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AHOTANLIA

Psa3anoB L.I'. CTpyKTYypHi il CTHIIICTHYHI 0COOJIMBOCTI MICEHHOT0 TEKCTY
B aMepuKaHcbkoMy peni. — Kanmiikariiina HaykoBa mparis Ha paBax pyKOIHCY.

Huceprartiist Ha 3100y TTs cTyIneHs JokTopa (igocodii 3a cremianbHicTio 035
®dinonoriss — KuiBchkuii cTonmuuHuii yHiBepcuTeT iMeH1 bopuca I'pinuenka, Kui,
2024.

Huceprailito NOpPUCBIYEHO BHUBYEHHIO ¥  aHammidy CTPYKTYpHUX Ta
CTHJIICTUYHHX PUC MICEHHUX TEKCTIB per-KaHPY aMEPUKAHCHKUX aBTOPIB.

VY xoxa1 gocnipkeHHs: OyJo 3’sCOBaHO, 10 Cepel] OCHOBHUX XapaKTEPUCTUK
CTPYKTYpH MICEHHOTO TEKCTY B PEN->KaHpi € TEKCTyallbHA OpraHi3allisi, BAKOHaHa 3a
JIOTIOMOT'OK0 PO3JIIEHHSI TEKCTY Ha cekuli. [loain Ha okpeMi Ceklli Mae BaKJIMBY
dbopmyrody poJib JJIsl MICEHHOTO TEKCTY B *aHP1 pen depe3 crenudiky BoKaabHOI
TEXHIKU: OCKUIBKM PEYUTATUB SIK OCHOBHA BOKaJIbHA TEXHIKA /ISl BUKOHAHHS Mae
TEHJEHL1I0 OyTH MOHOTOHHOIO 1 HE MAaTH XOJHHUX CYTTEBUX a00O BIIUYTHHUX 3MIH
IHTOHAIlT Ta WIBUAKOCTI, CTPYKTYpH3allisi TEKCTy HE3aJIEKHO Bl MY3UYHOTO
aKOMITAHEMEHTY JOIOMarae 31 CTBOPEHHSIM IMHAMIKK TEKCTyallbHOTO EJIEMEHTY
MICHI. X04a CTPYKTypa pen-miCHI HanpsMy 3aJIeKUTh BiJl My3UYHOTO €JIEMEHTY U
IHCTPYMEHTAJIbHOI CKJIAJ0BOi IMICHI, aKOMIIAHEMEHT T'pa€ BU3HAYHY POJb came y
BUKOHAHHI TEKCTY, TEKCTOBHM MOJLT HAa OKpEeMI MICEHHI CEeKULIi SK, HApUKIA,
KYIUIET, TIPUCTIB, TEpeXiJ BCE OJHO BIAITPAIOTh KIIOUOBY PoOJib Yy nudepenmiamii
TEKCTOBHX €JIEMEHTIB CE€pe/l CYTTEBO MOHOTOHHOT'O 3BYYaHHSI PEI-ITICHI.

Ha piBHI puMO-pUTMIUHOI oOpraHizaimii TeKCTy OyJ0 BHSIBIEHO, LIO B
OUTBIIOCTI (DOHETUYHUX KOHCTPYKIH po3moAulT  (POHOCTHIICTUYHUX  SIBUII
BIIOYBA€ETHCS MK 4YOTHpMa ab0 BOCbMa PSAIKAMH KYIUIETY OJHOrO MICEHHOTO
TekcTy. HacTymHi 4oTupu abo BiciM PSAKIB TOTO CaMOT0 KYIUIETY MICEHHOTO TEKCTY
BUKOPHUCTOBYIOTH 1HITY (POHETUUHY 3B’ s13KY. [licis qeTanbHOTro BUBUEHHS i aHAI3y
BUOIPKHU MICEHHUX PET-TEKCTIB Ha MPeAMET POHETUUHUX CTHIIICTUYHUX MPUHOMIB 1
3ac00iB, sKi (HOPMYIOTh PUMO-PUTMIYHY KOMIIO3HITIIO ITUX TEKCTIB, OYJIO 3’sICOBAHO,
0 HAMOUIBII PO3MOBCIOKEHUMH CTHJIICTUMHUMHU 3ac00aMH € acOHAaHC, puMa,

MOBTOP, ajiTepailis. byno 3’sicoBaHO, 110 aCOHAHC € JIOMIHAHTHUM (DOHETUUHUM



CTWJIICTUYHUM 3aCO000M Yy TIICEHHUX TeKcTax pen-kanpy (9471 Bunanakis
BUKOPHUCTAHHS ACOHAHCY B 426 MICEHHUX TEKCTaX ). ACOHAHC MOEAHYETHCA 3 PUMOIO,
iACWIOIUNM  (OHETHYHI KOMOIHAIl B TEKCTaxX, HI0 MIATPUMYE (POHETUUHY
CTPYKTYpY Ta KOIe3il0 MICEHHOTO TeKCTy. PUMa B cBOoeMy CTaHIapTHOMY MpOsiBi
NPUCYTHA B KOXXHOMY MpPOAHATI30BaHOMY ITICEHHOMY TEKCTi, ajié BOHA TaKOX
KOMOIHY€TBCS 3 BUKOPUCTAHHSAM aCOHAHCY, SIKUH YaCTO MPUXOIUTH HA 3aMIHY pUMI,
a00 BHUCTyNa€e sK 3B’SI3Ka MDK pUMaMH JUIS TMIATPUMKH PUTMY Ta MEJIOMIMHOCTI
KyIuieTiB ¥ mpucniBiB. KokeH BUBYEHHI anbO0OM MICTUTh MPUKIAAN MOETHAHHS
IpUHAiMHI J1IBOX a0o0 Ouiblle (POHETHYHUX 3acO0IB: KOJEH MICEHHUH TEKCT He
BUKOPHUCTOBYE SKHIICH OAMH €IUHMHA 3aci0 Ay 3B’A3yBaHHS TEKCTyaJlbHOTO
KOMIOHEHTY. AJiTepaillis B MOPIBHIHHI 3 PUMOIO Ta ACOHAHCOM € CYTTEBO MEHIII
yacTuM siBuiieM. KokeH mpoaHanizoBaHU ainbOOM TaKOX MICTUTh IMOBTOp —
3aJIe)KHO B1Jl KOHTEKCTY, aHaopuuHui U emipopudHUNA BUAM MOBTOPY, @ TAKOK
3BHYaifHE BUKOPHUCTAHHS JIGKCHYHOTO TOBTOPY JJIsl CTBOPEHHS CITIB3BYYHOCTI B
psnkax miceHHoro TekcTy. Taki anboomu, sik KDAMN.» Tta «lgor» BUKOPUCTOBYIOTH
MOBTOP SIK OCHOBHUH 3aCi0 ISl 3B’SI3KU MICEHHOTO TEKCTY, AJisl TOOYI0BU HE JIUIIIE
PUTMIYHOTO KOMITOHEHTY TEKCTy, ajie ¥ aisi oO0pa3Hux Ta MeTadOpHUYHHUX HOTO
€JIEMEHTIB.

[HTEepTEeKCTYaNbHICTh MICEHHOTO TEKCTY B pEN-XKaHpl Ma€ po3risgaTHUCh Ha
JEKUTBKOX PIBHSX 3JIEKHO BiJ WOTO CTPYKTYPH, WOTO MO3MINT Y CIHCKY MICEHb
anpooOMy, 1 CTPYKTYpH camMoro aar0omy Oe3nocepeHbo. Pen sik skaHp Ta miCeHHUN
TEKCT B aHpl peny € MYJbTUMOJAJIbHUMH, Yepe3 M0 KOHTEKCTyallbHi SIKOCTI
MICEHHOTO TEKCTY 3MIHIOIOTHCS 3aJICKHO Bl METO/IIB BIITBOPEHHS IIMX TEKCTIB, BiJl
dbopmu moxmaui. TekcT MiCHI B >KaHpl pen HIKOJIM HE CTBOPIOETHCS 3 METOIO
3JIUIIIATUCH Y TEKCTOBIN (OpMi, 11€ 3aBXKIU TEKCT, MPU3HAYCHUN JJIsI BUKOHAHHSI.
PiBHI CHOpHIHATTS 1HTEPTEKCTYyaIIbHOCTI IMICEHHOTO TEKCTy: 1) SK YacTuHa
aBTOPCHKOTO CBITY, B SIKOMY MM CIPHUIMAEMO MICEHHUH TEKCT K LIOCh ICHYIOUYE
KOHKPETHO B TBOPYOMY JOpPOOKY aBTOpa abo aBTOpa-BUKOHABLA; 2) SIK YacTHHA
HIMPIIOTO COLIAIBHOTO Ta KYJIbTYPHOTO KOHTEKCTY — Ha I[bOMY pIBHI MU

COPUMMAEMO MICEHHUN TEKCT SIK YaCTUHY PEaJbHOTO CBITY, PO3IJISAAEMO HOro



IHTEPTEKCTYalIbHICTh 0€3M0CepeTHhO B KOHTEKCTI MOCHJIaHb Ha 1HIII TBOPU —
JiTepaTypHi, MICEHHI, TBOPH >XUBOMHUCY, KiHeMarorpady, TenebaueHHs 1 T.J.; a
TAaKO’)X B KOHTEKCTI MOCWJIaHb Ha ICHYIOUMX JIIOJEH, TXHI IIUTAaTH; TOCUJIAHHS Ha
MICEHHI TEKCTHU IHIIMX PEN-BUKOHABIIB, 1HTEPHOJIAIIT MICEHHUX TEKCTIB IHIIHUX
BUKOHABI[IB TAaKOX BIJHOCITBHCS 1O I[LOTO PIBHS CHPUUHATTS; 3) SIK TOJOBHUMN
€JIEeMEHT TMOOYJOBH CKJIAJOBHX CIOKETYy KOHIENTyanpHoro anboomy. Illomo
IHTEPTEKCTYyaJIbHUX 3B’SI3KIB MK PI3HUMU MICEHHHMMH TEKCTaMH pemn-ajabO0oMiB
Oys0 3p0o0JICHO BHCHOBOK: BCi 25 anp0OMIB MOXKHA IMOJUTATH HA JBa THIH — 1)
IIPOCTO KOJIEKLIi MICEHb, B AKUX MICHI MOXYTh MaTH 3B’SI3KH JIMILIE Ha 0a30BOMY
TEMaTUYHOMY PIBHI, aJle BOHU HE MOUISIOTh KOHKPETHI KOHIENTH W TAKUM YHMHOM
HE HAJIE)KaTh /10 CHUIBHOIO KOHUENTYaJIbHOIO MPOCTOPY; Ta 2) KOHLENTYyalbH1
abO0OMH, B SKUX IPEBAIIOE JOMIHAHTHE BUKOPUCTAHHS JIEKCUKO-CTHIICTHYHHUX
CJIEMEHTIB peastizallii MeTaOpUIHUX W KOHIENITyaIbHUX BUPA3iB, 1110 BUXOJIUTH 32
MEX1 OJTHOTO TEKCTY W MITPYIOTh BiJ IMICHI IO MICHI B paMKaX OJHOI0 a00 HaBITh
JEKUIbKOX anp0oMmiB. Kosekilii miceHs — nepeBa)kHa OuIbIIicTh BUOIPKH, K1 MOXKYTh
MaTH CXO0X1 TeMHU U 1HO1 moAUIITH MeTadopu i oOpa3u 3 OJHOTO i TOro camoro
JIOMEHY/IIOMEHIB, TTPOTE 111 aJTLOOMHU HE MAIOTh YITKOTO MOCIIIIOBHOTO 3B’ SI3KY MIXK
pPI3HMMH TICHAMH CYIUIBHOTO TeKCcTy anbbomy. Ili  Temartuuni 3B’s3Ku
MPOSIBIISIIOTHCA JUIIEe Ha 0a30BOMY PiBHI i HE HECYTh JOJATKOBOI CMHUCIOBOI a0
XYJIO)KHBOI IMHHOCTI Ta OJHUM YHHOM HE PO3IIMPIOIOTH KOHIENTYalbHUN
aBTOpChKUM npocTip. [IpoTe KoHIeNTyallbHI aIbOOMHU 3aBXK U MOB’sI3aH1 OKPEMUMU
TEKCTaMH a00 eeMEHTaMU LUX TEKCTIB: HaIpHUKJIaJd, adlb0OM aBTOpa-BUKOHABIIS
Kennpika Jlamapa «To Pimp A Butterfly». Moro ctpykTypHa KoHIenLis BUGYI0BaHA
HABKOJIO BipIlla aBTOPCTBA pernepa, YPUBKHU SKOTO BCTABJISAETHCS MK MICHAMH SIK
«creHkn» (SKits). KokHoro pa3sy, KoJid B HACTYITHOMY ITICEHHOMY TE€KCTI YHTAEThCS
Bip1, Jlamap togae 10 HbOTO KiJTbKa HOBHUX PSAJIKIB 1, HAPEIITI, YUTAE HOTO MTOBHICTIO
B OCTaHHBOMY TpeKy anboomy «Mortal Many. 3akitodHa micHSA 1 Bipml y Hid
MOKa3yl0Th HaM KOHLENT «TYCEHHUI», YB’SI3HEHOI CBOIM CEpEeAOBHILEM, BOHA
3aMKHEHA Y BHYTPIIIHINA O0POTHO1; ajie 3r0JI0M CTa€ BUILHOIO — SIK METEJINK 3 HOBUM
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CTPYKTYPHO 1 KOHIIETITYaJbHO TOB’s3aHi, MO OyAy€e 1HTEPTEKCTyaIbHHUI 3B’ 30K
MDK OKPEMUMU MICEHHUMHU TEKCTaMH aJIlbOOMY.

MynbTUMOIANBHICTS MICEHHOTO TEKCTy B JKaHpPI pery Mae Heabuske
3HaUEHHA B KOHTEKCTI peai3alii HeBepOaJbHUX CMHUCIOBUX TOBIJIOMJICHb,
3aKJIaJIeHUX Y 10JaTKOB1 rpadivyHi MaTepialiu, 110 IEeBHOIO MIipOIO 310H1 BUCTYIIATH
JIOTIOBHEHHSM 710 BepOai3allii KOHIENTIB, BUPAKEHUX y TEKCTYaIbHOMY €JIEMEHTI
pen-miceHb. ['OJIOBHUM  JKEpEJNOM 1t BUBYEHHS MYJIbTMOJAJIBHOCTI B
aMEepPUKaHCHKOMY perri 0ysi0 00paHo OOKIaIMHKU albOOMIB, OCKUIBKY IIi TpadivHi
300paKE€HHSI € OCHOBHOIO PEMPE3EHTALIEI0 MY3UYHOIO i TEKCTYaIbHOTO KOHTEHTY
anbOOMIB, 1 € HaMOUIbII PO3MOBCIOKEHUM BHJIOM Me[la, OCKUIBKM B 4ac
HM(POBOr0 CHOKMBAHHS MY3MKH, BCl TPOBIJIHI MY3H4YHI CEPBICHM 3aBXKIU
BUKOPHUCTOBYIOTh OOKJIAIUHKN MY3WYHUX ajJb00MIB Ha BIJIMIHY BiJl 1HIIUX BHUJIIB
Mesia SIK, HampuKiIaj, BIJCOKIINHM, $AKI Yepe3 CyTO TEXHIYHI NPUYMHUA HE
CYNPOBO/IKYIOTh MY3UKY B OLIBIIOCTI BUIAJKIB B3a€EMOJIII Cilyxada 3 Her. byio
3’SICOBaHO, IO JOJATKOBI Meaia, a caMe OOKJIaAWMHKH albOOMIB, CIIPOMOXKHI
pealli3oByBaTH KOHIIETITYaJlbHE PO3IIUPEHHS HAsSBHUX aBTOPCHKUX MPOCTOPIB
MICEHHO1 JIPUKH, JIONOBHIOBAaTH OOPa3HO-KOHUENTYaJIbHI €JIEMEHTH TEKCTy 3a
JIOTIOMOTOI0  JIOJIATKOBUX CHUMBOJIIYHUX, CMHUCIIOBUX 1 B OKPEMHUX BHIMAJKaX
TEKCTOBHX BHUpa3iB IpadiuHOro xapakrepy. byno BCTaHOBJIEHO OCHOBHI TEMH,
MOTHBHU Ta o0pasu, 10 XapaKTepHi JJIA MICEHHUX TEKCTIB aMEPUKAHCHKOTO pEIy,
K1 peayi3oBaHl 4Yepe3 KOHUENTH Ta KOHLENTyaldbHI MPOCTOPH, O SIKMX BOHU
Hanexath. Cepesl OCHOBHUX KOHIICTITyallbHUX MPOCTOPIB aMEPUKAHCHKOTO PEIy B
XOJll JTOCHIJKEHHS OyJIO BUIIJICHO YOTHUPHU KOHKPETHUX IMPOCTOPH: COIiaIbHO-
MNOJIITUYHUN KOHUENTYyaJIbHUM MPOCTIp, A0 SIKOIO BXOJASTH IMICEHHI TEKCTH, IIO
MICTATh B COOl KOHIIEITH TMOJITUYHOTO W COINIaJbHOTO XapakKTepy, peiriiHi
MOTHBH, COLIaJbHY KPHUTHUKY, IOCHJIAHHS Ha TMOJITUYHO-ICTOPUYHI Ta 1HIII
KOHLENITH; KOHUENTyaJIbHUM TpocTip TpiyMdy i ocoOuctoi 00poThOH, 10 SKOro
OyJ10 BITHECEHO MICEHHI TEKCTH, B AKMX pPeasli30BaHl KOHUENTH TOCSITHEHHS yCIiXy
aBTOPOM a00 JIIPUYHUM T'E€POEM ITiCHI, «IIEPEMOKHI TIMHWY, KOHIETITH MO0JIaHHS

OIIHOCTI W BaXKOrO SKHUTTS, peaiizoBaHl uepe3 MeradopuuHi 3acobu;



KOHIIETITYJIbHUN TIPOCTIP «JTI000B 1 CTOCYHKH», JO SKOTO OYJIO BIJHECEHO Ti
MICEHH] TEKCTH, SIKI MICTATh B CO01 KOHIIETITH JTIOOOBHOI'O XapaKTepy, POMaHTHYHI
TEMHU, TEMH HEIACHOTO0 KOXaHHS, PEBHOINIB Ta 1HIII; KOHLUENTYaJbHUN MPOCTIp
3JIOYMHHOCTI i HaCWJIbCTBA. HasiBHI B permi KOHLIENTH MOXYTh OYTH SIK aOCTpaKTHI,
TaK 1 KOHKPETHi, aji¢ B MEpeBakHIM OUIBIIOCTI III KOHIICNTH BHUpPaXXKEHI uepes
CTWJTICTHYHI TIPUHOMH, a cCaMe 3a JOTIOMOT0r0 MeTaopuIHMX 3ac001B K MeTadopa,
KOHIIeNTyaJlbHa MeTadopa, mnepcoHidikailis, MOpiBHAHHA. Taki KOHIENTH, SIK,
HaIpuKiIag, o0pa3u BiIOMUX OCOOMCTOCTEH, HA3BW OPEHIIB, HA3BW YU I'ePOi KHHT,
niceHsb 1 PpuIbMiB, reorpadiyHi Ha3BU, KOTPI BIAITPAIN YU BIAITPAIOTh BaXKJIUBY POJIb
y CYCHUIBHOMY KHTT1 0XapaKTepPU30BaHI K MapKepH IHTEPTEKCTYabHOCTI, K1 TEX
HaJIeKaTh /IO TOTO YH 1HIIOTO KOHIENTyanbHOTOo pocTopy. KonmenTu, peanizoBaHi
B IICEHHUX TEKCTaX aMEpPUKAaHCHKUX aBTOPIB, MOXKYTh OJHOYACHO HAJIEKaTH JI0
JBOX a00 OUIbIIe OXapaKTePU30BaHUX HAMHU KOHIENITyaJIbHUX TOJIA. Y peani3allii
KOHLENTYyaJIbHUX IPOCTOPIB OCHOBHUMH CTHJIICTUYHUMHU  3aco0aMM, IO
BUKOPHCTOBYIOTBCS B MICEHHUX PEI-TEKCTaX, K BxkKe OyJ0 3a3HaueHo, € MeTadopa
Ta ii Bapialli, 1 cepe]] HUX BUAUISEMO TOPIBHSHHS, TinepOoiy i nepcoHidikalliio,
K1 MPOSIBIISIFOTHCS B JIGKCUMYHUX (opmax 1 (ppa3oBux noegHaHHsaXx. Metadopu, sk,
HampUKiIal, «ryciaby B anpbomi «To Pimp A Butterfly» € yactunamu Oinbimx i
HIMPIIMX KOHIENIiA 1 BXOIATh y HAO0OpPUM KOHUENTyallbHUX MeTadop, AKi
BUKOPHCTaHI B KOHTEKCTaX aliboOoOMY.

AKTYaJIbHICTh TeMM JOCTI)KEHHS 3yMOBJIEHa CTPIMKHUM 3pPOCTaHHSIM
MOMYJISIPHOCTI  pem-KaHpy Ta 3HAYCHHS PEN-My3UKH B KOHTEKCTI Cy4acHOl
aMEepPUKAHCHKOI KyJIbTYPH, @ TAKOXK POJIi TEKCTOBOT'O €JIEMEHTY MICEHb pel-KaHpy B
COLIIAJIBHO-TIOJIITUYHOMY >KHUTTI CydyacHOi AMepuku. [TiceHHU TeKCT y sKaHpl per,
HOro moeTuKa, CTWIICTMYHI Ta CTPYKTYPHI OCOOJIMBOCTI 3ajHUIIAIOTHCS MAJlo
BHBUYEHOIO TEMOIO, TOJI SK TMOMYyJAPHICTh KaHPy MPOJOBXKYE 3pPOCTATH.
ApPryMEeHTOM Ha MIATPUMKY 3HA4yHIOi KyJIbTYPHOI LIIHHOCTI MICEHHOTO TEKCTY B
pen-xxaHpi Moxke Oytu Te, mo B 2018 pori aMepuKaHCHKUN Pper-BUKOHABEIIb
Kennpik Jlamap orpumas IlymiTuepiBCbKy My3U4HY MPEMIIO 3a CTYIIHHUNA albOOM

«DAMN.» (2017), sixkuii cTaB mepuMM pen-ajab00MOM B 1CTOPIi, IO OTPUMAB LIIO



Haropoay. Pem-kaHp 3arajioM 1 MICEHHWA TEKCT I[bOTO XKaHPY CTAIOTh Jemaii
O1/bIIIE IHTETPOBAHUMH B KYJbTYPHHUHN MPOCTIP CYYaCHOI'O CBITOBOT'O CYCIILJIbCTRA,
10 pOOUTH TEMY JOCIIKEHHS aKTyaJIbHOIO B KOHTEKCTI HE JIUIIE JIHTBICTUYHOTO
JOCIIIJIKEHHSI TIICEHHOTO TEKCTY, aje ¥ MOB’S3aHUX 3 KAHPOM COIIOKYJIBTYPHHX
SBUIIL. AKTyaJIbHOIO € CUCTEMaTH3allisl CTPYKTYPHHUX 1 CTUIICTUYHHUX 0COOJIMBOCTEN
aMEpPUKAHCHKOTO PeITy, BU3HAYEHHsI HOTO TeM, KIIOYOBUX KOHIIENTIB Ta 00pa3iB, 110
IPUCYTHI B alb0OMax, a TaKOXX OKPECIIEHHS KOHIENTYaJIbHOIO Ta aBTOPCHKOTO
IPOCTOPY B paMKax pem-)aHpy. 3aJJisl CIpaBeaIuBOrO i 00 €KTUBHOTO MiTO0PY
Matepiany JOCHIKEHHS, OyJo BHUpIlIEHO oOpaTH pen-aibOoMu, sKI 37400yid
Haropoxay «I'pemmi» y kateropii «Kpamuii pen-anp60M poKy» 3 camMoro rno4arky
3anpoBaKEHHS 11€1 KaTeropii Ha KOHKYpCl. 3a3HaueHa KOHKYpCHA KaTeropis Oyina
BcTaHoBiIeHa 1995 poky. TakuM 4uHOM, MaTepiaaoM JOCTIIKEHHS € 426 TCeHHUX
TEKCTIB pen-KaHpy, 3 SKHUX CKIaJaloThcs 25 anbOOMIB-TIEPEMOXIIB MpeMii
«I"'pemmi» B kateropii «Kpammii pen-anp60M poky» 3 1996 no 2020 poxkwu.

Mera [ociaigKeHHsI: cHCTEMaTu3allisl CTPYKTYpPHUX 1 CTHJIICTHYHUX
0COOJIMBOCTEN aMEPUKAHCHKOTO PEIy, OKPECIEHHS €JIEMEHTIB IHTEPTEKCTYaJIbHOCTI
i MyIbTUMOJANBHHUX SKOCTEH TICEHHOTO TEKCTy pemn-XKaHpy, BH3HAUYCHHS
MPOBIIHUX TeM, 00pa3iB ¥ KOHIENTIB HA MPUKIAJl pen-aJb00MiB, IO 37400yiIu
Haropony «I'pemmi» B kareropii «Kpamuii pen-ainb0om poky» 3 1996 mo 2020
POKH.

MertopmoJiorisi  gocaimzkeHHs. J{ns TOYHOro aHamizy CTUIICTHYHHX 1
CTPYKTYPHUX XapaKTEpUCTUK IICEHHUX TEKCTIB y pEeN-KaHpl aMEPUKAHCHKHUX
aBTOpIB OyJI0O BUKOPHCTAHO KUTbKAa METOMIB: JIEKCUKO-CEMaHTHYHUN aHali3, 3a
JIOTIOMOTOI0 IKOTO Oyze 3’sSCOBaHO OCOOTMBOCTI BXKMBAHOI perepamMu JIEKCHUKH;
KOHIENTYaJIbHUM aHali3 — JUId BUSBICHHS TJIMOMHHUX CEMAaHTUYHHX 3B S3KIB
MOCHJIaHb 1 00pa3iB, MO CTOSThH 38 HUMU;, CTUJIICTUYHHUMA aHaJli3 — ISl BCTAHOBJICHHS
CTHJIICTUYHUX MPUHOMIB, BUKOPUCTAHUX AJ11 TOOYAOBH MMOETUKU MTICEHHUX TEKCTIB,
a TaKOX JUIsl BUSIBJICHHS CTPYKTYPHO-CEMAaHTHYHHX OCOOJMBOCTEH IICEHHOTO
TEKCTy B aMEPUKAHCBKOMY pEIli; CTPYKTYPHO-TEKCTyallbHUH aHami3 — IS

BCTAHOBJICHHSI CEMAaHTUYHUX KOPEJALINA y TEKCTI MICEHb, B3a€MO3B’SI3KIB OKPEMHUX



€JIEMEHTIB MICEHHUX TEKCTAaX B PI3HUX HOr0 YacTHHAX, B3a€MO3B’A3KIB OKPEMHX
MICEHHUX TEKCTIB MK COO0I0 B KOHTEKCTaxX alibOOMIB, IO IKUX BOHH HAJIEKATh.

[Tig yac poboTu 31 cHEHU(PIYHO BXKHUBAHOIO JICKCHKOIO OYyIJIO 3armo3u4eHO
KUTbKa KpOKiB 13 MeTotoiorii qociipkerHs De Backer, L., Enghels, R. ta Goethals,
P. (2023). bepyun 3a ocnoBy meron «Metaphor Identification Procedure» (MIP),
BOHHU IIPOMOHYIOTH TPU OCHOBHI TEXHIKH, SIKi JTO3BOJISIOTH OTPUMYBATH PSIIKU
JIEKCEM 3 aBTCHTHYHUX HAOOpIB JaHMX. TEKCTH MOCTIKEHHS I0Jal0Th Pi3HI
JIEKCEMH, SIK1 OYJIO0 CTIeliabHO BITHECEHO /IO OKPEMHUX I'PYII Ta T0IaHO iXH1 OMTUCOBI
mapamMeTpW IIiJT 9Yac HAKOMWYEHHS CJIOBHHKOBOTO 3alacy s ITUX TpyIl,
BUIIPABJIICHHS OKPECJICHUX MapaMeTpiB Ta BIJCTEKEHHS BIJIMIHHMX OCOOJIUBOCTEH
orpuManux naHux. LIlo cTOCyeThCs KOHIENTyalbHOI Ta CTHJIICTUYHOI YaCTHH
MpOLIEypU aHaji3y MOCTIIKEHHs, 32 OCHOBY OyJ0 B35TO TEOPil0 HABMUCHOI
MeTtadopH, 3ampornoHOBaHOI TOJUTAHICBKUMU BYSHUMU Ta MosicHeHo1 Reijnierse, W.
G., Burgers, R., Krennmayr, T., Steen, G.J. (2018), sika 30cepemxyeTbcs Ha
MeTaOpUYHOMY BHCIIOBJIIOBAHHI Ta TMEPEBIPS€ JTOMEH JDKepena sSK OKpeMui
pedepent. OCKUIBKM JaHl AUCEPTAIIMHOTO JOCIHIKEHHS MICTATh HE JIMIIe
(dbparmMeHTH, a il MOBHI MICEHH1 TEKCTH B KaHP1 pel, TEKCTU OyJI0 MpoaHaii30BaHo,
3actocoBytoun miaxix R.Carston ta X.Yan (2023), korpuii aeMOHCTpye ABa
cnocobu  iHTepmnperanii MeTapOpUYHUX 3HAYEHb: Yy MPEAUKATUBHIA Ta
pedepeH it CHHTaKCUYHIN poui. TakuM 4MHOM, Yy TOCHTIIPKEHHI TTPOaHai30BaHO
MaTepiana Ha CHHTaKCHYHOMY, JISKCHIYHOMY, CEMAaHTHYHOMY Ta TEKCTOBOMY PIBHSX
3 IHTEpPIPETAIIE€I0 PE3YIbTATIB, MICS 40ro Oyso 3p00JIEHO TIOCTOBIPHI BUCHOBKHU
10J10 CTHJTICTHYHUX e(DEeKTIB 1 KOHIIeNTyani3allii o0pa3iB, 3aCTOCOBAHUX Y MICEHHUX
TEKCTaX aMEePUKAHCHKUX PETIepiB.

HaykoBa HOBM3HA TIOJIATAa€E B PO3KPUTTI IMIUPOKOTO CHEKTPY XapPaAKTEPHUX
pHUC TICEHHOTO TEKCTy Ha PiBHI CTPYKTYPHOI, pUMO-PUTMIYHOI OopraHi3aiii Ta Ha
piBHI IHTEPTEKCTY JIbHUX 3B’SI3KIB, PO3KPHUTO OCHOBHI MOHATTS
MYJIBTEMOJIAJTLHOCTI per-xKaHpy. byno MPOBEEHO HACKpI3HUI
JIHTBOCTHJIICTUYHUM aHANI3 yCIX MICEHHUX TEKCTIB pen-XaHpy 3 adbOOMiB, KOTpI

oTpumaiu Haropoay «I'pemmi» B kateropii «Kparuii pern-ans6om poky» 3 1996 no



2020 pokum. bymo mpoBeieHO ACTANbHHWI aHaNMI3 KOHIIENTYaJlbHUX EJIEMEHTIB
MICEHHOTO TEKCTYy Ha PiBHI MeTapOpUUHUX 3aCO0IB 3a JOMOMOTOI 3aCTOCYBaHHS
DMIP, koHmenTyaapHOTO Ta JIHTBOCTHJIICTHYHOTO aHANI3y 3aJIs BHSBJICHHS
SKOCTI ¥ YaCTOTHOCTI BUKOPHMCTaHHS THX YM 1HIIUX CTWJIICTHYHHX MPHUHOMIB Yy
TEKCTaX peNn-miCeHb 3 BHILE3TaJaHuX albOOMIB, a TaKOX CIIJIKYBaHHS 3a
TEHACHIIISIMH iX BUKOPUCTAHHS B MICEHHIN JipuIi kaHpy. OTpuMaTH KUIbKICHI Ta
SKICHI JlaHl, a TaKO>X BHCHOBKHM IMPOBEICHOIO JOCIIPKEHHS MOXYTbh CIyTyBaTu
0a3010 JJI1 MOJAJIBIIOTO aHaNi3y TEKCTOBOI CKJIAJ0BOi I[LOTO MY3WYHOTO >KaHPY,
HOro MOETUKHU ¥ CTPYKTYPHO-CTUIJIICTUYHMX aceKTiB. JloCiIKeHHs BIAKpUBA€E HOBI
MO>KJIMBOCTI JIJISl TIOTJIMOJICHOTO BUBYEHHSI TEMU, CIPHUSE PO3MIMPEHHIO YSIBICHHS
PO YHIKAJIbHI PUCH MICEHHOI JIIPUKH B JKaHP1 Perl.

Teoperuune 3HaueHHsi pOOOTM Mae JEKUIbKa KIIIOYOBUX ACIEKTIB:
BU3HAYCHHS MTPOBITHUX MOTHUBIB, 00pa3iB 1 TEMATHKH MICEHHUX TEKCTIB PeM-KaHPY;
BUBYEHHS JICKCUKO-CEMAaHTUUYHHMX OCOOJMBOCTEH MICEHHUX TEKCTIB pem-KaHpY;
MPOBEICHHS] TJIMOOKOTO JIHTBOCTUIICTUYHOTO Ta (POHOCTUIIICTUYHOIO aHaMI3Y;
BUOKPEMJICHHSI CTPYKTYPHUX DPHUC IICEHHUX TEKCTIB pern-kaHpy. PoboTta moxe
CIIyT'yBaTH METOJAOJIOTIYHOK MIATPYHTSIM JUIsl MOAAJIBIIUX AOCHIKEHb y Taiysi
JHTBICTUKH, MEJIIHHOT KOMYHIKaIIii Ta KyJbTYpOJIOTii.

IIpakTnyHa UIHHICTH MOCTIKEHHS TMOJSAra€ y BaXJIUBOCTI ISl TaKHUX
JIHTBICTUYHUX AUCIUILIIH 1 TaKMX CYMDKHHUX Taiy3ed sSK MeaiiiHa JIIHTBICTHKA,
CEMaHTHKa Ta CEMIOTHKA, COLIOJIHIBICTHKA, KYJbTYpOJIOTisSi Ta MOBHa OCBITA.
Pe3ynbraTd JOCHIDKEHHS TaKOX MOXYTh OYTH BHMKOPHUCTaHI B HaBYaHHI
aHTJIACHKOT MOBH, 30KpeMa TMpW BHBUYCHHI CTUJIICTUYHUX MPUHAOMIB dYepe3
O3HAWOMJICHHSI 3 MICEHHMMH TEKCTaMU peI-XaHpy Ta 3100yTUX pe3yJbTaTiB
HAyKOBOi pOOOTH.

CTpykTypa I0CiIKEHHs] MICTUTh BCTYII, TPYU PO3JUIHA 3 BUCHOBKAMH [0
KOXKHOTO 3 HUX, 3arajbHi BUCHOBKH, CITIUCKH BUKOPUCTAHOI HAYKOBOI Ta JOBIJKOBO1
Jmitepatypu. Y BCTyli OOTIPYHTOBAaHO BHOIp TEeMH JOCHIKEHHS, PO3’SICHEHO
aKTYaJIbHICTh JOCJIJPKEHHsI, TOCTAaBJICHO METy Ta 3aBJaHHS JOCIIJKECHHS;

BU3HAYCHO 00’€KT, MPEAMET 1 METOAM MPOBEACHHS JOCIKEHHS, PO3KPUTO HOTO
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HOBHU3HY, NPAKTHUHY 3HAUyIIICTh pe3yJibTaTiB poOOTH, BUKIAACHO OCHOBHI
MOJIOKEHHS, Kl BUHOCATBHCS Ha 3aXHCT, a TaKOX IMOAaHO i1HGOpMAIo Mpo
anpo0allilo pe3yibTaTiB JOCIHIHKEHHS. Y TEpIIOMY PO3JAUIT PO3KPUTO OCHOBHI
TEOPETUYHI 3acajiy, Ha 6a31 IKUX MPOBEACHO JOCIIKEHHSI, Ta BXKE 1ICHYI0U1 IT1IX0I1
JI0 BUBUEHHS MICEHHOTO TEKCTY B PI3HMX HAYKOBHUX Mapagurmax i oOrpyHTOBAHO
poOouuii TEPMIHOJIOTIUHUI amapar AOCTKEHHS. Y pO3IUl TaKoX pPo3po0IeHO
KOMIUIEKCHY METOJOJIOTII0 JOCHIKEHHS. Y JIpyroMy poO3AlIl  OKpPECIEHO
MYJIBTUMO/IaJIbHI H IHTEPTEKCTYalbH1 OCOOIMBOCTI MICEHHUX TEKCTIB pem->KaHpy Ta
COLIIOKYJIbTYPHHM KOHTEKCT IIICEHHOTO TEKCTYy B PEMi; OIUCAaHO CTPYKTYpYy
IICEHHOTO TEKCTy B paMKax J>KaHpy, a TaK0oX XapaKTepHI pUCH HOTO pUMO-
PUTMIYHOi oOprasizauii. ¥ TpeTbOMy pO3IUIl MPEACTaBICHO aHal3 OCHOBHHX
CTPYKTYpHO-CEMAaHTUYHUX 3aKOHOMIPHOCTEM MICEHHMX TEKCTIB B pen-KaHpi;
MPEACTaBICHO Kiacu(iKaIllilo KOHIICTITIB 1 METOJIB iXHBbOI peanizaiii, IO €
OCHOBHHMMHM JUJIs1 ICEHHUX TEKCTIB pen-XaHpy. Y PO3AUI TaKOX MPEICTABICHO Ta
MOSICHEHO KJIacu(ikalilo CTUIICTUYHUX 3ac00iB 1 IXHIO poJib B peaizalii
aBTOPCHKOTO MPOCTOPY. Y 3arajibHUX BUCHOBKAaxX IJICYMOBAaHO TEOPETHUYHI Ta
MPaKTUYHI Pe3yJbTaTu AUCEPTAIIMHOTO JOCIIKEHHS W OKPECICHO MEPCIEKTUBU

MOJAJIBIITUX MONTYKiB 3 MPOOJIEMAaTUKH AUCEPTAIlii.

ABSTRACT

Riazanov |. H. Structural and stylistic features of the song text in
American rap. — Qualifying scientific work on the rights of a manuscript.

Thesis for the Doctor of Philosophy Degree 035 Philology — Borys
Grinchenko Kyiv Metropolitan University, Kyiv, 2024.

The thesis is devoted to the study and analysis of structural and stylistic
features of song texts of the rap genre by American authors.

In the course of the study, it was found out that among the main characteristics
of the song text structure in the rap genre is the textual organization performed by
dividing the text into sections. The division into separate sections has an important

formative role for song lyrics in the rap genre due to the specifics of the vocal
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technique: since recitative as the main vocal technique for performance tends to be
monotonous and have no significant or tangible changes in intonation and speed,
structuring the text regardless of the musical accompaniment helps with creating the
dynamics of the textual element of the song. Although the structure of a rap song
directly depends on the musical element and instrumental component of the song,
the accompaniment plays a prominent role in the performance of the text, the text
division into separate song sections such as, for example, a verse, chorus, transition
still play a key role in differentiating text elements among the essentially
monotonous sound of a rap song.

At the level of the rhyme-rhythmic organization of the text, it was found that
in most phonetic constructions, the distribution of phono-stylistic phenomena occurs
between four or eight lines of a single song text verse. The next four or eight lines
of the same song text verse use a different phonetic connection. After a detailed
sample study and analysis of song rap texts for phonetic stylistic techniques and
means that form the rhyme-rhythmic composition of these texts, it was found out
that the most common stylistic means are assonance, rhyme, repetition, alliteration.
It was found that assonance is the dominant phonetic and stylistic tool in the rap
genre song lyrics (9471 cases of assonance use in 426 song lyrics). Assonance is
combined with rhyme, enhancing phonetic combinations in the lyrics, which
supports the phonetic structure and cohesion of the song text. Rhyme in its standard
form is present in every song text analyzed, but it is also combined with the use of
assonance, which often replaces rhyme, or acts as a link between rhymes to maintain
the rhythm and melody of verses and choruses. Each album studied contains
examples of combining at least two or more phonetic means: no song text uses any
single means to link a textual component. Alliteration is significantly less common
than rhyme and assonance. Each analyzed album also contains repetition —
depending on the context, anaphoric and epiphoric types of repetition, as well as the
usual use of lexical repetition to create consonance in the lines of the song text.

Albums like “DAMN.” And “Igor’ use repetition as the main means for linking the
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song text, for building not only the rhythmic component of the text, but also for its
figurative and metaphorical elements.

The intertextuality of a song text in a rap genre should be considered at several
levels, depending on its structure, its position in the album’s song list, and the
structure of the album itself directly. Rap as a genre and song lyrics in the rap genre
are multimodal, which is why the contextual qualities of the song text change
depending on the methods of reproducing these texts, on the form of submission.
The lyrics of a song in the rap genre are never created for the purpose of remaining
in text form, it is always the text intended for performance. Levels of perception of
the song text intertextuality: 1) as part of the author’s world, in which we perceive
the song text as something that exists specifically in the creative heritage of the
author or performer; 2) as part of a broader social and cultural context — at this level
we perceive the song text as part of the real world, consider its intertextuality directly
in the context of references to other works — literature, song, paintings, cinema,
television, etc.; as well as in the context of references to existing people, their quotes;
references to song lyrics by other rap artists, interpolations of song lyrics by other
artists also belong to this level of perception; 3) as the main element of building the
components of a concept album plot. Regarding the intertextual connections
between different song lyrics of rap albums, it was concluded that all 25 albums can
be divided into two types — 1) just collections of songs in which songs can have links
only at the basic thematic level, but they do not share specific concepts and thus do
not belong to a common conceptual space; and 2) conceptual albums in which the
dominant use of lexical and stylistic implementation elements of metaphorical and
conceptual expressions prevails, which goes beyond one text and migrates from song
to song within one or even several albums. Song collections are the vast majority of
the sample that may have similar themes, sometimes share metaphors and images
from the same domain/domains, but these albums do not have a clear consistent
connection between different songs of the solid album text. These thematic
connections are manifested only at the basic level, do not carry additional semantic

or artistic value and in no way expand the conceptual author’s space. However,
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concept albums are always linked by individual lyrics or elements of these lyrics:
for example, the album by the songwriter and singer Kendrick Lamar “To Pimp A
Butterfly”. Its structural concept is built around a poem written by the rapper,
excerpts of which are inserted between songs as “skits”. Whenever a verse is read in
the next song, Lamar adds a few new lines to it and finally reads it in its entirety in
the album’s latest track, “Mortal Man”. The final song and verse in it show us the
concept of a “caterpillar” imprisoned by its environment, it is locked in an internal
struggle; but later it becomes free — like a butterfly with a new worldview. Thus, all
the song lyrics separating the lines of this verse are structurally and conceptually
connected, which creates an intertextual link between the individual song lyrics of
the album.

The multi-modality of the song text in the rap genre is of great importance in
the implementation context of nonverbal semantic messages embedded in additional
graphic materials, which to a certain extent can complement the verbalization of
concepts expressed in the textual element of rap songs. The main source for studying
multimodality in American rap was chosen album covers, because these graphic
images are the main representation of the musical and textual content of albums, and
are the most common type of media, because in the time of digital music
consumption, all leading music services always use music album covers, unlike
other types of media, such as video clips, which for purely technical reasons do not
accompany the music in most cases of interaction between the listener and it. It was
found out that additional media, namely album covers, are able to implement the
conceptual expansion of the existing author’s spaces of song lyrics, complement the
figurative and conceptual elements of the text with the help of additional symbolic,
semantic and in some cases textual expressions of a graphic nature. The main
themes, motifs and images characteristic of American rap song lyrics were
identified, which are implemented through the concepts and conceptual spaces to
which they belong. Among the main conceptual spaces of American rap, the study
identified four specific spaces: socio-political conceptual space, which includes song

lyrics containing concepts of a political and social nature, religious motives, social
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criticism, references to political and historical and other concepts; the conceptual
space of triumph and personal struggle, which included song lyrics that implemented
the concepts of success by the author or lyrical hero of the song, “victory hymns”,
concepts of overcoming poverty and hard life, realized through metaphorical means;
the conceptual space “love and relationships”, which included those song lyrics that
contain concepts of love, romantic themes, themes of unhappy love, jealousy and
others; the conceptual space of crime and violence. The concepts available in rap
can be both abstract and concrete, but in the vast majority of these concepts are
expressed through stylistic techniques, namely with the help of metaphorical means
as a metaphor, conceptual metaphor, personification, comparison. Concepts such as
images of famous personalities, brand names, titles or characters of books, songs
and films, geographical names that have played or are playing an important role in
public life are described as markers of intertextuality that also belong to a particular
conceptual space. Concepts implemented in the song lyrics of American authors can
simultaneously belong to two or more conceptual fields that we have described. In
the implementation of conceptual spaces, the main stylistic means used in song rap
texts, as already noted, are metaphor and its variations, and among them we
distinguish comparison, hyperbole and personification, which are manifested in
lexical forms and phrasal combinations. Metaphors such as “caterpillar” in the
album “To Pimp A Butterfly” are part of larger and broader concepts and are part of
sets of conceptual metaphors that are used in the album’s contexts.

The relevance of the research topic is due to the rapid growth in the
popularity of the rap genre and the importance of rap music in the modern American
culture context, as well as the role of the rap-text element in the socio-political life
of modern America. Song lyrics in the rap genre, its poetics, stylistic and structural
features remain a little-studied topic, while the genre’s popularity continues to grow.
An argument in support of the significant cultural value of song lyrics in the rap
genre may be that in 2018, American rap artist Kendrick Lamar received the Pulitzer
Prize for music for the studio alboum “DAMN.” (2017), which became the first rap

album in history to receive this award. The rap genre as a whole and the song text of
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this genre are becoming more and more integrated into the cultural space of modern
world society, which makes the research topic relevant in the context of not only the
song text linguistic research, but also socio-cultural phenomena related to the genre.
It is relevant to systematize the structural and stylistic features of American rap,
define its themes, key concepts and images that are present in albums, as well as
outline the conceptual and author’s space within the rap genre. For the sake of a fair
and the research material objective selection, it was decided to select rap albums that
won the Grammy Award in the category “Best Rap Album of the year” from the very
beginning of this category introduction in the competition. This competitive
category was established in 1995. Thus, the research material consists of 426 rap
genre song lyrics, which make up 25 Grammy Award-winning albums in the
category “Best Rap Album of the year” from 1996 to 2020.

The purpose of the research: systematization of American rap structural and
stylistic features, identification of elements of the rap genre song text intertextuality
and multimodal qualities, identification of leading themes, images and concepts on
the example of rap albums that won the Grammy Award in the category “Best Rap
Album of the year” from 1996 to 2020.

Research methodology. To accurately analyze the stylistic and structural
characteristics of American authors’ song texts in the rap genre, several methods
were used: lexical and semantic analysis, which will be used to clarify the features
of the vocabulary used by rappers; conceptual analysis — to identify deep semantic
connections of references and images behind them; stylistic analysis — to establish
stylistic techniques used to build the poetics of song texts, as well as to identify
structural and semantic features of the song text in American rap; structural and
textual analysis — to establish semantic correlations in the text of songs, the
interrelationships of individual elements of song texts in its various parts, the
interrelationships of individual song texts among themselves in the contexts of the
albums which they belong to.

When working with specifically used vocabulary, several steps were

borrowed from the research methodology of De Backer, L., Enghels, R. and
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Goethals, P. (2023). Based on the “Metaphor Identification Procedure” (MIP)
method, they propose three main methods that allow you to extract token strings
from authentic data sets. The study texts present various tokens that were specifically
assigned to individual groups and added their descriptive parameters while
accumulating vocabulary for these groups, correcting the outlined parameters, and
tracking the distinctive features of the data obtained. As for the conceptual and
stylistic parts of the research analysis procedure, it was based on the theory of
deliberate metaphor proposed by Dutch scientists and explained by Reijnierse, W.
G., Burgers, R., Krennmayr, T., Steen, G.J. (2018), which focuses on a metaphorical
statement and checks the source domain as a separate reference. Since the data of
the thesis research contain not only fragments, but also complete song lyrics in the
rap genre, the texts were analyzed using the approach of R. Carston and X. Yan
(2023), which demonstrates two ways of interpreting metaphorical meanings: in the
predicative and reference syntactic role. Thus, the study analyzed the material at the
syntactic, lexical, semantic and textual levels with interpretation of the results, after
which reliable conclusions were made regarding the stylistic effects and
conceptualization of images used in the song lyrics of American rappers.

Scientific novelty of the research consists in revealing a wide range of the
song text characteristic features at the level of structural, rhyme-rhythmic
organization and at the level of intertextual connections, the basic concepts of the
rap genre multimodality are revealed. A cross-cutting linguistic and stylistic analysis
of all rap genre song lyrics from albums that won the Grammy Award in the category
“Best Rap Album of the year” from 1996 to 2020 was carried out. A detailed analysis
of the conceptual elements of the song text at the level of metaphorical means was
carried out using DMIP, conceptual and linguo-stylistic analysis to identify the
quality and frequency of using certain stylistic techniques in the lyrics of rap songs
from the above-mentioned albums, as well as following the trends of their use in the
song lyrics of the genre. To obtain quantitative and qualitative data, as well as the
conclusions of the conducted research, can serve as a basis for further analysis of the

textual component of this musical genre, its poetics and structural and stylistic
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aspects. The study opens up new opportunities for in-depth study of the topic, helps
to expand the idea of the unique features of song lyrics in the rap genre.

The theoretical significance of the research has several key aspects:
determining the leading motives, images and themes of song texts of the rap genre;
studying the lexical and semantic features of song texts of the rap genre; conducting
a deep linguo-stylistic and phono-stylistic analysis; highlighting the structural
features of song texts of the rap genre. The work can serve as a methodological basis
for further research in the field of linguistics, media communication and cultural
studies.

The practical value of the research lies in its importance for such linguistic
disciplines and related fields as media linguistics, semantics and semiotics,
sociolinguistics, cultural studies and language education. The results of the study
can also be used in teaching English, in particular when studying stylistic techniques
through familiarization with the rap genre song lyrics and the results of scientific
work obtained.

The structure of the research contains an introduction, three sections with
conclusions to each of them, general conclusions, lists of scientific and reference
literature used. In the introduction, the choice of the research topic is justified, the
relevance of the research is explained, the purpose and objectives of the research are
set; the object, subject and methods of conducting the research are determined, its
novelty, practical significance of the results of the work are revealed, the main
provisions that are submitted for defense are set out, and information about the
testing of the research results is provided. The first chapter reveals the main
theoretical foundations on the basis of which the study was conducted, and existing
approaches to the study of song text in various scientific paradigms, and
substantiates the working terminological apparatus of the study. The section also
develops a comprehensive research methodology. The second chapter outlines the
multimodal and intertextual features of the song lyrics of the rap genre and the socio-
cultural context of the song text in rap; describes the structure of the song text within

the genre, as well as the characteristic features of its rhyme-rhythmic organization.
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The third chapter presents an analysis of the main structural and semantic patterns
of song texts in the rap genre; the classification of concepts and their implementation
methods, which are the main ones for song texts of the rap genre, is presented. The
section also presents and explains the classification of stylistic tools and their role in
the implementation of the author’s space. The general conclusions summarize the
theoretical and practical results of the dissertation research and outline the prospects
for further research on the problems of the dissertation.

Keywords: song text, song text of the rap genre, rap, tropes, stylistic

technique, phraseological turn, structure of the song text, intertextuality.
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BCTYII

JucepTailito IpUCBAYEHO JTOCHIKEHHIO Ta BCTAHOBJICHHIO CTPYKTYPHHUX 1
CTHJIICTHYHUX OCOOJIMBOCTEM MMICEHHOTO TEKCTy pen-XaHpy aMepUKaHCHhKHX
aBTOpPIB Ta BHUKOHABI(IB, 0a3ylOYHMCh Ha MaTepiajdl 3 aab00MIB-TIEPEMOXKIIIB
amepukaHcbkoi mpemii «I'pemmi» (anrin. Grammy) B kareropii «Kpammii pen-
anpooM poky» 3 1996 o 2020 poku. CyyacHHi CTaH CBITOBOTO MY3UYHOTO PHUHKY
CBITYUTH MPO 3POCTAHHS MOIMYJISIPHOCTI PEN->KaHpy, AIKUH 32 OCTaHHI pOKU HaOyB
CYTTEBOTO KyJIbTypHOTO 3HadeHHs. Y 2018 pomi Xim-xom i pen AOMiHyBald Ha
My3uuHoMmy puHKy CIHIA, Tpumarouu itoro yactky 21,7%, mo Ouiblie, HIX Oy/ib-
sxui i xxadp (The Independent, 2018). Lle o3Hauae, 110 Ha TaHUA MOMEHT peTI-
My3WKa Ta BUKOHABLI pEIy MAalOTh BIUIMB HE TUIBKM y CBITI MYy3WKH, ane M
COITIOKYJILTYpHOMY IpocTopi. He3pakaroun Ha To (pakT, 110 iCTOPIs I[HOT0 KAHPY
BUJIA€THCS BIIHOCHO KOPOTKOIO, B HIM MPHUCYTHIM TICHHM 3B 30K 13 JIaBHBHOIO
apukaHCbKOIO yCHOIO Tpaaulieto (Anthony M., Forman M., 2011). ITicns Toro sk
MOHEBOJICHI appuKaHIll OyJM BUBE3CHI 31 CBOIX PITHUX 3€MeJb JI0 KOJIOHIN, SKi
3apa3 € teputopieto CIIIA, mosioHeHi, Mpalioyd Ha MOJISIX, CIIBAJIM MICHI, JJIs
AKUX OyJla XapakTepHa OCOOJIMBAa PUTMIYHICTh. [HIIUM JIKEPEIOM MOXOKEHHSIM
peny € popma IMaNChKUX HAPOJHHUX IMICEHHUX 1CTOPIM, K1 Ha3UBAIOTh «TOCTAMM
(anri. toasts). (Anthony M., Forman M., 2011). Pen ta #ioro po3BUTOK SIK OKPEMOT'O
YKaHPY MY3UKH po3MoyaBcs B ahpo-aMepukaHChKUX rpomanax 1970-x pokiB y MicTi
Heto-Mopk i 10 CHhOTOJHI 3anMImIaeThCs TEPEBAXHO AadpO-aMEePUKAHCHKHM
MYy3UYHUM CTUJIEM, y SIKOMY TEKCTH MICE€Hb € TOJIOBHOIO a00 MpUHANWMHI JIyXKe
BaXJIMBOIO cki1anioBoto (Baker, 1993). Pemn 3a cBoiMu xapakTepucTUKaMu Habarato
OJkue 10 3BUYAMHOTO aKTy MOBJICHHS, aHIDK JO CHIiBY, SK 1€ TPaJUIIIHO
CIIPUMMAETHCS, OJHAK 3arajioM BiH BIAPI3HAETHCA BIJ 3arajJlbHOTO MOBJICHHSI
PUTMIYHICTIO Ta I1HTOHAIIEIO, IO BUKOPUCTOBYIOTHCS B TMPOIEC] BUKOHAHHS
niceHHux TekcTiB (Krims, 2000). Penm, mo cyti, nependadyae MOHOJOTIYHE
BUKOHAHHS PUMOBAaHUX TEKCTIB, YacTO 1€ BUKOHAHHS IiJJIAIITOBYIOTh T[T

PUTMIYHUH €1eMEeHT My3uKHU, ToOTo 6apadannuii putm (Krims, 2000).
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Pen-my3uka Ta moB’si3aHa 3 HEIO KyJbTypa IOBIHi 4ac HE Oy MpeaMeToM
HAYKOBHX JIOCIIJKEHb B YKpaiHi, IPOTEe B OCTaHHI POKH YKaHP, HOTO TEKCTyalbHUH
aCTeKT Ta 3arajbHa MOETHKA MICEHHOTO TEKCTY B paMKaX pery CTald MpHUBEPTaTH
yBary YKpaiHCBKHX JOCITIIHUKIB, cepen skux: Kpasuenko H., B pobortax sKkoi
B1I0OpakeHO NeTajJbHe BUBYECHHS apXCTHIIIB, KOHIICIITIB, 3ac001B
IHTEpTEKCTYyalIbHOCTI B MICEHHUX TeKcTax pen-kanpy; CHiuap B., B poboTtax sikoi
MOKa3aHi pe3yIbTaTu aHaji3y pen-TeKCTiB Takux BUKoHaBIIB sk Kendrick Lamar ta
Tyler, The Creator Ha mpeAMET CTUIICTUYHUX Ta KOHIENTYaJIbHUX OCOOJIUBOCTEN;
3arajbHE BHUBUYEHHS IMICEHHOTO TEKCTY Ta WOro OCOOJMBOCTEN B PI3HUX >KaHPAX
IPUCYTHE B JIOPOOKY YKpaiHCBKUX IOCHIAHHUKIB. BUBUEHHS MICEHHOIO TEKCTy B
JOCTIPKEHHSAX YKPaiHChKUX HAYKOBIIIB MEPEBAXKHO 30Cepe/KeHe Ha (DOTBKIOPHHUX
TBOpax — SIK YKPaiHChKUX, TakK 1 3apyO1’KHUX.

I[TiceHHi TeKCTH 3arajaoM Ta per 30KpeMa € MPeIMETOM HayKOBHX JTOCIIKEHb
Oaratbox 3apyOnLKHHMX HayKOBIIB. Cepen HMX MokeMo Ha3Batu: Abemwro JIx. A.
(auri. Abello, J.A.) — mocmipKeHHST PETITiiHOTO TUCKYPCY Ta 00pa3iB PeIliriiHOTOo
TIOXOJKEHHS B IMCEHHUX per-Tekcrax; ATTpimk J. (anrn. Attridge, D.) — anamni3
TEKCTIB  peny, BHUBYEHHS MOECTUYHUX 1 PUTOPUYHUX MPHUIOMIB, IO
BUKOPHCTOBYIOTHCS B peIli IJIs Mepeadi CeHCy Ta 3alydeHHs ayauTopii (Attridge,
); bamy C. — gocnipkeHHsI pacoBOr0 JUCKYpPCY B MICEHHUX TEKCTax OUIMX per-
BUKOHABI[IB, IX COLIOKYJbTYpHUI B3a€MO3B’SI30K 3 adpo-aMEepUKAHCHKOIO
cuitbHOTOrO; boyi JI. (amrn. Bowie, D.) — gochikeHHS JHIBICTUYHHX
0CcOOJMBOCTEH TEKCTIB pemn-miceHb; Batkins K. (anri. Watkins, C.) — nocmimkeHHs
Ta BUHAYEHHS POJIi pEMy B COIIOKYJIBTYPHOMY JIUCKYPCl, CY4aCHOMY TOJIITUYHOMY
nuckypci Ta micenHoMy auckypcei B CIHIA; Bepimon Amanti Sur (anri. Vershawn
Ashanti Young) — mocmimkenHs adpo-amepukaHcbkoi MoBu (AAL) Tta i
IPUCYTHICTHh Y KYJBTYpl XII-XOMy, y TOMYy 4HcCIi pen-tekcrax; Bincon H. (anrm.
Wilson, N.) — mocnipkeHHS BIUTUBY 3MICTY IICEHHHMX TEKCTIB B JKaHpi per Ha adpo-
amepukaHcbky Mojonans, Jiamno JI. (amrm. Diallo, D.) — gocmimkeHHs
IHTepPTEKCTyalIbHOCTI MiceHHUX pen-tekcrti; Ipein J[. (amrn. lrwin, D.) —

JOCTIKeHHsT (DOHOJIOTIYHHMX aclekTiB pern-TekcTiB; Kpyr A. (anrn. Krug, A.) —
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JOCITIIKEHHS TEKCTIB Xir-xomy Ta pemy; Kpim3 A. (aari. Krims, A.) — mociimkeHHs
pery SIK IMCEHHOTO aHPy, 0COOIMBOCTI (hOPMYyBaHHS aBTOPCHKOI 1IEHTUYHOCTI B
rioro pamkax; Maksoprep k. (anrin. McWhorter, J.) — mocmipkeHHS €BOJTIONIT
adpo-aMepUKaHCHKOI PO3MOBHOI aHTJIIMCHKOT MOBH Ta ii BIJIUB HA MOBY XIIT-XOITY;
[Mennerpino C. (anriu. Pellegrino, S.) — nocnimkenHs GOHOJIOTIYHUX ACTIEKTIB perl-
TEKCTIB, BUBYCHHsI 3aCO0IB MaHIITyJIIOBaHHS 3BYKaMH Ta PUTMOM JUJISl CTBOPEHHS
opurinainsHoOCTI ¢TI0, Poy3 T. (anri. Rose, T.) — mociimKeHHS COLIOKYIBTYPHOI'O
KOHTEKCTY BUHHKHEHHSI pel-»XKaHpy Ta HOT0 MOoJaibIIoro po3Butky; Cami Anim X.
(arri. Sami Alim, H.) — nocimkeHHS KOMOIHYBaHHSI MOBH, PacH Ta KyJIbTYPH B XiIl-
Xomi, y TomMy umciai y pen-tekcrax; Coaepman Jx. (anrt Séderman J.) —
JOCIIIJIKEHHSI IMICEHHOrO0 JUCKYPCY peIl-KaHpYy IIBEACbKUX, €BPONEUCHKUX 1
aAMEpUKAHChKUX PpEIN-BUKOHABLIB, (OPMYBaHHS MY3WYHOI 1IEHTUYHOCTI pen-
BukoHaBIiB y IlIBemii; mochikeHHs (QopMyBaHHS aKaJIeMIYHOTO MIIXOIY [0
BUBYCHHS JKaHPY pem SK COLIOKYJbTYpHOro (eHOoMeHy; YcTepxod (aHIL
Oosterhof, 1.) — wMarictepcbke JOCTIIKEHHS TEMATHKH IMICEHHUX TEKCTIB
TaHTCTEPCHKOr0 peny B alb0OMax aMEpUKaHCHKHUX per-BUKOHABLIB 1990-X pokiB;
®inneran P. (anrn. Finnegan, R.) — BHBUYEHHS MOBHUX OCOOJHBOCTEH KOPIHHS
adpUKaHCHKOT YCHOT TPaIHIIIi.

AKTYaJbHICTb TeMM JOCIIPKCHHS 3yMOBJICHA CTPIMKHM 3pPOCTaHHSIM
HOIMYJISIPHOCTI pen-KaHpy Ta 3HAYEHHsS pEN-My3UKH B KOHTEKCTI Cy4acHOl
aMEpPUKAHCHKOI KyJIbTYPH, @ TAKOXK POJIi TEKCTOBOTO €JIEMEHTY MICeHb Peml-KaHpy B
COLIIAJIBHO-TIOJIITUYHOMY >KHUTTI CydyacHOi AMepuku. [TiceHHH TeKCT y sKkaHpl perl,
HOTO TMOEeTHKa, CTWIICTUYHI Ta CTPYKTYPHI OCOOJMBOCTI 3aJIMINAIOTHCS Malio
BUBUCHOID TEMOIO, TOJNI SK TOMYyJIAPHICTh JKaHPY TMPOJOBXKYE 3pPOCTATH.
AprymMeHTOM Ha MIATPUMKY 3HAUYYLIOi KyJbTYPHOI LIIHHOCTI MICEHHOTO TEKCTY B
pen-xaHpi mMoxke Oytu Te, mo B 2018 pori amMepuKaHCHKUN PEer-BUKOHABEIIb
Kennpik Jlamap orpumas IlymiTuepiBCbKy My3UUHY MPEMIIO 3a CTYIIHHUNA albOOM
«DAMN.» (2017), sikuit cTaB mepuivM pen-aaTb00MOM B 1CTOPIi, 1[0 OTPUMAB IO
Haropojay. Pemn->kaHp 3arajioM 1 MICEHHHM TEKCT IbOTO >KaHPY CTalOTh Jenal

OlsIbllIe IHTETPOBAHUMU B KYJBTYPHUN MPOCTIP Cy4YaCHOTO CBITOBOT'O CyCH1IbCTBA,
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10 pOOUTH TEMY JOCIIKEHHS aKTyaJIbHOIO B KOHTEKCTI HE JIUIIE JIHTBICTUYHOTO
JOCIIIJIKEHHSI TIICEHHOTO TEKCTY, aje ¥ MOB’S3aHUX 3 KAHPOM COIIOKYJIBTYPHHX
SIBUIL. AKTYaJIbHOIO € CUCTEMATH3AIlIsl CTPYKTYPHHX 1 CTHIIICTUYHUX 0COOIMBOCTEN
aMEPUKaHCHKOTO Pery, BA3BHAYEHHS MOro TeM, KJIF0UOBUX KOHIIETITIB Ta 00pas3iB, 1110
IPUCYTHI B anb0OMax, a TaKOXX OKPECIIEHHS KOHIENTYaJlbHOI'O Ta aBTOPCHKOTO
MIPOCTOPY B paMKax per-)aHpy. 3ayulsl CIpaBeUIMBOTO W 00’ €KTUBHOTO Mia00py
Martepialy JOCHIDKCHHS, OyJIo BHUpIIICEHO OOpaTH pemn-ajabO0oMH, SKI 3100yiu
Haropoxay «I'pemmi» y kateropii «Kpammuii pen-ans60M poKy» 3 caMoro mo4arky
3anpoBaKEHHS 11€1 KaTeropii Ha KOHKYpCl. 3a3HaueHa KOHKYpCHA KaTeropis Oyia
BcTaHoBJeHa 1995 poky. Takum UMHOM, MaTepiaioM JTOCTIIKEHHS € 426 MICEHHUX
TEKCTIB pen-KaHpy, 3 SKHUX CKJIAJalOThCsA 25 aibOOMIB-IEPEMOXKIIIB MpeMii
«I"'pemmi» B kareropii «Kparmwmii pen-anp60M poky» 3 1996 no 2020 poxkwu.

AKTYanpHICTh peI-KaHpPy Cy4YacHUX MICEHHUX TEKCTIB Ta 3HAYYIIICTh
O3HA4YE€HOI MPOOIEMH, a TAKOXK 11 HEIOCTATHS TEOPETUYHA PO3POOJIEHICTh 3yMOBUIIN
BUOIp TEeMH JHCEpPTAIiHHOTO JAOCHiKEeHHS: «CTPYKTYpHi #H CcTHIiCTHYHI
0CO0JIMBOCTI MICEHHOT'0 TEKCTY B AMEPHUKAHCbKOMY perni».

38’5130k mpauni 3 HAYKOBHMHM IIPOrpaMaMi, IUIAaHAMH, TeMaMHU.
JucepTailito BUKOHAHO BIAMOBIIHO 10 HAYKOBOi TeMH I[HCTUTYTY (Qinomorii
KuiBcekoro yHiBepcutetry iMeH1 bopuca I'pinuenka «PO3BUTOK €BpOInelcbKUX MOB
1 JiTeparyp y KOHTEKCTI MDKKYJIbTYpHOI KOMYHIKAIlil», HOMEp JAEepaBHOI
peectparii 0116U006607; 07.2016- 07.2021 pp., a TakoX y MeXax HaAyKOBOI TEMHU
Kageapu repMaHcbkoi (Qinonorii PakynabTeTy pPOMaHO-TEPMAaHCHKOI (iiosorii
KuiBcekoro yHiBepcutety iMeHi bopuca I'pinuenka «lludposa Tpanchopmariiiina
JIHTBICTUKA Ta MDKKYJIbTYpHA KOMYHIKAIlI Y pPOMaHO-T€PMaHChKUX MOBax», HOMEP
nepxkaBHoi peectpamii 0123U102796, 05.2023- 05.2028 pp. Temy nuceprartii
3arBepxeHo Buenotro pamoro KuiBcbkoro yHiBepcuteTy iMeni bopuca I'pinuenka
(mpotoxoi Ne 9 Bin 29.10.2020 p.).

Mera pgocaimkennsi: Cucremaruzaiis CTPYKTYPHHX 1 CTHJIICTUYHHUX
OCOOJIMBOCTEW IMICEHHOIO0 TEKCTY B aMEpPUKAHCBKOMY pelli, HOro JIEKCHUKO-

CEMaHTUYHHUX aCIEKTIB, PUMO-PUTMIYHOI OpraHi3allili, OKPECICHHsS €JIEMEHTIB
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IHTEPTEKCTyalbHOCTI ¥ MYJIbTUMOJAJIBHOCTI, a  TakKOX  Kiacu]ikaris
KOHIIETITYaJIbHOI CKJIa/I0BOi 3MICTY IMICEHHUX TEKCTIB aMEPUKAHCHKUX penepiB s
KpAaIIoro pO3yMiHHS COLIOKYJIBTYPHOTO KOHTEKCTY MICEHHOTO TEKCTY per-KaHpy.

BianoBigHO 10 MEeTH JOCHIIHKEHHS BU3HAYECHO TaKl 3aBAAHHSA J0CTIIKeHH
- BU3HAYUTHU TOJIOBHI IHCTPYMEHTH PUMO-PUTMIYHOT OpraHizarlii mceHHUX TEKCTiB
B aMEPHUKaHCHKOMY peTIi;

- BCTAaHOBUTHM OCHOBHI 3acagu CTPYKTYpPHOI oOprasizaiii MICEHHOTO TEKCTY
aMEpPUKAHCHKOTO pEery;

- MpoaHAII3yBaTH W OMUCATH KOHUENTyaJlbHI MeTaopu Ta iXHE 3HAYEHHS B
KOHTEKCTI aBTOPCHKOTO IPOCTOPY;

- OKpPECIUTH IHTEPTEKCTYAJbHICTh IICEHHOIO TEKCTY, ii COI[OKYJIbTYPHHUI
KOHTEKCT;

- BU3HAUYUTU OCHOBHI PUCH MYJIbTUMOJAJIBHOCTI PEN-XaHpy Ta eeKTH ii B3aeMoil
3 MICCHHUM TEKCTOM,;

- BCTAHOBUTU 1 KJIACU(PIKyBaTU JIEKCUKO-CEMAaHTUYHI OCOOJIMBOCTI MICEHHOTO
TEKCTYy pen->KaHpy

- BU3HAQUMUTH NPOBIJHI MOTHBU Ta 00pa3ud B MICEHHHX TEKCTaX aMEpPUKAHCHKUX
perepiB, a TAaKOXX MPOB1HI KOHIIEITH Ta IXHI METOAM peati3alii

- OXapakTepu3yBaTh OCHOBHI 3aco0M (OpMyBaHHS KOHUENTYyaJIbHOIO Ta
aBTOPCHKOT'O MPOCTOPY B MICEHHUX TEKCTaX aMEPUKAHCHKOTO peIry

O0’eKkT HOCHiAKEHHS: CTPYKTYpPHI 1 CTUIICTUYHI BJIACTUBOCTI MICEHHOTO
TEKCTYy B aMEPUKAHCHKOMY peTTi.

IlpeaMer  gocaigkeHHsi:  CTPYKTypa  IMICEHHOTO  TEKCTy,  HOrO
IHTEPTEKCTYyaJIbH1 BJIACTUBOCTI T4 MYJBTHUMOJAIbHI SKOCTI, JEKCUKO-CEMaHTUYHI1
0COOMMBOCTI, (PYHKI[IOHYBaHHS Ta CTUJICTUYHA POJb 3acO0IB BUPA3HOCTI Yy
peaizarlii KOHIICTIB B IIICEHHUX TEKCTaX aMEPUKAHCHKHUX PEIepiB.

