 pouj, ay 2007
KHura oyna onyo6sikoeana B CIUA Ta Kauagi nig Hazeoro lloayHuuHi nossi.
Y TBOpi 300paylTbcd TparikoMmiuHi ©6yaHi Ta mepuneTii 3apobiTyaH
3 Ykpaiuu, Monbui, Mosgoey, Kuraw Ta Manasi Ha ce30HHUX poboTax i3
30MpaHHA moJyHULi y rpadcTBi KeHT, HA nTaxodabpuui Henoaanik Bia

18 Ibidem, p. 7.

19 Ibidem.

20 H. Bhabha, The Postcolonial and the Postmodern. The Question of Agency, [in:] The Cultural
Studies Reader, S. During (ed.), London-New York 1999, p. 191.
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[leddinaa. Ce3oHHi 30upadi MOJYHHULI MeWIKAWTb Y JBOX ¢yproHax -
npuyenax A/g YOJI0BIKIB Ta KIHOK, B YMOBaX TiCHOTH, aHTUcaHiTapii Ta 3a
BiZICYTHOCTI 0COBUCTOrO NMPOCTOPY, BUKOHYKYH Tak 3BaHi «3D jobs» (dirty,
dangerous, dull) - 6pyAHy, Hebe3nmeyHy Ta MOHOTOHHY poboTy. [Tob6yT Ta
NPpUTrOAM TPYAOBHX MIrpaHTiB y pomani JleBMUbLKOI penpe3eHTOBaHI
B IPOTECKHO-KOMIYHOMY MOAYCI, Ta i caM poMaH YHTadyaMH Ta KPUTHKAMHU
CMIPUHAMAETBLCA AK KOMiuHa JiTepaTypa. YopHHH TI'yMop Ta TpoTeCcKOBa
06pazHicTh BUSABU/IUCH CNPUATAMBHMH [JIsT YHTALBKOTO CIPHHHATTS, Ta
i camMa aBTOpKa HasWBae cebe MNpeJCTAaBHULEIO KOMIYHOI JiTepaTypH.
BiagnoBiiawwyM HA KPUTHKY, 10 CTOCYBasacd il Nepuwioro poMaHy 1 JyHasa
rnepeBaXHO BiJ, YKpalHCbKHUX TNHMCbMEHHHUKIB2! Ta JiTepaTypo3HaBLiB??,
NUCBEMEHHULA BBAXKAE, 10:

Kopomky icmopito mpakmopis no-ykpaiHcbku BOHW (KPUTHKH) PO3IJISIAQIH 5K
KHUTY, W0 KPUTHKYC yKpainuis. Ajse Bci, XTO 4MTaB KHHUrY, N0DA4YHJIM, LI0
nepcoHaXi B HiH BUCMiWHThCA. 1 6 ckazana, mo YKpaiHa Mae BeJHYe3Hy
TPaAMIi0 KOMiuHOT siitepaTypu. Hu ckazanu 6 BH, o 'orosib 6yB HajaIToBaHWi
Bopoxe Ao ykpaidnis? Hi. BiH npocTo AUBUTHCA Ha AW/CbKI cnabkocTi # Bagu
iapTyBaB Ha/L HUMHM. [ caMe TAKMM MUCBMEHHHKOM X0Tina 6 0yTH i 5123,

Y pomani Hoaynuuui noas Ha TAL aHrJiHcbKOl 6yaeHHOCTI MapuHa
JleBUIIbKA CTBOPKOE 0OPA3M MEPCOHAKIB TPY/IOBUX MIrpaHTiB IPOTECKHO-
KOMIYHMMH, a MOoAeKyAd ¥ abcypaHuMu. CBilt rymMop NHHUCLMEHHHUA
BU3HAYAE AK CXiJJHOEBPOMEHCHKHH, YCIIA/IKOBAHUH BiJl 6AaTBKIB: «lle Takuii
€001 HopHMIi ryMop, i 110 Baxya 6y/a cuTyalisi, To 6iabiie 3 Hel Tpeba 6y10
CMISITUCA. A AKIIO J0/AU TOBOAAThECH abcyp/HO, TO 110 abcypAHICTh Tpeba
JOBOAWTH [0 KpaiHocTi. lle, 6e3yMOBHO Te, M0 poOHTEL ['Orob»24

BupmaeTtbcd, wo MapuHa JleBUIlbKA, 3pOOMBINM BHOIP Ha KOPHCTb
KOMIYHOI CTHXII, Ii/IKOM AOpe4yHO He CTABU/A c0bl 32 MeTy pO3MipKOBYBATH
NMPOo YKPaIHCBKY ICTOPI0 YKM HalliOHA/NIbHY KYJAbTYPY, BUTBOPIOKOYH L[IJTICHUA

21 A. Kurkov, Human Traffic. Review: A Short History of Tractors in Ukrainian by Marina
Lewycka, ,The Guardian” 2005, www.guardian.co.uk/books/2005/mar/19 /featuresreviews.
guardianreview?20 (accessed: 28.01.2022).

