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«IHLIM#» CEPEJ PYiH: ITOCT-ANIOKAJIIMTUYHI TONOCH
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MAPKIAHA KAMHUILA!

L THE OTHER" AMONG THE RUINS: POST-APOCALYPTIC TOPOI
IN MARKIYAN KAMYSH’S NOVELS ABOUT THE CHORNOBYL ZONE

Abstract. The state of the contemporary world on the brink of destruction facing the loom-
ing realities of the large-scale ecological catastrophe, local conflicts and the global war, the
threat of the nuclear disaster, engenders post-apocalyptic visions in literary works. For the
Ukrainian culture, the Chornobyl nuclear disaster has become a turning point which pro-
voked reflections on the outcomes of the catastrophic scenario for the humanity with apoca-

ocalyptic literary representations of human existence. Discussing the con-

lyptic and post-ap
cuses on the analy-

stituent elements of the post-apocalyptic genre of fiction, the research fo
sis of topoi of ruination and urban decay, and representations of the protagonists as the

Other who aestheticizes the industrial ruin and post-apocalyptic imagery. in the two novels
set in the Chornobyl Exclusion Zone - in the travelogue Oformliandia, or The Stroll to the
Zone, and the post-apocalyptic novel Kyiv-86 by the Ukrainian writer Markiyan Kamysh.

Keywords: Chornobyl literature, post-apocalyptic novel, the Other, Markiyan Kamysh,

Oformliandiya, or The Stroll to the Zone, Kyiv-86

Cyuacnuil cTan CBiTy, W0 OajaHCye Ha Mexi rymaHiTapHux Ta
eKOJIOTIYHHMX KaTacTpod, NaHpemid, JoKalIbHHX i rno6aibHUX BiiH Ta
3arposu  3acToCyBaHHA AfepHOI 36poi, NMpOBOKYE MNOABY JiTepaTypH
AMOKAMINTHYHOI Ta NOCT-amoKasinTHyHOi TeMaTHKH. opHOGMABCHKA
aBapis crana s YKpaiHK npoBo3BiCHUKOM anoxanifcucy,ay BiTYH3HAHIA
AiTepaTypi Ta HAyKOBOMY JHMCKYPCi poTenep BiABYBAETHCA OCM

i Funded by the German Research Foundation (DFG), under Germany's Excellence

in the context of the Cluster of Excellence
a Global Perspective - EXC 2020 - Project ID 390608380
Forschungsgemeinschaft (DFG) im Rahmen der Exzellenzstrategie des Bundes und
der innerhalb des Exzellenzclusters Temporal Communities: D
Perspective - EXC 2020 - Projekt-ID 390608380).
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Temporal Communities: Doing Literature in
(Gefordert durch die Deutsche

oing Literature in a Globa

Ipuua Axopenro

HYKJ/IeapHoi KaT
«“Opuoﬁnnbcbm?;gj: 'l‘al2 nocT-karacrpogivnoro crany y JiTeparypi
MoAi€r cHMBo TitHof KaTE:g - Tamapa 'Wﬂaopona HasuBae '-fOpHoﬁH::
PHUMH | TOMiITHYHUMY CMy ‘Dll. m'?o MOBAIYETLCS 3 PisSHUMH comiokyabTy-
A cna MH.f snc:{ «chopmysana nepejyMoRy i c’ra.:'a
CHMBOTITEI 3HaquBiKaTaCTp0¢]qu CBiZOMOCTI®, 3poupmy
PUTOPHHHUX diryp. none

YKPAIHCBKHX KiacuKig, crsupe.rmx HeB/0B3i micig aBsapii Ha YopHoGuAE
fABopiBcpkoros, IOpis Lll,e;g;::l,aT:«:aii[amffua:ai e
eorot 10 pbal OM TBOpIB, o 3'gRu

s Bemeﬂi o Mg;;?,i:: Cepej AKuX MeMyapu Ta JIDKYMQHTaJliCT:::
S —_ paf LHOBKGI.UHTHDFG", AHaTtoutia Aupxcees-
Mapen i agmaaa Kanjmmau, KHUra pist giteit Axrina
ey P Ypris 'puropis UlToua®, Mapna Ap'el*, Hepu
Tpanenon Do apﬁr;srnﬁagam'rbm TBOPH Mapkisia Kamuma -
oo Ko o KOHTeK,LTi ' poteymmm 8 30Hy Ta HocT-anokaninTuyuuii
o o JUTEPATYPOIHABYMX JOCNiKens, NPHCBAYMEHHX

Y POMaHy Ta «90pHO6UAbCBKIfi JTeparypis.