Marepiajiom 10CTIPKEHHS CIYTYIOTh IMICEHHI TEKCTH JKaHPY Pel 3 alIbOOMIB,
mo orpumanu Haropoxay «I'pemmi» B kareropii «Kpammii pern-aab00M poky» B
nepiog 3 1996 mo 2020 poxu. byno omparpoBaHo 426 OKpeMHUX MOBHOIIIHHUX

MICEHHUX TEKCTIB, BKIIOYEHUX [0 IMX ajJbO0OMIB pa3oM 13 TaKUMHU CYIyTHIMU
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MaTtepianamMu sIK OOKJIaJUHKH albOOMIB — ISl JTOCTIIKEHHS] MYJIbTUMOJIAIIBHOTO
aCIEeKTy aMEPUKAHCHKOTO PeIy Ta MOro IHTEPTEKCTyaIbHUX BIIACTUBOCTEH.
Metoau nociigzkeHHs. J{7s TOYHOTO aHAMI3y CTUIICTUYHUX 1 CTPYKTYPHUX
XapaKTEpPUCTUK TMICEHHUX TEKCTIB B pEN-)KaHpPl aMEpPUKAHCHKUX aBTOPIB MU
BUKOPUCTOBYEMO KiJIbKa METO/IIB: JEKCUKO-CEMaHTHUUYHUNA aHaii3, 3a JOMOMOTOI0
skoro Oyae  3°sCOBaHO  OCOOJIMBOCTI  BXKMBAaHOI  pemepamMH  JIEKCHKH;
KOHLENITyaIbHUM aHami3 — JUIsl BUSBJICHHS TJIMOMHHUX CEMAaHTUYHHUX 3B’SI3KIB
MOCWJIaHb 1 00pa3iB, MO CTOATHh 3a HUMH; CTWIICTHYHHUNA aHA3 — BCTAaHOBUTHU
CTWJIICTHYHI MPUAOMH, BUKOPUCTAHI JJI MOOYIOBU MOETUKH MICEHHUX TEKCTIB,
BUSIBUTH  CTPYKTYPHO-CEMAHTH4YHI  OCOOJMBOCTI  IICEHHOTO  TEKCTy B
aMEPUKAHCHKOMY PEMi; CTPYKTYPHO-TEKCTyIbHHN aHAI3 BUKOPUCTOBYETHCS IS
BCTAHOBJICHHSI CEMAaHTUYHHUX KOPEJIALIM y TEKCTI MICEeHb, B3a€EMO3B’SI3KIB OKPEMUX
CJIEMEHTIB MICEHHUX TEKCTaX B PI3HUX HOro 4acTHHAX, B3aEMO3B’SI3KIB OKPEMHUX
IMCEHHUX TEKCTIB MDK CO00I0 B KOHTEKCTaX aJbOOMIB, 1O SKUX BOHU HAJICKATD.
[Iparrroroun 31 cnenu@iyHO BKUBAHOIO JIEKCUKOIO HAa JIGKCUYHOMY PiBHI, MU
CXWJIBbHI 3allO3UYMUTH KiJIbKa KpOKiB 13 Metomosorii gocuimkends De Backer, L.,
Enghels, R. Ta Goethals, P. (2023). (2023). Ilpuiimaroun meron Metaphor
Identification Procedure (MIP) 3aranom, BOHM NpOIMOHYIOTH TP OCHOBHI TEXHIKH,
K1 JI03BOJISIFOTh OTPUMYBATH PSIIKU JIEKCEM 3 aBTEHTHYHHUX HaOOpiB nanux. Hamn
TEKCTH JIal0Th Pi3HI JIEKCEMH, sIKI MH CHEIiaIbHO TPYIMy€EMO Ta JOJAEMO OIMHUCOBI
napaMeTpH, KOJH MPOJOBXKYEMO HAKOMWYYBATH CIOBHHUKOBUU 3amac IS TPYII,
BUIPABIISIOYM Hallll MapaMeTpu Ta BIACTEXKYIOYH MIHJIMBICTb OTPUMAaHUX JaHUX.
[Ilo crocyeTbcs KOHIENTYaldbHOI Ta CTWJIICTHYHOI YacTHUH HAIIOi MPOIEAypH
aHaii3zy, TO MU 3BE€pPHEMOCS /0 Teopii HaBMHUCHOI MeTadopH, 3amporoHOBAHOI
roJUTaH/ICBKUMU BYEHUMU Ta nosicHeHoi Reijnierse, W. G., Burgers, R., Krennmayr,
T., Steen, G.J. (2018), sixa 30cepenKy€eThCsl HA MeTaQPOPUIHOMY BHUCIIOBIIFOBAHHI Ta
nepeBipsie TOMEH JiKepena sk okpeMuit pedeperT. OCKiIbKY Hallll TaH1 MICTITh HE
auiie GparMeHTH, a ¥ TOBHI MTICEHH]1 TEKCTH B JKaHP1 perl, MU aHATI3Y€EMO 111 TEKCTH,
3actocoBytouM miaxia R.Carston ta X.Yan (2023), sikuii 1€MOHCTPYE JIBa CLIOCOOU

iHTeprnperanii MeTaQopuYHUX 3HA4YeHb: Y MPEAUKATUBHIN 1 pedepeHuiiinii
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CUHTAKCHUYHIA poii. Takum dYHHOM, MU MpoaHaNi3yBald Hall MaTepial Ha
CUHTaKCUYHOMY, JIGKCHYHOMY, CEMAHTMYHOMY Ta TEKCTOBOMY  PIBHIX,
IHTEPIIPETYIOUN PE3yIbTaTH i pOOISTUM TOCTOBIPHI BUCHOBKHU IIOJI0 CTHIIICTUYHUX
edeKTiB 1 KOHIeNTyai3amii o0pa3iB, 3aCTOCOBAaHUX B IIICEHHUX TEKCTax
aMepUKaHChKUX perepiB B repiof 3 1995 mo 2019 poku.

HaykoBa HOBM3Ha [OCIIIKCHHSI TOJSATAa€ y MPOBEIECHHI KOMILIEKCHOTO
aHai3y MICEHHUX TEKCTIB aMEPUKAHCHKUX PETepiB 3a/1J11 BCTAHOBIICHHS OCHOBHUX
CTPYKTYpPHUX, CTHJIICTUYHUX, KOHIENTYaJbHUX Ta IHTEPTEKCTYAIbHUX 3acajl eIy
Ta crenudiKu TEKCTYalbHOTO €JIEMEHTY LIbOTO MY3UYHOTO XKaHpy. byno susznaueno
TOJIOBHI IHCTPYMEHTH PHUMO-PUTMIYHOI OpraHizaiii IpoaHaIi30BaHMUX IICEHHHUX
TEKCTIB; OyJIO0 6Ccman06/1eHo OCHOBHI 3acajid CTPYKTYPHOI OpraHizaiiii miC€HHOIo
TEKCTY aMEPHUKAaHCBKOTO pemy; B  JIOCHIIDKCHHI  OKpecleHO  €IIEMEHTH
IHTEPTEKCTYaIbHOCTI MICEHHOTO TEKCTY KaHpPY, iXHIM COLIAJIbHUM Ta KyJIbTYpPHUN
KOHTEKCT; 0YyJIO 6U3HAYEHO OCHOBHI PHUCH MYJIbTUMOJIATBHOTO BUPAKEHHS B paMKax
pern-XaHpy Ta MCEHHOTO TEKCTY 30Kpema; OYyJI0 6CMaH06/1eHO OCHOBHI JIEKCHKO-
CEMaHTUYH1 0COOJIMBOCTI MICEHHOTO TEKCTY XaHpPy pen; OyJlo uzHaueHo TOJIOBHI
KOHIIENTH, TeMU W o0pa3W, a TakoX iXHI METOIM peanizaiii; OyJo
oxapakmepu3oéaHo  OCHOBHI 3aco0uM  (QOpMyBaHHS KOHIENTYyaJIbHOTO  Ta
aBTOPCHKOTO MPOCTOPY B MICEHHUX TEKCTaX aMEpPUKaHCHKOro permy. OKpecTuBIIH
CTPYKTYPHI ¥ CTHIIICTUYHI BJIACTUBOCTI MICEHHOTO TEKCTY Ha PI3HUX PIBHIX HOTO
COPUUHATTS, OyJI0 3pOOJEHO BHUCHOBKHM MPO COIIIOKYJBTYPHUII KOHTEKCT per-
XKaHPY, OCOOTMBOCTI BUKOPUCTAHHS MOBH SIK IHCTPYMEHTY CTBOPEHHS Xy A0KHBOTO
TBOPY, B3aEMO3B 30K PEI-)KaHPY 3 IHIIUMH BUJIAMH MUCTEIITBA.

HaykoBy HOBHU3HY OJCpKaHMX pE3yJIbTaTiB y3araJbHEHO B TaKUX
MIOJIOKEHHSX, 1[0 BUHOCSITHCSI HA 3aXUCT:

1. Cepen OCHOBHUX XapaKTEPUCTUK CTPYKTYpH IMICEHHOTO TEKCTY B peIl-
JKaHpl € HWOro TEKCTyaJbHa OpraHi3allisi, BUKOHaHA 3a JIOTIOMOTOK PO3ALICHHS
TekcTy Ha cekmii. [lomim Ha okpemi cekilii Mae BaXIMBY (HOPMYIOUY POJIb IS
MICEHHOTO TEKCTY B JKaHpI pemn yepe3 crnenudiky BOKaJIbHOI TEXHIKH: OCKUIbKU

pPCUUTAaTUB 4K OCHOBHA BOKAaJIbHA TEXHIKA JJI1 BUKOHAHHA Mae€ TCHJI@HL[i}O 6YTI/I
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MOHOTOHHOIO 1 HE MaTH JKOJHHX CyTT€BUX a00 BIJUYTHUX 3MiH 1HTOHalli Ta
MIBUJIKOCTI, CTPYKTypHU3allisl TEKCTY HE3aJEKHO BIJl MYy3UYHOI'O aKOMIIAHEMEHTY
JI0TIOMara€e 31 CTBOPEHHSIM TWHAMIKA TEKCTYaJbHOTO €JIeMEHTy MicHi. HaiiOinbim
PO3MOBCIO/IKEHOIO MICEHHOIO CTPYKTYPOIO €: BCTYIl — KYIUIET — IPHUCHIB (XYK) —
KYIUIET — MPUCIIB (XyK) — ayTpo ((diHanbHa yactuHa). CTpYKTYpy Takoro dhopmarty
3HaXOJUMO B TEPEBaKHIM OUIBIIOCTI MiCEHb — B CyMi 344 MICEHHMX TEKCTU
OMpaIbOBAaHUX aATLOOMIB MalOTh MOAI0HY CTPYKTYPHY OpraHizaiito Tekcty. Kyrmier
B MICEHHOMY TEKCTi JKaHPY pEIl cepel aMepUKAHCHKUX BHUKOHABIIB 3/1€01IbIIOTO
CKJIaJlaeThcsl 3 16 psAnKiB, TakoK BIH Moxe ckiagatuch 3 20. TunmoBum st
aMEpPUKAHCBHKOTO pEeIy € BUKOPUCTAHHS KYIUIETIB 13 3arajlbHO MapHOK KUIBKICTIO
PAAKIB, SIKI MOYKHA MOAUIMTA HAa YOTHPHU, OCKUIBKM CaM€ TaKy KUIbKICTh TaKTiB
BUKOPHCTOBYE Cy4acHa 3axiJiHa MOMN-My3HKa.

2. JlexcuuHe HarpoMa/JKeHHS M OaraTOCHIBHICTh € XapakTepHUMHU MJis
MICEHHUX TEKCTIB B pen-KaHpl. XapakTepHl PHUCU CTPYKTYpPHOI oOpraHizarii
IPUCTIIBY (XYKY): IOBTOP, KPAaTHICTh MOYKHA 3BECTH J0 JIBOX — TUIIOBHUM € IOJIB1iHE
BUKOPHUCTAHHSA PUCITIBY, SKUI CKIIAA€ThCA 3 YOTUPHOX PSIIKIB, 1[0 B CyMi CKIIa/1a€
cekiii mo 8§ psanakiB. B3aemo3aMmiHa MPUCIIBY Ta XyKY € BaXXJIMBOIO XapaKTEPHOIO
PHUCOIO PeTl TEKCTY Cepe]l aMePUKAHCHKUX aBTOPIB-BUKOHABIIIB. Y TUIaHI CTPYKTYpHU
MICEHHOT'0 TEKCTY B KaHpP1 peNl BEJIMKE 3HAYEHHS Ma€ BCTY J0 MICHI1, AKUH 3a3BHYaii
aBTOpU pealli3yloTh uepe3 KOpOTKi (pa3m, ckazaHi caMUM BHUKOHABIIEM a0o
3a]y4aroTh SIKYCh CIIOBECHY BCTaBKYy, TOOTO cCeMIUI, M0 OyJe BHKOHYBAaTH IO
BCTYNHY (QYHKIIiI0. BUKOpHCTaHHS PO3MOBHU SIK TEKCTOBOTO €JIEMEHTY B paMKax
MICEHHOTO TEKCTy TaK0X € XapaKTepHUM ISl aMepHKaHChbKoro pemy. Jliamor
BUCTYIA€ SIK TUIl OpPTaHi3alli TeKCTy, aje He € TUIOBUM JJisl MICEHHOIO TEKCTY B
pamKax pemn-KaHpy.

3. Pumo-puTMiuyHa KOMIO3MIIiS MICEHHHX TEKCTIB, 10 ¢opMmye HOTO
(bOHETHYHY CTPYKTYPY, pealli3y€e€ThCs Uepe3 HACTYIIHI CTHIIICTUYHI 3aCO0U: aCOHAHC,
puMa, TIOBTOp, aiiTepairisi. ACOHaHC € IOMIHAaHTHUM (POHETHUYHUM CTUIIICTUIHUM
3acO000M y MICEHHUX TEKCTax pen-kaHpy (9471 BuUmaakiB BUKOPUCTAHHS AaCOHAHCY

B 426 TICEHHUX TEKCTaX). ACOHAHC TOEAHYEThCS 3 PUMOIO, PO3IIUPIOIOYN
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¢doneTnyH1 KOMOIHALI] B TEKCTaX, IO MIATPUMY€E (POHETUUYHY KOTe€31I0 MiCEHHOTO
TeKCTy 1 #oro cTpyktypy. Puma (8444 Bumagku BUKOPUCTAHHS) B CBOEMY
CTaHAapTHOMY IPOSIBI MPUCYTHS B KO)KHOMY MPOAHATI30BAHOMY ITICEHHOMY TEKCTI,
ajie TaKOXK KOMOIHY€ThCSI 3 BUKOPUCTAHHSIM aCOHAHCY, SIKMM 4acTO MPUXOJIUThH Ha
3aMiHy puMi, a00 BUCTyMHae sK 3B’S3Ka MK pUMaMH ISl HMIATPUMKH PUTMY Ta
menofiitHocTi. KoxkeH BUBYEHHI a1b00M MICTUTH IPUKIIAIN TOE€THAHHS TPUHAWMHI
JIBOX a00 Oiable (POHETUUYHUX 3aCO0IB: KOJICH IMCEHHUM TEKCT HE BUKOPUCTOBYE
SKUICh OJWH €IUHUN 3aci®d ans 3B’S3yBaHHS TEKCTYaJIbHOTO KOMIIOHEHTY.
AutiTepailisi B TOPiBHSHHI 3 PUMOIO Ta ACOHAHCOM € CYTTEBO MEHIII YaCTUM SIBUILIEM
(112 BumankiB BukopuctanHs). KoxkeHn npoananizoBaHuii anb00M MiCTUTh MOBTOP
(8175 BuMagKiB BUKOPHCTAHHS) — 3aJ€KHO BiJ KOHTEKCTY aHadOpUYHHUUA U
eniopruHU BUAM TOBTOPY, a TaKOXX 3BUYAWHE BUKOPHUCTAHHS JIEKCUYHOTO
MOBTOPY JIJIsi CTBOPEHHSI CITIB3BYYHOCTI B psAJIKaxX MICEHHOTO TeKCTy. Taki anrp0oMu,
Ak «DAMN.» Ta «lgor» BUKOpHUCTOBYIOTH MOBTOP SIK OCHOBHHMH 3aci0 ISl 3B’ A3KU
HICEHHOTO TEKCTY, JUIs MOOYJOBH HE JIUIIE PUTMIYHOTO KOMIIOHEHTY TEKCTY, ajie i
17151 00pa3HuX Ta MeTaOpUUHUX HOTO EJIEMEHTIB.

4. Peanizaiisi 1HTEPTEKCTYyaJIbHOCTI MICEHHOTO TEKCTY B aMEPUKAHCHKOMY
peni MoKe CIpUMMATHCh: 1) SIK YaCTHHA aBTOPCHKOTO CBITY, B SIKOMY CIPUAMAEMO
MICEHHUN TEKCT SIK II0Ch ICHYIOUE KOHKPETHO B TBOPUOMY JOPOOKY aBTOpa; 2) sIK
YaCTHHA MIMPUIOrO COLIAIBHOTO Ta KyJbTYPHOTO KOHTEKCTY — PO3IJIsSAaeMO Horo
IHTEPTEKCTYaJIbHICTh 0€3M0CepeIHbO B KOHTEKCTI MOCWJIAHb Ha 1HII TBOPH:
JITEpaTypHi, MICEHHI, TBOPH >KUBOIHUCY, KiHemartorpady, TeneOadyeHHs 1 T.1.;
MOCUJIAHHS Ha IMICEHHI TEKCTH IHIIUX PEI-BUKOHABIIB, IHTEPIIOJSAIII ITICEHHHX
TEKCTIB 1HIIMX BUKOHABIIIB; 3) SIK TOJIOBHUH €JIEMEHT MOOYA0BU CKJIaJ0BUX CIOXKETY
KOHIIETITyalbHOTO anbOooMy. [1[070 1HTEpPTEKCTyalbHUX 3B’SI3KIB MiXK PI3SHUMHU
MICCHHUMH TEKCTaMHM peI-aib0OMIB: 25 aibOOMIB BHOIPKH JIIATHCS HA JBA THUITH —
1) mpocTo KOJeKIii MiCeHb, B AKUX MICHI MOKYTh MaTH 3B’ SI3KH JIMILIE Ha 0a30BOMY
TEMaTUYHOMY PiBHI; Ta 2) KOHIIETITyaIbHI1 aThbOOMH, B SIKUX MPEBAIIIOE IOMIHAHTHE
BUKOPUCTAHHS JIEKCUKO-CTHJIICTUYHUX €JIEMEHTIB peaii3amnii MerahopudyHux u

KOHLENITyaJIbHUX BHUPa31B, 0 BUXOAUTH 32 MEXI OJHOTO TEKCTY ¥ MITpyIOTh Bij
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MICHI 70 TICHI B paMKax OJHOTO a00 HaBITh MEKUIBKOX amnOomiB. KoHmenTyansHi
anbOOMU 3aBXK]IU MOB’I3aH1 OKPEMHUMH TEKCTaMU a00 eJIEeMEHTaMU IIUX TEKCTIB.

5. MynpTUMOJANBHICTh MICEHHOTO TEKCTy B JKaHpl pern Mae Healusike
3HaUEHHA B KOHTEKCTI peai3alii HeBepOaJbHUX CMHUCIOBUX TOBIJIOMJICHb,
3aKJIaJIeHUX Y 10JAaTKOBI rpadiyHi MaTepialin, 110 IEBHOIO MIpOIO 3110H1 BUCTYIIATH
JIOTIOBHEHHSM 710 BepOai3allii KOHIENTIB, BUPAKEHUX y TEKCTYaIbHOMY €JIEMEHTI
pern-micenb. [logaTkoBi Mejia, a caMe OOKJIaAUHKH ajJb00MIB, CIIPOMOKHI
pealli3oByBaTH KOHIIETITYaJlbHE PO3IIMPEHHS HAsSBHUX aBTOPCHKUX IPOCTOPIB
MICEHHO1 JIPUKH, JIONOBHIOBAaTH OOPa3HO-KOHUENTYaJIbHI €JIEMEHTH TEKCTy 3a
JIOTIOMOTOI0  JIOJIATKOBUX CHUMBOJIIYHUX, CMHUCIOBUX 1 B OKPEMHUX BHIIJIKaxX
TEKCTOBHMX BHpPa3iB IpaiuHOTO XapaKTepy.

6. Cepen OCHOBHHMX KOHIIETITyaJIbHUX MPOCTOPIB AMEPUKAHCHKOIO eIy MU
BUJIIJIIEMO  YOTHUPHU:  COLIAJIBHO-TIOMITUYHUN  KOHIIENTYaJdbHUW  TPOCTIP;
KOHIIENTYyaJIbHUN MpocTip TpiyMPy I ocobuctoi OOpoThOM; KOHIIENTyalbHUMN
MPOCTIPp <«JIIOOOB 1 CTOCYHKHW»; KOHLENTYaJIbHUN TPOCTIp 3JIOYMHHOCTI U
HacWJIbCTBA. B mepeBa)kH1l OUIBIIOCTI KOHUENTH BHUPAXEHI Yepe3 CTUIIICTUYHI
MIPUHAOMU.

7. Y peamizaliii KOHIENTyaJlbHUX MPOCTOPIB OCHOBHUMHU CTHUIIICTUYHUMHU
3acobamu € metadopa Ta ii Bapiailii, cepesi SKUX BUILISAEMO MOPIBHAHHS, TiepOoIy
1 nepconidikamiro. [lepeBakna OiIbIIICTh, a came 87% BCIX NMpoaHaIi30BaHUX Y
JOCIIIJIKEHH1 TEKCTIB MICTATh MeTadopy. 57% npoaHasli3oBaHUX TEKCTIB MICTATh
BUKOPUCTAaHHS MOPIBHSIHHA. 52% MICEHHUX TEKCTIB BUOIPKU MICTATh BXKHBaHHS
rinepOom. BincoTok BukopucTaHHs nepcoHidikaiiii y mceHHUX TEKCTax BHOIPKHU
nopiBHioe 34%. 3a3HauyeHl CTUJIICTUYHI NMPUHAOMHU BUKOPHUCTAHI B XYJI0KHHOMY
3HAYCHHI ¥ JO3BOJISIOTH aBTOpaM pen-TMiceHb OyayBaTH KOHIIENTYalbHI MPOCTOPH,
0 B KOHTEKCTI MICEHHOI JIPUKU CIPOMOKHI BUKIIMKATH €MOIINWHUN (igdex y
cinyxada, (pOopMyrOTh CMHUCIOBUH 3MICT MICEHHMX TEKCTIB, MiJACHIIOIOTH JIPUYHI
o0Opasu, IO PEe30HYIOTh 31 CllyxXadamu, MPUBEPTAIOTh IXHIO yBary, IiJICHIIOIOThH

CEHCOBI KaTeropii.
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TeopeTuyHe 3HAYEHHS JOCITIKECHHS MOJSATA€ B KOMIUIEKCHOMY MiJIXO1 A0
BUBYCHHSI MICEHHOTO TEKCTy Ta MOro XapakTepHUX pUC HA  PI3HUX PIBHAX:
CTPYKTYpPHO-TEKCTyaJIbHOMY, CTHJIICTHYHOMY, CEMAaHTUYHOMY, KOHLIETITYaJIbHOMY,
IHTEPTEKCTYyaJIbHOMY Ta MYJIbTUMOJAIbHOMY. AHaJI3 MICEHHOTO TEKCTy B
aMEPUKAHCHKOMY pEMi J03BOJIIE OTPUMATH IIUPOKUN CIEKTP JAHUX, SIKI JAIOTh
3MOTY Kpalle pO3YMITH TEKCTyaJlbHUH €JIEMEHT pem-XaHpy, MOro KyJIbTypHE
3HAYEHHS Ta BILIUB.

IIpakTH4YHAa WiHHICTH JOCIIKEHHS MOJSTa€ B MOKJIMBOCTI BUKOPUCTAHHS
JaHUX Ta Pe3yJbTaTiB AuCepTallii A MOJANbIIOT0 BUBUEHHS MOCTUKU TICEHHOTO
TEKCTy SIK B paMKaxX pen-KaHpy, Tak 1 3a HOro MeXaMmH, BUBYEHHS iX
COLIIOKYJNBTYPHUX, KYJIbTYPHHX, MY3UYHUX ¢  TEKCTyaJIbHUX  AaCIEKTIB;
MYJbTUMOJIAJIBHUM €JIEMEHT, SIKUH 3alydyae eJIEMEHTH IHTEePTEKCTYalbHOCTI
HICEHHOTO TEKCTY B aHpl, TAKOXK € MEPCHEKTUBHOK TEMOKO JUIsl MOJAJbIIOTO
JOCIIIJIKEHHS.

Ocobuctuii BHecok 3100yBaua. [IpencraBieHa nuceprailisi € caMOCTIHHO
BUKOHAHUM JIOCII/DKCHHSAM, pe3yJbTaTH SKOTO OynM ojepikaHi 3700yBadyeM B
MpOIIECl TPUBAJIOTO OMpAIIOBaHHS MaTepiaiiB AOCHiKeHHsS. Bcei Teopetnuni Ta
MPaKTUYHI pe3yJIbTaTH, PEACTaBICHI 3aXUCTY, OyJIM JOCSITHYTI B XO1 CAMOCTIHHOT
poGotu 3100yBaya. IligOip, BUBUEHHA Ta aHami3 JITEPATYpHUX JKEpeI
JOCITIIKEHHS OYyJM 3/11HCHEH] 3100yBaYeM 0COOUCTO.

Anpo6auiro pe3yJbTaTiB JOCTIKEHHS 3/I1IHCHEHO HA BIJKPUTUX 3aC1ITaHHIX
kaeapu repMaHcbkoi (inonorii dakynbTeTy pPOMaHO-TEPMAaHCHKOI (inosorii
KuiBcbkoro cronmmuHoro yHiBepcutery imeHi bopuca ['pinuenka B mepiom Mix
2020-2024 pp. A Takox Ha IIECTU KOH(DEPEHIIisX, cepell AKMX OJHa MIKHApOIHA:
KOH(epeHList «AKTyaJdbHI MUTaHHS (UIONOTIYHMX HAyK: HAYKOB1 AMCKYCID» (M.
Binnawurg, 20-21 6epesns 2020 p.). — omy6iikoBaHo Te3u 3 Temu «Color symbolism
in Kenrick Lamar’s good kid, m.A.A.d. city»; koudepeHniis «Po3BUTOK
(b171070T1YHOT HAYKU B CY4aCHOMY MIKKYJIBTYpHOMY IpocTopi» (M. Mukonais, 24-
25 kBitHs 2020 p.) — omy6OnikoBaHo Te3u 3 TeMu «Stylistic purpose of toponyms in

Kendrick Lamar’s good kid, m.A.A.d city»; Il MixxnapoiHa HayKOBO-IpaKTHYHA
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KoH(pepeHIis «AKTyallbHI TPoOJIeMHU cydacHOi HayKu Ta ocBiTH» (M. JIBiB, 10-11
yepBHsa 2021 p.) — ony6sikoBaHo Te3u 3 Temu «Phonetic stylistic devices in MF
Doom’s Doomsday lyrics»; kondepentis « AKTyaabHI TpoOIeMl (PYHKIIIOHYBaHHS
MOBH 1 JIITepaTypH B MOJIKYJIbTYpHOMY cycmiibcTB» (M. IlonraBa, 10-11 mrororo
2023 p.) — omy6ikoBaHo Te3u 3 TeMu «Repetition in Rap Style Lyrics of Kendrick
Lamar's Album Mr. Morale & The Big Steppers»; kopepeniisi «t AKTyalibH1 MUTaHHS
bimonorii: Teopis 1 mnpaktukay (M. Bimaumms, 10-11 Oepesns 2023 p.) —
omyOikoBaHO Te3u 3 TemMu «KOHTpacTHBHHMI aHai3 aHTJIIOMOBHUX ITICEHHUX
TekcTiB ayery 100 Gecs Ta iXHIX YKpailHCBKHUX NEpeKiIaaiBy; KOH(pepeHLis
«IIpioputeTHi 3aBAaHHs (DUIONOTTYHUX HAYK HA cydacHOMY eTari» (M. UepHiris, 15-
16 rpynus 2023 p.) — ony6sikoBaHo Te3u 3 TeMu «l likaHpu TEKCTIB pen-MiceHb Ta
iX 0COOJIMBOCTIY.

ITyoaikanii. OCHOBHI TEOpETUYHI MOJIOKEHHSI Ta TPAKTUYHI JTOCATHEHHS
aucepTalii Bi1oOpakeHo y 9 HayKOBHX MyOdiKalisX, 13 SIKUX TP — Y HAYKOBHUX
BUJIAaHHAX, BKJIIOYCHUX Ha JaTy OMyOJIIKYyBaHHS JI0 MEPETiKy HayKOBHX (PaxoBHUX
BUJIaHb YKpaiHW; 1 IIICTh MyOiiKailii, B SAKUX JOJATKOBO PO3KPUTO PE3YIbTaTH
aucepTarii. 3aranbHuil oocsar myOmikauid — 2,4 ApyK. apk.

CTpykTypa A0CHiIKeHHSA MICTUTh aHOTAIIII0 YKPATHCHKOIO Ta aHTJIHCHKOIO
MOBaMH, BCTYT, TPH PO3/IIJIN 3 BUCHOBKAMH JI0 KOXKHOTO 3 HHX, 3arajbHi BUCHOBKH,
CIIUCKHM BUKOPHCTAHOI HAyKOBOI Ta JOBIAKOBOI JIITEpATypH 1 JOMATKH. 3arajibHHIMA
oOcsr nuceprartii cranoButh 301 cTopinka.

VY BeTymi oOrpyHTOBaHO BUOIP TEMHU JOCIIIKEHHS, P03’ ICHEHO aKTyaJIbHICTh
JOCITIKCHHS, MMOCTABICHO METY Ta 3aBIAaHHS JOCIIKCHHS; BU3HAYEHO 00 €KT,
MPEAMET 1 METOAM MPOBEICHHS JOCIIKEHHS, PO3KPUTO HOTO HOBU3HY, PAKTHYHY
3HAUYMIICTh PE3YJIbTATIB POOOTH, BUKIIAJECHO OCHOBHI MOJIOKEHHS, sIKI BUHOCSITBHCS
Ha 3aXKCT. Y MepuIoMy po3aijii po3KprUTO OCHOBHI TEOPETUYHI 3acajiu, Ha 0a31 IKUX
MPOBEJICHO JOCIIKEHHS, Ta BXXE ICHYIOUMX IIJIXOJIB /0 BUBYEHHS IMICEHHOTO
TEKCTY B PI3HMX HAyKOBHX TapajgurMax i  OOIPYHTOBaHO poOounid
TEPMIHOJIOTTYHUI amapar AOCHIKEHHsS, a TaKoX po3po0JIEHO KOMIUJIEKCHY

METO/IOJIOTII0 HAayKOBOi POOOTH. Y APYromy po3aiji po3risiHyTO CTPYKTYpHI
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XapaKTepUCTUKHU MICEHHUX TEKCTIB B aMepukaHcbkomy pemi. Oxpema yBara Oyina
NpUIiJIEHa PUMO-PUTMIYHIM  OpraHizaimii IMCEHHOIO0 TEKCTY;, PO3IVISTHYTO
IHTEPTEKCTyalIbHICTh Ta il KOHTEKCTyaJlbHE 3HAYEHHS B AaCMEKTi 3B 53Ky MIK
OKpPEMUMH IICEHHUMH TEKCTaMH pen-KaHpy, a TakK0oX MYJIbTUMOAAIBHICTh
[ICEHHUX TEKCTIB peIl KaHPY Ta B3a€EMO/IS JOJATKOBUX Meia 3 HUMU. Y TPeTbOMY
PO3AiJi TpEACTaBICHO aHaji3 OCHOBHUX CTPYKTYpHHX 1 CEMaHTUYHHUX
3aKOHOMIPHOCTEH MICEHHMX TEKCTIB Yy pem-KaHpi, MPEeACTaBICHO Kiacudikailito
BU3HAUYEHUX MOTHBIB, SIKI € OCHOBHHMHM JUISI TEKCTIB PEM-MICeHb, a TAKOX IXHIX
npoBiAHUX 00pa3iB. KpiM Toro B 1pomy po3aial OyJio pO3rJsiHYTO CTUIIICTHUYHI
IPUIOMHU Ta IXHIO POJIb Y MICEHHUX TEKCTaX pen-KaHpy; PEACTAaBICHO Ta TOSICHEHO
KJIacu(ikalilo CTUIICTUYHHUX 3acO0IB 1 iXHE 3HAYEHHA B PaMKax aBTOPCHKOIO
npocTopy. Y 3arajbHMX BHCHOBKAX IIIJICYMOBAaHO TEOPETHYHI Ta MPAaKTHYHI
pe3ysnbTaTd  JUCEPTALIMHOIO  JOCHIDKEHHS Ta OKpPECICHO IEepCHEeKTUBU

MOJAJIBLIOT0 BUBYEHHS MTPOOJIEMATUKH JUCEPTAIlii.
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PO3/11 1. MICEHHHMI TEKCT I MIJIXOAU 0 MOro JOCJIKEHHS

Po3min 1 mpucBsiueHO aHali3y Ta y3araJlbHCHHIO OCHOBHUX TEOPETHUYHHUX
3acajJ] MPOBEJACHHS JOCTIKEHHS I0JI0 BUBYEHHS MICEHHOTO TEKCTY B PI3HHX
HAyKOBUX IapagurmMax, OOIPYHTYBaHHIO POOOYOTO TEPMIiHOJIOTIYHOTO amapary
JOCITIJKEHHS, a TaK0XX PO3pPOOJICHHI0O KOMIUIEKCHOI METOOJIOTI] TOCTI/KeHHS. Y
pO3ALTl TOJAAaHO BU3HAYEHHS Ta PO3KPHUTO 3MICT OCHOBHHX O0a30BUX IIOHSTH
JOCITIKEHHS; OKPECIEHO OCOOJMBOCTI MCEHHOTO TEKCTY B per-)KaHpi, a TaKoX

METOJI0JIOTTYH1 3acajH JOCIKEHHS IMICEHHOTO PEI-TEKCTY.

1.1. CyTHicTh Ta 3MicT 0230BUX NOHATH AOCTiIKEHHSA

[IpoBeneHHsT TOCTIPKEHHSI MICEHHOTO PEI-TEKCTY 0a3yeThCsl HA HACTYIHHUX
0a30BUX TIOHATTAX: MEKCM, NICeHHUUl MeKCM, MY3UYHUU aibOoM, CMYOIlHUU
anbbom, pen-dcamp, Xin-xon cyoKyibmypa, pen-nicHi, penep, gpicmaiin, KoHyenm,
IHMepmMeKCmyaibHiCmb, MYTbMUMOOAILHICb.

Texcm — 11e «MMMUCEMHUNM YW YCHUM MOTIK, IO SBJISE COOOIO MOCIIIOBHICTh
3BYKOBHUX, I'pa)€MHHUX €JIEMEHTIB Y CHHTAKCUYHHUX CTPYKTypax (pEUeHHsX), AKl
BUPAXAIOTh KOMITJIEKC TTOB’ I3aHUX M1k c00010 cymkenby. (Koamuk 1., Marsko JI.,
[Tromy M., 2009) OTke, TEKCT — 11 3aBepIlicHE IEPBUHHE YTBOPCHHS, a cCaMe TICBHA
rpyna pedeHb, OB’ I3aHUX M1’ COOO0I0 32 CMHCIIOM.

Ilicennuii mexcm — 1€ TEKCT, 110 (POPMYE TICHIO, 1 BIH 3a3BUYal CKIIATAETHCS
3 KYIUIETIB ¥ MPUCHIBIB, MAa€ MEBHY CTPYKTypy ¥ ¢opmy. BiH Moxke ICHyBatu y
MUCHBMOBII opmi, a60 y popMi ayAio3anucy UM Bijieo3anucy (Kiimy).

3HauyeHHs MICEHHUX TEKCTIB MOKe OyTH SIBHUM a00 HessBHUM. JlesiKi miceHHi
TEKCTH aOCTpaKkTHI, Maibke HE3pO3yMull, 1 B TaKUX BHIIAJKaX iX MOSCHEHHS
nigkpecaoe GopMy, apTUKYISIIIO 1 CHMETPII0 BUpPaKEHHS. ['0BOpsiUM MPO peri-
MICHI, KOTP1 1 € MpeaMETOM JOCIIPKCHHS, HEOOXIJIHO 3ayBa)KUTH, IO perepu
CTBOPIOIOTH TMICEHHI TEKCTH 3 BapialliiMH PUMOBAHUX CIIIB, SIKI MPU3HAYCHI IS

PUTMIYHOTO BUMOBH, a HE JIJISI CITIBY.
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Sk 3asmauac [. M. KouaH, oguH 1 TOl caMUM TEKCT HE 3aBXKIU OJHAKOBO
CIOPUMMAETHCS PIZHUMHU JIIOJABMHU, TOMY IO NPU CHOPUUHATTI 1HKOJU IEpEeBa)Kae
JoriyHa iH(OpMaTUBHA CKJIAl0Ba, Y TOM Yac AK €CTETUYHA 3aJMINAETHCS 1032
yBarow; 4Yu HaBmaku. TOOTO CMUCIH, SIKUM BKJIaJla€ aBTOP, 1 3MICT, SIKUW cripuiiMae
penumient, He 3aBxau 30irarotecs (Kouan, 2008).

Jliist 3°sicyBaHHS PEAIbHOTO CMHCIIOBOTO HaBAaHTAXXEHHS TEKCTY, MPOBOASTH
JIHTBO-CMUCIIOBUM aHajli3, TOOTO 3IMCHIOIOTH JIIHTBICTUYHUN aHaI3 TEKCTY.
Oco0nuBO 1€ € aKTyaJbHUM IIMOAO IMICEHHUX TEKCTIB, TaK SK CIPUHUHATTS IHOTO
TUITy TEKCTy YCKJIQJTHIOETHCS HASBHICTIO MY3WKH, KOTpa MOXKE BHUCTYIIATH SK
JOTIOMI>KHUM MEXaHI3MOM CIPUMHATTSA 3MICTY, TaK 1 SK BIJBOJIKAIOUUM BIJI
MICEHHOTO TEKCTy yBary Ha ce0e uepe3 CTBOPEHHSI OCOOJIMBOI IMCHUXOJOTIYHOI
aTMoc(epH, KOJM CIayXad € TOTJIMHYTHUM MEJIOJI€I0 Ta PUTMOM, 1 HaBITh HE
BCIIyXa€ThCA Y 3MICT TEKCTY.

My3uunuii anbb6om — 11e 301pHUK a00 K KOJEKLIs aya103aluciB, BUMYILIEHUX
pa3oM SIK €UHUN XYJIOXKHIN TBip. SIK MpaBuiio, BiH MICTUTh HaOIp IMOB’A3aHUX
TEMaTUKOI a00 MEBHUM IMEpPIOAOM TBOPUYOCTI MICEHb, TPEKIB YW KOMITO3UIIIM
OKPEMOT0 BUKOHABIISI YA MY3UYHOTO TYpPTy. AJIbOOMH € CTaHAapTHUM (popMaToM y
MY3UYHIN 1HIYCTPIi 1 CiIy)aTh 3acO00M opraHizailii Ta NpeCTaBIEeHHS I1JIICHOTO
aBTopchkoro nopooky (Diallo, 2015).

Cmyoitinuil arbbom — My3UIHUN aIbOOM, KU CKJIaJIa€ThCS 3 KOMITO3HITIH,
3aMMCaHMX 1]l KOHTPOJIEM 3BYKOpEXHUCEpa Ha CTYAIl 3BYKO3aIuCy.

My3uuHuii aIb00M — TOHATTSI MYJbTHMOAANbHE, OaratopiBaeBe (Mcleish,
2023). Kiro4yoBi XapaKTepUCTUKA MY3WYHOTO albOOMYy BKIIIOYAIOTh JCKIIbKa
BOXJIMBUX MYHKTIB. Cepell HUX BEJIMKE 3HAYEHHS Ma€ KOMIISTUBHICTH TPEKIB,
OCKIJIbKH alTbOOMM CKJIQJA0THCS 3 TIEBHOT KUTBKOCTI ayJio TOPIKOK (TpekiB) abo kK
MiCeHb, YaCTO TOB’A3aHUX TEMAaTHYHO 1/ab0 crwiaictuyHo. Ili Tpekum 3i10pani B
€IMHUN peii3, Halaloyu ciyXadyaMm OUIbII MIMPOKHUHM 1 3aXOIUTIOOYUNA MY3WYHUN
JIOCBIZ] y TIOPIBHSHHI 3 OKpeMUMH micHsAMHU (a0o x cuHriamu). KaHpoBa
PI3HOMAHITHICTh aJbOOMIB: 3aJI€KHO BIJl CTUJIIO M 3aayMy BHUKOHABISA, albOOMU

MOXXYTh BKJIIOUAaTH IIUPOKUN CHEKTp KaHpiB ab0 JOTPUMYBAaTHUCA TIE€BHOTO
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My3u4HOro kaHpy. Lle /03Bojise BUKOHABISIM MPOJEMOHCTPYBATH CBOIO
OaraTorpanHicTh 1 KpeatuBHicTh (Buelens, 2011).

Koxen anp0oM Mae iHAMBIAyadbHY Ha3By, fKa CIYXUThb BIJIMIHHUM
inentudikaropom. HaszBa Moxke BijoOpakaTu 3arajbHy TeMy a0o0 KOHIICIIIIIO
anpoomy. XyIOXHIH Au3aiiH anpbOOMy TMIJATPUMY€E aBTOPChKE OaueHHS CBOET
TBOPYOCTI 3a Mexamu aynio mpoctopy (Buelens, 2011). Ansbom wyacto
CTBOPIOETHCS 3 MEBHUM XYI0KHIM HaMIpOM, TaKUM SIK Tepejiadya TeMH, PO3MOBIIb
icTopii a60 MOCHTIPKEHHS TIEBHOTO MY3WYHOTO CTHIO. OOKIaguHKAa Ta YIaKOBKa
TaKOXX BXOJATh JI0 KaTeropii MyJbTUMOAAIBHOCTI: adbOOMH 3a3BUYall MarOTh
OOKJIaIMHKY Ta YMaKOBKY, SKl Bi3yaJIbHO B1IOOpa’KalOTh €CTETUKY BUKOHABIIS UM
TPyNH Ta JIOMOBHIOIOTH MYy3UKy. OOKIaJMHKA 4acTO aCOIIIOETHCSA 3 aIbOOMOM 1
cripusie oro inauBigyansHocti (Duinker, 2021).

Baprto BpaxoByBatu dakrop ¢izuuHoro ta nudposoro gopmary aib00MiB,
OCKUJIbKH 1CTOPUYHO aIbOOMH BUXOIWIH Y (P13MYHUX opMaTax, TAKUX SIK BIHIIOBI
IUIATIBKM, KaceTh ab0 KOMIIAKT-IUCKU. Y 1udpoBy e€mnoxy aiabooMu
PO3MOBCIO/KYIOTBCSL  4epe3 OHJAWH-TIIATGOPMHU, M0 JJO3BOJSIOTH CIyXadam
OTPUMYBATU JOCTYN JO KOJIEKIIi TPEKIB Ta 3aBaHTaXyBaTH iX, poOUTH MIpoLec
OUIBIII IHTEPAKTUBHUM, OCKUIBKH IIU(PPOBI K01 albOOMIB MOKYTh MaTH J0/IaTKOBI
MaTepiaiu: Bif€o, UToCTpanii 1 T.A.

[Topsinok TpekiB B amb0OMI PETENBbHO MiAOUPAETHCS NIl CTBOPEHHS MEBHOI
MOCIJOBHOCTI MPU MPOCIYXOBYBaHHI, CKJIaIal0uM TPEK-IUCT. TPeK-IUCT crpusie
3arajJlbHOMY BpPaXEHHIO BIJI MPOCITYXOBYBaHHS 1 MOXE BKJIIOYATH HABMUCHI
nepexoa MK TicHAMH. Po3ramryBaHHS TpEKiB CHpHsE€ PO3MOBIII 3arajibHOTO
croxeTy abo HacTporo ansoomy (de Groot & Jocuns, 2022).

AMEpUKaHChKI pen-aib0OMU YacTO JOTPUMYIOTBCS CTPYKTYpOBaHOTO
dopmary, sSKUl BKIIOYAE TOEAHAHHS TMOBHOGOPMATHHX IICEHb, MApOAil Ta
iHTEepMeni. Xoya CTpyKTypa MOKE 3MIHIOBATHCS, y Oaratbox pern-ajiboomax
CIIOCTEPITalOThCS 3arajbHl €JIEeMEHTH Ta 3aKOHOMIPHOCTI. THUIIOBOIO CTPYKTYPOIO
aMEpPUKaHCHhKUX pern-aib00MIB € HACTYITHA: BCTYIHUI TPEK, MOBHOGOPMATHI MICHI,

IHTEPJIIO/III, CHHIJIM, 3aKJIIOYHHM Tpek, OoHyc-Tpek. TakuM YuHOM, anbOOM
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3a3BUYAll MOYMHAETHCS 31 BCTYMHOIO TPEKy, KOTpUH 3ama€e TOH aibboMy Ta
3HAMOMUTH CIIyXadiB 3 TEMaMH, CTUJIEM YW KOHIUEIMII€I0 BUKOHABI. OCHOBY
aTpbO0OMY CKJIaIaf0Th MOBHO(OPMATHI MICHI, SIKI PO3PI3HAIOTHCS 32 3MICTOM, CTUJIEM
1 TEMaTHKOIO, ICMOHCTPYIOUn OaraTorpanHicTh penepa (de Groot & Jocuns, 2022).
[TiceHH1 pern-TeKCTH MOXKYTh OXOTUTFOBATH OCOOUCTHM JOCBI, COIllaJibHI KOMEHTapI,
PO3MOBIII icTOpii 00 MOETHAHHS TEMH. [HTEPIIOiIMU HA3UBaIOTh KOPOTKI, 4aCTO
KOMEiitH1, a00 po3moBiaHI (PparMeHTH, SKi 3a0€3MeUyIOTh MEPEPBY MIXK MICHIMHU.
BoHnu nogarots rymMopy abo 1omomararoTh BUOYIyBaTH 3B’ I3HE ONOBiAaHHS. Takoxk
THTEPJIIOAISIMU MOXKYTh OYTH KOPOTKI My3W4YH1 KOMIO3UIii. [HO/11 BOHM BUCTYIIaIOTh
B POJIi KOPOTKHUX MiceHb MK MoBHO(GopMaTHUMHU Tpekamu (Buelens, 2011). Cunriu
— 1€ MICHI, Kl € OKPEMUMH KOMIIO3UIIISIMU, BUMTYIIICHUMHU TEpe]l aTbOOMOM, IO
4acTO BKJIIOYAIOTHCS JO CIHUCKY TpekiB aiboomy. L1 micHI cTpaTeriyHo oOpaHi asis
MIPOCYBaHHS allbOOMY 1 MOKYTh CyIPOBOJDKYBATHCS MY3UYHUMH KIiaMu. Aib00M
3a3BMYAil  3aBEPIIYETHCA 3aKIIOYHUM TPEKOM  (KIHIIBKOIO), SIKMM  MOXKe
y3arajibHIOBaTH TEMH albO0OMy, CTBOPIOBAaTH MOMEHT pO3AyMiB abo JgaBatu
BIIUYTTS 3aBEPIICHOCTI. Y KIHIIBKaxX 1HOJl NPHUCYTHI ()parMEeHTH PsIIKIB MICEHb
anpoomy abo cemmuin (de Groot & Jocuns, 2022). Jleski anp00OMH BKIIIOYAIOTH
O6onycH1 Tpeku. L{i 10AaTKOBI TPEeKHM MOXKYTh HE BIIMOBIJATH OCHOBHIN TEMaTHIl
anpbO0OMy Ta HAAAlTh JOJATKOBUI BMICT JUJIsl IIAHYBAJIbHUKIB. BOHYCHI Tpeku
MOKYTbh BKJIIOYaTH PEMIKCH, HEBUJAHI TICHI a00 albTepHATUBHI BEpCii 1ICHYIOUUX
TPEKIB.

BaxxnuBo 3a3HauuTH, O HE BCl pen-ajab0OMHU CYyBOPO JOTPUMYIOTHCS II€1
CTPYKTYpH, 1 BUKOHABI[l YaCTO €KCIIEPUMEHTYIOTh 3 (hopmaTamu, 100 CTBOPUTH
YHIKQJIbHUH Ta IHHOBaLliiHUI 10CBia pocayxoByBanHs (de Groot & Jocuns, 2022).
Ha ctpykTypy MoOke BIUIMBAaTH TBOpYE Oaue€HHsS BUKOHABIIS, TEMATHYHUUA 3MICT
anmp00My Ta Oa)kaHHS 3aMy4duTH ciayxadi nesHuM duHoM (Mcleish, 2023).

Cuenku (SKits) B pem-aapOomax ciiykaTh IHTEPMEHisIMH a00 KOPOTKHMH
pPO3MOBHUMU (PparMeHTaMHu, siKi 4acTo (POPMYIOThH €JIEeMEHT OIOBII1, 3a0€3MeUyI0Th
KOMEIIHHY po3psIKy a00 CIIPHUSIOTh PO3KPUTTIO 3arajibHoi Temu ainsoomy (Mcleish,

2023). TlomynspHiCTh BUKOPHUCTAHHS CIICHOK B PEIM-TEKCTaX CIPHUSIOTH KiJIbKa
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acrekTiB. [lepmuM 3 HUX € Te, IO CIIEHKH JOMOMAaraiTh 3B’A3aTH BECh aabOOM
pasoM, 3a0e3Mneuyoun nNepexoan Mixk TpekamMu. BoHM MOXYTh CTBOPIOBATH IILTICHE
BpPaXEHHS BiJ] TIPOCITYXOBYBaHHS, CHPHUSIOYN 3araJibHIM KOHIICTII UM CIOKETHIN
ninii anpoomy (Kassaveti, 2015). JipyrumM acrekToM € Te, [0 CIEHKHU J03BOJIIIOTh
perepam BKJIIOYATH €JIEMEHTH PO3MOBIJIl, MPE/ICTABIAIOUYM MEPCOHAXKIB, CLIEHAPIi
abo mianory, siKi MACWIIOIOTh TEMAaTUYHUNA 3MICT aabbomy. Taka Ge3nepepBHICTh
PO3IOBIAl JOoTIOMarae 3ajlyquTH CIyXadiB 1 3aHYPUTH iX y TBOpUE OadeHHs aBTOpa.
VY crenkax 49acto (GirypyrTh NEPCOHaX1 ab0 CIOKETH, SKI CIPUSIOTH PO3BUTKY
O0COOMCTOCTI XyJOKHHMKA a0o oro anbTep ero. lle Hagae rmmuOuHU O0COOMCTOCTI
aBTOpa PEM-TEKCTY, CTBOPIOIOYHU MaTGopMy JUisl BUBYCHHS PI3HUX T'paHed Horo
ocobuctocTi. TpeTiM acneKToM € KOMEIIWHICTh JESKUX CLEHOK, 10 3abe3nedye
MO3WTHBHE HAJIAIITYBAHHS Ta BIJIMOYUHOK B1J] IHTEHCUBHOCTI MY3UKHU, IPOTIOHYIOUN
MOMEHTH TYMOpPY, $KI MOXYTb PO3BLKUTH CIyXayiB 1 MPOJAEMOHCTPYBATH
iHIMBiTyanbpHICTh BUkoHaBI (Kassaveti, 2015). CeHkr MOXHa BUKOPHUCTOBYBATH
JUTSL HaJlaHHS COIaIbHUX a00 KyJIbTYPHUX KOMEHTapiB. BxirounBmm miagoru abo
CIOKETH, 110 B1JI0Opa)karoTh peajibHl KUTTEBI CUTYaIlil a00 MPOOIEMU, XyA0KHUKH
MO’KYTh BUKOPUCTOBYBATH CIIEHKHU SIK ()OPMY KOMEHTaps 10 HABKOJIHUIITHHOTO CBITY.
CueHKu HaJalTh aBTOpaM JO0JATKOBHM TBOPYHM MPOCTIP AJisi CAMOBUPAXKEHHS, a
TaKOX CIPHUSIIOTh PUTMY Ta JUHAMII aap00My. BOHU MOXKYTh €KCTIEpUMEHTYBATH 3
pi3HMMH  TeMOpamMHu, TOJIOCAaMH Ta CICHApisIMH, JEMOHCTPYIOUHM CBOIO
YHIBEPCAIBHICTD 1 JOJAI0UN YHIKAJIBbHUN XYJ0KHIHN IITPUX O CBOTO albOOMY.

Opicraiin (awen. freestyling) — My3uuHa (GopMa BOKaJIBHOI IMOAayi, IO
BKJIIOYA€E B ce0e puMy, pUTMIYHY MOBY 1 BYJIMYHHI KaproH, sika BUKOHYETHCS a00
BUMOBIIIETbCA CIIBYY€ PI3HUMHU CIIOCOOaMHM, K MpaBuIIO, mia (GoHOBHM OIT abo
MYy3UYHHNA akoMmrmaHeMeHT. KoMImoHeHTH pery BKIIIOUaloTh B cebe 3MicT (Te, 110
TOBOPUTKCS), oy (puT™m, puMy) 1 mogauy (KajeHIs, ToH). Pen Bigpi3HIe€TbCS Bl
YCHOI MOe311 THM, 1110 3a3BUYail BAKOHYETHCS M1l My3UUYHUN CYTPOBIJ .

Pemn-xanp (Takox BIJOMHI SIK XIIT-XOM) — MY3UYHHM >KaHp, a TAKOXK >KaHP
MICEHHOTO TECTY, 110 chopMyBaBCs Ha OCHOBI XiM-XOI CyOKynbTYypu y 1970x pokax

y cnioiryueHux Llltatax Amepuku. Per, sik My3U4HHM XKaHpP, BUCTYNAE K KyJIbTypHA
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CWJIa, SIKa BUXOAUTH 32 PAMKH MPOCTUX PUTMIB 1 puM. 3’SIBUBIIMCH HA BYJIUIISIX
Heto-Hopka B 1970-X pokax, pen-My3HKa IepeTBOPHIACS Ha II06aNbHE SBUIIIE, 1110
dbopMye HE TUTBKM MY3W4YHI JaHAIMAPTH, a ¥ TPOMAAChKI PO3MOBH, MOJITUIHHM
JUCKYPC 1 XyI0KHE CAMOBUPAXKEHHS. 32 CBOEIO CYTTIO Pel — 1€ O1IbIIe, HIXK MPOCTO
MY3HKa; 1€ PO3MOBIIHA (JopMa MUCTEIITBA, sIKa BijjoOpaxkae 60poThOy, TpiymMdH Ta
IparHeHHs MapriHaii30BaHUX TPOMaJ, OJHOYACHO CIYTYIOYH IUIaT(HOPMOIO ISt
CaMOBUPAXXCHHS, COIIAIbHOT KPUTHKH Ta KYJbTYpHOTO cBsTKyBaHHs (Bradley A.,
2009).

OpHi€l0 3 BH3HAYAJbHUX XapaKTEPUCTHK pEN-)KaHPY € MOro akieHT Ha
Jipu3Mi Ta Tpi ciiB. Ha BiaMiHY Bij IHIIUX MY3WYHHUX KAHPIB, J€ MEJIOAIS 4acTo
3aiiMa€e UEHTpaJIbHE MICLE, pell pOOUTh CTAaBKy Ha CHIIy MOBH Ta PO3MOBIII.
XyI0KHUKH BUKOPUCTOBYIOTH CKJIAJIHI CXEMU PUMYBaHHS, MaMCTEpHY TPy CIHIB 1
sckpaBi oOpasu, MO0 TMepenaTd CBOi MOCIAHHS 1 HaMalOBaTU KApTUHU CBOTO
KUTTEBOTO JAOCBiAY. Byab TO po3moBiAl mpo IMIOACHHE MXHUTTA, PO3AYMHU PO
ocoOucTy 60poTHO0Yy a00 3BEpHEHHS 10 COIIaJIbHUX 1 MOJITHYHHUX TTPoOJIeM, TiCeHH1
TEKCTU peI->KaHPy CIOy>KaTh BIKHOM Yy CBITOTJISi[] BUKOHABIIS 1 OUTBII HIMPOKUM
KyJIbTYpHHUIH KOHTEKCT, 3 Ikoro BoHU noxoasth (Bradley A., 2009).

Pen xapakTepusyeTbcs pUTMIYHIM BUKOHAHHSIM YUTaHHS BroJjioc abo CITIBY
TEKCTIB MICEHb MiJl O€K-01T, 3a3BUYali BUKOHYBaHUMN Ji-IPKEEM a00 MPOIIOCEPOM.
TexkcTu TiCEHb YacTO CTOCYIOThCSI TaKUX TEM, CKJIaJHE >KUTTSA, COolliaJibHa
HEPIBHICTh, 0COOMCTa OOPOTHOA, MOMITHYHA AKTUBHICTD 1 KYJIbTYpHA 1I€HTUYHICTb.
PuTMiuHa Ta puMOBaHa NMPUPOJIA PEN-TEKCTIB y MOEAHAHHI 3 iX YAaCTO BIIBEPTUM 1
KOH(POHTAIIITHUM 3MICTOM 3POOMIHM PEN-MYy3UKY MOTYKHHUM 3aCO00M PO3IMOBII1
iICTOpIiA, colliaIbHUX KOMEHTapiB 1 camoBupakeHHs (Ohriner, 2017).

[Tpotsirom 1990-x pokiB per nepexruBaB BUOYXOBHI PICT 1 AUBEpCcHUdIKAIIiO,
y MOro pO3BUTOK BHOCWUJIM CBIM BKJIaJI BUKOHABIIl 3 PI3HUX PETIOHIB 1 BEPCTB
CYCIINbCTBA. | B HAII yac pem->XKaHp TMOCTIHHO PO3BUBAETHCS HA TMOMIMPIOETHCS.
Periepyn BUKOPUCTOBYIOTH CBOIO MY3HKY, 10O MPOJUTH CBITIO HA CyBOpi peaiii
KUTTSI B OITHUX Ta BIJOKPEMJICHMX TI'pOMajiaX, BUKJIMKAIOYH PO3MOBHU MPO pacy,

kiac ta Biaaay B Amepuii (Bradley, 2009). Ockinabku pern-My3uKka Ipoa0BKyBaia
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PO3BUBATHUCS, BUKOHABII [MOYAJIN €KCIIEPUMEHTYBATH 3 HOBUMHU 3BYKaMU, CTUIISIMH
Ta TEMAaTHUKOI0, [0 NPHU3BEJIO O TaKUX [MIJUKAHPIB, SK CBIJOMHM per,
aNIbTEPHATUBHUIA pEN 1 TaHrcTepchkuil pem. Taki BUKOHABIN, SIK, HAMPHUKIA,
Kenapik Jlamap, BUKOPHCTOBYBAJIM CBOIO TUIATHOPMY ISl BUPIIIIEHHS COIIAIbHUX 1
MNOJITUYHUX  TpoOJieM,  MPONOHYIOUM  JKOPCTKY  KPUTHUKY  CHUCTEMHOI
HecnpaBeBocCTi i HepiBHOCTI (Bradley, 2009). Tum gacom Taki periepu sik Kanbe
Becr, Kin Kaai 1 TpeBic CKOTT po3IIMPUIIA MEXI1 PEr-My3UKH, BKIIOUYUBIIN B CBOIO
TBOPYICTh €JIEMEHTH POKY, EIEKTPOHHOI My3WKH Ta 1HIIUX CTHUJIIB.

Pen-nicuamu Ha3uBarOTh MICHI pPen-KaHpPy, BIAMOBIIHO, penep — aBTOp Ta
BUKOHABEI[b PEII-1ICEHb, MPEACTABHUK XIM-XOM CYyOKynbTypu. Lleit TepMiH iHKOIU
TaKO’K BUKOPUCTOBYETHCS IIOJ0 NMPUXWIBHUKIB Ta (PaHATIB pen-KaHpy U XiM-Xol
CYyOKYJIbTYpH, aje B [IbOMY JOCIIKEHH] BXKUBAETHCA JIUIIIE BIIHOCHO CYTO aBTOPIB
1 BUKOHABIIIB PEI-MY3HKH Ta MMCEHHUX TeKCTIiB pern-xanpy (Bradley, 2009). [Ticenni
TEKCTU PEeM-KaHPy MAaloTh P CTUIICTHUHUX Ta CEMAaHTUYHHX OCOOJMBOCTEM,
BU3HAUEHHS SIKUX 1 € IPEIMETOM JOCIIIKEHHS.

JInsi BUBYEHHSI CTPYKTYPH, CTHJIICTUYHHMX 1 CEMAaHTUYHUX OCOOIMBOCTEU
MICEHHUX TEKCTIB pen-XaHpy, HEOOXIAHO AaTH BU3HAUEHHS TAaKUM TEpMiHaM SK
«KOHIICTIT», «IHTEPTEKCTYAIBHICTD» Ta «MYJIbTUMOIATIEHICTHY.

Busnauaroun noHsatta «kouyenmyy, I. M. KosneraeBa 3a3Hauae, 10 cy4acHe
JOCIIJKEHHSI BepOaTi30BaHUX KOHIICNTIB € OJHUM 3 KIIOUYOBUX HAIPSIMKIB
JUHTBOKOTHITUBICTUKU. OO0’€KTaMM JOCHIKeHb, Ha 11 JYMKYy, BHUCTYHalOTh
3arajbHOJIIOJICHKI, E€THO-CIeUM(pIYHI Ta KyJbTYpPOJOTIYHI KOHLENTH, KOTpI
BepOaTi30BaHi PI3HUMU MOBaMH 1 PO3TIISJAIOTHCS B pi3HUX acrekTtax. Cami x
KOHIICNITH MICTSIThCA HE B MOBI, a B JIIOJICBKOMY MHUCJICHHI, Y TOW 4ac sSK MOBa
npu3HaveHa g aktuBaiii konmnentis. (I. M. Koneraesa, 2018; 122)

Icuye nexinbka Teopii, SiKi BHU3HA4YaAIOTh CTPYKTypy KoHuenty. OjHak
MPaKTUYHO BCl JIIHTBICTH, SIKI PO3pOOJIAIOTH MPOOIEMH KOHUENTyali3alli 3HaHb,
CXOASTHCSI HA TOMY, IO KOHIIETIT MAa€ MEBHY CTPYKTYpY, KOTpa HE € YITKOIO Ta
CTaOUIbHOIO 3 TMPUYMHU AaKTUBHOI IWHAMIYHOI pOJI  KOHIENTY B  MPOIEC]

mucneHHs. KoHuent noctiiHO (QyHKIIOHY€E y PI3HMX acleKkTax, 3’ €IHYIOUHUCh 3



41

IHITUMHU KOHIENITAMU Ta BIJOKPEMITIOIOYUCH BiJl HUX, Y YOMY 1 TOJISITA€E TMPOIIEC
mucneHHs. [Ipuxoapko A.M. BHUKOPHUCTOBYE TEPMIH «KOHIENTYyallbHa E€KCIAHCIA
JIHTBICTUKW», IO CBITYUTH NPO MOIIMPEHICTh Ta MOMYJSPHICTH BUKOPHCTAHHS
KOHIICNTIB JIJIs JIIHTBICTUYHOTO aHaJli3y TEKCTY 3arajioM 1 MICEHHOT0 TEKCTY perl-
xaHpy 30kpema. (IIpuxoasko A.M., 2008)

Iumepmexcmyanvhicmio 'y JIHTBICTHIIl HA3WBAIOTh B3aEMO3B 30K MK
TEKCTaMH, a TAaKOK MOCUJIaHHs a00 BIUIMB OJHOTO TEKCTY Ha 1HIIMM. [ koHuenis,
[0 BUHHKJIA B TEOpii JiTepaTypu, Oyja aJanToBaHa JIHTBICTAMHU JJISI BUBYCHHS
B3a€MO3B 13Ky TEKCTIB Mik c000t0. KiltoHoBUMHU acnieKTaMu 1HTEPTEKCTYaIbHOCTI
BUCTYNAIOTh. MOCWJIAHHA Ta ato3li — KOJM OJIMH TEKCT NPSIMO MOCHUJIAETHCS Ha
IHIIUA TEKCT, SBHO a00 HESBHO; IUTATU — MpsIMI LMUTAaTH 3 I1HIIUX TEKCTIB
BBAXKAIOTHCSA YITKOIO (OPMOIO IHTEPTEKCTYaJbHOCTI; TiepedpadyBaHHA Ta
y3arajibHEHHS — MMOJaHHS 1/1e 3 1HIIIOTO TEKCTY CBOIMH CJIOBaMH, SIK1 BCE I111€ HECYTh
CyTh TEpUIIOJKEpENa; BIUTYHHS YW BIJJ3EpKajeHHS — OUIbII TOHKI (opMu
IHTEPTEKCTYaIbHOCTI, TIPU SIKUX OJUH TEKCT MOXKE IMEPEryKyBaTHCs 3 TeMaMH,
CTWJISIMHU 200 CTPYKTYypaMH 1HIIOT0 0€3 MPSMHUX IMOCUIIaHb; Mapoiis, Mo nepeadadae
HACJIyBaHHS CTHJIIO IHIIOTO TEKCTY, YacTO 3 TyMOPOM ab0 KPHUTHUKONO; MAaCTHIII,
AKUN nependavae HaCJIyBaHHS CTHUIIIO OB HEUTPaIbHOTO;
riNepTeKCTYaNbHICTh, KOTPA BUCTYIA€ NEBHUM CIIOCOOOM 3B’A3yBaHHS TEKCTIB B
[HTEpHETI, MO 103BOJISIE YMTAYaM IMEPEXOJIUTH BiJ] OAHOTO TEKCTY JO 1HIIOTO 3a
JIOTIOMOTOIO TiNEPIIOCHIIaHb, a TAKOXK Y MEBHUX XYMO0KHIX TEKCTaX 3a TaKUM Ke
npuHIUnoM. KoHueniist IHTepTeKCTyalIbHOCTI MJKPECIIIOE, 1110 TEKCTU HE ICHYIOTh
130JIbOBAHO CaMi 1O c001, a € YaCTUHOIO MIMPIIOi MEPEkKI KYJIbTYPHUX 1 TEKCTOBHX
nocuianb. el B3aeMO3B’ 130K MOKe€ 30araTuTy 3HAYEHHS Ta PO3YMIHHS TEKCTY,
OCKUIbKHM YHUTaul, Y4 K y BUMAJAKY MICEHHUX TEKCTIB, CllyXadi, pO3Mi3HAIOTh Ta
IHTEPIPETYIOTH 111 IHTEPTEKCTYyaIbH1 3B’ SI3KH.

Mynomumooanvuuii mexcm — 1€ TUI TOBIJIOMJICHHSI, SIKE TOEJIHY€E B COO1
KUTbKa CIIOCO01B BUPaKEHHS IS TIepeiadi CMUCIOBOTO HaBaHTAXKCHHS. 3a3HauyeHI
criocoOM MOXYTh BKJIIOYATH MHCHBMOBY MOBY, 300paX€HHs, ayalo, BiJI€O, KECTH,

MPOCTOPOBE pO3TalllyBaHHS Ta Oarato 1HIIOro. MyJnbTUMOAANBHI TEKCTU
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BUKOPHUCTOBYIOTh TME€peBaru pi3HUX 3aco01B nepenayi iHdopmaiii, mo0 cTBOPUTH
O1BIII HACHYEHE Ta P13HOOIYHE MOBIIOMIICHHS, aHDK I11€ MOKHA 0yJio 0 3po0uTH 3a
JIOTIOMOTOI0  JIMIIIE OJHOTO Crmoco0y. MynbTUMOAANBHICTE TEKCTIB  MOXE
MPOSIBIIATUCS HACTYITHHUM YWHOM: JIIHTBICTUYHMM — IMHUCHMOBI a00 YCHI1 BHpa3u;
Bi3yaJIbHUM — 300pakeHHs, Tpadika, KOJIbOPH, BepcTKa i Tumorpadika; aymaio —
My3HUKa, 3BYKOBl1 €()eKTH, BUMOBJICHI clioBa a00 1HIIN 3BYKOBI €JIEMEHTH; Yepe3
YKECTUKYJISII0 — MOBA Tij1a, MIMiKa Ta pyXH; MMPOCTOPOBO — OpraHi3allisl €JICMEHTIB
B MPOCTOPIi, HANPUKIIAA, PO3TAIIyBaHHS 00’ €KTIB Ha MICIIEBOCTI, a00 MakeT BeO-
CTOpIHKUA. MyNbTUMOAANBHI TEKCTH HE3alMepeyHO € OUIbII 3aXOIUTIOIYUMU,
OCKIJTbKM BOHU CIPUHUMAIOTHCS KUIbKOMa opraHamu 4yTTiB. (CTBOpEHHS
MYJIbTUMOJIAJIBHUX TEKCTIB Mepeadadvae MpoayMaHy IHTErpalilo pi3HUX CHOCO0IB
JUISL TATPUMKM 3arajibHOTO TOBIJIOMJIEHHS 1 METH. AHai3 MYJbTUMOIAIbHUX
TEKCTIB mependayae BUBUYECHHS TOTO, SIK Pi3HI CIOCOOM B3a€MOJIii BIUIMBAIOTH Ha
3MICT, €()EKTUBHICTb 1 BIUIUB TEKCTY. MyJIbTUMOAAIIbHI TEKCTH CTalOTh BCE OLMIbIII
NOIIMPEHUMH B HalIOMYy Me€Jla-HaCUY€HOMY CEpEIOBHIII, L0 POOUTH BMIHHS

CTBOPIOBATH Ta IHTEPIPETYBATH 1X BAXKIIMBOIO CKJIAJOBOIO CYy4aCHOTO CILJIKYBaHHS.

1.2. Ilicennmii TeKCT y pen-:kaHpi
[TicHi MOXXyTh BUKOHYBATUCS SIK 3 THCTPYMEHTAJILHUM CYIIPOBOJIOM, TaK 1 a
Karnesna (To0To, 6€3 IHCTPYMEHTaJIbHOTO CYNpoBOaY). | B TOMy, 1 B IHIIOMY BUIIAJKY
IICHS MA€ TEKCT, KOTPUH HA3MBAIOTh «nicennum mexcmomy» (anen. lyrics). Ilicenni
TEKCTH BIAHOCATHCS JI0 Pi3HUX >kaHpiB. OJHAK cCllyXadl, 3aXOIUICHI MY3HYHOIO
CKJIQJIOBOIO MiCEHb HE 3aBXKAM 3BEPTAIOTh yBary Ha TEKCTH, abo X HE 3aBXKIu
OJTHAKOBO 1X TIIyMaudaTh. TOMy HayKOBIISIMU MPOBOSITHCS €MITIPUYHI JOCIHKEHHS,
METOI0 SIKMX € aHalli3 TJIyMadeHHs TEKCTiB MmiceHb pisHuX >kaHpiB. (Nathaniel
Condit-Schultz, David Huron, 2015).
OCHOBHUMH aHpaMH TEKCTIB MiceHb € HacTymHi (Boonyanit & Dahl, 2021):
1. Knacuunuii / onepa: xo4a TEKCTH I[bOTO IMICEHHOTO JKaHPY HE 3aBXIU €

«IMICEHHUMMW» B TPAAMUIIHHOMY PO3YMIHHI, KJIACHYHI Ta OMEPHI TEKCTU MOXKYTb
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BKJIFOUATH BEJIMKI €MOIIIHO Ta CTHJIICTUYHO 3a0apBiieH] IpamMaThyHl ¥ 1CTOPUYHI
cioxxetn (Rebecca Stetler, 2022).

2. Ilon: miceHHI TEKCTHU XaHPYy MOM XapaKTePU3YIOTHCS MENOAISIMH, IO
HIBUKO 3aram’siTOBYIOThCS; MOM-JIIpUKa 4acTo (OKYCYeThCsS Ha Temax JtoOOBI,
CTOCYHKIB Ta €MOIIi}{, TparHy4u J0 TOro, 00 NpUBaOUTH MIUPOKE KOJIO CITyXadiB.

3. Pok: POK-TEKCTH MOXYTh BapllOBaTUCA BiJl TEMAaTHKH OCOOMCTUX
CTOCYHKIB 70 OYHTIBHHUX 1 COIIQJIbHO CBIJIOMHUX, YACTO TOPKAIOYKMCh TEM JIFOOOBI,
OyHTapcTBa, ColiaIbHUX IpooieM Ta ocoducToi 6opotrou (Rebecca Stetler, 2022).

4. Kanmpi: MICEHHI TEKCTU Y CTHJII KaHTP1 4aCTO PO3MOBIIAIOTH 1CTOPIi, 1110
CTOCYIOTbCSI T€M HEPO3/JICHOr0 KOXaHHSA, NEPEeKUBAHHS PO3IYKH Ta I1HIIMX
KUTTEBUX HETapas3/iiB, a00 K OMUCY BECEIIUX MOMEHTIB CIIIbCHKOIO JKUTTH.

5. [rcasz: TeKCTU AKa30BUX MICEHb MOXKYTh CUJIBHO BIAPI3HATHUCS, aJI€ YaCTO
BKJIFOYAIOTh TEMU KOXAaHHS YU a0CTPAKTHY PO3IOBI/Ib 3 aKIIEHTOM Ha IMITPOBI3AIlIIO
Ta CKJIAJJHYy MY3UYHICTb.

6. Enexmponnuti / manyro8anbHuii: TEKCTH MICEHb y TAHIIOBAJILHOMY >KaHp1
Ta B CYIPOBOJIl €JIEKTPOHHOI MY3MKH MOXYTh BaplIOBaTUCS BiJl CIPOIICHHX 1
MOBTOPIOBAHUX JIO0 CKJIATHUX 1 TEMAaTHYHHUX, YACTO MIPU3HAYECHUX ISl TOTIOBHEHHS
pPUTMY ¥ €Heprii My3UKHU ISl TAHIIIB.

7. Meman: TEeKCTH MICEHb y CTWJII METal 4acTO JOCIIIKYIOTh TJIMOOKI Ta
CKJIJH1 TEMH, BKJIFOYAIOYH THIB, CMEPTh, Piocodiro 1 hanTazito, 3 IHTEHCUBHICTIO,
sKa BIJIMOBIa€e arpecuBHOMY 3BydaHHI0 My3uku (Rebecca Stetler, 2022).

8. @osik: HapoIHA JIIpUKA BiJJOMA ICTOPUYHUMU CIO’KETaMHM, YaCTO 3 aKIIEHTOM
Ha COIlllaJIbHI MPOOJEMH, JOJICHOCHI MOAIl Ta 0COOMCTU JOCBIJ, BiIOOpaXkarouu
KUTTS Ta O0POTHOY MPOCTUX JIFOJIEH.

9. [lanx: TEKCTW MICEHb y CTWJ TAHK B1JIOMI CBOIMH T€MaMH COIlIaIbHOT
HECITPaBEUIMBOCTI Ta MPOTECTY MPOTH CYCHUTHPHUX 3arajJbHONMPUHHITHX MTPaBUI UYd
MOJIITUKY YPATY, KOTp1 0OMEXKYIOTh CBOOOAY BUOOPY TPOMAJIsH.

10. /n0i: TekcTH TiCeHb Y CTHII 1HIl MOXYTh OyTH PI3HOMAaHITHHMH, ajie

4acTO MICTATh IHTPOCIEKTHBHI, OCOOHMCTI, a 1HOAI Ta XHUMEpHI TEMH,
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30CEPEKYIOUNCh Ha XYJ0KHbOMY BHPAXEHHI 11032 OCHOBHUMH MY3HMYHUMHU
HOPMAaMH.

11. bBnio3: Om030BI MICEHHI TEKCTH 3a3BUYail BHUPAXAIOTh MOYYTTA
MEJIaHXOJ1l Ta TeMAaTUKY XUTTEBUX HErapas3/iB, BUKOPUCTOBYIOYH MOBTOPIOBAHY
dbopmy, sIKa MAKPECTIOE EMOLIIMHE BUPAKEHHS.

12. R&B (pumm i 671103): TeKCTH TiceHb R&B, K mpaBuiio, CTOCYIOTHCS TeM
J1000B1, CTOCYHKIB Ta OCOOMCTHUX MOYYTTIB 1 € IITMOOKO €MOITIHHUMH.