2z JI. poznoBcubkui, ,Tpakmopu” 3 needaaoi icmopii He no-ykpainceku, ,BceecsiT' 2006,
www.vsesvit-journal. com/index.php? option=com_content&task=view&id=179&Itemid=41
(nara gocryny: 14.01.2022).

23 B. lronun, Joszuii wasx Mapunu Jdesuybkoi do ykpaincskozo wumaua, Panio Ceoboaa” 2013,
www.radiosvoboda.org/a/25031256.html (zara gocryny: 14.01.2022).

2 Ibidem.
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i baratorpaHHui o06pas yKpalHLd, HaTOMiCTb COKyCyBajla yBary Ha
KOMIYHUX  aclleKTax  YKpalHCBKOro  xapakTepy, Ta  npobjaemax
3apobiTyaHCTBa, 3a/Jy4aloyd 3aco0HM KOMIYHOrO Ta IPOTECK, W0 LiJIKOM
BIHCYETbCA B KAHOHUW CMiXOBOI KynbTypH. [lonpu e, 3a dacagoM KOMIYHUX

eni3o/liB  poMaHy YHAQUHIOWTbLCS  COLIANbHO-OMITHYHI  mpo6yeMu
GPUTAHCBKOTO CYCMiNBCTBA, TMOB'SI3aHI 3 TPYJAOBOK Mirpauiero Ta

MOCTKOJIOHIAILHUM /HEOKOJIOHIaNILHUM  CTaHOM Cy4acHoro ceiTy. Ilpemis
Opsena, Ha siKy 6y/10 HOMiHOBaHO poMaH y 2008 pori, 1o NpucyDKyETBCS
3a OCMMCJIEHHS TMOJITUYHUX aACHEeKTIB B XYAOMHIH TBOPYOCTI, cTaja

BU3HAHHAM CYCNIJILHO-NONITHYHOT CKAaA0BOT poMany [ToayHuuri noasi.
B pomani OpMTaHCBKOI aBTOPKH MOJYHUYHI Ta MOPKBSHI 10Ji,

ntaxodepmu AHTIIT pernpe3eHTYIOThCH AK 30HA, 10 TPUBABJIIOE MITPaHTIB
CBOIMHM €KOHOMIUHUMH MOMKJIHUBOCTAMHU. ITHCbMeHHHIS OKYCYEThCA Ha
CKJIAAHOCTI Ta HEOAHO3HAYHOCTI 3B’A3KIB BCepeAuHI TpPynd TPYA0BHX
MITPAHTIB ~ AK MiXK npejCcTaBHUKAMK OJHIEL, TaK | pISHUX €THIYHUX IpYIL
MapuHa JleBUIBKA HAroJIOWyeE Ha JIIOACbKUX aHTUNATIAX TA BiJIMIHHOCTI
CBITOI/ISAZIB BCepeJMHI KO¥HOI €eTHIYHOI TIpylH, 10 JHKTYIOTbCA
perioHa/bHUMH, KyJIbTYPHUMHM Ta COLia/IBHUMH PO30IKHOCTAMMU. YKpaiHKa
I[pyHa - KUSIHKA 3 POJIMHH IHTENEKTYaIB, 10 NPUI3AKMThL HA CE30HHI POBOTH
3 METOK BJOCKOHA/IUTH CBOK aHIJIHCBKY, CBITOTJIAAHO BiAPI3HAECTHCA Bij,
Anjpis 3 /lon6acy - CHHa WIAXTaps, L0 3pOCTaB B pOOITHHYOMY OTOYEHHI.
[IpoTe ixHi PO36DKHOCTI He CTAIOThL HA 3aBaji iXHIH B3aEMHIM cuMmaril.
Monsuka «ubowst Hona» (Ciocia Yola) 3 antunaricio cTaBUTbCA 16 cporo
3emsigka Tomalma 4yepes3 HOro HeOXalHiCTb, BOMBYMN 3anax WKapneToK Ta
BUKpa/ieHHA 11 crniIHbo1 OIIM3HK, AH/Ipii 3 HOro WAaxTapCbKKMM KOJEKCOM
nopard o ¢isw4yHOI mnpani 3HeBaXKae MoJjJaBaHvHa Bitania, 1o
HaMaraeTbcsl 3pOOHMTH «Di3Hec» Ha 3apoOiT4aHax, 30yBaw4W iM IIMBO,
a 3ToJloM IpONOHYYH 1M CBOI CYMHIBHI mnocepeJHHLBKI IOCAYTH
y npaleBallTyBaHHi, a IO CYTi BTATYIOYH IX Y TEHETA KPUMIiHAJbHOI CXEMH
TOPTriBJI TI0JbMH,

306paXKy0UH MirpaHTCbKe Pi3HOMAHITTS, NUCbMEHHU LS MaUCTEPHO
Ollepy€e TEXHIKOK MHOMKMHHHMX HapaTHBIB, CTBOPIOIOYH 6HaraTorosoccs.
YuTay noyeproBo Yye rojocH pisHUX poOITHUKIB — VKpaiHIiB |puHu, AHpis,
nonskie Mosu Ta Tomalua, adpukaHusa EManyens, mio nuiie JUCTH CECTPI,
aigyat 3 Kurtarw Ta Masaksii, cobaky, wo npubayadnaca Ao 3apodiTuaH.