A 1A, NoBA3 HH y VI KHX H ﬂ HCHH
Fig HA, AKH Bl
OCR I H3a H 13 I[l)XIHI,aMH B 3I)H Bl eH 3OIMCHHB

6/IH3bKO COTH]
OTHI, Mo-
O4YMHAIOuM 3 2010 PoKy. 3a crifgueHianm aBTopa, 1e 6
. ! YB
-_—
2 M. Hapmammn, Y,
» AopHOGUbeska mema § n
pobaema acanpy, [B:] M
» 18 M. Nasauwmnu, Kanon
9 ma

ixoHocmac: /i
C: ﬁrmepamypko-eqoumwm cmammi, Kuig 1997, ¢, 175

3T. Tyugo
poBa, Tpawnaumy

2012, c. 387-388, @ Kyabmypa. Cumnmomuy nocmkoAvHiaAsHoi mpaamy: Ecei
; Leei,

*Ibidem, c. 384,
51
o ﬂqﬁij;ngﬁguﬁ@m Madewna, Bimyuzrae” 1988, Ne1, ¢. 4252
» Mapif 3 noaunom y kivyi cmoaimma, .MB.i"mlmsna"IlQB? Neg, ¢ 17
2 Neg, ¢ 17-139,

Lu * J . v
0 epbar qopHOﬁUﬂb' ﬂOKV
MEHMAALHA N, tcme, | Bimy, Ha' 198 Ne 4 5 9, 0
b, @ " uz 8 1
g l .
0. BeKJ']E]]K(], ‘i"opno!iu&& Elﬂlﬂlﬁu 3 Hamypu, Xapma 2019,
- B. }-HDEKDIIJH] HHH, 'poHOﬁNﬂb,‘ﬁ Baie, Kuis 2019,
'y
fLHAp)KBEBChKHH, qopHOéw!beKﬂ' 6_}-’8&.’!61{{{”{0, Kuia 2019
. M I:KIMHU.I, Ogﬁomm:adm, abo pozyasi [
i HKI]GS'JH_}-; Kuir 2015, M. Kamun .KHI!"&6 Kn B 2016
] 1 1 J

Kuin

K ap ,
aHoH, [B:] I'. litons, ey, Kpusuit Pir 2012. ¢, 758

1 11 Ap' .
- 8p'e, Ha noyam ukKi T J m wr 0,
amxy i Hanp, KIHYI vach CTYy|
8, [B] I Ap €, BaGa nptr:.n a
2 I v IH. zepoi, pr Pie

. Hi
©RAAHa, Ia6aywani amikauyi,

" it Y )
PHan” 2012, Ne11, c. 100-12, Aittpo: nirepatypso-sypomiiti Ta CyCTimbHO-ToAI T
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MM CEPE/ PYIH: 10CT-AOKAJIITHYH] TOTIOCH...

ycai,uomneﬂnﬁ nizxig go 36opy marepiany A KHHIH, 3[DKE «y cpiTi Gr0repin

Ta eMOIji Tiepiuoro KOHTaKTy TiIbKK cepHozHe sarnyubAeHHs MOXe AaTH
pianoBiAHMHA pesy/iLTaT»1é, Mapkisan Kampii 3MaNbOBYE IKHTTA B 3oHi, ae:

a Movken JAei, 4Kl NUASIOTE MEeTakx
TH 3 HHMH, DpaTaTHCA afio mobUTHCA.
BOHM NOTATHYTH Tebe B CBOE nirso, o CBOEL GypyHKH, TH Gy/lew CIyXaTH
e, sIK BOHM HA HOBHI HepenpasanioThCA i3 Bisiopyci moB3 Micue

aKuii He KOmeH, XTO Hasupae cebe
TOKaKYTh

[HoAi TW MoKel aycTpiTH BEAMENA,
yy 36upaloTh poru. Moxem zabyxa

icTopil npo T
mij Ha3zBOW «[CyciBcbrufi noCT?,
«ifcaiijiepom» 30HH, 3MOKE Bifpasy nokasaTh Ha kaprti. Take He

Ha eKcKypciax®’.

Poman Oghopmasudia, abo IpozyasHka € 3oHy A€ MOMJIMBICTD

gurauesi BIAUYTH eMOILiiiHy NpHueTHICTh A0 JKHTTA 30HU BiflUyHKeHHH.
[lpoTaroicT TBOPY, repoil-cranKep, npeAcTasae poasiory wnacugixaiiio
niojell, NpuYeTHUX A0 Jouu, cepej AKHX oxopoaui—nomueﬁcmi. BOAil
apTOGYyCiB, WO CHBIPAUIIOTE 3 moJiueHcHKMMH 1 10 tenepony ,30A0TH”
HecaHKUioHOBaHWX MaHJpiBHHKIB, a TaKOK caMOoBiNbHI nocenedni, - Tak
apani nocTiitHi obupareni 3o0HU TA cmy»BoBLi | nepconalt. [Hma rpyna ue
TuM4acoBi noAM - TYPUCTH, ki TOAUIATEC HA «EKCKypCaHTiB», Ta
«CTanKepis», WO JPOKIAAAIOTE sjacHAil MapmpyT i fiayte y Jomy
Bcynepet 3abopoHaM Ta aarpo3aM CKIajianHe Ha HUX afiMiHicTpaTHBHOTO
npoTokony, i3 rOTOBHICTIO «BYTH opopMIeHAMH» K amMiHicTpaTUBHI
NOPYLIHHKH. Kpuminaniaosauﬂﬁ cpiT/npoapok YopHroGHABCHKOT 3oHu
npc,u,craancrmﬁ Kpajiamu Ta MapojepaMy, qKi MOAKITH 32 METANOM Ta
6y/ib-sIKMMH DpUAaTHAMH ans 36yTy peyamu:

YopHOGHIBLHHY 3aMONOHIAN Bifdaiayxd, Gopnii, Ae3epPTHPH, MapoACPH
{ 36irai 3exu, Xopajuca B cenax MiCHLAMM, TPH3IK THIM s6TyKa i Mpifad
nepecHiTH TYT gci CKpyTH Ha ceiTi. 3oma ToAl nificko craga THM
seGeanedHuM MicieM, po AKE HUHL NMile AKOBTA Npeca. TpanisIica xinni.
{..] CronnyHa minata TejK 3acKouyBasa - MapojepuTH HaCTiHHI TOAWHHAKH
B [lpun'aTi | apuTH jx Ha AHAPIBCHKOMY y3po3i. [...] Bysd i oAMHAKH: He
AMmAAy cHigie i nuan XOpOWHI KOHBAK. Jlosunn puby B piikax npocTo

sapany Conna B SCHOMY HE

16 M. Kamnu, YopHoGUABCEKA 20HA npocmo cmaoperda das Aimepamypi, .

24 Tpasns, https:/ /platfor.ma/ magazinc,’text—sq{prn]ects

03.01.2023).
17 Thidem.

122

6i: rUIOBAJH, WO TYT HixTo He wuBe i MOKYTh

Taargopma” 2017,
/kamish-markiyan (mara pocTyny:

[puua Akosenko

CXOTHTH, A reH [ :
crana sewero cnonlﬂ.pf)mo [OKOJNIHHA poBecHHKIB ABapil, Jas u
K0I0 | 3aCTUIA0r0 Jacy. 51 - o/l 3 HHX 18 - Hx 30Ha

Fepom Ogﬁ . B y ) T T T Ha
OpMﬁﬂHa”.. i
N Hac B 4acy n BOJAHTHCA nepeTHHaTHCH
HLIAXaX FO}]HOﬁHHbChKDI 3oHn 3 TYPHUCTaMH, AKi JAJA HbBOTO nMlie
BHIIAJKOBL 3aM/H, B AKHX He B]’il‘{ iI]JPI T .
. + Mae YTTA HaIeHHOCTI HO IbOTO Mil:u
P p Iy - AMITHUK d 04 |] YHHAETLECHA» B 3 IH'
II OTaroHICT OMatl ca T I O4HHAK
, 10 «po3 i
B],ﬂ‘{ymelﬂ{ﬂ. HJ[H HBOI'0 BOHA - ((Mic]_]e pEJIaKCy»“ )
H

B ogunoynnx i

o ::;:J:gz{:ax A0 30HM € cTpax camoTHocti. Tu TTPHXOZWII

kst Cmcif; 'ry,q?r‘ Tam Ti nounHAEH XHTH i3 camuM coBoto

o Bl <0 [mﬂbm norpeéu. Tu ogMH Ha ofMH 3i CBDIMH.

e o rac I BOPUMTH r:a.M 3 coBolo, JaBaTH iMeHa GyHHKaM
- TH AIMCHO BIAYMYBAEm CNpaBKHE Big4ymeHHs 20 ‘

ABTOp poMaKy 3Ma/ibOBYE MaH/pi
Soncn PIBKH HeJlerajbHOTro TypHcTa 3a6o-
«30H0r0m{a»[l)«Gﬂmgz:?m‘l:iiuoﬁrm - ‘c*ram{epa, «lIaTajakepan», camoxoﬁ,a(;
e ic.mfl HOKATINCHCY» 21 «MeHe He noMidaoTs, a.ne:
Tt 1 opotin s HI3yK0Ye BHIIPOMIHIOBaHHA» 22, CBIT NOKH-HyTOI
S on, Hagme,q:;a r‘epoa-c.:*ramcepa NOCTaE  CMMBOJHYHHM
i 1 s pec]melj:mo, YOCOBII0YH 3BOPOTHHI BGiK
it eneerone— quOBD-Texqum"{ Mporpec, B AKOMY «fOBaJeHi
oo oA :]JB a"rb Xpe6Tamu 3aByTHX uyf0BUCBK. [Jle 3BMTI
o :EPH»KI_B.{ fljs;:fﬁknx razeT, 4OpHO-BiNMX mHopHO-
. ' i HATHPMOPTH BKpaZEeHOT
o ;_}yMiHJIH I':I:; Hanj::m 30HH, HK-IfM € npoTaMHiC'rpOgﬁopmi;;L;?ﬂ
A —— : 331]:;, o MoCcTidiHO TpaHchop-MyeThCS: ﬁyﬂnm::;:
Toyon o ﬁegno,ﬂ : E C‘I‘a'IO'I!.‘I:- ZlepeBaMH | yarapHHKaMH, a 3pisaHi
SK | Horo repoif Hapikae, lﬁ;:;:'::*:}_’::ﬂf'a“ﬂma'bT e oAy
BHDI3AOTE Ha YopMeT»24, | 3 HoCTaMbriEKD :::ab:g;uyzﬂc;;e::lgﬁ ﬁz;zymm
K 10

3oHK
_ » 3 Ie He BTPAYEHHMH «apTedakTamu»

e,
Kamuw, Oopmanndis, ado..., op. cit, ¢, 6-7

Y Ibidem, c. §
M, Kapyoay,
g E:muu, HopHoGuabeeka 30Ha.., op. cit.
My MW, Ofopmaandis, ado.. i
2 g . op.cit, ¢ 37,
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«[HLTHE CEPEJ] PYTH: NOCT-ATOKAAIITHYHE TOIMOCH...