13. Pecei: TEeKCTH MICEHb y CTWJI PEITi YacTO CTOCYIOTHCS COINAIbHUX 1
NOJITUYHUX MpoOJeM, MUPY Ta J00OBI MiJ BIUIMBOM KyJbTypH pactadapi i
00pOoTHOU AMANCHKOTO HAPOTY.

14. Xin-xon / pen: BIAOMHUN CBO€IO JIIPUYHOI CKJIAJHICTIO, CXEMaMU
pUMyBaHHA Ta TpOI CHIIB, XIN-XOM YacTO JOCHIKYE€ TEMH COIaJIbHOI
HECIPaBEe/UIMBOCTI, OCOOUCTOTO YCIIXYy, BYJIMYHOTO KHUTTS Ta MOJITHYHUX
npooiem.

L1i »xaHpU HE € OCTAaTOYHMMH ¥ MOXYTh MEpETUHATUCI Ta KOMOIHyBaTuCH,
Ipy [bOMY BHMKOHABIl YacTO 3MIIIYIOTh €JIEMEHTH 3 JEKUIbKOX KaHpIB I
CTBOpPEHHS BJIACHUX YHiKanbHUX Jipumunux cTuiiiB (Rebecca Stetler, 2022). Takum
YHHOM, ICHYE€ JTy’)Ke BeJIMKa KUTbKicTh mimkanpis (Marx, 2022).

JIIHTBICTUYHI Ta CTUJIICTUYHI JOCHI)KEHHS TEKCTIB MICEHb PI3HUX MKaHPIB
3arJauOIIOI0TECA B YHIKAJIbHI MOBHI OCOOJMBOCTI, CTHJIICTHYHI TNPUAOMHU 1
TEMaTU4yHl MpoOJeMH, SIKI XapaKTepU3ylTh KOXKEH >kaHp. L{I mociikeHHs He
TUIBKM JAlOTh YSABJICHHS PO XYAOXKHI €JIEMEHTH HAlMCaHHA IICeHb, aje W
MOKAa3yI0Th, SIK MOBa BiI0Opaxkae OUTBII MIMPOKI KYJIBTYPHI Ta COIiaIbHI TCHICHIII1

Pemn-xanp HachOoroAHi 3aiiMae 3HayHy HIlly cepel] IHIIMX JKaHPIB MICEHHOTO
TEKCTY. AKTyalbHICTh pen-miceHb TpuBae 3 1990-x pokis (Turner, 2017). 1990-1i
CTaJIM MOYATKOM E€MOXH XIM-XOIl KYJIbTYypH, 30CEPEKEHOI Ha My3UYHOMY BIUIHMBI
peny. Cy4acHMiA cTaH My3WYHOTO PUHKY CBITYHTH MPO 3POCTaHHS TOIMYJISIPHOCTI
pen-aHpy, KUl 32 OCTaHHI pOKU HaOyB MEBHOTO KyJIbTYpPHOTo 3HaueHHs. Pem 3a
CBOIMM XapaKTepUCTUKAMH Habarato OJIrk4ue 10 3BUYaifHOTO aKTy MOBJICHHS, aHIXK

JI0 CHiBY, K IIe TPaJAUIIIAHO CIPUUMAETHCS, aje TUM HE MEHIIE BIH 3arajoM



45

BIIPI3HSAETHCS BiJ 3arajJlbHOTO MOBJICHHS PHUTMIYHICTIO Ta I1HTOHALI€I0, IO
BUKOPHCTOBYIOTLCS B Ipolieci BUkoHaHHs miceHHux TekctiB (Krims, 2000). Tomy
TEKCTH Pel-TiCeHb 3aCIyTOBYIOTh Ha BCEOIUHE JTIHTBICTUYHE BUBUCHHS.

OCKUJIBKH perl MTPOJIOBKYBaB PO3BUBATUCS Ta MOIIUPIOBATHUCS, BIH TAKOXK BCE
OinbI1Ie, 1 OLTBIIIE TOYaB BIUIMBATH HA yCi chepu KyIbTypH Ta MUCTEIITBA: HAa OpeHIn
omsary, (impMH, TaHIi, CTpIT-apT 3aranoMm Ta rpaditi 3okpema (Bramwell &
Butterworth, 2020). 3 orismy Ha Te, IO pen CcTaBaB BCE OUIBII TMOMITHHM Y
MOMYJISIPHIN KYJIbTYpi, BiH 30CepeInBCs Ha MEBHIN aeMorpadiuHiil rpymi, mimTKax
Ta MOJIOJII. TakoX Ty>Ke MOMITHUM CTaj0 BUKOPUCTAHHS MPUXHIBHUKAMU X1IT-XOII
KyJbTYPH OCOOJIMBOI X1IT-XOII JIEKCUKH, SIK, HAIPUKJIIAJ, PETI-CIEHT, KOHTEKCTyaJlbHI
croBa ta Bupasu (Bramwell & Butterworth, 2020). A oTxe, MOXEMO MiICyMyBaTH,
10 TEKCTHU PET-IICEHb HE JIUIIE MPOCYBAIOTh MEBHI COLIAJIBHI 171€1, a i MOIIHUPIOIOThH
cenu(iuHy pern-JIeKCUKy Ta MaloTh 3HAUYHUM BIUIMB Ha CYy4acHY pO3MOBHY MOBY
MPEICTaBHUKIB XIM-XOII KYJbTYPH, IKa MOLIUPHUIIACS [10 BCbOMY CBITY.

OCKUIbKH TOMYJISIPHICTh PEIy TPHUBAE BXKE KUIbKAa JECSITHIITH, MOCTIHHO
B1JI0YBA€ETHCS PO3BUTOK L[HOTO KaHPY Ta CTBOPIOKOTHCS HOBI HOr0 MIJKAaHPH (UM K
iX IIe Ha3UBaIOTh, «MIKPOXXaHPH») 31 CBOIMH OCOOJMBOCTSAMH Ta pucamu. [2]
3aranoM Ha JaHWA MOMEHT MOBO3HABIl BUIUISIOTH JOCUTH BEJIMKY KUIBKICTDH
nipKkaHpiB  (awen. subgenres) pen-miceHb. HaBepemo nekiibka 3 HUKX:
ATBTEPHATUBHUM XiM-XON (EKCIEPUMEHTAJbHUN XIM-XOIM Ta XINCTep XOI) —
Hanpukian, rpynu «A Tribe called Questy, «De la Soul», «Hieroglyphicsy, ym-6en
— Hampukian, rpynu «Large Professory, «Pete Rock», «Black Milky, 6oyne —
Hanpukian, rpymu «Magnolia Shorty», «Big Freedia», «Partners-N-Crimey,

JIOpOoXHIN pen — Hanpukiaan, rpynmu «PDCy, «North Stary, «Mash Towny, donmep

— Hampukiaa, rpyma «Bone Thugs-N-Harmony», XpHUCTHUSHCBKHEA Xilm-Xom —

Hanpukian, rpyna «DC Talky, knayn pen — Hanpuknan, penep Lil B, komenifinuit
xirn-xon — Hanpukiaa, perep George “Joji ” Miller, kpank — nanpuknan, penep Lil

Jon, dpicraiin pen — Hanpukiaz, pernep Kool Moe Dee, dank kapioka — HanmpuKIia,

penep DJ Marlboro, xapakop xin-xon — Hanmpukia, penep lce-T, OpyaHuit pem —

HaAIpUKIIa, perep T00 Short, ranrcra pen — Hanpukiiaz, pernepu Dr. Dre ma Snoop
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Dogg, iHcTpyMeHTanbHUH Xin-xon — Hanpukiag, perepu DJ Shadow ma DJ Krush,

HOOJITHYHMKA XiM-XOI — Hampukiaan, permep Tupac Shakur, cBigoMuii Xim-xom —

Hanpukian, perep Kendrick Lamar, mporpecuBnuii pen — Hanpukiai, penep Kanye

West, anjierpayH Xir-XoIm — HalpHKIJIa, Tpymna « Jurassic 5», eMo pen — HalpuKIIa,

penep Lil Peep, mka3 pen — Hampukian, rpyna «Jungle Brothersy, mom pem —
Hanpukian, rpyna «Run DMCy, mank pen — manpukian, rpyna «Odd Futurey, pen
pok — Hanpukiana, rpyna «Rage Against the Machiney, pen onepa — Hanpukian,

penep R. Kelly, kanTpi pen — Hanpukiiaz, rpymna «Geto Boysy, IHaycTpiaIbHUAN perr

— nampukian, rpyna «Nine Inch Nailsy, Opeiikdit — Hanpukian, penep Grand
Wizard Theodore, Bonki — Hanpukiiaf, rpyna « Flying Lotusy, rpaiim — Hanpukias,
perniep Kano, pereiToH Ta iH.

3a Ha3BaMU 3pO3yMLJIO, IO JESKI MiJPKAHPH YTBOPHIIUCS 3ITUTTSAM PET->KaHPY
3 IHIIUMU MY3UYHUMH KaHpaMu (HaIpUKJIIa, XapJIKOp X1I-XOIl, J)Ka3 perl, per pok,
MON perl, KaHTp1 per, IHCTPYMEHTaIbHUM per 1 T.4.), ad0 K MijJ BIUIUBOM SIKOIiCh
CyOKynbTYpHU (HAIpUKIIAJ, €MO pell, IMaHK pem i T.1.), a00 X I BILTUBOM PEirii
(HampuKIaa, XpUCTUSHCHKHM XiM-XON, PENIridHuNA pem 1 T.a), ado X 3a 1HIIMM
CMHUCJIOBUM HABAHTAXKEHHAM TEKCTy (Hampukiaa, KOMEMIMHMM  Xim-Xor,
MOJIITUYHUN XIM-XOM, CBIJOMHM XIIM-XOI, MPOTPECHUBHUN XIM-XOM, KJayJ perl,
JIOPOKHIM pen, raHrcra pem, rpaim 1 T.4.), ad0 XK 3a XapakTepoM 3BYYaHHS
(Hampukian, vommep, OperkOiT, BOHKI, Oym-Oen, OoyHC 1 T.1.). TakuM YHHOM,
MOXJIMBO MPUITYCTUTH JYy>K€ BIPOTIIHY MOJIUBICTh BUHUKHEHHS HOBUX 1 HOBHX
TEUill Ta MiJKaHPIB MICEHHOTO TEKCTY pen-KaHpy 3a TaKUMH K croco0aMu Ta

BIIJIMBAMM.

1.3. MeTomoJioriuHi 3acaau J10C/TiKeHHsI MiCEHHOT0 pen-TeKCTY

[lepen mouaTkoM AOCTIIHKEHHS HEOOXITHO MPOAHAI3YBaTH METOMOJIOTIUHI
3acaJy MOro MPOBEICHHS.

Memooonozis — CyKyNHICTh NPUHUOMIB TOCIIIXKEHHSI, 1[0 3aCTOCOBYIOTHCS B

Haylll, @ TAKOX BUEHHS MPO METOAM HAYKOBOIO Mi3HAHHS AIMCHOCTI. Memoo — 1e
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CUCTEMA  PETYJSITUBHUX  TPHUHIMIIB  TEPETBOPIOIOYOI, TMPAKTUYHOI  abo
Mi3HaBaJIbHOI, TEOPETUYHOI MIIBHOCTI. MeTOoJ KOHKPETH3YEThCS B METOJIHIIL,
TOOTO KOHKPETHUX npuiiomMax 1 3acobax OTpuUMaHHS W 0OpoOKH (HaKTUYHOTO
Martepiany. A OTKe, METOJOJIOTIYHUMHU 3acajjaMu JOCIHIJKEHHSI BUCTYIIA€ TEBHA
cucTemMa IMpuioMiB, METO/IIB Ta 3aCO01B JOCTIKeHHS. [ JOCIIIPKEHHS ITICEHHOTO
pen-TeKCTy JAOLIIBHUM € BUKOPUCTAHHS TaKUX MPUHOMIB SIK aHAMI3 1 CHHTE3 AJIs
BUBYCHHS JIEKCUYHUX Ta CTHJIICTUYHUX OCOOJUBOCTEH MMICEHHUX PEIM-TEKCTIB
pI3HUX aBTOPIB; MPOBEICHHS aHAJOril ISl MOPIBHSHHS MICEHHUX PEI-TEKCTIB
pPI3HMX aBTOPIB; CUCTEMHMH MIAXIJ Uil JOCHIPKEHHS MICEHHUX PEI-TEKCTIB 3
periepryapy KOXXKHOTO 3 OOpaHMX JUIsS JOCHIIHPKEHHS aBTOPIB, BIPOTIIHICHI
(CTaTUCTUYH1) METOAM KOKHOTO aBTOPCHKOTO MICEHHOTO PEM-TEKCTY, 00PAHOTO JJIst
nocmimkenns. (Mia Moody-Ramirez, Lakia M. Scott, 2015)

BiiacHe MHrBiCTHYHI METO/IHM, BAKOPUCTAHI B X011 BAKOHAHOT'O JOCII1IPKCHHS
MalTh BHTOKM B TaKMX Taly3sX 1 IMapajurMax Cy4aCHOTO MOBO3HABCTBA, SIK
CEeMIOTHKA, TCKCTyajdbHa JIHIBICTHKA, KOTHITHBHA ceMaHTHKa, cruiictuka. (Lia
Litosseliti, 2018) JIiHrBicCTHYHI METOJOJIOTII JOCTI/DKEHHS TEKCTIB PE-IiCCHb
BKJIIOYAIOTh HACTYINHI KpPOKM aHali3y B TakKiil MOCHIOBHOCTI: CTPYKTYpHO-
TEeKCTyaJbHUW aHalli3 — JJIsi BCTAHOBJICHHS CEMAaHTUYHUX KOPENAIlN y TEKCTI
MICEHb, B3a€EMO3B’A3KIB OKPEMHUX €JIIEMEHTIB IMICEHHHX TEKCTaX B PI3HUX HOro
YacTHHAX, B3a€MO3B’SI3KIB OKPEMUX IMICEHHUX TEKCTIB MK COOOI0 B KOHTEKCTax
aab00MIB, O SKMX BOHH HaJIC)KATh; JICKCUKO-CEMAaHTUYHHUI aHAJII3, SIKUH JT03BOJISE
BCTAHOBUTHU CMHCIIOBI, KOHUENTYyallbHI, TEMaTU4YHI OCOOJIMBOCTI BXKHBaHOI
penepamMu JICKCUKH;, KOHIIENTYadbHUW aHaji3 — BHUKOPUCTAHO JJIsI BUSBICHHS
ITMOMHHUX CEMAHTUYHHUX 3B’S3KiB MK JICKCHYHUMH TPYIaMH, JIGKCEMaMu W
CJIOBOCITOJTYYCHHSIMU JIJIS1 BUSIBJICHHS y3arajJbHEHUX CMHUCIIB 1 00pasiB, M0 CTOSIThH
32 HUMU; CTHITICTHYHUN aHaI13 — BUKOPUCTAHO SIK JIJIs1 BCTAHOBJIGHHS CTHUJTICTUYHHUX
NPUIOMIB, BUKOPUCTAHUX JJI1 MOOYJOBHU MOETUKHU IICEHHUX TEKCTIB, TaK 1 JUJIS
BUSIBJICHHS ~ MYJBTHMOJAIBHAX  OCOOJIMBOCTEH  TMICEHHOTO  TEKCTy B

amepukaHcbkomMy peri. (Shumejda E., 2014)
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PesynbTaTom 3acTOCYBaHHS caMe TaKOT METOAMKH TOCIIPKCHHS € BUSIBJICHHS
IUJIICHUX KOT€3MBHUX O3HAK Yy MICEHHUX PEIM-TEKCTaX, MyJIbTMOAAIbHI 3B’ SI3KH yCIX
€JIEMEHTIB BCEPEINHI OKPEMOTo ajgbOoMy, a TAKOXK y MeKaxX TEKCTY OJHI€i MICHI,
IHTEPTEKCTYaJIbHICTh ~ PEN-TICEHb; BCTAHOBJCHHS  KOHIENTYaJbHUX  O3HaK,
BJIACTUBUX IIICHI, aJlhbOOMy Ta >KaHpPYy B LUJIOMY, OCOOJIMBO MeTadopuyHOi
0Opa3HOCTI PEM-IiCeHb, MO0 YBUPA3HIOE IEW JKaHp; crernudikallis aBTOPCHKOTO
MpPOCTOPY adbOOMIB Ta ICEHb pel-)aHpy, TEHACHII Horo oOpa3HOCTI,
IHCTpyMeHTapiii Ta HaOlp CTWIICTUYHUX 3ac0o0iB BHUPA3HOCTI, MpUTAMaHHHMA
TeKCcTaM JOoCiKyBaHoro xaHpy. (I[Tucapenko 3. O., 2015)

Pern-micHi, BijoMi CBOIMH CKJIQJHUMH CXEMaMH PUMYBaHHS, T'POIO CIHIB,
pPO3MAITTAM 1 TJIMOMHOIO TEMATHKH, a OTXKE BOHHM MOXYTh CIyT'yBaTH Oaratum
HIJIPYHTAM JIJIi BUBUCHHSI B3a€MOJIIi MOBH, MOBJIEHHS, 3BYKY Ta COI[1aJbHOTO
KOHTEKCTY. JIIHIBICTUYHE BHUBUEHHS PEM-TEKCTIB 00 €/IHYy€ 3HAHHS JIHTBICTUKH,
JITepaTypO3HABUOIO aHalli3y, KyJbTYpoOJoOrii Ta My3uKo3HaBcTBa. llicenHi pemn-
TEKCTH JOCIKYIOTHCSl BACHUMH-MOBO3HABISIMU 3 BUKOPUCTAHHSIM PI3HOMAaHITHHX
MIJXO/IB, KOKEH 3 SIKUX IPOIOHYE YHIKAJIbHE PO3YMIHHS B3a€MOJli MOBHHMX Ta
My3UYHUX 3ac001B, a TaKOX KyJbTYpHHUX Ta HalllOHaJIbHUX ocoOmuBocTed. Lli
M1JIX0IM Bap1IOIOTHCS BiJl BUBYEHHS CTPYKTYPHUX ACMEKTIB MOBU B TEKCTaxX IMiCEHb
JI0 PO3YMIHHS 1X COIIOKYJbTYPHUX HACHIJKIB. Pemn-TeKCTH He3amepeyHo €
YHIKQJIBHUMH 3 TOYKH 30pY JIHTBICTHKH, a TOMY BC€ OLbIlIe 3aIliKaBJIIOIOTh
JOCTITHUKIB 1€l rany3i. [CHYyIOTh HACTYIHI MiAXOAX JIHTBICTUYHUX JTOCIIIKEHb
MICEHHUX PEM-TEKCTIB:

1. Jlineeocmunicmuynuii aunaniz (PO3MEXKOBYIOTh SIK JBa OKpeMl IiAXOIH:
JIHTBICTUYHUN Ta CTUJIICTUYHHN aHaNi3; TaKOXK BIJOMHH SIK TEKCTOJOTIYHUM abo
CTPYKTYpHHUI aHaji3) BKJIIOYa€ B ceO€ BUBUCHHS PEIM-TEKCTIB 3 TOUYKH 30Dy
ceMaHTUKH, (oHeTHKH Ta (QoHojorii, MOPQOJOTii Ta CHHTAKCUCY, a TaKOXK
CTHJIICTUYHO1 3a0apBIE€HOCTI W 00pa3HOCTI y 3B’43KYy 3 TEMAaTUKOIO Ta 3MICTOM
tekcty. Llei miaxim (okycyeTbcs Ha TEKCTaxX MICEHb SK MUCHMOBHUX TEKCTaX,
JOCTIKYIOUHM 1X CTPYKTYpPY, BUKOPUCTAHHS MOBHU Ta JIITEPATypHUX MPHUHOMIB.

Jlinesocmunicmuunuili anHaniz niceHHo2o pen-mekcmy € HEBII €EMHOI YaCTHHOKO
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fioro BUBYECHHA. BiH mepenbavae aHami3 TEKCTY K MPOAYKTY MOBHO-PO3YMOBOI
JISJTBHOCTI JIFOJMHU 13 3aCTOCYBAaHHSM JIIHTBICTUYHUX Ta CTUIICTUYHUX METOMIB 1
OpUIOMIB 3 METOI0 BHSBJICHHS MOro CTPYKTYPHO-CMHCIIOBOI  €THOCTI,
KOMYHIKaTHUBHOI CIIPSIMOBAHOCTI Ta IHTEpIIpeTalii ynopsaKyBaHHS MOBJIECHHEBUX
3ac001B JJIs1 BUPAXKEHHSI CMUCITY; TOOTO, 1€ KOMIUIEKCHUM aHalli3 TEKCTY Ha OCHOBI
MOHSATH JIHTBICTUYHOI Ta CTHJIICTUYHOI TEOPil TEKCTY 1 KOMYHIKaIIii, o nmepeadadae
BUSIBJICHHS ¥ 1HTEpIIpPETAIlll0 MOBJIEHHEBOIO KaHPY, CTHIIO, (PYHKIIOHAIBHHUX
0COOJIMBOCTEH, OCHOBHOTO 3ayMy, CBITOTJIIJIHUX HACTAaHOB W OIIIHOK aBTOpa, a
TaKOX XapaKTEPUCTUKY CEMIOTHYHOTO IPOCTOPY TEKCTY, HOT0o IHUCKYPCHUBHHUX
KaTeropii i 3aco0iB ix penpesentamii» (Kosamuk, Manpko, ITmrom, 2009).
[IpeaMeTOM JIHIBICTUYHOTO AaHANI3y TEKCTY € BUAUICHHS Ta XapaKTepUCTUKA
CUCTEMHU pPIBHEBUX MOBHHUX OJMHHIb, HAasSBHUX B YypUBKax JITEpaTypHUX Ta
nyOJIIUCTUYHUX TBOPIB» UM IUIMX TEKCTax. JIIHTBOCTUIICTUYHUIA aHAJ3 TEKCTY,
MOKJIMKAHUNA BITHAXOJAUTH Ta ONHUCYBaTH CHUCTEMYy HOro Kareropii, BU3HayaTu
CBOEPIJIHI MOBJICHHEBI CKJIAAHUKUA 3MICTY Ta (OpPMHU, BUCBITIIOBATH PI3HOBUIU
3B’SI3KIB MIDK OKPEMHMH YaCTHHAMH Ta yCTAJICHUMH TPaBUJIaM{ BUPAXKCHHS I
excrutikarii 1ux 38’ s3kiB (KoBanuk, Maupbko, [lntomr, 2009).

Jlexcuko-cemanmuunuyi ananiz. 30CEPEIKEHUI Ha 3HAYEHHI CIiB 1 (pa3 y
TEKCTax MICEHb, BKJIIOYAIOUM aHali3 TEMH, MOTHBAIlll Ta BUKOPUCTAHHS MEBHUX
JIEKCUYHUX BapiaHTIB JJIs Mepeadi MOBITOMIICHb 1 eMOIlii; BUBYAE TEMH Ta 3MICT
TEKCTIB MICEHb JJIsl BUSIBJICHHS 3arajJbHUX MOTHUBIB BCEPEIMHI KaHPiB a00 B poOOTaxX
KOHKPETHHUX BHKOHABI[IB; BUBYAE ACHEKTHU PO3MOBIJl B TEKCTaX MICEHb, PO3BUTOK
XapakTepy Ta CTPYKTYpY pO3MOBiAl, 00 3pO3yMITH, SK TMEpPEJacThCcsl Ta
CIIPUMMAETHCS CHOXKET.

Donemuuno-ghonon02iuHUL aHAI3. OCHOBHA yBara NpUAUISAETHCS 3BYKOBUM
CHUCTEMaM MOBH B PEM-TEKCTaX, BKIIOYAIOYU PUMH, PUTM (TIOTIK) Ta IHTOHAIIIO, K1
MarTh BUpIIIAIIbHE 3HAYCHHS IS My3UYHOT'O Ta EMOIIMHOTO eeKTy pery; aHami3
CKJIQJHUX CXEM PUMYBaHHS (HANPHUKJIAJ], BHYTPIIIHI pUMH, 0araTocKiagoBi puMu)
Ta METPUYHI Bi3€PYHKH, IKi BAKOPUCTOBYIOTHCS PENIEpaMHU JJIsI CTBOPEHHS TEKCTYpH

Ta CKJIAAHOCTI y cBoixX Tekctax (Negus, & Astor, 2015).
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Mopdgonociuno-cunmaxcuynuii aumaniz: BUBYA€E, SK CIOBOTBOPEHHS Ta
CTPYKTypa PEUeHHsI BIUTUBAIOTh HA CTHJIICTUYHI Ta TEMATUYHI €JIEMEHTH peMy, 110
nepeadavae BUKOPUCTAHHS HECTAHJAPTHUX T'PaMaTHYHUX (HOPM 1 HApOIHOT MOBHU
JUTSL TOCSATHEHHS IEBHUX XYJI0’KHIX YU BUPA3HUX €(EKTIB.

Ananiz cmunicmuyunoi 3abapeneHocmi ma 0opazHocmi. aHajl3 TpaMaTUIHUX
CTPYKTYp 1 CIIOBO(OPM, 110 BUKOPHUCTOBYIOTHCS B TEKCTaX IMICEHb, IS POSYMIHHS
CTWJIICTUYHHUX PIIIEHb 11X BIUIMBY Ha CEHC; BUBUECHHS BUKOPUCTAHHS CTUIICTUYHHUX
NpUiHOMIB (TPOITiB, PUTOPUYHUX MMUTaHb, KIIIIE, i/1i0M, BUTYKIB, TPU CIIiB, TOMIO),
K1 30arauyroTh 3MICT TEKCTY W 3a0€3MeUyIOTh OUIbII MTHOOKI AP CMHUCIOBOIO
HABAHTA>KECHHS.

2. Huckypcusno-napamusnuil auanis.

- Po3moBiib Mpo MEepCOHaXIB Ta iX OMUC: JOCIIKEHHS HAPATUBHUX MPUHOMIB
Ta MEePCHEKTUB, 1110 BUKOPUCTOBYIOTHCS B PEM-TEKCTaX, BKIIOUYAIOUN PO3MOBIIb BiJl
nepuIoi 0co0u, TOJIOCU IEPCOHAXKIB Ta METOIA PO3IOBIII.

- IlocnmimoBHICTE 1 Y3rO/KEHICTh: BHUBYEHHS TOro, SK i€l IMOB’s3aHi Ta
pPO3BUBAIOTHCA B PI3HUX PEN-TEKCTaX, 1 AK Y3TOJKEHICTh MIATPUMYETHCS 32
JOTIOMOT'OF0 TEMAaTHYHOT'O PO3BUTKY Ta JIIPUYHUX 3BOPOTHUX TIOCHJIAHb.

JluckypcuBHUN aHaNli3 pO3MJISIa€ TEKCTU PEM-MICeHb 3 TOYKH 30py iX
KOMYHIKaTUBHOTO KOHTEKCTY, JAOCTIKYIOUM, $SK BOHU OYIyIOTh pO3MOBIIL,
1IGHTUYHOCTI Ta coliayibH1 cTocyHKH. Lle#t miaxia Mo)ke BpaxoByBaTH TeMaTHUHUN
3MICT TEKCTIB, 00pa3u, IPUIHATI aBTOpaMH TEKCTIB, 1 pOJib LIIBOBOI ayJUTOPii B
iHTepnperaii micenb. (Kycpko K.51., 2004)

- CTpyKTypa pO3MOBiAil: BUBYCHHS METOIB PO3IOBiJII B TEKCTax ITICCHb,
BKJTFOYAFOYH TICPCIICKTUBU PO3TIOBIIi, PO3BUTOK IMEPCOHAXKIB Ta MOOYT0BY CIOKETY.

- 3rypToBaHICTh Ta KOTEPEHTHICTh: aHaji3 TOro, K TEKCTU ICCHb
CTBOPIOIOTH €JIMHE Ta IIJIICHE TMOBIIOMJICHHS 3a JOTOMOTOK) MOBJIEHHEBUX
MIPUHOMIB, TAKUX SIK TIOBTOPCHHSI, IEPEX0IU Ta TEMATHYHI TOCHUIaHHS.

- KanpoBuii aHami3: JOCTIKY€E CTUIICTUYHI OCOOTUBOCTI PI3HUX MY3UYHUX

YKaHPIB Ta Te, IK BOHU BIUIMBAIOTh HAa CTPYKTYPY Ta 3MICT TEKCTIB.
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- [HTepTekcTyalbHICTh: AOCHIIKY€E B3a€EMO3B’ A3KM MK TEKCTaMHU IICEHb Ta
IHIIMMHU TEKCTaMH, BKIIOYAIOYM TE€, SK TEKCTH IICEHb MOXYTh MOCHUJIATHUCH,
neperykyBaruca abo pearyBaTH Ha 1HII MICHI, JITepaTypHI TBOPU YU KyJIbTYpHI
tekctd. (Maptuniok A.I1., 2011)

3. Coyioninesicmuynuil ananis.

- MoBa Ta 1CHTHUYHICTh: BHUBYAE, K TEKCTU IMICEHh BUPAKAIOTH ACICKTH
0COOMCTO1, COLIANIBHOT Ta KYJbTYPHOI 1IGHTUYHOCTI 32 JIOMOMOT0I0 BUKOPUCTAHHS
MOBH, BKJIFOUAIOYH J[1aJIEKTH, CJICHT 1 IEPEMUKAHHS KOJIIB.

- MoBa ta Bnaja: aHaji3ye, sIK TEKCTH BIAOOpakaroTh a00 KUAAIOTh BUKIIUK
COILIIAJIbHUM 1€papXisiM, BITHOCMHAM BJIaJIM Ta 11€0JIOTIsIM, YACTO 30CEPEIKYIOUHCh
Ha TEMax pacu, CTaTl, KJIacy Ta NOJITUYHUX EPEKOHAHb.

- [lepeMukaHHs KOZIB 1 MOBHI Bapiallii: aHalli3 CTPATEriYHOTr0 BUKOPUCTAHHS
PI3HUX MOB, J1aJEKTIB 1 COITIOJICKTIB B TEKCTaX eIy I mepeaadi 11eHTUIHOCTI,
KYJIbTYpPHOI IPUHAJIEXKHOCT] Ta COL1aJIbHUX KOMEHTApPIB.

- MoBa Ta 1IeHTUYHICTh: BUBYEHHS TOTO, SIK PEM-TEKCTH BUPAKAIOTH ACTIEKTH
0COOMCTOI Ta IPyNOBOI 1IEHTUYHOCTI, BKJIIOYAIOUM €THIYHY NIPUHAJIECKHICTD, CTAaTh
1 coIliaTbHUM KJ1ac.

- MogHi Bapialiii Ta 3MiHH: BUBYECHHS TOTO, K TEKCTH IICEHb BIIOOPaKAIOTh
JIlaJIeKTHI Bapiallii, CJIEHT 1 pO3BUBAIOTHCS MOBHI TEH/ICHIII1 B KOHKPETHUX TPOMaax
YH CYyCIUJIbCTBAX.

- MoBa Ta 1JIeHTUYHICTh: JOCIIKEHHS TOTO, SIK TEKCTH BUPAXKAIOTh aCTIEKTU
II€HTUYHOCT! (HaMpUKIIaJ, CTaTh, €THIYHY MPHUHAJIEKHICTh, COLIATILHUNA KJac) Ta
IPYNOBY NMPUHAIEKHICTH 3a JIOMIOMOTOI0 BUKOopucTaHHs MoBH. (Jlaprca Macenko,
2010)

4. Kopnycna ninegicmuka

- KinpkicHuit aHa13: BUKOPUCTaHHS BEJTMKUX HA0OPIB JaHUX PETI-TEKCTIB JIJIs
MPOBEJICHHS CTATHCTUYHOTO aHaJi3y MOBIIEHHEBHUX OCOOJIMBOCTEH, TEMAaTUKH Ta
CTHJIICTUYHUX TEHJEHIIIN 3 9acoM a0o0 B PI3HUX IiJKaHpaxX Ta perioHax.

BukopucTOBYIOUM KOPITYCHY JIHTBICTHKY, AOCIIIHUKA 30UpPAIOTh BEJIMKI

0a3u JaHUX TEKCTIB IMICEHb JUIsl BUSIBICHHS 3aKOHOMIPDHOCTEM, TEHJIEHIIN 1
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JIHTBICTUYHUX OCOOJIMBOCTEN y PI3HUX KaHpax, Mepiojgax vacy abo y TBOPYOCTI
KOHKPETHUX BHUKOHaBIB. lleil MeTon ydacTto BKIIOYA€E KIIBKICHUM aHami3 st
BHUBUYEHHS YaCTOTH CJiB, pa3 Ta TEMATHUYHUX KJIACTEPIB Y TEKCTaX MiCEHb.

- KinpkicHMI aHami3: BUKOPUCTAHHS BEJIMKUX KOJEKINHM (KOPMYyCiB) TEKCTIB
MICeHb I CTAaTUCTUYHOIO AaHali3y JIHTBICTUYHUX OCOOIMBOCTEH, TakuUX SIK
4acToTa CJIiB, CJIOBOCIIOIYUYEHHS Ta JEKCUYHE PIZHOMAHITTS.

- TlopiBHSANMBHI JOCTIIKEHHS: TOPIBHSAHHSA JIIHTBICTUYHUX OCOOJIMBOCTEN
pI3HUX >KaHPIB, MEPiO/iB yacy a00 BUKOHABIIIB JIJIsl BUSBIICHHS 3aKOHOMIPHOCTEH 1
3MiH Y BUKOPHUCTaHHI MOBH.

- KinpkicHu#l aHami3: BUKOPUCTOBYE BEJIMKI HA0OpW JTAHUX TEKCTIB IS
BUKOHAHHS CTAaTUCTHUYHOTO aHalli3y MOBHUX OCOOJHMBOCTEH, TakuWX SK 4YacToTa
B)KMBAHHS CJIB, CJIOBOCIIOJIYYEHHS Ta TEMaTH4HI MOJEJNI B PI3HHUX >KaHpax abo
1ICTOpUYHUX Tepiofax.

- TlopiBHsUIBHI JIIHTBICTUYHI JOCIIKEHHS: IMOPIBHIOIOTHCS JIIHTBICTUYHI
O0COOJIMBOCTI TEKCTIB MICEHb PI3HMMH MOBAaMH, B PI3HUX KYJbTypax a00 B pi3HI
nepioiy vacy, o0 BUSBUTH YHIBEpPCAIbHI Ta crieur(iuHl Juisl KyJIbTYpH TEHIEHIII.
(ITucapenko 3. O., 2015)

5. Koenimuena ninegicmuka

-  Konnenrtyanena wmeradopa —  JOCHIIKYEMO, SIK  PEN-TEKCTH
BUKOPHCTOBYIOTh KOHIIENTYallbHYy MeTaopy AJis ONMUCY MEepeKUBaHb Ta EMOIIiH, a
TAKOX SIK CllyXadl BHUKOPUCTOBYIOTH KOTHITHBHI MpPOLECH [JIsl 1HTepIpeTarii
ckiaaHoro Jipuanoro 3micty (Koneraesa, 2018).

- Teopis xonmentyanbHoi MeTadopu — BHUBYEHHS TOTrO, SIK TEKCTHU
BUKOPUCTOBYIOTh MeTadOpUYHY MOBY i1 KOHLENTyami3auli aOCTpakTHUX 11ei
(HampukIIa, JJF0OOB SIK TTOJIOPOK) Ta EMOLIIMHUX TIEPEKUBAHb.

- MeHTanpHI TIPOCTOPH Ta TEOpIis 3MINIYBaHHS — JOCIIIKEHHS TOTO, SIK
ciyxaul MOETHYIOTh 1H()OPMAIIitO 3 TEKCTIB MICEHb Ta MY3UKH JIJI CTBOPEHHS CEHCY
Ta PO3YMIHHS PO3MOBIII.

[li miaxoau HE € B3a€EMOBUKIIOUHUMHU 1 MOXYTh OyTH 00’€IHaHi, 1100

3a0e3neunT BceOIYHE PO3YMIHHS JIIHITBICTUYHUX TOHKOLIIB 1 OararorpaHHoi



53

OPUPOIM TEKCTIB TMiCeHb. BUKOPUCTOBYIOUM III Pi3HI JIHTBICTUYHI JIH3H,
JOCIIITHUKY MOXYTh PO3KPUTHU TJIMOMHY CEHCY, XYAO0XKHIO TBOPUICTH 1 KYJIbTYpHY
3HAYUMICTh, 3aKJ1a/IeH] B MOB1 MY3HKH.

- Konnenryanbai Meradgopu Ta GpeMu — TOCTIIKEHHS TOTO, SIK TEKCTH
MICEHb KOHIENITYaTi3yI0Th aOCTPaKTHI 171ei Ta eMOIIii 32 JOTIOMOT 00 MeTahOpPUIHOI
MOBU U (pelMiHTy, BIUIMBAIOYM Ha Te€, AK CIyXadl IHTEPNPETYIOTh MICHI Ta
EMOIIIITHO pearyloTh Ha HHX.

6. Cemiomuxa

- 3HaKM Ta CUMBOJIM — aHaJl3 BUKOPUCTAaHHS 3HAKIB, CHMBOJIIKM Ta
KyJbTYpHUX TMOCWIAHb y PEN-TeKCTax I Mepesiadl MoBiIOMICHb 1 3HAY€Hb, AK1
PE30HYIOTH 13 IEBHOIO ayauTopieto. CeMioTHKa, BABYEHHS 3HAKIB 1 CHUMBOJIIB, MOXKE
OyTH 3acTocOoBaHa JI0 TEKCTIB TICEHb, MO0 3pO3YMITH, SIK CTBOPIOETHCS Ta
MepPeIae€ThCS CEHC 3a JIOTIOMOTOK0 JIIHTBICTUYHHUX 1 HETIHTBICTUUHMX 3HAKIB. e
H1IX11 PO3IIIAIA€ B3AEMOAII0 M1 TEKCTaMU, MY3UKOIO Ta BUKOHAHHSAM y CTBOPEHHI
CEHCY.

1. Mynemumooanvruii ananiz

BpaxoBytouu, 1110 BUKOHAHHSI MICHI BKJIFOYa€ 0araTo Croco0iB CIIIKYyBaHHS
(HampukIa, ayaio, Bi3yajgbHE, )KECTOBE), MYJIbTUMOJAIBHUI aHaJl3 BUBYAE, IKUM
YUHOM PET-TEKCTH PYHKIIIOHYIOTh SIK YaCTHHA IIUPIIOI CHCTEMHU CTBOPEHHSI CEHCY.
Cronu BXOIWUTH T€, SIK MYy3WYHI BiZIeO, JKUBI BHUCTYIIM Ta HaBITb OOKJIATUHKH
aIbOOMIB CHIPUAIOTH iHTeprpeTallii TekcTiB (de Groot & Jocuns, 2022).

BuBueHHS TEKCTIB MICEHb 3 JIHTBICTUYHOI TOUYKH 30py mependayae aHami3
CTPYKTYPHHUX €JIEMEHTIB, SIKl CIPUSIIOTh OpraHi3ailii Ta 3HAaYeHHIO TEKCTYy. TeKCTH
niceHb, Oyayud (OpMOIO TBOPUOIO CaMOBUPAXKEHHS, YacTO JEMOHCTPYIOTh
yHIKaJIbHI MOBH1 OCOOJIMBOCTI, SIKi BIAPIZHSIOTHCS BiJl OUIBII TPAAUIIHHUX (opM
MUCHMOBOIO UM YCHOTO AMCKYpCy. KiIrOHOBMMHM JIIHIBICTUYHUMHU aclEKTaMH, sKi
CJI1J1 BpaXxOBYBaTH MPU BUBYEHHI CTPYKTYpPH TEKCTIB MICEHb, € HACTYIIHI:

1. Kymuieru 1 npucniBu:

TexkcTu miceHb 3a3BMuYail CKJIAAIOThCS 3 KYIUIETIB Ta XopiB. Bipmi

nepeaoTh PO3MOBITHUNA a00 TEeMaTUYHUN 3MICT, TOJI SK XOPH YacTO MICTSTh
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MOBTOPIOBAHUM, TaM ATHUM Ta4yOK, SKHM TIJCHIIOE OCHOBHE TIOBIIOMJICHHSI.
JIIHrBiCTH BHBYAIOTh, SIK YEpPryBaHHs KYILJIETIB 1 MPHUCIIBIB BIIMBAE Ha 3arajibHy
CTPYKTYpY 1 3amam’ATOBYBaHICTh TEKCTY.

2. Cxema pumu:

CxeMa puMH € HaBaXKJIMBIIIUM aCIIEKTOM TEKCTY. JITHIBICTH aHANI3YIOTh, K
pUMH CTPYKTYypOBaHI BCEpEAMHI PAIKIB, pO3risiiaioud Taki mojen, sik AABB,
ABABAB a6o0 ixm1i. BukopuctanHs puMu ClIipusie My3WYHOCTI TEKCTIB 1 IMiIBUILYE
ix purmiuny sikicts (Wallmark, 2022).

3. Po3mip 1 putm:

Po3mip 1 puTmika TEKCTIB BHOCSTH CBI BHECOK B iX MY3WYHY TEYilO.
JIIHTBICTM BHBYAIOTh CTPYKTYPY YAApHUX 1 HEHAroJOLIEHUX CKIA/iB, a TaKOXK
3arajpHy puTMiuHy iHTOHamiro (Ohriner, 2019). PutmiuHa cTpykTypa Bimirpae
YKUTTEBO BAXIIMBY POJIb Y TIepeaadl TeKCTy mij yac BukoHnau#s (Ohriner, 2017).

4. Ctpykrypa ctpodu:

TexkcTu miceHb MOXYTh OyTH oOpra”izoBaHi B cTpodu, MOJIOHO mMOe3ii.
JIIHTBICTM BHMBYAIOTh, SIK TPYHYBaHHS PSAKIB Y CTpOopU CIpHUsie 3B’SI3HOCTI Ta
opraHizaiii jgipuydoro 3Mmicty. CTpykTrypa cTpod MOKe BIUIMBATH Ha 3arajibHUI
TEMII Ta eMolliitHuii pesonanc tekcty (Ohriner, 2017).

5. 3aco0u BUPaA3HOCTI:

barato TekcTiB MICTATh CTUITICTUYHI 3aco0U abo0 X 3acO00M BUPA3HOCTI, TaKl
K MeTadopH, MOPIBHAHHS Ta CUMBOJI3M. JITHI'BICTH BUBYAIOTh, SIK 111 JIIHTBICTUYHI
NPUIOMH BIUIMBAIOTh Ha OOpPa3HICTh 1 ceHC TeKCTiB. OOpa3Ha MOBa J0Ja€ PiBHI
CKJIQJTHOCTI Ta HIOQHCIB JIIPUYHOMY 3MICTY.

6. Po3noBigH1 e1eMEHTH:

TexkcTu TiCeHb YacTO MepeAaroTh PO3MOBiAl ab0 PO3MOBINAOTH 1CTOPII.
JIIHTBICTH OCHIJKYIOTh, SK €JIEMEHTH PO3MOBIIl, TaKl SK PO3BUTOK CHOXKETY,
300paXeHHsI TIEPCOHAXIB Ta BUKOPHCTAHHSA 4acy Ta MPOCTOPY, BIIMBAIOTH Ha
3arajibHy CTPYKTypy TekcTiB. CTpyKTypa pO3MOBiZlI B TEKCTax IHICEHb MOXKe
BIIPI3HATUCS BiJl TPAAUIIIAHOI PO3IMOBIJII.

7. BuOip NeKCUKH 1 CTUJIB:
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Bubip cniB Ta 3araqbHUI MOBHHI CTHJIb BIUIMBAIOTh HA CTPYKTYPY TEKCTY.
JIIHrBiCTH  aHaAMI3yIOTh JIGKCUYHHUM BHOIp, 3poOJeHUN aBTOPOM IIICEHb,
pO3IIIAIal0un, SK BUKOPHUCTAHHS MOBHU Y3TOIKYETHCA 3 JKaHPOM, TEMOKO Ta
emouiauM Torom micui (Wallmark, 2022).

8. 3rypTOBaHICTb 1 Y3rO/PKEHICTh:

JIiHTBICTH BHBYAIOTH, K Y TEKCTax MICEHb MIATPUMYETHCS 3TypTOBAHICTb.
3rypToBaHiCTh Iepeadavyae BUKOPUCTAHHS JIHTBICTUYHUX MPUHOMIB NJisi 3B’ SI3KY
171e#, TOJII SIK Y3TO/KEHICTh TIOB’SI3aHA 13 3aTJIbHOIO YITKICTIO Ta JIOTIYHUM XOJIOM
TekcTy. L1 ¢pakTopu cpusitoTh €(heKTUBHOCTI JIIPUYHOT KOMYHIKAIIII.

Takum YMHOM, aHaJi3 CTPYKTYPHU TEKCTIB MICEHb 3 JIHTBICTUYHOI TOUKH 30py
nependayae BUBYEHHS CKJIQJHOI B3a€EMOAIl PUMH, PUTMY, OOpa3HOi MOBH Ta
PO3IOBIAHUX €JIeMEHTIB. BrBYaroum 111 JIHTBICTHYHI OCOOJMBOCTI, JOCIITHUKH
OTPUMYIOTh YSBJICHHS TIPO T€, SIK aBTOPU IICEHb OPraHi30BYIOTh MOBY IS

CTBOPEHHSI BUPA3HUX Ta BPAXKAIOUUX TEKCTIB B YHIKAIBHOMY KOHTEKCTI My3HKH.

BUCHOBKMU 10 PO3ALIIY 1

VY posmini 1 Oyno mpoaHani3oBaHO Ta y3arajdbHEHO OCHOBHI TEOPETHYHI
3acaau, Ha 0a3l SAKUX MPOBEJCHO MOCIIHKEHHS, Ta BXKE ICHYIOUUX MIIXOAIB N0
BUBYCHHS TIICEHHOTO TEKCTY B PI3HUX HAYKOBHX TMapajurmax, a TaKoxX
OOTPYHTOBaHO pOOOYMI TEPMIHOJOTIYHUM amapar JOCIIIKEHHS Ta PO3pOOJICHO
KOMIUIEKCHY METOJIOJIOTII0 AOCHIKEHHS. bylio AeTanbHO OMMCaHO BaXKIUBICTH U
KYJIbTYpHY 3HAUYIIICTh per-X)aHpy sk (EHOMEHY CBITY MY3UKHU, SIKUM TIPOJIOBKYE
CBI/ CTPIMKHI PO3BUTOK Ta MpUBEPTAE BCe OLIbIIE 1 OUIbIIE CAyXayiB, MO AK (aKT
TaKOX PO3IIUPSE TOHITTS AKTyaJIbHOCTI JOCIIKEHHS, HOTO 3HAYCHHS B KOHTEKCTI
HE JIWIIE JIIHTBICTHKK Ta KPAaIIOTO PO3YMIHHS MOBHOI KapTHHU CBITY aBTOPIB-
BUKOHABI[IB B aHpl pem, ajle i Ma€ MEPCIEeKTUBU B paMKax COI[IOJIOTTYHHUX,
COLIIOKYJIbTYPHUX Ta KyJbTYPHHMX AOCIIDKEHb 1 PO3YMIHHS B3a€MOJIl cllyxaya

1OTO JKAHPY 13 CMUCIIOBUM, CUMBOJIIYHUM 1 KOHILIETITYaJIbHUM 3MICTOM PEI-IICEHb.
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Sk Bxke Oysn0 miAKpEcIeHO, B PO3ALII PO3KPUTO 0a30Bi MOHATTS W TEPMIHH
JOCIIIJIKEHHS, PO3’SICHEHO CIelnr(]iKy BHUBYEHHS TEKCTY MW IICEHHOTO TEKCTY
30KpeMa, 0COOIMBOCTI XyA0KHBOTO MICEHHOTO TEKCTY B peN->KaHpi Ta OB’ SI3aHOI 3
HUM TOETUKH ¥ 1HIIMX SIKOCTEH, SIK IHTEPTEKCTYaJbHICTh Ta MYJbTUMOJAIbHICTh
MICEHHOT'0 TEKCTY B paMKax >KaHpy pPerl, 10 T03BOJISIE€ PO3YMITH MICEHHUM TEKCT SIK
PI3HOBHJI TEKCTy 13 TICBHHUMH TEXHIYHUMH, CTPYKTYPHHMH, TIOCTUYHUMU
OCOOJIMBOCTSAMH, SIKI BIJIPI3HSAIOTH TEKCTYaJbHHM €JIEMEHT IIICHI BiJ OYJb-sSIKHX
IHIIMX TEKCTiB, HOro (yHKIIOHANBHICT Ta CHeUu(IKy CIOPUHAHATTS HOTO
BHUPAXEHHS Ta peani3alli B ay/110 popMati Ta B MUCbMOBIH TeKCTyalbHIN (hopmi. Ak
OyJ10 3a3Ha4€HO B PO3/11Ii, PopMa Ta KOHTEKCT BaXJIMBI Y CIPUHHATTI PEN-MY3HKH,
il MICEHHOro0 TEKCTYy Ta KOHIENTYaJbHOTO 3MICTy. B po3mini Takox AeTalbHO
PO3KPUTO Ta OMUCAHO OCHOBHI MIJXOJIA JO aHaJi3y MICEHHOTO TEKCTY Ta OCHOBHI

MCTOIU Horo BHUBYCHH, OIITMCaHA KOHKPCTHA MGTO,I[OJIOFiH I[OCJIiI[)KCHH}I.
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PO3ALJI 2. CTPYKTYPHI OCOBJIMBOCTI IICEHHOI'O TEKCTY B
AMEPUKAHCBKOMY PEII

Po3min 2 npucBAYeHO BUCBITIEHHIO TEKCTYalbHUX PHUC, XapaKTepHUX I
MICCHHUX TEKCTIB peN-)KaHpy, a TaKOoX OKPECICHO OCHOBHI TEKCTOBI
XapaKTEPUCTHKNA aMEPUKAHCHKOTO PET-TEKCTY 3 HABEICHHSM MPUKIAIIB PSIIKIB
TEKCTIB perl-MiceHb 3 albOOMIB, sIKi 3100yiau Haropoay «I'pemmi» y karteropii
«Kpamuii pen-ans6oM poky» 3 1996 nmo 2020 poxu. Oxpeme Miciie BIJBEICHO

MIOSICHEHHIO POJII IHTEPTEKCTYaIbHOCTI IMCEHHUX TEKCTIB aMEPUKAHCHKOTO peIy.

2.1. PuMo-puTMiuyHa Oprasizamis Ta CTPYKTypa MiCEHHOI0 pPen-TeKCTy
AHan3yl0uy MiCEHHI TEKCTH BCIX ABAALATH I’ SITH aJIbOOMIB HAIlIO1 BUOIPKH,
Oy70 BUSBJIICHO TEBHI TEHACHINT Yy CTPYKTypi mux TekcTiB. Cepen OCHOBHUX
XapaKTEPUCTUK MICEHHOTO TEKCTY B PEIM->KaHPl € TPAIUIIAHUN IS 1IOTO BHUIY
TEKCTY MOALUI MOro Ha OKpeMI CeKIlii, Ipo SKl1 Bke OyJ0 CKa3aHO B 1HIIOMY PO3ALII
1b0T0 AociimpkeHHs. [1oin Ha okpeMi BiJIPI3KHU € BAXKIIMBUM JIJIs1 KOMIIO3UIIIT Oy 1b-
SKOT1 MICHI, TPOTE B PeIIi 1Ie Ma€ 111e HaBITh OLIbIIE 3HAYEHHS, OCKIJIbKU PEYUTATUB
K OCHOBHA BOKaJIbHA TEXHIKA JIJI1 BAUKOHAHHS Ma€ TEHACHIIII0 OyTHU MOHOTOHHOIO 1
HE MaTH KOJIHUX CYTTEBUX a00 BITYYTHUX 3MIH IHTOHAIII] Ta HIBUKOCTI.
CtpykTypa pen-micHi HeaOusAK B3aJIeKUTh BIJI MY3UYHOTO €JEMEHTY W
IHCTPYMEHTAJIbHOI CKJIAJIOBOI MCHI — aKOMITAHEMEHT Tpa€ BU3HAYHY POJIb CaMme Y
BUKOHAHHI TEKCTY. B mpor1ieci CTBOpEHHS TEKCTY My3HKa MOKE TPaTH MEHIITY POJIb,
OCKIJIbKH HE 3aBXKIU aBTOP OPIEHTYETHCS HA TICBHUH TEMIT YU TIEBHY MY3HKY, TOMY
nomiOHMI  3B’SI30K MK MY3WYHUM 1 TEKCTOBUM €IIEMEHTOM HEMOXKIIUBO
MPOCIAKyBaTH 0€3 TMPsSMOTro JOCTIDKEHHS TMPOIECY CTBOPEHHS MY3HYHOI
KOMITO3UII YW KOMIIO3UIlIA, a caMe€ TOMY B JaHOMY KOHTEKCTI MH MOXKEMO
aHaTI3yBaTH JINIIIE TEKCTYaTbHUHN €IeMEHT 0e3 Oyb-sKO1 10AaTKOBO1 iHhOopMarlii
PO BIUTMBU Ha popMyBaHHS Horo cTpykrypu. [llo Mu 3HaEMO TOUHO — 1iE Te, L0

MO Ha OKpeMi MICeHHI CEeKIll sIK, HaNpUKIaJl, KYIUIET, MPHUCIIB, Mepexin
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BIJITPalOTh KIIOYOBY POJb Y AUQEpeHIialii TEKCTOBUX €JIEMEHTIB Cepell CyTTEBO
MOHOTOHHOTO 3BYyYaHHS PEM-IICHI.

Hait6i1p11 po3MOBCIOIXKEHOIO MICEHHOIO CTPYKTYPOIO BBAXKAEMO HACTYIHY
CXeMy: BCTYIl — KYIUIET — MPUCHIB (XyK) — KYyIUIET — MPHUCHIB (XyK) — ayTpo
(binanpHa yactuHa). B okpeMHMX BHUIIagKaX MOXKHA CIIOCTEpIraTH HACTYITHHUI
KyIUIET, 10 SIKOTO JOJA€ThCS 1€ OAMH MpHCIiB ab0 XyK. B neskux Bumagkax
3yCTpiuaeMO MOJBIMHUM TIpUCIIB a00 XyK B KiHIl IMICEHHOTO Tekcty. [lomiOHy
CTPYKTYPY MH 3HAXOJUMO B TIEPEBaKHIN OUTBHIIOCTI TiceHb — 344 MICeHHUX TEKCTH
Hanoi BUOIPKH CHIAYIOTh MOAIOHIN CTPYKTYpHIM oprasizamii TekcTy. [Hi TekcTu
IHKOPIOPYIOTH B IO CXEMY MEPEXOAN i MOHOJIOTH, a00 K J11aJOT14H1 BCTABKHU.

Kymnner B miceHHOMY TEKCTI JKaHpy pell cepell aMepUKAHChbKUX BUKOHABIIIB
371e01IBIIIOrO CKIIAAETHCS 3 16 PsI/IKIB; TAKOXK BiH MOXKe ckiianatuck 3 20. HabGarato
piaIie MOXKHA 3YCTPITH KYIUIETH, TOBXKHUHA SKUX € OUIbIIoI0 3a 20 psijKiB, IpoTe
cepell ICHYIOUMX BUHATKIB Tiil BHOIpII, sIKy OyJ0 ONpanbOBaHO B paMKax IbOTO
JOCITIJIKEHHS, MAKCUMAJIBHOIO KUIBKICTIO PSIAIKIB B MEKaX OJTHOTO KYIUIETY € 48 —y
nicenHomy TekcTi «FEEL.» aBTopctBa Kenapika Jlamapa 3 iioro ansbomy 2017
poky «DAMN.». HaiflkopoTinii KymieT MOHa CIIOCTEPIraTH B MICEHHUX TEKCTaX
anpoomy «IGOR» aBropctBa Tyler The Creator, ne 6 3 12 TpekiB MiCTUTh xoua 0
OJIMH KYTUIET, IO CKJIAJAETHCS BCHOTO 3 4 PSIKIB.

TunoBuM i1 aMEpUKAHCHKOTO PEMy € BUKOPUCTAHHS KYIUIETIB 3 3arajbHO
MapHOIO0 KUIBKICTIO PSAKIB, SKI Maibke 3aBXKIU MOXKHA TMOJIIMTA HA YOTUPH,
OCKIJIbKM CaM€ TaKy KIJIbKICTh TaKTIB BUKOPUCTOBYE Cy4acHa 3aXiJHa MOI-MY3HKa,
0 CBIAYUTH MPO NPSIMUN B3AEMO3B’S30K MIDK MY3UYHUM KOMIIOHEHTOM U
TEHJEHIUISIMU B TIOMYJISIPHIN My3HIIl Ta pEr-KaHPOM i 0COOJIMBOCTAMHU CTPYKTYPH 1
opraHizaiii MICEHHMX TEKCTIB aMEPUKAHCHKOTO pemy 30kpema. bymo Takox
BUSIBJICHO, IO B OLIBIIOCTI (POHETHUYHUX KOHCTPYKIIIHA, OCOOJMUBOCTI SKUX MU
pPO3TISIAEMO B HACTYITHOMY MiAPO3JUIL, JUCTPUOYIIist (POHOCTHITICTUYHUX 3aC001B
B TIEPEBAXKHIN KITHKOCTI PO3TIISTHYTUX BUIAJIKIB PO3MOIUISIOTHCS MK YOTHpPMA a00
BOCbMa PsIIKAMHU KYIUIETY OJIHOTO MICEHHOro TekcTy. HacTymHi yotupu abo Bicim

PSAIKIB TOTO CAMOTO KYIUIETY MICEHHOTO TEKCTY 3a3BUYail BUKOPUCTOBYIOThH 1HIIY
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dboHeTHYHY 3B’S3KYy, fKa HE Ma€ >KOJAHOTO BITHOILIEHHS 10 momnepenHboi. Cepen
BUHATKIB Takl aBTOpU ¥ BUKOHAaBI sk Eminem a6o Kenapik Jlamap, B miceHHHX
TEKCTaxX SKAX MH MOXKEMO 3HAWTH CKialeHl (DOHETHUHI 3B’SI3KH, IO MOXYTb
BUXOJIMTHU 32 PAMKH YOTUPUKPATHOTO PO3MOILTY, HABITH BUXOAUTH 32 MEXK1 KYIUIETY
1 T 10 TIpUCITIBY a00 Mepexoay — SK MPHUKJIaJ, MICEHHI TEKCTH J0 TPEKIB «Just
Don’t Give A Fuck» ta « DNA.»

Y KOHTEKCTI TeKCTyaIbHO1 OpraHi3allii MmicH1 KyIUIeT 3/1e01IbIII0T0 BUCTYTIAE
SIK OCHOBHE BepOasibHe HaBaHTa)KEHHS MICHI, /Ie aBTOP peati3dye OUIbIIICTh MOTUBIB
MICHI, PO3KPUBA€E ii TEMATHKy, BHKOPHUCTOBYE MeTadopHyHl 3aco0uM W 1HII
CTWJIICTMYHI Tpuiiomu. JlekcuyHe HarpoMajpkeHHS W 0aratociiBHICTH €
XapakTepHUMHU 0araTbOM 3 MPOAHATI30BaHMX B I[bOMY JOCHIKEHHI IMICEHHUX
TEKCTIB, 1 B YCIX BHMaJKaxX I JICKCHYHE HArpoOMa/KEHHS peasli3oBaHO came y
KYIUIETHUX CEKI[iSIX MICEHHOTO TEKCTY.

OcoOnuBICTIO BUKOPUCTaHHSI NPHUCIIBY B IMICEHHUX TEKCTaxX pem-KaHpy
BUJIIJIIEMO HACTYMHHUI HaOlp XapaKTEpHHUX pHUC: MOBTOP, KPATHICTH SIKOTO B
MepeBaKHIN OLIBIIOCTI BUIMAJKIB MOKHA 3BECTH JI0 JIBOX — TUIIOBUM € MOJIBiHHE
BUKOPHUCTAHHSA MIPUCIIIBY, SIKUH CKJIAAETHCS 3 YOTUPHOX PAAKIB. Po3moBcromkeHuM
TaKOXX € BUKOPUCTAHHS XYKY, SKHUH B per-KaHpl MOKE 3aMiHITH TPUCIIB, a0o
IpaioBaTl sSK JOMOBHEHHS B SKOCTI pedpeHy. PedpeH € po3moBCIOIKEHUM
€JIEMEHTOM ITICEHHOTO TEKCTy B aMEPHKAHCHKOMY peri, OCOOJMBO B TEKCTax
aBTOpCTBa Takux BUKOHABIIB ik Kennpik Jlamap uu Taiinep Oxonma (Tyler The
Creator).

Bapro Big3HauuTH, MO B3a€EMO3aMiHA MPUCIIBY 1 XYKYy € BaXJIHBOIO
XapaKTepHOIO PHCOI0 peIl TEeKCTy cepell aMEepUKaHCHhKUX aBTOPIB-BUKOHABIIIB,
OCOOJIMBO 1€ CTOCYETHCS allbOOMIB, sIKi BUHANILIM Ticis 2016 poky — 1 TeHACHITIS
CYTT€BO BijjoOpakeHa B miceHHUX TekcTax anboomy Cardi B «Invasion Of Privacyy.

XyK 3a CBOEI CTPYKTYPOIO YaCTO CKJIAJAEThCs 13 (hpa3u abo peueHHs, sKe
MNOBTOPIOETHCSI MK KyIuleTaMd. XYK € IIUKJIIYHOIO BCTaBKOIO M 1HOJI MOXKe
cupuiimMaTcs sk pedpeH, ajne Horo QyHKIIS B paMKax aMEPUKAHCHKOTO perry

BIJIPI3HSETHCS BiJ pePpeHy, OCKUIbKU PePpPEH 3aI€KHO BiJl KOHTEKCTY B OIBIIOCTI
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BUIAJIKIB BHUKOPHUCTAHHS B IMICEHHUX TEKCTaX PEI-KaHPY CIyrye HE JHIIE SIK
dbonernuHa Qopma, a Maibke 3aBXIM TIepenae TeBHUM 3micT. ToOTo
(GYHKIIOHATBHICT, pedpeHy SK JEKCHYHOTO TOBTOPY TIIOCTa€E HE CTUIBKH
(OHETUYHOI0 3B’S3KOI0, CKIJIBKM CTHJIICTUYHHUM 3acO00M 13 METOH MOOYJI0BHU
CEMaHTUYHOTO 3B’SI3KY MK OKPEMUMHU CEKIIISIMH ITICEHHOTO TEKCTY, SIK, HAIPUKJIA]L,
11e MOYKHA Mo0aYuTH B TiceHHoMmy TekcTi « PUPPET» 3 anbbomy «/GOR» aBTOpAa-
BukoHaBlsl Tyler The Creator, B sikomy pedpen — e nostop ¢paszu «I'm your
puppety, IO TaKOX CIYTye AOJATKOM JIO MPHUCIIBY B KOMIIO3WIIl JaHOI TICHI.
BaxuinBo po3ymiTy, 110 B JaHOMY KOHTEKCTI HaBEJICHUM MPUKIIAJ 13 KOHKPETHOI
MICHI MOSICHIOE CYTHICTB II€T PI3HULI MK pePEHOM 1 XyKOM, OCKUIBKY Ha BIJIMIHY
Bl XyKy peppeH Mae CMHUCIOBY (QYHKIIIO 1 MOXE OyTH IHKOPIIOPOBAHHM Yy
nepexoau MK KyTuieTaMu a00 HaBITh Y puctiBy. Ll 1ekcnyHa 3HAa9yIIICTh 1 € TUM
nudepeHIIiHIM MapKepoM, 1110 PO3MEXOBYE XYK BT pedpeny.

Ha npotuBary pedpeny, siky Bxke Oyj0 3a3HaU€HO paHille, CTOITh XYK, L0
MOJK€ 37aBaTUCh AyXe MOJAIOHUM 10 pedpeHy B KOHTEKCTI per TEKCTYy, MPOTE B
MICEHHOMY TEKCTI KaHpy pPel XYK CIYrye 31e0UIbIIOTO SIK MEJIOAINHUN €TEMEHT —
dbpaza abo BUTYK, Kl TAaKOXX MOXYTh MaTU CEHC, NMPOTE Iie¢ HE € 000B’A3KOBOIO
XapaKTEPUCTUKOIO IIbOTO CTPYKTYPHOTO €JIEMEHTY TeKkcTy. [lpukian Xxyky Mu
MOXeMO crioctepiratu B micHi « YAH.» 3 anb0omy Kenapika Jlamapa « DAMN. », ne
CJIOBO « Yah» MOBTOPIOETHCA MIXK KYTJIETaMHU TTICHI ¥ TAKMM YUHOM (DOPMYE XYK ITI€T
MCEHHOI KOMITO3HIII].

HeaOusike 3HaueHHSI B KOHTEKCTI MICEHHOTO TEKCTY B JKaHpi per Ma€ BCTYI
JI0 TIICHI, SIKMM 3a3BUYail MOke OyTH pealli3oBaHUM uepe3 KOpOTKi (Pppasu, ckazaHi
aBTOpOM a00 3ajyyaTd SKYCh CJOBECHY BCTaBKy, TOOTO ceMIul, 1o Oyje
BUKOHYBAaTH BCTYNHY (QyHKI0. [HOMI BCTYN MOK€e HE MaTH >KOJAHOTO BiIHOIIECHHS
JI0 TIICEHHOTO TEKCTY, BAKOHYBATH POJIb CIIEHKH, TTPOTE i HABMAKHU — BCTYTI JIO TICHI
MO>KE€ BHUKOHYBAaTH (PYHKIIII0 MOBHOILIIHHOTO BBOJY 4YM HaBIThb OyTH YacCTHHOIO
MEPIIOT0 KYIUIETY Ha OCHOBI CEMITHYHOTO 3B’SI3KY JIGKCHUYHMX KOMIIOHEHTIB

TEKCTOBOI CEKIli BCTYIy 1 IOYAaTKOBUX PANKIB KyrmjeTy. Takuil npukian
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3ycTpivaemo B miceHHOMY TekcTi «Role Model» aBTopa-Bukonasiss Eminem 3 fioro
neoroTHoro anpoomy «Slim Shady LP»:

“Okay, I'm going to attempt to drown myself

You can try this at home

You can be just like me

Mic check, one-two, we recordin’?”’

[leit TEKCTOBHII €J1EMEHT € MOBHOI[IHHOK YaCTHUHOIO TEKCTY, OCKUIBKH Mae
MOTHUBHUN 3B’S30K 13 TOJOBHOIO iJIC€I0 IMICEHHOTO TEKCTy Ta MEPETyKYEThCS 13
IpUCHiBOM JAaHoi miceHHoi kommno3uuii. [I{o Takox BapTO 3a3HAYUTH — LEH
BCTYITHUHM €JIEMEHT TaKO CIIYT'Y€ OCHOBOIO JIJISl My3UYHOT'O KJIITY, SIKU OYJI0 3HATO
JUTSL L1€1 TICHI, 110 MIATPUMYE MeJlla IHTEPTEKCTyalIbHICTh, PO SIKY iiie MOBa B
THIIOMY PO3AUTL IIBOTO JTOCIIIJIKEHHS.

BukopuctaHHs po3MOBHU SIK TEKCTOBOTO €JIEMEHTY B paMKax MICEHHOTrO
TEKCTY TaKOXX € XapaKTePHUM JIJIT aMEPHKAHCHKOTO pemy. BUKopucTanHs miaiory
MDK BUTAQJIaHUMH TIEPCOHAKaMU, a00 BUKOPHUCTAHHS peajlbHUX JIAJOTIB TaKOX €
OJIHUM 13 BH/JIIB BCTYITY JI0 IMICHI B pen-KaHpi. Sk, HanpuKiaa, MOKHA CIOCTEPIraTH
B TekcTi periepa Lil Wayne «Dr. Cartery 3 tioro anms6omy «Tha Carter 111» (2008):

“Where’s my coffee?

Good morning, Dr. Carter (Hey, sweetie)
Looks like it’s gonna be a long day

Ahh, another one huh? What we got

Your first patient (Yeah)

Is suffering from a lack of concepts (Uh-huh)
Originality (Ugh)

His flow is weak (Another one)

And he has no style (Ugh)

What you got for him? (Tssss, okay) ”

KoxaHn psiok HaBeACHOTO BUINE MPUKIATY BIAMOBIAAE OKpEeMii peruiimi
KO)KHOTO MOBIIS. [lomiOHI CIIEHKH-I1alord BUKOHYIOTH (DYHKIIIO TBOPEHHIO

XYJI0)KHBOTO CBITY aBTOPA, KOHTEKCTYaJIbHO aKTYyalli3ylOTh OKpeMi MeTapopruyHi i



62

oOpa3Hi eJIeMEHTY MICEHHOTo TeKCTy. Lleil cTpyKTypHHiT KOMIIOHEHT Ma€ 3HAaYCHHSI
B CMHCJIOBUX JIOMEHAaX CTBOPCHHS IICHI, BUKOHY€E (DYHKIIIIO HE JIMIIE CEKIIIIHOTO
PO3MEKYBaHHSl JIPUYHOTO TEKCTY, aje ¥ YTBOPEHHIO BHYTPIIIHBOI 0OOpa3HOi
oprasizailii mceHHOIro TeKCTY, MATPUMYE HOTO KOTE3110.

Jiamor sk TUN OpraHi3ailii TEeKCTy HE € THIOBUM IS MICEHHOTO TEKCTY B
paMKax pem-)KaHpy y BHKOHAaHHI aMEPUKAHCHKUMHU apTHCTAMH, MPOTE yHIKaJIbHI
BUMAJAKA B HalIiid BUOIpII IMOKA3yIOTh J1ajior 1 (pa3oBy CTPYKTYpy IICEHHOTO
TEKCTY SIK peajbHO ICHYI0UY i (yHKIIOHATIBHY (hopMy MOOYT0OBH KOMITO3MIII MiCHI
B JKaHpi pen. TakuMm mpukiaaoM ciyrye mnicHs «Guilty Consciencey 3 anboomy
«Slim Shady LPy» aBTtopcTBa Eminem 3 rocTh0BOIO y4acTIo pernepa 1 npojarocepa Dr.
Dre. el miceHHUN TeKCT MOOYAOBaHUM SIK AlajOor MK PI3HMMHU MEPCOHAKAMHU:
Eminem, sxuii BUKOHY€ O3BYyYEHHSI IMITYJIbCUBHUX MEPCOHAXKIB, 110 MAOTh 0€3J114
amopanbHuX TyMOK 1 Dr. Dre, sikuif yocoO:roe paiiioHagbHe MUCICHHS i MOpaibHe
CYMIIIHHS. [es 1bOro miCEHHOTO TPEKY NEPEryKyeThCs 13 PO3MOBCIOHKEHUM B
aMEpPUKaHCbKOMY MeJlia TPOIIOM STHTOJIa 1 IEMOHA Ha TUIeui:

“Think about it before you walk in the door first

Look at the store clerk, she’s older than George Burns
Fuck that, do that shit, shoot that bitch

Can you afford to blow this shit? Are you that rich?”
(Eminem, 1999)

VY paMkax 1bOro ypuBKY IMiJIKPECIEHUM BiIMIUYEHI PETUTIKH, SIKI 32 CIO’KETOM
nicHI kaxke Eminem y BianoBiaps Ha pemniku Dr. Dre. ITiceHHuid TeKcT mo0yn10BaHo
HE JIMIIE SK J1ajor, a sSIK MMOBHOLIIHHUMN IICEHHUH TEKCT B PEI-)KaHPl, OCKUJIBKHU 32
dbopmoro Tekct 30epirae CcBOi (POHETHYHI ¥ CTWIICTMYHI BJIACTUBOCTI 3
BUKOPHUCTAHHAM (DOHETHUUHUX 3B’ SI30K.

[1s cama micHS moenHye B cOOl JEKIJIbKa YHIKaJbHUX TEKCTOBUX (OpM, 5K
HANPUKJIaJ, BCTYyN IMepel KOXXHUM KyIUIETOM, B SKOMY TOJOC OIOBifada y
BuKoHaHHI Mapka EiiBepi nmpecTaBisie ciryxadeBl HOBOTO IMEpCOHAXKa:

“Meet Stan, 21 years old

After meeting a young girl at a rave party
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Things start getting hot and heavy in an upstairs bedroom
Once again, his conscience comes into play ”
(Eminem, 1999)

Ak 1 B mpukiaal ypuBKy 3 miceHHOro Tekcty «Dr. Carter» mMu 0adyumo
CTPYKTYpPHO (DYHKI[IOHAJIbHUA TEKCTOBHM €JIEMEHT, IO AaKTyali3ye KOHTEKCT
XYJI0O)KHBOTO €JIEMEHTY HACTYITHOTO KYIUIETY, 1€ CIYTYy€ SK W BCTyIHHUHN €JIEMEHT,
TaK W THTEPIIIO/IIs, [0 MOKE IHTEPIPETYBATHUCH K CIIEHKA CEPEeJl ITICEHHOTO TEKCTY.

[Ticennnii Texctr «Guilty Conscience» moemHye B co0l HEOTHOPA30Bi
IPUKIAAN TOAI0HUX CTPYKTYPHHUX €JIEMEHTIB, MPOTE BOHU HE € CTAHAAPTOM IS
BChOIO JKaHpy, 0Oa3ylouuch Ha BHOIpII JJOCIIDKEHHsS, Xoua 1 € BaXJIMBUM
MPUKJIAJ0M HACHYEHHS [MICEHHOTO TEKCTY PI3HOMAHITHUM MIAXO0JO0M JI0 YTBOPEHHS
TEKCTY, 110 MOEIHYE HE JIUIIE CTaHAApTHY (HOpPMY KYIUIET — MPHUCIIB — KYIUIET, a i
BHOCHUTb aBTOPChKE OaU€HHS Yy MPOoIIeC MO0y I0BU MICEHHOTO TEKCTY.