KonekTuBHME npoTtaronict Y POMaHlL = TIPyla  rpynopux MirpaHTiB
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y MOLIYKax 3apo0ITKy, 10 cHiJibHO af0 HAapi3HO JOJAKTh IepeliKkoar
B EKOHOMIYHO YCHIWHIA KpaiHi, NepeXuBalOTb Herapasau 1 TaKKI
6y/HiI «pobouoi cumHMy Ha moaax Ta gepmax bpuTtaHii H ocMHUCAI0I0TL BCi
TPYAOBI mepumeTii Ta KUTTEBI HerapasAu 4Yepe3 T1pHU3My CBOIO
HALiOHANLHOrO, COLaJBHOrO Ta KyJAbTypHOro Joceigy. HapaTtusha
CTpaTeTif, AKOW NOCIYTrOBYETbCA JIEBHIBKA, 11I/IKOM BIUCYETLCS B TEOPIiIO
MOCTKOJ0HIaAbHOTO POMaHy 3 HOro aKklleHTaMH Ha 6araTorojocci, eTHiIYHOMY
i MOJIKYJIbTYPHOMY Pi3HOMAHITTI.

OKpiM TOro, MUCEMEHHHUI AOMOBHKE MIrpaHTCbKe (araToroJoccs
rosocoM Cobaku — IepcoHaxa, AKHH caiaye 3a aapobiTyaHaM¥ i Joda€ cBii
KOoMeHTap A0 NofiH, 1o eigdyearoThcd. OkcaHa BepeTiok y mocmimxeHHi
obpa3y cobaku B pomani [loayHuuHi noad, BiA3HAYAE, 10 JTEPATYPHHMH
nepcoHax JleBuibKkoi - Cobaka, mocTae HATBHUM OTIOBi/IaueM, Hapalig iKoro
Haraaye onoBiab benmxi 3 pomany ®onkuepa lasqac 1 waaeHcmeo, aKe
MPONOHYE iHIY, CBOIO «COBAUY» TOYKY 30py:

Dog observes and reports on the strawberry pickers and those they meet;
human characters observe the dog and talk about him - in this way both parallel
stories become richer, more perfect, and more detailed. The author presents Dog’s
short-spoken, very simple and abridged narration, consisting mainly of verhs and
nouns, with Dog’s sound effects?.

Jlope4HUM BUJAAETHCA | BU3HAYEHHHA KAHPOBOIO PISHOBUAY TBOpPY
MapuHH JIeBULBKOI AK MIrpaHTChLKOr0 pOMaHy, 3alpoloHoBaHe Enneke
BboMep i okpeciieHe K 3pa3o0K JAiTepaTypH, WO 3aBOMOBYE NPUXUJILHICTb
YMUTAYiB, AMeJIFOI0YH 10 eK30THYHOIO, UYAECHOTO, ajle lepeJoBCiM Jo o6pasy
[Hmoro.26 Haronouwywdu Ha TOMy, 10 MapuHa JleBuLbKa yBiHmIa
B JliTepaTypy fAK aBTOPKAa, 10 ACOLIKEThLCA I3 CXiZHOEBPONEHCBKON
nposoto??, Jlopic JlexHep BiJj3Ha4ae HOBHH BEKTOP Y TOCTKOJIOHIANbLHIH
aiTepartypi, 10 $OKycyeTbcsl Ha 306paskeHHI YKPAIHCBKOro MirpaHra fK
«IHWoro» Y ¢BOIH TBOPYOCTi MHCbMEHHHLS CTBOPIE pesbedHi KOMIUHI

25 0. Weretiuk, My Dog and Literary «Translation» Criticism { The Subjectivity of the Dog in ,Flush”
by Virginia Woolf and ,Two Caravans” by Marina Lewycka), [in:] Animals and Their People:
Connecting East and West in Cultural Animal Studies, A. Barcz, D. Lagodzka (eds.), Boston 2018,
p- 100.

26 E, Boehmer, Colonial and Postcolonial Literature: Migrant Metaphors, London 2005, p. 230.
27D, Lechner, European Memories? The Novels of Marina Lewycka , [in:] Facing the East in the West:
Images of Eastern Europe in British Literature, Film and Culture, B. Korte, E.U. Pirker, S. Helff
(eds.), Amsterdam-New York 2010, p. 445.
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00pa3sy, CHHpPAWYHCh HA BJACHUM CXIOHOEBPONEHCBbKWH KyJAbTYPHHH
AocBia;

The knowledge of a nation’s shared stereotypes of others can be seen as a form
of cultural knowledge, and Lewycka uses them here [in ,/Tractors...”] both as comic
relief and a means to pick up the British reader in the descriptions of her
characters. She justifies this decision by her own Eastern European background,
while she recently criticized British author Laurie Graham: «Whereas | feel
perfectly OK lampooning eastern Europeans myself, I don't much like it when other
people do it. It’s like having outsiders criticize your family - they may be crazies,
but they're my craziesyzs.