3a puznayennam I1. Jobpaniyka, AKHH ¥ CBOEMY JOC/iKeHH] TAKOXK
ame/TIoe /10 BAACHOTO AOCBify nepeGyBaHHs B YopHobubehKiil 30Hi, 10
cirorsgada pyin [pun'aTi 0puxoanTh yCBIAOM/IEHHS, 1O TaKuil cTad € He
podu, a i pesysbTaToM JMI0JCHKOTO

uule HacHiAKOM TeXHOreHHOI KaTacT
Once you are made

BTpYYaHHsA i CHCTEMATHYHOrO po3KpajaHud B 3oHi: 4,
aware of the fact that Pripyat’s ruin is largely the result of systematic loot-
ing, rather than the accident or natural decay, its meaning is irrevocably
bound up with violent human agency rather than technological failure or
the return of nature”?s,

JpaKarod Ha PEHOMEH oMy AAPHOCTI HNoxo/1iB B 30HY Bi{uyKeHH -
AK y popmari opraHizoBaHuX eKCKyPCii, TaK i HeCaHKLIOHOBaHMX BHXOAIB,
a Tako} MNOsIBY JiTepatypu Ta $OTOZOKYMEHTIB, 1O ¢ikcyloTh AOCBIA
A - 4OMY TEPUTOPIA JopHOGMABCEKO

nofiGHUX MOXOAIB, BHHHAKAE NIHTAHH
HnIgix ciji npuBabIoE

aTOMHOI CTaHIIL, NOKUHYTOT [Tpun'aTi Ta HaBKOJ
i spogiye 3aMMIyBaHHA pyinamu? [lapes JloGpaxdyK aHadi3yloHuH
deromen ypbaHICTUIHOTO 3amenajy i NPOMUCJOBHX PYIH, CTBEPIKYE, o
3af0BOIEHHS Bijl iX CHOr/IAAAHHA BKOPIHIOETLCA B MOJKJIMBOCTI BiAYYTH
BIUIMB TA HACJiAKH icTOPil B TenepiliHbOMY qaci, a TAKoX Y 0poGyLKetHi
pOMaHTHYHHX po3AymiB  1Ipo CKOPOMMHYHICTh JIHOACHKOrO SKHTTS T

JIOJCLKHX TBOPiHb, ¥ 3aHypeHHi B roTHMHI CMMCIM CMepTi i 3anenapy.

| xo4a iHgycTpiasbHi
gK aHTHYHI, 16 nocraBaTH npyBabAuBUMU 15 MOiHOBYBAYIB
nop'A3ani 3 Hebe3NneKow Ta

pyiHH MOXYTH i HE MaTH Tiei BeAMKOl 4acoBoOl

BijcTani
JABHMHH, TIPOTE BOHU 3POJIKYIOTH acoujiaii,
6pUAKHY, 3 seroTpeSoM Ta 6e3NafoM, 1o KH/Ial0Th BUKJIHK ijie] POSBHTKY,
BKOpiHeHOMY B iJel CIO}KHBaHHA T4 inaycTpianpHOro NPOTPECy:

The pleasure of ruins has many sources: from experiencing the impact of
history in the present; an opportunity for romantic reverie on the transience
of man and his creations; to a revelling in the gothic qualities of death and
ins may not have the distance of time to be as attractive
as more ancient ruins but, for Edensor, their positive value arises from their
common association with danger, waste, ugliness and disorder, which be-
come the very factors that challenge ‘ideologically loaded versions of pro-
dded within cultures of consumption and industrial progress’®.

decay. Industrial ru

gress, embe

15 p. Dobraszezyk, Petrified Ruin: Chernobyl, Pripyat and the Death of the City, ,City” 2010,

vol. 14, nr 4, p. 381.
26 |bidem, p. 378.
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JiA i i i
. ,éI .,qocm,u,nums ypbaHicTHYHOrO I
: HeAbaHi Byaisni, michki nigzeMenna -
:;:HYBEIHHHM KHAAWTE BHKJIHK 3dKOHam
0
PHOBHL TocTae YHAOuUHEHHAM TaKoro o

PoCTOpy inAycTpianbHi pyium,

UPHXOBaHi HeTpi, saKi cBoim
nporpecy i mopsaky, sigTak
Kycy:

F 0; urban explorers, illicit sites—industri
underground s — ‘hi

e o nd. paces—are the ‘hidden nexus of the city’, places wh

raies of) gress and order are directly challenged. For ’ oyl ren

ed an opportunity to di . i

. iscover a secret i i

resen ' Yt world in ruir

hge existing certainties and provide liberating altern

ial ruins, abandoned buildings and

e, Chernobyl rep-
1S, one that might
atives??,

llporarowict  Opopuasndii..
HopHoGumo-2, mwo moctynoso pyit
inm{gcwnmu 3YCHIIAMH Mapoaepis
CTHIICTHYHO CYTOTOCHHMH i3 ifjeeto YK

SAUYAOBAHO  croraAae  nangmadt
.Hye-rhcn AK M BA3J0I0 wacy, Tak
I Kpajiie Mertais, i 3ManboBYE Neizan
axnusoro-IligHecenoro (the Uncanny):

3anizui eseru i i
o e Hin;omaxiun, r':r.a HTH - HaauBalTe AK XoueTe, ane itor

_ PH coTHI | 3aBfomKKu ¥ s e
NOMCBKUX JIICIB = TO BOochMe AHBO CBi
TPHALATH Eiipenepux pem y i’
1 MacIITabH BpaxeHn 2,

BICIMCOT MeTpis cepes riyxmx
e Ty he Mexuwe. [..] YasiTh co6i
bHY wepery. Ock | macmrtabu, sk

B pomauni Mapki
a )
st | prisna Kamuwa Kuig-86 min6ysaetnes reorpadivx
NOCT-anOKaNINTHYHOI 30HY, KA He oBMexyeThC .
A Jdie

TTH Ta l'ipHJIF.‘I JIMMH A0 HUX
0 VT p
a OXOILNKE IepHIOplEO I(HEBa ra OGJ[aC” BOPHIOYH
]

dikuionaneuy «s i
op— yHa zizgzcic:;;y BIJI‘JY)K.eHHH». CioxeToTBOpEnHS B pomaHi
anapity 1956 pot et BHTAALI, KA Ha MOMeHT YopHOBU/ILCHLKOI
s ot oy :J'IKOBHTO MOXUIHBUM ClIeHApiEM PO3BUTKY MoAii
oG8 s o ‘HEBa 6yJsi0 eBakyiiopane 3 micra, ’
o B}AplBHRETbCH Bif repos Oghopmasudii...
s poH?Hl noxoau B 3ony,
€C: 3a 9uMmasi rpowi Bid cTae
Kuesy-3omi AN ANOHLE,

Yoprobun 0
bCbKOK aTOMHOI CTaHLi

AHIEI, !
cenamy, uiero, [Ipun'a

Ilporaronict
— BiH Takox
NpoTe Temep AnA HBOro He uie
o 'I‘ypHCITH‘{HHM rifoM no GesnogHoMy
Ta nepexuTH BiguyTTa nepeﬁ;fj:::gbayzl:ﬂm“ it ey e
o CTpeMalbHiii i
SR 1B NONEpe/IHbOMY poMaHi, Takox camozmﬁ i Zli};c;ﬁzitﬁu;ep:?’
, BiH

i; thidem, p. 372,
: - Kamun, Oghopmasndis, aéo..., op. cit,, c. 28-29

125



IHUIH s CEPES PYTH: TOCT-AOKAJINTHYHI TOMOCH....

KTiB fIK i3 MaHApiBHWKaMH B 30HI, TaK i 3 1l {‘:xopo::es::;
YHHKA€E KOHTa s Kuepa 3oHa BiguyKeHHs CTae A1 Hlb(le JUK peon
ap“‘”“PeH_a couna WCb CBOEW «Be3niofHicTIo», Ta ru,zmmmlto(-. 7] "
Bpa}KeH‘b’ BprHBachyM i HOCTaNbril 4epes CHOTJAsAaHHA pyHHYBaH
‘CaMOTH]CTb, BD'OAT:Z ' HUX MaM’ ATOK Ta 3HalloMuX MicUb. _ o
133“6“5‘#}; s oiﬁ-anoxaninmqﬁaﬁ pomaH, B OCHOBI mco.l:o b EHH
S TyanbHa Mojis MoBHOMacmTabHol EBaKya{ltEi Hdgen; "
e, KO icTeyok mic/A aBapil na Yopuobuabckkii AEC, a
e peTaOp l:.TbCﬂ Ha aJbTepHATHBHY icTOpil0 Tpo Mom'm::z
o "eF'ETBIOP*D eHHd, «KWHIBCbKHE TeKcT» pOMaHy NpeacTaB/Ic ’
B 'Blﬂqmm r:m,u,yci - nmoKWHyTe mics Ka’racx"pocbfl BEJIMK
N noc'r—anmcanmmf:a ygu,qa-rﬁi nam’'aTkd, 6yaisn, roresi pyunyrow:h(:
A }:::JmHHiCTm. Yopuobuiabschbka 30HA He HidLLIE poiaulrqe
mverecs reoryal 'puo ajie i IepeTBOPHETLCA Ha nebe3neqHHA T[pocr pa,qu
A i ’M 1le TepUTOpiA KpHMiHAIbHUX e/IeMEHTIE, LYK "
A mgly'r: ’ Mapojepis. ['epoil BUMTBCA iEHYBaTH-B' ymoniM
Kmbopﬂm:o:e};z-:z HACOMOMKYIOYUCh BiYYTTAM CaMOTHOCTI Ta CBO
CIIOKHHYTO ,
Bi'HHy}mHHﬁMi. JiTepaTypo3HaBdi  JOCHiKEHHA nocr-anoxa;gg:;m{;z
s i AK T ,
Hapa'r?:':a BH3HA4aKTh niTepaTYPy m:ic:-—an;?g:::;i T
e o e “P‘; Zzzulfaer::micz::mzmmi. Maptin ['epmaH pospisuiz
ey anoka 'ycucy B fAKifl 300pasKyeThCA Nponec .Ka'ra(?'rpodm;'ra—
nreparypy a}nommin'rexc’m, mo POKyCyOThCA HA MOAIAX micad K o
HOCT'a"')Ka_"_‘_' “T““‘“ ax. YacTo y TaKMX XyAOKHIX TBOPax q?c KaTacTpo '
s :jcf:j;i l;ouannoro qacy # anoxaninmcuc BIAHOCHTRCA A
BUHOCHTBCS