Otxe, 3arasioM OyJo ompamboOBaHO 25 pemn-ajabOOMIB aBTOPCTBA TAKUX
sukoHaBmiB: Naughty by Nature, Fugees, Puff Daddy and the Family, Jay-Z,
Eminem, Outkast, Kanye West, Ludacris, Lil Wayne, Drake, Macklemore & Ryan
Lewis, Kendrick Lamar, Chance the Rapper, Cardi B i Tyler, the Creator. Bci 25
anbOOMIB 3TralaHUX BUKOHABIIIB MICTATh 426 OpUTIHAIBLHUX ITICEHHUX TEKCTIB.
KoxeHn anpOoM BKIItOUae B cebe MICEHHI TEKCTH, J€ aBTOpPaMHM BKa3aHO /Bl YU
O1sp1Ie 0COOU.

[licnst AeTanbHOTO BUBYEHHSI Ta aHalli3y Halioi BUOIPKU MICEHHUX PEI-
TEKCTIB Ha MpeAMET (OHETUYHUX CTUIICTUYHMX NPUMOMIB U 3aco0iB, sIKi
GOpMYIOTh PUMO-PUTMIYHY KOMIO3MIIIO IMX TEKCTIB, OyJ0 3’SICOBAHO, IIIO
HaWOUTBII PO3MOBCIOKEHUMHU CTUIICTUYHUMHU 3ac00aMU € aCOHAHC, pUMa, TIOBTOP,
aTepartis:

HactynHa TtaOnuist mpe3eHTye KITbKICHI MOKa3HWKH BHKOPUCTAHHS IIHUX
CTUJIICTUYHUX 3ac00iB B KOXXHOMY OKpemMoMmy pemn-ainb0omi. Ilepiia konoHka
BIJINOBIJIa€ Ha3Bl albOOMy, a JApyra — BKa3y€ KIJIbKICTh BHMAJAKIB BUKOPHUCTAHHS
pUMH B IIbOMY aJIbOOMY; TPETS — BUITAJKH BUKOPHUCTAHHS ACOHAHCY B ITICEHHUX

TEKCTax; 4YeTBEepTa BIJINOBIA€ 32 TTO3HAYCHHS KIJIBKOCTI BUIIAJIKIB BUKOPUCTAHHS
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KOHCOHAHCy; I’fiTa — ajiTepamis; IIOCTa BiAOOpa)ka€ BHUKOPUCTAHHS TaKOTO
CTUJIICTUYHOTO TMpuiioMy sk moBTop. lloBTOop 3acimyroBye ocoOimMBOi yBaru B
KOHTEKCTI pUMO-PUTMIYHOCTI MTICEHHOTO TEKCTY B peri.

Tabauys. Pumo-pummiuni 0coOIUu80Cmi niceHHO20 pen-mexKcmy.

) =)
3 = =
Ha3zBa ans00my § E % g ?

=~ <
Poverty’s Paradise 324 314 33 9 277
The Score 331 315 8 2 246
No Way Out 325 286 9 7 104
Vol. 2... Hard Knock Life 278 262 8 5 154
The Slim Shady LP 315 507 21 1 293
The Marshall Mathers LP 317 554 20 6 530
Stankonia 314 287 15 8 327
The Eminem Show 475 679 23 5 497
Speakerboxxx/The Love Below 429 342 4 4 457
The College Dropout 334 325 6 3 295
Late Registration 359 335 11 2 288
Release Therapy 268 240 6 3 197
Graduation 257 242 2 4 221
Tha Carter 11 491 479 13 4 387
Relapse 433 656 13 1 482
Recovery 437 665 14 6 467
My Beautiful Dark Twisted Fantasy| 263 278 10 3 258
Take Care 326 195 8 1 286
The Heist 354 348 11 2 276
The Marshall Mathers LP 2 486 756 19 8 413
To Pimp a Butterfly 388 419 22 12 507
Coloring Book 284 254 8 4 213
DAMN. 315 364 6 5 458
Invasion of Privacy 255 254 6 3 151
Igor 86 115 17 4 391
Bceboro 8444 | 9471 | 313 112 | 8175
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[Tpu BuBUEHHI pe3yJbTATIB MiAPAXYHKY BUKOPUCTAHHSA IUX CTHIIICTUYHHUX
3aco0iB y MICEHHUX TEKCTax, BApTO 3BEpPTaTH YBary, IO I TaOIUIlA Ja€ 3arajibHl
mudpu. CepeaHiii MOKa3HUK BUKOPUCTAHHS LUX 3ac001B HA OJWH MICEHHHM TEKCT
anpooMy Oysie MaTh OUbIIIE 3HAYCHHS B KOHTEKCTI PO3YMIHHS peajbHOI 4YaCTOTH
(OHETUYHUX EJIEMEHTIB, OCKUIbKM HE BCl aJb0OMHU MalOTh OJIHAKOBY KIJIBKICTH
MiCeHb, BKIIOYEHUX JIO iX 3MICTYy, TOMY MpEICTaBiieHa TyT TaOJIUI PEIPE3CHTYE
JUIIEe KUTbKICHY KOMIOHEHTY pdociijpkeHHs. CepeAHiil TOKa3HUK YacTOTH
BUKOPUCTAHHS JaHUX CTHJIICTUYHHX 3ac001B Oyze OibIn JETaIbHO MPEICTABICHO
Jlaji B TEKCTI IbOTO MiAPO3ALTY.

Y xomi pocnigxeHHss Oyino 3°SCOBaHO, IO AaCOHAHC € JOMIHAHTHUM
(GOHETUYHUM CTWIICTUYHUM 3aCO000M B IICEHHUX TEKCTax pemn-xkaHpy (9471
BUIAJIKIB BUKOPUCTaHHS acOHaHCY B 426 IMICEHHHX TEKCTax); 4acTO aCOHAHC
MOETHYETHCS 3 PUMOIO, TIJCHITIOI0UN (DOHETUYHI KOMOIHAIllT B TEKCTaX, IO CIIPHUSE
iXHI{ 3arajibHIi My3UYHOCTI Ta MATPUMY€E (POHETUYHY KOIE€3110 MICEHHOTO TEKCTY.
Taky TeHACHIIII0 MU CIIOCTEPIraEMo y OUIBIIOCTI TTiceHb 23 abOoMiB 3 25. B neskux
OKpEeMHMX BHMAJKaX, K HANOpPHUKJIaJ, B MICEHHUX TEKCTAX MOABIHHOrO anbOoOMy
«Speakerboxxx/The Love Below» pumo-putmiuanii nangmadpT 3ae01LTBIIOTO
3QJICKUTH BiJl 1HTOHAIlI BUKOHABIS W BHUKOPHUCTOBYE IMITAIlli PUMU Y BHIJISII
MOBTOPIB Ta/abo acoHauc. [IpoTe, sk Oyy0 Bke CKa3aHo, 3B’ A3yBaHHS TEKCTY PUMOIO
Ta AaCOHAHCOM JIWCHO € OCHOBHUM METOAOM (OpMyBaHHS PHUTMIYHOCTI
0e3nocepelHb0 TEKCTYAJIbHOTO KOMIIOHEHTY KOXKHOI KOMIIO3UIll KOXKHOTO
MpoaHaIi30BaHOTO HamMu anbOoMy. BuHaTkamMu B 1ux aiapbomax € JuIIe
IHCTpYMEHTaJIbHI KOMIO3HMIIiT Ta ciieHKH (SKItS), B SIKHX TEKCTOBHIA €leMEHT abo
BIJICYTHIM, a00 Ma€e HEBEJIUKHUHN 32 00CSITOM TEKCT, 110 OyB MOOyAO0BaHUN HABKOJIO
Jiajory/miajioriB. UM BHUTYKIB a00 TOBTOPIB, B SKHX PUTMIYHHA KOMITOHEHT
BIJIXOJIUTh HA JIPYTW{ TUTAH YM TOBHICTIO a00 YaCTKOBO 3aJICKHUTh BiJ 1HTOHAIIIT
MOBI[IB i1 BUKOHABI[IB.

Puma B cBoeMy CTaHZapTHOMY TpOSIBI TPUCYTHS B  KOXHOMY
MpoaHaIi30BaHOMY IMICEHHOMY TEKCTi (32 BUKIIIOUEHHSM CIICHOK Ta MEPEeBaXKHOI

OUIBIIOCTI 1HTEPIIOJIN), ajle BOHA TaK0X KOMOIHYEThCS 3 BHUKOPUCTAHHAM
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ACOHAHCY, KM 4acTO MPUXOJUTh HA 3aMiHy puUMi, a00 BUCTYIIAE SIK 3B’A3Ka MK
pUMaMu IS MATPUMKA PUTMY Ta MEJIOAIMHOCTI KyruieTiB ¥ mpuctiBiB. Koxen
allbOOM MICTUTH TPHUKJIAJM BUKOPUCTAHHS PUMHU Pa3oM 3 ACOHAHCOM, a TaKOX
OKpeMI CEKIIIi MCEHHUX TEeKCTIB, B IKUX aCOHAHC BUKOPHUCTOBYETHCS B YCIX PSIIKAX
3aMICTh PUMH.

Koxen mpoananizoBanuii aa,00M TaKoK MICTHTh MTOBTOP — SIK aHA(OPUIHHIA
i emipopuyHU BUAM TOBTOPY, TaK 1 3BUYATHE BUKOPUCTAHHS JIEKCUYHOTO MIOBTOPY
JUISL CTBOPEHHSI CIIB3BYYHOCTI B PsIKax MICEHHOTO TekcTy. Okpemi anbOoMH, sIK
Hanpukiag «DAMN.» ta «IGOR» BUKOPHCTOBYIOTH MMOBTOP SIK OCHOBHUI 3aci0 AJis
3B’A3KU MICEHHOTO TEKCTYy, s MOOYJOBH HE JIMIIE PUTMIYHOIO KOMIIOHEHTY
TEKCTY, aje i 1 o0pa3HUX Ta MeTaOpUYHUX HOro eIEMEHTIB — PO 1€ i/1e MOBa
B IHIIIOMY PO3UI1 IAaHOTO JOCIIHKCHHS.

Koxxen BUBUEHMI albOOM MICTUThH MPUKJIAAM MOETHAHHS ABOX a00 OLIbIIe
(oHETHYHMX 3aCO01B: KOJHA IMICHS HE BUKOPUCTOBYE SIKMICh OJUH €IMHHI 3aciO
JUIsL 3B’A3YBaHHSA TEKCTYaJbHOIO KOMIIOHEHTY, 1 II€ CBIJYUTH MPO CKJIAJHICTbH
(OHETUYHMX KOHCTPYKIIM pEen-TEeKCTiB. AuiTepalis B MOPIBHAHHI 3 PUMOIO Ta
ACOHAHCOM € CYTT€BO MEHII YAaCTUM SIBUIIIEM — HE BCl aJJbOOMHM MICTATh MPUKIIAIN
BUKOPUCTAHHS SIBHO BHUPAXEHOI amiTeparii abo MICTITh JHIIE JEKUIbKa —
Hanpukian, «The Slim Shady LP», «Relapse», «Take Care», «The Heisty.

HageneHni gani nmpukiaau 3 pen-TeKCTIB MPOAHAII30BAaHOTO HAMU MaTepiary
B JICTAJIAX JEMOHCTPYIOTh BCl BHIIE HABEACHI TE3H; MOSICHIOIOTh BUKOPHCTAHHSA
(OHETUYHMX CTHIIICTUYHUX 3aC001B B OKPEMHX YPUBKaX MICEHHUX TEKCTIB, a TAKOXK
PO3KPHUBAIOTh HIOAHCH iXHBOTO BHUKOPUCTAHHS OKPEMHMH aBTOpaMHU B IXHIX
poboTax, B KOHKPETHUX KOHTEKCTaxX Ta CUTYaIlIsX.

[IpencraBneni B 1bOMY PO3AUTI MPUKIAAN TMOCUIAIOTHCS Ha TaOIUIN B
nonatkax. Lli  Tabmuii JEeMOHCTPYIOTh YacTOTy BHKOPUCTaHHS HaWOUIbII
MOIIUPEHUX B MICEHHUX TEKCTaxX »aHpy pen (POHOCTUIICTUHYHMX 3aco0iB. Jleski 3
HaWMEHIIl TIOMMPEHUX 3aco01B, SK HAMPUKIAJ OHOMATONEs, HE BiJOoOpakeHi B

Ta0JIMII Yepe3 CBOK HU3bKY YAaCTOTY BHUKOPHUCTAHHS B IMICEHHHUX TeKcTax. | came
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TOMY OKPEMI BHIIaJIKU OHOMATOIE] OMUCaH1 Y CBOIX KOHTEKCTaX Ha OCHOBI ypUBKIB
3 MICEHHUX TEKCTIB.

Naughty by Nature — «Poverty’s Paradise». HaiiOinbln BXWBaHUMH
(OHOCTHUIIICTUYHUMH 3aco0aMu B IIbOMY anbOoMi €: puma — 324 BuUNAAKU
BUKOPHUCTAHHA, acoHaHC — 314 BumanakiB; moBTOp — 277; a TaKOXX KOHCOHAHC 1
amitepariss mo 33 1 9 BuUMaAKiB BUKOPHUCTAHHS BIAMOBIAHO. Y CEepeaHbOMY Il
(GhOoHOCTHIIICTUYHI 3aco0u po3nojaiieHi Mk 17 micHamu (cepen 21 Tpek JOPIKKHU
aTbO0OMYy € 4 CIIEHKH ) HACTYITHUM YHHOM: 9aCTOTa BUKOPUCTAHHS PUMHU € HAMOLITBITT
BHCOKOIO Ta JIOPIBHIOE 19 BHUMAa/IKiB BUKOPUCTAHHS B CEPETHBOMY Ha KOKHY IICHIO
abO0OMy; BUKOPHCTaHHSI aCOHAHCY JelI0 Hikue — 17.4; 4acToTa BUKOPUCTAHHS
KOHCOHAHCY € Habarato HIKYOI Ta JOPIBHIOE BCHOTO 2 BHITAJIKAM Ha OIUH
MICEHHUN TEKCT; alliTepallis Ma€ HU3bKUU pIBEHb BUKOPUCTAHHS aBTOPaMH aIb00MYy
— mutie 0.5, ToOTo MOXKHA CKa3aTH, IO 1 pa3 Ha KOKHI J[Ba MICEHHUX TEKCTH; IOBTOP
K (DOHOCTUJIICTUYHUM 3aci0 B MICEHHUX TEKCTaX albOOMY BUKOPHUCTOBYETHCS B
cepenabomMy 15.3 pasu Ha micHIO, IO POOUTH Ilel 3acid TpeTiM IO YacTOTi
BUKOPHCTaHHSI.

[lepmmii ans6oM Haoi Bubipku «Poverty’s Paradise» aBTopcTBa pen-rypTy
Naughty by Nature micTuTh 6arato npukiajiB BUKOPUCTAHHS PUMH.

TurnoBe BUKOPHUCTAHHS PUMH OJHOTO i3 BOKANICTIB Typry Treach moxxHa
3HaiTH y micHi «Craziesty:

My thoughts are thundering, tumbling

Sons of bitches, switches, from yelling to mumbling

B naHoMy ypHBKY BHUKOPUCTaHHS 3BHYAlHOI pHUMHM TOEJHAHO 3
BUKOPUCTAHHSM BHYTpIIIHBOI PpUMHU B JpyroMmy psuky. 3B’s3ka thundering —
tumbling — mumbling meperykyeTbcst He Jnine B KiHII 000X PSIKIB YPHUBKY 3
KYIUIETY TICHI, aje ¥ CTOiTh B TMO3HUIli BHYTPINIHBOI PUMU B TIEPIIOMY PSIIKY.
BukopuctanHs TrpamMaTHYHOTO Tapajeli3My B JaHOMY BHIAJKy JTO3BOJISE
BHUKOHABLIEBl CTBOPUTH MEJIOAIMHE 3BY4YaHHS TEKCTY, CTBOPIOE CITIB3BYUHICTb.
CrneTiHHS pUMOBAHOI KOHCTPYKILII BCEPEAMHI APYroro psiika y BUIJISIAL 3B’ SI3KH

bitches — switches Takox 101ae pUTMIYHOCTI IBOMY YPUBKY. PUTMIUHICTD SIK OJTUH
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3 LIGHTPAJIbHUX ACTEKTIB PEN-TEKCTIB B IaHOMY YPHUBKY B OCHOBHOMY JIOCSITA€THCS
HarpoMajHKeHHSIM PUMOBAHUX €JIEMEHTIB, OCKUIbKY 3 13 CITiB, IO MICTSTHCS B LIUX
JIBOX pAMKAX, 5 — € pPUMOBAHUMH €IEMEHTAMH, 1 I1€ MPAKTHYHO TOJIOBMHA BCIiX CIIiB
YPUBKY.
[HImMM npUKIaI0M BUKOPUCTAHHS TUIIOBOI PUMOBAHOT KOHCTPYKIIT B TEKCTI
ITi€1 TIICHI MO€E CIIyTYBaTH HACTyITHUN YPHUBOK:
“And oh yes, | just appeal to the masses
Young to old folks, the upper, lower, middle classes
They don't begin with no lying professor
They begin when Vin pick up the pen and pad up off the dresser ”
Jlanuil ypHBOK 3 KYIUIETY JIEMOHCTPYE MPOCTY PUMOBAaHY KOMOIHALIIIO, TaKy
K MU MOTJIM OM MOOAaYUTH B 3BUYAHOMY BipIini. PaHH1 pen-micHI Ta pen-aas00Mu
3Me01IBIION0 HE KOHIEHTPYBAJIMCh HA CKJIAJAHUX (DOHETUYHUX CTHUIICTUYHHUX
KOHCTPYKIIsX, 1 «Poverty’s Paradisey ciyrye npuxkiaaoM. B mux psuakax Mu
Oaunmo 1B puMoBaHi mapu masses — classes; professor — dresser. Ile npukian
CTaHJAPTHOTO 3B’SI3yBaHHs KYIUIETY pUMaMu B KiHI psjaka. [Ipore Takox e
YPHUBOK MICTUThH THIIMI (POHETHMUHUW CTUIICTUYHMM 3aci0, SKMW HAmpaBJieHO Ha
dbopMyBaHHS PUTMIYHOI CKJIAIOBOI TEKCTY, a caMe ajliTepallis: MpeacTaBjicHa
BUKOPHUCTAHHSM 3BYKY /p/ B OCTAaHHBOMY PsAKY YpuBKY: Pick up the pen and pad up.
[HmmMit ypuBOK 11i€i TICHI JEMOHCTPYE BUKOPUCTAaHHS AaCOHAHCY, KU
(dbopMye HOBY 3B’SI3Ky B KOHTEKCTI LIbOI'O TEKCTY:

“Four centuries, it’s sent to me with the scent of weed

With a chain representing penitentiaries ”

B mux psakax My 06aunMMo CKJIaJeHy KOMOIHAIlIF0 aCOHAHCY 3 YOTHpMa
3B’A3aHUMH €JEMEHTaMH, 10 MpPEeACTaBICHI OKPEeMHUM JieKceMaMu Ta ¢pa3amu:
centuries — sent to me — scent of weed — penitentiaries. OxpiM 0THAKOBOi KIJIbKOCTI
CKJIAJIB MEPIIUX TPhOX EJIEMEHTIB, 0 (OPMYE IXHIO pUTMIUHY BIIIOBIIHICTS, IIi
cyioBa 1 ppas3u MoB’s3aH1 OHA 3 1HIIOO CIB3BYYHICTIO 3BYKIiB [€] Ta [1:]. UeTBepTuid
CJIEMEHT IIi€i 3B’ 13K Ma€ Ha OJIMH CKJIaJ OUThIle, TPOTe apTUKIL the mepexn ¢ppazoro

scent of weed B KiHIIl TIEPIIOTO PsIIKa YPUBKY TaK0X (POHETHYHO MEPETYKYETHCS 3
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IIepITUM CKJIAZIOM cJIoBa penitentiaries, mo momae me oauH CKIaj 10 aCOHAHCOBOT
3B’SI3KM LIUX JBOX psakiB. [Tapa centuries — penitentiaries ¢hopmye pumoBaHy mnapy
B MEXax i€l KOHCTPYKIii. PUTMIYHICTh BCepennHl MEPIIOrO PAAKa JOCATAETHCS
ACOHAHCOM, WOTO €JIEMEHTH CTOSATh B TMO3HII{ BHYTPIIIHBOT PUMH Ta MTOBHOIIIHHO
3aMIHSIOTb ii.

JloBOJIi CXOX€ BUKOPUCTaHHS PHUMH W aCOHAHCY B TOMIOHUX YMOBax
3HAXOQUMO B TEKCTI ITicHI «Feel Me Flowy:

“Bust the move and then swerve

Serve words with nerve, embedded, | said it, word

Damn, you nerd, man, you heard”

Jlanuii ypuBOK JEMOHCTPYE HarpoMa/pKeHHS (HOHETHUYHUX CTUITICTHUYHUX
€JIEMEHTIB: B MEXXaX TPbOX PSIKIB, 1110 CKIIaAat0Thesi 3 21 ciioBa, 13 ciliB € 4acTUHOIO
YOTUPHOX OKPEMHX (POHETHUYHMX CTUJIIICTUYHUX KOHCTPYKLIiH. PumoBana 3B’s3Ka
SWerve — Serve — Nerve HapaxoBye€ TPH JEKCEMH, 110 MPEICTABISIOTH 3BUYAIHI pUMHU
3 BIAMOBIJHUMHU 3aKiHUCHHSIMH, MPOTE TMO3MIlsA CIIB SErve — nerve mae
HECTaHJIApPTHE [JIsI PUMH TIOJOXKEHHS, a caMe€ — Ha MOYaTKy W Yy CepeauHi
HACTYMHOTO PsJIKa; 1€ CTBOPIOE OCOOIUBUN PUTM 1 TeMI TEKCTy. [HIIa poHeTHyHA
3B’SI3Ka HapaxoBY€E JIBa €IIEMEHTH: Jekcemy «embeddedy v dbpasy «l said ity,
oOu/IBa 11 €JIEMEHTH 3B’ s13aH1 aCOHAHCOM Ha OCHOBI CITIB3BYYHOCTI T'OJIOCHUX 3BYKIB
[€] Ta [2] Ta cxoxoOcCTi y 3By4YaHHi 31 3ByKOM /1/ B CIIOBI «it», TaKOX (POHETHIHHIA
3B’S130K BiJIOYBA€THCS 32 paxXyHOK KOHCOHAHCY 3BYKIB [d] 1 [t] B KiHIII KOKHOTO 3
nBOX eneMeHTiB. Tpers poHeTnyHa 3B’ s13ka ypuBky Word —nerd — heard: puma mapu
word — heard; BuyTtpimras puma nerd. YetBepra mapa: damn — man mo0OygoBaHa 3a
JIOTIOMOT'0}0 ACOHAHCOBOTO 3B’A3KY Ha OCHOBI CXOKOCTI 3By4YaHHs 3BYKiB /a/ B 000X
CJIOBax IMapH.

[Hmmit micenuuii Teket « World Go Round» MiCTUTb TaKUi yPUBOK:

“Oh how, oh how come every time we have problems, they mix stunts?

Sendin’ people to other planets when they still ain't fixed this one ”

OcoOMMBICTh IIHOTO YPUBKY € BHOKPEMJICHHS OJHOTO 3 (POHETHUYHO

BIJIMOBITHUX €JEMEHTIB TEKCTYy, a CaMe CJIOBa «fixed» B JAPYroMy PSIKY YPHUBKY.
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®dpasu «mix stuntsy Ta «this one» 3B’s13aHI ACOHAHCOM Ha OCHOBI 3BYKiB [I] Ta [A] —
[0]. BuokpemieHHs acoHaHCOBOro 3B’s3ky Mik cioBamu Mix — fixed — this
CYIIPOBOJIKYEThCSI KOHCOHAHTHHUM 3B’sI3KOM 3BYKY /ks/ B cmoBax mix — fixed, mo
CTBOPIOE JOJIATKOBY CIHIB3BYUYHICTh (hpa3; aCOHAHC B I[bOMY YPHUBKY CTBOPIOE
1TF03110 TTIOBTOPIOBAHOCTI, IO B CBOIO 4epry (popMye pUTMIYHY CKJIIAJIO0BY JIBOX
PSIKIB.

L{st micHS Tako>X MICTUTD MPUKIAJ] aJliTeparlii, BAKOPUCTAHOT pa3oM 3 pPUMOIO
Ta ACOHAHCOM:

“Busted, flustered, frustrated, frustrations of no more patience
Insides are cold and vacant, check how we lay it ”

Amnitepartis mpucyTHs B iepmomy psnky: flustered — frustrated — frustrations;
3acHOBaHa Ha moBTopeHHi 3ByKy [f]. [Tapa busted — flustered B mexax mepmioro
psjiKa MPaIoe SIK BHYTpimHS puMma. Cxoxke MOXKeMO ckaszatu mpo napy frustrations
— patience, sixi Takox (GOPMYyIOTh PUMOBaHY Iapy B MEXaxX OJHOTrO psaka. [1saTh 3
BOCBMHU CJIIB MEPIIOTO PsAKa YPUBKY (POPMYIOTH aCOHAHCOBY 3B 3Ky Ha OCHOBI
3ByKiB /A/: ciioBa busted — flustered — frustrated — frustrations; i 3Byky [e1] B cimoBax
frustrated — frustrations — patience. [laii mieii acoHaHCOBHH 3B’ SI30K HIATPUMYOTHCSI
B JIPYrOMY PAJKY YPHUBKY 3a JIOIOMOTOIO0 TOT'O CaMoro 3BYKY [e1] B clioBi Vacant ta
bpasi «lay it».

Fugees — «The Score». B miceHHuX TekcTax anbbomy «The Score» puma
BUKOPUCTOBYEThCA 331 pa3; acoHaHnc — 315 pasiB; KOHCOHAHC — 8 pasiB; amiTeparlis
— nuuie 2 pa3u B ycix 17 TekcTax; moBTOp BUKOpPHUCTaHO 246 pasiB. B cepegnbromy
111 (POHOCTHIIICTUYHI 3aCO0M PO3MOJIJICHI HACTYITHUM YUHOM: puMa — 19 pa3iB Ha
MICEHHUH TEKCT; acoHaHC — 18.5 pa3iB Ha TekcT; kKoHcoHaHC — 0.4; amiteparist — 0.1;
noBTOp — 14.4, 110 € B MeXaxX CEpeHbOr0 MOKa3HUKA BUKOPUCTAHHS MOBTOPY B
MPOAHAJII30BaHUX HAMH aibOOMax. XapakTepHUMU ISl IOTO aJbOOMY € HHU3bKE
BUKOPUCTAHHS KOHCOHAHCY U ajiTeparii; puMa Ta aCOHAHC 3HAXOMSIThCS B

OaaHCYIOuOMY 3B’SI3KY, TPAIUIAIOTHCS 3 MaiKe 1IEHTUYHOIO YaCTOTOIO.
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BapTo BiAMITUTH A€sIKI MPUKIAIU BUKOPUCTAHHS PUMH i aCOHaHCY B pem-
ansboMi Typty Fugees. IlepmuM npukianoM po3IuBUMOCh HACTYITHUN YPHBOK i3
niicHi «Ready Or Noty:

“So while you imitating Al Capone

I'll be Nina Simone and defecating on your microphone ”

HaBezeHi psaKu MICTSThH JBa MPUKIAAN PUMOBAHOTO 3B’ 513Ky, TOOYI0BAaHOTO
Ha OCHOBHI BHYTpIIIHbOI puMH. [lepiia BHYTpIlllHA prMa B YpUBKY peaiizoBaHa
gyepe3 puMoBaHy mapy imitating — defecating, sxi cTosATh B MO3WIT y cepenuHi
MEPIIOTO 1 APYroro psAAKiB, OyAYIOTh BIAMOBIAHICTh 3ByYaHHS Ta CTABJISITh aKI[EHT
Ha IIEHTP1 KOXKHOTO 3 HUX. [Ipyra BHYTpIIIHS puMa peanizoBaHa depe3 CIOBO
Simone, sike BiamoBijae puMaM B KiHIli 000x psakie Capone — microphone.

Jist TeKCTIB 1i€l Tpynmu HE € XapaKTepHUM BUKOPHUCTAHHS BEJIMKOTO
HarpoMajpKeHHsT (POHOCTUITICTUYHUX 3aC00IB B MEXaX KYIUIETY/TIPUCIIBY, IPOTE B
JESKNX YHIKAIBHUX MOMEHTaX MH MOXKEMO 3yCTPITH Iie siBuIIe. HarpoMamkeHHs
(GOHETUYHHMX CTUIIICTUYHHMX 3aC001B, BUKOPUCTAHE JUISl MIJCUIICHHS PUTMIYHOCTI
MICHI MO’KHA 3HAWTH B KYILJIETI TOI CAMOI IICHI:

“Now that I escape, sleepwalk awake (Yeah)

Those who could relate know the world ain't cake

Jail bars ain’t golden gates, those who fake, they break ”

B npoMy ypuBKY BUKOPHCTAHO BHYTPILIHIO PUMY; MEPILI J1BA PAIAKU YPUBKY
MalOTh BHYTPINIHIO PUMY B CEpeIUHI psAIKa, SKUM MEPenyloTh TPU CKJIAIH, IO
BILJIMBAE HA 1IEHTUYHICTh PUTMIYHOTO IHTEPBATY MK BUKOPUCTAHHSIM PUMOBAHOTO
cinoBa. [Ipore TpeTiii psIIOK JIaMa€e M0 CXOXKICTh, BAKOPHUCTOBYIOUH IT’ATh CKJIa/iB
nepea BUKOPUCTaHHSM HACTYNMHOI pUMH y (OHETHYHIN 3B’SI31L1 YPHUBKY, aje
KOMIIEHCY€ 1€ JI0JaBaHHSM JAPYToi BHYTPILIHBOI PUMH PSJIKY, 3aKIHUYIOUH HOTO
pUMOIO B 11 3BUUaliHIN MO3UIIIT B KiHII psiika. PuMoBaHa 3B’s13Ka peaizoBaHa uepes
cioBa escape — awake — relate — cake — gates — fake — break; momarkoBo aBTOp
BUKOPHCTOBYE ACOHAHC: CJIOBO ain’t, iK€ BIJMOBIAA€ 1HIIMM €JIEMEHTaM YpPHUBKY

CITIB3BYYHICTIO 3BYKY [e1].
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[Ticas «Fu-Gee-La» TakoX MICTUTHh JCKUIbKA BHITAJIKIB BUKOPUCTAHHS
BHYTpPIIIHBOI pUMHU B KOMOiHaIli 3 I1HIIUMH (POHETHYHUMHU CTHIIICTUIYHUMU
3acobamu. KoHkpeTHHII BUNAAOK BHUKOPUCTAaHHS BHYTPIITHHOI PUMH B YPHBKY
0auumo y 38’311 degrees — underneath — trees:

“I sit 90 degrees underneath palm trees

Smokin’ Beedi as | burn my calories
Brooklyn roof tops become Brooklyn tee-pees”
[nma micHs, «The Score», 3 1BOro pemn-aabOOMy TaKOX JEMOHCTPYE
MNOo€AHAHHA PYUMH Ta aCOHAHCY B MCKaX HACTYIIHUX YOTHUPBOX pSII[KiBZ

“Motion, commotion, what’s your proposal?

Uphold two-fold, the crew is disposal

Like utensil, floss like dental

| autograph my lyrics with a number two pencil ”
BapTto BiAMITUTH, 110 JAHUM TTICEHHUHN TEKCT TAaKOX MICTUTb PIAKUNA BUMTAI0K
BUKOPHCTAaHHS OHOMATOIIET B ICEHHOMY PEM-TEeKCTI:
“Traitor in your crew is mafo heat
You put poison in my tea and kill the toad, but I'll be back with the
centipede
I ’'m on some new technique, drunken bamboo
A-hoo, a-hoo, a-hoo, I 'm taking all crews, what? ”

Posrnsnaroun ans6om Puff Daddy — «No Way Outy, 6yno nomiueHo 6arato
CXOXKHUX eJIEeMEHTIB 3 anmpoomoM «Poverty 's Paradise». B 16 moBHOIIHHUX [TICEHHUX
TekcTax aapoomy P. Diddy nominyrounm GOHOCTHIICTHYHUM 3aCO00M € pruma — 325
paziB. [pyrum 3aco00M 3a KiJIBKICTIO BUIAJIKIB € acOHaHC — 286 pa3iB; MOBTOp —
104 pa3m; koHCOHAHC Ta ajitepaltis — 9 ta 7 BianmoBigHO. CepeaHi MOKa3HUKH Ha
micHio: puMma — 20 BHUIIAAKIB; acoHaHC — 18 BHIMaAKiB, MOBTOP — 6.5 BUIAJKIB;
KOHCOHaHC Ta aimitepaitist — 0.5 Ta 0.4 BiAMoBigHO.

Jlanuii anb00M BiZIPI3HIETHCS JOCUTh HU3bKUM BHKOPUCTAHHSM MTOBTOPY Ha
BIJIMIHY B1J OUTBIIOCTI IHIIKX MPOAHAII30BaHUX HaMH POOIT B JKaHPI pen — JIMILE

6.5 MOBTOPIB B CEPEIHHOMY Ha OJIMH MICEHHUH TeKCT. PuMa Ta acoHaHC BUKOPUCTaH1
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JIOCUTh 4acTo. TEeHIEHIT Ha HU3bKUH pIBEHb BUKOPUCTAHHS KOHCOHAHCY Ta
amiTepariii 30epiraeTbcs 1 B IbOMY ajab00Mi.

[TicHi 3 anpbomy P. Diddy «No Way Outy He MaroTh CyTTEBUX BiJIMiHHOCTCH
B1JI MIEPIIKX JIBOX OMUCAHUX aibOOMIB. [TiceHHI TEKCTH 3 ILOTO aTbOOMY MalOTh Ti
caml TEHJICHIII 10 BUKOPUCTaHHS MPOCTOI PUMHU B CTaHJAAPTHOMY IOJIOKEHHI, a
TaKOX BUKOPHCTAHHS ACOHAHCY Y 3B s3Il pa3oM 3 PUMOBAHUMHU (POHETHUYHUMU
KOHCTPYKITISIMH.

Cepen mpuKIIaiB MPOCTOI pUMHU Yy CTAaHAAPTHOMY IOJI0KEHHI BUKOPUCTAEMO
YPUBOK 3 micHi «ViCtory»:

“Yeah right, no matter what, we air tight (Yeah)
So when you hear somethin’, make sure you hear it right”

[e#t ypuBOK IMICEHHOTO TEKCTY JIEMOHCTPY€E BUKOPUCTAHHS MPOCTOI PUMU B
CTaH/JapTHOMY IOJIOKEHHI B KIHIII PSKA, ajle TYT aBTOP TaKOK 3aCTOCOBYE MOBTOP
cioBa «righty mia CTBOpeHHs €(EeKTy BHYTPIIIHBOI PUMHU B MEPIIOMY PSAJKY IO
BIJIMBAE HA PUTMIYHICTH IILOTO YPUBKY.

VHIKaJIbHUIM BUNAJ0K 3aCTOCYBaHHS ACOHAHCY B MOJIOKEHHI BHYTPIIIHBOI
PUMHU MOKEMO MOOAYUTH B HACTYITHOMY YPUBKY 3 TOi CaAMOI MICHI:

“And B.1.G., you know we 100 hard for these cats
I'ma win ‘cause I'm too smart for these cats”

TyT aBTOp BUKOPUCTOBYE MOBTOP CJIOBA «f00» PA30M 13 aCOHAHCOM Ha OCHOBI
3BYyKy [A] B cimoBax hard — smart; moBTOp cllOBa «f00» TaKOX CTBOPIOE
CHiB3BYYHICTh Ha OCHOBI 3BYKY [U]; ApyTHIA BUITaIOK BUKOPUCTAHHS TIOBTOPY CJIOBA
«catsy B MEXax IUX JIBOX PSJKIB IMITy€ pUMY B CTaHIAAPTHOMY TOJIOKEHHI B KiHIII
psanKa.

B micai «What You Gonna Doy» wmu 0adyuMo HACTYNMHHUM NPUKIIAT
BUKOPUCTAaHHS (DOHETUYHUX CTUITICTUIHHUX 3aCO01B:

“It’s a Hell up in Harlem, fuck it, another day, another dollar

Wake up, to the barking from the Rottweilers, pull the collars
Make 'em sit for the Godfather, then | holler”
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Y Mexax MuX TPhOX PAAKIB MU MOXKEMO CIIOCTEpIraTd BHKOPUCTAHHS
koHcoHaHcy B cioBax hell — Harlem; another — another; Rottweilers — collars —
Godfather — holler; dollar — collars — holler; Rottweilers — Godfather. Tyt aBtop
MICCHHOTO TEKCTY BUKOPHUCTOBYE MOBTOPEHHS 3BYKY [I], 10 yTBOpIOE (OHETHUHY
3B’SI3Ky Ha OCHOB1 KOHCOHAHCY.

Jay-Z—«Vol. 2... Hard Knock Life». B 14 micennux TekcTax 1iei podbotu Jay-
Z pumMa BUKOpHUCTaHa 278 pasiB; acCOHAHC — JENI0 HIKYMN MOKa3HUK, 262 pa3u;
KOHCOHAHC — 8 pa3iB; aiiTeparis — 5; GOHETUYHI MIOBTOPH B TEKCTax aboomy — 154
pa3u. CepenHi MOKa3HUKNA BUKOPUCTAHHS LUX (POHETHYHUX CTUIICTUYHHUX 3aC001B
BUTJISJIAI0Th HACTYIHUM YWHOM: puMa — 20 BUNAAKIB Ha IiCHIO; acoHaHC — 19;
koHcoHaHC — 0.5; amiteparis — 0.3 BUMaAKu Ha MICHIO. [HIINX (JOHETUYHUX TOBTOPIB
B cepeHboMy 11 Ha o/IHY TICHIO.

3a KUIbKICTIO BUKOPUCTAHUX (POHETUYHUX CTUIIICTUYHHX 3aC00IB alibOOM
«Vol. 2... Hard Knock Life» Ha mae npamMaTUYHUX BIIMIHHOCTEH BiJl, HAIIPUKIIAI,
anboomy «No Way Outy. OxkpeMux 0COOJMBUX BUMAAKIB BUKOPUCTAHHS pUM a0o0
ACOHAHCY aJIbOOM HE MICTUTbh, TOMY PO3IVIIHEMO HACTYITHUH anbOOM:

Eminem — «The Slim Shady LPy». 3arajibHa KUIbKiCTh BUKOPUCTAHUX PUM B
TekcTax jaebroTHoro amsoomy «Slim Shady LP» nopiBHioe 315; acoHanc
BUKOPUCTOBYEThCA 507 pasiB, 0 € OJHUM 3 HAWBUINMX TMOKA3HWUKIB B HaIIN
BUOIPIl; KOHCOHAHC TaKOXX BUKOPUCTOBYETHCS YacCTillIe, H)K B 0araTbOX 1HIIHUX
anpOoMax, a came 21 pa3; mpoTe MOBHOI[IHHA alliTepalis TPAIUIIETbCS B MICEHHUX
TeKcTax anboomy nuiie 1 pas. [Hi Buan GoHETUYHOTO MOBTOPY — 293 pasu; croau
BXOJISITh BUTYKH U J€sIK1 JIGKCUYHI TIOBTOPH, 1110 OYJIM BUKOPUCTAHI JIJISi CTBOPEHHS
MEJIOIIMHOTO 3ByUYaHHs TekcTy. CepeHi MOKa3HUKHM YaCTOTH BUKOPUCTAHHS TAaHUX
(OHETUYHHMX CTUIICTUYHUX 3aco0iB: puma — 21 pa3 Ha micHIO; acoHanc — 33.8
BUIAJIKIB BUKOPUCTAHHS HA TICEHHUW TEKCT; KOHCOHAHC — 1.4 BUMAagku, 10 €
JIOCUTh BHCOKMM TOKa3HMKOM B Hamii BuOipui; ¢oHeTtnuHuii moBtop — 19.5
BHIIQJIKIB, IIIO € CEPESAHIM ITOKa3HUKOM CepeJ MPOaHalli30BaHUX HaMH abOOMIB.

3 yciei BUOIpKHM OAHUMU 3 HaMOUIbII HACMYEHUMHU (POHOCTHIIICTUYHUMU

3aco0aMu TEKCTaMM € MICEeHH1 TeKCTH aBTopa-BUKOHaBls EMinema. Sk Bxke Oyio
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CKa3aHo, 1aHa BUOIpKa MICTUTH IIICTh MOBHOLIIHHUX alibOoMiB aBTOpa. [lepeBaxHa
OUMBIIICT, KOO MICEHb BIAPI3HIETHCA XapaKTEPHUM BHKOPUCTAHHSIM pPHM B
HECTAaHJAPTHUX 1M  TO3WIISAX, BUKOPHCTAHHS MOJBIMHOTO  PHUMYyBaHHS,
KOMOIHYBaHHSIM PHUM 3 aCOHAHCOM; aBTOP BUKOPHUCTOBYE 1HTOHAIIO, PO30MBaE
CJIOBa Ha CKJIaJ{, a TaKOX CIHEI[lalbHO 3MIHIOE BUMOBY CIIIB JJII CTBOPEHHS
¢doneTnyHOTO 3B’SI3KYy MK cioBamu 1 (pazamu, siki 6e3 mux moaudikamiii Ta
(hOHETUYHUX MaHIMYJIALIN HEe YTBOPIOBAIN OU 111 3B’ SA3KH.

JleOrotHuii annOom aBtopa «Slim Shady LP» MICTUTh BEIHMKY KUIBKICTh
NPUKJIAAIB BUIIE3ralaHuX (POHETHYHUX CTUJIICTUYHUX 33aCO01B Ta MaHIMyJSALIN 3
HUMU.

[Ticus «Just Don’t Give A Fuck»:
“Somebody let me out this limousine (Hey, let me out)

I'm a caged demon

On stage screamin’ like Rage Against the Machine”

B npoMy ypuBKy mMaemo J1Bi (POHETHUHI 3B’SI3KH, SIKI BUPAKEHI uepe3 Mmapu
limousine — machine; caged demon — stage screamin’ — rage. Ilapa «limousine —
machiney € TMPUKJIAJAOM PUMH, IO CTOITh B CTAHJAAPTHOMY TIOJOKCHHI B KIHIIA
pPSAAKY 3 PUMYBaHHSM OCTaHHBOTO CKJamgy 000x ciiB. Jlpyra 3B’si3ka Mae Tpu
KOMIIOHEHTH: «caged demon — stage screamin’ — ragey; 111 Tpu (ppas3u € NPUKIATOM
IOJBIHOIO AaCOHAHCY Ha OCHOBI 3BYKIB [¢], [e1] Ta [1] 3 ymomiOHEHHSM iXHBOI
BUMOBHM aBTOPOM-BMKOHABLIEM I MIATPUMKHA (POHETUYHOTO 3B’SI3KY MIXK
BIJIIOBITHUKAMHU.

“Shootin' up while this record is spinnin’

Clinically brain-dead, | don't need a second opinion

Fuck droppin’ a jewel, I'm flippin' a sacred treasure

I'll bite yo' motherfuckin' style just to make it freshe ”r

[lepmia puMoBaHa mapa, IO YTBOPIOETHCS 31 CIIB «record — secondy €
3BUYAlHUMHU pHUMaMH, TpPOT€ B HECTaHAAPTHOMY IOJIOKEHHI, 00 CTOSATh
nepe0CTaHHIMU CJIOBaMU BIJIMOBITHUX PpsZIKiB. L[ puMoBaHa napa Tako BCTyIae

y (ppazoBuii 3B’A30K 3 1HIIIOO MAPOI0, 110 YTBOPEHA aCOHAHCOM Ha OCHOBI 3BYKY [1],
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a TaKO)X KOHCOHAHCY Ha OCHOBI IOBTOPEHHS 3BYKY [n]: spinnin’ — opinion. Lle
MOEHAHHS JIBOX IMap CTBOPIOE MOJBIMHY (hOHETUYHY BIAMOBIAHICTh Yy (pazax
«record spinnin’» — «second opiniony. I'paMaTUYHHIA TTapaiei3M mapu «droppin’ —
flippin’» B Mexax TPeThOro PSAAKY OYyIyHOTh WOro pUTMIYHY CKJIAJ0BY, POOUTH
TEKCT MPOCTIIIUM JI0 BUKOHaHHS. B TpeTboMy Ta ueTBepTOMY psIKaX MU TaKOXK
3HAXOAMMO 1HITY (pa3oBy 3B’ 3Ky (HOHETUIHOI BIAMOBITHOCTI HA OCHOB1 aCOHAHCY
B cloBax: «sacred treasure — make it freshery. ACOHaHC MiX BIAMOBIIHUMU
eJIIEMEHTaMU «sacred — make ity MOOYTOBaHO Ha OCHOBI 3BYKIB [e1], [9] Ta [1]; cimoBa
treasure — fresher Takosx moB’s3aHi aCOHAHCOM Ha OCHOBI 3BYKY [&].

[HIIMM TIPUKIIA0M BUKOPHUCTAHHS aCOHAHCY B MICEHHUX TEKCTaX aabOoOMy
«Slim Shady LP» CIIYTYIOTh HACTyIHI YPUBKHU 3 ICHI
«My Name Is»:

“Wanna see me stick nine-inch nails through each one of my eyelids?
Wanna copy me and do exactly like I did? (Yeah, yeah)
Try 'cid and get fucked up worse than my life is? (Huh?)”

Mu 6aurMO acCOHAHCOBHH 3B’A30K MiXK (pa3ami i ciioBamu «eyelids — | did —
my life is». 1lei 3B’ 130K 3aCHOBaHO Ha 0a3i JEKLIBKOX 3BYKIB, Cepe/l IKMX 3BYK [ai]
B CIIOBax 1 ckianax «eye- — | —my — lifey. A Takox y dhoHeTHUHIM 3B’ 3111 «eyelids
—did — ‘cid — is» acoHaHc MOOYI0BaHO HAa OCHOBI 3BYKY [1].

[Hmmit ypuBok 3 micHi «My Name Is» MICTUTh BUKOPUCTAHHSI aCOHAHCY Ha
OCHOBI 3BYKY [&] 13 3aIy4€HHSM TPbOX OKPEMUX €JIEMEHTIB, IEPILINN 3 IKUX — CIIOBO
«grass», CTOITh y MOJIOXKEHH1 BHYTPIIIHbOI PUMMU:

“I smoke a fat pound of grass, and fall on my ass

Faster than a fat bitch who sat down too fast

Come here, slut; “Shady, wait a minute, that’s my girl, dawg ”
| don 't give a fuck, God sent me to piss the world off ”

[{st BHYTpIlIHS prMa YTBOPEHA MapoO0 «grass — ass» Mpauroe y GoHeTHuHIN
3B 3111 13 aCOHAHCOM «fast» Ha OCHOBI 3BYKY [&]; Oyaye (OHETHUHY BIJIOBIIHICTD
MDK 3aKiHYEHHSM TIepIIoro psaka W 3akiH4YeHHsSM Japyroro. I[Hma mapa

BIJIMOBITHUKIB, 1110 3B’ s3aH1 aCOHAHCOM 3HAaXOJAUMO B KiHIII TPETHOTO Ta YETBEPTOTO
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PAAKIB YpUBKY: «girl, dawg — world off»; 3B’S30K MDK LHUMHU JIBOMa (ppazamu
o0y I0BaHO Ha OCHOBI aCOHAHCY 3BYKIB [3:] i1 [0]. CioBo «dawgy € HeCTaHIaPTHOIO
CJICHTOBOIO (DOPMOIO ClIOBa «dog», ike POHETHUHO BIAMOBIAE CIIOBY «Off».

[H1IIM# ypUBOK 3 MICHI:

“Walked in the strip club, had my jacket zipped up

Flashed the bartender, then stuck my dick in the tip cup

Extraterrestrial, running over pedestrians in a spaceship

99

While they're screaming at me, “Let’s just be friends

B npomy ypuBKY MOxkeMoO cnoctepiraTd ()OHETHYHY 3B’SI3Ky Ha OCHOBI
acoHaHcy y ¢pasax «Strip club — zipped up — dick — tip cup» 3 akueHTyBaHHIM Ha
3ByKax [I] Ta [A]; a TakoX «extraterrestrial — pedestrians — be friends» — acoHaHc Ha
OCHOBI 3BYKYy [&]. KpiM BUKOpUCTaHHS acoHaHCYy B I[HMX (@pa3ax TaKoxK
MPOCIIIKOBYETHCSI KOHCOHAHC HA OCHOBI 3BYKIB [r]| Ta MOAIO0HOCTI MPUTOJIOCHUX [d]
1 [t] ¥ moBTOp 3BYKY [p].

Hactynuuii aaps0om Eminem Takox Mae IiKaBi MOKa3HUKH 1 HPUKIAIM
BUKOPUCTaHHA (DPOHOCTHIIICTHYHHUX 3aCO01B.
Eminem — «The Marshall Mathers LP». B 1iboMy aib00Mi aBTOP BHUKOPHUCTOBYE
pumy 317 pasiB; aconanc — 554 pasu; koHcoHaHC — 20 pa3siB, Ha 1 MeHIIe, HIXK B
MUHYJIOMY aib0OMI; KIJIbKICTh BUIAIKIB ayiTeparlii: 6; anb00M MICTUTh BEIUKY
KUIbKiCTh TIOBTOPIB — 530. CepenHi MOKa3HWKH YaCTOTH BUKOPUCTAHHS JTaHHUX
(GOHOCTUITICTUYHUX 3aco0iB: puma — 22.6; acoHanc — 40; koHcoHaHc — 1.4;
amitepaiis — 0.4 (SK 1 B MUHYJIOMY a1bOOM1); TIOBTOP MA€ TIOCUTh BEJTUKUHN MOKa3HUK
— 38 BumnajkiB Ha MicHIO. [0 GOHETUYHUX MTOBTOPIB B I[LOMY AJIbOOM1 MH BITHOCIMO
BUTYKH, aHa(OPUYHI BUPA3H, a TAKOXK JIEKCUYHI MOBTOPHU, SIKI QYHKUIOHYIOTh SIK
(dhoHeTHYHI.

Outkast — «Stankonia». B Tekcrax 1150ro amb00My 0yJi0 BUKOPUCTAHO: pUMa
— 314 pa3iB; acoHanc — 287 pa3iB; KOHCOHAHC — 15 pa3iB; amiTepaiisi — 8 pasis;
noBTopu — 327 paziB. B cepennboMy KOKHA MICHS MICTUTBH: puMa — 16.5 BUTIAIKIB,;
acoHaHc — 15 BunajkiB; koHcoHaHC — (.7 BUMaAKIB Ha OAWH TeKCT; ajiteparis — 0.4

BUMAJIKIB; TOBTOP — 17 BUNAJKIB.
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AnpboMm «Stankoniay, sk 1 mepeBakHa OuTbmIicTh poOiT Typry Outkast
BIIPI3HSAETHCS JIAKOHIYHICTIO Ta OUIBIIOK CTaBKOIO Ha 1HCTPYMEHTaJIbHUMN
KOMIIOHEHT MICEHb, HI’K Ha TEKCTOBHUI — B MOPIBHSAHHI 3 1HIIMMHU aJIbOOMaMH HAIIOl
BUOIpKU. BukopucTaHHs MOBTOPIB € JOCUTH MOUTUPEHOIO TPAKTUKOIO aBTOPIB I[LOTO
anbOOMy, MPOTE OCHOBHE (POHETUYHE 3B’SI3yBaHHA TEKCTY MOOYIOBAaHO came Ha
puMi i1 acoHaHCI.

Eminem — «The Eminem Show». B cBoemy apyromy CTyAiiHOMY aabOoMmi
«Marshall Mathers LP» aBrop Eminem BukoprcToBye: puma — 475 pasiB; acOHaHC
— 679 BUMaAKiB BUKOPUCTAaHHS; KOHCOHAHC BUKOPUCTAHO 23 pa3u; ajiTepais —
mutie 5. [TiceHH1 TEKCTH IOTO allbOOMY MICTATh BUCOKY KUIBKICTh TOBTOPIB — 497,
10 € BEJIMKUM IMOKa3HUKOM cepesl allbOOMIB HAIIOi BUOIPKH.

Cepenni MOKa3HUKN BUKOPUCTAHHS IUX (POHETUUHUX CTHIIICTUYHUX 3aCO01B:
puma — 31.6 pa3iB Ha OJIUH MICEHHUM TEKCT, IO € OJHUM 3 OLIBIINX MOKA3HUKIB
cepesl BCiX MpoaHaai30BaHUX aibOOMIB; acOHAHC — 45 pasiB, 0 TAKOXK HAJEKHUTh
JI0 HAWBUINUX TOKAa3HHWKIB Cepel BCiX anbOOMIB BHUOIpKHM; KOHCOHaHC — 1.5
Bunajaki; amirepamiss — 0.3. IloBrop B 1pOMy anb0oMi B CEpEeIHBOMY
BUKOPUCTOBYETHCS 33 pa3u HA OJUH MICEHHUMN TEKCT.

Outkast — «Speakerboxxx/The Love Belowy. lleii anb00M MiCTUTh HAHOLITBIITY
KUIBKICTBh TpekiB — ax 40, nmpote 11 3 nux TpekiB MarOTh CyTO MY3U4YHY LIIHHICTb,
OCKIJIbKUA HE MICTATH CJI1B 200 MICTSTH Jiuilie okpemi ¢pas3u, ki He MOKHA BBAXKATU
32 TMICEHHUWA TeKCT. TakuM UYMHOM OpUTIHAJIBHUX MICEHHUX TEKCTIB B LOMY
anpoomi Bchoro 29. B mux 29 tekcrax BUKOpUCTaHO: puMa — 429 pasiB; acOHaHC —
342 pa3u; KOHCOHAHC — JuIe 4 pa3u; acOHaHC — 4 pa3u; MOBTOPIB — 457 BUIMAIKIB
BUKopucTaHHsa. CepeHi MOKa3HUKHA Ha OJWMH MCEHHWH TEKCT: puMa — 15 puM Ha
TEKCT; aCOHaHC — juiie 12 BUMmaaKiB Ha TeKCT; KoHcoHaHC — (.1; moBTOpiB — 16.

Kanye West — «The College Dropouty. 18 miceHHUX TEKCTiB ansoomy «The
College Dropouty wmictath: 334 pumu, 325 BUIAIKIB acOHaHCY, 6 BHITQJKIB
BUKOPUCTAaHHS KOHCOHAHCY Ta 3 BUMaAKuU aiitepailii. [loBTopiB B IboMy anb0omi:

295 BunankiB. CepeHi MOKa3HUKHU HACTYMHI: puMa — 18.5 Ha OJlMH MICEHHUI TEKCT
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anpOoMy; acoHanc — 18 BumasnkiB; koHCOHaHC — (.3 BUManKu; amiTeparlis — JIHIIe
0.1; moBTOp — 16 BUMAIKIB HA TEKCT.

Kanye West — «Late Registrationy. lleit anpbom mictuth 19 miceHHHX
TEKCTIB, B SAKUX Maemo: 359 BuNakiB BUKOPUCTAHHS puMH; 335 BHUIIAJKIB
BUKOPUCTAaHHSA acoHaHCIB; 11 BUMagKiB KOHCOHAHCY Ta JUIIe 2 BHUMNAAKU
BUKOPHUCTAHHS ajiTepallii; moBTop Oyn0 BUKOpHCTaHO 288 pa3iB B yCiX MICEHHUX
TEeKCTax anpboMy. B cepenHbOMy MOKa3HHUKM BUKOPUCTAHHS HUX (HOHETUYHHX
CTIJIICTHYHUX 3aCO001B BUTJISNAIOTh HACTYITHUM YWHOM: puMa — 19 BHmankiB Ha
KOKEH 1HJUBIIyaJlbHUM MICEHHUIN TEKCT; aCOHaHC — 17.6 BUIA/IKIB BUKOPUCTAHHS;
KoHcOoHaHC — 0.5; moBTOp — 15 BUMAKIB.

Ludacris — «Release Therapy». B 17 micHsX 1IbOTO aJIbOOMY HaWO1JIBII YaCTO

B)KMBAHUMH (POHETUYHUMHU CTHJIICTUYHUMH 3acob0amu €: puma — 268 BUMAAKIB
BUKOPUCTAHHA B TIICEHHUX TEKCTax anbOoMy; acoHanc — 240 paziB OyJo
BUKOpPUCTAHO B TekcTax «Release Therapy»; BunankiB BUKOPUCTAaHHS TIOBTOPIB —
197; xoHcoHanc Ta acoHanc — 6 1 3 BignoBigHo. B cepeanbomy puma
BUKOPUCTOBYEThCS 19 pa3iB Ha OJUH MICEHHUH TEKCT IbOTO albOOMy. ACOHaHC
Ludacris BUKOpHCTOBY€E B cepeHbOMY 17 pa3iB Ha OJUH TEKCT; MOBTOp — 14 pasis;
koHcoHaHC — 0.4; aconanc — 0.2 — TeHIEHIIS 0 MIHIMAJIbHOTO BUKOPUCTAHHS
KOHCOHAHCIB Ta aCOHAHCIB 30€pIraeThesl.
Kanye West — «Graduation». B nbomy ans60omi aBTop Kanye West BUKOPHCTOBYE:
pumy — 257 pa3iB; acOHaHC OyJl0 BUKOpUCTaHO 242 pa3u; KOHCOHAaHC — 7 pas3iB.
[loBTopr B TeEkcTax UBOTO anpbboMy BHKOpHUCTaHO 221 pa3. 3a HamMMU
miipaXyHKaMH B CEPEIHBOMY KOXKEH ICEHHHUH TekcT anpbomy «Graduationy
MicTuTh: 17 puMm, 16 aconancis, 15 noBropiB. Konconanc — 0.5 BunaakiB Ha oOgHy
HICHIO.

Lil Wayne — «Tha Carter Ill». «Tha Carter I11» mictuts 26 miceHb-TpekiB. B
nux 26 MiCEHHUX TEKCTaX MU CIIOCTEPIraéMO HACTYNHY KUIbKICTh BUKOPHUCTAHUX
(GOHETUYHHMX CTUIIICTUYHUX 3aco0iB: puma — 491 pa3, 1Mo € JOCUTh BHCOKUM
MOKa3HUKOM B Hamii BuOipui; acoHanc — 479 pa3, 10 TaKoXK € BUCOKUM

MOKa3HUKOM JUIsl IOMYJIIPHOTO pen-ajib0OMY; KOHCOHAHC BUKOpPUCTaHO 13 pa3is;
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anitepariito — juiie 4. Anb0oM MicTuTh 387 MOBTOPIB, CEPe]] HUX BEJIHMKA KUTbKICTh
BUTYKIB, JIEKCUYHUX TOBTOPIB B emiOpUYHIN MO3UIIT B PAAKY, a TaKOX HHU3Ka
BUIIAJIKIB BUKOPUCTAHHS aHA(OPH.

Cepenni MOKAa3HUKM BUKOPUCTAHHS JaHUX (HOHETUYHUX CTHIIICTHUYHUX
3aco0iB: puMa — 19 puM Ha OJUH MICEHHUN TEKCT OyJIO BUKOPUCTAHO aBTOPOM
anpOoMy; acoHanc — 18.4; konconanc — (0.5 BUMaAKiB Ha MCHIO, TOOTO 1 BUIIAIOK
Ha KOXKHI JBa ICEHHUX TEKCTH JaHOro anpbomy. IloBTOpiB B ampbomy — B
cepeHbOMY 15 MITyK Ha KOXKEH TEKCT.

Eminem — «Relapse». B 17 micHSIX albOOMY «» aBTOp BUKOPHUCTOBYE PUMY
433 pasu; acoHaHC — 656 pasiB, 1[0 € THIIOBO BUCKOM IOKa3HMKOM it Eminem;
KOHCOHAHC TparuigeTbest 19 pasiB; amitepailisi — 5 pas3iB. ABTOp BUKOPHUCTOBYE
noBTOp 482 pa3u B MICEHHUX TEKCTaX I[bOro ajabooMy. Cepe/iHi TOKA3HUKH € IOCUTh
BUCOKHMH: 25.4 BUMAJIKK BUKOPUCTAHHS PUMU Ha KOKEH IMICEHHUN TEKCT aTbooOMYy;
38.5 BuUNaJKiB BUKOPUCTAHHS aCOHAHCY; 1.1 BUMaOK BUKOPUCTAHHS KOHCOHAHCY;
anitepallii XapakKTepHO MaTU HU3bKUM MOKAa3HUK B Oaratbox aibOoMax, 1 1ei He
BUKJIFOUEHHS — Jiniie 0.2; moBTop — 28.3 BUNAJKU HA OJUH TEKCT B CEPEIHBOMY .

Eminem — «Recovery». lleii anpbom Mictuth 19 TpekiB. IliceHHI TekcTH
anpO0oMy «Recovery» MICTATh HACTYNHY KUIBKICTh (DOHETUYHUX CTHIIICTHYHUX
3ac00iB: puma — 437; aconanc — 665; koHcoHaHc — 14; amitepariist — 6; moBTop —467.
B cepenHboMy aBTOp BHUKOPUCTOBYE puMy 23 pa3d Ha TICHIO; aCOHAHC
BUKOPUCTOBYETHCS 35 pa3l Ha KOKEH MICEHHUM TEKCT; MOKa3HUK BUKOPHCTAHHS
koHcoHaHcy — (.7; amiteparis — 0.2; moBTop — 24.5 BUNAJAKIB BUKOPUCTAHHS Ha
KOXHY IICHIO JJAHOTO aJTh0oMy.

Kanye West — «My Beautiful Dark Twisted Fantasy». «My Beautiful Dark
Twisted Fantasyy micTuTh 14 TIiCEHHUX TEKCTIB, B SIKUX OyJI0 BUKOPUCTAHO: pUMa —
263 pa3u; aconanc — 278 pasiB; koHCOHaHC — 10 pa3iB; amiTepaiiist — 3 pa3u; MOBTOP
— 258 pasziB. CepelHl MOKa3HUKU YACTOTH BUKOPUCTAHHS LIMX 3ac001B HACTYIIHI:
puma — 18.7 BuUmaakiB BUKOPUCTAHHS; acoHaHC — 20 BumaakiB; koHCOHaHC — 0.7;
noBTOp — 18 MOBTOPIB Ha OAWH MICEHHUU TeKCT anboomy «My Beautiful Dark

Twisted Fantasy».
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Drake — «Take Care». Anpbom «Take Care» aBTopctBa BukoHaBI Drake
MICTHTB B cO01 22 OpUTIHAIBHUX MICEHHUX TEKCTH. B HUX aBTOp BUKOPUCTOBYE 326
pumM, 195 aconaHnciB, 8 kKoHCOHaHCIB, | amiteparito, 286 moBTOpiB. MU 6a4nMO
JIOCUTb 3HAYHUM PO3PHUB M1XK KIJIbKICTIO BUKOPUCTAHUX PUM M aCOHAHCIB — IOA10HOT
TEHJICHIII1 B TAaKUX 200 CXOXKHMX MaciTadax HEe 3HaXOAUMO B MepeBakH1N O1IBIIOCTI
OTpaIlbOBaHMX i MpOaHaIi30BaHUX HaMu aniboomax. KibkicTh puM HabaraTo BuIia
3a KUIbKICTh BUKOPUCTAaHUX aCOHAHCIB. BUKOpHCTaHHS KOHCOHAHCIB M amTeparlii
30epiraeTbcsi HU3bKUM. KiJIbKICTh TOBTOPIB € XapaKTEPHOIO JIJIsI MICEHHUX TEKCTIB
pen-anb0omy. CepesiHl MOKa3HUKH LOTO allbOOMY: puMa — 15 BUNa/IKIB HA MICHIO;
acoHaHC — Jinie 9 BUMaKiB; KoHCOHaHC — (0.3; cepeHi MOKa3HUK BUKOPUCTAHHS
anitepanii 3aHaJITO HU3bKUI; YaCTOTa BUKOPUCTAHHS ITIOBTOPY B MICEHHOMY TEKCTI
— 13 pazsis.

B mnaHi puMO-pUTMIYHOI CKJIAJ0BOi TEKCTYaJIbHOTO KOMIIOHEHTY MiCEHb
OO aTLOOMY MU CIIOCTEPITAaEMO CXO0KY TEHACHIL10, III0 OyJia MOMiYeHa B allbOOM1
«Speakerboxxx/The Love Belowy, ne He3Ba)karoun Ha BIJHOCHO CEPEIHIO KIIBKICTh
BUKOPHUCTAHHS pPHUMH W HIDKYMHA TOKa3HUK BHKOPHUCTAHHS AaCOHAHCY, aBTOP
31€01IBIIOr0 MOKIAAAETHCS HA IHTOHALIMHI IPUMOMHU U1 TOOYJOBHM PUTMIYHOCTI
micHi. [lepeBakHa OLIBIIICTH MICEHH MICTUTH B COO1 JIEKIJIbKa BOKAJbHUX TEXHIK
BUKOHAHHS TEKCTY, 1 X04a PEUUTATUB MOXKE i OYTH OCHOBHOIO 3 ITUX BUKOPHCTAHUX
TEXHIK, CIIB TaKOX IOCIJa€ BaXXJIUBE MicIle cepej MpuiiomMiB BukoHaHHs. [licms
JOCIIIJIKEHHSI MICEHHUX TEKCTIB anbOoMy, OyB 3p0OJE€HUN BHCHOBOK, IIO BMICT
(OHOCTUITICTUYHUX €JIEMEHTIB B LIMX TEKCTaX € JOCTaTHhO HHU3bKUM, IO HE €
TUTIOBUM ISl AIbOOMY B JKaHpI perl.

Makclemore and Ryan Lewis — «The Heisty. Ansoom «The Heisty micTuth
17 opuriHaNbHUX MICEHHUX TEKCTIB. B HUX Oyno Bukopucrano: puma — 354 pasu;
acoHaHc — 348 pa3iB; kKoHCOHAHC — 1 1; amiTeparttis — 2 pa3u; MOBTOpH — 276 BUTIAIKIB
BUKOpPHCTaHHA. B cepeqHboMy MaeMo HACTYMHI MOKa3HUKH: puMa — 21 BHITaIOK
BUKOPHMCTAHHS Ha OJIMH IMCEHHUH TEKCT; acoHaHC — 20.4 BUITaJKW BUKOPHUCTAHHS;

0.6 —yacToTa BUKOPUCTAHHS KOHCOHAHCY B MICEHHUX TEKCTaX I[bOI'0 aBTOPA; BCHOTO
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0.1 — me wacrtoTa amiTepallii B TeKCTax aabOOMYy; MOBTOPIB B cepeaHboMy — 16
BHUITIQIKIB Ha TEKCT.

Y TMiCeHHMX TEKCTaxX IhOT0 ab0OMy aBTOP BHUKOPHCTOBYE EJIEMEHTH
(GOHETUYHHMX 3B’S30K B HECTAHIAPTHOMY JUIS HHUX ITOJOKEHHI — HANpPUKIAJ, Ha
MOYaTKy HACTYITHOTO PsiJIKa pa3oM 3 BIAMOBIIHOIO PUMOIO B MO3UIIIi B KIHIII TOTO
camoro psjaKa. BUKOpHUCTaHHS aCOHAHCY B MEXKax KYIIETY MOXKE OyTH XaOTUIHUM
Il 0€3CHCTEeMHHM, 1110 MMPU3BOJIUTH JI0 HATPOMAKCHHS (POHETUYHUX CTHIIICTHUYHUX
3ac001B B MEKax YOTUPHOX ab0 OLIbIIIE PAAKIB.

[TepmmM MPUKIIAAOM 3 TICEHHOTO TEKCTY PO3TVITHEMO HACTYITHHHA YPHUBOK 3
micHl «Can 't Hold Usy»:

“Looking for a better way to get up outta bed
Instead of getting on the Internet
And checking on who hit me, get up

Thrift shop, pimp-strut walkin’

Little bit of humble, little bit of cautious”

B mMexax nux 1’ siTi psSAKIB MU MOKEMO 1M00a4YUTH 7 eJIEMEHTIB (POHETUYHOTO
3B’s3Ky: 3B’s3ka «bed — instead — Internety, ska mOOyJOBaHa Ha OCHOBI
ACOHAHCOBOTIO 3B’S3KYy 3BYKY [&] B BHIIIE 3raJIaHUX CJI0OBaX; TAKOX mapa «thrift shop
— pimp-strut», mo 0a3yeTbes Ha MOJIBIMHOMY aCOHAHCI H CITIB3BYYHOCTI 3BYKIB [1] B
cioBax thrift — pimp ta cxoskocti 3BykiB [A] # [a:] B cmoBax shop — walk. Ixma mapa:
«walkin — cautious» popMye CBiif 3B’30K 3a JOTIOMOTOO0 CIIeU(PIYHOT BUMOBH LIUX
CJIIB aBTOPOM, OCOOJIMBO 1I€ CTOCYETHCA CIOBA cautious, B SKOMY aBTOP CIIELIAIbHO
poOWTH HAroJIOC Ha 3BYIN [a:].

Eminem — «The Marshall Mathers LP 2». llloctuii anpbom aBTOpa, IO
BUTpaB B KaTeropii «Kpammii pen-aaps00M poKy», a TAKOK OCTaHHIH B 1111 BHOIPIII.
Lleii anbOOM B IEBHOMY CEHCI € «JyXOBHHM)» IPOJIOBXKEHHsAM anboomy «Marshall
Mathers LP», mo BuiimoB B 2000 poiri, KU MH TaKOX OIHCYBaJld paHiIIe.
TenaeHIii A0 KUIBKOCTI BHKOPUCTAHUX AaBTOPOM (DOHETHYHHUX CTHIIICTHUYHUX

3ac001B 30epiraloThcsi 1 B I[bOMY alibOOMi: puMa Oyna BukopucTaHa 486 pa3is;
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acoHaHc — 756, 110 € HaWBUIIMM MMOKa3HUKOM CepeJl BCIX aJbO0OMIB HaIlloi BUOIPKY;
KoHCOHaHC — 19 pa3siB; amitepaiiis — 8. B npoMmy ans6omi Eminem BukopucroBye
noBTOp 413 paziB. Y cepenHbOMY aBTOp BUKOPUCTOBYE: puMa — 24.3 pa3u Ha MICHIO;
acoHaHc — 37.8 BUIIAJKIB Ha KOKEH TEKCT; KOHCOHaHC — (.95, mo B cepeaHboMy
BHUIIIC 32 NTIEPEBaKHY OLIBIIICTD 1HIINUX aIbOOMIB; aniteparlis — 0.4, THIIOBO HU3bKUI
MOKAa3HUK I pen-TeKcTy; moBTopis — 20.6.

Kendrick Lamar — «To Pimp a Butterfly». [lpyruii ans6om Kennpika Jlamapa,
mo OyJ0 HOMIHOBAaHO Ha JaHy MpeMilo, NpOTe Halmepmmi, skomy Oyno ii
npucyxeHo. Lel anb0oM MicTuTh 16 TpekiB, B IKMX aBTOP BUKOPHUCTOBYE: pUMa —
388 pasiB; aconanc — 419 pasiB; KOHCOHaHC — 22 pa3u; amiTeparis — 12 pa3is;
anb0OM MICTUTh BHCOKY KUIBKICTh NOBTOpPIB — 507 BHIAAKIB BUKOPUCTAHHS.
[ToguBUMOCH Ha YaCTOTY BUKOPUCTAHHS X (DOHETUYHUX CTUIIICTUYHHUX 3aCO0IB B
CEpeIHbOMY: pUMa BUKOPUCTOBYETHCS 24 pa3u Ha OJIMH MICEHHUN TEKCT; aCOHAHC —
B cepeaHhOMYy 26 pa3iB Ha TEKCT; KOHCOHaHC — 1.3, 10 € JIOCUTh BHCOKUM
MOKAa3HUKOM BHUKOpUCTaHHs, amitepaiis — 0.75; moBrop — 31.6 Bumaakis
BUKOPUCTAHHS HA OJIMH MICEHHUM TEeKCT anboomy « 1o Pimp a Butterfly».

Kennpik Jlamap, sk 1 OLIBIIICTH pernepiB, 4aCTO BUKOPUCTOBYE ACOHAHC B
CBOIX MICEHHUX TeKcTaxX. Harpukian, po3riasHeMO HACTYIHUW YPHUBOK 3 IMICHI
«Institutionalized»:

“Life to me, like a box of chocolate

Quid pro quo, somethin’ for somethin’, that’s the obvious
Oh shit, flow’s so sick, don’t you swallow it

Bitin” my style, you re salmonella poison positive

| can just alleviate the rap industry politics

Milk the game up, never lactose intolerant

The last remainder of real shit, you know the obvious

Me, scholarship? No, streets put me through colleges”

Tyt mu 6aunmo (HOHETHYHY CXeMy, CKJIaJI0Ba YaCTUHA SKO1 Ta BIAMOBITHUMN
KOMITOHEHT 3aJIMILIAI0THCS HE3MIHHUMHU MPOTSITOM BOCHMH PSIKIB — MIAKPECIEHI B

MTOBAaHOMY ypHBKY Bul€e. Lle yprBOK Tak0ok MICTUTh BHYTPILIHE PUMYBAHHS, SIKE


https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5047077
https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5047659
https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5047008
https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5047008
https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5065629
https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5065574
https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5048528
https://genius.com/Kendrick-lamar-institutionalized-lyrics#note-5048528
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TaKOX CKJIAJIAETHhCS 3a JIOTIOMOTOI0 ACOHAHCY Ta BIJIMOBIAHOCTI TONIOCHUX — «real
shit — scholarshipy. [aTonarist Tyt Mae Benuke 3HaueHHs — Jlamap 3MmiHIO€ Ti, 11100
HAroJIOCUTH Ha OJWHUIIIX CBOTO PUMYBaHHS, 1 TaKUM YWHOM BIH BHAUIIE iX,
CTBOPIOIOYU TOUYKHU PO3PUBY B KOKHOMY PSIIKY.