OkpiM Toro, TBOPYMUM 3aJyMOM NMHCLMEHHULi OY/10 CTBOPEeHHA 111031l
ABTEHTHYHUX KHHUI KoJauluHboro CPCP y cruii, dKMi BOHa Ha3WBae
«Ocranvris»  Tak, B poMaHi [lonyHuuHi noAa TnepeBa)kHa OibIIICTD
300paKeHUX TPYAOBUX MIrpaHTiB - BUXiAlUi 3 KpalH KOJHIIHLOTO
couianictuuHOro Ttabopy, WO npHixaau Ao BbpuTanii i3 BrkopiHEeHHMU
CTepeoTHNAMU [P0 KaliTaJliCTHYHY 3axilHy €BpoNy, SKi BiIJIYHKOHTb
pajAHCbKUMH IPONaraHJHCTCbKHMH KJille Ha KWTaaAT «religion was the
opium of the masses»?9 «international solidarity»30. ABTOpcbKa cTpaTeria
BiTBOPEHHHA «TPH 3 MUHYJIUM» NiATPUMYETBCSA H AM3alMHOM 06KIaIMHKH,
BUKOHAHOI Y CTWICTHI[ NMOENHAHHS SCKpaBux JAiTep Ha ¢oHI BexweBoro
KapTOHY, 10 MAaE CTBOPIOBATH BPAMEHHHA «UTYYHOTO JHJETAHTHIMY»
MapkeTHHroBa CTpaTerid, po3paxoBaHa Ha OpPHUTAHCBEKOrO YMTaya,
I'pyHTYBasnacd Ha o6pa3i BigcTanoi CxigHol EBponu:

Distinctiveness means offering something new, and while marketing otherness
has been recognised as a success formula with reference to the ‘postcolonial exotic’,
Lewycka'’s Ukrainian topics and background added a new angle to this concept
when Ukraine occupied a prominent place in the public consciousness. In an
interview, Lewycka points out that the books were designed ‘to make them seem
like authentic books from the former Soviet Union. There’s a name for that style -
it's called Ostalgia. It's even done deliberately off-the-straight’. The Ostalgia is
created by a fiction of authenticity in the cover designs as crude wood cuts in bright
colours on a basic beige cardboard background, which builds on creating an

28 . Lechner, European Memories.... p- 443
29 M. Lewycka, Strawberry Fields, Toronto 2007, p. 66
30 Ibidem, p. 70.
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artificial dilettantism. The marketing strategy clearly builds on the image of
Eastern Europe’s perception as one of backwardness3L.

Ak zazHauae K. YepHasceka, CxiaHa €epona, w0 Tpueaaui yac oynaa
BigfiseHa 3ani3HOW 3aBicOKW, Y CHOPUMHATTI 3axilHUX €BPOMNEHIiB
nocragasa fK Lock HeaHaHe W IHuWwe: «Eastern Europe, having been
separated from the West with the Iron Curtain for decades, appeared almost
as a blank space, an imaginative construct of Westerner’s “other”, a kind of
cultural unconscious»32,

['OpHAHICTE NOCTAE OJHIEK 3 BU3HAYAJBHUX PUC B poMaHi [ToayHuuHI
nossa. OKpIM CTPOKATOr0 ETHIYHOTO TMOXO/PKEeHHS MNepCOHaXKIiB poMaHy,
NpUBepTae ygary " aKueHT Ha <<F'l6])H,[L]/l3E]U,i‘l'>> AHTJIIACbKOI MOBH, 10
TpaHchopmyeTbesa mirpantamu. Jocaigauus M.I0. KoToBa uuTye iHTepr’to
JleBULbKOI, PO3MIPKOBYHYMU MNP0 BTIJIEHHd B 1l TBOpaxXx 03HA4Y€HOIO
deHOMeHy, IKHH BiAOYBAETbLCA ¥ MIrPAaHTCHKOMY CepefOBHII, i 3a3HAYaE,
o 9  BijoOpaxeHHd MOBJEHHS TepoiB-MirpaHTiB  nucbMeHHHIS
nepekjazana GyKBaJbHO 3 yKpaiHcbKol MOBHM ¢pasu aHrailcbKolo, ski
BUKJIMKAIM CMiX V aHTJIHCBKOTO YHMTAa4a, I TAaKHM YMHOM CTBOplOBajia
riGpHuIHY MOBY33,

OpHi€ 3 BaXK/IMBUX Npo6aeM, 03BYyYeHUX B poMaHni JleBUIBKOI, cTae
CTaTyC TPYAOBHUX MIrpaHTiB, 10, K cTBep/Kye Kpouak Canxin, MoxHa
BH3HAYUTH K NepebyBaHHA MiX JBOMA NOJOCAMH: «HEBUAUMOI» TPYLOBOI
AistIbHOCT] Ta KpuMiHanbHOI BUAUMOCTI: «The status of the migrants moves
between two axes, that of work invisibility and that of extreme criminal
visibility»34. Onigep JliHgHep BKa3ye, W0 CXi/IHOEBPONEWCHKI MirpaHTH
3pO0HJIM BPAKAKUHKA BHECOK B OPUTAHCBLKY €KOHOMIKY, MPOTE 3 OCTPaxoM
Ta MiJ03POK  CHPHUHMAKTbCH OPHTAHCBKHMM  CYyCHiJIBCTBOM — 4epes
JOMIHVIOYMH [AUCKYPC MirpaHTta sK 3J/I04MHLS Td KPHUMIiHAJbHOTO