. o . oo
aIeKOro MEHYJIOTO, @ BiATaK BiH MidoorisyeTh
A

In these [pnst—apul: pth stories, t atast opne olte: lUl’lg fOrgOttEn
he catastr he is ften
a]y ] Sy ,
or I]lytholﬂgiZEd ]f it occurty ed in the dlstﬂ"t past. Itis d]ﬂ erent from apuca
lypt C fiction in that it deals [almﬂst} exCluSlVE]y \l\l"]t.h the after Illﬂth, the [mal
|

stage of apocalyptic fiction .

itHol 17
i i 4 cTailHoi JAyMK
B cyuacHoMy JiTepaTypo3HAaBCTBI HE ICHYE 0/IHO it
c ‘ ‘
ro, YW JIOPEYHO BBAKATH NOCT-AOKAMMNTHYHY
CTOCOBHO TOTO,

i in2015,p. 20. -
ic Fiction, 1895-2011, epubli, Berlin
i Fear: British Apocalyptic Fiction,
29 M. Hermann, A History of

3 Thidem, p. 24.
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e

PI3HOBUZIOM pomanip aHTHYTONIH abo ogHum
TacTuky. Ha gymky Anppeaca Hucrproma, nocr-
THM, a Hi iHwum: By saying that post-
genre to science fiction or positioning it
risk losing track ofimportant aspects uni
Poarnsigaioun
AHppeac Hucrprom g
ix crenudiky,

i3 3paskie Haykonoi dan-
ANOKATNTHYHI TBOPH € a i
apocalyptic fiction is yet another sub-
as a version of dystopian literature we
que to the post-apocalyptic genre”sz,
NOCT-anOKaNiNTHYHMI poman s OKpeMu# aup,
H3HA4a€ ecxaTosforiyygi «MOBOPOTH», 110 BH3HAYawThH
CePedl AKHX TIOLTHpPeHFHS CMepTenbHOl fyst mogcTRA XBOpOGH,

Ta eKOJIOriHHI KaTacTpodu:

The Cold War era saw a prolific array
ar war leads to total destruction.
humanity came to the realization t

of apocalyptic writing in which nucle-
With the advent of nuclear technology,
hat it could bring about its own destryc-
8 a global thermonuclear war continues
more recent works of post-apocalyptic
identified in the twenty-first century is
ing into cultural anxieties about global

zation's demise3?,

HocT-anokaninruyui POMaHu  cTalOTh 03HaKOK

NpHTaMaHHe anoKaninTHyhe MHC/IEHHA Ta ecxaTojoriyu
3HeBipa y mporpec Ta NoCTyn MojcTBa,
TYMaHICTHYHOI Kpu3u, a icHyBaHHs

Yacy, aKomy
a YYTTEBICTH,
Koau sarocTproeTses Biguyrra
LIAHETH CTOITh Mig nuraHHam. [TocT-

Gl Ha JAeCTPYKTHRHIN Ta eroicTHYHIH
HaTypi M0/cTEa, a oauielo 3 NPHKM

atMochepu anapxii, Xaocy Ta 6esza

Tepoi 3HaxomATHCs ¥y cBiTi ACUCHTPOBAHHUX 3HaYeHb, B AKOMY riiobansHi
KaTaknismMu spyitiysanu 38's3icu 3 MUHYJIHM:

Post-apocalyptic texts situate characters in a world of decente

The apocalyptic cataclysm has destroyed their connection to
The characters want to reconnect with the past, but their

red meaning.
the past [..].
existence has

—_—
a1 A.._ Nystrém, Places
tIZ“les!s. Karlstad Unive

of Rest in Worlds of Ruin Havens in Post-Apocalyptic Fiction, doctoral
rsity Studies, Universitetstryckeriet, Karlstad 2021, p.9.
Ibidem, p. 6.
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mages of the past are Jike images reflected in

become synchronic. The i
t of reference no longer exists??.