Bukopucranns pumu W acoHaHCYy Ta iXHbOi KOMOIHAIlli TEpeBa)kaloTh B
MICEHHUX TEKCTaX aBTOpa, Ta IIJIKOM CIPaBeIJIMBO, MOXYTh OyTH Ha3BaH1
OCHOBHMMH 1HCTPYMEHTaMHU MOOYJOBU PUMO-PUTMIYHOI 3B’ I3HOCTI TEKCTYaJIbHOTO
eneMeHTy iceHb Kenapika Jlamapa. [HImmM iHCTpyMEHTOM MU Ha3BEMO 1HTOHAIIIIO,
Ky, Ha >Xajb, HEMOXJIMBO BHMIPSITH aHATI3yIOUHd TEKCT, M0 YHEMOXKIUBIIOE
BpaxyBaHHS I[bOTO KOMIIOHEHTa B JIAHOMY JOCJIPKEHHI, MPOTE€ MA€ MEePCHEKTUBU
OyTH IOCTIKEHUM B paMKax MOJaJIbIIIOI0 BUBUCHHS TBOPYOCTI aBTOpa — HE JIUIIIE
3 TOYKHU 30py aHaJi3y TeKCTyallbHUX KOMITOHEHTIB micenb Kenppika Jlamapa, ane i
MOBHOIIIHHOTO BpaxyBaHHS ayJi0 Ta HaBITh BI3yaJIbHUX MeJia aBTOPCTBA I[HOTO
BUKOHABIIS.

Chance The Rapper — «Coloring Booky. Byno BcTaHOBIIEHO, 1110 1€l albOOM
MICTUTH 14 miceHb, B IKUX aBTOP BUKOPUCTOBYE puMy — 284 pasu; acoHaHnc — 254
pa3u; KOHCOHAHC — 8 pa3iB; Juiie 4 pa3u OyjI0 BUKOPUCTAHO aliTepalliio; aBTOp
BUKOpPUCTOBY€E 213 MOBTOpIB B TEKCTaX MiCEeHb AaHOro anbbomy. B cepemnbomy
YacTOTa BUKOPUCTAaHHS IUX (DOHETUYHUX CTUIICTUYHHMX 3aCO0IB € HACTYIHOIO:
puMa — 20 BUIIAJKIB Ha OJMH TEKCT, aCOHaHC — 18 BUMNAIKIB BHKOPHCTAHHS,
koHcoHaHc — (.5; amitepanist — 0.3; moBTop — 15 BumankiB Ha TekcT. KiabKicTh
MOBTOPIB HE € 3aHAJATO BHCOKOIO, MPOTE BIHUCYETHCS Y BIIHOCHUH CTaHAAPT
miceHHOTo TekcTy B kaHpi pern. Chance The Rapper BukopucToBye acoHaHC Ta
KOMO1HAIlli acOHAHCY JJisl 3B’SI3yBaHHS TEKCTY, pO30YyJIOBY€ MOro 3a JI0MOMOTOI0
TaKOXX 1 PUMOBAaHMX KOHCTPYKIII B Mexax (OHETHYHHMX 3B SI30K TEKCTY, SIK
HANPUKIIAJ, B HACTYITHOMY YPHUBKY 3 MicHI «Mixtapey:

My bitch do the salsa like pico de gallo

They gotta ask if they may, Cinco de Mayo

B npoMy ypuBKY MU 0aUMMO BUKOPUCTAaHHS aBTOPOM CKJIAJHOI PUMOBAHOI

KOHCTPYKIIii, B IKIM TaKOK BUKOPUCTAHO (DOHETUYHUI TOBTOP pa3oM i3 Ppa3oBuUM
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BIJIOBITHUKOM MiX clioBamMu «pico — gallo : cinco — Mayo»; moBTop B 1IbOMY
KOHTEKCTI peaji30BaHO 3a JormoMororo cioBa de. Ii exeMeHTH 3B’SI3KU CIYTYHOTh
NPUKIAJOM  JUISl  TUIOBOTO  BHKOPUCTAaHHS  (POHETHYHOTO  (HOpMyBaHHS
KOT€PEHTHOCTI MICEHHUX TEKCTIB aBTOpa il BUKOHABIIS.

JIns Kpaioro po3yMiHHS BUKOPUCTAHHS IMOAIOHMX KOHCTPYKIIH aBTOPOM
TaKOX PO3TIITHEMO HacTymHUN YpuBOK 3 micHI «All Nighty:

When | pull up outside all night, though

Everybody high five, everybody wanna smile
Everybody wanna lie, that’s nice, no

B 1mpomy ypuBKYy MU 0auuMO HarpoMajpKeHHs (POHETUYHUX EJIEMEHTIB B
MeXxax TpboX psAIKiB KyruieTy. [lo0ynoBaHa (hoHEeTHYHA 3B’ A3Ka BUKOPUCTOBYE CIM
elleMeHTiB, cepe sikux outside — all night — high five — smile — lie — nice noB’s3ani
MK co0Or0 acoHaHcoM Ha 0a3i 3ByKy [1]; B Toi xe 4yac ¢pasu all night though —
that’s nice, N0 TakoXx 3HaXOAATHCS B TMOJIIOHOMY 3B’SI3KYy, ITPOTE IIEH aCOHAHC Ma€e
O1JIbI1Ie 3BYKOBUX €JIEMEHTIB, 110 BIAMOBIIAI0Th OJIUH OJTHOMY.

Kendrick Lamar — « DAMN.». Jpyruii ans60oM aBTopcTBa Kenpapika Jlamapa
B MaTepiajiax I[[bOTo A0CIKEeHHs. B TekcTax 1poro anb00My aBTOpP BUKOPHUCTOBYE:
puMa — 315 pa3ziB; acoHaHc — 364; KOHCOHaHC — 6 pa3iB; ajiTeparis — 5; MOBTOP —
458 BUMAAKIB BUKOPUCTAHHS B IMCEHHUX TEKCTaX I[bOTO anbbomy. Yacrora
BUKOPUCTAHHA IHMX (DOHOCTHIIICTUYHUX 3acO0IB € HACTYMHOI: puma — 23.2;
acoHaHc — 26 BumnajkiB; koncoHanc — 0.4; amitepanis — 0.3; moBTop — 32.7.

Cardi B — «Invasion of Privacy». «Invasion of Privacy» mMicTuTh 13 miceHHUX
tekcTiB. B Hux Cardi B BukopuctoBye: puma — 255 pasiB; acoHanc — 254 pasu;
KOHCOHAHC — 6 pasiB; amitepanis — 3 pa3u; noBTop — 156 pasziB. Yacrora
BUKOPHCTAHHS 11X 3aC001B B CEpeIHHOMY Ha MICEHHUM TEKCT: puMa — 19.6; acoHaHc
—19.5; xonconanc — 0.4; amitepartis 0.2; mosrop — 11.6.

Tyler The Creator — «Igor». Becboro ans0om «Igor» MicTUTh 12 TiceHb, B IKUX
puMa BUKOPHUCTOBYEThCS 86 pasiB; acoHanc — 115 pasiB; koHcoHaHC — 17 pasiBs;
amitepaiiis — 4 pa3u; noBTop — 391 pa3. CepeiHe 3HaUCHHS 1 4aCTOTa BUKOPUCTAHHS

pumMH: 7 pa3iB Ha MICHIO; aCOHAHCY — 9.5; koHCOHaHCy — 1.4; amiteparii — aurie 0.3;
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noBTop — 32.5. IloBTOp € HAMOLIBII PO3MOBCIOMKEHUM CTHIIICTUYHUM 3aC000M
anpooMmy, 110 Oyaye MenoAiiHy GopMy aibOOMY, CTBOPIOE 1JIFO3110 CHIB3BYYHOCTI.
YacTto aBTOp BUKOPHCTOBYE MOBTOP HE TUIBKH B MPHUCHIBaX, a 1 K BUTYKH MIXK
psankamu. B okpeMux BumNajKax aBTOP BUKOPUCTOBYE IMOBTOpP 3aMICTh PUMH B
IpUCHIBaX YU MEpexojlax MDK KyIuieTaMu. ACOHAHC TMOCIAae JApyre Micle 3a
KUTBKICTIO ¥ 4aCTOTOIO BUKOPUCTAHHS. PuMa — TpeTs 3a KUTbKICTIO, TPOTE BiAPUB
B1JI aCOHAHCY JIIMCHO HE3HAUYHMI. B MCEHHUX TEeKCTaX OTO aIb00My pUMa, 5K 1 B
0araThOX 1HIIMX MPUKIAAAX, YACTO BUKOPUCTOBYETHCS pa30M 3 ACOHAHCOM B OJHIH
(dhoHeTUYHIM 3B’ A311].

B anmsbomi «Igor» Tyler, the Creator BukOpuUCTOBY€ pi3HI (HOHETHUHI
CTWJIICTHYHI MPUKOMH, CEpPEJ OCHOBHHX CJ1J BUILIUTH PUMY, aCOHAHC, MTOBTOP 1
aniTepartio.

Haii6inpmr  po3noBCloKeHUMH  (DOHETUYHUMHU CTHUJIICTUYHUMH  3aco0amMu
anbooMmy «Igory» € aCOHaHC Ta MOBTOP, OCKUIBKY 111 IBa (POHETUYHUX CTUIIICTUUHUX
3ac00M 3yCTPIYAIOThCSl B KOKHOMY IMICEHHOMY TeKCTi. [IoBTOp K CTHIICTUYHUMN
OpUiiOM €  OCHOBHUM  (OHETMYHMM  CTWJIICTUYHHM  3aco00M,  SKUH
BUKOPUCTOBYEThCS A moOynoBu komno3uuii 11 miceHp ansOomy. Puma sk
KJIACUYHO TOJIOBHUI MPUHOM PETI-TEKCTIB 3yCTPIYAETHCS PIAIIEC HA IIbOMY alb0OMI,
IIPOTE€ BOHA TAKOX MPUCYTHS B KOXHIN MICHI, X04a M HE TaK PO3MOBCIOJIKEHA SIK
ACOHAHC.

[Ipuknaa npocToi puMu MOkKHa NOOAYUTH B MiCH1 «Earfquakey:

“Oh, you make my earthquake
Riding around, your love be shakin’ me up
And it's making my heart break”

BukopucTtanHs CkjaJHOI pUMHU Ta BHYTPIIIHBOI PUMH MOXKHA MOOAYUTH B

HACTYITHOMY YPHUBKY 3 MICEHHOTO TEKCTYy TpeKy «New Magic Wandy:

“Your other one? Evaporate, we celebrate

You under oath, now pick a side and if you don 't
(Run, run, run, run)

I'll pick you both
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(Run, run, run, run)
It's not a joke, murder she wrote”
Y 11poMy ypuBKY MM 02a4MMO BUKOPHCTAHHS BHYTPIITHLOT puMu: « Evaporate
— celebratey B Mexax NEPILIOTo psAnKa; «oath — don’t — bothy B Mexax Apyroro Ta
TPETHOTO PSAJIKIB 31 CIIOBOM «bothy B MO3UIIIT B KIHII PSAIKA; CIOBO «don’ty TYyT €
JUIIE YAaCTKOBOK PHUMOIO; OCTaHHIA PSAOOK YPHUBKY 3HOBY JIEMOHCTPYE
BUKOPHUCTAHHS BHYTPIIITHBOI pUMU «joke — wrotey.
[Tpuxnanu acoHaHCy 3 ambOOMy MOXHA 3yCTpIiTH B micHi «I Thinky:
“What the fuck is your motive? (Four)
Man, | wish you would call me (Skate)
By your name ‘cause | 'm sorry”
[Ipuknagom OUTBII CKIATHO (DOHETUYHOI CXEMHU MOXKE CIIYTyBaTH 1HIIUHN
ypuBok 3 micHi «I Think»:
“That’s what T on, aw (Skate)

Fuckin’ up my ambiance, pause (Four)

You drive me cuckoo and not car (Skate)

‘Cause | want you like Leon Ware (Fuck that) ”

Cxema «T on, aw — ambiance, pause — and not car — like Leon Warey
MPEJCTaBIIsIE COOOI0 CKJIAIHUI aCOHAHC, B IKOMY OCTaHH1 3 a00 4 CKJIau KOXKHOTO
psiZIKa YPUBKY MEPEryKYIOThCS TOJTOCHUME OykBamu: ckianau « I ony — «ambian-» —
like Leony criopijHeH1 3ByKaMH -1 Ta -an. CiioBa «awy» — «pause» — «cary — « Warey
3B’s13aH1 3BYKOM -a.

[eit xe KyTUIeT 3aKIHYY€EThCS PAJIKAMHU, SIK1 TTPOJIOBKYIOTh ACOHAHCY CXEMY:

“Okay, say again it (Fuck that)
Okay, wait a minute (Woah)
| dread that shit, I am Anwar (Skate)

Curiosity killed the feline, gone ”

BapTo 3a3HauMTH BHUKOpPUCTaHHS I1HTOHAIli, $Ka CTBOPIOE YMOBHU IS
MOBHOIIIHHOTO PO3KPUTTS I1i€l (HOHETUYHOI cxeMu. BUKOHaBElb BUKOPHCTOBYE

IHTOHALITHUH BI3€PYHOK, 10 (POPMYE PUTMIKY PSAKIB, POOUTH LF0 ACOHAHCY CXEMY
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OUTBIII OYEBUIHOIO JUTSI ByXa ciryxada. ACOHaHC y ppazax «say again ity — «wait a
minutey HaNpsMy 3aJICKHUTh Bl IHTOHAIll BUKOHABII; CKJIAJ «-wary B Mapl 31
CJIIOBOM «gone» TakoX (OPMYIOTh 3B’SI30K 3a JOTIOMOTOI0 BUMOBH penepa. CiioBo
«feliney B OCTaHHBOMY PSIIKY MIEPETYKYETHCS 31 CXEMOI0, 1110 OyIia omnucaHa paHilie:
«T ony» — «ambian-» — like Leon» 3a paxyHOK aKIIEHTYBaHHSI 3BYKY -1 3a JIOIOMOTOO

1HTOHAI[1 BUKOHABIIS.

2.2. IHTepTeKCTYANbHICTh MiCEHHUX TEKCTIB pen-KaHpy

[HTEpTEKCTYaNbHICTh MICEHHOIO TEKCTY B PEN-KaHpl Mae po3risgaTHCh Ha
JEKUIBKOX PIBHSX 3aJIEKHO B1JI KOHKPETHUX KOHTEKCTYyaJIbHUX MapKepiB KOKHOTO
OKPEMOT0 TEKCTy, MOr0 CTPYKTYypH, WOTO MO3HUIIIi Y CIUCKY MICeHb anbOoMy, i
CTPYKTYpU CaMOro ainbooMy Oesnocepennbo. Pen sik kaHp Ta MICEHHMH TEKCT B
XKaHpl perny € MyJbTUMOJAJbHUMH, IXHI KOHTEKCTYaJIbHI SIKOCTI 3MIHIOIOTHCS
3aJIe’KHO B1J] METO/IIB BIITBOPEHHS IIUX TEKCTIB, BiJ (OPMH, B SIK1 IX BUOMPAIOTH
pPO3NOAUIATHA aBTOPU. TEKCT MICHI B JKaHP1 pel MailKe HIKOJIU HE CTBOPIOETHCS 13
METOI0 3aJMIIATUCh Yy TEKCTOBIM (opMi, 1€ 3aBXKIU TEKCT, MPU3HAYECHUU IS
BUKOHAHHS K aBTOPOM, TakK M IHIIMMHU MOXJIMBHUMH BiaTBOproBauamu. [Iporec
3aMKCy MICEHHOr0 TEKCTY, MOr0 BOKAJbHOI IHTEpIPETALlil € BAXJIMBUM B 0ararbox
CMHCJIaX JJIsl KpaIloro Po3yMIHHS LIUX KOHTEKCTyaJbHHX OCOOJIMBOCTEH, MpPOTE
Oe3mocepeiHii, TPSAMUN CIIOXKUBAY PEI-KaHPY 1 pen-MiCeHb y IXHIM cTaHIapTHIN
My3U4HIA (OpMI HE Ma€e MKOJHOTO AOCTYNYy JI0 PO3YMIHHS KOHTEKCTYaJIbHUX
HIOAHCIB CaMoOro MPOIIeCy 3aMucy 1 MOXKe CpuiMaTH juiine QpiHaabHUN BapiaHT —
BKE€ TOTOBY 3aIIMCaHy MICHIO, @ TAKOX 1HILI €JI€MEHTH, 110 HAYyTh Pa30oM 3 MICHEI0 —
oOKJIaJuHKa CHUHIIY abo ampOomy, Bimeokmim, Jipuk-imeo (lyric video) ta B
OKpPEeMHX BHMAJKaX 1HIINI MOXJIHBI MYJIbTUMOJATIbHI BIITBOPEHHS JIOMOMIXKHUX
MaTepiaiiB A0 FOTOBOI MICHI, K1 PO3MOBCIOKYIOTHCS 32 JOTIOMOTOI0 THTEPHETY Ta
COLIIaJIbHUX MEpeX — sIK, HAIPUKIIAJ, JOMUCH B aBTOPCHKUX OJjorax BHUKOHABIIIB,
Bineo B TIKTOK abo iHmn ¢opmu 3B’sI3Ky MK aBTOPOM-BHKOHABIIEM Ta HOTO

CIlyXadamH.
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PiBHI pO3yMiIHHSI 1HTEPTEKCTYyaJbHOCTI MICEHHOTO TEKCTYy, SIK BXke OyJo
CKa3aHo, 3aJIe)KaTh BiJl KOHTEKCTIB — MU MOXEMO PO3YMITH MIiCHIO: 1) SIK YaCTHHY
aBTOPCHKOTO CBITYy, CIIPUHMATH TMICEHHUN TEKCT SK MIOCh ICHYIOYEe KOHKPETHO B
TBOPUYOMY JOpOOKY aBTOpa a00 aBTOpa-BUKOHABII; 2) SIK YAaCTUHY MIMPIIOTO
COLIAJIBHOTO Ta KYJbTYPHOTO KOHTEKCTY — Ha LbOMY pIBHI MH CIPUHMAEMO
NICEHHUM  TEKCT AK YacTHMHY  pEAJIbHOTO  CBITY, pPO3TJSAa€EMO  HOTO
IHTEPTEKCTYaJIbHICTh O€3MocepeIHbO0 B KOHTEKCTI INMOCHJIaHb Ha I1HINI TBOPH —
JiTepaTypHi, MiCEHHI, TBOPU >KUBOIUCY, KiHeMaTorpady, TeneOayeHHs 1 T.0.; a
TAaKOK B KOHTEKCTI NMOCWJIAHb Ha ICHYIOYMX JIIOJEH, IXHI IUTATH; NOCHJIAHHSA Ha
MICEHHI TEKCTH IHIIMX PEN-BUKOHABINB, 1HTEPHOJISIT MICEHHUX TEKCTIB IHIIUX
BUKOHABI[IB TaKOX BIAHOCATHCS M0 IILOTO PIBHS COPUHHATTS; 3) SK TOJOBHUU
€JIEMEHT MO0Y/I0BU CKIIAJIOBUX CIOKETY KOHIIETITYaIbHOTO allbOOMY.

[Ticns aHamizy TEKCTyalbHUX 3B’SI30K MDK PI3HUMH YacTUHAMHU pell-
anbOOMIB, IO BXOAATH N0 Halloi BHOIpKH, OyJO 3p0o0JE€HO BHUCHOBOK: BCi 25
aTpb00MIB MOJKHA TOJIUIMTH Ha JBa THUMH — 1) MPOCTO KOJEKIi miceHb Ta 2)
KOHLeNTyanbHl anbOoMu. Kosekiii miceHp — 1€ nepeBakHa OUIBIIICTh HAIIOl
BUOIPKH, SIKI MOXKYTh MaTHU CXOXI T€MHU ¥ 1HOJ1 moAauUIATU Metadopu i 0Opa3u 3
OJIHOTO ¥ TOro CaMoro JIOMEHY/JOMEHIB, MPOTE HE MAalOTh YITKOi IMOCIIiIOBHOT
3B’SI3KM M1 PI3HUMU MICHSIMH CYLIJIBHOTO TEKCTY ainbOomy. L{i TeMaTuuH1 3B’ I3KU
MPOSIBJISIIOTHCA JIMIE HAa 0a30BOMY PiBHI 1 HE HECYTh JI0JIATKOBOi CMHCIJIOBOI 200
XYyI0KHbBOI IIIHHOCTI.

JI1st Kpanioro po3yMiHHS CTPYKTYpPHOT yHI(IKaIli TICEHHUX TEKCTIB B paMKax
OJIHIET KOHIIEIII1, TXHE CIUICTIHHS Ta IHTEPTEKCTYaJIbHICTh PI3HUX YaCTHH OJIHOTO
€IMHOTO aJIL00MYy, PO3TJITHEMO JIeK1IbKa MPUKJIAIiB, a caMe MICeHHI TEKCTH 3 IBOX
anp00MiB aBTOpa-BukoHaBIl Kennapika Jlamapa «To Pimp A Butterfly» Tta
«DAMN.»

Anwbom Kenapika Jlamapa «To Pimp A Butterfly» BuitmoB y 2015 poui Ta
cknamgaetbess 3 16 TpekiB: «Wesley’s Theoryy, «For Free?», «King Kuntay,
«Institutionalizedy», « These Wallsy», «u», «Alright», «For Sale?», « Mommay, «Hood

Politicsy, «How Much A Dollar Costy, « Complexion», «The Blacker The Berryy,
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«You Ain't Gotta Liey, «i», «Mortal Many. VIoro CTpyKTypHA KOHIICIIis
BUOYy/I0BaHAa HABKOJIO BIpIlla aBTOPCTBA penepa, YPUBKH SIKOTO BCTABIISIETHCS MIXK
MIiCHSIMH K «ciieHKn (SKits). KoxxHoro pasy, KoJu B HACTYITHOMY ITiCEHHOMY TEKCTi
yuTa€eThes Bipl, Jlamap mogae 10 HROTO KiJIbKa HOBHMX PSJIKIB 1, HApeIITI, YUTaE
HOT0 MOBHICTIO B OCTAHHBOMY TpeKy anboomy «Mortal Many. 3akntoyHa micHS 1
BIpII Yy Hilf MOKa3ylOTh HaM 00pa3 «TyCEHHII», YB’SI3HEHOI CBOIM CEPEIOBHILIEM,
BOHA 3aMKHEHA Y BHYTPIIIHINA 00pOTHO1; aje 3roJJoM CTa€ BIJILHOIO — SIK METEJIUK 3
HOBUM cBiTOTJIsIIOM: « The caterpillar is a prisoner to the streets that conceived it /
Its only job is to eat or consume everything around it, in order to protect itself from
this mad city».

Came wmeil BIpII 1 BHUCTYNA€ TOJIOBHOIO IHTEPTEKCTYaJbHOIO 3B’SI3KOIO
abOOMYy, TIEPETBOPIOE ATHOOM 13 KOJIEKITiT MICEHb HA MOBHOIIHHY 1CTOPIIO, 1[0 Ma€
MIEPCOHAXIB, CIOXKETHI €JIEMEHTH, KyJIbMIHAIIIIO i PO3B’A3KY.

Jlamap BUKOpPHUCTOBYE 00pa3 «OOKEBIILHOIO MICTa», SIK 1 B ONEPEAHLOMY
cBoemy ampOomi «good kid, m.A.A.d city» (He BXOAWTH 10 BHOIPKH I[OTO
nociimpkeHns). [locunmanHss Ha BIIOMHUX OCOOMCTOCTEH Ta ICHYIOUl MiCTa 3
pPEaNBHOTO CBITY € KJIIOYOBUMH MOHATTSAMHU B IMICEHHUX TEKCTaX, 1 TOMY MH MOYKEM
BIJIHECTH PO3YMIHHS alb0OMy Ha I[bOMY pIBHI JO COIJIbHO-KYJbTYPHOTO
KOHTEKCTy IMiceHHOro TekcTy. Amsbom «To Pimp A Butterfly» mae nusky
IHTEPTEKCTyalbHUX 00pasiB, cepel SKUX TOJIOBHHUM € 00pa3 AMEpuKH, sKa
BTUTIOETHCA B KUIBKOX TMEPCOHa)Kax — KamiTaigictTuaHomy asabky Cemy Ta Jlroci
(ckopouena ¢opma imeni Jlrouudep). Jroci sk mepcoHak TaKoXK BTUIIOE B COO1
«MY3UYHY THAYCTPiIO», sika po30eIy€e TUX, XTO MIPUIIIIOB JI0 CIaBH Ta ycnixy: « The
evils of Lucy» — Ppa3a, siKy 3a3HaueHO y Bipiii aBTopa. KoHnenrtyansHo ansoom « 7o
Pimp A Butterfly» noka3ye 00poTb0y MK J0OpPOM 1 37I0M 13 MEPCOHAXKAMH, IO
3’ SBJISIFOTHCS B PI3HUX MICEHHUX TEKCTaX IIbOTO AIbOOMY.

CrpykTrypa aib0oMy, HOTO MOPSIO0K € BAXKJITUBUMH B KOHTEKCTI IJIETIHHS HOTO
CIO)KETHUX €JIEMEHTIB, HoTo 1imicHOoCTI. [lepmmmii Tpek ansbomy « Wesley's Theory»
MOYMHAETHCS 13 CEMILTY, 1110 6arato pasiB noBToproe Gpasy «Every nigga is a stary.

[lepmmii KynaeT HanmMCaHWi BiJl IMEH1 MOJIOOTO penepa (a00, MOKIMBO, SIK CIIOTa]]
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Mosioforo Jlamapa) i omucye moTaeMHI OakaHHsS pen-HOBadKa, BTIIIOE JOCUTH
CTEPEOTHUITHE YSIBJIICHHS PO YCIiX OYAb-sIKOTO HEIOCBIAUEHOTO penepa:

When | get signed, homie I’'mma act a fool

Platinum on everything, platinum on wedding ring

Married to the game, made a bad bitch yours

Po3yMiHHS CEeMaHTUYHUX BIJIACTUBOCTEH BUKOpPUCTAaHUX (pa3 mgomomarae
BUPI3HUTHU BAXJIMBI TEKCTyallbHI TEMaTUYHI MapKepH, 10 MepPeryKyloThCs OJUH 3
OJIHUM BIJl MICEHHOTO TEKCTYy /10 MICEHHOTO TeKCcTy. B manomy ypuBky «7o get
signed» — MIANUCATH KOHTPAKT 13 MY3UYHOIO KOMIIAHI€IO; B IbOMY KOHTEKCTI
MIMUCAHHS CUMBOJII3Y€ HAJA3BUYANHUN YCITIX JI penepa, a 0Txe, 3abe3reuye Horo
rpoIIrMa Ta MOXKJIUBOCTIMU; «act a fool» = 3005KeBOJITH; poOUTH OOKEBUIbHI peyl.
«Platinum on everything, platinum on wedding ring» — TJIaTUHA € JOPOTUM
METaJIOM, KM BUKOPUCTOBYETHCS SIK 1HBECTHUILIA a00 SIK MaTepian JAJid MPEeIMETIB
pO3KOIIIl, TaKuX $K TOJUHHHUKU. Y KOHTEKCTI My3uuyHoi iHmyctpii CIHIA
«IUTATHHOBUH JUCK» € CHMBOJIIYHOIO HATOPOJIOI0 JUTSI My3UYHOTO BUKOHABIIS, KU
MPOJIaB €KBIBAJICHT | MJIbIIOHA OJIMHUITL CBOT'O MY3UYHOTO ab0oMy (a00 CHUHIITY).
TakuM YMHOM PO3KIITHUN CTAaTyC TOBapiB 1 MPHUKpAC, IO MICTATh IJIATHHOBI
MaTtepialid, MOEIHYEThCS 13 3arajIbHONPUUHITUM 00pa3oM «MY3WYHOI 1HAYCTPIi»,
BTUICHUM Y KOHIIEHIIIT i 00pa3i «pern-rpm» — «the gamey (a bad bitch) — o6pa3 pen-
1HyCTpil, Ha sKii Jlamap «oopyorcuscs» — OYKBAIBHO «MaB YCITiX».

“When I get signed homie | ‘'mmabuy a strap
Straight from the CIA, set it on my lap

Take a few M-16s to the hood

Pass ‘em all out on the block, what’s good?”

B npomy ypuBky mu 6aunmo «Hamipu» Jlamapa micis TOro, K BiH JIOCSITHE
ycnixy (ToOTO OTpUMaEe KOHTPAKT) — PSAJAKUA BUPAXKAIOTh 1IEMHY 3yXBaJiCTh aBTOPA,
ockibku Jlamap kaxe, 0 BiH 30MPAEThCS KYIIUTH «a Strapy — CIICHTOBUN TEPMIH
JUTsl BOTHEMNaIbHO1 30poi; M-16 — Mosiens mTypMOBOi TBUHTIBKH.

“I’'mma put the Compton swap meet by the White House
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Republican, run up, get socked out
Hit the press with a Cuban link on my neck

Uneducated but | got a million dollar check, like that”

[le#i ypuBOK BHUCIOBIIOE 17€I0 MOPYIICHHS TPAJULIIMHOIO MIAHOOIMBOTO
CTaBJICHHS JI0 YpALy; «Swap meet» Ha CICHTY O3Hayae Oapaxosika. BaxauBuM TyT
€ Te, 110 TI€ HE TTPOCTO BUMIAAKOBE 310paHHs JIO/ICH, a 310paHHs caMe KUTEIIB MicTa
KowmnTos, 1 sik 6yJ10 3a3Ha4€HO HaMHM paHiiie, 00pa3 bOro KOHKPETHOTO MiCTa Hece
JIOCUTH HACUJIbHUIILKUH BIJITIHOK, OB’ A3aHUH 13 JISUIbHICTIO MiCII€BUX 3JIOUHMHIIIB 1
Oann. [HTepTEeKCTYambHE 3HAYEHHS 1THOTO TTOCHIIAHHS Ha MicTO KOMITTOH mosiTae B
4acTOTI HOTO BUKOPUCTAHHS O€3MOCEPEIHBO ITUM aBTOpOM. BapTo 3BepHyTH yBary,
110 1el YPUBOK TaKOXX MICTUTh HIATEKCT — 00pa3 JIIOAUHU 3 HUKYOTO COI1aJIbHOTO
KJIacy: HEOCBIYEHOi; Ta, M0 JOCsrae yCHiXy M CTaTycy, aje He 3MIHIOE€ CBOE€1
CYyTHOCTI.

KoHuenis 30araueHHs TakoK MICTUTBCS B KOPOTKINA CLIEHII MK psIKaMu
micHi, o odopmiieHa sik TenedonHuii 13BiHOK Bij Dr. Dre, nactaBHuka Jlamapa:

Yo what’s up? It's Dre

Remember the first time you came out to the house?
You said you wanted a spot like mine

But remember, anybody can get it

The hard part is keeping it, motherfucker

Dr. Dre — penep 1 npoatocep, skuil gonomir Jlamapy nNpuiTH 10 CIaBU; TYT
BiH Haranye KeHpiky npo Toit MOMEHT, konu Jlamap Bnepiie NpuiiioB 10 Oy IUHKY
Hpe; mu nizHaemocs, o Jlamap OyB BpakeHUid pO3MIpOM Ta 3aMOXKHICTIO OYTUHKY.
VY upomy croxkeTti Jpe 3HEIiHI0E CKIAIHICTh MPOIECy AOCITHEHHs OararcTBa M
3aMOKHOCTI, K&Xy4H, 10 OyJIb-XTO MOXE OTPUMATH TPOIIll Ta BEJIUKUN OYIUHOK,
ane Ha AymKky Jlpe, yrpumaru 1ie Bce HabaraTo Baxde. [nmes, BUpaxeHa B IUX
pAllKax, pe30HYyeE 13 CEeMIUIOM Ha TOYaTKy MicHIi: «Every nigga is a star», TOOTO
KOKEH MOXE JOCATTH Oa)KaHOTO YCHIXY; YTpUMaHHS OyIHWHKY = 30epexeHHs
OararctBa. BUKOpHCTaHHS CHEHKH, PO3ITPAaHOI MPOJIOCEPOM, TaKOXK MOPOIKYE

IHTEPTEKCTyaJIbHE CEPEIOBUIIE B JAHOMY MICEHHOMY TEKCTI, OCKUIbKU [[pe He €
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BUKOHABIIEM ITi€1 TICHI, HE € 11 aBTOPOM, HE MAa€ KOJHOTO CTOCYHKY JIO0 TICEHHOTO
TEKCTY, OKPiM CBO€ET peepeHTUBHOI POJIi — HOTO ToJI0C, HOTO CII0Ba BUCTYIAIOTH SIK
MOCUJIAaHHS Ha peasibHO icHYyIoYl noii 3 xkutta Kenapika Jlamapa.

Jpyruil KyImjeT HamucaHO 3 TOYKU 30py «adnbka Cemay, SKUW BTUIIOE
«KaIMTATICTUYHY AMEPUKY»:

“What you want you? A house or a car?

Forty acres and a mule, a piano, a guitar?

Anything, see, my name is Uncle Sam on your dollar

Motherfucker you can live at the mall”

Hsnpko Cem 3anutye Jlamapa mpo #oro Oa)kaHHs; KOXHA 3 IMepepaxoBaHUX
Cemom peueit pencTasisie cO000 MaTepialibHe OaraTcTBO — Oy IMHOK, aBTOMOOLIb,
COpPOK aKpiB 3eMJIi, MyJ, MaHIHO, TiTapa; Xoya OyJUHOK, MallliHAa Ta COPOK aKpiB
OUYEBMJIHO MAIOTh IIHHICTh, MYJI, MMIaHIHO Ta TiTapa He 00OB’SI3KOBO € MPEIMETAMHU
BUpPaXEHHSI 0OararcTBa, ajieé BOHM TaKOX HaJeXaTh /0 CEMaHTUYHOTO TIOJIS
3aMOKHOCTI: MyJI MOK€ MPEACTABISITH Xy100y, 110 OYJI0 03HAKOI0 MaTepiajabHOTO
n00po0yTy B MuHyJNOMY; (OpTemiaHo Ta TiTapa — MYy3W4YHI 1HCTPYMEHTH, SKi
MOXXYTb MPEACTABIIATH TyXOBHE 0araTcTBO. AJie TaKOK BAXKIIMBO BPaXOBYBATH, ITI0
OKpPIM BJIACHUX TEKCTOBUX 1HTEPIPETAIliil MOKIMBOTO CUMBOJIIYHOTO 3HAYEHHS, 111
pPAAKKA MICTATh B COOl MOCHUJIAHHS: COPOK aKpiB 1 MyJ OyJid 3ampoNOHOBaHI SIK
penapaiiii KOJIHMIIHIM padaM miciig rpoMaasHebkoi BiiHu B CIIIA — gk crocib natu
KOJIMIITHIM pabaM MOKJIMBICTh MOYATU HOBE JKUTTS, 1 11¢ OyJI0 Maifke peanizoBaHO
B CneniasibHOMY no1boBoMYy Hakaszi Nel5 Illepmana. B nanomy kontekcti Jlamap
BUKOPHUCTOBYE 1€l pedepeHc s akTyai3allii Horo CTOCYHKIB SK YOPHOLIKIPOT
JOJIUHM 13 «as1koM CeMoM», TOOTO 3 AMEPHUKOIO.

«You can live at the mally: Tyr TOproBuii HEHTp MPEACTABIIAE BEIUKY
KUIBKICTh MaTepialIbHUX pedeit; «to live at the mally — OyTH OTOYEHUM TOBapaMu,
MaTepiaTbHUMU OyiaraM. TakoX TOPTOBUH IIEHTP OXOIUTIOE BEJTUKY TEPUTOPItO, IO
O3HAYae, 10 TYT TOPTOBUHN LIEHTP MOXKE IIe i OyTH 00pa3oM BETUKOTO OyAUHKY: Y

UbOMY BUMAAKY Jsapk0 CeM Mae Ha yBasi, 1o Jlamap Mae manc npuadatu coOi
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BEITUKHUM OYJIMHOK, SKUW TaKOXX HAJICKUTH 10 CEMAHTUYHOTO TMOJIs OararcTa. I 1e
MEPETYKY€EThCS CTPYKTYPHO 13 CIICHKOIO Y BUKOHaHHI J[pe.

®pa3za 3 miceHHoro TeKCTy «I know your kind (that’s why I'm kind)» micTuTth
Ipy CliB: «kind» B 3Ha4€HH1 BUJA/THUM; 1 100pui sIK puca xapaktepy. Jdanpko Cem
3Ha€, KOO0 JIOJIMHOIO € Jlamap, 1 po3yMie, 1110 HoMy TTOTpiOHO, TOMY BiH J00pHi 10
HBOTO.

“Pay me later, wear those gators

Cliche and say, fuck your haters
| can see the borrow in you

| can see the dollar in you”

Axne Takox naapko Cem Mae Ha yBasi, 1o Jlamapy A0BeneTbcs MOBEPHYTH i
rpoIIIi Mi3HiIIe, a IIe 03HaYae, M0 BCI 111 peyl HE aI0ThCs HOMY O€3KOIITOBHO. «Wear
those gators».: «gatory sIK KOpoTKa (popMa CJIOBa ajiratop; B JIaHOMY YPHUBKY
BUKOpPHCTaHa METOHIMIsI — B3yTTs 31 LIKIPU ajliratopa — T00TO B OyKBaJIbHO CEHCI
«HOCUTH amiraropiB». «I can see the dollar in youy: tHaycTpia 6a4uTh MOTEHITIAT
Jlamapa Ta Te, Ha IO BIH 3JaTHUWA — BiH MOXE 3apoOUTH Oarato rpoiiewu, 1 1e
NIJKpECToe TOM (aKT, MO 1HAYCTPisS 3allikaBlieHa JIMLIE B JA0Japl, SIKUA MOXKe
npuHecTH i Jlamap, a He B HbOMY 30Kpema.

“Your horoscope is a gemini, two sides
So you better cop everything two time
Two coupes, two chains, two c-notes
Too much and enough both we know”

3a ropockornioM Jlamap — OU3HIOKH; OJU3HIOKHA 03HAYAIOTh JIBOSKICTH, TOXK
nsaapko Cem npononye Jlamapy oTpuMyBatu Bei O1ara B MoABIMHOMY PO3MIpI.

“Get it all, you deserve it Kendrick

And when you get the White House, do you

But remember, you ain't pass economics in school

And everything you buy, taxes will deny

I'll Wesley Snipe your ass before thirty-five”
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Jsnpko Cem Hamonsirae Ha Tomy, o0 Kenapik orpumaB yce, Kaxydu, 110
BIH LILOTO 3aClIyroBYye€; «when you get the White House» = cTaTu Npe3ueHTOM
CIIA = otpumaT# BUIILy [TOCAy B ypsll KpaiHU = MIAHATUCS HA BEPIINHY; «d0 You»
— noatu mpo cebe. «But remember, you ain’t pass economics in school / And
everything you buy, taxes will denyy: Jlamap HEe BYMB €KOHOMIKY B IIKOJI1, IO
O3Hauae, 10 BiH HE MIAXOAUTH AJI OCaIH Mpe3uaeHTa, 00 BiH He KBasi(hiKOBaHUH.
VYV mnepmiomy kyruieti Jlamap cka3aB, 10 BiH HEOCBIYEHUH, a 3HAHHA OCHOB
eKOHOMIKH MO>K€ JOTTOMOITH MIPABHJIbHO CILIauyBaTH moaatku. Lleit ypuBok 3ragye
iM’ s Becni CHalnic — aMepUKaHChKUN aKTOP, 3aCyKCHUM 3a YXUJICHHS BiJl CILIATH
MO/IaTKiB Ha MpUOYTOK, 1 JIJamap Oynye kanaMOyp HABKOJIO MOT0 MPI3BUILA: «SHIpes»
— «to snipey, MO O03HAYAE «CTPUIATH B KOTOCH 31 CXOBAHKW», OCOOIMBO 3 BEJIUKOI
BijicTaHi. ToX pern-rpa 3arpoxxye BOuTu Jlamapa 1o TOro, sik BiH JOCSTHE BIKY
TPUALSTH 1 SITH POKIB.

[Ticas 3akiHuyeTbes Gpazoro «Tax man comin’y, IOBTOPEHOIO I’ SITh Pa3iB,
10 MEBHOIO MIPOIO MiJICHIIIOE KOHIENTyalIbHY MeTadopy, MoB’A3aHy 3 MOJIaTKaMH,
y 3rajlaHii paHiille aHOTallii.

Y wnactynHomy Tpeky «For Free?» Jlamap mpomoBXKye€ TOBOPUTH IPO
aAMEPHUKAHCHKY KaIllTaJTICTUYHY CHUCTEMY, SIKa MAa€ HEraTMBHUMN BIUIUB HA JKUTTS
JrOACH, 30KpeMa TpoMajsH appUKAHCHKOTO MOXOkeHHs; Jlamap 3ramye mpo
pabCTBO B HACTYITHOMY PSJIKY:

«Oh America, you bad bitch, I picked cotton and made you rich»

TyT Mu 6a4nMO 171€10, IKA MPUITYCKAE, 1110 CUCTEMA B AMEPHL CITY>KUTD JIUIIE
JUIsL TOTO, MO0 BUKOPUCTATH YMOBHOTO «Jlamapa» s BiacHOi BUTOIH,
BUKOPHUCTOBYE MOTO pOOOTH, 1100 3apO0IISITH TPOLII.

Konrtekcryansna metadopa, 3aCHOBaHa Ha JJOMEHI pabCTBa, pO3ropTaIOTHCS
nani B micH1 «King Kuntay:

“Bitch where you when | was walkin'?

Now | run the game got the whole world talkin', King Kunta

Everybody wanna cut the legs off him, Kunta

Black man taking no losses”
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VY tpeky Jlamap nocunaerbea Ha Kynry Kinte — nepconaxa pomany 1976
poky «Kopinns: Cara mpo aMepuUKaHCBHKY CIM’I0», HamuMcaHoro Ajexcom ['eini;
poOiITHUK MmaHTamii 18-T0 CTOMITTS, IKOMY BiApi3alid HOTY, III00 BiH HE MIT BTEKTH),
1 11e MOSICHIOE PSAOK: «Everybody wanna cut the legs off him, Kuntay — 3HaueHHs
psIKa MO>KE MOJISITaTy B TOMY, 1110 BC1 HaBKOJI0 Jlamapa X0uyTh 3yMMHUTH HOTO 1 HE
JaTH WOMY BTEKTH 13 «KOPCTOKOTO CEPEelOBUIIAa»; BOHH HE XOUYyThb, 1100 BiH OyB
BUIBHUM. TakoX MU 0ayuMO OMO3MIIII0 MDK X0/p00I0 Ta Oirom: panime Jlamap
«XOJMB» = Bce OyJI0 MOBUIBHO, y HOTO XUTTI Maike He OyJI0 TWHAMIKH Ta Jii, BiH
He poOUB HIYOTO JOOPOT0; TENEP BIH «KEPYE FPOIOY» 1 BECh CBIT TOBOPUTH PO HHOTO.
Jlamap numIaeTbest TUM, 110 BiH aQpUKAHCHKOTO MOXOKEeHHS — « Black man taking
no lossesy.

VY 2013 pori Jlamap 3anucaB KyIuieT ajis micHi periepa Big Sean mijg Ha3BorO
«Controly, 1 nesxi psaku Jlamapa B MiCHI BUKJIMKAIU MEBHI CyMEPEeUKH, OCKUIBKH
BiH Ha3BaB cebe «koponeM Hpro-Mopka» Ta 00pasuB NEAKHMX IHIIMX pell-
BUKOHABI[IB. [HTEPTEKCTYalbHUNA KOMIIOHEHT IILOTO TEKCTY MOJISITa€ B TOMY, IO
Jlamap nocunaethes Ha 1ieit iHuuaeHt B King Kunta:

“I was gonna kill a couple rappers but they did it to themselves

Evervbody’s suicidal they don’t even need my help”

Bin MaB Hamip «yOuTH mapy penepiB» = 3HHUILUTUA IXHI Kap’ €pw,
JTUCKPEIUTYIOUH iX. 3perToro Jlamap He 3poOuB 1IbOT0, TOMY ITI0 BOHU «BC1 CXUJIBHI
JI0 caMOryOCTBay; 1€ BUCJIOBIIIOBAHHS € BAXXJIMBUM, OCKIJIBKH Mi3HIIIE B aab00Mi
Jlamap 3aCcTOCOBY€E TaKy caMmy XapaKTepUCTHKY IO BIHOIICHHIO 710 cebe — Ie OAuH
MapKep 1HTEPTEKCTYaJIbHOTO 3B’ 513Ky MICEHHUX TEKCTIB alIbOOMY.

Sk 1 B neOrotHOMY anbOomi «good Kid, m.A.A.d city», Jlamap npomoBxye
sragyBatu KomnToH y cBoemy anbbomi 2015 poky:

“Stuck a flag in my city, everybody’s screamin’ “Compton”

| should probably run for Mayor when I’'m done, to be honest”

Jlamap po3moBigae mpo Te, 10 BiH 3pOOUB, 00 HOT0 MICTO CTAJIO BITOMHUM Y
BCbOMY CBITI, SIK BIH YaCTO TOBOPUTH MPO 1I€ Y CBOIX IHTEPB 10 TOMY BCi iioro ¢anatu

3HaIOTh Ha3By MicTa «Komnron». «MeHi, HaneBHO, BapTo Oyio O GanoTyBaTUCs B
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MepH, KOJIU 5 3aKiHUY» — TyT BUKOHABEIlb TOCUJIAETHCS HAa CBOI CJI0BA B XYKY IICHI:
«s1 KepPYIo TPOIO»; 1 KOJIM BiH 3aKIHUUTh «KEPYyBaTH IPOIOy», HoMy, UMOBIPHO, CJI1JT
OanmotyBaTucs Ha mocaay Mepa KoMmnToHa, OCKUIbKH BiH MOMYJSIPHUN cepes HOTro
KUTENIB.
Jani y KymjieTi MA MOKEeMO TOYYTH TaKl PSIKH:

“I made it past 25 and there I was

A little nappy headed nigga with the world behind him

Straight from the bottom, this the belly of the beast

From a peasant to a prince to a motherfucking king”

VY «King Kuntay mu 3ycTpiyaeMo Tepuidil psgok Bipma Jlamapa, skuii
3aKiHUy€ KOMIO3UI0: «I remember you was conflicted, misusing your influencey.
B micHi «King Kunta» Jlamap TakoX TOCWIA€TbCcsl Ha MicHIO Maiikia
Jlxexkcona «Smooth Criminaly:
Screamin’, “Annie, are you okay? Annie, are you okay?”
Limo tinted with the gold plates
{1 panKku CIyryroTh LIE€ OJAHUM IPHUKIAAOM IHTEPTEKCTYaJIbHOCTI penmy M
nicedb Kenapika Jlamapa 30kpema.
Hacrtynna micHs «Institutionalized» MOYMHAETHCS PSAAKAMU:
“What money got to do with it
When I don’t know the full definition of a rap image?
I'm trapped inside the ghetto and I ain’t proud to admit it

Institutionalized, I keep runnin’ back for a visit

I said I’'m trapped inside the ghetto and I ain’t proud to admit it

Institutionalized, | could still kill me a nigga, so what? ”’

Jlamap TOBOPUTH PO TpoIill, 1 TOH (PaKT, 1110 BOHU Yy HBOTO €, HE 3aBaXkKa€ HoMy
noBepHyTUcs 10 KomnToHa, 110 TyT BUpakeHO uepe3 o0pa3 rerro. BinmnosigHo A0
KeMOpuKChKOTO CIIOBHUKA «T€TTO» O3HAYA€ PaliOH MiCTa, 0COOJIMBO TyXkKe O1THUH
paiioH, Jie JII0/IM MEeBHOI Pacu Yu PeJirii )KUBYTh TICHO Pa3oM 1 OKPEMO BiJI 1HIIMX

moaei. Jlamap 6e3 ropAocTi BU3HAE, IO BIH MCUXIYHO 3a0J0KOBAaHUI y CBOEMY
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CTapoOMYy CEpEeIOBHIIIl, HE3BAXKAIOUHU Ha Te, 1110 BiH Oaratuil. Psanox «/ could still kill
me a nigga» BKa3ye Ha Te, 1110 HOro NCUXiYHEe YB A3HEHHS B T€TTO 03HAYAE, 110 BiH
BCE III€ 3aTHUI YUHUTH HACHIIBCTBO.

Jlani B Tpexy Jlamap 3HOBY BUKOPHUCTOBY€E 00pa3 MPEe3UICHTCTBA:

“If | was the president

I'd pay my mama's rent

Free my homies and them

Bulletproof my Chevy doors

Lay in the White House and get high, Lord
Who ever thought?

Master take the chains off me ”

VY mepiiii micH1 perep po3MipKOBYBAB PO CBOI MJIAHU HA BUTIA/IOK, SIKIIO BiH
po30bararie 3aBISKH CBOiMl MY3WYHIN Kap’epl, sika ONUCaHA AK JYMKH MOJIOJOTO
Kenzpika 10 T0ro, SIK BiIH (JaKTUYHO MiANKCAB KOHTPAKT; ajie TYT BIH pOOUTH KPOK
nani, ysaBisAwouM cebe mpesugeHToM kpaiHu. lle cxoske Ha MONITHYHI BHUCTYIH
KaHIWUJATIB, $KI BEIyTh NEpPeABUOOPHY KaMIIaHIIO, aJK€ BOHHU TaKOXK
OTPUWJIFOAHIOIOTH CBOI TUTAHU 1M Ha BUINAJ0K OOpaHHs, 1 3a3BUYall 11e Ti MJIaHU, SKi
HaWOUIbIIIE MOJ00AI0THCS CYCHUIBCTBY. TyT MOKHA MOOAYUTH 1pOHIYHUN BapiaHT
Takoi ariTaiiiHOi MOBH, 3aCHOBAaHHMI Ha MCHTAJNTCTI JIIOJWHU, SKa MOXOIUTH 13
O1IHOTO cepeloBHUIlla 1 Jocsrae BIAAW: BIH JIONOMarae CBOIM MaTepi, 3BUIBHSIE
Jpy31B 1 KypuTh Mapuxyany y binomy nomi. @paza « Who ever thought?» o3navae
HU3BKY UMOBIPHICTH TOTO, IO TaKe cTaHeThCs. He3po3ymino, 10 KOro 3BepTaEThCs
Jlamap sk 70 «rocmojapsi», aje cepell MOXJIMBUX TOSCHEHb € Te, 0 BIH
3BepTaerbess A0 bora. Kpim Toro, psaok «Master take the chains off me»
KOHIICTITYaJIbHO 301raeThes 3 psikoM «Free my homiesy, OCKUIbKM BOHU OOW[IBA,
IIBU/IIIIE 32 BCE, HAJIEKATH JJO CEMAHTHUYHOTO T0JI paOCTBa.

«Institutionalized)» TakoX MICTUTb TaKl PSJIKU:

“Life can be like a box of chocolate

Ouid pro quo, somethin’ for somethin’, that’s the obvious
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I can just alleviate the rap industry politics

Milk the game up, never lactose intolerant

Me scholarship? No, streets put me through colleges

Be all you can be, true, but the problem is
A dream’s only a dream if work don’t follow it”
VY psnky «Life can be like a box of chocolate» Jlamap mae Ha yBa3i, 1110 KUTTSA
Moke OyTH CXOK€ Ha MIOKOJAJ; IMIOKOJAJ = COJOJKICTh: JKUTTA MOXe OyTu
«COJIOAKUM», TOMY BOHO MOK€ OyTH XOpOIIuM, aje sK? BiamnoBiabs Ha 3aUTaHHS
MICTHTBCSI B HACTYITHOMY PAAKY Bipiua. /laBaiite moguBumocs Ha «Quid pro quo,
somethin’ for somethin’» — y nepiiii micHI aTbOOMY MU BCTaHOBWJIU, 110 My3UYHA
HaycTpig Ta aaaek0 Cem MoXyTh AaTh KeHpiky Bce, 10 BiH 3a0axae, ane oMy
JIOBEJCTHCS MOBEPHYTH T'POIII MI3HIIIE; Y IIbOMY PSJIKY MU MOXKEMO MOOAaYuTH Ty
camy 11er0. KeHIpik «10iTh Tpy», MO0 3pOOUTH CBOE >KHUTTSI XOPOIIHMM, aj€ BiH
MOBUHEH OYJIe JaTH II0Ch HATOMICTh. TakoX MU pO3yMi€MO, 1110 BIH HEHACUTHUN Y
UX CMpo0ax, OCKUIBKM BIH HIKOJM HE MA€ «HENEPEHOCHMOCTI JIAKTO3W» (MOXKE
IIUTH MOJIOKO, SIKE BIH HAJO0iB) = BIH HIKOJH HE BIJMOBIISIETHCA B3SATH IOCH Bij
iayctpii. ®paza «Life can be like a box of chocolatey Takox BTit0€ MeTadopy:
KOpoOKa MIOKOJIaAy MICTUTh OOMEXEHY KUIbKICTh COJIOAOUIIB, IO O3HAYaeE, IO
HaBITh COJIOJKE YKUTTS 3aKIHYUTHCH.
Hamni B Tpeky Jlamap kaxe:

“K Dizzle would do it for you, my niggas think I ’'m a god ”

Hpy3i Ta 6musbki Jlamapa, BIAMOBIAHO O iXHBOI TOYKH 30py Ha YCIIIX
BUKOHABIISl, TPUTOJOMIIEHI UM HACTIIBKH, III0 BOHM BBaXalOTh, MI0 BIH
«TIOPIBHSIHHUM 3 60TOM» B KOHTEKCTI BJaJU i MOIIAHH, K1 BIH Ma€ y CyCIIJIbCTBI.
«K Dizzley — 1nme mupizBuchko Jlamapa, aie BOHO TaKOXX MOXKE HECTH
MOBIJIOMJICHHSI: «dizzle» = yronaa, TOMOBJICHICTh; 110 MOXKE MPEACTABIATH MOHATTS
YTOJ¥ B KOHTEKCTI MUX pAAKIB. Y pamkax «yroaw» K. Jlamap Hamae cBoiM apy3sim

MatepianbHi 0jara, ajie 3 KOHTEKCTY MM PO3yMIEMO, 1110 Taka TPaH3aKIlisl BUMarae
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0Ch TIOBEPHYTH HOMY Ha3aj, 1 11e MoBepTa€ Hac A0 psanka: « Quid pro quo, somethin'
for somethiny.

«Institutionalized)» Takox MICTUTh Takuii PparMeHT TeKCTy: « You can take
your boy out the hood but you can't take hood out the homie». «Hood» — micbkuii
KBapTaJl, reTTOo; JIOJMHY MOXHA BUPBATH 3 YOOTOCTI, aj€ MUCIICHHS 3aJIMIIAETHCS
TAM CaMUM, 1 1€ JISKUTh B MEXKaxX 1HAWBIAYaTbHOCTI JlaMapa; psAIoK MOCHIAEThCS
Ha BCTYII 110 TiCHI «I'm trapped inside the ghettoy, ane TyT NOHSTTS MIHSIOTHCA
MICIIIMU: T€TTO 3HAXOAUThCA BecepeanHi ayii Jlamapa.

Tpek «These Walls» nokazye HaMm NPOJOBKEHHS [ICHTPAIHHOTO BipIla:

“I remember you was conflicted, misusing your influence
Sometimes, I did the same”

B tpexy « These Walls» Mu MokeMO CIIOCTEpiraTu KOHIIENTyalbHy MeTadopy,
B AKIH CBIT 200 YMHCh OKpEMUN MEHTAJIbHUN CBIT MOPIBHIOETHCSA 3 KIMHATOIO YH
OyZIMHKOM 1 BepOani3yeTbes uepes Pppasy «Iii CTIHN.

Hami B micHi K. Jlamap BukopucToBye o6pa3 Icyca:

“If these walls could talk they’d tell me to swim good

No boat | float better than he would

No life jacket I'm not the guard in Nazareth”

OTpumaBIIM BKa3iBKY «J0Ope IMJIaBaTW», 110 B KOHTEKCTI MOXE O3Ha4yaTH
«100pe KUTU», aBTOP KaKe, 10 BIH HE KOPUCTYETHCS YOBHOM 1 PSITYBAIbHUM
YKUJIETOM 1 TUTMBE Kpaille, HI>K MIr Ou cam Icyc, moTiM BUKOPUCTOBYE Ha3BY MiCTa
Hazaper. OueBuano, Tyt K. Jlamap nmocunaetscs Ha Icyca 3 Hazapery Ta onucye
enizon 3 biomii, B skomy Icyc #ae mo Bomi. Llew pemiriiHuii MOTUB Ma€ BEJIUKE
3HaUYE€HHA B JIpUYHOMY 3MicTi TBopyocTi KeHapika Jlamapa, OCKUIbKM HOTO
nebrotHuit anboom «Good kid, m.A.A.d city» MICTUB YUCIIEHH] PENIriiiHl KOHIIETii
ta obpasu. Y «To Pimp A Butterfly» Jlamap BHUKOpPHUCTOBYE Ty camy peJiTiiHY
KOHIIEMIO.

VY HacTymHOMY YpHBKY, LIO € KIHIEM IMEpHIOro KYyIUIETy, MU MOXEMO
no0auYnTH BXKUBAHHS aHadopu — Tpruyi NoBTOpeHOT ppa3u «Lli cTiHu»:

“These walls want to cry tears
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These walls happier when I'm here
These walls never could hold up

Everytime | come around demolition might crush

Jpyruii KymieT 3aKkiHU4yeTbCS 3 TUMU CAMHUMH TphOMa pSIKaMH, 110 U
11(S]0) 1107078

“Me? ’'m just a tenant

My lord said these walls vacant more than a minute

These walls happier when I'm here
These walls never could hold up

Everytime I come around demolition might crush’

K. Jlamap kaxke, M0 BiH IOPOCTO «OpPEHAAp» LBOTO CBITY, a CHpPaBXKHIN
«BiacHuk» (bor) ckazaB oMy, 110 «I1i CTIHM BUTbHI»: 3aBEPIICHHS KOHIIENTYaJIbHOT
Metadopu «Ii cTiHU» (TOOTO CBIT) = OyJAMHOK, KIMHAaTa, OCKUIBKH MU 0OadynMO
Jlamapa gk mpocTOro opeHjaps, SKUH OpEHJy€e MICLI€ BiJ BJIACHUKA «CBITY»
(opeHa0aBelb); alie TaKoX 111 (hpa3za € 6araTo3HAYHOI, OCKIIBKA MU Oa4UMO TYT
JI0aTKOBY KOHIIETITYalbHY MeTadopy, AKa HAKIAJA€ThCS Ha OCHOBHY: «I11 CTIHWY =
CBIT, opeHmomaBenb = bor; Jlamap — mpocTo opeHmap, MPOCTO JIFOAWHA, SKa
BUIIQJIKOBO HApPOAMIACH Y CBITI; bor ckaszaB, IIO «CBIT MOPOXHIWY», 1 11 M1 OJUH
3HAYHUU PENIriiHUA MOTUB aJIbOOMY.

[Ti3HimIe B KyIUIeTI aBTOP BUKOPUCTOBYE TaKl PSIKH:

“Knock these walls down that’s my religion
Walls feeling like they ready to close in”

«3pyiiHyBaTH 11l CTIHW» = 3HUIIUTH CBIT (peanbHui ab0 XK HOTO MEHTAJIbHY
MpoeKIii); Jlamap BUKOPUCTOBYE CIOBO «PEIIrish», sIKE TyT € rinepOoIi30BaHUM
eB(hemMizMoM, 110 TTO3HAYAE KIIPUCTPACTHY. AJie B KOXKHIHM pemirii mpucTpacTsk 1 Bipa
€ KIIOUYOBHMHU €JIEMEHTaMH BCi€l KOHIIEMIlii, 1 SKIIO AecTpykils € penirieto K.
Jlamapa, TO BOHa, OYCBUIHO, BKJIFOYAE IIEBHY CUCTEMY I[iIHHOCTECH.

KyrmineT 3akiHay€eThCs psiAKaMU:

“I'd rather call all you put your wall up

Cause when I come around demolition gon’ crush”
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Panku 3ragyrote npo OaxanHs Jlamapa «pyiHYBaTW»; 3aKIIOYHHI PSAOK
CTBOPIOE 3arpo3y IS «CTiH» (CBITY).
Y HacTymHOMY KYIUIETI B TPEKY aBTOp Kaxke:
“If your walls could talk they’d tell you it’s too late
Your destiny accepted your fate

Burn accessories and stash them where they are

Take the recipe, the bible and god”

Bumme 3a Bce, TyT Jlamap po3MipKOBYe MpO CMEPTHICTh JIOAWHH;
NPUUHATTS JOJII MOXKE 3/IaTUCS «IUBHUM» B JTaHOMY KOHTEKCTi, OCKUJIBKH 111 JBa
CJIOBa, «destiny» 1 «fate», € CHHOHIMaMHU, aje «fatey MOXXe MaTH O1IbII HETATUBHUN
BIJITIHOK, OCKUIBKM YaCTO CTOCY€ThCA YOTOCh OCTATOYHO HEMUHYUYOTO: CMEPTI YU
GbirypaTuBHOI MOpa3Ku; TOMY B I[iil aOCTPaKTHIN «0J1» cam MPOIEC «IIPUAHSITTS
JI0JI1» YITKO BKa3ye Ha pO3yMIHHS BIpHOI cMepTi; 1 JlaMap Haka3ye iHIIMM CIauTH
BC1 MaTepialibHi OJiara, o6 mo30yTucs 3aiiBUX pedeil 1 3aUIIUTH iX TaM, 1€ BOHU
Oymu — Ha 3emuti; 3a HOro ciioBaMH 13 3€MHOTO CBITY Ciija Opartu JuIie
HaliHEOOX1JHIIIE, IKUM Ha Horo qyMKy € biosmis ta bor.

“You pray for appeals hoping the warden could afford them

That sentence so important

Walls telling you to listen to “Sing About Me”
Retaliation is strong you even dream about me

Killed my homeboy and God spared your life

Dumb criminal got indicted the same night”

«Harnsimau» B JaHOMY KOHTEKCTI — ocoba, sika Kepye B’S3HHUIICIO, TOOTO
TIopeMHMA odinep. Jlamap Kkake, IO «XTOCh MOJUTHCA TMPO  amEAIIION,
CIO/1IBalOYHCH, 110 HATJISAAA4 MOKE JaTH IM CBOOOIY; MOXJIMBI JIB1 IHTEpIIpeTaIlil
naHoi Mmetadopu: 1) Harmsamad — «Oor» i B’ SI3HIB; 2) 00T — «HATJISIIa9d»; CBIT =
«TIOpMay; Joau = «B’s3HI». KoHnenTtyaibHa Metadopa CKIaZaeTbesl 3 JIBOX
KOHIICTITYaJIbHUX ~JIOMEHIB: peNirii Ta TICHITCHIIApHOT CHUCTEMH;, KOXKHA
1HTepIpeTallisi BKJIIOYAE 111 1Ba AoMeHU. Panok « That sentence so importanty — 1e

KasaMOyp, 3aCHOBaHM Ha TPl CIIIB: «Sentencey K BUCIOBIIOBAHHS, «Sentencey —
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K TIOPEMHHMH TEpMiH; aBTOP CTBOPIOE MOJICEMIYHE MOBIIOMIICHHS BCEpEauHI
psAoKa, bl y TEPIIOMY BHUIAIKY 1€ MOXHa 3po3yMiTu gk Jlamap 3asBiise, 110
MOTIEPE/IHIN pATOK OYB AIMCHO BaXKIMBHUM, OCKUIBKH BIH Hece MeBHY 1H(OopMalliio;
y IpyromMy BHIAJKy CaM PsIOK MOXHa pO3MISIAIATH K KOHIENTyallbHy MeTadopu
chepu NEeHITeHIIapHOT CUCTEMH, OCKIJIBKH BiH MOCHIAETHCS HA TOMEPEHINA PAIOK
y KOHTEKCTi, B SIKOMY TIOPEMHHUUH TEpMiH, 10 OyB MpUCYIKEHUI IroAuHi, OyB
JTIACHO BaXJIMBUM JUIS 11 JKATTEBOrO JOCBiAYy. TyT BIH TakoX MIAICPYE
KOHIIETITyaIbHIN MeTadopi CBIT — I€ «B’S3HUIL», 1 TOMY MOXJIMBE 3HAYCHHS
PAIKIB, 0 c(popMOBaHE 3a JOTIOMOTOIO IIUX 3aCO01B, MOJSATAE B TOMY, IO MPUXIT Y
el CBIT (3aCyHKEHHS JI0 B’ SI3HUII) M€ MEBHY IIHHICTD SK TOCBIJ Y dKUTTI JIFOJIUHU.
Takox K. Jlamap 3HOBY 3ragye mpo «boxy kapy 3a rpix», TYT TpiXoMm €
BOMBCTBO, SIKE€ BUMHHIIA HEHa3BaHa 0co0a, 1 sika OyJia rmokapaHa 3a el BUMHOK —
oMy TIpej’sIBJICHO 3BHUHYBAUEHHSI, IO TAKOX BITHOCHUTHCS O CHEpH KOHIICHIIT
B’ SI3HMIIL.
[TicHs 3aKiHUY€ETHCS THM, 1110 JIamap BiJIKpUBAa€ HACTYITHI PSAKU Biplia:
“I remember you was conflicted
Misusing your influence

Sometimes | did the same

Abusing my power full of resentment

Resentment that turned into a deep depression

Found myself screaming in a hotel room”

Hacrtynna micHs B a1b00M1 Ha3UBAETHCS «U», IO 32 POHETUYHOIO CXOXKICTIO
O3Haya€e CIOBO «you». Y Tpeky Jlamap po3MIpKOBYE PO Te, K CKIAIHO OyTH
JIOCTOMHOIO JIFOJAMHOIO 1 JIIOOUTH ce0€; TEeKCT HAIMMCAHUM SIK MOHOJIOT — 3BEPHEHHS
1o camoro Kenapika. Xyk mnepes mepiumm KyIieToM CKIaaeThes 3 gpasu «Loving
you is complicatedy, TOBTOPEHOI 8 pa3iB; KyIJIET MICTUTh HACTYITHI PSIKU:

“Feel like you ain’t shit

Feel like you don'’t feel, confidence in yourself

Breakin’ on marble floors

Watchin’ anonymous strangers tellin’ me that I’'m yours
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But you ain’t shit I'm convinced your talent’s nothin’ special

B 1poMy ypHBKY aBTOp BUpPaKa€ CBO€ 3aHETIOKOEHHSI Bij] HEBIIEBHEHOCTI B

co0i, BijI 3HEBIpU y CBOEMY TajiaHTi. BiH MpOJOBKYE:

“I fuckin’ tell you, you fuckin’ failure you ain’t no leader

I never liked you, forever despise you I don’t need you

The world don't need you, don't let them deceive you
Numbers lie too, fuck your pride too, thats for dedication

Thought money would change you, made you more complacent

1 fuckin’ hate you, I hope you embrace it”
[TicHst TaKO>X Ma€ HEBEIMYKY CKIT-CIIEHKY MK MIEPIIIUM Ta IPYTUM KYTUIETOM:
“House keeping
[knocks]
House keeping
?Abre la puerta! ?Abre la puertatengo que limpiar el cuarto!
?Es que no hay mucho tiempotengo que limpiar el cuarto?
!Disculpe!”
V clueHIl M1 4y€eMo, K JKIHKa CTYKa€ B IBEP1 1 MPOCUTh BIAYMHUTH, OCKIIIbKU
BOHA MPUIIILIIA MPUOpaTH KIMHATY TOTENI0, B sIKiil 3ynuHuBcs Jlamap. Mu moxkemo
MPUIYCTUTH, L0 1S CLIEHA A1MCHO BiAOYBAa€ThCS B FOTEIIL, 1 11€ BIJIMOBIJIAE€ OJHOMY
3 psAKiB 3 Bipiia Jlamapa, sikuii MoxkHa OyJ10 MOYyTH B KiHII MONEPEAHBOI MiCHI:
«Found yourself screaming in a hotel roomy; 1€ BaXIUBO IJi1 PO3YMIHHS
CTPYKTYpH aJibOOMYy. Bipiil po3kpuBaeThCs pa3oM 13 KOKHUM TPEKOM, a HACTYyITHUHN
JIOJTAaHUN PSZIOK BIPIIIA MOCUJIAETHCS HA HACTYITHY MICHIO.
VY npyromy KyIuieTi MicHI aBTOP Haja€e OUIbIe AeTalel Mpo HeraTUBHI eMOIIi1
Jlamapa:

(L3

o you ain’t shit, you say you love them, [ know you don’t mean it

1 know you re irresponsible, selfish, in denial, can’t help it”
3 ypuBKY MU Ji3HaeMocs, 1o Jlamap cXuibHMiA OyTH HEIMIUPUM 3 1HIINMH,
TaKOXX BIH OMHUCY€E ceOe K 0€3BIMOBIIATBHOTO Ta €rOiCTUYHOTO.

Micto KomnToH 3HOBY 3rajiye€Thcs B a1b0OMi B HACTYITHOMY (hparMeHTi:
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“Where was your presence, where was your support that you pretend?
You ain’t no brother, you ain’t no disciple, you ain’t no friend

A friend never leave Compton for profit or leave his best friend

b

Little brother, you promised you’'d watch him before they shot him’

ABTOp CTBEpIUKY€E, 110 HIKOJHW HE BUKOHYBaB OOIITHOK, SIKI JJaBaB CBOIM
ONMU3bKUM, I HE Ha/JIaBaB iM JOCTaTHROI MATPUMKU. «Tu He OpaT, TH HE YUeHb, TH
HE Jpyr» — PSAJOK MICTUTH CIOBO «y4E€Hb», IO B JAHOMY KOHTEKCTI O3Haydae
«mocniIoBHUK Icycay. Jlamap kake, 1110 BIH HE € CIIpaBXHIM MOCI1JOBHUKOM Icyca,
OCKUIbKM MIJIBIB CBOiX JAPY31B, OJTHOTO 3 SIKUX 3acTpelnid. JIpyr «HIKOJIH He
3anumiae Komnron 3apanu npulOyTky» — Jlamapa 3BUHYBauylOTh y TOMY, 11O BiH
MOKMHYB CBO€ MICTO, 00 cTath 3HaMeHUTUM. Ll10 ppa3y MoxkHa cripuiiMatu siK
CKa3aHy BiJ iMeH1 apyra Jlamapa; KymieT npoJoBKy€eTbCs PSAKAMU:

“The surgery couldn’t stop the bleeding for real
Then he died, God himself will say “you fuckin’ failed”
Youain'ttry”

Hpyr Jlamapa nmomep BiJ KyJIbOBUX MOpaHeHb. Jlamap 3HOBY 3raaye bora,

SAKUU cka3aB O Jlamapy, 110 BiH HE BAKOHAB CBOiX OOILISIHOK.

“I’'m fucked up, but I’'m not as fucked up as you

You just can’t get right, I think your heart made of bullet proof™
Tyr mu OGauumo BUKOpHCTaHHS Gpa3u «fucked up» 3 NIBOMa pI3HUMHU
3HAYCHHSIMU: «OYyTU I’ SIHUM»; a TaKOX «OOXeBUIbHUWY. «To get something right
herey — TIPaBWIBHO 3pO3yMITH, BIAYYTH IIOCh TaK, K 1HIII Jtoau; aje Jlamap He
MO3K€ I[bOTO 3pPOOUTH, TOMY HOTO 1110 HEMOXJIMBO 3MYCUTH IIOCH BiUYTH, OCKIIIBKA
Horo cepie 3po0JICHO 3 «KYJICHENPOOWBHOTO MaTepialy» — HIXTO HE MOXKe
JICTATHCS 10 MOTO CepIis.
VY wacTynHil micHI i Ha3BOW «Alrighty Mu MOXXEMO TOOAYUTH BiJIMOBIIb
Jlamapa Ha BiacHy KpuTuKy. Ha mouaTky micHi MU 4yeMo:
“Hard times like God
Bad trips like: “God!”
Nazareth, I'm fucked up
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Homie you fucked up

But if God got us we then gon’ be alright”

[Tepmri aBa psIKHA YPUBKY MOXKYTh BiJOOpakaTH Te, K JIFOU 3BEPTAIOTHCS 10
bora: konu mioau nepexuBaioTh TpyaHoul («Hard times», «Bad trips»), BoHU
MOJISITBCSI, TOMY 3arajioM Iii JBa PsJAKA MOXYTh BepOai3yBaTH KOHIICTIIIIIO
monuTBU. K. Jlamap 3HOBY BxKuBae TomoHiM Hazaper, ane TyT BiH TakoXX MOXKe
3BepTaTHUCs 10 caMoro Icyca, BUKOPUCTOBYIOUM 1€ CJIOBO B SIKOCTI METOHIMIl; B
IIbOMY BUTIAJKY II€H TOTIOHIM MO’KHA BBaxkaTu eBpemizMoM. Bukopucranns dpasu
«fucked up» mMoxxe OyTH MOCHJIAHHSM Ha PAJOK 13 MONEPEIHbOI MicHI;, « Homie you
fucked up» — Ppaza «fucked up» y BUCIOBIIOBaHHI € (PPa30BUM JI€CIOBOM, IO
O3HaYae «3poOUTH II0Ch HE Tak». HaBITh K110 BU poOUTE MIOCH HE Tak, aine bor Ha
BaIoMy 0o11i, «Bce OyJie 100pe».