31 D. Lechner, European Memories..., p, 445-446,

32 K Chernyavska, A Short History of Tractors in Ukrainian by Marina Lewycka: Discovery of
Ukraine from the Western Perspective Lnarapcka ykpamnucTvka” 2012, nr2, p, 41.

33 M. KoroBa, Mapuna Jleauykaa — ykpauHckaa uau aveaulickas nucameastuya? [B:] Ceamenmbt
udenmuuxocmu @ mgopuecmee  3apyGedcHLIX  caassHCKux  nucameneti, A, Bojiposa,
E. Bpasrosckas, B. Kusiaskosa, M. Korosa (pes.), Cankr-Tlerepéypr 2014, ¢. 117.

34 0, Krochak Sulkin, Diasporic Narratives and the Discourse of the Other in Marina Lewycka’s
Novels, Master’s Thesis, Calgary 2018, p. 46.
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eseMeHnTa’s. B pomani Mapuuu JleBULIbKOT pernpe3eHTOBAHO | KPUMIHANbHY
CKJI3JIOBYy MIrpaHTCbKOro cepefoBumia B obpasax cepba Banka (Vulk)
i MonmoBaHuHa BiTanid, ki HanaroMKywTL NocTa4yaHHsa po6GoY0oil CHIIH /10
BpuTaHii Ta KepywTb JIIOACEKMMH MOTOKAMM, HaKMBAKYHCh Ta
NapasHTYO4YU Ha MICpaHTax, BTATYIOYM IX B KPMMIHAAbHI CXeMH TOPTiBJI
JIOACBKUMHU pecypcaMu. Y [ToayHUvHUX NOASAX TUCbMEHHHWLA 30CePeKYE
yBary Ha mpofjeMi cCTaTyCcy Ta He3axHIeHOCTi 3apobiTyaH, aje Ti, XTo
npuixaau o bpuTanii y moinykax 3apo6iTKy, 3HaXoAATLCS Y BPaaJIHBOMY
CTAHOBULII Ta HU3BKOMY COLiaAbHOMY CTaTycl. ¥ LbOMY acneKkTi BapTo
gragatu auceptanito Jhxyail Okrapil Xanen36, B dkid npejcTaB/ieHO
pe3y/abTaTH  COLIOJOriYHOrO  AOCHAIAKEHHSI CTOCOBHO  CTaBJIEHHH
OpPUTAHIIB /0 TPYAOBMX MIrpadTiB. fK 3acBig4vMi0 ONUTYBaHHS,
npoeBeJieHe BYeHOW, OpPUTAHCbKI PECNOHJEHTH, W0 NpPeJCTABJIAKTb
cepeJHil KJac, BiJI3HAYAJIHM HU3bKE COLIOKYJBTYPHE NPeJCTABHUITBO Td
CHEBUJUMICTBY CXIHOEBPOMEUCBKHMX MirpaHTiB. HWXK4i Tpowmapku
OPUTAHCBKOrO CYCHiZILCTBA, HANPHKAAZ, pPoOITHUYMN KJac, Big3Hauanu
OINBIIHH CTYMHB MOMITHOCTI TpyAOBHX pobiTHHKIB i3 CxigHol ERpony Ha
poBouux MicUgx i B TPYAOBIH iAALHOCTI, MPOTE BKA3a/aXd Ha 1X «3aKPHTE»
MKUTTH TA BiJCYTHICTb COIiaNbHOTO KOHTAKTY 3 OpuTaHuaMu: «They
[migrants] perceive tendency to lead separate lives and thus not interact
with the English»37

Ha aymky Kpouak Cankid, poman JleBunskoil [logyHU4Hi hoAaf
JeMOHCTPYE, sIK eKOHOMIUHI MIrpaHTH BTPan/sioTh y NAcTKy raodaibHol
TpyaoBoi cuiu («invisible global labour») Ta Midis i ¢anTaziii npo
pe3xMapHe H 3abe3nedeHe KUTTs Ha 3axo/i:

Economic migrants are caught in a web of global labour and fantasies of better
life in the West, where all the migrants are reduced to sameness ,and the only
differentiating factor between tem is their efficacy at work. They lack voice,
visibility and agency. [..] Two Caravans demonstrates how the period of
colonization moved from physical domination of people and borders to
colonization of perception38

35 Q. Lindner, ,East is East and West is Best?" - The Eastern European Migrant and the British
Contact Zone in Rose Tremain’s,The Road Home "(2007) and in Marina Lewvcka’s,Two
Caravans’ (2006), ,Anglia - Zeitschrift fiir englische Philologie” 2010, vol. 123, issue 3, p. 459-460.
36 |. Halej, Other Whites, White Others: East European Migrants and the Boundaries of Whiteness,
London 2014.