a mirror but the actual objec

e BUCTYNAE HEeBiJeMHHM arpubyToM skaHpodopMH,

GHCIeHHWX BiIcHIKaX [0 MHHYJIOrO, crnorajiax Ta
x apTedakTax MUHYJIOro:

Mpore MHHYJ

o NPOABAAETHCA Y
akLeHTyalil Ha MaTepiaJbHUX Ta KyAkTypHH

ment in the post-apocalyptic world and man-

ifests itself in a number of ways including flashbacks and intrusions of
memory, artifacts from the past such as objects and landmarks, and inter-
textual references and allusions. Although the reference is gone, those living
in the post-apocalyptic world cling to the objects of the past, are burdened
by memory, and are unable to escape references to the cultural artifacts of

the past3*.

[v]et the pastis an essential ele

[TpUKMETOIO FKaHpY CTaloTh Tonocy pyiHyBaHb, HOKUHYTOI'O MicTa,
110 3aCBI{MYH0TH 3HUIEHHA coliianbHHX iHcTHTYIIIH Ta po3puB JIFOJCBKHK
[locT-anoKasinTHaHKEA  CBIT XYA0KHBOTO TBODY HaroBHEHHMH
poTe 1l 3aNHUIKA KOJUIIHBOTO KUTTA —

PHaBioTh, CAYTYHOHH CUMBOJIAMH
nocT-

3B's13KIB.
aprepaKraMu 3 MHHYJIOrO, I
Gynisni, maMATKH - PYHHYIOTBCH,
3pyiiHOBaHOl ~CHCTEMH i yHaouyHeHHAM Xaocy. JliTepatypa
amoKaJicHucy nparne sacTepertv JIOJCTBO Bifl PYHHIBHUX cueHapiis, ane
y TO# xe vac, fAK sasuauae bap6a Tyeppepo, NMPOrparyH a/bTepHATHBHI
cuenapii, BoHa Ma€ i TepaneBTHIHY dyukiito, TpancopMyr0in eMOLiHHY

aesopienTauito y npocTopoBy, Ta nepealdy MporajinHu B naM' AT Yepes

ofpasy pyHHYyBaHb AasAmadTy:

cautionary as it is therapeutic.

The basis of post-apocalyptic fiction is as
tial one, memory wreckage into

it translates emotional disorientation into spa
landscape destruction. It relies in a reconceptualization of the notions of state,
nation and home to encompass alternative scenarios that point to their falli-
bility and gives way to visual testimonies that reflect the formal rupture of
language in trauma. These testimonies might simply be the visual rendering
of humankind as a plague that spreads out decimating humanity*®.

-
33 p.S. Stifflemire, Visions of After the End: A History an
in Literature and Film, doctoral thesis, the University of Ala

34 [hidem, p. 192.

35 p, Barba Guerrero, A Vulnerable Sense of Place: Re-Adapting Post-Apocalyptic
Qctavia Butler’s Parable of The Sower and Colson Whitehead's Zone One, ,Revista
Morteamericanos” 2019, vol. 23, p. 59.

bama, Tuscaloosa 2017, p. 191
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d Theory of the Post-Apocalyptic Genre

Dystopia in
de Estudios

Ipuna Akosenko

TMocT-anokaninTuuni TekeTn maioTh ]
KOHTDP-bakTvaibgi - MOMJIMBICTE BHOVIO
AE"P:;ISZHT J{m[:u;.u '-::fp,;' " HOTENMIIHO MOMB] bepeii eB:ij?iT:;E
P 3051 0 3 TBep/DkeHHsIM Mariaca Knacena, y xaupi
KYIOTH He e A }:} K}KYEOTBCIH Mat?]_u'raﬁl{i PyHHyBaHus, siki sarpo-
P PEMHX IHAMBIAYYMIB, a iCHYBaHHIO M0/CTBA Ta
KOTHITHBHOTO HI;I’J}K AHHOM MOAEMOETLCA A0CBIA emouiiiHoro Ta
ekaMCTeN i ac MBaHHA HAWTIPUIMX  cueHapiis, Qokycyiouu