[Mepmmit kymter Alright:

“Now tell my mama I love her but this what I like

Lord knows, 20 of ‘em in my Chevy

Tell 'em all to come and get me, reapin’ everything I sow

So my karma come and Heaven no preliminary hearing

So my record and my motherfucking gang can stand_in silence for the

record”

Jlamap BukopucroBye (ppasy «['ocnonp 3Hae», Maroun Ha yBasi, IO Te, LIO
BiH TOBOPUTH, € MPABIOI0, TOMY IO SKIIO ['ocronp 11e 3Hae, TO 11e He MOXKe OyTH
YKOAHUM YMHOM 4uMocCh (anbimBuM; «20 of ‘em in my Chevyy — MoBa Hae npo
KUIBKICTh JKIHOK, $IKi BIH Mae B cBoiil «Chevy» (MoOzelb MalllMHU); 1€ SBHA
rinep0Ooyia, TOMy IO B TaKy MalllUHy HEMOXJIMBO PO3MICTUTU CTUIbKHU JIOJIEH.
«Reapin’ everything I sowy —nocunanns Ha 616miiine [locnanns no INanaris 6:7-10;
O3Hauae, M0 OJAMH OTPUMYE Te, IO BiH BiJJaB IHIIMM — i/€d CHIB3By4YHA 3
KOHLIETI€I0 KapMU. TOMYy HaCTYNMHUM pAIOK MICTUTh 00pa3 KapMu: MoraHa Kkapma
Haznoransie Jlamapa, i ToMy BiH 0OiThCs, IO WOr0 HE MPUAMYTH IO paro; «no
preliminary hearingy: ui Jlamap, Hi iloro 0aHa He CBIYaTh B CY/I1 (B paro) Mpo CBOi

IpIXU.
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Tema >KOpPCTOKOCTI MOMIIii MO BIAHOUICHHIO JO PAcOBUX MEHIIWH
BiIoOpakeHa B HACTYITHHUX PSIKaX:
“And we hate Po-po, wanna Kill us dead in the street for sure, nigga

I’'m at the preacher’s door”

«Po-po» sk clIeHroBe MO3HAYCHHS MOMIIT. Y KOHTEKCTI «MW» 03HAaYa€ TaKuX
aroaet, sik Jlamap — mionelt ahpuKaHCHKOTO MOXOHKEHHA. Y HACTYHMHOMY PSAKY
aBTOP Kake, 1110 BiH O1JIs1 ABepel MPOMOBIHNKA, TOXK BIH a00 30MpaEeThCs BiJIBiAaTH
MPOTIOBITHUKA, a00 BXKE 3aJUIae HOro AiM, IO MOXE O3HaudaTu, mo Jlamap mae
HaMIpU NONPOCUTH MPOUIEHHS 3a CBOI I'PiXH, a00 BiKE 3pOOUB II€.

Hactynuauii ypuBOK 3 Ipyroro KyIwieTy MiCHI MICTUTh IIOBTOPEHHSI PSJKIB 3
nepuIoi micHI anbOoOMy, ajie 3 HE3HAYHUMU 3MIHAMM:

“What you want, a house or a car

40 acres and a mule, a piano a quitar

Anvthing, see my name is Lucy, I’'m vour dog

Motherfucker you can live at the mall

I can see the evil, I can tell it I know when it’s illegal
I don’t think about it, I deposit every other zero”

Jlamap 3HOBY BUKOPUCTOBY€E 00pa3u «OyauHKy, aBTOMOO111s1, 40 akpiB 1 Mya,
MiaHiHO, TITapu» — BCE MOB’si3aHe 3 0araTcTBOM. TyT MU HaTpariieMo Ha iM’s1 JIroct
— IIepcoHaXka, sikuii Jlamap nokiagHiIne onuiie aaji B anb0omi. AJie Te, 10 MU BKe
MO>KEMO 3pO3yMITH 3 TEKCTY, TaK Le Te, 10 JIoci — yocOOIeHHs CIOKYCHUKA Yepes
o0Opa3 «BipHOi cobOaku»: MeTtadopa Ipy>kOH, 3aCHOBaHA Ha KOHLEMIIT BiJAaHOCTI
co0aKu, TOX TYyT «TBOsI cO0aKa» = «TBIHA APyr». 3HOBY MU MOXKEMO CIIOCTEpIraTH
KOHIICTITYaJIbHY MeTadopy «KHUTTS B TOPTOBOMY IICHTpi»: Jlamap Moxe oTpuMaTH
6ararctBo # ycmix. [ani K. Jlamap kaxe, 1110 BiH 6a4uTh 3710 B MOJIOHNX BUMHKAX;
I0Ch HE3aKOHHE = HEMPAaBWIbHE; aJie BiH HE 3BEPTA€E HA II€ YBAry 1 iJie¢ BUTpayaTH
TPOIIIi.

“I rap, I'm black, on track and rest assured

My rights, my wrongs are right till I ’'m right with God ”
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Jlamap kaxe, 1m0 Oyb-SKUN Or0 BUMHOK Oy/ie BBaXKATHCh MPABHIBHUM JI0
TUX T, OKHU BiH caM 30epirae rapHi BiiHocuHH 3 borom. Jlami B kymuieti Jlamap
Kaxe:
“I’m alright and you 're a favorite

Dark nights in my prayers”

Bin «xopommii» 1 «ymo6nenens boray, Tomy 110 BiH MPOBOAUTH TEMHI HOYI
y CBOiX MOJIUTBAX JI0 HHOTO; 1€ MOCUIIAETHCS Ha 171e10, BUCIIOBIICHY aBTOPOM paHille
B KYIUIETI.

Kineup micHi 1oaae napy HOBUX psiiKiB 10 Bipiia, ne K. Jlamap sranye Jlroci

BIpYyTeE:
“I didn 't wanna self destruct, the evils of Lucy was all around me

So | went runnin’ for answers”’
[Ticuss «For Sale?» mnpexacraBiasie mnepcoHaxka Jlroci B jgeransx. Bona
MOYMHAETHCA 3 PSIAKIB:
“What s wrong nigga?

| thought you was keeping it gangsta?

| thought this what you wanted?

They say if you scared go to church

But remember

He knows the bible too “

[li BcTymH1 psiaku ckaszaHl Bif imeHi Jlroci 1 axgpecoBani Jlamapy. Jlioci
I[IKABUTHCS, 10 HE Tak 3 KeHapikoM, yoMy BiH HE 3aJ0BOJICHUI THUM, 1110 HOMY JIaJlu.
JIroci po3ymie, O BiH OOITHCS: «SKIIO TOOI CTPAIHO, TO WX IO IIEPKBUY»; alie
pednirist He rapaHToBaHO BpsTye KeHnpika, ToMy 1110 BiH (HE3pO3yMLJIO0, XTO «BIH» B
IIbOMY KOHTEKCT1) TakoX 3Hae biomiro.

[Tepmmii kyruieT, mBHUAIIE 32 BCE, HAMMCAHO Bij iMeHi Jlamapa, B skoMy BiH
3BepTaeThes 110 JIroci, onucyroun ctocyHku Jlamapa 3 Hero.

“I remember you took me to the mall last week baby

You looked me in my eyes about 4 5 times

Till I was hypnotized then you clarified
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That | (want you)”

[Ile pa3 3ragyeThCs KOHIIEIIIiS «TOPTOBOTO IEHTPY». JItoci BigBena Jlamapa B
«TOPTOBHM LEHTpP», a IIe O3Hayae, 110 BiH OTpUMaB Bij Hei OararcTtBo. Bin OyB
onepkumuil JIroci 1 Tak «xOoTiB ii»: TyT Jlamap 4iTkKO Mae Ha yBa3l pOMaHTHYHE
MIOYYTTS, TOPIBHIOIOYH Oa)kKaHHS TPOIICH 3 KOXaHHSIM.

“You said Sherane ain’t got nothing on Lucy

| said you crazy

Roses are red violets are blue but me and you both pushing up daisies

if | (want you)”

VY dpasi «Sherane ain’t got nothing on Lucy» MH MOXEMO MOOAUYUTU
NOCWJIaHHS Ha MUHYJI1 poboTtu Jlamapa: «Jltoci kpama 3a [llepan» — niBunHy, B SIKY
OyB 3akoxaHuii Jlamap, ommcaHy B HOro mnomepenHboMy aibOomi. «TposHAu
YEepBOHI, (p1aJIKK CHHI» — KOJIbOPH, 1110 MPEACTaBIsA0Th Oanau KomnTona: yepBoHUM
(Bloods) 1 cuniii (Crips). IIpotucrosuusa mixx Kenzapikom 1 JIroci mopiBHIOETbCA 3
CYNEPHHUIITBOM IIMX JIBOX OaHj, 1 iX 00'eqHaHHS MPUBEJO O iX 10 CMEpTI: «pushing
up daisies».

HactynHi psaky MiCTSITh TOSICHEHHS, 10 KOTO 3BepTaeThes Jlamap B 11i MicHI:

“You said to me

You said your name was Lucy”

TekcT i€l x micHI MiCTUTh BianoBias Jltoci no Kenapika:

“My name is Lucy Kendrick

You introduced me Kendrick
Usually [ don'’t do this

But | see you and me Kendrick ”

JIroci 3a3BUuaii He pOOUTH «IIBOTO» — HE Aapye 0araTCTBO 1HIINUM; MOXKIHBO,
JIroci Opemre Jlamapy, o0 nepexkoHaTH MOTo, 110 BiH 7151 HET OCOOTMBUH.
[Tizuime Jlroci kaxe, M0 caMe BOHa MOxe 3pooutu jyis Jlamapa B oOMiH Ha
HOTO0 J0BIpY Ta JOSUTHHICTh — MOCUJIAIOYUCH Ha 3rajlaHy BUILE «quid pro quoy.
“Lucy gone fill your pockets

Lucy gone move your mama out of Compton
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Inside the gi-gantic mansion like | promised
Lucy just want your trust and loyalty
Avoiding me?”
Mu Takox po3ymiemo, 1o Jlamap couaTky He noBipsie JItoci, 110 MpOBOKY€E
il 3amUTaTH MOTO, UM BiH YHHUKAE ii.
JIroci mpogomxye po3moBy 3 K. Jlamapom, 3ramyroum mOpo pemiriiHi
MepeKOHaHHS, SIK1 BIH BUCJIOBUB Y CBOEMY JCOIOTHOMY CTYAIHHOMY ab0OMI:

“I loosely heard prayers on your first album truly

Lucy don’t mind cause at the end of the day you '/l pursue me”
Mu posymiemo, 110 ii He TypOye Horo Bipa B bora, ockijibku BOHA BIIEBHEHA,
110 37]aTHA CIOKycuTH Jlamapa, 1 1110 BiH CTaHe MOCI1JOBHUKOM ii BueHHs. [1i3Hime

JIroci kaxe:
“Lucy go get it, Lucy not timid, Lucy up front

Lucy got paper work on top of paper work
| want you to know that Lucy got you

All your life | watched you
And now you all grown up then sign this contract if that’s possible”

Bona BmoBiisie Jlamapa «mignucatd KOHTpakT. L1 psaku mocunaroThest Ha
KOHIICTIIIO «IIAMUCAaHHA KOHTPAKTY 3 AusiBoiom»; Jlroci = ausson (Jlromudep) =
3710, sIKE HamaraeTbcs crokycutu Jlamapa, oOinsrouyn oMy 06araTcTBO Ta CBOIO
MIATPUMKY: «I want you to know that Lucy got youy.

Tpex «How Much A Dollar Costy nemoHcTpye Tanant Jlamapa 10
OTIOBIJIaHHS: BIH OMHCY€E JOCBiJ 3yCTpiul 3 0€3XaTbKOM, SIKHHA MPOCUTHh B HBHOTO
IPOLLEH:

“A homeless man with a silly tan complexion
Asked me for ten grand”

Aune Jlamap He MaB OaxkaHHSI TUIUTUCH TPOIITMMA, OCKIJIBKH MaB I1J103pH, 1110

0e3xaThKO XOTIB IpoIliei, abu KyImUTH HAPKOTUKHU:

“A piece of crack that he wanted, | knew he was smokin’

He begged and pleaded
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Asked me to feed him twice, | didn’t believe it

Listen to me, | want a single bill from you
Nothin’ less, nothin’ more
| told him I ain 't have it and closed my door

Tell me how much a dollar cost”

B 1160My KOHTEKCTI KpeK — KpeK-KOKaiH, pi3HOBH HapKOTHUKIB, Kl KypsTh
yepe3 mioibKy. Jlamap He XOTiB OyTH CIOHCOPOM HApKO3aJIEKHOCTI, TOMY,
3aI11103pUBILIN HAMIPU YOJIOBIKa, TPOCTO BIAMOBJIISETHCS 1 CIIA€ B MAILIUHY.

B npyromy kymeti Jlamap nocunaerbest Ha biomiro — Buxin, 14:

“I never understood someone beggin’ for goods
Askin’ for handouts, takin’ it if they could

And this particular person just had it down pat
Starin' at me for the longest until he finally asked

Have you ever opened to Exodus 147

A humble man is all that we ever need

Tell me how much a dollar cost “

“My selfishness is what got me here, who the fuck I'm kiddin'?

«Miit eroizm — 11e Te, 110 MPUBEJIO0 MEHE CIOJIU, KOTO, YOPT BI3bMH, S TyPIO?»

Jlamap 3akiHuy€ APYTHM KYIJIET TUM K€ PSAKOM, IO ¥ Mepuinii, 1 1e Ha3Ba
micHi. Y a”oTarlii Mu 0a4umo, 1110 0€3JOMHUN HE 34AETHCS 1 TPOJIOBKYE TPOCUTH Y
Jlamapa rpomieit, kaxyuu, mo Jlamapy kpamie OyTH UIECAPOIO JIFOJUHOIO, SIK
HarnucaHo B bi0mii.

VY tperboMy KyruieTi JIlaMmap BUCIIOBIIIOE CBOT TOUYTTS 100 TPOIIEH, SIKI BiH
Mae€, OCKUTHKY BiH BaXKKO MPAIIOBaB, II00 OTPUMATH iX, 1 BIH cam

So I’'ma tell you like | told the last bum, crumbs and pennies

| need all of mines, and I recognize this type of panhandlin’ all the time”
[Ipore 4YoNOBIK TPOJOBXKYE po3MoBY 3 Jlamapom; TpeTii KyIieT
3aKIHYY€ThCS TAKUMU PSIIKAMU:

“I looked at him and said, “Every nickel is mines to keep”
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He looked at me and said, “Know the truth, it’ll set you free
You re lookin’ at the Messiah, the son of Jehova, the higher power
The choir that spoke the word, the Holy Spirit, the nerve
Of Nazareth, and Il tell you just how much a dollar cost
The price of having a spot in Heaven, embrace your loss, | am God ”
Jlamap xo4e 3anuIuTH co01 CBOI IpoIll, ajie YOJIOBIK Kaxke Homy, 1o Jlamap
nuBUTBCS Ha «Mecio», «cuHa €TOBUY», «BUILY CUIY», «XOp, SKAWA MPOMOBHUB
cinoBo», «Cesaruii [lyx», «uepB Hazapety»; 6e3xarbko — «bor»; 1 BiH HapemTi
BI/IMOBIa€ Ha 3anuTaHHs Jlamapa mpo BapTICTh J0J1apa; y IbOMY BUITAJIKY IIHOIO €
mIeApiCTh, fKa IMPUHOCUTH Miclie Ha HeOecax. HeOaxanns Jlamapa minuTucs
TpoIIUMa 3aKIHYUIIOCS THM, 1110 bor 3a00poHMB oMy MOTpanuTH Ha HeOeca, TOMY
Terep BiH 3MYLICHUN IPUMHSTH 110 BTpaTYy.
OcHoBHa TeMa Ta o0pa3 anbbomy — 11e moiopox Kenapika ta iioro 6opotsoa
3 KOHTPOJIEM MY3U4HOI 1HIycTpil. Takoxk B anbOOMI € IesiKi amro3ili Ta MOCHIaHHS
Ha Tynaka I[llakypa; icHye paymka, 1o creHiyHuii rncesnonim Illakypa
(ctmmizoBanmit mijx 2Pac) Takoxx npuxoBaHuii y Ha3Bi anmsoomy: 2 P A C — 2 (To)
Pimp A Caterpillar — To Pimp A Butterfly. Cepito3Hux miarBepaKeHb i€l yMKH
HEMae, ajie Taka 1HTepIpeTalliss Moke OyTH BaXJIUBOIO JJIsl JOCIIKEHHST 00pa3iB
anbOOMy, OCKUIbKHM po3KpuBae ¢irypy Tymaka y BcecBiTI alibOOMYy.
Sk Oyno ckazano panimie, oopas Tymnaka [llakypa qysxe npucyTHii B anb00Mi,
1 ueH (hakT JIETKO MPOCTEKUTH depe3 TeKCTH miceHb. HapiTh micas cmepti Tymak
[[lakyp 3anuIIaeThbCs Ba)XXJIUBOK 1 HaBITh 3HAaKOBOW (¢irypor B adpo-
aMEPHUKaHChKINH KyJIbTypl Ta pen-mysulli. Jlamap Beme MOHOJOT, aapecoBaHUM
Tymnaky, 1 pinansHa micHst «Mortal Many nie nobpe nemouctpye. Ilicns noscHeHHs
KOHIIETIIIi albOOMy Ta HOTO0 TOOBHUX i1el Jlamap TOBOPUTH Taki PSIKH:
“Although the butterfly and caterpillar are completely different,
They are one and the same.

What's your perspective on that?Pac? Pac? Pac?!”



https://genius.com/Kendrick-lamar-mortal-man-lyrics
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Jlamap 3Bepraethes n0 Tymaka, ame He MOXe OTpUMAaTH BIANOBiAb, 1 1€
MIJIBOJIUTH HAC 10 AYMKH, 1110 JIamap roBopuTh caM 13 co0010 abo HaBiTh 3 00Opa3oM
Tymaka, sikuif )kuBe B anmp0omi Jlamapa ta B KynbTypHi cnaammsi [Ilakypa.

Cepen iHIIMX pedepeHCIB BIIOMUX OCOOMCTOCTEH CIT1JT BUIITUTH MOTITHYHUN
MIJTEKCT 0araTbox 00pasiB, cepel AKuxX Takox € Henbcon Mannena B micH1 «Mortal
Meny:

“The ghost of Mandela, hope my flows stay propellin’
Let these words be your Earth and moon, you consume every message”

A TakoxX:

“Want you to love me like Nelson, want you to hug me like Nelson
1 freed you from being a slave in your mind, you re very welcome”

Damn (ctumnizoBano sk «DAMN. ») — ueTBeptuii ctyaiinuii anboom Kenapika
Jlamapa (Kendrick Lamar), o 6yB 3anucanuit y 2016-2017 pokax Ta BHITYIICHUI
14 kBiTHA 2017 poky. A1b00M OTpUMAaB IIMPOKE BU3HAHHS CEpe]l KPUTHUKIB 1 OUOJIHB
my3uuHi yapt B CIIA. ¥V tpaBHi 2018 poky anbO0oM OyB Tpu4i IUIATUHOBHUM 32
Bepciero RIAA i1 craB ansbomMoM HOMep oauH B «Billboardy 3a miacymkamu 2017
poky. Y kBiTHI 2018 poky Kennpik Jlamap orpumas IlymiTuepiBcbky npemiro 3a
MY3UKY 1 TAKHM YHHOM CTaB MEPIIUM PEeI-BUKOHABIIEM, SIKUM i1 OTpUMaB.

Temu, no skux 3Bepraerscs Kenapik Jlamap y « DAMN.», nactynni: bor,
peniris, a000B, HEHABHCThb, XiTh, JIOJCHKE OJIAaromoyddsi, BIPHICTb, CTpaxH,
OaratcTBO Ta O1HICTH, 10OpO Ta 370 1 T.A. AnbOOM ckianaeTbest 3 14 Tpekis.:
«BLOOD.», «DNA.», «YAH.», «kELEMENT.», «FEEL.», «LOYALTY.», «PRIDE.»,
«HUMBLE. », «LUST.», «LOVE.», «XXX.», «FEAR.», «GOD.», «DUCKWORTH. »,
K1l MalOTh OJHAKOBI CTHUJIICTHYHI OCOOJMBOCTI B CBOiX Ha3Bax — BEJHUKI JIITEPH 1
kparnka B KiHii. CioBo «damny, sike Tako) BUKOPUCTOBYETHCS B Ha3Bi aibOOMY,
NMOBTOPIOEThCs 18 pasziB y Bcix 14 Tpekax 1mporo amsoomy. KpiMm Toro, B TekcTax
IICeHb € KUJIbKA 1HIKMX CITIB 1 BUPA3iB, OB’ SI3aHUX 3a CBOIM 3HAYCHHSM 3 «damny:
MPOKJISITUN, JTAWKA TPOKJISITUMN.

VYpusok 13 Tpeky «kELEMENT .»:

Damned if I do, if I don’t (yuh)
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Goddamn us all if you won't (yuh)

Damn, damn, damn, it’s a goddamn shame

You ain’t front in line, get out the goddamn way.
Berynauit pex «BLOOD.» 1€ cKiT, 1110 BikpuBae aqib00M. BiH mounHaeThCs
HACTYNMHUMU (pazaMu:
“Is it wickedness?
Is it weakness?
You decide
Are we gonna live or die?”

Lle#t ypuBOK mnpucBsueHuid ojHii 3 rosoBHUX TeM «DAMN.» — Boxomy
MOKApaHHIO Ta PO3IUIATI JI0JIe 3a cBOi rpixu. TyT JlaMap BUKOPHUCTOBYE /iBa CJIOBA,
K1 TI3HIIIE 3’ SBIATHCS B albOOMI III€ Mapy pasiB: 37ICTh 1 CIAOKICTh — Il CJIOBA
BIJIIFPAIOTh BAXKJIMBY POJIb Y KOHIEMNIT aTb00My, OCKUIBKU 3JIICTh O3HAYae€ 370, a
CJ1a0KICTh — BIICYTHICTb Y JIFOJIEH CHIJIM BOJII OOPOTHCS 31 3J10M BeepeauHi cede. Taxi
BHYTPIIIHI TYMKH ¥ 1€l CKIaJatoTh CBOrO POAY 3arajik JJis CIyXadyiB, 3a/1al0Th
TOH 1 HacTpid anbOoMy. TakoX 1 MOPOYHICTh, 1 CJIAOKICTh MArOTh 3HAYEHHS 3
HETaTUBHUM BIJITIHKOM, KOPEJIIOIOUUCH Yy CBOIM (hOHETHUHIN CTPYKTYypi, 1 Jlamap
BUKOPHUCTOBYE 1X y CTUIICTUYHUX HUIAX.

Beryn 1o anb0oMy po3riasigaeTbes 3 TOYKU 30py TPIITHUKA, SKUH PO3MOBIISIE
3 boroMm 1 3amaeThcs MUTAHHIM, IO € JDKEPEJIOM Ipixa — MOPOYHICTH (aH2ll.
wickedness) uu ciabkicte (anen. weakness)? Jlroawna, mo po3MoBise 3 borom
TaKOX MOKa3ye, 1110 BOHA MOKJIaaeThes Ha bora, 11100 103BOJIUTH JTFOJISM KUTU Aai
a00 Mmokapatu JIt0JICTBO 3a HOTO MOPOYHICTh 3a BIacHUM OaxkanHsM. [li3Hime Jlamap
BUKOPUCTORBYE 111 ABa cioBa y «FEAR. »:

“I’'m talkin’ fear, fear that it’s wickedness or weakness

Fear, whatever it is, both is distinctive”.
Po3noBige iCTOpi 3alWIIAE€TbCS OAHUM 3 HAWMBAKIUBINIMX €JIEMEHTIB
KOHIIeMIIiT agpoomy Jlamapa, sk 1ie Oyito B «Good Kidy, «m.A.A.d city». Y « DAMN.»
Jlamap poOUTH CTaBKYy HE TUIbKM HAa My3UYHUH CKJIaJ] CBOIX IICEHb, a 1 Ha Te, M100

NepesaT 1ICTOPI0 Ta CTBOPUTH aTMOc(epy BCciMa MOXKIMBUMU criocobamu. Croau
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BXOJUTH 3aMPOIICHHS PI3HUX MY3HUYHUX 31pOK BUCTYIUTH Pa3oM 3 HUM 1 3poOUTH
KaBepH Ha IICHI Ta iX BCTYyIL. llei anp0oM crioBHEHUM KaBepiB, 1 BOHU BUKOHYIOTh
BaYJIUBY POJIb Y BTUICHHI KOHIEMNIIT aTb00My 1 pO3IIHUPEHH] TPUXOBAHUX 3MICTIB,
10 XOBAIOTHCS 32 3araiIbHUMU oOpa3zaMu aaboomy «DAMN. ».

Po3pob6siroun ecteTuky anpoomy, JlaMmap mpuiIoB 10 ySIBHOT TPOCTOTH, SIKa
poOuTH ansboM JEerkuMm Juist copuidHATTA. Ll mpocToTa mpocTexyeTbess B ycix
acTeKTax aJlbOOMy: HOTo OOKJIaJAWHKY O(OpPMIIEHO JAOCHUTH MPOCTO, i BOHA cTaja
MOMYJISIPHUM 1HTEPHET-MEMOM; MOT0 TPEK-JIUCT — HAa3BU BCIX MICEHb CKJIAAI0ThCA
BCHOT'0 3 OJIHOTO CJI0BA (1 MICHsl KOKHOTO CTOITh Kparka); 1, 0 OLIbII BaXKJIMBO HOTO
JIPUYHUN 3MICT — BEJIMKA KUTBKICTh TOBTOPIB, PO3MIIIIEHUX IO BCbOMY aJIh00MY, 110
3MYILIYIOTh CJIyXayiB 4YyTH MEBHI cjoBa abo (pa3u Bce dYacTimie 1 YacTille.
3BUYaitHO, BC1 11l €JIeMEHTH OyiH MpuUayMaHi aBTOPOM 31 CTHIIICTUYHOIO METOIO 1
JIEMOHCTPYIOTh HaM TBOpYi 3710HOCTI Jlamapa.

[Ilo cTocyetbes Toro, a0 yoro Jlamap anentoe y « DAMN.», anb00M MiBOAUTH
CITyXadiB JI0 pi3HUX (LIOCOPCHKUX TUTaHb, TAKKUX SK: bor, peniris, 11000B, HCHaBHUCTb,
X1Th, JIIOJICbKE 0J1aromnoyyysi, BIpHICTh, CTpaxu, 0araTcTBO Ta OiAHICTh, JOOPO Ta 3710
1T. 1. Kenapik Jlamap BUCIOBITIOE CBOI 1]1€1 Ta OaueHHS 3a JOMIOMOTO0 Pi3HUX 00pa3iB,
1 HAMOLIBIII TOMITHUMH 3 HUX TYT € Ti, SIKI HOCSTh PENITIHHUIA XapaKTep, TOMY IO
Maiike B KOXHOMY Tpeky y «DAMN.» aBTOop 3Bepraerbcs 10 00pasiB
Bbora/IloBenuTes, 10 MOJIATHCS 1 T. 1.

Y «BLOOD.» Kenppik Jlamap omucye cleHy, B fAKId JIpUYHUN Trepoi
HAOMMKAETHCA 10 CTapOl CIIMOI KIHKMA Ta MOYMHAE 3 HEI0 PO3MOBY; CTapa ciimna
JKIHKa BOMBAa€ Horo; B IHTPOIYKIlli alb00OMYy BUKOPUCTAHO CIIELIE(PEKT: JIyHAE 3BYK
TIOCTPLTY TICIIS TOTO, SIK IS )KIHKa TOBOPUTH: “YOou 've lost... your life” («Tu BrpaTtus
(3aryouB)... cBoe xuTTs») (Lamar, 2017. Genius). [Ticist 3ByKy MOCTPIiidy B MiCHI

L3

MOBTOPIOEThCsT (ppaza  “Is it wickedness?” («lle cnabkicTtb?»), KOTpa mayOIIO€
BCTYNHY (pa3y Tpeky, sika, OE3CYMHIBHO, TMEpEeCcTiaye€ CTHWIICTUYHY METy —
MOCWJIUTU CEHC BCTYIY.

VY nacrynnomy Tpeky «DNA.» Jlamap uuntae:

“l was born like this, since one like this, immaculate conception
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| transform like this, perform like this, was Yeshua new weapon”
(Lamar, 2017. Genius)

TyT aBTOp MOPIBHIOE OTO HAPOKEHHS 3 HEMOPOUHUM 3auatTsaM [liBu Mapii,
Mi3HIIE 3asBJIsAI0OYM, 10 BiH OyB HOBOW 30poeto lemya. Otmxke, Tyt Jlamap
nocuiaaeTbesa Ha obpa3 [[iBu Mapii 1, TakuM 4MHOM, CTaBUTH cebe Ha micie Icyca,
skl OyB HapokeHuit Heto. O0pa3 lemrya, mo Ha iBpuTi 03Hauae «Icycy», BigoMuit
sk «Cun boxuit», Moxke OyTH BUKOPUCTaHHUM TYT SIK 00pa3 CliacuTessi Ta MpopoKa,
axuMm Jlamap moxe BBaxkatu cede. Hosa 30pos lenrya — nie meradopa, sika, mBualie
3a Bce, O3Hauae, 1o Jlamap — 1€ 1HCTPYMEHT, KU bor BUKOpPUCTOBYE Jisi
BUKOHAHHS CBO€ET BOJI. Y KiHIIi niepioro Bipia micHi « DNA.» Kennpik Jlamap kaxe:
“And Nazareth gonna plead his case / The reason my power’s here on earth / Salute
the truth, when the prophet say” . V pesrome mu 0aunmo, 1o Jlamap B ueprosuii pas
3actocoBye oOpa3 Icyca 3 Hazapera, sikoro B bi0Oinii Ha3uBarOTh MPOPOKOM, [0
camoro cede, Ka)Ky4u, 10 HOro BjJacHa MPUCYTHICTh HAa 3eMJII BUITPaBJaHa BUCOKOIO
MICi€r0 OyTH IPOPOKOM, KU TOBOPUTH MPABJY.

Ha nmouaTtky ypuBKa micHI 3HaXOAUMO TaKl PSIKU:

“Ain’t nobody prayin’ for me
Y’all know, what happens on Earth stays on Earth”.

Cawme 111 psSIAKU-BUTYKH, SIKI B 3HAUHIN MIp1 33/1al0Th TOH IMICHI, OCKIJIbKH 111
nBi dpasm, «ain 't nobody prayin’ for me» 1 «what happens on Earth stays on Earthy,
MOBTOPIOIOTHCA B MOJAIBIIOMY B albOOMI HEOJJHOPA30BO — HABITh NEPIINNA KYTLIET
OJIHI€T 1 TI€T K MICHI BlApa3y MOBTOPIOE nepiy ¢pasy:

“Bitch, all my grandmas dead

S0 ain’t nobody prayin’ for me, I'm on your head”.

®pasu «ain’t nobody prayin’ for me» ta «what happens on Earth stays on
Earthy» OyayTh moBTOprOBaTHCS Mi3HIIIE B allbOOMi Oarato pasis.
[Ticus «FEEL.» nmounnaetbes 3 dpasu «ain’t nobody prayin’ for mey, xorpa

MOBTOPIOETHCS BICIM pa3iB MOCHLIb, 1 TAKOXK XYK IICHI BKJIIOYAE TOBTOPEHHS i€l

bpasu.
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Jlamap TakoX 3BEpTAE€THCS A0 O0pa3y MOTOWOIYHOTO XUTTS 4epe3 (pasy
«what happens on Earth stay on Earthy», xotpa, 1o peui, 3a cioBamu Kenapika
Jlamapa Oyna criepiry Ha3Bor anbOoMy, ane misHime 3miaunaacs Ha «DAMN. ». 1s
)K cama (pasza BUKOPHUCTOBYETbCI B  (PIHAJIBHOMY TPEKy  aiabOoOMy
«DUCKWORTH.»:

“It was always me vs the world

Until I found it’s me vs me

Why, why, why, why?
Why, why, why, why?

Just remember, what happens on Earth stays on Earth!

We gon’ put it in reverse”
[ro dpazy B3sTO 3 Bipimia 1 Tekcry «biomii» Big Tumodis 6:7: «bo Mu Hivoro
HE IPUHECIIU B 1IeH CBIT, 1 IIJIKOM OYE€BUIHO, III0 MU HIYOTO HE 3MOXKEMO BUHECTH 3
HBOTO». [HTEPTEKCTyalbHUI €JIEMEHT IBOTO YPUBKY IOJISATAE caMe B IUTYBAHHS
010J11HHUX TEKCTIB, IHKOPIIOPAIIis IIUX BUEHb Y MICEHH1 TEKCTH.
ITicas «YAH.» TakoXX MICTUTh KIJbKa PENIriiHUX MOCWIAHb Yy HACTYITHOMY
YPUBKY:

“I’m not a politician, ['m not ‘bout a religion

I’'m a Israelite, don’t call me Black no mo’

That word is only a color, it ain’t facts no mo’

My cousin called, my cousin Carl Duckworth

Said know my worth

And Deuteronomy say that we all been cursed .

[leprm 3a Bce, TBEpKEHHS aBTOpa MOXKE 3/IaTHCS MapajoKcanbHuM — Jlamap
Kake, IO HMOCThCA HE MPO PENiriro, a MOTIM mocuiaaeTbess Ha «The Book of
Deuteronomyy» y ToMy 3 KyruieTi. Mu MOXXKEMO 3pO3yMITH MOXKJITUBE 3HAUEHHS ITi€i
¢bpa3u, 3Haimosmm Takuit psaok y «PRIDE. »: “I’1l take all the religions and put ‘em
all in one service”, omxe, MoxkHBO, Tia ppasoro «I’'m not ‘bout a religiony Jlamap
Ma€e Ha yBasl, 0 HAaCHpaB/i BIH HE MPOIOBIyE KOHKPETHE BIPOCIOBIJAHHS, BIH

BUCTYIIA€ 3a BCE XOPOIIIE, III0 HEce B 001 Oy Ib-gKa Peiris.
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«lI’'m a Israelite, don’t call me Black no mo’» — takox mikaBuii psJIOK, IO
MICTUTh MeTadopy: 13paiabTsHH = cripaxHi AiTi bora; «don 't call me Black nomo’
/ That word is only a color» = eTHiyHa MPUHAJICKHICTh HE MA€ HIYOTO CIUTHLHOTO 3
TUM, 11100 OyTH ur He OyTH boXkuM yaioM, a adhpruKaHChKE MOXOKEHHS HE O3HAYAE,
10 JIIOJIMHA HE MOKE CIiAyBaTH 3a borom.

Y «YAH.» TakoX BHUKOPHCTaHO PO3MOBY 3 JBOIOpimHUM Opatom Jlamapa
Kapnom JlakBopToM, sika po3MmillieHa siK CKIT Tpeky «FEAR. » mi3Hile B ansoomi. Sk
ckazaB Kennapik Jlamap B ogHOMY 3 1HTEpB’10, aTh0OM MOXHA CIIyXaTH B 000X
HaIpsiMKax — 3 TpeKy 1 1o Tpek 14 1 HaBmaku, Tak 1o crokerHa JiHig «DAMN. » ta
HOPS/IOK MOCKJIaHb € THYYKHM. Y 11boMy ckiTi Kapi JlakBopr 3ramye « The Book of
Deuteronomy» («Kuura Bropo3akonHsi»), y sikiii Moiiceil mporosourye npoKJIsTTS
3a MOpYIIeHHS BOoXXHMX 3aKOHIB — I1€ TaKOX IMIJBOJIUTH HAC JI0 HA3BU albOOMy Ta
Boxoro nokapasHs.

VY «FEAR.» npencrasieHo noBHuii MoHoJior Jlamapa:

“But you have to understand this, man, that we are a cursed people

Deuteronomy 28:28 says, “The Lord shall smite thee with madness

That man chastens his son, so the Lord, thy God, chasten thee

So, just like you chasten vour own son, He’s gonna chastise you

Because He loves yvou, so that’s why we get chastised”

BiH 3aKkiHUy€ThCS CIOBaAMMU:

“And do what the Lord says, these curses is gonna be upon us

We gonna be at a lower state in this life that we live
Here, in today, in the United States of America

| love you, family, and | pray for you

God bless you

Shalom”.
[ToBHuit moHoONor — ne nocuianHs Ha «Kuury Bropo3akonusi», a Kapi

JakBopT po3MipkoBye mpo ioro 3micT. [loBimomieHHs aapecoBano Kenapiky
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Jlamapy: Kapn HamaraeTbest 3aCIOKOITH HOro Ta m030aBUTH TPUBOT. Takox y HbOMY
croketi Kapa JlakBopT TOBOpUTE:

“We gonna feel this way, we gonna be under this curse

Because He said He’s gonna punish us

The so-called Blacks, Hispanics, and Native American Indians

Are the true children of Israel

We are the Israelites, according to the Bible

The children of Israel”.

[TeBHUM ynHOM I1€ TIOB’sA3aHO 13 3asB010 Jlamapa y « YAH.», ane B Toli ke uac
1€ CYIIePEYUTh BUCIOBIIEHIN TaM MOXJIUBIHN 1€ PO HEBAXKIIMBICTh E€THIYHUX T'PYIL.
«FEAR.» Tako MICTUTb TakKi pSIKHA HA ITOYATKY:
“Why God, why God do | gotta suffer?
Pain in my heart carry burdens full of struggle
Why God, why God do | gotta bleed?

Every stone thrown at you restin’ at my feet

Why God, why God do | gotta suffer?

Earth is no more, won’t you burn this muh fucka?
I don’t think I could find a way to make it on this earth”.
L1 psaaku TakoX MOXKYTh TPAKTyBaTUCA SIK 3BE€pHEHHS rpiliHuKa a0 bora. ¥V
MICHI PO3KPUBAETHCS TEMa CTpaxy Ta HOTr0 MOXXIMBHX BTUICHb. Y TicHI « GOD.»
MOXHa 3HAlTH aHAJIOT14YHE 3BepHEHHS 10 bora:

“Don’t judge me!

Now my home got a Valley peak

Don’t judge me, if | press your line you a freak

Don'’t judge me, won'’t you tell a friend? Y’all gon’ see”.

®paza «don’t’ judge mey» TOBTOPIOETHCS 7 pa3iB MPOTATOM JAPYTOTO KYILJIETY
nicHi. Tyt Jlamap Mosxe 3BepHyTHCS A0 bora 3 mpoxaHHAM HE CYJIUTH 1, OTKE, HE
KapaTy WOT0 32 CKOEHE.

[loBTOpEeHHs 1 HOro pi3HI BUAM € HAWOUIBII TMOIIMPEHUM Ta YaCTUM

cruwictuyHuM npuiioMoM y «DAMN.», 1 TyT MO)KHA BUSIBUTH NEBHY TEHACHLIIO.
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Jlamap He TUTbKM BUKOPUCTOBYE OHAKOBI (hpazu, MOBTOPIOIOUH iX MPOTITOM alb0oMYy,
ajie ¥ 4acTo MOBTOPIOE CJIOBA, fKI Jal0Th Ha3BU MiCHAM anbbomy. Tox maBaiite
MOTJITHEMO Ha HUX.
«DNA.» — 19 nostopensb cioBa DNA (JIHK):
“This that I got, I got, I got, I got—
Realness, I just kill shit "cause it’s in my DNA
1 got millions, I got riches buildin’ in my DNA
| got dark, I got evil, that rot inside my DNA
| got off, | got troublesome heart inside my DNA ”.
Tyt y «DNA.» MoxemMo OauuTH YacTe BUKOPUCTAHHS emiopy y TEpIIOMY
KYIUIETI MICHI.
«YAH.» — 44 noBTOpeHHs cioBa «yahy:
“But it’s money to get, bitches to hit, yah
Zeroes to flip, temptation is, yah
First on my list, I can’t resist, yah
Everyone together now, know that we forever .
Buryk «yahy 3’sBisieThcst HE TUIBKH B MPHCIIIBI, ajie i B IPYroMy KyIUIETI, 1
1€ Ma€ €MOIIIIHUI BIUIHB.
«FEEL.» — 59 nmoBTopens cioBa «feely:
“[ feel like a chip on my shoulders
| feel like 7’m losin’ my focus
| feel like 7'm losin’ my patience
| feel like my thoughts in the basement

Feel like, | feel like you re miseducated

Feel like I don’t wanna be bothered
| feel like you may be the problem
| feel like it ain’t no tomorrow, fuck the world

The world is endin’, I'm done pretendin’

And fuck you if you get offended”.
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Y mpoMy ypuBKy MU Oadnmmo, MmO OyJ0 3acTOCOBaHO aHadOpHYHE
MOBTOPCHHsI. Take JacTe MOBTOPEHHS 3MYIIy€e CllyXada MPOCTEXKHUTH 32 TUM, SIK
aBTOP BHUKJIAJA€ CBOi TEKCTH; 3MYIIYIOUH CIIyXaya 30CEPEAUTUCS Ha aBTOPCHKOMY
BUKJIaJ[i Ta HOTO CIOXKETax.

«FEAR.» — cioBo «fear» moBToproerbes 24 pasu:

“I'mtalkin’ fear, fear of losin’ creativity

I'mtalkin’ fear, fear of missin’ out on you and me
I'mtalkin’ fear, fear of losin’ loyalty from pride

‘Cause my DNA won’t let me involve in the light of God “.

[Topsin i3 moBTOpeHHs M cioBa «feary mokemo Oauwtu, sk Jlamap Takox
noBToproe cioBo «DNAy, Takok BUKOpPHCTOBYIOUH clIoBO «G0Ody, sike Oyme
BUKOPHCTOBYBATHUCS B HACTYIHIH micHI Tpek JucTy «GOD.» Tak camo, sIK TyT CJIOBO
«feary.

[Micns otpumanns mpemii «['pemmi» 3a ampbom «To Pimp A Butterlfy»
Kennpik Jlamap 3a3HaB KpUTUKH 3 00Ky «Fox News» 3a aHTUMOMIIEHCHKUI 3MICT
TekcTy B micHi «Alrighty. ¥V Bctymi tpeky «BLOOD.» Mum moxemo modyTH
BUOIpKOBHUIi 3anuc 3 nepeaayl Fox News:

«/Jlamap sucnosus c60i0 OyMKy npo H#opCmoKicms noaiyii

Lumyemo yeti psoox y nicui: “And we hate the popo, wanna kill us in
the street fo’ sho’”

O, byow nacka, ¢y, meni ye e noodobacmocsy.

@parMeHT 3anucy TpaHcisnii «FoX Newsy takox 3’ sBisieTbest B «DNA.», ne
MOXeMO 4YyTH iX Bimomoro komeHnrtaropa ['epampno PiBepy (Geraldo Rivera),
koTpuii roBoputh: ““ This is why | say that hip hop has done more damage to young
African Americans than racism in recent years. ” («Ocb 4oMy s Kaxy, III0 B OCTaHHI
POKH XiI-XOI 3aB/aB OLIBIIE KO MOJIOANM adpoaMepUKAHIISIM, HIXK PACH3M»).

V¥ nacrynniit micHi «YAH.» Jlamap nponoBixkye 3ragyBatu «FOX Newsy:

“Interviews wanna know my thoughts and opinions
Fox News wanna use my name for percentage”.

Takox Jlamap 3rangye im’st ['epanbio Pisepy:
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“Somebody tell Geraldo this nigga got some ambition
I’'m not a politician, I'm not ‘bout a religion “.

Jlamap BHKOPHUCTOBYE M€Kl KyJIbTYpOJOTIUHI MOCWJIAHHSA y CBOIH JipHIN.
Hanpukian, sk 1ie OyJio B #oro nonepeaaboMy ansoomi «To Pimp A Butterfly», ne
Jlamap 3ranye Tynaka Illakypa B «kELEMENT. »:

“Mr. One through Five, that’s the only logic
Fake my death, go to Cuba, that’s the only option*.

[TocunanHs MOKHA 3HAWTH B IPYTOMY PSIIKY YPUBKY, 1 OTO 17€s1 CXOUTH JI0
Teopii 3MoBU HaBKoJO cMepTl Illakypa. Bin 3arunyB y Biui 6m3pk0 20 pokiB, 1 B
Toil nepioa Tymnak OyB Ha MKy CBO€1 Kap’epu, ToMy 0araTo maHyBadbHUKIB Tymnaka
BBa)KaJlu, 110 BiH c(haOpUKyBaB CBOIO CMEPTH 1 M0iXaB KyIUCh, III0O BECTH CIIOKiHHE
KUTTA. SIK 1 y BCIX TeOpiil 3MOBH, y 111 HEMa€ pealbHUX JI0Ka31B, TOMY HaJl HEIO
3aBXIU MOXKHa Oyno mocwmisitucsa. HesBaxaroun nHa T1e, mo Kenmpik Jlamap
3aJMIIAETHCS BEIMKUM MaHyBabHUKOM [llakypa, My3uka sSIKOTo — pen 3axiJHOro
y30epexks, BiH IMMPOCTO BUCMIIOE 110 TEOPItO, 3ra/IyI0UH ii B OJHOMY 31 CBOIX PSIJIKIB.

Bnpyre Jlamap 3ragye Tynaka B «FEEL.»:

“Internet blogs and pulpit, fill ‘em with gossip

| feel like this gotta be the feelin” where ‘Pac was

The feelin’ of an apocalypse happenin’

But nothin’ is awkward, the feelin’ won’t prosper «.

Sk manyBanpHUK Tymnaka 1 Jr0JIMHA, sSIKa HECEe MOro CHAaJIMHY 4Yepe3 per-
KyJnbTypy, Jlamap cxunbHuii nopisHioBatu cede 3 [llakypom. Tyt Jlamap crpasmi
MECUMICTUYHO CTABUTHCS /IO CYYaCHOCTI Ta 3asBJISIE, 1[0 TIEPEKUBAE AMTOKATITICHUC,
10 TaKOK MOYKHA BU3HAYUTH SIK MIOCUJIaHHS Ha e0roTHUH anibboM Tymnaka Illakypa
1991 poky mix HazBoro «2Pacalypse Nowy.

VY mamni g1, Ko MoBa 3axonuTh Tpo nodituky B CIIIA, wacTto BuHHMKae
cynepeuka npo J[owanpma Tpamma 1 Horo mpesuneHTCTBO. Ockinbku Jlamap
MIPEICTABIISE HE JIUIIIE TiKaHp TaHTCTa-peIry, aje i «CBIIOMUN pemy», TOMY ISl TeMa
TakoK npucyTHA B aiboomi «DAMN.». ¥V «XXX.» BiH ynuTa€ HACTYIHI PAIKU:

“Homicidal thoughts; Donald Trump s in office
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We lost Barack and promised to never doubt him again
But is America honest, or do we bask in sin?
Pass the gin, I mix it with American blood

Then bash him in, you crippin’ or you married to blood?

I'll ask again — oops, accident” (Lamar, 2017. Genius)

Tyt Jlamapy Baaetbcs 3ragatu Tpamma, Ob0amy Ta cTaH CBO€T KpaiHU B TON
nepioj, KOJW BiH MHCaB 1 3allMCyBaB allbOOM B OJHOMY KOHTEKCTi. TakoX BiH
BUKOPHUCTOBY€E I[IKaBy Tpy CIJiB, 3aCHOBaHy Ha Ha3BaxX /ABOX OaHJAMTCHKHUX
dopMyBaHb, sKi BXKE 3raJyBajucs B MOIEPEIHIX IBOX ampbOoMmax: «Crippin’y —
JIECTIOBO, MO O3HAaYae OyTH YJICHOM OaHAM 3JIOYHMHINB;, Yy TOH yac sk «bloody
CTOCY€EThCs 1HIIOT Benmukoi 6anan. Takox «blood» ta «married» 3Biacwu e oqHa rpa
CIIiB, 3aCHOBaHa Ha (POHETHYHIM CXO0XKOCTI 3 Ha3BOIO KOKTeimo «Bloody Mary»
(«KpuBaBa Mepi»).

«DUCKWORTH.» — 11e octanHs micHS alb0oMy, aje 0e3mepedyHo He MEHII
BOXJIMBA, HDK I1HIN TIiCHI B ambOoMi. Y 1boMy Tpeky Jlamap po3mnoBigae
3aXOIUTIOI0YY 1CTOPIIO MPO ABOX Jtoaei-EHTOHI 3 pigHoro micta Jlamapa Komnrona
ta Jlaki 3 Yukaro. 3natoun Oiorpadito Jlamapa Ta (axtu 3 Horo xuTTs, cTae
3pO3YyMIJIO, IO ICTOPis, pO3Ka3aHa B IiH MiCHI, CTOCYEThCSI MEHEKepa Horo Jieibiia
Toni Ta Oarbka Jlamapa. [leMOHCTpylOYM CBOi HaBMYKM OmoBijnaya, Jlamap
PO3MOBIJAE ciyXayaM Mpo MOIl, [0 CTAINUCS B peaJbHOMY KHUTTI.

BpaxoByroun BCi HaBeA€HI MNPUKIAIW, CIIJ 3ayBaXKWATH, IO TeMma
IHTEPTEKCTYaJIbHOCTI Ma€ BEIMKUMNA TOTEHILIal ISl MOIrJIMOJIEHOr0 BUBYEHHS,
OCKIJIbKU TIPH ACTAIIbHOMY aHaJli31 MICEHHUX TEKCTIB Per-ajJb00MiB aBTOPIB Pi3HOTO
NOXO/PKEHHS,  PI3HMX  MNIJDKaHpiB, MOXHA  3HaiWTH  Habararo  Ouiblie
KOHTEKCTyaJbHUX OCOOJIMBOCTEH ¥ HIOQHCIB, JEKCUYHUX ¥ CEMaHTHUYHHUX,
JUCKYPCUBHUX Ta CTPYKTYPHHUX JETaje B TEKCTaX, IO MOEJHYIOTHh X B paMKax

HIUPIIOTO KaHPY.
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2.3. MyJabTHMOJAJIBHICTD Y TEKCTAX pen-MiceHb

JI71st Kpaloro po3yMiHHS aClleKTy MYJIBTUMOJAIBHOCTI, IO € XapaKTepHUM
MICEHHUM TEKCTaM B aMEPUKAaHCHKOMY perli, HEOOXiTHO PO3YMITH KOHTEKCT i€l
MYJIbTUMOJIATLHOCTI Ha PiBHI MIDKTEKCTOBHUX 3B’ A3K1B, BAPAKEHHUX B Pi3HUX (popmMax
Memia. KoHTeKCT muX 3B’SI3KIB YAaCTKOBO a00 MOBHICTIO 3aJIEKUTH BlJI YHUCICHHUX
¢dakTopiB, K OpraHizaliiHuX Ta (PiHAHCOBO-MATEpiaNbHUX, TAK 1 CYTO KpEaTUBHUX.
Cepen (iHaHCOBO-MaTepialbHUX MOXKEMO BHOKPEMMTH, HAMPUKIA, OIOJKET
ampb0OMy a0 CHHIITY, IO PO3KPUBAE MOXKIIUBICTH aBTOpaM BUKOPHCTOBYBATH
HMIUPIIKKA HAOIp IHCTPYMEHTIB JUIsl TBOPEHHS TOJATKOBUX MaTeplaiiB BUPAXKEHHS —
QIbTEPHATUBHI OOKJIAAMHKUA ajJb00My, BIJCOKIINHM, PI3SHOMAHITHUN pPEKIaAMHHMA
KOHTEHT (peKjaMa MYy3U4YHOIo MaTepiany sl TmpocyBaHHA ansoomy). Ilpote
HEJOCTaTHIN OIOKET, SIKILO aBTOp, HANPHUKIIAJA, € HE3aJIe)KHUM BUKOHaBLEM 0e3
MIATPUMKHA MY3UYHOTO JIEHOIy, MOKE CTBOPIOBATH MEBHI OOMEKEHHSI B KOHTEKCTI
MYJIbTUMOJIAJIBHOTO BUpaKeHHA. TBopYl ab0 K KpeaTHBHI 33 yMH IIEBHOIO MIPOIO
HAJIAI0Th ABTOPY HEOCSHKH1 MOKJIMBOCTI BUPAKEHHS, IPOTE Oy 1b-sIKI KOHKPETHI 1]1€1
B CBOIO YEpry CTBOPIOIOTH IEBHI paMKH, B AKi Ma€ BKIAAATHCA aBTOP 3aJis
KOHLENTYaJIbHOI OHOPIAHOCTI CBOiX 3ayMiB.

JKanpoBi paMK# B KOHTEKCTI MYJIbTUMOJAIBHOCTI aMEPUKAHCHKOTO PEITy TEXK
MOXYTh OYTH LIIJIKOM OYEBUIHUMU IPUYMHAMU TJIMOOKOTO BIIMBY Ha MI>)KTEKCTOBI
3B’SI3KM, 1 caMe€ >KaHPOBl paMKH IIKABJISAThL HAC HAWOLIbIIE — BIJl CTHIIICTHKH
oQOpMJIEHHSI JOATKOBOTO TEKCTY Ta IHTEPTEKCTY A0 BIATBOPEHHS MPOBIIHUX
KOHLIENITyaJIbHUX BUPA3IB y rpadiyHOMY Ta Bi3yaJbHOMY MeJia — K HapUKJIa,
300pa)KE€HHSI CIICH 13 MCEHHUX TEKCTIB a00 MEPCOHAX1B HAa OOKJIaMHKAX aIbOOMIB.

OCHOBHMM 1 HAWUTIONIUPEHIIIUM MYJIBTUMOJATLHUM aCIEKTOM MY3WYHOTO
pen-aip0oMy CIyTye came OOKIIauHKa aib00MYy, sika TUTIOBO BiI0Opakae HACTYITHI
CJIEMEHTH: 1M’ s BAKOHABIIS/Ha3Ba TPYTH; Ha3Ba aab0oMy; potorpadis/300pakeHHs;
nonatkoBi mo3Hauku — parental advisory label Tta immn. Ilpore me He €
yHIBepCaIbHOIO (OPMOIO OOKJIAIUHKH 1 3 MOMyJspU3allic€lo MuppoBUX Mesia Ta
1M(POBOro BIATBOPEHHS MY3UKH, (DOopMyJsia CTPYKTYpH OOKIAJIMHKH MpOMILIa

HU3KY MO (DIKaIiii.
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Sk mpukiIamm MyJIbTUMOJAIBHOCTI (OpMHU Ta AOJATKOBOTO TEKCTOBOTO
BUPKECHHS 200 HaBITh MPOJIOBKEHHS 1J1eH, MU MTPUBEIEMO OOKJIATUHKHU aThOOMIB 3
KOPIyCy HAIIOro JOCTIKEHHS, 3 TOSCHEHHSMH Ta HaBEAEMO BUIAIKU
IHTEPTEKCTYyaJIbHUX 3B S3KIB MDK OOKJIAJUHKAMH Ta IICEHHUMHU TEKCTaMHu.
OOKJIaAMHKKA HE MOXKHA Ha3BaTH €JUHUMHU MPUKIATAMU MYJIbTUMOAIBLHOTO
BUPQXKEHHS M PO3IIUPEHHS KOHIENTYyaJIbHUX TOJIB Ta OOPa3HOCTI MICEHHHUX
abOOMIB B HAIIIOMY KOPITYCl, ajie BOHU OJHO3HAYHO € YHIBEpCATbHUMU MapKepaMmu
MYJIBTEMOJIAJTBHOCT1 PEITy, OCKIJTBKA B YacH ITU(GPOBOTO CHOKHUBAHHSI MY3WYHOTO
KOHTEHTY OOKJIaJJUHKA € CTAOUIbHUM CYIyTHUKOM ayIl0-TPEKIB Ha BCiX MAaCOBHX
My3W4YHHUX TutatopMmax sk, Hanpukiam, Spotify, YouTube Music, Apple Music Ta
i, Sk OyJio 3a3HayeHO paHillie, BIICOKIINHU Ta 1HI (HOPMU MeJia MOCiAalTh
BOKJIMBE MICIIE B CY4aCHOMY MY3WYHOMY KOHTEKCTI1, MPOTE iXHS JOCTYIHICTH €
OOMEKEHOI0 Ta HE HACTUIBKM YacTO BUCTYMAIOTh CYMYyTHIMU MaTepiajlaMd [0
ay/1103aIrciB My3UYHUX aTb0OMIB.

JI71st Kpaioro po3yMiHHS TaKOTO €JIEMEHTY MYJbTUMOJAIBHOTO BUPAKCHHS
Ta OKPEMOI IHTEPTEKCTYaIbHICTh OOKIIAJUHKH aIbOOMY pEI-KaHpy PO3AUBUMOCH
NPUKIAAN OOKIAAMHOK Ta IXHIX TEKCTyaJIbHMX 3B’SI3KIB 13 MICEHHHUMH TEKCTaMU
OesmocepeHb0. Y TEpIry 4epry yBary 3aciayroBYHOTh OOKJIaAWHKH aIbOOMiB

TaKOro BUKOHABII K Eminem:

Puc. 1. Ookmamunka «Slim Shady LP» (Eminem, 1999)
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Amnaiizytoun 00KIaIMHKY TaKOTO aIb0OMY K, Harpukiag, «Slim Shady LPy,
MU BpPaxOBYEMO KOHTEKCTyajlbHi, KOHIICTITyaJlbHI W TEeMaTHUHI MapKepH 3ajs
KpaIioro po3yMiHHS TOTO, IO BiITBOPEHO Ha IbOMY 300pakeHHI. OOKIaanHKA
anpoomy «Slim Shady LP» 300paskae HelmprpoAHBO BETUKHI IIOBHUI MicsIlb B HEOI,
0 € XYJIO0XKHIM MNepeOUIbIIICHHSAM, MPOTe 1€ NepeOUIbIIeHHsS Hece B Co0l
CHUMBOJIIYHICTh KAPUKATYpPHOCTI KOHTEHTY BChOTO alibooMy. OOKIaIuHKa 300paxye
nipc abo HaOepexHy Jech 0Ll Mops abo okeaHy, 1 3 HoTaToK Genius Mu 3HaEMO
TOYHO, MO ¢oTocecis A oOKIaaMHKM Tpoxoawia Ha mipci Paradise Cove y
Manioy, Kamigophig. CaM aBTOp TaKOX 3’ SIBISIETHCS] HA OOKJIAJAMHII Pa30M 31 CBOEIO
JIOHBKOIO, BOHU CTOSITh Ha 3aJIHbOMY ILJIaHI, B TOM 4Yac sIK Ha MEpPeIHbOMY ILIaHI
OOKJIaIMHKX MU 0a4MMO MallMHY 3 BIAKPUTUM OarakHUKOM, 3 SIKOTO BHJIHIETHCS
MepTBE TUI0. MM IpUXOIMMO JO BHCHOBKY, IO OOKJIaJMHKA KOHIENTYalbHO
MEePEryKYEThCS 13 MICEHHUM TeKCTOM « 97 Bonnie & Clyde» — niicHs, y sikiit EMinem
pa3oM 31 CBOEIO JOUYKOIO iJie 10 MIPCY «Ha MPOTYJSHKY», a0u MITH U mo30yTucs
MEPTBOTO Tij1a CBO€i apy)uuu Kim:

Wake up, sweepyhead, we're here, before we pway
We're gonna take Mama for a wittle walk along the pier
(Eminem, 1999)

[leii ypMBOK 3 TpeThOro KyIUIETy MICHI UIIOCTPy€ camMe If0 CLEHy Ha
OOKJIaIWHII, 10 pOOUTh 300pakeHHS OOKIAIUHKU IHTEPTEKCTYyaTbHUM
JIOTIOBHEHHSIM, PO3IIMPEHHAM OOPa3HOCTI MICEHHOI JIPUKU HE JIMIIE KOHKPETHO
IILOTO MTICEHHOTO TEKCTY, aJIe i KOHIIETITyaJTbHOTO HAPUCY BCHOTO AIbOOMY 3arajoM.
I3 miceHHOro TEKCTy pO3yMIEMO, IO IIICHA Ma€ JIeKiTbKa OCHOBHHUX TI'€pOiB,
MPOTAroHICT — caM aBTOP OE3MOCEePeIHbO; MO0 IOHbKA Ta HOTo ApY>KUHA, SKY BIH
BOMBae yepes peBHOIII. T1710 y 6araKHUKY MaIIMHU sIKpa3 peaiizye nepcoHaxa Kim,
TIJI0 SIKOT 3@ CIO’KE€TOM TIICHI aBTOp HAMAara€eThCsl MPUXOBATH.

Hame «Slim Shady» BHM3y mpaBopyu y crumizamii CXOXKHH Ha IUTSYWN
NOYepK, HaMaJbOBAHUW KIJTbKOMAa SCKPaBUMH KOJbOpaMH, KOHTpPAcTye i3
3arajibHOK0 TEMHOK TaliTporo oOkiIamuHku. Hotatkm Genius mponoHyrOTh

IHTEpIIPETYBAaTH 1Iei HaMKC K 03HaKy IHM30(peHii aabTep-ero aBropa. Slim Shady
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SK TEPCOHaX — 11e O0XeBiabHa cTopoHa EMiHeMa, 1 B OKpeMHUX TEKCTOBUX ITICHSX
aBTOp 3rajye IMU30(PEHII0 cepel IHMIMX MCUXIYHUX PO3NaiB. 3 JOJATKOBUX
HanuciB MaemMo no3Hadky «Explicit Contenty», sika € THITOBOIO it aIbOOMIB TOTO
nepiomy.

Ls OOKJIaMHKA TaKOX -

IIEPEryYKYEThCS 3 THIIIAM E M ' N E m

KOHTGHTOM-O(bOpMHeHHSIM

JAHOTO anb0oMy, a came 3
oykieToM 10 (i3U4HOI Komii
anpOoMy. B Oykieri Ha caifti
Genius mu 6aunMo iHIII Bapiarii
OOKJIaJIMHKH, a TAKOXK JOJIaTKOBI
cekiii oQopMieHHS anbOoOMy.
Cepen HHX TakoX MOMXEMO

3HAUTH OOKJIAAWMHKY OJHOTO 13

TN 5811

CUHIJIB alibOOMY:
Puc. 2. O6kmanunka cuariy «Just Don’t Give A Fuck» (Eminem, 1999)
Jlokariiss 3 ocHOBHOI oOkmamuHku aiapOomy (Paradise Cove y MamioOy,
KanidopHnisi) Takoxk BUKOpUCTaHA ISl OOKJIAOUHKKU CUHIIY «Just Don’t Give A
Fuck», mpote opranizariisi KOMIo3uilii (OTo BXKe TPOXH IHIIA: MH HE OAYMMO Hi
MOBHOI'O MICSIISI, HI JIOHBKHA aBTOpa, a TaKoXK O(OPMIIEHHS KOJIHOPOBOI MaITPU
CYTTEBO BIAPIZHAETHCSA — NEPEXOAUTH BIJl CUHIX Ta (P10JIETOBUX BIJITIHKIB O OUIBII
YEPBOHMX Ta POKEBUX. ABTOp Ha Iii OOKIAJMHIN CTOITh HA MEPEAHHOMY ILJIAHI,
MaIIHa BUKOPHUCTaHa Ta cama, IPOTe 3 BIIKPUTOTO OaraxHMUKa HE BUHO MEPTBOTO
Tina. KOHKpETHUX JIEKCHYHUX Ta TEKCTYyaJIbHUX MapKepiB, K1 MEPETyKyBaJIUCh OU
13 TIUM 300paXeHHSIM B MICEHHOMY TEKCTi cuHriny «Just Don’t Give A Fuck» ue
3HAXOJIUMO, TIPOT€ I1JeWHMM W KOHIENTYyaJIbHUN 3B’SI30K MDK OCHOBHOIO
OOKJTAIMHKOIO adhbObOMy Ta III€I0 YTBOPIOE O0Opa3Hy CYKYIHICTh, OO0 €IHYE
KOHLIETITyaJIbHI TPOCTOpU — TpadiuHui, BUPAKEHUN uepe3 J0AaTKOBI 0Opa3Hi

JUKEpena, Ta CyTO JIIHIBICTUYHUMN, BUPAXKEHHUH y TTICEHHUX TEKCTax 0e3MmocepeHbO.
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Hactynuuit ansbom Eminema «Marshall Mathers LP» Takox wmae
IHTEPTEKCTyallbH1 €JIEeMEHTH, MPHUXOBaHI B OOKIaIuHII anbOooMy. OpuriHajibHa
oOKJIaJIMHKA anb0OMY, 3 SIKOI0 BUXOJUB MEPIINI HOro THpax, 300pakaa aBTopa B

Horo ctapomy OyJMHKY, /i€ BiH )KUB B IUTUHCTBI:

EMIN3IM

THe AARSRALL MATHD LS o

PARENTAL

EXPLICIT CONTENT

Puc. 3. Ilepma ooknanunaka «Marshall Mathers LP» (Eminem, 2000)

Uepe3 KpuTUKY OOKIAIMHKHU, Ha SIKIM pa3oM 3 aBTOPOM OYJi0 300pakeHo
IUTSIIIKY QJIKOTOJI0 Ta OaHOYKM 3 TabJleTKaMu (HApKOTHYHI PEYOBHHHM), CTYIis
BUPIIIUIIA 3aMIHUTH I}0 OOKJIAIMHKY JJIsl MOJAbIINX TUpaxiB Ha iHITy (Eminem,
2000), ssKy MM TaKOX PO3IJISTHEMO B KOHTEKCT1 HAIIOTO JOCIIIIKEHHS JJIs1 KpaIoro
pO3yMiHHSA TIMOMHHUX 3B’S3KIB 300paKyBaHOTO Ha JOAATKOBUX Mefia i3
MICEHHUMH TeKCTaMu aBTopa. KOHTEKCT BUKOpPUCTaHHS 00pa3iB HApPKOTHYHUX
pEYOBMH Ha OOKJIAIMHIN HAMpPSMY IOB’S3aHUHN 13 TEMATHKOIO ITICCHHUX TEKCTIiB
ansoomy «Marshall Mathers LP», ockinibky B TakuXx MICHSX SK, Hanmpukiaa, «Drug
Ballad» a6o «Amityville», aBTop BUKOpUCTOBY€ KOHIICNTH, HANPsMY MOB’sI3aHi 3
BKMBAHHSIM SIK QJKOTOJI0, TaK 1 HAPKOTUYHUX PEYOBHH. [3 CUMBOII3MY
300pa)kyBaHOT'0 MU PO3YyMI1€MO, IO POMIMPEHHS 00pa3HUX MOHATH B110YBa€ThCS 32
paxyHOK peati3aliii KOHIIENTIB €MOIINHOTO XapakTepy, OCKUIbKK IIed anbOooMm
aBTOPOM B KOHIIENTyaJlbHOMY 3HAU€HHI 3aJlyMyBaBCSl SK OLIbII OCOOMCTHI Ta

eMOIIIHUI aTbOOM — Ha MPOTHBAry HOro aedrTHOMY ansoomy «Slim Shady LPy.
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Buxopucranus o00pa3iB 3aJeXHOCTI ¥ HApKOTHUYHUX PEYOBHH TMOpAn 13
300paXeHHSIM aBTOpAa Ha MiAN031 WOro AUTSYOro OyAMHKY, (opMye oOpazHUi
KOHTPACT Ha piBHI 0a30BUX MOHATh MHUHYJIOIO Ta TEMEPIIIHBOTO. 3iCTaBICHHS
JTUTSYUX CHOrajiB Ta THKKUX MOMEHTIB 3aJIeKHOCTI M CJaBW, MpO sIKI aBTOP
BIJIKPUTO TOBOPHTH y TakuX miceHHHX TekcTax sk «Kill Youy ta «Marshall Mathersy
NEPIIOYEPrOBO CTBOPIOE KOHTPACTUBHY KOMIIO3UIIlI HE JIUIIE B KOHTEKCTI I[HOTO
KOHKPETHOT'O aJIbOOMY, a i B KOHTEKCTI BChOT'O TBOPUOTO JOPOOKY aBTOPA, OCKUIBKU
el anp00M BUCTYIIAE K MPOTHUBAra MOro MUHYJIOMY aib0oMy, /i€ aBTOpP XOBaBCs
3a MacKOIO CBOTO aJIbTEP-€ro.

binbm npuiiHATHY myOmill OOKIaAMHKY aab00oMy OyJi0 BHUITYIIEHO TOTO Xk
POKy, LI camMa OOKJIaJWHKA CIIOYaTKy BHKOPUCTOBYBAJach JJISI «YHCTOI» Bepcii

anbOOMy (Ta, B AIKIM MA€EThCS IIEH3ypa Ha JTalKy 1 T.1.).

Puc. 4. OcnoBna ooxmagunka «Marshall Mathers LP» (Eminem, 2000)

[{s Bepcis OOKIaAMHKM IMEPUIOUYEProBO Oyja BUKOPUCTAHA IJI «UYHCTOI»
Bepcii aapboMy — Toi, 1110 Maja LEeH3ypy B MyOJiYHO HENPUHHATHUX eJIeMEeHTax
TEKCTy, ajie¢ 3r0JI0OM BHUKOPHUCTOBYBAJIACH JIJIsi BCIX Bepcik anbOoMy Ha (Pi3MUHHMX
HOCIsIX THX 4aciB. JlaHa Bepcisi OOKJIAAMHKU € 00’€KTUBHO OUIBII BII3HABAHOIO,

OCKUIbKH 300pakae aBTOpa Ha Mopo3i TOro caMoro OyAMHKY JUTHUHCTBA, BCEPEIUHI



130

SIKOTO aBTOp OyB 300pakeHMI Ha MEPIIOMY BapilaHTI OOKJIAIUHKU I[LOTO albOOMy
Ta 4Yepe3 PO3MOBCIOHKEHICTh (PI3UYHUX KOMIM IBOro aib0oMy caMe 3 TaKolo
Bepciero oOKIaauHKU. SIK Bxke OyJio 3a3HA4eHO, I OOKJIAJAMHKA CHMBOJI3YE
aBTEHTUYHICTh aBTOpa, Horo Oa)kaHHS TOKa3UTH cede CIlyXaueBl SK peajbHy
JIOAVHY, sIKAa Ma€ MUHYJIE, Ma€ e€MOIIii Ta TIEPEeKUBAHHSI — O TAKOTO BHUCHOBKY
MPUXOAUMO TICHSA TIIMOOKOTO JIEKCUKO-CTHIIICTHYHOTO aHAJI3y MICEHHOTO TEKCTY
rosoBHoi micHi ambOomy Marshall Mathers. Kontpact wMik IKUTTEBUMHU
CKJIQJTHOIIAMH Ta CIIOTaJaMy TIPO CKJIaIHE, aje OlIBIIO Mipor 0e3TypOoTHE
JTUTHHCTBO HAIPSMY JIOTIOBHIOIOTH IMICEHHUH TEKCT, PO3IIUPIOIOTH 00pa3HICTh Ta
KOHIIETITyaJIbHE MOJIE, peai30BaHe B IIbOMY ajlbOOMI.

Bapro 3a3naunTtH, mo kommoswmimis oOkmanuHku «Marshall Mathers LP»
MOBTOPIOETHCSI aBTOPOM 13 poKiB MOTOMY Y O(DOpPMIICHHI ajbOOMY-IIPOJIOBKEHH1
«Marshall Mathers LP 2», sikuii CFO)KeTHO TaKOX Ma€ IHTEPTEKCTyallbHI CIIEMEHTH

y MCEHHUX TEKCTaXx.
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Puc. 5. Ooknamunka «Marshall Mathers LP 2» (Eminem, 2013)
[Mopisuroroun aBi oOkmaauuku «Marshall Mathers LP» ta «Marshall

Mathers LP 2» mMu MOXXeMO 3a3HAYUTH JCKIIbKAa OCHOBHHMX PO30IKHOCTCH:
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BIJICYTHICTh aBTOpa Ha 300pakeHi — M He Oaunmo Eminema Ha OOKIQmuHII
anbOOMYy, 1110 HE € XapaKTepHUM JJI aBTOPa, OCKUIBKU IO BUIIYCKY IILOTO allbOOMY
KOKHa OOKiIaguHKa poOiT Eminema MicTuia 300pa’keHHS aBTOpa; TaKOXK CTaH
OYJIMHKY BIJIpI3HSAETHCS — B HHOMY 3a0HWTI JIOIITIKAMH BIKHA, 1 CaJl HABKOJIO OyAMHKY
nepedyBae B 3aHeA0AHOMY CTaH1. AHATI3YIOUHM BMICT IICEHHUX TEKCTIB aIhOOMY Ta
rpadgiyHy penpe3eHTaIlio, MPUXoIUMO 10 BUCHOBKY, 10 KOHIIENTH 3aHEA0aHOCTI,
1307141111, 320y TTS MUHYJIOTO, OCTATOYHE MPOIAaHHS 3 TUTHHCTBOM peali3oBaHi K B
MICEHHUX TEKCTax, Tak 1 B rpadiuHiil penpesenTarii ansoomy. Po3yminas 1neiiHIX
MapKepiB MMCEHHOTO TEKCTY Ja€ HaM KJII0Yl 0 1HTEepIrpeTanli CUMBOJII3MY IOTO
Oynuuky. Bukopucrtanus ¢otorpadii, sika HapsiMy MEPEryKyeTbes 13 JISKCUIHUM
BMICTOM anbOomy, mo BuimoB y 2000 poli, Mae BEIMKE IHTEPTEKCTyajbHE
3HAQYEHHs, OCKIIbKM MHOJI0HE IMOCHJIAaHHSA MICTUTh B OOl TIMOOKHMI CMHCIIOBHIA
3B’SI30K JIBOX OOIIMPHUX pOOIT aBTOpa. TakuM 4YMHOM JiBa aibOOMU TOB’sI3aHI HE
JUIIEe TEKCTYaJlbHO, ajieé i rpaiyHuM BIITBOPEHHSM KOHLEINTIB Ta 00pas3iB, 110
poOUTH TaHW MPUKJIIA] BAAIUM MOSCHEHHSIM MYJIBTUMOJATBHOCTI per-aab00MiB i
poOit EMiHema 30kpema.