37 Ibidem, p. 119.

38 0. Krochak Sulkin, Diasporic Narratives..., p. 47.
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BepaaHa BesliyKOBUY PUXOAMTL A0 BUCHOBKY, 10 MapuHa /leBHLbKaA
300paKye B poOMaHi JOCBiJ, CXiIHOEBPONEHCbKUX TPYAOBUX MIirpaHTiB, 110
B 3axigHii €Bponi mpupedeHi Ha HHU3bKOOIIAYyBaHy PodOTy Ta BTpATy
npodeciinux HaBH4YOK: «Lewyckahere offers a dissonant counterpointto the
narrative of Eastern European migration to the West which is a story oflow-
paid jobs and de-skilling»39 .3zaTHicTb onupaTucad  eKCIIyaTaliHHUM
MpakTHKaM B poMaHi JIeBHIILKOT AeMOHCTPYIOTh JIMLIE M0JAbCbKI PODITHHKH,
AKi  BiAMOBALIOTHCA OYTH pPe3epBHO0 AapMiew) TPYAOBUX MITPaHTIB
1 IOBEPTAKTLCA [0 CBOET KpaiHHA0,

KoMiuHi Ta rpoTecKOBI KAPTHHU MITPAHTCLKOTO JKUTTS, IpeAcTaB/eH]
y TBOpi lloaynuuHi noasa, caTHpU4uHi 06pa3u 3apobiTyaH, cTBOpeHi MapuHo0
JleBHIIbKOIO, ipOHIYHUH NeiTMOTHB poMaHy «Taka BoHa, AHriif» («This is
England») possinuyiote Midu Ta daHTazili npo «npekpacHy AHTJiH»,
BKOpiHEHI B yIBIeHHAX MITPAHTIB, 3 AKMMHU HA 3apO6IiTKH IAYTh rPOMa/ITHH
KpalH MeHII €KOHOMIYHO YCHIIHUX. ¥ pomadi [loayHu4Hi noas
MUCbMEHHUIS CTBOPKE HHU3KY OKCIOMOPOHIB, 10  pO3BIHYYIOTh
CTEPEOTUIIHE YABJAEHHS INpPO «JIpeKpacHy Anrmito» Hampuknan, rotesb
«Majestic», B AKOMY pOaMilllyOTh pobouy cuay i3 CxigHol EBpomH, BpaXkae
3aHe/6aHICTIO, TICHOTOK Ta TapraHaMu. OJuUH 3 repoiB TBOPY AITUTBCA
BPKEHHAMH Bij TOTENI0, B IKOMY 3acesieHi ApicTi MmirpanTis: «200 hundred
migrants - like souls in hell»41. Tomam rocrpo BigdyBae 3anax 1nory Ta
NPOAYKTIB JH0JCbKOT MHTTEAisIbHOCTI I PO3MIPKOBYE: «What was he but
a fragment of broken churned-up humanity washed up on this faraway
shore?»*2 3HeocobneHHA Ta BTPATy iHAMBIAYanAbHOCTI B MOJAIGHUX
HeJM/CBKMX YMOBax icHyBaHHA JleBHIlbKa nepejac JieKceMaMHM
«humanity», «figures» ,«the smell of humanity» «human debris» «sleeping
figures on mattresses»43.

HUTTH TPYAOBUX MIrPAHTIB MEPETBOPKETHCA HA PADCHKY MPAaLi0 Bij,
PaHKY [0 HOYI Ta 3aJIeKHE CTAHOBHMILIE. | BCi repol poMaHy B I[bOMY OHAKOBI
- i NONAKH, #AKi i3 BcTynoM o €Bponelicbkoro Cowo3y MawTb JerajabHi
OiZICTaBH Ha TpaleBJAlITYBaHHA Y «lIPEeKpacHid Awruii», i BUXiAui

39 V. Veli ¢kovié, Eastern Europeans in Contemporary Literature and Culture: Imagining New
Europe, L.ondon 2019, p. 98.

40 Ibidem, p. 99.

41 M. Lewycka, Strawberry Fields..., p. 8Y.

42 Thidem, p. 92.

43 [bidem.
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3 YKpaiHy, U0 NpejCcTaB/Al0Th NPOLAPOK HeserajabHoi po6o4oi cHiH.
Ykpaineub AHAPIN i3 CYMOM KOHCTATYE, 1O JierajibHa poboTa B AHIIL € 1215
HbOTO [IPUMAPHO EPCIIEKTHBOIO:

In addition to the sadness of parting, there is the sadness of knowing that he is
on the far side of this new boundary across Europe. [t will be a long time before he
can work freely in England; even in Russia, now, Ukrainians are illegals. Will
Ukraine soon be the new Africa?4

[Tongax Tomaun micaa BHCHAXK/AMBOI po6oTH Ha nTaxodepMi BiuyBae
He qulie Gi3HYHY BTOMY, @ W JylIeBHe CIYyCTOLUIEHHS i BTPATy JIKOJCBKHX