neKTax?’e, Cb Ha

MiacymoBytoun  3asnauumo
Ogpopmasndis, + WO  pomaHu MapkisHa Ka
BigMiHHICTE, n;j;f;fo:iﬂ; a6 Jory Ta Kuis-86, mompu ixkio ;Ka:[::g;
Ta repoii-crankep, «Iﬂmuﬁ»nm-e T?Ma _L[OPHOGHJ“’CI’KOI S0HH BifuyKeHHs
samAyBaRES jHMCTPiMb, ai CIT]J]I:E-I] MOTHBH: HOCTa/NbIil 33 BTpadeHHm
Pepoii Kamyra cnpuﬁmeH;MH PyIHaMH{, CaMOTHOCTi Ta BE,U.‘-IV}KEHHHj
B AKi# BiH gk «lHWHi» ﬂoﬂ:]{y AK BJ’laCl-fy TEPUTOPII0, CBOIO JIOMIBKY,
HeGe3MeKn Ta pusuKy A € 3a60pOHK | NepPexXoAUTbL KOpAOH B 30;{3;
TpaseJIor npo mnogo ):J}il . }:HTTH. OAHak AKUO OGopuTHOIS. - poman-
3pasok cydactol ﬂifepawi}ngpzzi:QZEbw 3oty sinsyxenns, Kuis-86 -
JUIS CTBOPEHHSA SIKOi ¢, ~afoKaMnTHKY, BIANPaBHOIO T
i ;‘;SL;KO; :—'; Zu—: (;OPHOGHJ]I:CIJKB. Karacrpoda. Ak B Oqﬁopalm.::c;{i?m
nicaa I{a’racrpod,l;_ rﬂpg’; ‘;‘::PEA?KYETE-CFI Ha 300paXceHHi XUTTA B 30;'1:
3BMYHE WUTTI it SYAQHHepiCH;::Hl:{e;?UiHTB @PoHTHD, WO Biginse foro
3ouM, nparsyui Bi HA, y «3aKpuTHit» AN oGuBarenst cui
ot «mfmﬂyy:o ;iiii:[f:m«“owﬂ $opmMaT cnpuitHaTTS CBiTY», Bim{r;‘:
iHAyCTpiaibHOrO Neit3axy, ecieiizzzgi:y Miﬂ;» . 3axonsenns pyiuamu
Mapkisna Kam HAWADTyY pyiiHyBaHb ¥ po
|y sticto :;L{';{ ;F:;HGHHPHHBJIEHHHM NOCT-anoKa/linTHYHHK neism::::

51y MOCT-KATacTPOPiTHOMY BUMIpI.
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«;lY}KPIH» TA «IH]]IH]EI» Y NIOCTMOJIEPHOMY ®EHTE3I
A AEKOHCTPYKIII MPOMMATAHAUCTCHKUX K/IILIE '
A0 BCTAHOBJIEHHA AIA/IOTY!

THE CONCEPTS OF ,A
LALIEN" AND ,OTHER" IN
o g " POSTMODERN F :
OM THE DECONSTRUCTION OF PROPAGANDA CL[CHEASNTASYI
TO ESTABLISHING A DIALOGUE

Abstract: The articl i

) g e examines the deconst )

aimed at alienatin - nstruction mechanism of istie di

els (Diana wynneg]?;:?:;ﬂhmc J%I'Dup, as they are presented in Dos:r?;?igear:dflsnc cliches

A ) ower of Three and T antasy nov-

makes it possible to highli nd Terry Pratchett’s Thud i iti

Alien to the awareone;gh;fght the following stages of the transition fron? .t:he IIUXY_Elposmon

narrative through a .;s-'-J the Other: fixation of cliché elements overcume' e

words to interact withr;zzja'l rethlmklmg of each of the elements: revisin lttjlmg fhe coercive

tive analysis of the two n lt}lh building a framework for establishing a d].ai e potential of

coercive narrative of PFD;:;:n:nD;US "‘3{‘5 only to analyse the similarities mgn'-‘\i::; Or‘nparl?_

the foundations i 3, but also to reveal a certain i ming the

of dialogue: from th evolution of the appro

acce ' e awareness of ¢ pproach to

ptance of Self through the understanding of the Othserm]sensua11 archetypal roles to the

Keywords: Pos
: tmode:
deconstruction of bi m fanta?y‘ Terry Pratchett, Diana Wynn Jon .
of binary oppositions, Alien, Other es, coercive narrative,

036y OB i
il (IJ i v
F d CBITIB eHTe3l, MeT a}{(a!—]p , 3aCHOBaHOI'0O Ha TeMl
A ap X ﬂ p
Hp(][l‘[l'flllﬂﬂ 06[] 1 3
" HHp H Y

H XEeTHIIOBH d JIa, € AETHCA Ha HHU3K EIHa HHUX

G"OJHLU“- IIp” I.!,b()l'«'ly, CHJTH ,[l05pa 1 3JIa HITKO 03 [‘[angL BEKDIDJ'ICHI

: Fpa

B reo i1 B iTi .

| (I) [OpHHHHX CBITIB, Ta ()ﬁpHBax OerMHX Hapﬂ,ﬂ.iﬂ IaKHM
i JHHOMr AJlg BHCOKOIo (beHICBI TOJlKiI‘[iBCbKDFD

HanpsMy BJacTHBO

U.B ]Jﬂﬁ oTa HH P P J J
M hl EHHAM Do AKH 2015 poKy ¥p odeatosanis
€ noriu PO JTOBEH 3E] 0 0 [E Kanuypa, M

myayiii e

MAHOGAEHHS K
epuizny ormakmy 3 Hyacum L
, «Cyyachi i ) ¥ aHaATichKoM ;
Poauaniaosa):mso;q mitepatyposHaedi crypii» 2015, Bun {2¢8Hm;3 ! 0ou nocmaio-
: H B33 ' . , . -
i emofii 3 YyiuM Ha ocHoBE akTyanizauii aprTI-ﬂ'.lgi 242), = il

HX poJieit.
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