[TIponoBxkeHHA TeMU
HAPKOTUYHUX  PEYOBMH  Ta
HApKO3aJIeKHOCTI Y TBOPUYOCTI
Eminema Ta iXHBOTO
BIJI0OpayKE€HHs y
MYJIBTHMOJIATBHUX ~ KOHTEKCTax
3HAXOIUMO B OOKJIa M HI
ansooMmy 2009 poky BHUITyCKY
«Relapse»:

PARENTAL

EXPLICIT CONTENT

Puc. 6. Ooxnagunka «Relapse» (Eminem, 2009)
Tema HapKOTUYHHMX PEUYOBHMH Ta HAPKO3AJICHKHOCTI SIK TaKOi € IPOBIIHOIO B
Oaratpox poOoTax EmMinema, 1 Xoua Iie JUINE OJWH 13 YHUCICHHUX TEMATHIHUX

MapKepiB, sIKI MM MOKEMO 3HATH B MICEHHUX TEKCTaX OKPEMHUX alibOOMIB aBTOpa,
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BiH € CYTTE€BHM, OCKUIBKM Ma€ BKpall Ba)XJIMBE KOHIICTITYaJlbHE 3HAYCHHS B
KOHTEKCTI peatizallii o0pasiB Ta CHMBOJIIB 3a JOTIOMOT00 MeTaOopruyHUX 3aC001B.
TemaTka HApPKOTMYHMX PEUYOBMH Ta BJAcHE Ipolecy OopoTedu 3
HapKO3AJICKHICTIO pa3oM 13 PI3HOMAHITHUMH TpoOjaeMaMHu, siki OyJd BUKIMKaHI
HEIO B JKUTTI aBTOPa, € TOJIOBHOIO B IMCEHHHX TeKcTax anboomy «Relapsex. I me
TaKOX BiJOOpaKaeThCS 3a MEXaMH IMICEHHOTO TEKCTY, PO3MOBCIOKYIOUUCH Ha
CYyHpoOBiAHI ¥ 10AaTKOB1 00pa3Hi W CUMBOJIIYHI KaTeropii 3a MeKaMH TEKCTOBOTO
dbopmary, JoKa3 4Oro MU MAEMO 3MOTY 3HAUTH 1 B OOKJIQIUHII IO TAHOTO aIhbooMy
30Kpema.

Oo6xnaanHKa anpoomy 300paxye oOnuuus EmMiHema, BUKIaJeHEe B MO3AiKy 3
Ta0JETOK — SAKUX caMe TaOJIETOK CKa3aTH HEMOXJIMBO, aj€ KOHTEKCTYyaJlbHI
MapKepH, 1[0 MU 3HaXOJAMMO B IMICEHHMX TEKCTaxX aJbOOMy CBiI4YaTh MPO TE, L0
ICHy€ BeJIMKa WMOBIPHICTb TOTO, IO Il TMITYJIKU MPEACTaBIAIOTH COOOI0
PI3HOMaHITHI CUHTETUYHI HAPKOTUYHI pedyoBUHU. O0pa3 M03aiku 13 300paKeHHIM
00JIMYUs aBTOpa CUMBOJII3Y€E HE MPOCTO HAPKO3AIEKHICTD, 3 SIKOIO BIH OOPOBCS i
yac HaluCaHHS IOro anbooMy. CHUMBOJIYHICTH OOJMYYS BHUKJIAJECHOTO IUMHU
Ta0JeTKaMy TIOJIATa€E e B TOMY, L0 METaQOpUYHO MIAKPIIJIEHI HApKOTHYHI
pedoBUHU (POPMYIOTH aBTOpPA SK JIFOJMHY Ta K 0COOMCTICTh. Mo3aika mpecTaBiise
co0010 XYyJI0’KHE 300pa’KE€HHS, BUKJIAJIEHE 3 PI3HUX JIPIOHUX €JIEMEHTIB (IITYJIOK),
K1 TIPU PO3/IJICH] MPE3CHTYIOTH (hparMeHTaIlito; i MOXHa 31CTaBUTH 13 BIAUYTTIM
PO30UTOCTI, PO SIKE aBTOP TOBOPUTH B MICEHHOMY TeKCTi «Déja Vuw, 1 ke BiH
O0COOMCTO BiAYYBaB MpU CHpoOl KUHYTH BKUBAHHSA HAPKOTUKIB. 300pa’keHHS
aBTOpa, BUKOHAHE MITyJIKaMU, CUMBOJI3Yy€ TTUOUHY 3B 3Ky MOr0 0COOMCTOCTI Ta
HApKO3aJIeKHOCTI, SKa ICTOPUYHO CYMPOBOPKYBaja MOTo SK Ha MUIAXY 0 CIaBH,
TakK 1 miJ1 9ac ii miky.

[HTEpTEKCTYaNBHICTh, XapakTepHa TBOPUOCTI EmiHema, B naHOMy amb0omi
BUXOJIMTh Ha IHIIMHI PIBEHb — MEBHOIO MIPOIO TJIMOMIMI Ta OUIBIN JeTaTi30BaHUM,
aH1XK MO>KHa OyJIO CTIIOCTEpIraTH B paHillle OMMCaHUX Mpukianax. Ha spiauky, mo
BUJIHO B JIIBOMY HWXKHbOMY KYTKY OOKIJIQJMHKH adb0OMy MOKHa NOOayuTH

JOIaTKOBUH TeKCT. Lle ApauK CTHIII30BaHO M1l HAKJIEHKY PELENTY, sIKa € TUIIOBOIO
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st MmenuuHoi cuctemu CIIIA. Came Taki HAKJIEWKU BUTOTOBIISIOTH CITEIAIBHO IS
TUX JIKIB, K1 JIIKap BUIKCYE CBOIM IaiieHTaM. BukopucranHs oOpa3HOCTI M
CHUMBOJII3MY MOAIOHOT €TUKETKH Ha OOKJIAJMHIIN JOMOBHIOE KOHIENTYyalbHE TOJIE
HApKOTHYHOI 3aJIeXKHOCTI, po3kpuTe B cuenii «Dr. West», «Medicine Ball», «Must
Be Ganja», «Déja Vu», «Underground». OpnHOYacHO 3 IIUM BHKOPHCTaHHS
JIKApCHKOTO PEIEenTy Ha OOKIAIWHIN € MeTagoporo Ta TPOI CIiB, OCKIIBKA
roJioBHMM npomrocep EMinema Buctymae mia ncenoniMoM Dr. Dre, 1 B KOHTEKCTI
i€l HaKJIEHKH aBTOpP BUKOPUCTOBYE «CTaTyc» AokTopa Jlpe mist Ttoro, abu Ha
rOmoMy MeTaOpUYHOMY PIBHI MOPIBHATH CBOro MeHTopa Jlpe 13 crpaBkHIM
nikapem. Takum umHOM, JIpe sk HacTaBHUK EMineMa Ta npojtocep ansoomy i Jlpe
K IIKap» € IBOMa CyMICHUMU 00pa3amu, 1 Tomy Jlpe 3anncanuii B SKOCTI «JTIKapsD»
EMinema, mpoTe B KOHTEKCTI My3HUYHOI'O CBITY CIiJl pO3YMITH, IO HACTIPABJll BIH
3aMMCaHMi SIK BUKOHYIOUUHN MTPOJIIOCcep JaHOoi poOOTH.

3 IHIIMX €JIEMEHTIB TEKCTY €TUKETKH CJIiJ] 3BEpHYTH yBary Ha aJipecy aBTopa,
110 Ha SPUKY-HaKJIeHIll Bka3aHa sk «8 Mile Road» y Jletpoiiti. B iboMy KOHTEKCTI
Eminem nocumaetsest 1o pimemy «8 Miley, B sskomy BiH 3HSBCS B TOJIOBHIH POJIi.
Binomo, 1o croxker ginbmy 0a3yeTbcs B TOMY YMCIl M Ha BJIACHOMY >KUTTEBOMY
nocBiai Eminema, aist ¢pineMy BiOyBaeThesi B JleTpoiiTi Ta BKIIIO4Yae B cebe OuH 13
rojoBHux XiTiB EMinema «Lose Yourself» cepen micenp caynuarpeky. Takok Ha
APIUKY-PELENTi 0a4uMO ATy «IIOTIOBHEHH» BMICTy 6aHoukH, a came 19.05.2009,
110 OyJI0 JIaTOI0 BHITYCKY aibOooMy «Relapse». Cepen IHIIIOrO TEKCTY Ha €TUKETII
BKa3aHO, 110 «Ta0JETKU MOTPIOHO MpUKUMATH OJMH pa3 Ha J€Hb O 3 paHKy», L0 €
MOCWJIAHHSM Ha OJIHY 3 MICEHb anbOboMy «3 a.M.», M0 € MOYaTKOBOIO MICHEIO
ansooMy «Relapse» (npyra micHs miciis nepioi BCTYITHOT CIICHKH aab0oMYy).

Mu MokeMO CIocTepiraTu MPOJOBXKEHHS 1 PO3BUTOK IIi€1 TEMaTUKH B
HACTymHOMY aibOoMi aBTopa «Recoveryy, mo BuitmoB y 2010 porri. O0knaanaka
anb0OMy KOHLENTYaJbHO BIAPI3HAETHCA BiJ albOOMy-TOMEpeHUKa, TPOTe
TEMaTUYHO 30ITa€ThCS 3 KOHKPETHOI OOPA3HICTIO 1 CUMBOJIYHICTIO MEIMYHOTO
KOHIIENTYaJIbHOTO TIpocTopy. HaBiTh Ha JIEKCUYHOMY PiBHI Ha3BH 000X ajibOOMIB

HaJIe)KaTh JI0 OJHOTO CIUJILHOTO KOHIENTyallbkHOTo mpoctopy — «Relapse» sk
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METUYHUN PElUIUB B KOHTEKCTI TOBEPHEHHS /10 BXKMBAHHS HAPKOTHKIB TIICISA
CIpoOM KUHYTH ITI0 3aJICKHICTh Ta «RECOVery» sk BiTHOBIICHHS Ta BUAYXKaHHS B
KOHTEKCTI YCITIITHOT 00pOTHOM 13 HapKo3aIekHICTIO. OOKIaTuHKa aIbOOMY MICTUTh
B 001 03HAKM 00pa3HOCTI 300pakyBaHOTO, a TAKOK BUKOPUCTOBYE CUMBOJI XpecTa

K CUMBOJI MCIUYHOT'O ITOXOIXKCHH:

Puc. 7. O6knanunka «Recovery» (Eminem, 2010)
[TeprodyeproBoro ACTa/UII0 JIaHOI OOKJIAAWHKM € BHOIp 300pakyBaHOL

JOoKallii, 1o MpeAcTaBiisie cOO0K MOPOXKHIO JOPOTy, SKOK e aBTop anbOoMmy.
JHopora peaiizye KOHIENT MOJAO0POXKi, a TAKOK B KOHTEKCTI TEMAaTUYHUX MapKEpPiB
JTAHOTO aNb0OMy TICEHHUX TEKCTIB JOpora MOKe€ O3Ha4yaTH NUISX aBTOpa 0
OJly’KaHHS Bl HapKO3aJeXHOCTI. J[oBra i MmopoxHs Jopora BiloOpakae BaKKUN
XapakTep MUIIAXY 10 MO0JIaHHS 3aJIeKHOCTI Ta OCOOUCTUX TIPOOJIEM aBTOpa, MPOTe
1151 IOpora TaKOX CUMBOJII3YE MPOTPEC 1 HAMMPSMOK, 110 MIKPITLIIOETHCS MICEHHUM
3MICTOM TaKuX MiceHb 3 abooMmy sk «Talkin’ 2 Myself»:

| went away, | guess, and opened up some lanes

But there was no one who even knew | was goin’ through growin’ pains

(Eminem, 2010)
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VY mepiioMmy psiIKy YpUBKY MEPLIOTO KYIUIETY IMICHI aBTOP BUKOPHCTOBYE
aekcemy «lanesy, ska o3Havae JOPOKHI CMYTH 1 HAIIPSIMY Bi00paka€ CHMBOJI YHHIMA
3B’A30K MDK TE€KCTOM Ta OOKJIAJMHKOIO anbOoOMy, IO MiJACUIIOE MeTaQOpUUIHUN
edekT o0pa3y JOpOTH, siIKka CUMBOJII3Y€E HE JIMIIE CTPAKAAHHS BiJl BAXKKOTO IUISIXY,
ane W mporpec. EmineM, skuii 0COOMCTO i€ JOpOror0 BHUCTYIIAE B I[LOMY
rpadiuHOMY KOHTEKCTI SIK TOJIOBHHM «aKTOP» Ta BUKOHYBAY i1 B MICEHHUX TEKCTaxX
Ta B OOKJIQAMHII albOOMy, BIH YOCOOJIOE II€M pyX BIEpel A0 MOKpaIleHHs,
CKJIQIHICTh SIKOTO TaKOX IMiIKPECITIOEThCS TUM (aKTOM, IO MU 0a4yuMO aBTOpa,
AKUU 300payKeHUH WAY4YW MIIIKA HAOJMHII, 1 1e MIACWIIE O0pa3He 3HAYEHHS
CaMOTHOCTI 1 MOBLILHOCTI MOAIOHOTO NUISAXY J0 BUAYXKaHHS Ta BITHOBJICHHS. Sk
B’K€ OyJIO 3a3HAYEHO paHille, CAMBOJIIYHICTh XPECTY, 110 300paXEHO y CTHUJII3AIl]
Ha3BU alb0OMY, peasli30BAaHO 4Yepe3 KOHLENT, II0 HaJeXUTh J10 MEIUYHOTO
KOHIIETITYaJIbHOTO MPOCTOPY, OCKUIBKU BIH CXOXKHM Ha «MEIUYHUN XpecT», 1 1eH
CHMBOJI MIICUJIIOE TEMY OAYKaHHsI aBTOPA, 1110 TAKOXK MEPETYKYETHCS 13 MICEHHUMHU
texctamu «Not Afraidy, «Space Bound» ta «You 're Never Overy i i IKpECITIOEThCSI
y OlIbIIle KOHKPETHUX BUTAJIKAX SIK B HACTYITHOMY YPHBKY 3 TicHi «Going Through
Changesy:

Marshall, what happened that you can't stop with these pills?

And you've fallen off with your skills and your own fans are laughin' at
you

It become a problem you're too pussy to tackle? Get up

Be a man, stand, a real man woulda had this shit handled

(Eminem, 2010)

Po3nuBinsiounch MyJbTUMOJANbHI XapaKTEPUCTUKU pen anbOOMIB, BapTo
3a3HAYMTH, 1110 TpadidHe BiMoOpaKEHHS KOHIIENITYaJbHUX 33yMiB € XapaKTepHUM
aBTOpaM pOOIT, M0 BXOAATH N0 KOPIYCY AOCHIDKEHHS. [HIMMM mMpuKIagom
MYJITUMOJIATLHOTO BUPAKEHHS 1€l Ta 0Opa3HOCTI aJibOOMYy MOXKE CIIyryBaTu

oOknaaunka ansoomy Tyler, The Creator «lgor:
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ALL SOMON WRITTEN, PRCCOCED ARD AMNAmSES BT
TILEN ONONNA

Puc. 8. O6xnanunka «lgor» (Tyler, The Creator, 2019)

YopHo-011a mamiTpa O0€3MOCEepeIHhOr0 MOPTPETY aBTOpa CHUMBOJII3YE
EMOILIITHUI KOHTPACT MK XapakTEpPOM TOJOBHOTO Teposi, CliBaka Ta IIOyMeHa
Iropsi, B KOHTEKCT1 CIO)KETHOT'O €JIEMEHTY albOOMYy Ta SICKPaBOCTI HAaBKOJIMILIHBOTO
CepeIOBHINA I[LOTO JIIPUYHOTO TEPOsi, AKY PEMPE3CHTOBAHO POKEBUM KOJIHOPOM
dony obxmanuuku. Lleit cumBoIi3M Oe3mocepeIHhO0 PO3KPUBAE TITHUOOKI 1 CKJIa/IHI
J000BHI Ta OCOOMCTI T€MH, IO MPHUCYTHI B MICEHHIN Jipuii ansooMy. PoxeBuit
KOJIIp TaKOK €KCIIPECUBHO Ta CUMBOJIIYHO B1I0Opakae TEMU HI)KHOCTI i KOXaHHS.

Po3ymitoun miceHHM KOHTEKCT Ta OCOOJUBOCTI JIIPUYHOTO Tepos,
300paXeHOT0 B MICEHHUX TEKCTaX aib0OMy, MU MOKEMO 3pOOMTH BHUCHOBKH TIPO
rpadiuHo TinepOosi30BaHe Ta B MEBHOMY CEHCI Mailke TPOTECKHE 300pakKeHHS
ob0mmyuus Taitnepa, ke CBIAYUTH AYIIEBHY «IIOTBOPHICTHY aIbTEP-E€T0 aBTOPA, Tepos
TBOPY Irops. Lle anbrep-ero npeacrapisie 1HILY CTOPOHY OCOOMCTOCTI aBTOPA, sKa
MOKE TPEACTABISITUCH CIIOTBOPEHOI, TPyOOI0 Ta mpsiModiiHiiHOW. e ¢iznune
CIIOTBOPEHHSI OOJMYYsl aBTOpa TaKOXX CUMBOJI3Y€ BHYTpIIIHE XBWJIIOBAHHS Ta
EMOLIIITHUY po3Jiaj, sIKi JEKCUYHO MIAKPECIICH] B TAKUX MICEHHUX TeKcTax sk «New
Magic Wand», «A Boy Is A Guny Ta inm. lle crioTBOpeHHS SIK KOHICITyallbHE

pILIEHHS BUPA)Ka€ XaOTHUYHI €MOIli, 10 1JeHHO MOB’sA3aHl 3 MEPEeKUBAHHIMU
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KOXaHHS Ta PO30HUTOrO cepusi — TEMH, L0 MIMPOKO PO3KPHUBAIOTHCS B IMICEHHIN
Jipuill aasoomy. HanpyxeHuii moriisia 1 HeogHO3HauYHUM BUpa3 oonuyds Taitnepa
CTBOPIOIOTH BiTUYTTSI BPA3JIMBOCTI pemepa, MO0 TaKOXK IMAKPECIIOE TPOTECKHICTh
MICEHHOI JIIPUKU Ta ii emoIlliiiHoro aucOanancy. Ilorjsa aBTopa SK KOHIIEHT
KOH(pOHTAIllT BUPpAKEHUN uYepe3 30pOBUN KOHTAKT, MPSMUMA 1 B SIKOMYCh CEHCI
Maike KOH(QPOHTAIINHUI TOTJsA 3alydyae TIifgada Ha EMOIHOMY piBHI,
JIEMOHCTPY€E BIIKPUTICTh aBTOpa J0 PO3MOB Ha BIJIBEPTI TEMH, SIK, HAIpPUKIAI,
PEBHUBICTB, TIOOOBHUI TPUKYTHHUK Ta TOMOCEKCYalIbHI CTOCYHKH.

OOxaguHKa 3aTy4ae BUKOPUCTAHHS TEKCTY: Ha3Ba albOOMy, a TAKOXK HAITHC,
10 CBITYUTH PO OJAHOOCIOHY poOOTY aBTOpa HajA atbooMoM. BapTo 3a3HaunTu, 1110
aBTOP BUKOPUCTOBYE CBOE CIPABXKHE 1M’ HAa OOKJIAJIMHIII 3aMICTh IICEBAOHIMY, 1 1€
MOXXE CBIJUUTH Mpo OakaHHA OyTH BIJKPUTUM 31 CBOIMH CiIyXadamH, IO
HIAKPECIoe OCOOMCTE 3HA4YeHHS JaHoi poOOTH B TBOPUOMY JOpPOOKY Ta

aBTOPCHKOMY MPOCTOPI perepa.

BUCHOBKMU 10 PO3JALITY 2

Y po3aimi 2 Oyno OmucaHO ¥ OXapaKTepU30BaHO OCHOBHI TOJIOKEHHS
CTPYKTYpH IICEHHOTO TEKCTY B KaHpI pem W CTPYKTypH pen-ajibOooMy, 3 4OTo
CKJIQ/Ia€ThCSl TMICEHHUM TEKCT Ta SK MOro CTPYKTypa Y3ro/UKEHa B KOHTEKCTI
MY3UYHO-TEKCTYaJIbHOI KOMITO3ULIi B 11 MPOBIJHUX TEXHIYHUX XapaKTEPUCTHKAX
PUMO-PUTMIYHOT OpraHizailii, 3B’S3Ky €JIEMEHTIB TEKCTyaJhbHOCTI Ha OCHOBI
IHTEPTEKCTyaIbHUX 3acajl 1 AacHeKTy MYJbTUMOJAIBHOCTI pen-XaHpy, SKAn
peaizoByEThCS 32 IOMOMOTOI0 TOAATKOBUX rpadiyHUX MaTepianiB (0OKIaAMHOK),
0COOJIMBOCTI CIPUIHSATTS MCEHHOTO TEKCTY Pa30M 13 IIMMH MaTepiajgamMu Ta 3B’ 30K
KOHIENTYaJIbHUX €JIEMEHTIB, BUPAXCHUX Yepe3 TEKCT 13 LHUMU JOJATKOBUMHU
MartepiajlaMH, 0 Peai30BYIOTh MYJIbTUMOJAIbHI SKOCTI ICEHHOTO TEKCTY B
paMKax pen-KaHpy.

[Ticnst mociiaKeHHsT OCHOBHUX HPHUHIIMIM PUMO-PUTMIYHOI Oprasizauii i

CTPYKTYpPH MICEHHOTO TEKCTY B aMEpUKAHChKOMY pEIIi, siKa rnoJisirae y (opMyBaHHI
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MICEHHOTO TEKCTY 3a JOMOMOroK (POHETMYHHUX CTHIICTUYHHX 3aco0iB, OyIo
PO3KPUTO OCHOBHI 1HCTPYMEHTH IIi€1 TEKCTYaJIbHOI OpraHi3ailii: puMa, aCOHaHC,
KOHCOHAHC, ajiTeparllisi Ta HOBTOP, SIKl JO3BOJISAIOTh MATPUMYBATH (POPMY TEKCTY 1
HOTo LUIICHICTh CaMe Ha pUMO-PUTMIYHOMY PiBHI.

Hpyruit  migpo3ain  po3aiuty 2 OyJio  NPUCBIYEHO  OKPECICHHIO
IHTEPTEKCTYaIbHOCTI MICEHHUX PEN-TeKCTIB Ta COIIOKYJbTYpPHUN KOHTEKCT L€l
IHTEepPTEKCTyaJIbHOCT1. B3a€M03B’ 130K O1IBIIIOCTI IMICEHHUX TEKCTIB IMOJIATAE B IXHIN
KyJIbTYPHIN CIOPITHEHOCTI Ta TEMATHIII, aJie 1€ He POOUTH iX IHTEPTEKCTYaTbHUMHU.
TekcT pen-micHi AK KaHPOBO CIEUU(PIUHUI TEKCT Ma€ O3HAKU IHTEPTEKCTYaIbHOCTI
Ha PiBHI 3B’SI3KiB IICEHb y CIUJIbHIN KOHIIETIIIT B MEXKax OJHOTO aibOOMY, ajie TAaKUX
ap00MIB B Hallllii BUOIPIII OJTUHMUIII, Cepe] HUX BUALTIIEMO 00uaB1 podoTH Kenapika
Jlamapa, 110 BXOJAThH JI0 HaIoi BUOIPKU. Y TPETHOMY MiAPO3/IIL PO3IIIAIAETHCS
KaTeropiss MyJbTUMOJAQJIBHOCTI pemy sK JKaHpy, KOTpa 3HaXOJUTh CBOE
B1JI00pakeHHs B 0araThoX MposiBaX XyAO0KHIX (GopM 1 OyJia KOHKPETHO PO3IJISIHyTa
B KOHTEKCTI XYJI0’KHbO-00pa3HUX rpadiyHuX penpe3eHTaIliil 00KIaJMHOK alTbOOMIB
3 MPUKIAJaMU Ta MOSICHEHHSAMH IIOAO CIEeUU(IKH B3a€EMOJIl MICEHHOTO TEKCTY,
HOTO KOHIIENTYAIbHUX OJIMHUIIb Ta CHMBOIIYHHUX €JIEMEHTIB 13 IIUMH JTOTaTKOBUMHU
rpadiYHUMH €JIeMEHTaMHU, 110 B OKPEMHUX KOHTEKCTax 3710H1 JOMOBHIOBATH ab0
PO3LIMPATH CMUCIIOBI aCIIEKTU MICEHHUX TEKCTIB aabOoMy, a00 3K BUCTYIAIOTh SIK
UTIOCTpaTUBHI MaTepiayid, 10 BiAOOpakarOTh 3arajibHy CYTHICTh TEMAaTHUKH 1
npoOJieMaTUKA KOHIIENTYaJIbHOTO aCMEKTy MOETUKU MICEHHUX TEKCTIB B MEXKax

JTOCITIIKYBAHOTO aJIbOOMY.
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PO3A1J1 3. CEMAHTHUYHI OCOBJIMBOCTI MICEHHOI'O TEKCTY B
AMEPUKAHCBKOMY PEIII

Po3nin 3 po3kpuBa€e CTUIICTUYHI OCOOIMBOCTI MICEHHOTO TEKCTY PET-KaHpy
qcpe3 IMPAKTUYIHC BUBYCHHA, aHaJ'IiB, CI/ICTeMaTI/ISaHiIO CTPYKTYPHHUX, JICKCHUKO-
CEMaHTHYHHMX Ta CTUJIICTUYHUX OCOOJHUBOCTEH peI-iCeHb 3 aIb0OMIB, K1 3/100yJIH
Haropoxy «I'pemmi» y kateropii «Kpammii pen-ans0om poky» 3 1996 o 2020 poku:
1) 1996 Naughty by Nature — Poverty’s Paradise; 2) 1997 Fugees — The Score; 3)
1998 Puff Daddy and the Family — No Way Out; 3) 1999 Jay-Z — Vol. 2... Hard
Knock Life; 4) 2000 Eminem — The Slim Shady LP; 5) 2001 Eminem — The Marshall
Mathers LP 6) 2002 Outkast — Stankonia; 7) 2003 Eminem — The Eminem Show; 8)
2004 Outkast — Speakerboxxx/The Love Below; 9) 2005 Kanye West — The College
Dropout; 10) 2006 Kanye West — Late Registration; 11) 2007 Ludacris — Release
Therapy; 12) 2008 Kanye West — Graduation; 13) 2009 Lil Wayne — Tha Carter
[11; 14) 2010 Eminem — Relapse; 15) 2011 Eminem — Recovery; 16) 2012 Kanye
West — My Beautiful Dark Twisted Fantasy; 17) 2013 Drake — Take Care; 18) 2014
Macklemore & Ryan Lewis — The Heist; 19) 2015 Eminem — The Marshall Mathers
LP 2; 20) 2016 Kendrick Lamar — To Pimp a Butterfly; 21) 2017 Chance the Rapper
— Coloring Book; 22) 2018 Kendrick Lamar — Damn; 23) 2019 Cardi B — Invasion
of Privacy; 24) 2020 Tyler, the Creator — Igor.

3.1. JIekCHMKO-CeMaHTHYHi 0COOJTUBOCTI MiCEHHOTO PEN-TEKCTY

[lin yac ompaltoBaHHsI MICEHHUX TEKCTIB aMEPUKAHCHLKOTO PeMy, 0COOIUBY
yBary OyJI0 NPHUIIIEHO JIEKCUYHUM OJMHUISM, OCHOBHUM IJILOBUM JIKEPEIOM
IHTEpeCy NOCHIPKEHHS B SIKUX BBa)XKA€EMO CMMCIIOBI i KOHLENTyaldbHI aCHEKTH,
peaizoBaHi 3a JOMIOMOTO0 PI3HUX KaTerOpiii MOBHUX BUPa3iB. Y KOHTEKCTI aHATI3Y
CEMaHTHUKH IMX BUPa3iB Oyi0 KIacu(PikoBaHO OKpPEMI JIEKCUYHI OJUHUII; OMTUCAHO
CHJIbHE U BIIMIHHE Y JIEKCUKO-CEMAaHTUYHHUX CTPYKTypax MICEHHOTO TEKCTY B per,
y TOMY 4HCIIl OyJIO IpoaHa i30BaHO CEMAaHTUYHE 3HAUYEHHS JIEKCUYHUX OAUHUIID Y
PI3HUX KOHTEKCTYaJIbHUX 1 KOHIENTYaJbHUX cUTyamisx. Onucani gam OpUKiIaan

JACMOHCTPYIOTb BHUKOPHUCTAHHS OKPCMHUX JICKCHMKO-CEMAHTHYHUX KaTeropiaJ'IBHI/IX
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MapkepiB. HaiiOurbl BaJIMBUMHU KaTETOPISIMA B KOHTEKCTI BHUBYEHHS ITHX
JIEKCUYHUX OJIMHUIIb B MEXaX IMICEHHUX TEKCTIB BU3HAYAEMO: CUHOHIMIIO Ta
AHMOHIMIIO, OMOHIMIIO, K8a3i-OMOHIMII0, NaApoHimilo Ta @pazeonozizmu. Y X0Ii
JOCTDKeHHsT OyJ0 BHSIBJIECHO 3a3HAYeH1 KaTeropii y BCIX MICEHHHX TEKCTax
KOPIyCY AOCIIKEHHS.

[TaponiMu, OMOHIMH, KBa3i-OMOHIMH, CHHOHIMH Ta QHTOHIMH SK MOBHI
NPUIAOMH BUKOPUCTOBYIOTHCSI B PEI-TEKCTAX JUIsl TOCUJICHHS JIEKCUYHUX 3B’SI30K,
PI3HOMAaHITHHUX Bapialliil rpu ciiB, nepeaadl KUTbKOX 3HaYeHb Ta HaJaHHs TJIMOUHU
TEMAaTHIll IICEHHOTO TEKCTY.

AHami3yloud TMapoHIMH SIK CJIOBA, IO 3By4YaTh CXOXe€ ab0 MaioTh CXOXI
KOPEHEBI €JIIEMEHTH, NpPOTE€ MaroTh pIi3HI 3HA4YeHHs, OyJio 3’sCOBaHO, IO
aMEpUKAHChKI perepu 34eOUTbIION0 BUKOPUCTOBYIOTh MAapOHIMU ISl CTBOPEHHS
JOTEMHUX KanaMOypiB, eB(eMi3MiB ab0 CKIAJHUX CXEM pHUMYBaHHS 3a/Jis
pO30yZOBU CTPYKTYPHOTO U PHUMO-PUTMIYHOTO €JIEMEHTY ITICEHHOTO TEKCTY.
Hanpuknan, y micui «City of Ci-Lo» pen-rypry Naughty by Nature 3 anpbomy-
nepemoxi npemii «I'pemmi» 1996 poky «Poverty’s Paradise» e psaxu: «There’s
Tracy, tricky and trickin’ chokin " nuff chicken...» (Naughty by Nature, 1995), y sxux
naponimu «Cchokin’» ta «chickeny 3ByuaTh moaiOHO 1 MalOTh CX0XI KOPEHi, IPOTE
BIJIPI3HSIOYMCH 32 CMUCIIOM, CTBOPIOIOTH HE JIUIIE CYTO (DOHETUYHY CITIB3BYYHICTb,
ajie ¥ CIlyTyIoTh KOMEIIMHUM €JIEMEHTOM HaBEJIEHOTO PSKA 3 YPUBKY.

BukopucranHs OMOHIMIB SIK CJiB, II0 3By4aTh a0COJIIOTHO OJIHAKOBO, ajie
MalOTh PI3HE 3HAYEHHS TAaKOXX MOKHA 3yCTPITU B OKPEMHX MICEHHHUX TEKCTax
aMEepPUKAHCHKOTO pery. ABTOPU TEKCTIB YaCTO BUKOPUCTOBYIOTh OMOHIMH caMe ISl
CTBOPEHHSI I'pH CJIIB 1 MOABIMHOTO CEHCY B CBOIX TeKcTax. Hampukiaz, y TekeTi micH1
«Sunshinex» toro x pern-rypty Naughty by Nature e nactynsi psiaxu: «Up in it, not
minutes try sections of half ‘n’ hours. We’ll be on every end of your house like it was
ours» (Naughty by Nature, 1995). Tyr omonimMu «hours» i «OUrS» 3BydYaTh
OJIHAKOBO, aje€ MaloTh Pi3HE 3HAYCHHS, 110 yTBOPIOE 3AeOUTBIIOTO (HOHETUUHHIMA
edeKT, ajne el KOHKPETHUIM BUMAIOK KIaCU(pIKYEMO SIK CEMAaHTHYHY OCOOJIMBICTD

TEKCTYaJIbHOCTI per-XaHpy 4epe3 oro CMUCIOBY pO30IKHICTb.
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VY KOHTEKCTI MICEHHOTO TEKCTY TaKOX ICHy€ TEHIEHIS JO0 CHUTYaTUBHOTO
BUKOPHCTAHHS KBa3i-OMOHIMIB, III0 BHCTYMAIOTh SK CJIOBA, KOTPi 3By4aTh Maiike
OJTHAKOBO, BIJIPI3HAIOYUCH OJJHIUM 3BYKOM, 200 5K Ha MUCHhMI BIAPI3HIIOTHCS OHIEIO
OYKBOIO, TIPOTE 3BaKalOUM Ha T, IO IMCEHHUU TEKCT, K BxKe OyJo paHiiie
3a3HAYCHO B JIOCTI/DKCHHI, CHPHHMAEThCS CIIOKHMBAdYeM 3/1€OUIBIIOr0 B ayjio-
dbopmari, ToOTO Ha CIIyX, TO €PEeKT BUKOPUCTAHHS KBa31-OMOHIMIB PO3TJISIIAEMO
31eOUTBIION0 Ha pPiBHI (POHETUYHOTO €JIEMEHTY TEKCTy, ajieé 3Ba)kKaeMo Ha
CEMaHTUYHI OCOOJHMBOCTI MOro BUKOpHUCTaHHS. SIK MOKa3alo MOCHIIKEHHS Ha
MaTepiali yCiX pen-TeKCTiB 3 anbOoMiB-iepeMoxKIliB mpemii «I'pemmin 1996-2021
POKIB, KBa3i-OMOHIMHM IIMPOKO BHUKOPHCTOBYIOTHCS pelepaMu y iX IICHSX,
CTBOPIOIOYH I'PY CJIiB Ta pUMO-pUTMIiuHI 3B’ s13ku. Hanpukian, y micHi «Been around
the World» aBropctea Puff Daddy and the Family 3 ans6omy-niepemorkiis npemii

«['pemmi» 1998 poxy «No Way Out» y psakax: «l represent honeys with money, fly

guys with gems...» (Diddy, 1997) Ta «Roll the way you wanna roll, break a hundred
at the toll, come on...» (Diddy, 1997) 3yctpiuaemo /aBi mapu KBa3i-oMoHiMiB: honey
—money Ta roll — toll, epext sskux yTBOpIOE CEMaHTUYHY BapiaTHBHICTD JISKCUIHHUX
BHPAa3iB B YPUBKY, MiICHIIOIOTh 00Opa3HUI aclIeKT BUPAKEHUX aBTOPOM TEKCTY 1JIEH.

BukopuctaHHsS CHHOHIMIYHMX 3B’S3KIB € HAWOUIBII PO3MOBCIOIKEHOIO
KaTeropi€ro cepesi MpoaHani30BaHUX HAMU OCOOJIMBOCTEN CEMaHTUYHOTO XapaKTePy
peasizallii mceHHOTO TEKCTY B JKaHpi pert. Po3riisiiaroun CHHOHIMU SIK 1€ CJI0Ba, 10
MarTh TO/AI0HE 3HAYEHHS 1 aOCOJIIOTHO HECXO0XKYy (GopmMmy, Oyso 3’sICOBaHO, IO
penepy BUKOPUCTOBYIOTh CUHOHIMH HE JIMILE a0u MIATPUMYBATH PUMO-PUTMIYHY
OJIHOPITHICTh TEKCTY, aJie ¥ i1 YTBOPEHHS BaplaTUBHOCTI BXXKUBAHOT JIEKCUKH aOu
YHHUKATH TTOBTOPEHb B TUX €JIEMEHTaX MCEHHOTO TEKCTY, JIe MOBTOp HE Oylie MaTu
CTIJIICTHYHOI KOpUCTI abo OyJe TMepemKopKaTi JOCSITHEHHIO KOHKPETHHX
cTiwiicTHYHUX e¢ekTiB. CHHOHIMISA B MepUly 4Yepry Mae Ha MeTi 30aradyBaTH
MICEHHI TEKCTH PI3HOMaHITHOIO JICKCUKOIO SIK, HanpuKiaj, y micHi «Red Introy i3
anpooMy-tiepeMokirt npemii  «I'pemmi» 1997 poky «The Score» pen-rypty

«Fugeesy, 1110 MICTUTh TaKi PSJIKU:
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«Like all these big record companies (Yeah)
These, uh, corporations, these stores, they try to rob me»
(The Fugees, 1996)

Y upoMy YpUBKY MOXKEMO I0OAUUTH BHUKOPUCTAHHS B3a€MO3aMIHHUX
JEKCUYHUX OAMHMIb, IO B KOHTEKCTI BHUKOPUCTaHI JUIsl HIBEJIFOBaHHS
MOBTOPIOBAHOCTI caMe JIEKCUYHHUX €JIEMEHTIB MICEHHOTO TEKCTY SK 3arajlibHOTO
SIBUILIA, aJl€ BUKOPUCTOBYETHCS OJHOYACHO 3 LIUM K KOHCOHAHC, 10 0a3y€eThCs Ha
MIOBTOPIOBAHOCTI 3BYKY [C]; B TaHOMY KOHTEKCTi clloBa COmpanies Ta corporations
MarOTh CHHOHIMIYHE 3HAYEHHS.

[IpoTucTaBiieHHs SIK CTUIICTUYHHM 3ac10 3/1€01THIIIOT0 BUKOPUCTOBYETHCS HA
OCHOBI KOHLIENITyaJbHOCTI ¥ OOpPa3HOCTI, aje€ Ha MPOCTIIIOMY JIEKCUYHOMY pPIBHI
BOHA peEali30BY€ThCS 3EOUIBIIONO 3a JOINOMOIOK) BUKOPUCTAaHHS aHTOHIMII.
Po3rnsgaroun aHTOHIMU $IK CJIOBa 3 MPOTWICKHUMHU 3HAYEHHSIMH, 10XOAMMO
BUCHOBKY, II0 pENepd BUKOPHUCTOBYIOTb AHTOHIMH aOW CTBOPUTU €QEKT
KOHTPACTHOCTI — JIEKCUYHOi, CEMAaHTUYHOI, 0Opa3HOi; MIJKPECIUTH PaTUKAIbHY
BIJIMIHHICTh B OKPEMHX KOHTEKCTax BepOaiizaiii KOHUEMNTIB, CTBOPUTH OUIbII
BpaXkaroul ¥ siCKpaBi 00pa3u y CBOIiX XYJIOKHIX MICEHHUX TeKcTax. Hampukinaz, B
«Intro Skit» ans6omy «Poverty’s Paradise — 1996» pen-rypty Naughty by Nature
3yctpivaemo antoHimu live Ta die y psnxy: «l live and die for hip» (Naughty by
Nature, 1995).

[upoke BuKOpHCTaHHS (pazeosoriamiB (1I10MU, KpujaTi BHpa3v) B
MICEHHUX TEKCTaX aMEPUKAHCHKOTO PEIy € J0CTATHbO MPUPOIHIM, OCKLIIBKH PEI SIK
JKaHp 0a3zyeThCsl HA 371€01IBIIION0 PO3MOBHOMY BapiaHTI MOBH, 1 peliepu MUIIYTh
CBO1 MICEHHI1 TEKCTH, BUKOPUCTOBYIOUH 37€O1IBIIOTO POSMOBHY aHTIIIMCHKY MOBY.
®pazeosori3Md B paMKax TICEHHUX TEKCTIB B aMEPUKAHCHKOMY perri
MIPOaHaJI30BaHi Ha PIBHI KOHIIENITYaTbHUX CTAJIUX 00pa3HUX BUPA3iB; CIIPUAMAEMO
iX SIK 3araJIbHONPUIHSATI Ta XapaKTEPHI JUIsl BC1X MOB 1 KyJIbTYp 3ac00u BepOai3alii
OKpEMHUX €JIEMEHTIB KOHIENTYyaIbHUX TMOIIB, KOTP1 32 JOMOMOIOI0 BUKOPUCTAHHS
NEBHUX 3aKJIAICHUX B HUX MeTadopuyHUX 00pa3iB mepeaaroTb 00pa3Hl Ta 1eiHi

cmuciau. [lpu gocniBHOMY TNepekiaal Ha I1HIII MOBH iXHIH 3MICT MEpPEBAKHO
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BTPAUYAETHCS, X0Ua JEsKiI KpUjaTi BUpa3u MOXKYTh OyTH 3arajdbHUMH TSI KIJIBKOX
MOB ojHouacHo. Hampukman, y tekcri micHi «Ready or Not» i3 aasbomy «The
Score» pen-rypty «Fugees» Bukopuctano ¢paseosorizm «to push up flowers» (ado
«to push up daisies»), mo o3nauae «Bmepti»: «Crews run for cover, now they re

under, pushing up flowers...» (The Fugees, 1996). B ykpaiHcbKiii MOBI HeMa€

aHaJIOT1YHOTO (Ppazeosiorizmy, 1 SKIIO MEPEKIacTH HOTo JOCIIBHO, OTPHUMAEMO
dpa3zy, koTpa OyJe HE3pO3yMIUIOI0 YKPATHCHKUM CllyXauaM YU YyuTadam: JOCIIBHO
«IITOBXATH KBITH JOropm». EQexkTu Big BUKOPUCTAHHS MOMIOHUX CEMaHTHYHHX
€JIEMEHTIB MaloTh 37Ie01IBIIOTO XY/I0KHE 3HAUCHHS, MIJACUIIOIOTH BepOasizoBaHi
KOHIICTITH Ha PiBHI EMOIIIHOTO 3a0apBJICHHS, MAlOTh TYMOPUCTHUYHE MiATPYHTS.

BukopucranHs napoHiMiB, OMOHIMIB, KBa31-OMOHIMIB, CHHOHIMIB, aHTOHIMIB
1 (QpaszeonoriamiB y TMICEHHHX TEKCTaxX pen-KaHpy J03BOJSE pernepam
MIPOJIEMOHCTPYBATH CBOE XYJI0OKHE OAUEHHS, a TaKOXX BJIACHI YHIKaJIbHI 3/10HOCTI
0 PO3KPUTTS CIOKETHOI JIHIT Ta TeMaTUKW, OyAyHuM CKJIagHI TpU CIiB,
CTBOPIOIOYM 0AaraTo3HayHICTh BIACHUX BUCJIOBIB 1 HaIllapyBaHHS CEHCIB.

JlocmipkeHHsT 1UX Kareropidi 1 3°sCyBaHHS JIEKCMKO-CEMaHTUYHUX
0COOJIMBOCTEM TMICEHHUX TEKCTIB pEeN-KaHpPy IOJSAra€ HACKPI3HOMY TOIIYKY
PI3HOMaHITHUX JIEKCUKO-CEMAaHTUYHHX KaTeropid y pemn-Tekcrax 3 aibOOMiB-
nepeMoxIiB mpeMii «I'pemmi» 1996-2020 pokiB. Y pe3ysbTari JOCIIIKEHHS OyII0
BUSIBJICHO JICKCUKO-CEMaHTHUYH1 KaTeropii, siki Bke OyJiM 3a3Ha4€H1 BUIIE, a caMe:
MapoHiIMU, OMOHIMHM, KBa31-OMOHIMHM, CHUHOHIMH, AQHTOHIMHU Ta (Ppa3eosori3Mu.
PesynbTaTu AOCHIIKEHHS OUIBIN JACTaIbHO JEMOHCTPYIOTh Tabmuil «Jlecuko-
CEMaHTUYHI OCOOJIMBOCTI IMICEHHUX TEKCTIB pPEM-KaHpPy albOOMIB-IIEPEMOXKIIIB
npeMii «['pemMi»» y moaaTkax.

VY xomi mocmipkeHHs OyJ0 3HAWIEHO O3HAKW IMPOKOTO BUKOPUCTAHHS
napoHiMiB. B KOHTEKCTI MICEHHOTO TEKCTY pen-KaHpy MapoOHIMHU BIAITPalOTh POJIh
y PpUMYBaHHI pSAKIB KYyIUIETIB, MNPOTE€ TAaKOX CIYTyIOTb 1 PO3BEIEHHSIM
CEMaHTUYHUX SKOCTEH BHUpaXEHUX B TEKCTI imed. PosrisHemo mnpukimaam ix

BUKOPUCTAHHS OUIBIII JIETal130BaHO:
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“There’s Tracy, tricky and trickin’ chokin’ nuff chicken...” — micust «City of

Ci-Loy» pen-rypty Naughty by Nature. Tyt poss nmaponimis «tricky» ta «trickin’y, a
Takok «choking’» Ta «chickeny He crimpkum B pumyBaHHI, SIK y 3a0e3NeueHHI
crenugigHOTO PUTMY MICEHHOTO TEKCTY.

VY psankax “Fracture critic chatter, nigga catcher as | blast the cop matter

Capsule shatter, scatter men like disasters... ” — ypuBok 3 miceHHOro Tekcty «Hang

Out and Hustle» Bxxe panime 3raganoro pern-rypty Naughty by Nature 6aummo
naponiMu «cChatter» ta «catcher», a Takox «shatter» ta «scatter», koTpi Takox
CTBOPIOIOTh TUHAMIYHUM PUTM ITICHI 1 KOMIUIEKCHY TPy CIIiB.

[HIIMM 3HAYHUM MPUKIIAJOM BUKOPUCTAHHS MAPOHIMIB B paMKax IMiCEHHOTO
TEKCTY B PeIIi € Tapa jekceM «episode» ta «explode» B HacTymHUX psIKax i3 MicHI
«It’s Workin » toro x rypty Naughty by Nature:

“To the new episode
With the Double I countin’ down to explode...”
(Naughty by Nature, 1995)

VY HaBeleHOMY NPHUKIAAl TEKCTyaJlbHa pOJIb MApOHIMIB IOJSATaE came y
oprasizaliii CXeMd pUMYBaHHS; THIIOK (DYHKIIIEI0 BAKOPUCTAHHS L1€1 HApOHIMIYHOT
napu € GopMyBaHHS I'PH CITiB, TaK CaMo, SIK 1 BUKOPHCTaHHsI TapoHiMiB «functiony
ta «funking» y psinkax HactymHoro ypuBky 3 micHi «Craziest»:

“Poor shit to more shit as I rip in every function
Funking it up, pumping it up, chumping the ducks...”
(Naughty by Nature, 1995)

Sk BUAHO 3 HaBeNEHUX BHUIIEC MPHUKIAIIB, TAPOHIMH B OCHOBHOMY
BXKHBAIOThCS BHKIIFOYHO TApaMU, ajie MOXKYTh OyTH BUIAJKH, KOJU y PEM-IiCHAX
BUKOPHCTAHO KOMITJIEKCHY KOMOIHAIIIIO 13 KUTbKOX MapoHimiB. Hampukiaz, y micHi
«World Go Round»:

“Busted, flustered, frustrated, frustrations of no more patience...”
(Naughty by Nature, 1995)

DYHKIIIE€I0 TAKOTO HAKOIMMYECHHS TAPOHIMIB B MEKaX OJHOTO PSAIKY TEKCTY €

MIJCUJICHHS TUHAMIKH TEKCTYaJbHOTO PUTMY Yepe3 MOAIOHICTh 3By4YaHHs Ha (oOHI
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PI3HOT0 3HAYEHHS CJiB, 1[0 BUCTYIAIOTh NapOHIMaMHU, 110 Pa30M 3 BUKOPUCTAHHSM
amtepaiii Gopmye (POHETUUHUHN BI3EPYHOK TEKCTY, NMPOTE ¥ BPaXxOBY€E CMHUCIIOBI
HOTO aCIIEKTH.

J1Jist CTBOpEHHS POTHCTABIICHHS O3HAK MPEMETIB, iX Ha3B, il Uu 0OCTaBUH
iX BUKOHAHHS JIOCUTh 9acTO B TEKCTaX PEI-MiCeHb BUKOPHUCTOBYIOTHCS aHTOHIMHU. A
BIITaK AHTOHIMM MOXYTh BHpaXaTucs OYyIb-SKMMHU YaCTHHAMHU MOBH, aj€ B
OCHOBHOMY TaKHUMH IMOBHO3HAYHUMHU SK TPUKMETHHUKH, IMEHHUKH, HI€CIIOBa Ta
MPUCITIBHUKH.

HaBenemo mnpukiaau psAAKIB pEN-MICEHb, Yy SKUX AHTOHIMU BHpPaXKeH1
npukMmetHukamu. Hanpukman, «fast — low» ta «quick — slowy — micust «Craziesty
pen-rypty Naughty by Nature (1995):

“Wasn't driving too fast, | was flying too low
You think I'm rocking too quick. I think you re listening too slow...”

(Naughty by Nature, 1995)

Yu B iHIIOMY MPHUKIIAJi aHTOHIMU-TIPUKMETHUKH «awakey Ta «asleepy (micHs
«Connections» pen-rypty Naughty by Nature):

“So at night when I creep, only want ‘em, while he’s awake not
asleep...”

Hactynuuii npukiaa — psaaku 3 micHi «Young G’s» pen-rypry Puff Daddy
and the Family (1997), y skux 3ycTpivaroThCs aOCOJIIOTHI aHTOHIMH «rich» Ta
«poory:

“I been rich, | been poor, I saved and blown bread...”

Takox TOYHI aHTOHIMU-TIpUKMETHHKH «realy ta «fake» e B HacTymHuX

psinkax micHi «Ride to Die» penepa Jay-Z (1998):
“The real from the fake, ready rock from the raw...”

HaBenemo mnpukiaau psAAKiB peN-MiCeHb, y SKUX AHTOHIMHU BHpa)XKeH1
imenaukamu. Hanpuknan, antonimu «life» ta «death» y ¢pasi “...then ya have the
party of ya life at ya death... ” i3 micui «World Go Round» pen-rypry Naughty by
Nature. Yu, nanpuksiaa, antoHimu «function» ta «malfunctionsy, 1o maroTh pizHy

KaTeropito 4yucia, y psaakax iiei x micui (Naughty by Nature, 1995):
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“Just the people in it and the scavengers who function

Who destroy the earth then blame the earth for its malfunctions...”

Takox 3HAXOAUMO aHTOHIMHU-IMEeHHUKH «land» Ta «sea» B psakax TicHI
«Zealots» rypry Fugees (1996):

“I got no privacy whether on_land or at sea... ”

V micui «Family Business» mporo x pen-rypTy 3ycTpidaeMo aHTOHIMH «WOI'St
enemy» Tta  «best  friend», 1m0  BHpaxeHi  CIOBOCHOJYYCHHSIMHU
IPUKMETHUKHMEHHHUK:

“Would be your worst enemy and your enemy your best friend?”
(Fugees, 1997)

HaBenemo mnpukiaau psAAKIB peN-MICEHb, Yy SKUX AHTOHIMU BHpPaXKeH1

niecnoBamu. Hanpukian, antoniMu-giecioBa «live» ta «die» y psaxy “I live and

b

die for hip... ” i3 «Intro Skity rypty Naughty by Nature a6o >x aHTOHIMHU-/Ii€CIIOBa
«love, like — hatey 3 micHi «Slang Bang» mporo camoro rypry:
“Love me or leave me, hate me or like me...”

MoskHa TaKO)X HABECTH HACTYIHUH TNPHUKIAJ BHKOPUCTAHHS AHTOHIMIB-
nieciiB «laughy Ta «cry» y psaky 3 micHi «A Week Ago» penepa Jay-Z: “...the same
thing make you laugh, make you cry... ”.

Y pagky “When | feel trapped | feel there’s no way out
No escape... ” i3 micui «Do you know?» pen-rypty «Puff Daddy and the Family»
(1997) 3ycTtpiuaemMo aHTOHIMHU, BHpaxkeHi 1) 6e30co00Bo0 (opmoOrO Ji€coBa, a
came JIEMPUKMETHUKOM MHUHYJIOTO Yacy «trappedy, ta 2) iMCHHHKOM «escape». A
y paaky “Hired, now I'm fired, sober, now I’'m wired... ” 3 micui «The Mask» per-
rypty «Fugees» 3HaxogumMo oOuABa aHTOHIMH, BUPAXEH1 1€ENPUKMETHHUKAMU
MuHyJ0ro yacy «hiredy ta «firedy.

HaBenemo mnpukiaau psAAKIB PeN-MiCeHb, y SKUX AHTOHIMH BHUPaXKeH1
npuciiBHukamu. Hanpukinan, antonimu «quick» ta «slowy y michi «Craziesty pen-
rypty Naughty by Nature (1995):

“You think I'm rocking too quick. I think you re listening too slow...”
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3ycTpiuaeMo TPHKIAJ BUKOPHCTAHHS aHTOHIMIB-pUCTiBHUKIB «lefty Ta
«right» y mactynmuomy ypuBky i3 micHi « The Score» rypry «Fugees» (1997):

“Left, right, left, right, left, right, left, right (It’s time I settle the score)
Left, right, left, right, left, left, left, left (It’s time I settle the score)...”

A Tak0X aHTOHIMHU-TIPUCITIBHUKH «t00 Many» ta «not enoughy y psiIKy 1s0ro
X rypty “Too many MCs, not enough mics... ” y micai «How Many Mics» (1997).

He3Baxatouu Ha Te, 1110 YaCTOTa BUKOPUCTAHHS HE HACTIIBKU BHCOKA SIK B
MOBHO3HAYHUX YACTHH MOBH, IMPOTE CIIOCTEPIra€Mo OKpeMi BUTIAKA BUKOPUCTAHHS
aHTOHIMIB,  BUPQXXEHUX  CIOy:KOOBUMHM  4YacTUHamMM  MoOBU.  Hampukian,
NpUHMEHHUKH-aHTOHIMU «UP» Ta «downy y micHi Jay-Z «A Week Ago» (1998) y
panky “Lookin’ up and down the block... " .

3 MeTOoI0 MiACWICHHS BUPaXCHHS O3HAK, 1, 00CTaBUH, Ha3B IPEIMETIB,
TOIIIO perepaMy BUKOPUCTOBYIOTHCS CHHOHIMU. CHHOHIMU HE HACTIIILKU MOIIUPEHI
B TEKCTaX MICEHb pen-KaHpy K aHTOHIMH, aje BCE K BOHHM TaK0X 3yCTPIYarOThCA.
PosrisitHeMo BUKOPUCTaHHS aHTOHIMIB y peN-TICHAX Ha MPUKIaIax.

Hanpuxman, y «Red Intro» (1996) pen-rypty Fugees 3HaxoumMo CHHOHIMU-
IMEHHUKH «COMpaniesy ta «corporationsy, KOTpi BKUTO JUIS MiICHIICHHS PO3yMiHHS
CllyXayaMH, HaCKIJIbKH BEJIMKOIO € KUIBKICTh IIUX KOPIOpaIliii:

“Like all these big record companies (Yeah)

These, uh, corporations, these stores, they try to rob me?”

A00, HANIPUKIIAJ, Y BUIIE 3rajaHoMy YpHUBKY 3 micHi «Craziest» pen-rypry
Naughty by Nature, okpiM aHTOHIMIB TaK0 0a4MMO Mapy CUHOHIMIB-TIPUCITIBHUKIB
«fast» ta «quicky:

“Wasn't driving too fast, | was flying too low
You think I'm rocking too quick. I think you re listening too slow...”

Sk Bxxe OyJi0 3a3HaUEHO paHilie, 17 3a0€3MeUeHHs PUTMY Ta PUMH Y TEKCTax

MICEHb pEeM-KaHpy MIMPOKO BUKOPUCTOBYIOTHCS OMOHIMIYHI 3B’SI3KH, TaK SK 3a

CBOEIO MTPUPOJIOI0 BOHU MAIOTh OJJHAKOBE 3ByYaHHsI. PO3rissHEMO 1HITUN TTPUKIIAIH

OMOHIMIYHHUX 3B’SI3KIB Y MICEHHUX TEKCTaX aMEPUKAHCHKOTO perny.
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VY micHi «Money, Cash, Hoes» penepa Jay-Z (1998) Bxxuro omonimMu «heary
Ta «herey s CTBOPEHHS MEBHOTO PUTMY:

“Let a nigga holla, “where my niggas?”
All I'ma hear is “right here my nigga!””

OxpemMo BapTO BUIUIMTH IMIMPOKE BUKOPHUCTAHHS B TEKCTaX PEI-MiCEHb TaK
3BaHMX KBa31-OMOHIMIB, 110 MEPECTIAYE Ty K METY, 10 ¥ BKMBAHHA OMOHIMIB, a
came JJisi CTBOPCHHSI pUTMY Ta PUMYBaHHA. [[pUYMHOIO Takoi BENMKOI KiJTBKOCTI
BUKOPHUCTAHHSA pPerepaMu KBa3i-OMOHIMIB CIIyTye TOHM (axT, 110 B aHTIIHCHKii MOBI
ICHYy€ HaJ3BUYaHO Oarato psiB CJIiB, KOTPl BIAPI3HSAIOTHCS B HAIMCAHHI JIUIIE
OJHI€I0 OYKBOIO, OJHAK BOHH YYJOBO PHUMYIOThCS. HaBegemo KilbKa Takux
MIPUKIIA]IIB.

Tak, Hanpukian, y pernepa Jay-Z B ioro micHi «Money, Cash, Hoes» B
HACTYIHHX PAIKaX MICTAThCs KBa3i-oMoHiMU «Wifey Ta «lifey, a Takox «hall» Ta
«ewally:

“Only wife of mines is a life of crime...”
“When I go, on the hall of players. Wall my picture...”
(Jay-Z, 1998)

VY psanxax micai «Hard Knock Life (Ghetto Anthem)» (1998) Toro x
BUKOHABI 3HaxoauMo kBasi-omoHimu «Welly ta «helly, a Takox «came outy» Ta
«name outy:

“Fleein’ the murder scene you know me well

From nightmares of a lonely cell, my only hell...”
“Didn’t really appreciate it ‘til the second one came out
So | stretched the game, etched your name out... ”
(Jay-Z, 1998)

VY micui Jay-Z «Nigga What, Nigga Who» 6aunMo BHKOpPHCTaHHS KBas3i-
OMOHIMIB Y TaKUX JICKCHUYHUX OJMHUIIIX K «IeSt» Ta «Vesty:

“And right where you stressed at, where you rest at
| suggeat thet niggas invest in a vest... ”

(Jay-Z, 1998)
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A B micHi penepa «Coming of age» — psn kBasi-omoHiIMIB: ABiui «liney,
«shine» ta «miney:

“I done came up (uhh), put my life on the line (uhh)
Soaked the game up (veah), now it’s my time to shine
Time to change up (what?), no more second in line
Nine-eight, these streets is mine...”

(Jay-Z, 1998)

Ax Bxke Oyno 3a3HaueHO paHille, BEIUKE 3HAYEHHS Yy 3a0e3ledueHHI
CMUCJIOBOI TBOpPYOI HAIOBHEHOCTI TEKCTIB MICEHb pEM-KaHPYy BIIICPAIOTh
dpazeonorizmu (hpa3eosioriydi 3BOpOTH). Y BXKE 3rajlaHOMy BHINE TPHUKIAAL 3
ypuBky TmicHi «Ready or noty» pemn-rypry «Fugeesy (1996) 3Haxomumo
¢bpazeonoriunmii 38opoT «pushing flowersy.: “Crews run for cover, now they’re

under, pushing up flowers... ”, TekcTyanabHa (QYHKIIIS SIKOTO IOJIATAE Y IiACHICHHI

XyJA0KHBOTO PO3MAITTS, EMOLIINHOTO e(EeKTy BUpa3y
VY micHi «How Many MicCS» 11010 sk pern-rypTy MICTHTBCSA (pa3eoiorizm
«one in a milliony:

“Mama always told me, “You're one in a million”...”

V ixHiit ke michi « Family Businessy snaxomumo tpu dpaseosorizmu: «to find
peace of mind», «there lies a thin line» ta «smell something fishy» y nacTymaux
psiKax:

“These days it’s hard for me to find peace of mind

Between insanity and sanity there lies a thin line...”

“Have the money ready, I smell something fishy...”

Y micenHomy Tekcti «Zealotsy (1996) 3Haxommmo (¢paszeosnorizam y
HACTYTTHOMY PSIZIKY:
“Took it to the heart, but every actor plays his part...”
Y usomy ypuBky micHi «The Beasty Fugees (1996) 3naxoaumMo BUMAI0K
BUKOPHUCTaHHA (Ppa3eosoriyHOro 3BOpoTy «to lose controly:

“If I lose control, will send to the penitentiary...”
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A TakoX 3HaXOAMMO (pa3zeoNoTiYHUN 3BOPOT y ixHil micHi «Cowboysy
(1996): “...walk away with your gold mine...”

3 HaBeJACHUX BUIIE MPUKIIAIIB CTA€ OYEBHUIHO, IO pen-TypT «FUQEees» gacto
KOPHCTYEThCS (Ppa3eoiorisMaMu B TEKCTaX CBOIX MICEHb. AJkKe HaBEACHI YPUBKHU
OyJIi B3STI JIUIIE 3 OJHOTO aJlbOOMY IIbOTO TYpPTY, IO JOBOAUTH TOM (hakT, IO
dbpa3eonoriyHnii  3BOPOT HACMPABIl € BAXJIMBUAM TIAXOAOM IS CTBOPCHHS
MICEHHOTO TEKCTy B PEN-)KaHpi B MEPIIy Yepry depe3 po3MOBHY (OpMY JEKCHKH,
II0 BUKOPUCTOBYIOTH aBTOpH. Alle m[00 HE CKIAlocsi XWOHE BPaKEHHS, IO 1€
IHAUBIAyaJlbHA pHUCa JIMIIE LbOrO pPEeN-TypTy, HaBEAEMO KUIbKa MPUKIAAiB
BUKOPHUCTaHHA ()pa3eosIori3MiB Y MICEHHUX TEKCTAaX Pe-KaHPY 1HIITNX BUKOHABIIIB.

Tak, nanpukian, y mcHi « What You Gonna Do?» pen-rypry «Puff Daddy and
the Family» 3yctpiuaem ¢paseosorizm y psaaky: “And own the world, bone all the
girlie girls...” VY ixwiii ke micHi «Do you know?» tex 0aunmo (paseosoriunuii
3BOpoOT «rotten to the corex:

“So far from pure, rotten to the core
Either-or, for sure, trapped inside the world of a whore...”

A 6 nicni «1s This the End?» mictutbes dhpaszeosorism «fo take smb’s life awayy:

“Don’t let this heartless bastard take my life away...”

Bizememo st mpukiany micHi periepa Jay-Z. 3Haxomumo (paseosoriuHi
3popotu y Horo micHsax: «If | should Diey, «Coming of Age» (2), «Money Ain’t a
Thangx:

“I cut corners and took drastic measures...’

“Time to come up, hold my own weight, defend my crown

Gots to lock it down and when they rush — part two...”

“Look at this nigga Jay fronting, trying t0 take my shine

1 didn’t say this verbally, just had some shit on my mind...”

»

“With the top down screamin out, “Money ain’t a thang” ...

KisbKicHI Ta SIKICHI MOKa3HUKU BUKOPUCTAHHS JIEKCUKO-CEMAHTUYHUX SIBULI]

B MICEHHUX TEKCTaxX Per-KaHPy MPOJIEMOHCTPOBAHO B JI0IaTKAaX.



151

OTxe, MOKHA CTBEP/IKYBATH, III0 AHTOHIMHU, CAHOHIMH, TTAPOHIMH, OMOHIMH,
KBa31-OMOHIMH, a TaKo ()pa3eoJIoriyHi 3BOPOTH IITUPOKO BUKOPHCTOBYIOTHCS B

MICEHHUX TEKCTax per-KaHpy.

3.2. IIpoBigHi KOHIIENTH, MOTHBH TAa 00Pa3M B MiCEHHUX TEKCTAX pPel-KaHpy

[TicenHmi pen-TeKCT OXOIUTIOE MIMPOKUIN CIEKTP TEM Ta MOTHBIB, IOETHYE B
HUX KOHKpPETH1 301pH1 00pa3u, peanizyround KOHIEITH, SIKI MOIISIOTh Pi3HI aBTOPU
B JKaHpPl pemn, BUKOPHCTOBYIOUM iX B CBOIX aBTOPCHKUX IMCEHHUX TEKCTax.
[IpoanamizyBaBum 25 anbOOMIB, SIKI MPEACTABISAIOTh COOOI0 CBOEPIJIHI KOPITYCH
pPI3HUX TICEHHUX TEKCTIB, 3arajbHa KIUIBKICTh SIKUX HapaxoBye 426 OKpeMHx
MICEHHUX TEKCTIB B KaHPl peml, MU 3MOIJIM BCTAHOBUTH Ta OXapaKTepu3yBaTh
OCHOBHI T€MH I MPOBIHI MOTUBH, [0 XapaKTEepHI JJI pern-KaHpy, 310paBiiu iX B
CI1JIbHI KOHIENITYaIbHI POCTOPH.

Cepen OCHOBHUX BHJIUICHUX KOHIICNITYaJbHUX MPOCTOPIB aMEPUKAHCHKOTO
pery MH OKPECIIOEMO YOTHPU KOHKPETHUX MPOCTOPHU: COYIaNbHO-NOIMUYHULL
KOHYEenmyaibHuti npocmip, 10 SKOTO BXOASTh Ti MICEHHI TEKCTH, 1[0 MICTATH B COO1
KOHLIETITA MOJITUYHOrO M COLIaJBbHOTO XapakTepy, PeNiriiiHi MOTUBHU, COLIAIBHY
KPUTHUKY, TMOCWJIAHHS Ha TOJITUYHO-ICTOPUYHI Ta 1HII KOHIENTH — HAMpHUKIa,
micui «B.0.B. (Bombs Over Baghdad)», «The Blacker The Berry», «Alright»,
«Mortal Many, «XXX.» Ta iH.; KoHyenmyaivHuii npocmip mpiym@py i ocobucmoi
bopomuv6oU, N0 SIKOTO MU BIITHOCUMO TICEHHI TEKCTH, B IKUX PEali30BaH1 KOHIICTITH
JIOCSITHEHHSI YCITIIXy aBTOPOM a0o0 JIIPUYHUM TE€POEM MICHI, «IEPEMOXKHI TIMHI,
KOHIICTITH TTOI0JIaHHs O1THOCTI i BaJKKOTO JKUTTS, peai3oBaHi yepe3 MmetadhopuyHi
3acoom — wmanpukian, «Till 1 Collapse», «Beautiful», «Not Afraidy;
KOHYeNnmyaibHull npocmip «100608 i CMOCYHKU», 0 SIKOTO BIAHOCHMO Ti MICEHHI
TEKCTH, SIKI MICTATh B COO1 KOHIIETITH JIFOOOBHOTO XapaKTepy, POMaHTUYHI TEMH,
TEMH HEIIaCHOT'0 KOXaHHs, PEBHOIIIB Ta 1HIII — MicHI «Supermany, «LOVE.» Ta «l
Doy; konyenmyanvuuii npocmip 3104uHHOCMI U HACUTLCMEA, B SIKOMY peai3oBaHi
KOHIICNITH 3JI0YMHHOTO XapakTepy, SKlI ONHUCYIOTh OaHAMTH3M, >XOPCTOKICTH,

MPOJIaK HAPKOTUYHUX PEYOBHH, MTPOCIABISAIOTH OaHAM Ta 1H. — HAMPUKJIAJ, MCEHHI
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tekctu «Money, Cash, Hoes», «Just Don’t Give A Fuck» Ta in. HasBHi B permi
KOHIICNITH MOXYTb OyTH sK aOCTpakTHI, TaK 1 KOHKPETHI, aje B IepeBakHIN
OUTBIIIOCTI KOHIIETITH PEM-TEKCTIB BUPAXKEH1 yepe3 CTUIIICTUYHI MPUHOMH, a caMe 3a
JonomMoror0 MetahopudyHUX 3acobiB sk MeTadopa, KoHIENTyajlbHa Metadopa,
nepcoHiikairisi, mopiBHAHHS. Takl KOHIENTH, K, HANpPHKIad, 00pa3u BiJIOMHX
0coOMCTOCTEH, Ha3BU OpEHIIB, Ha3BH 4YM TepOi KHUT, MICEHb Ta (iIbMIB,
reorpadivHi Ha3BH, KOTP1 BIJITPAIN YU BIAITPAIOTh BAXKIUBY POJIb y CYCIUIBHOMY
KHUTTI 0XapaKTEPU30BaHi K MapKepH IHTEPTEKCTYaJIbHOCTI, SIKI TEX HaJleXKaTh J0
TOTO UM 1HIIOTO KOHIIENTYaJbHOTo mpocTopy. KoHuenTtu, peanizoBaHi B MICEHHUX
TEKCTaX aMEPUKAHCHKUX aBTOPIB, MOXKYTh OJHOYACHO HAJIeKaTH 10 JIBOX abo
O17TbIIIe OXapaKTePU30BAaHUX HAMH KOHIICTITyaJIbHUX TOJISL.

3 orsy Ha Te, U0 TEKCTU PET-IMICEeHb € YACTUHO CYOKYJIBTYPH XII-XOII Ta
B1JIOOpaYKEHHSM COIIAJIbHUX Ta TOJITUYHUX TTPOOJIEM CyCIIBCTBA, BAPTO 3BEPHYTH
yBary Ha MOTUBH i 00pa3u, KOTpi 3yCTpIHalOThCS B TEKCTaX pen-IiceHb. SK Bke
OyJ0 cKa3aHO MPO KOHUENTH, peaii3oBaHi KOHUENTaMu oOpa3u MOXYTh OyTH SIK
abcmpaxkmmui, Tak 1 Konkpemui. Hanpukian, oopasu eioomux ocoducmocmetl, Ha3eu
Openodis, Ha36u 4u 2epoi KHuUe, niceHb ma @inemis, 2eoepaghiuHi HA36uU, KOTPI
BIJIITPAJIA YU BIAITPAIOTh BAXJIHMBY POJIb Yy CYCHUIBHOMY KHUTTI, BUCTYIIAIOTh
CUMBOJIAMH MOJIITHYHUX YU EKOHOMIYHUX 3MIH, YCITIXY, 00 K HABMaKu — CAMBOJIOM
ranpou. TekcTu pen-miceHp, MOPIBHIHO 3 TEKCTAMHU MTICEHB 1HIIUX KAHPIB, HACUYEH1
00pa3HICTIO, 2 TOMY € JOCHUThH IIIKaBUMHM JJIs1 TOCHIKEHHS iX MOTUBIB Ta 00pa3iB.

CouiaJIbHO-TOMITUYHI TEMHU i MOTHBH 3aiMatOTh MPOBIIHE MICIIE B TEMATHIII
MICEHHUX TEKCTIB aMEPUKAHCHKOTO pemy. Pem sk aHp TMOOKO BKOpIHEHUUW B
adpo-aMEepUKAHCHKIA KYJbTYpi, 1 Hapa3l NpeCTaBIO MOTYXHY IIaThopMy Uis
O3BYYCHHS COIIAJIbHUX 1 MOJITHYHUX TIPoOseM. [3 3apokeHHs pen sK jKaHp OyB
JUIsl aBTOPIB MOXJIMBICTIO PO3IMOBICTH TIPO COIIaIbHy OOpOTHOYy W MparHeHHs
MpeICTaBHUKIB PACOBUX MEHIIIUH B AMepHulli. B kaTeropii corianbHUX 1 MOJITHYHUX
TEM MH KOHIICHTPYEMOCh HAa MOTHMBAaX EKOHOMIYHOI HEpPIBHOCTI, MacOBOTO

yB’SI3HEHHSI, ONOPY ¥ COLIIAJIBHOTO aKTUBI3MY.
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Taxi TeMu sIK pacoBa HECIPaBEeATUBICTh 1 dKOPCTOKICTH MO € MOCTIHHUMHU
TeMaMHU IICEHHUX PEN-TEKCTIB, 0 BijoOpakae CUCTEMHY JUCKPHUMIHAIIIIO, 3 KOO
ctukaioThes adppoamepukanil B CILIA. [IpuHaiiMHI TpU OKpEeMUX MICEHHUX TEKCTH
B Harmii BuOipii maroTh amo3ii Ha Tpek N.W.A. «Fuck tha Police» — micHto, 110
yOCOOJIIO€ 3yXBalie MPOTUCTOSIHHS pEIM->KaHPy HACUIBCTBY 3 OOKYy MOMIIii Ta
pacoBoMy Mpo(UTIOBAaHHIO B aMEPUKAHCLKOMY CYCIIILCTBI. Bumymena B 1988 porti
15 MICHS cTajla TIMHOM JJIS THUX, XTO BIIYyBaB CYBOpPY M KOPCTOKY MOBEHIHKY
IPAaBOOXOPOHHUX OpraHiB y MIChbKuUX Tpomanax Amepuku. [logibHum dmHOM,
«Alright» Kenapika Jlamapa 3 anebomy «To Pimp A Butterfly» rim6oko pezonyBana
3 pyxoM Black Lives Matter. [IpucniB micHi ¥ koHKpeTHO ¢pa3a «We gon’ be
alright» craB 3akimkoM J0 300piB IIiJ] YaC MAacOBHUX IPOTECTIB, CHUMBOJII3YIOUH
HaJII0 Ta CTIMKICTh Mepell OOJUYYSAM CHCTEMHOro THOOJCHHs. BimoOpakeHHs
KOHIIETITIB MOJIITUYHOTO XapaKkTepy 3HAX0IMMO, HAIIPUKJIIA]], B KyIJIETaX MICEHHOTO
tekcry «Alrighty Kenapika Jlamapa.