MOYYyTTiB:

The day drags on, tedious, dirty, and grueling. Tomasz’s arms are aching so
much he thinks they will drop off. His legs and forearms are bruised from the
pecking and thrashing of the struggling birds. But worse, his soul is bruised. He is
already losing his sensibility of the chickens as living sentient creatures and,
through the same process, of himself also. [...] Tomasz feels his own soul is like a
dying bird, fluttering in the mire of ... of ... Maybe there is a song in this, but what
chords could be plangent enough to express such desolation?45,

Take cTaHOBHILE 3MYLIYE Ieposl PO3MIPKOBYBAaTH IIP0O CBOI JAABHIO
Mpir BUixXaTH Ha 3axifl, Ae 6 BiH MOYYBaBCA BiIBHOIO JIIOAHWHOK, TA NPO TE,

4y JilcHO BiH Mae cBoBoay v bpuTtanii:

Is he freer here in the West today than he was in Poland in the years of
communism, when all he dreamed of was freedom, without even knowing what it
was? Is he really any freer than those chickens in the barn, packed here in this small
stinking room with five strangers, submitting meekly to a daily horror that has
already become routine?46

3AiHCHIOIYU COLi0I0TIHHE AOCAIIKEHHS CIPUWHATTS GPUTAHUAMU
CXiAHOEBPOINEHCbKUX TPYAOBHX MirpaHTiB, /Lxynia Xanex BHOKpPeEMJIIOE
KJIFOYWOBI THITH 3apobiTyaH, AKi mpeAcTas/eHi y 3acobax MacoBoi iHgopMarii:
«UiHHD» /1J19 eKOHOMIKH, « BPasJ/IMBi» Ta «3J104ii» («valuable» gvulnerable»,

44 [bidem, p. 148.
45 bidem, p. 121.
46 [bidem, p. 126.
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«villainous» ¥7. [IpMKMeTHO, WO NOHATTS «UiHHI» MIrPAHTU BMBAETLCA HA
No3Ha4eHHA AelleBol pobo4ol CH/IM Ta HeKBaMihiKOBaHUX POGITHUKIB, aLKe
BUCOKOKBanigikoBani mnpodecioHann 3 KpaiH CxigHoi Ta lenTpanbHoi
€EBpONM 3aJMIIANTHCH «HEBUAUMHMH» y MejiliHOMYy JAMcKypcl. Poman
Mapunu JIeBULUBKOI OXYAOMHIOE O3HA4Y€HI THNHM TPYAIBHHKIB y pOMaHi
HoayHuyni noas. OaWH i3 TepoiB KHUTH — OpUTaHelnb JappeH, mo HaiiMae
npubyiux pobiTHUKIB, [JiAUTbca i3 Tomamem dinocodiero HalMy
mirpaHTiB: «What's the point ofhaving foreigners if you got to pay 'em same
as English, eh?»48

B enizogax 3 ykpaiHkow [puHOI0, AKa NOoTepnae Bij, nepeciailyBaHb Ta
BHKPa/leHHA KpyMMiHaai30BaHMM cepboM BankoMm, Ta B cHTyalliil 3 AiBuaTamMu
3 Asii, Akux BiTtaniii 3amaHioe Ha poboTy B 060pJAesib, MHCbMEHHHIA
JeMOHCTPYE, 10 TPYAOBI MirpaHTd 3 KaTeropii ,IiHHHUX” MOXYTb
ONUHATHCA Y «BPA3NUBik» rpymi. [ILeTpo [Jeanapea Ha3uBa€ NoAi6HUH cTaH
pedeii B Bpuranii Houm pabcTBoM («new slaveries in Britain» ),
aKUEeHTY4YH yBary Ha eKcriyaralil Ta 6e3npaBHOCTI MirpaHTiB.

MapuHa JleBULIbKA He 3alepedvye, W0 HaMmarajacb BHCBITIWTH
B pOoMaHi HaranbHi collianbHi Ta MOMITUYHI Npo6aeMH, BKa3y4d B OJHOMY
3 iHTepR’10, 110 1 MeTa SKpaz i mojsArasa B TOMY, 06 MPUBEPHYTH YBary 0
npobJieM TPYAOBHX MiTPaHTIB:

My modest aim in this book is [...] to tell the stories of a few of the people who
find themselves adrift in the globalized labour market. We see the strawberries and
the chicken pieces on our supermarket shelves, but we never really stop to wonder
who put them there, or what those people’s lives are like>°.

Pedsiekcis NUCbBMEHHULI NP0 «HEBUAWMMH» OiKk OGpUTAHCHKOI
Oy/IeHHOCTI TOPKAETLCA | Mpo6JieM, NOB A3aHUX i3 MACOBUM BUPOOHHLTBOM
¥ CiJIBCBKOMY rocnoJapcTBi. 300payKyr0uH YMOBH BHPOILYBaHHA Ta 3a0010
Kypel Ha nTaxodabpuni, JleBUlbKA PO3KPUBAE }KAXJIMBY «KYXHIO» ranysi,

471, Halej, Other Whites..., p. 93

48 M. Lewycka, Strawberry Fields..., p. 110

49 P. Deandrea, Respecting Complex Personhoods: Translation Studies and British New Slaveries,
JEsclavages & Post esclavages” 2021, Noe 4, http://journals.openedition.org/slaveries/4358
(accessed: 28.01.2022), DO1:10.4000/slaveries.4358.

50 M. Lewycka, A Conversation with Marina Lewycka, ,The Penguin Random House Readers
Guide”, n.d, www.penguinrandomhouse.com/books/301069/strawberry-fields-by-marina-
lewycka/9780143113553/readers-guide/ (accessed: 28.01.2022).
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npo fKy OPUTAHLi HaBiTL He 3AMHUCAWIThCA. |[lMCBMEHHULS 3icTaBisAE
00pa3u THXOro MICTEYKa 3 OIIATHUMHU OYJMHKAMM 1 KyL[AMH TPOSAHA Ta
KapTHHH pizaHUHM Ha nTaxodepMi, o B yABi mosadKa Tomalua mocTae sk
napaJsenb Mix Tpe6iHKOI0 i 10AbCLKUMU CeJlaMHA HABKOJI0 MiCLf MacoBOTO
BOMBCTBA, JIIOAM AKUX HE MepeiManucs TUM, 10 BiAOyBasnoCk 3a KOJIIOYHM
ApOTOM:

Their pair of houses is on the outskirts of Titchington, which turns out to be no
more than a cluster of quaint steep-gabled cottages with gardens full of roses,
clustered around a pretty medieval church. He wonders whether the villagers
know the horror that is happening on their doorstep. It was said that the villagers
who lived near Treblinka had only a hazy idea of what was happening behind the
barbed-wire fence a few kilometers away. They, like the villagers of Titchington,
must have been bothered by the smell when the wind blew in a certain direction5.,

[TuiiyyM Npo MirpauTiB, aBTOPKA pOMaHy 3Ha4HOI0 MipO10 CIMpanack
Ha BJIACHUM [A0CBig, axe 3pocTasa B ciM'i, wo nicasa /pyroi ceiToBol
eMmirpypana A0 BpuTaHil, npoiiioBIy MsX MepeceaeHliB y Tabopax s
nepemilieHUX ocib, BiATak obpaHa B poMaHi nepcnekTuBa 300paKeHHsS
penpesenTye nogii 3 Touku 3o0py [nworo. Ha aymky [Jopic Jlexuep, ycmix
pomaHiB JleBHLbKOI Ha OPUTAHCBKOMY KHW)KKOBOMY PHMHKY BU3HAYa€ETLCSH
HE NPHUXHUJBHICTIO THCBbMEHHHII| 40 MONMYJSPHHX XaHPiB Ta KOMIYHOI CTHXI],
a Hacammepe]i CXiTHOEBPOMEHCBKHUM PaKypcoM y  OPUTAHCBKOMY
NOCTKOJAOHIaNBHOMY POMAaHI:

Her success stems not only from her use of popular genres and humour, but
mostly significantly from an Eastern European variation on a British, or
postcolonial theme. She appropriates her transcultural capital by activating her
family heritage, her Ukrainian memories or postmemories for a British book
market®2.

[liacyMOBYHOUH, 3a3HAYMMO, 10 LiHHICTb JAiTepaTypHOTro A0pPOOKY
MapwuHu JleBUIbKOT | poMmany [ToayHuuHi noas 30KpeMa, NoJdrac B Tomy, 11,0
BOHA 3aMo4YaTKOBYE B CydacHid saiTepaTypi BpuTaHii XyA0KHIA HapaTHB
npo TpyAaoBux MirpaHTiB CxifiHOI €BpONHM Ta BHUXIALIB i3 KOJHUIIHIX
OpPUTAHCEKMX KOJIOHIM, TaKHM YHHOM pOOHTH IX «BUAWMHMH» [

s1 M. Lewycka, Strawberry Fields..., p. 124
52 D. Lechner, European Memories..., p. 446

74



Ipuna AkoBenko

CYCILJIBHOTO | MOJiTUYHOrO AMCKYypcy BenukobpuTanil Ta 3Beprae ysary
YUTA4YiB 3MyHIYOYH YMTAUYIB HA TPOOJIEMH MAPTiHANBHUX TPy 6PUTAHCBKOTO

CYCNIILCTBA - Ce30HHUX pPoOITHHUKIB CxigHol €BponH, asifcbKUX Ta
adppukaHcbkux Kpaid. OkpiM Toro, pomad Mapunu Jlesunskoi HoayHuuni noas

BiIKpHBAE MNpOCTIp U1 PO3AYMIB NP0 CIHPUHAHATTS CX1JHOEBPOIEHCbKUX
TPYA0BHX MIrpaHTIiB y 3axigHii EBponi Ta ocMucieHHAa deHoMeHY «White but
not quite?» y cy9acHHX MOCTKOJOHIAMbHUX CTY/IifAX.
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