ExoHomiuHa HEpiBHICTH 1 OIAHICTh TAaKOX BUCTYNAIOTh LEHTPAILHUMU
TEMaMH MICEHHUX TEKCTIB PeMy, peaii3oBaHl 4epe3 Takl JIEKCUYHI OJIMHUILI SK,
Hanpukial, «broke», moBropeHa 9 pasis B mceHHUX TeKcTax anboomy Jay-Z (1998),
10 3yMOBJICHO THM, [0 apTUCTHU YaCcTO PO3MOBIAAIOTH MPO CBIM JOCBIJl KUTTS B
o0igHocTi. Pen-my3uka B)Ke€ JaBHO BUCTYIAa€ 3acO00M OMOpPY ¥ COLIAIIBHOTO
aKTHUBI3MY, III0 MICTUTh JIOBYHTH TaKl, SIK, HaNpHUKJIad, OOpOTHCS 3a CBOi IpaBa.
3ayueHHs pen-My3UKHU JI0 COIliaJbHUX 1 MOJITUYHUX MUTAHb € CBIAYCHHSM 11 pOJIi
K JTUHAMIYHOI Ta BIUIMBOBOI COIIaJIbHO-KYJBTYPHOI CHJIM. 3a JOMOMOTOI0 CBOIX
MICEHb Perepy 3BEPTAIOTHCS JI0 HArAIBHUX MPOOJIEM CBOEI CIIUIBHOTH, B1JI pacOBO1
HECIPaBEJIMBOCTI Ta EKOHOMIYHOT HEPIBHOCTI JI0 MacOBOT0 yB’si3HeHHs. Hagaroun
roJIOC HEOJAromoJlydHHM BEPCTBAM HACEJICHHS Ta BHUCTYIAIOYM 3a 3MIHU, perl-
My3WKa W TICEHHMM TEKCT B JKaHpl PE3OHYIOTh 13 PI3HUMHU NPEICTAaBHUKAMU
CyCHIJIbCTBA.

Tema momiTHKKA ¥ MOMTHYHI 00pa3u TaKOX IMIUPOKO BUKOPUCTOBYIOTHCS B
MICEHHUX TEKCTaX pemn-*)aHpy. 3raJIku NIpo MOJITUYHMX [iS4iB, 5K, HAMPUKIAI,

Hounanbn Tpamn, bapak Ob6ama, b Kiinron Mictsats B nicHax Kenapika Jlamapa
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ta Eminem: «XXX.», «HUMBLE.», «Brain Damage» Ta ixmm. Tema HOJITUKH 1
PacoBOi TUCKPUMIHAIT IIUPOKO PO3KPHTI B MICEHHUX TEKCTaX aiboomy «To Pimp
A Butterfly».

Tpiymd, ocobucrta 60poTsOa: 6araTcTBO, yCHiX € OCHOBHUMU MOTUBAMU II1€1
KaTeropii TeMaTUKH MICEHHUX TeKCTIB. TpiyM(] sK TOCATHEHHS YCHIXY,
CTaHOBJICHHSI OCOOMCTOCTI B CyCHUIbCTB1, MOJOJIAHHS MEPEIIKO] 1 Herapa3/iB THM
YH 1HIIIUM YUHOM CTOCYIOTHCS BEJIMKOI KIIBKOCTI MpOaHaIi30BaHUX HAMH MTICEHHUX
TEKCTIB. 3a pe3ybTaTaMHu HAIOro aHalli3y OyJi0 BCTAHOBJICHO, M0 237 MiCEHHUX
TEKCTIB 13 3araJIbHOI KUIBKOCT1 426 IITYK MICTATh B COO1 €IEMEHTH L1€1 KAaTeropii —
ocobucrta 60poTh0a M NOCATHEHHS YCIIXYy BUCTYMAIOTh IEHTPAIHLHUMHU TEMaMHU B
anpOoMmax Jay-Z, Eminem, Kanye West, Kendrick Lamar, Cardi B. [Jo Tematuku
TpiyMmdy TaKoX BIJHOCHM IIICEHHI TEKCTH, B SIKHMX aBTOPH BUKOPHUCTOBYIOTH
XU3yBaHHS SIK MPOBITHUNA MOTHUB — I1€ MU 3HAX0JIUMO B 274 MICEHHUX TEKCTaX HAIIol
BUOIPKH.

JIt000B 1 CTOCYHKH $IK IIEHTPAJIbHI TEMU MICEHHOTO TEKCTY MU 3HAXOJUMO Y
159 Tekcrax Hamoi BUOIpKU. J[F0OOOB 1 CTOCYHKM 4YacTO BHKOPHUCTOBYIOTHCS SIK
HaWOUIbII 3pO3yMiJI M YyHIBEpCalibHI TEMHU, BUKOPHUCTOBYETHCS 3/€OUIBIIOTO B
MICEHHUX TEKCTax >KaHpy MO, 1 TOMY I[IJIKOM OYEBHJIHO, 1110 JACSKi per-BUKOHABIII,
sIK, HarpuKJiaa, Eminem, mo TBOpsITh Ha CTUKY JKaHPIiB TIOII i peI, 0COOJIMBO B TAKHUX
anpOoMax sik «Recovery», temaruka r000BI W 00pas3u, TOB’S3aHI 3 II€IO
TEMaTUKOI OyyTh 3aiiMaTH BU3HAYHE MICIIE CEPe/l BCIX MICEHHUX TEKCTIB.

3/I0YMHHICTh, HACWJIBCTBO TIEBHOIO MIpOK TMOB’Si3aHI 13 TEMAaTHUKOIO
COIIIAJIbHUX TpoOJieM, TPOTE€ Ha BIAMIHY BIJ KPUTHKWA IMX SBUIL, SIKa €
XapaKTepHOI KaTeropii TeMH COIllaJbHUX 1 MOJITUYHHUX MpoOJieM, KaTteropis
3JIOYMHHOCTI 1 HACWIBCTBA HABMAaKW — MPOCIABIISAE€ MOMIOHY MisIbHICTH. Takuii
MiKaHp SK TAHTCTEPChKUM pen € CYIUIBHUM BIIOOPKEHHSIM TeMaTHKU
NPOCHABISIHHA 3JIOYMHHOCTI SIK (DEHOMEHY Ta 3J0YMHHOI [ISJIbHOCTI 3arajiom.
["anrcrepchkmii pen Mu O6aunmo B TiceHHUX Tekctax Kennpika Jlamapa, Jay-Z,

Naughty by Nature, Cardi B.
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Oxpemoi yBaru 3aciyroBye anpbom pemnepku Cardi B. Ile enmnwmii perm-
anbOOM, 110 OTPUMAB 3a3HAYEHY MPEMII0, aBTOPOM 1 BUKOHABUIICIO SIKOTO € JKIHKA.
A omxe, 0cOOMMBOCTI MOTO TEeMAaTHKH Ta MOTHBIB O€3MEPEYHO MalOTh BEIUKE
3HAYEHHS B KOHTEKCTI I[bOTO JAOCIII>KCHHS.

Sk 6yno 3a3Haueno Buie, anbooMm Cardi B (Kapai bi) «/nvasion of Privacy»,
o BuimoB y 2018 porri — nepiuii sxiHOYMI pen-aap00M, 10 BUTPAB B KaTeropii
«Hatikpamuii pemn-anb0om». Anp0oM ckiamaetbess 3 13 micenb: «Get Up 10y,
«Dripy, «Bickenheady, «Bodak Yellowy, «Be Carefuly, «Best Life», «I Like It»,
«Ringy», «Money Bagy, «Bartier Cardi», «She Bady», « Thru Your Phoney, «I Doy.

TexkcTu miCeHb 3arjauOJIIOETHCS B PI3HI TEMH, 30KpeMa CJlaBy, CTOCYHKH,
PO3LIMPEHHS] MOXJIMBOCTEH W CBOOOJM KIHOK Ta CTIMKICTh JKIHKM B Cy4acCHOMY
CBITI, pO3KpUBAIOUH JIEKUIbKa KOHILIENITyaJIbHUX NPOCTOPIB OJHOYACHO.

Po3mmpenHst KyJIbTypHUX CBOOOJ AJIsl *KIHOK B perl il CaMOCTBEPIKEHHS €
npoBiAHUMHU MOTHBaMu My3uku Cardi B, i1 neit anb0om xapakTepu3y€eTbesi CUIbHUM
BUPAXEHHSM TEMH >KIHOYHOCTI. Y TMICEHHUX TEKCTaX IbOro ajlb0oMy perl-
BUKOHABUIS CTBEP/KYE CBOIO HE3AJIEKHICTh, BIEBHEHICTh 1 CTIMKICTh Mepen
O0NMMYYsAM TPYAHOUIIB ¥ TOCTIMHMX MPOSIBIB CEKCU3MYy B pen-KyiabTypi. Taki
KOMITO3ullii, ik «Bodak Yellowy» 1 «Money Bagy 91TKO pO3KPUBAIOTH ITI0 TEMY: B HUX
Kapai po3noBigae rnpo cBiil ycmix, yTBEpKY€ CBO€ JOMIHYBaHHS B pen-rpi.

AHan3yrouu HaWOUIbII TOMIMPEH! JIEKCEMH JaHOTO IICEHHOTO TEeKCTY,
3BEpTAEMO YBary Ha MOBTOPIOBAHICTH CIIIB JIAUWJIMBOTO XapaKTepy, O CBIIYUTH PO
peatizailiro arpeCMBHOTO KOHIIEMITY, SIKAH MONaiae B KOHIENTyalbHE ToJie TpiyMdy
! TOCSITHEHb, OCKUIBKU KOHTEKCTYaJIbHO 111 JIEKCEMHU BUKOPUCTOBYIOTHCS AJIs

Kapai bi Takoxx BUCTyIa€ 3a BIaCHY aBTEHTUYHICTh, PO3AUBIISIETHCS CKIAIHY
TeMy caMOiZIeHTHYHOCTI; Kapai untae pemn npo cBOE MOXOIKEHHS, CBOIO OOPOTHOY
3a yCMiX Ta CBO€ JIOCSATHEHHS CJIABU 3 YECHICTIO Ta Ipo3opicTio. Taki Tpekw, sk « Get
Up 10» i «I Doy, neMOHCTPYIOTb 11 aBTEHTUYHICTD 1 PAarHEHHS 3aJIUIIATUCS BIPHOIO
co0i.

Tema cnaBu ¥ CKIQAHOLIIB, SIKI MPUXOAATH 3 HEHO PO3KPUTI B TEKCTax

anpO00My B OUTBIIMX JIETANISX; 1151 TEMA € MPOBIIHOIO I AIbOOMY 1 HaBITh PIrypye
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B ioro Ha3Bi. JlocsATHEHHS ciaBu W OaraTcTBa MOPODKYIOTh MIPKYBaHHS TIPO
BUKJIMKH Ta THCK, SIKI IPUXOJATH 13 YCHIXOM. ABTOpPKa TOBOPUTH MPO OOPOTHOY 3
npobiieMaMu TOBIpH, JIOSUTBHOCTI 1 3pajin y cTocyHKax. Taki micHi, ik «Be Careful»
1 «Thru Your Phoney.

Tema sxiHOYOT A0J1 Ta 11 MICIII B MeXaxX pemn Ta XiM-XOIl KyJbTyp IOocCijae
BKJIMBE MICIIE B TIPOBITHUX MOTHBAX MICEHHUX TEKCTIB aibOOMy. MU 3ycTpidaeMo
TeMY PO3IIMPEHHs IpaB KIHOK, TeMy >kiHOo4oi coiigapHocTi. Kapai bi akTtuBHO
Oynye oOpa3 CHIIBHOI Ta HE3aJICKHOT JKIHKH; KIHKH-00ca, sIKa MPOCIABIISIE KIHOTY
CUJIy, CBOIO BIIBEPTY CEKCYaJbHICTh, @ TAKOX KPHUTHKY€ TMOJABIMHI CTaHAApTH I
MEPENIKO/IU, 3 SIKUMU >KIHKU CTUKAIOTHCS K B CYCIIJIBCTBI 3arajiom, Tak 1 B perl-
KyJbTYp1 30KkpemMa. Taki Tpeku, sk «Bickenheady» 1 «She Bady.

[lepmmii Tpex anboomy «Get Up 10» B miepiry 4epry KOHIEHTPYETbCS Ha
MUHYJIOMY BUKOHABHIII 1 yCHiXy, SIKOro BoHa jocsiria: Kapai po3noBijgae mpo cBiif
IUIAX B1Jl TPYJHOILIB /10 YCIIXY.

B nepmomy kyruieti micHi Kapai unrae:

“Look, they gave a bitch two options: strippin’ or lose
Used to dance in a club right across from my school”
(Cardi B, 2018)

B mpoMy ypuBKY aBTOpKa MiIKPECTIO€ HETAaTUBHHUM JIOCBIJl 3POCTaHHS B
O1THOCTI; IEPIITNI PSIOK YPUBKY CIIPUIMAETHCS K KPUTHKA CUCTEMU: CJI0BO «theyy
MPEACTABIsAE II0 CUCTEMY, sSKa HE Jaja i MOXKIMBOCTEW, ¥ 3Mycuia MITH B
TaHIIOBaJIBHUHN Oi3HEC. B ApyroMy psnKy ypuBKa BUKOPHUCTAHO MPOTHUCTABICHHS:
«a club right across from my schooly — «HiuHHE KIyO» Ta «IIKOJIaY;
MPOTUCTABJICHHSI IOPOCJIOTO CKJIAIHOTO XKUTTS 0€3TypOOTHOMY TUTUHCTRY.

HacTtynHuil ypuBOK 3 Mepuioro KyrmieTy Mae Nepiny peiiriiauii pedepeHc B
IOMY aJTbOOMI:

“Lord only knows how I got in those shoes

I was covered in dollars, now I'm drippin’ in jewels”

(Cardi B, 2018)
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Tyt Kapai OTOTOXHIOE CBO€ TEMEpIIIHE CTAaHOBUIIE 3 0O0XKOI MOMIYYIO,
OCKUJIBKH «JTUIIIe OOTY BiZIOMOY SIK il BAAJIOCH OCATTH IIOTO YCIixXy. pyrwii psmok
YPUBKY TaK0>X BUKOPHCTOBY€E MPOTUCTABIICHHS, X0Ua CEMAHTUYHO O0uABa 00pasu
3HaXOJIATHCS B OJJTHOMY IIOJi, ajie OyTH «BKPHUTOIO B I0JIapax» Ma€ JCIIO HETaTHBHY
KOHOTAIlII0 B JTAHOMY KOHTEKCTi, B TOH 4ac SK OyTH «BKPHUTOIO IiaMaHTaMU»»
Bupaxkae crarycHictb Kapai. lle mporucrtaBieHHs 0a3yeTbcs Ha KOHTEKCTI
CTaTyCHOCTI Ta JISJIBHOCTI aBTOPKH; BOHO BiJIOOpa)ka€ KapJWHAJIbHY 3MIHY B

KUTTEBIN AismpHOCTI Kapi.

“Real bitch, only thing fake is the boobs

Get money, go hard, you’re mothafuckin’ right
Never been a fraud in my mothafuckin’ life
Get money, go hard, damn fuckin’ right”
(Cardi B, 2018)

B 11boMy ypuBKY MM TaK0K MOKEMO CIIOCTEpIraTh NPOTUCTABIEHHS y (pa3ax
«real bitchy ta «fake... boobs». He3Baxaroun Ha TulacTHUHy onepariito, Kapmni
HNIATPUMY€E 00pa3 CHpaBXHbOI i ABTEHTUYHOI OCOOUCTOCTI, SIKa HE BIMOBIISIETHCS
Bil cBoro MmwuHyjJoro. OOpa3 rpomieii i (IHAHCOBOI HE3AJIEKHOCTI IIUPOKO
PO3IMOBCIOJIKEHU B IIbOMY aJIbOOMI, 1 1I€¥ YPUBOK II€ MiATBEPIKYE.

[le#t camuii KyTiIeT 3HOBY 3rajiye€ i pO3BUTOK Ta YCIiX:

“I went from rag to riches, went from WIC to lit, nigga
Only person in my fam to see six figures”
(Cardi B, 2018)

Tyt aBTOpKa BUKOPUCTOBYE (hpaseororizm «from rags to richesy, aie takox
JI0JTa€ CBOIO IHTEPIOJIALIIIO ITHOTO (pazeoiorizmy B i1 hopmi: «from WIC to lity,
B 1IboMy KOHTeKcTi adpeBiatypa WIC o3Hauae nepkaBHy nmporpamy 3 MIATPUMKH
Oimaux; «lity — OykBasbHO «3amajieHuiy, «rapssYuii» B CEHCI YCHIIIHOT i CTaTyCHOT
JIOAVHU.

B Tekcri neporo Tpeky Kapzai HeoqHOpa3oBo 3rajye KOHKYPEHLIIi 3 IHITUMU

JKIHKaMH SIK B HACTYITHOMY YPHUBKY:
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“Bitches stab you in your back while they smilin " in your face
Talking crazy on your name, trying not to catch a case ”

A TaKOX B HACTyITHOMY:
“I came here to ball, is you nuts?
| don’t want your punk-ass man, | ’'m too tough (Facts) ”
(Cardi B, 2018)

3 1mMx JBOX YpHUBKIB MH Oaunmo oIiHKy Kapmi ii KOHKypeHTOK; BOHa
MPOSIBIISIE BIJICYTHICTH 3aIliKaBJICHOCTI, Oyaye 00pa3 >KiHKH, TPOSBIISIE 3BEPXHE
CTaBJICHHS 70 OYyIIb-SIKOTO MPOSBY KOHKYPEHIIii, SIK 1 B HACTYITHOMY YPHUBKY:

“I don 't trust no nigga, | don 't fear no bitch (Fear no bitch)
Whole life been through some fucked up shit (Fucked up shit) ”
(Cardi B, 2018)

BubynoByroun o0pa3 xkiHku-0oca, Kapai BHUKOpUCTOBYE TinepOoi30BaHy
MOBY:

“I walked into the label, “Where the check at?” (“Where the check?”)
Cardi B on the charts, ain’t expect that”
(Cardi B, 2018)

Tpek «Drip» BUKOPUCTOBYE JOCUTH CXOXKI HAPATHBH, TPOTE MCEHHUH TEKCT
Mae OUIbLIE CTUJIICTUYHUX NPUHAOMIB, cepel AKUX MOXKEMO CIOCTepIiraTu
BUKOPUCTAHHS MMOPIBHSHD:

“Quick to drop a nigga like Kemba (Go)
Lookin’ like a right swipe on Tinder (Woo)”
Hpyra micHs anmp0OMy TaKOX BHKOPHUCTOBYE Tinmepbony # pedepeHcH:
“Won MVP, and I'm still a rookie, like woo
| gotta work on my anger (Ayy)
Might kill a bitch with my fingers (Ayy)
| gotta stay outta Gucci (Woo) ”
(Cardi B, 2018)
®paza «Might kill a bitch with my fingers» Mae TOCUTh arpeCUBHUN XapakTep,

10 BUCTYTAE MPSIMUM MPOTUPIYUSIM MUHYIIOMY PSIKY «I gotta work on my angery,;
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el KoHTpacT Oyaye aMOiIBaJIEHTHICTh apTUCTKHU, HEOJHO3HAUHICTS 11 Xapakrepy, i
CIyrye sK TONEpe/DKEHHs BCiM BoporaM. Bukopucranns 6ackeTO0O0JbHOT
TepMiHOJIOTIT Oyaye pedepeHc 10 CBITY 3MaraJibHOro CIIOPTY, IO TAKOK MOXKE OyTH
MOSICHEHHSIM arpeCUBHOI MOBH aBTOPKH.

HanmipHa cekcyasizailisi aBTOPKOIO CIYTYe il TiiatgopMoro sl BUpAKEHHS
BJIACHOT )KIHOYHOCTI:

“Yeah, pop that pussy like you ain’t popped that pussy in a while
Pop that pussy like poppin’ pussy is goin’ out of style

Pop that pussy while you work, pop that pussy up at church

Pop that pussy on the pole, pop that pussy on the stove”

(Cardi B, 2018)

YPUBOK BHKOPHUCTOBYE BIJKPUTO CEKCYyalbHO JIEKCHUKY, IiJIKPECIIOE
NOpiBHSHHSA « Pop that pussy like poppin’ pussy is goin’ out of styley; aBTOpKa TaKoX
CIIUPAETHCS HA IOK-E()EKT, BUKOPUCTOBYIOUH HECYMICHICTb PEITITHOTO KOHTEKCTY
(1epkBa) i cekcyanbHUX A1l y dpasi: «pop that pussy up at church» — BAKOPUCTAHHS
MPOTUCTABIICHHs. TaKkoX e ypUBOK BUKOPUCTOBY€E aHa(OpuUHUN TTOBTOP (ppa3u
«Pop that pussy» (Cardi B, 2018).

[Ticennnii Tekct «Drip» peanizoBye KoHIENTH OararcTtBa U ycmixy. Kapmi
BUXBAJIIETHCA CBOIM PO3KIITHUM CIIOCOOOM JKHTTSI Ta JIOPOTUM MAaWHOM,
yOCOOJTIOI0UM KOHIIETIT CJIaBU Ta OaraTcTaa.

«l Like Ity — sickpaBuii 1 3apa3fiuBUN TPEK, SIKUW MPOCIABIISAE JTATUHCHKE
kopinHs Kapai. Texctu nmicens rpaiinuei Ta npuBadiusi, Kapii BUKOPUCTOBYE CBOIO
CHAJIIMHY Ta HAITOBHIOE MICHIO CHEPTIEI0 Ta XapU3MOI0.

[Ticas «Ring» MOCHIIKY€E CKIAAHOCTI CYYaCHMX CTOCYHKIB 1 CIIJIKyBaHHS.
Kapni ckapxaTtbhcs Ha Te, IO BiIuyBae cebe CaMOTHBOIO Ta MparHe yBaru 3 OOKy
CBOTO TIapTHEpa

«Thru Your Phone» — 1ell NICEHHUN TEKCT 3arjIMOIO€THCS B KOHIIENT
HelacHoi Jito001B — HEJIOBIPH Ta 3paJu y CTOCyHKaxX. Kapi cnepedaeTncs 31 CBOIM

NapTHEPOM II0JI0 HEBIPHOCTI, BUCIOBJIIOIOUM CBii THIB 1 pO34apyBaHHS.
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VY nmocnmipkeHHS TPOBEACHO HACKPIZHMN aHalll3 MICEHHHX PEN-TeKCTIB 3
anpOooMiB-riepeMoXIiB  npemii  «I'pemmi»  1996-2021 pokiB. Pesynsratu
JOCTIPKEHHSI CTOCOBHO TIPOBIIHMX 00pa3iB MICEHHHX TEKCTIB pem-KaHpy
MIPOJIEMOHCTPOBAHO B Tabnui «Oopasu gidomux ocobucmocmeli, Hazeu OpPeHOis,
HAa38U YU 2epoi KHue, niceHb ma hinvmis, ceoepaghiuni HA36U Y NICEHHUX MEKCMAaxX

pen-xcaupy anvoomis-nepemodicyis npemii 1996-2020 pokiey y dooamxax.

3.3. KoHuenrtyajbHuil aBTOPCbKMI MPOCTIP Y MICEHHOMY pen-TeKCTi

[ToOymoBa KOHIIENMTYaabHOTO aBTOPCHKOTO MPOCTOPY B MICEHHUX TEKCTaX
pen-xaHpy BiI0yBa€ThCS 3a JOTIOMOTOI0 HU3KHU 3aC001B BUPA3HOCTI, IEHTPAIIBHUM
TPOIIOM B SIKiii MM BBakaemMo Metadopy Ta ii Bapiawii. [licis neraapHOro aHamisy
KOHTEKCTYaJbHUX OCOOJIMBOCTEH BXXMBAHHS CTUJIICTUYHHMX 3aCO0IB B MICEHHHUX
TEeKCTaxX Hamioi BUOIpKH, Oyno 3p0o0JIECHO BHCHOBOK, IO OCHOBHUMHU 3aco0aMu
peanizalii KOHUENTYaJIbHOi CBITOOYJAOBH B MICEHHOMY TEKCTI pEI-KaHpY €
metadopa, rinepbosa, nepconidikallis, TOpIBHIHHS.

l'inepbona — MOMMPEHUA CTUIICTUYHMN MPUHOM y PpEN-TEKCTaX, KOTPHM
YacTO BUKOPHUCTOBYETHCS ISl TIOCHJIEHHS €MOLINA, CTBOPEHHS SICKpaBUX 00pas3iB 1
JI0JIaHHS BUPA3HOCTI MOBIIOMJICHHSIM. Y KOHTEKCTI pPeT-My3HKH rirepoosiyHa MOBa
MOK€ TMOCUJIIMTH 3MICT TEKCTY, HIAKPECIUTH IHJMBIAYaJbHICTh BHKOHAaBUS Ta
3ayduTd ayauTopito. [irmepbosa B MICEHHUX TEKCTaX peI-KaHpy MOXKE Matu
HACTYMHI BUAM:

1. IJo nepebinbuiye Haguuku ma OOCACHEHHs. PENEpU  YacTo
BUKOPHCTOBYIOTH I'iep0oi1y, 100 MOXBATUTUCS CBOIMH HABUUKAMM, TOCSITHEHHAMU
Ta GararctBoM. [lepeOinpiryroun cBOi 3/110HOCTI @00 yCITiX, BOHU JEMOHCTPYIOThH
CBOIO TepeBary B MUCTEITBI pely Ta MiJABUILYIOTh CBil ctaTyc. ['imepOosa yacto
BUKOPHCTOBYETHCS JIJII BUPAKEHHS BIEBHEHOCTI, pO30EIIeHOCTI Ta OpaBaau B peri-
TekcTax. Penepu mnepeOUIbIIYIOTh CBOIO MaNCTEPHICTh, CMUIMBO 3yCTpid4ar04u
BUKJIMKY 1 3 JIETKICTIO JIOJIAI0YH Mepemkoau. Hanpukian, y miceHHOMY TEKCT1 peri-
xaHpy «Craziest» 3 anpbomy «Poverty s Paradise» pen-rypry Naughty by Nature

3HAXOJAMMO HACTYIHY Tinepooiny: «...as | roll reality through galaxies...».
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2. lllo onucye eynuumne owcumms i 60pomvOy: y PpeEN-TEKCTaxX YacTo
BUKOPHUCTOBYIOTh TinepOoy, 100 300pa3uTH CyBOpi peailii BYJMYHOTO >KUTTS 1
TPYZHOII AOpOCTilIaHHs B OiTHUX KBapTajax. Pemepu MoXyTh mepedisiblryBaTu
CBI1M JIOCB1/1 HACWJICTBA, O1AHOCT1 UM HECTIPABETMBOCTI, III00 CTBOPUTH SCKpaBi Ta
He3a0yTHI 00pa3u. Hanpukinan, y Tekcti micHi « The Beasty pen-rypry «Fugees» 3
apoomy «The Score» 3naxomumo rinepoomy «gestapo»: «Project Heads, Refugee
Camp Yeah, watch out for gestapo...».

3. ll]o cgpopmosana eporo cnis i memaghop: TinmepO0Ia 4aCTO MEPETITITAETHCS
3 TpoI0 CiiB 1 MeTaopaMH B pEM-TEKCTax, MOCUIIOIOYU CKJIAAHICTh 1 TIMOUHY
MOBIJOMJICHHS. Periepu MOXKyTh BUKOPHCTOBYBATH TepeOiibliieH] MeTadhopu s
nepeaayl abCTpaKTHUX MOHATH a00 colllalbHUX KoMeHTapiB. Hampukian, y TekcTi
pen-micHi Jay-Z «Hard Knock Life (Ghetto Anthem)» 3 ans6omy «Vol. 2... Hard
Knock Life — 1999» 3ycrpiuaemo rinmepooiny «hell — mexino» «You know it’s hell
when | come through...».

4. IHJo nocumoe eymopucmuuny  cumyayiro: TinepOosia  4YacTo
BUKOPHUCTOBYETHCS B PEI-TEKCTaX IS CTBOPEHHS KOMEMIMHOTO e(eKTy Ta
pO3BaXKaJIbHOrO Xapakrepy. Pemepu MoOXyTh nNepeOUIbIIYBaTH MOBCSKIEHHI
cuTyaiii abo po3MOBITATH AMBOBUXKHI 1CTOPIi, 1100 PO3BAXKUTH AYJUTOPIIO Ta
NPOJICMOHCTPYBaTH CBOIO JnotenHicTh. Hampukian, «Producer extraordinaire
Kaygee Followed by the backbone, Vin Rock And the last to fall onto this planet!
Me...»

Takum 4MHOM, Tirep0Ooa BiAIrpae BaxiINBY pojb y pel-My3ulll, TO3BOISIOUN
pernepaM TBOPUYO BUCTIOBIIIOBATUCS, 3aTy4aTH ayJAUTOPII0 Ta pOOUTH CMIJUBI 3asBU
nepeOUIbIIEHOI0 MOBOIO Ta 00pa3aMH.

Ilepconighikayis K CTUIICTUYHUN MPHUIOM, 3a JOMOMOIOI0 SIKOTO JIOACHKI
XapaKTEPUCTHKHU, SIKOCTI a0 Jii MNPUIHUCYIOThCS HEMIOJICHKUM icToTaM abo
00’€KTaM, TAaKOXX HasiBHa B IMICEHHUX TEKCTaxX pemn-KaHpy. B KoHTekcTi pemy
nepconidikamis nepeadadae HaJaHHS JIOJICHKUX SKOCTEH TBapWHAM, HEKHUBUM
npeaMeTaM, abCTpPaKTHUM MOHATTAM a0o mpupogHuM siBuiiam. I[lepconidikaris

4acTO BUKOPUCTOBYETHCA MJIA TOTO, OO0 3pOOMTH OMUCH OUIbII SICKPAaBUMH Ta
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npuBaOJIMBUMU, BUKIMKATH €MOI1 Ta nepenatu riuubmmii 3mict. Ilepconidikartis
B INCEHHHX TEKCTaX pem-)KaHpy MOXKE TiJACHIIOBATH SICKPABICTh OTHCY:
nepcoHigikailisi 0)KUBJIIsiE€ HEKUBI IPEAMETH a00 aOCTPaKTHI MOHATTS, OMUCYIOUH 1X
Tak, HIOM BOHM € JoJbMH. Lle poOuTh omucu OUIBII SICKPaBUMHU Ta 0Opa3HUMU,
JI0TIOMararydy 4uTadaM abo ciiyxadam Bi3yali3yBaTH Ta BCTAaHOBUTH 3B’S30K i3
IPEIMETOM.

[Tepconidikariiss B pen-TeKkcrax 4acTO € CHUMBOJIYHOIO Ta ajJeropuyYHOIO:
nepcoHidikamis Moke OyTH BHKOpHCTaHA [JIs TO3HA4YEHHS abo ayeropuzariii
abCcTpakTHUX MOHATH 200 cwil. Hamaisiroun iX M0ChKUMU SIKOCTSIMH, TUCBMEHHUKA
MOXXYTb 3pOOUTH CKJIaAHI 1711 OUTbII BIAYYTHUMHU 1 3pO3YMUIUMHU, JO3BOJISIIOUU
grTayaMm JIeTIe 3po3yMiTu iX riauOuHHmiA cene. Hampuxitan, y micai Naughty By
Nature «Poverty Paradise» 3 anpbomy «Poverty s Paradise» € HacTymHUiA psAIOK 3

rimepoosioro «evily «And to let the evil recognize that nothin’ will stop these

independent leaders...»

4. o Mae QyHKIIO po3MOBiML: TepcoHi(DiKallis MOXe IOKpPAIUTH
PO3MOBI/Ib, CTBOPIOIOYM TEPCOHAXKIB 3 HEIIOACHKHX 1CTOT abo 00’ekTiB. lle
JIO3BOJISIE  aBTOpaM CTBOPIOBAaTH pO3MOBIJI 3 AMHAMIYHUMHU CTOCYHKamMHu Ta
KOH(JIIKTaMH, TOJal04K 1CTOpii rTMOMHN Ta ckiaaHocTi. Hanpukmaa, «And now
that we surfaced, our mission is to turn our poverty into our paradise...» i3 a micHi
pen-rypty Naughty by Nature «Poverty’s Paradise».

5. Ilo mnepemae rymop 1 TrpalliMBICTh: MepcoHiikalis Moxe OyTH
BUKOpPUCTaHa ISl CTBOPEHHS KOMEIIMHOro e(pekTy abo s JOJaHHS TEKCTY
rpainuBocTi. [lpunucyroun moaUHONONIOHI SKOCTI HE3BUYAWHUM CHOKeTaMm abo
00’€KTaM, TMCbMEHHUKU MOKYTh CTBOPIOBATH >KapTIBJIMBI a00 XUMEpPHI CUTYaIlli.
Hanpuknan, «a fat pig in his pocket with a pink piglet is puffing and grunting, eating
greensy (Ipo ramaHeIb, HAOUTHIA TPIIIMH).

Takum yrHOM, nepcoHidikalis — e YHIBepCaTbHUMN 1 JI€EBUN CTUIIICTUYHUIN
npuiioM, sSIKUM 30arayye MoeTUKy KOHLENTYalbHUX MPOCTOPIB MICEHHUX TEKCTIB B
peri, HaIUIAI0YM Ha3BU HEICTOT Ta TBapWUH JIIOJACHKUMH SIKOCTSIMH, €MOI[ISIMH Ta

nismu. Lle no3Bossie aBTopaM pemn-miceHb CTBOPIOBATH SICKpaBi 00pasu, BUKIMKATH
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eMollii, IepeaBaTu TAUOII 3HAYSHHsI Ta 3aJTy4aTH YNTAuiB UM CIIyXayiB TBOPUYUMHU
Ta MEPEKOHIMBUMHU CIIOCOOAMH.

Topiensanns (Simile) — cTumicTHUHUI TPUEOM KOTPUI JEMOHCTPYE TPsME
31CTaBJICHHS JBOX KUBUX, a00 HEXKHUBHX MPEIMETIB Ta MA€ XyA0KHbO-300paKaIbHY
Ta €MOILIIHO-OI[iHIOBAIbHY pOJib. J[JIs1 pedeHb 3 MOPIBHSHHIM BHKOPHCTOBYIOTH
cioBa «asy, «like», «so» Ta «thany. [lopiBHAHHS IyXe MHUPOKO BHKOPHCTOBYIOTH
aBTOpH pen-miceHb. Jlekilibka HaBEJCHUX HW)KYE IUTAT pPEM-MiCeHb SCKPaBO
HiATBEPKYIOTH LIE:

- pen-rypt Naughty by nature B ansbomi «Poverty’s Paradise»: «Capsule shatter,

scatter men like disasters...»; «l glisten like sun and water while fishin’...», «...

brothers like enemies Saying “We don’t need G’s”...»; «Just drive a line like a
cartoonist...»; «Me without a mic is like a beat without a snare...»,; «...vanish like
Menudo...»;

- peni-rypt Fugees B ans0omi «The Scorex: «Beat you so bad make you feel like you
ain’t wanna be born, Jean...»; «She love me like she never before, ayy...»; «My life

is filled with less hope than the prophecies of Nostradamus...»; «lron like a lion

from Zion...»,; «| play my enemies like a game of chess...», «If you see him coming,

you better start running Like a terrorist / guarantee you he’ll be humming...»; «In

time, it turned, he tried to burn me like a perm...», «lt’s easy to kill niggas ‘cause

they look like you They smell like you...»,; «The only problem we have is killin’ the

people who don’t look like us...» i 6araTo iHIHX.

Metadopy Moxke OyTH BUKOPUCTAHO JIJIs peasizallli KOHKPETHUX KOHIIETTIB:
MeTadopu JO3BOJISIIOTH aBTOpaM pEN-TCEeHb peai3oByBaTH KOHIIENTH, IO
dbopmyloTh 00pa3u, sKi Pe30HYIOTh 31 ciyxadamu. [lopiBHIOIOYM aOCTpakTHI
MOHATTS 3 MaTepialbHUMH 00 €KTamMu a0o0 TMepeXKUBaHHAMH (UM HAaBIAKH),
MeTaopy MOXKYTh 3pOOHMTH TICEHHI TEKCTU PEIM->KaHPy OUIBII 3pO3yMUTUMHU
E€MOIIHO HACUYCHUMHU.

Peanmizamiss  koHmenTiB  3a  jJ0moMororo  MertahopudyHHX — 3ac00iB
BUKOPHCTOBYIOTH JIII PO3KPHUTTS CIOKETY: MeTaOopu 4acTO BUKOPHCTOBYIOTHCS

JUISL pO3MOBIAL 1cTOpilt abo mepenadi po3noBifed y miceHHIH mipuili. Bonu
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JI0TIOMArarTh 300pa3uTH KOHIENTyaJbHe TJIO0 NEPCOHaXIB, 0OCTAHOBKHU Ta IMOJIMH,
MOCHIIIOIOYH PO3MOBITHUM aCTIEKT TEKCTOBOTO €JIEMEHTY ITICHI.
MO3KYTh TBOPUYO Ta IHTPOCIEKTUBHO JIOCIIIKYBAaTH BIACHI €MOIIii Ta TPy THOIIIL.

OxpeMoi yBaru 3 KOHIIENTYaIbHOT TOYKH 30py € anbooM «1gorn perepa Tyler,
The Creator, 110 ctaB nepemoskiieM npemii «I'pemmi» 2020 poky.

Cmunicmuyni 3acoou anvbomy «lgory

[T’siTuii crypiiinui ansO0oM peniepa Tyler, The Creator (Taitnep Oxonma) min
Ha3Boto «lgor» Oyno Bunymieno 17 tpasus 2019 poky. CrangaptHa nudpona Bepcis
anp0oMy ckianaethses 3 12 Tpekis: lgor's Theme, Earfquake, | Think, Running Out
Of Time, New Magic Wand, A Boy Is A Gun, Puppet, What’s Good, «Gone,
Gone/Thank Youy, | Don't Love You Anymore ta Are We Still Friends? B Bepcii
anp00oMy Ha (I3MUYHMX HOCISIX TaKOX € JojaaTkoBa micHs Boyfriend, ska ime
YETBEPTOIO B CIIUCKY TPEKIB.

«Igor» — 1e KOHUENTyalnbHUI abOOM, SIKUH Ma€ CIOKETHI €JIEeMEHTH, ILIO
o0epTarloTbcs HaBKOJO mepcoHaka Ha iM’st Irop. Jlipuunuit repoii anpbomy —
apTUCT, My3WKaHT-BUKOHABEIlb, KU MEePeKNBa€ OypXJINBI POMAHTUYHI CTOCYHKH
Ta Hepo3auieHe koxaHHs. CaMe Hepo3lieHa JII0OOB 1 € TOJOBHUM KOHIIECIITOM Ta
MPOBIIHUM MOTHUBOM alibOOMY, ajieé B TEKCTaX MICEHb MU TaKOX MOYXEMO 3YCTPITH
IHOIl MIATEMH, IO PO3KPUBAIOTHCA 3a JAOMOMOTOK cucteMu wmetadop, sKi
peani3yoTh HU3KY KoHuenTiB. Cepesn OUIBII MUPOKUX TEM, sIKi OyJI0 BiIOOpakeHO
aBTOPOM Y TEKCTaxX anbO0OMy € TeMa J0JI1 apTUCTA, ICUXOJIOT1SI CTPaXKIaHb Y CIIIIHOT
TBOPYOI JIFOJJUHU, POIIEC CAMOTII3HAHHS Ta MPUUHATTS cebe. Xoya aBTOp KOJHOTO
pa3y HE TOBOPHUTH PO II€ BIAKPUTO, OKpPEMi IMCHI MarOTh MOMITHHUM IMATEKCT
TOMOCEKCYaJIbHOTO a00 3K OICEeKCyaJIbHOIO XapaKTepy TOJIOBHOTO MEpCOHa)Xa
MICEHb, [0 TAKOXK MA€ BEIMKE 3HAUCHHS B KOHTEKCTI I[OTO aThOOMY.

BaxxnuBo BiAMITUTH, IO aTbOOM HE € CYyTO pen aTb0OMOM, HE TUBIISTYMCH Ha
nepemory B HomiHalli «Halikpamuii pen-aas00M» Ha IEPEMOHII BpyUYEHHS IpeMmii
«I"pemmi» 2020 poky, cam aBTOp ckazas, 10 1QOr ciij BBaKaTtu MOM-aibOOMOM, 1

pPO3KpUTUKYBaB BuOIp «I'peMMi» BigHECTH Horo A0 kareropii «Pem», mo 3a
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cinoBamu Taitniepa OKOHMH CTOCY€TBHCSI PacH aBTOpa Ta CTEPEOTHUIIIB 00 MY3UKH
apo-aMepUKAHCHKUX BUKOHABIIIB.

Tpekn anp00My MarOTh CBOIO IOCIHIIOBHICTh, aTbOOM CTPYKTYpOBaHUU Ta
Ma€ CIOKETHI €JIEMEHTH, 110 OyIyIOTh OOPHUCH CIOXKETHOI JIHi1, IKa pO3rOPTAETHCS
yepes MiCHI, PO3KPUBAIOYU €MOIIIHHY MOJ0pOXK IepcoHaxka Ha iM’s Irop.

«lgor’s Themey. mepmia micHS anbOOMy Ma€ JTOCHTh MajHid 00’€M TEKCTY,
BEJIMKE 3HAUYCHHSI Ma€ caMe MYy3WYHa CKJIaJIoBa TPEKY, SIKa 3a/1a€ B IKOMYCh CEHCI
TIDHOTUYHUM TOH. 3 Ha3BU IMICHI MH PO3YMIEMO, MIO 1€ TeMaTW4yHa IMiCHSA
LHEHTPAJIBHOIO MEPCOHAXKY aTbOOMYy, SIKa TAKOXK CIYTY€ SIK IHTPOILYKLISA A0 HOro
cBiTy. TekcT micHI MoOy0BaHO Ha MOBTOPEHHSX, sIKI MOKHA HAa3BaTH OCHOBHUM
CTWJIICTUYHUM MPUHOMOM TPEKY, (POPMYIOUMM KOHLENTYalbHUI CBIT JIPUYHOTO
repost aniboomy. @paza «Ridin’ ‘round town, they gon’ feel this one» moBroproeTbcs
8 pasiB; CIIOBO «ruNNin’» — 13 pasiB. [IMHOTHYHUI XapaKTep aKOMIIAHEMEHTY ITiCHI,
il IHCTPYMEHTAJIBHOI CKJIAJJOBOi, pa30M 3 MOCTIMHUM 3aCTOCYBAHHSIM MOBTOPEHB B
TEeKCT1 OyayroTh eMOIIWHUN naHamadT anpb0oMy Ta 3HAWOMIISTH cllyXxada 3
JIPUYHHUM Te€pPO€EM, SIKH repedyBae B HAIPYKEHOMY IICUXOJIOTTYHOMY CTaHi.

«EARFQUAKEY». omgna 3 Oinbll MOMyJSPHUX MICEHb 3 albOOMy, MiCHA
Earfquake He Mae wmaibke >XOIHUX CIIEMCHTIB peIy, BHUKOHAHHS aBTOpa Ta
KOMITO3HUIIISl MICHI OLIbIIEe MOXOJIATh HA PETPO MON, HEO-COYyJ Ta (PaHK 3a CBOIM
3BY4YaHHSIM Ta CTPYKTypOIO TeKCTy. B Ha3Bi Tpeky BHUKOpPUCTaHO rpadoH —
earfquake 3amicts earthquake. Cama Ha3Ba micHI Oyaye OCHOBHY MeTadopy IIbOTO
TPEKY: JIFOOOB HACTUILKHU CHJIbHA, 0 BUKJIMKaE 3emiieTpyc. Cam 00pa3 3eMiii MOxe
OPEJCTaBISITH K CEpLE JIPUYHOTO Tepos, sIKe MEepPekKUBAE MOTPSACIHHSA uepe3
MOYYTTS JIO 1HIIOT JIFOAUHU, TaK 1 B OLIBII MPsIMOMY 3HAY€HHI 3€MJIIO IMiJi HOraMu
JIPUYHOTO Teposi, IO TPsICETbCcAd 3 THUX caMuxX NpuyuH. OJHAK HE3BaXaluu Ha
TpaKkTyBaHHS IIhOTO 00pa3y, cama CyTh TMOPIBHSHHS KOXaHHS 3 MPUPOIHIM
KaTaKJI13MOM TOSICHSIE TOJIOBHUN MOTHUB aJlbOOMY — JIFOOOB, 1110 PYWHYE:

“’Cause you make my earthquake
Oh, you make my earthquake

Riding around, your love be shakin’ me up
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And it's making my heart break”
(Tyler, The Creator, 2019)

Crpykrypa micHi moOyaoBaHa MOBTOPEHHX IpHUCIiBY Ta pedpeHax. dpaza
«Don’t leave, it’s my faulty moBTOproeThcst 8 pasiB. B TekcTi micHI MU 6ayuMo
PO3KpUTTS J0OOO0BHOI JIiHIT alb0OMy Ta IJIAYEBHUN MOpPAJIBHUN CTaH JIIPUYHOTO
Teposi, BUPAKCHUHN Yepe3 TaKl PAJIKH SK:

“And you don’t want my conversation (I don’t want no conversation)
1 just need some confirmation on how you feel, for real (For real)”
(Tyler, The Creator, 2019)

«l Thinky. 1sg micHS AEMOHCTPye TO€AHaHHS Xim-xomy, R&B Ta
€KCIIEpUMEHTaIbHOI MYy3uKH. JlipuuHuii mnepcoHax Irops po3mipkoBye TIpo
HEMEBHICTh Ta HEBU3HAYEHICTh CBOIX CTOCYHKIB. BIH CYMHIBa€ThCS MIOJIO
B3aEMHOCTI TIOYYTTIB, PO3MIPKOBYE MPO MOKJIMBICTH CIUIBHOIO MalOYTHBHOTO 3
00’eKkTOM JTI000BHOTO 1HTEpeCY. ITicHs OLIbII MEeTaNbHO AOCTIKYE TEMH KOXaHHS
W camoIi3HaHHA; TEKCT Ii€i MICHI € OUIbII 00’€MHUM B MOPIBHSIHHI 3 MEPIIUMU
JIBOMa MICHSMHU ajJbOOMY; IO MICHIO MOXHa CIPUHAMATH SIK PO3LIMPEHHS TEMU
J000B1 1 PO3KPUTTS JeTaneil croxkery anboomy. B nbomy Tpeky Bin imeHi Irops
aBTOP PO3MIPKOBYE PO MOUYYTTS IO KOTOCh 1 PO3MIPKOBYE MPO MPUPOJTY CTOCYHKIB!

“Feelings, that’s what I'm pouring (Skate)
What the fuck is your motive?”
(Tyler, The Creator, 2019)

B nepiomy KymieTi Mu MoxkeMo crioctepiratu pedepenc 10 gpinsmy «Hazpu
meHe cBoiM iM’sivm» (Call Me By Your Name):
“Man, I wish you would call me (Skate)

By your name ‘cause I'm sorry”
(Tyler, The Creator, 2019)

Januii pedepeHc mMae MIATEKCT TOMOCEKCYaIbHOTO XapaKTepy, OCKIIbKUA B
HEHTPI1 CrokeTy huTbMy (irypye a000B IBOX YOJOBIKIB; CIOBO MaN sk 3BepTaHHS
JI0 JTI0OOOBHOTO 1HTEpEeCy reposi TaKoXK BKa3ye, M0 00’ €KTOM IHTEPECY JIIPUYHOTO

repost aibOOMY € YOJIOBIK.
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[TicHs TakOX MICTUTBH HU3KY T'PH CIiB, sIK Hampukiaa: “You drive me cuckoo
and not car”’; TyT 0aunMo napaieinb Mix ¢pas3amu to drive a car — to drive someone
crazy. Inmmit npuknan: “Curiosity killed the feline” — ne aBTop Tpanchopmye
Bigomy (pasy “curiosity killed a cat”, 3aminuB cioBo cat Ha feline ayst yrBopeHHs
MOTPIOHOTO PUTMY PSJIKY.

CTpyKTypa miCHI: BCTYII — KYIUIET — IPUCIIIB — KYIIJIET — MPUCTIB — epexia —
MIPUCIIIB.

«Exactly What You Run from You End Up Chasingy. lleit Tpek — iHTepIIIOis
abo nepepBa  MDK MICHSAMH, IO CIYXHTb [EPEXOJOM, MIIKPECIIOIYN
YCBIJJOMJICHHS TOJIOBHUM T'€PO€EM TOTO, 110 BIH HE MOXKE YHUKHYTH CBOIX €MOIIii 1
HACJ1IKIB BJIACHUX BUMHKIB. Tpek ckianaeTbes aumie 3 4 psAaKiB:

“Exactly what you run from, you end up chasing

Like, you can’t avoid, but just chasing it and just like trying
Giving it everything that you can

There’s always an obstacle”

(Tyler, The Creator, 2019)

JlaHa 1HTepto/Iisi MICTUTh BOKJIbHUM CEMIUT B jkKaHpl crioykeH Bopa. Lleit
CEMJIT € LIEHTPOM TPEKY, 1110 3B’S3Yy€ MOMEPETHIO Ta HACTYIIHY MICHI.

«Running Out of Timey. TekcTi 1€l micHI — TrIMOOKE 3aHYPEHHA Yy
BHYTpIiIIHIN KOHQKT JipudHoro repos (Iropst). ['epoit HamaraeTbcs BOpaTUCh 3
THUCKOM, SIKUW BilUyBa€ BiJ IMIBUJKOTO IJIMHY 4Yacy; Irop cTpaxkiaae BiJ CUILHOTO
BITUYTTsI CTpaxy BTPATUTH JIIOJIMHY, SKY JIOOUTH, SKIIO HE AisTUME MBUAKO. Lle
rIMOOKO 1HTPOCMEKTUBHUN TPEK, SKAW 3ariuONIIOEThCS B TEMU KOXaHHS,
HEBIIEBHEHOCTI Ta CTpaxy BTPATH.

“Runnin’ out of time, runnin’ out of time, runnin’ out of time
Runnin’ out of time to make you love me”
(Tyler, The Creator, 2019)
[ToBTOoproBanuii pedpeH CIyX UTh TOCTIHHUM HaragyBaHHSM  TIPO

HEMHUHYYICTh IIBUIKOTO MUIMHY Yacy.
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[TocTiiiHe MOBTOPEHHS CJIOBA runnin’ MEPErykKyeThCs 3 MOBTOPEHHSIM IIHOTO
camoro cioBa B micHi Igor’s Theme. Oxpim noBropeHHst ¢hpa3u “Runnin’ out of
time” MU TaKOX MOXEMO CIIOCTEPIraTH JEKCUIHUN Mapajieni3m:

“I been runnin’ out of spells

To make you love me”
A Takox:
“Been runnin’ from the targets and ‘em back in the day
And now they working their all, another track out the DAW ”
(Tyler, The Creator, 2019)

Texkcr micHI BTUTIOE B cOO1 BIAYYTTS BigYal Ta TEPMIHOBOCTI, SKi
IPOHU3YIOTh MiCHIO. JlipuyHUN repoil BiYyBa€ TrOCTpYy MOTpPeOy 3aBOIOBATH
MPUXUIBHICTh CBOTO JIIOOOBHOTO 1HTEpECY, MOKU HE Mi3HO, IMiJKPECIIOYH CBIi
CTpax BTpaTH.

«New Magic Wand». B Tekcri 11i€i micHI eMOIlii JIPUIHOTO IEpCOHaKa
JOCSATAlOTh TOUYKW KumiHHA. [liDKUBIIOBaHUN pEBHOIIAMU Ta Big4aeM, BIH
OOMIpKOBYE paguKalbHI 3axoju, II00 TMEePEeKOHATUCS, 10 KOXaHa JIIoJAUHA
3aMIIUTHCA 3 HUM. [IpOBiHI MOTHBU: PEBHOILII Ta KOPCTOKICTh KOXaHHS.

“I saw a photo, you looked joyous
My eyes are green, | eat my veggies
| need to get her out the picture
She’s really fuckin’ up my frame
She’s not developed like we are”

B 1mipomy TekcTi 3’SBISETHCS 1HIIMNA TEPCOHAX: >KIHKA, KOJMIIHS KOXaHa
YOJIOBIKA, B SIKOT'O 3aKOXAaHWM JIIpUYHUM repoit anbooMy. OAuH 3 PSAAKIB MICTUTh
Takui o0pa3 sk «green-eyed-monster» — BHUpa3, SIKAH ONMUCye peBHUBL; Taitiep
BUKOPUCTOBYE JaHHM 00pa3 aJisi BiIOOpaKeHHs BIACHUX PEBHOIIIB 3a IOTTOMOTOIO
CIIB MY «eyes are green»; TakoxX M€l psSAOK MICTUTh MOCHIJIAHHS Ha IMICHIO
BukoHaBuill Erykah Badu «Green Eyesy, B sikiii BoHa BUKOpUCTOBYE (pazy «My
eves are green ‘Cause I eat a lot of vegetables» — el pANOK € TPUKIAIOM

IHTEPTEKCTYAIIBHOCTI. B [IbOMY KYIUIETI MU TAKOXX Oa4MMO JIEKCUYHUI 3B’ 130K «|
Yy Y Ky
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saw a photo, you looked joyous» ta «| need to get her out the picturex: photo — get
her out the picture.

[lentpanbHuii 00pa3 micHi — e magic wand abo x «4apiBHa MAIAYKaY, M0
MOXe yoco0JIIoBaTh CO000 MicToJIeT abo Oyb-AKy IHIIY BOTHENAIbHY 30pOIO;
Taitnep 4acTKOBO MIATBEP/IKYE 3HAYEHHS 111€1 MeTapopy, HATAKAIOYM HA BOUBCTBO
BXKE 3raJIaHOl JKIHKH, a0U TOBEPHYTU MPUXUIBHICTh HOTO JIOOOBHOTO 1HTEpECY y
TPEThOMY KYILJIETI IICHI:

“She’s gonna be dead, I just got a magic wand (Don’t leave)
We can finally be together”
(Tyler, The Creator, 2019)

Peppen micHI BHUKOPHUCTOBYE JIEKCMYHE TIOBTOPEHHA 1 MIJICUIIOE

CTHIIICTHYHUN e(PeKkT MeTadopu «4apiBHOI MATUYKU» B TEKCTI:
“Like magic, like magic, like magic, gone
New magic, new magic, new magic wand (Ayy)
Like magic, like magic, like magic, gone (Gone, nigga)
New magic (Woo), new magic, new magic wand”
(Tyler, The Creator, 2019)

Xoya HiZie 1 He BKa3aHO MPSMO, 110 «YapiBHA MaJIMUYKa» — 11€ 000B’SI3KOBO
30posi, MOTrPO3U JIPUYHOTO TEeposl «MIiAIpBAaTHU BCE» B TEKCTI MICHI YacTKOBO
M1TBEPKYIOTh 11€ IPUITYIIICHHS.

[IpucniB MmicHI MICTUTh TaKl PSAKU:

“Please don’t leave me now (Don’t leave)

(Like magic, like magic, like magic, gone)

Please don’t leave me now (I can make her leave)
(New magic, new magic, new magic wand)”
(Tyler, The Creator, 2019)

Jlipuunuii repoit Onarae He WtH BiJ HbOro. IlepcoHaxk 0OiThbCA BTPATUTU
KOHTPOJIb HAJ[ CBOIM JIFOOOBHHM I1HTEPECOM 1 CTATH HE3HAYHUMU B MOTO KUTTI.
[TocTiiiHe MOBTOPEHHS PAAKIB 3 OJIaraHHSAM J0 JIIOOOBHOTO 1HTEPECY HE 3aJIUIIATH

Iropst miaKpecIoeThCS HACUIIBHUITLKUMU 00pa3aMu «4apiBHOI nmaymukuy. dpaza |
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«can make her leave» — meradopa, sika maKpecaroe OaXKaHHS JIPHUIHOTO T'epos
YCYHYTH Oyb-siKI MEPElIKOJU HOro CTOCYHKaM, HaBITh SIKIIO 1€ JIOBEIETHCA
BJIATHCS IO HACHJIBCTBA 1 3MYCHTH KOTOCH «ITITH.

3aranom «New Magic Wandy — ue AocnipKeHHsI TEMU PEBHOIIIB, B SIKOMY
aBTOp 300pa)xye TOCUTh MOXMYPHUH 1 TPUBOKHUN 00pa3 KOXaHHS W CKIIAJIHOII
JIO00BHOTO TPUKYTHHKA. TEKCT 3ariauOIO€TbCsl B TEMHI acCHEeKTH JIFOJCHKOI
MIPUPOJIN, TT1IKPECITIOI0UN PYHHIBHY CHITY PEBHOIIIB, OJCPKMMOCTI Ta arpecii.

«A Boy Is a Guny. Ll micHs nocnipkye TUHAMIKY y CTOCYHKax Irops Ta iforo
mo0oBHOTO 1HTEpecy. LlenTpansHa MeTadopa MicHI MOPIBHIOE JTIOOOBHUM 1HTEpEC
JIPUYHOTO Tepos JO BOTrHemayibHOI 30poi. Llei mpoBimHMiT 00pa3 MiCHI MOKa3ye,
HACKIJIbKM BEJIMKOIO € Bjiajia JIOOOB1 B IIUX CTOCYHKaXx, 110 MOXE MPHU3BECTU O
daTtanpHOI MIKOIU W PYWHYBAaHHS CTOCYHKIB; MIAKPECIIOE MOTEHIIMHY HEOE3MeKy
3B’SI3KY 3 III€I0 JIOJMHOI0 Ta OE3BUXIJHE CTAaHOBHIIE T'OJIOBHOTO I'epOsi CIOXKETY
naHoro anboomy. ITicHsS MOYMHAETHCS 31 BCTYITHUX PSIAKIB!

“No, don 't shoot me down (Yeah)
No, don’t shoot me down (Okay)
No, don’t shoot me down”
(Tyler, The Creator, 2019)

Sk ¥ 111 TIICHI aTbOOMY, 1IeM TpEeK BUKOPUCTOBYE MOBTOPEHHS Ta peppeHu
JUISL CTBOPEHHS HAIPY>KEHOCTI W aKIEHTYBaHHS Ha KOHKPETHUX eJIeMEHTax
MICEHHOTO TEKCTY.

JlipuuHuii Tepoil Bo3BeNUYy€e CBIN JIFOOOBHUI 1HTEpEC, BU3HAE MOrO Biaay
HaJ HUM:

“You so motherfuckin’ dangerous
(You started with a mere hello)
You so motherfuckin’ dangerous
You got me by my neck (4 boy is a gun)”
(Tyler, The Creator, 2019)
Bukopucrana HeleH3ypHa JIeKCUuKa Iiacuitoe eekt ckazanoro. Meradopa

30poi B IIUX psIIKax BKa3zye Ha YOCOOJICHHSI KOXaHUM reposi Hebesneku; ppasza «You
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got me by my neck» 3HOBY MmiJIKpecC/IIO€ TTOBHY Bjajay JIOOOBHOTO iHTEpeCy Hajl
JIPUYHUM TE€POEM.

He3Baxatroun Ha 1e, JIpUIHUN Tepod Bce omHO 30epirac 3a co0Or0
KOMaHJIHUW TOH, 3B€PTAIOYHCH 10 KOXAHOI JIIOIUHU:

“Take your hoodie off, why you hide your face from me?
Make your fuckin' mind up, I am sick of waitin’ patiently”
(Tyler, The Creator, 2019)

Bukopucrtansus iMnepatuBy, MpsiMe 3BEpTaHHS 10 JIOOOBHOTO IHTEpeCy Ta
Jaiika cBIIYaTh MPO TE, IO HE3BAXKAIOYU HA CBOI MOYYTTH, T'epoil He OOrOTBOPUTH
KoxaHy moauny. IlicHa BigoOpakae BIAUYTTS Bpas3IMBOCTI Ta Oe3cwuis 3 OOKy
repos. He3Baxarounm Ha OYEBUIHHUI KOHTPOJIb, SIKHW BIH MAa€ y CTOCYHKaX, repou
BCE OJTHO BiJTuyBa€ ce0e MOBHICTIO 3JICKHUMU B1JI JII CBOTO JIIOOOBHOT'O IHTEPECY.
Xoya TEKCT 1 TMOKa3ye, IO Tepoil Ma€ CXUIBHICTh 10 KOHTPOIIO Ta BITUYTTS
BJIACHOCTI, BIH TaKOX BUpa)ka€ CBIM cTpaxX OyTH MOKMHYTHM a00 3aJMIIMTHCS Ha
camoTi. [liceHHMIT TEeKCT BKa3ye Ha BPa3JIMBICTh 1 HE3aXUILEHICTh MepCcoHaxy Irops
M1]1 Or0o 30BHIMIHIM (pacaoM BlaJy Ta KOHTPOJIIO.

JI[t000BHUI 1HTEpEC TAKOXK HA3UBAETHCS 30POEI0 B CEHCI BIAUYTTS O€3MEKH,
sIK€ B1H HaJa€ TOJIOBHOMY T'€pOIO:

“You’re a gun ‘cause I like you on my side at all times
You keep me safe (No, don’t shoot me down)

(You started with a mere hello)

Wait, wait, depending on, you know (All the time)

You could be dangerous to me (Time, time)”

(Tyler, The Creator, 2019)

[li psgku OynmyroTh mNOpoTHpiuysi: HeOesrnmeka i Oe3meka, JBa MPSMO
MPOTUIICKHUX MMOYYTTS, K1 EPEKUBAE JTIPUUHUM TEPOH TTICHI.

B naniii micHi aBTOp pO3MIPKOBY€E HaJ THUM, SIK JOCSTTH MPUXUIBHOCTI HOTO
JH000BHOTO 1HTEPECY, HE3BAKAIOYN HA OYPXJIMBHUM XapakTep iXHIX CTOCYHKIB. Taki
PO3yMH CBIAYATh MPO 3aMKHYTE KOy KOHQIIKTY ¥ MpuMupeHHs, 00 repoil He

CIIPOMOXKHUI 3BIIBHUTHUCS Bl CBO€I MPUXUIBHOCTI A0 JIFOAMHU, HE3BAXKAIOUM Ha



172

Oub, KW 11e i1 3aBmae. Ll micHS — cKiIagHE Ta IHTPOCTIEKTUBHE JOCIIHKCHHS
mr000B1 Ta TUHAMIKK Biaau y crocyHkax. Tyler, The Creator 300paxkae sckpaBuii
MOPTPET €MOLIWHUX 37ETIB 1 MaJiHb, MOB’SI3aHUX 13 CIUIKYBAaHHSM 3 KOXaHOIO
JIFOJTUHOIO.

«Puppety. Lleii Tpek, sk 1 monepeaHs MCHs, TOCIIKYE TEMU 3aJIEKHOCTI,
KOHTPOJIIO Ta €MOLIMHUX MaHIMyJSi y pOMaHTHUYHUX CTOCYHKax. TeKCT micH1
nokazye sik Irop OopeTbCs 3 BIAUYTTSAM, IO HOro KOHTPOJIOE HOro Jr0OOB.
JlipuaHmii Tepoil 3ayMy€e€ThCsl W CYMHIBA€THCS, UM HOTO CIIpaBIi WOTO BYMHKHU
KEpoBaHI HOro MUPUMH TOUYTTAMH a00 XK JiMIIEe OakaHHSM JOTOAWTH 1HIIN
JIFOJIUHI, YU€] MPUXUIBLHOCTI BiH JKa/Iae.

B mnepmomy KyruieTi aBTop CTaBUTh HEOOX1AHICTH Irops OyTtu mopsan 3
KOXaHOIO JIFOJIMHOIO B OJTUH PsI/I 3 TIOBITPSM:

“God, that’s all I want, other than air

Oxygen and financial freedom, yeah”
[Tepmmii KymieT TakoX MICTUTh TaKi PSAKU:

“I want your company, I need your company

| want you to want from me

| can't maneuver without you next to me

It's so complex to me”

(Tyler, The Creator, 2019)

1 psaxu BigoOpa)karoTh €MOLIWHHUIA CTaH Treposi, BKa3yl0uu Ha MparHEHHs
3aCMOKOITHUCS Ta PO3PAAUTU WOro JIIOOOBHI 1HTEpecH. BoHU mepenaroTh BiAUYTTS
3aJIEKHOCTI Ta BPA3JIUBOCTI, MAKPECIIOI0YH 3aI€KHICTh [rops Ta HOro eMOoIiiHOTO
JT00pOoOYTY Bij 1HIIOL JIFOAWHHU.

[Ipucnis micHi:

“I’'m your puppet
You control me
I'm your puppet
| don't know me”

(Tyler, The Creator, 2019)
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«I’'m your puppet, you control me» — nmaHuii TOBTOpIOBaHWU pedpeH
MIJICUITIOE 110 MANOPSIKYBaHHS Teposi iIXHbOMY JIF000BHOMY 1HTEepecy. Ll dpaza
SICKPABO MIIKPECITIOE AMHAMIKY BJIaJH Y CTOCYHKax — [rop BiguayBae cebe Oe3cmmmm
MPOTUCTOSTU KOHTPOJIIO 1HIIIOT OCOOH.

[TpoBigHMt 00pa3 micHI — MapilOHETKa, MiIKPECIIoe eMOIlIHHE XBHIIFOBAHHS
repos 1 mepenae BiqIyTTs OS3MOPaHOCTI Ta MOCTIHHOTO PO3YapyBaHHs, OCKIIBKA
BOHH BI14yBalOTh KOHTPOJIb, aji¢ HE B1IUYyBaIOTh JH000BI B1J] KOXaHOT JIFOUHHU.

AJe He3BaXKamuud Ha MOYYTTS 3aJE€KHOCTI, y JIPUYHOTO TEposi TAKOK €
BIIUYTTS MParHeHHs 10 CBOOOIU Ta He3alexkHOCTI. OCTaHHIM psAIOK MICHI BUpaXKae
OakaHHS 3BUILHUTHCS BiJl OOMEXKEHb CTOCYHKIB 1 BIJTHOBUTH CaMOCBIIOMICTH 1
0€3MOBOPOTHICTh HACTAHHS TAKOTO MOMEHTY:

“But at some point, you come to your senses "’
(Tyler, The Creator, 2019)

«What’s Goody. Llst micHs € mepeTIOMHIM MOMEHTOM CIOKETY allbOOMY; B Hilt
aBTOp 3MIHIOE XapaKTep BUPa3iB JIPUYHOTO repos: Tenep Irop Hampsmy BiJICTOIOE
CBOI0 HE3aJICKHICTh, CTBOPIOIOUM 0O0pa3 HEMOKOPU Ta CAMOBIEBHEHOCTI cepen
Xaocy MOoro eMoIriu.

[Tepmmii KyrmieT micHI MICTUTh PSIIKH, SIKI OTOTOKHIOIOTH JIIPUYHOTO TepOsi
Ta aBTOpA:

“Y’all said I wouldn’t go nowhere, I took the detour

When you see the someone in the crack right by the seashore?
When you see them brand new le Fleurs on the floor?

If the cops ask my name, bitch, ['m Igor”

(Tyler, The Creator, 2019)

Ile oroToxxuenns Tatinepa 3 [ropem Bkazye Ha MOXKIIUBY aBTOO10TpadidHICTh
3MICTY IOTO alb0OMy, alieé 3aJMIae 0arato MpoCcTOpy sl BiacHOi (aHTasil
aBTOpa. 3 TEKCTY MICHI MU MOXEMO 3pO3YMITH, IO s 3yXBaJICTh Ta BIEBHEHICTh Y
co01 B KOHTEKCT1 MPOQECIHHOTO KUTTSI, TBOPUOCTI ¥ YCIIXY € PI3KUM KOHTPACTOM 3

TUM MOKIPHUM Ta CTPaXKIaJbHUM 00pa30M HEIIACHOT JIIOAUHU 3 PO3OUTHUM CEpPLIEM.
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B mmx psakax Taiinep migkpeciioe KOMEPIINHHUI yCHiX CBO€l AHU3aiHEPCHKOT
poboTH.

“Let’s go, let's go, I ain’t playin” around

Red nose, red nose, all you niggas is clowns

Niggas turning it up, well, shit, I'm tearing it down

Hard to believe in God when there ain’t no mirrors around”

(Tyler, The Creator, 2019)

B 1ux psakax aBTOp MEpexXOaHTh J0 KPUTHUKH CBOIX KOJIET B PEIl 1HIYCTPIi,
NOPIBHIOIOYM X 3 KIOYHAaMH 4Yepe3 HECEPHO3HICTh iXHbOI TBOPUOCTI Ta iXHIX
JOCSITHEHb. TakoX B 1IbOMYy ypHUBKY Taiijiep BUKOPHUCTOBYE peliriiiHuii obpas, a
came o0Opa3 Oora: BiH Ha3uBae OOromM camoro cede, ipOHIYHO KAPTYIOUH, 110 BIPUTH
B Oora CKJIaJHO, KOJIM HAaBKOJIO HEMa JI3epKall.

[IpooBxkyrourM KPUTUKY Ta Hamaad Ha CBOIX KOHKYpeHTiB, Taiiiep
BUKOPHUCTOBYE pedepeHc:

“Motherfuckers really thought I died
Hoping they could take a spot

Nigga not knowing that I'm one of one
And they some Helen Keller-ass niggas
And I got my eyes open, now | see the ...”
(Tyler, The Creator, 2019)

Taiinep nopiBHIOE CBOiX KOHKYpPEHTIB 3 XeieH Kemep, ska Oyna riryxoro Ta
CJIMOI0 aMEPUKAHCHKOI TOJITUYHOK AaKTHUBICTKOIO, Ka)XXy4H, IO BCl BOHHU
MPAKTUYHO CIIT ¥ TIIyXi 0 MOXKJIMBOCTEH HABKOJIO HUX.

L{st micHSI IEMOHCTPYE BIIEBHEHICTH 1 HEMOKOPY aBTOPA, a TAKOXK MEepeaaroTh
MOBIJJOMJICHHS TIPO PO3IIMPEHHS MOXKIUBOCTEH 1 CTIKOCTI. [TicHS TaKOX CITyKUTh
HaraJyBaHHsSIM TIPO Te, 10 JIFOJUHI OTPIOHO MPUUHATH ceOe i B )KOJTHOMY pasi He
BIJICTYIIATH BiJ] BJIACHOT'O OaUeHHsI YCIiXY.

«Gone, Gone / Thank Youy. lleli Tpek 3HaMeHy€ MOBOPOTHUA MOMEHT Y

JTO00BHUX CTpakIaHHAX Irops. BiH MUpHUTBCS 3 3aKiHYEHHSIM CBOiX CTOCYHKIB 1
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BUCIIOBJIIOE BISTYHICTB 3a CIIOTAJH, SIKI PO3IUIMB 31 CBOIM KOXaHHSM. JlaHa micHS
JOCIIIJIKY€E TEMU KOXaHHs, PO30UTOrO ceplisl Ta BIASTYHOCTI.
[TicHs MOYMHAETHCSA 3 PO3AYMIB MPO E€MOIIMHHUI CTaH Tepos, Mepeaaryuu
BIIUYTTS HOT0 CAMOTHOCTI Ta BiJ4aro Bij 3aKIHYEHHS CTOCYHKIB:
“I know my temperature was set
You finally flew south
The bird gon’ leave the nest, you're so chromatic
At least | had it (Uh)
Instead of never
Or maybe I’'m too dramatic”
(Tyler, The Creator, 2019)

3aKiHYEHHSI CTOCYHKIB OIMCYETHCS 3a JOMOMOIOK MeTaopu MNTAIIHHOI
MIrparii: JI000BHUM IHTEPEC «IOJETIB HA MIBACHBY, 3AHIIUBIIN JIPUYHOTO TE€POSI
no3aay. « Flew southy Takosx € Tporo ciiB, 10 MOEIHYEThCS 3 hpa3oro «to go southy
B CEHC1 «II0Ch MIILIO MKEPeOepTh», a B OyKBAIILHOMY CEHC1 «IIITH Ha TBJICHb» — 32
aHaJIOTI€10 JIIPUYHUN TEPOU CIIpuiiMae CUTYaIlIIO SIK IMIOCh TparidyHe, OCKUIbKH s
HBOTO BCE IO HE TaK, MPOTE I HOT0 KOXAaHOTO JaHa CUTYaIlis CIPHHUMAETHCS
K «IOJIT Ha MIBACHB» J0 TEIUIUX KpaiB, MIAKPECIIOOYN PI3HE CHPHUHATTS IT€T
CUTYallii IBOMa PI3HUMH 0COOAMH.

[IpoTsiroM TICEHHOTO TEKCTYy JIPUYHUIA Tepoil PO3MIPKOBYE TPO MHUHYJI
CTOCYHKH Ta OOpeTbcs 3 HEBUPIMIEHUMH NOUyTTsAMU. [liCHS BHpa)ka€e rOTOBHICTb
reposi TPOTUCTOSITH CBOIM HETaTHBHUM €MOIISAM, ajie TaKOX IiJKPECITIOE
CKJIQJHICTB ITI€T CIIPaBH.

[ToBTOproBanuii pedpen «thank you» npoTsaroMm yciel MiCHI CIYXHUTh
BUPAXEHHSM BIISYHOCTI JIIPUYHOTO Teposi. He3pakaroum Ha CBid JAyIIeBHHI OLb,
[rop BU3HA€E )KUTTEBY MYJIPICTh, SIKY BiH 3aCBOIB BHACIIJOK IIUX CTPaK1aHb, 1 BU3HAE
IPOIIEC OCOOMCTICHOTO PO3BUTKY, SIKOTO BiH JOCAT B PE3YJbTaTi X HEIIACTUBUX
CTOCYHKIB. TeKCT wi€i miCHI yOoCOOJIIO€ MOUyTTS MNPUUHATTS W HOKOpH 3 OOKYy

TOJIOBHOTO Teposi anb0oMy. Irop BH3HAe, MO HE MOXKE 3MIHUTH MHHYJIE YU
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BUIIPABUTH CBOI IOMUJIKH, ajieé BIH FTOTOBI pPyXaTHCs BIEpe]l 1 MPUHHATH MalOyTHE
3 HOBUM BIJIUyTTSIM PEaIbHOCTI.

TakoXx B TEKCTI JIPUYHUNA TepOi BUZHAE CBOIO TIOPA3KY B IIbOMY JTFOOOBHOMY
TPUKYTHUKY Ta BHpa)XKa€ CBOI CIIOJAIBaHHS, IO MapTHEpPKa MOro KOXaHOro Oyne
I[IHYBaTH HOTO TaK camo sIK 1 repoi aibooMy:

“I know love is, is all I got

| just hope to God she got good taste

Could put you on some shit you never seen

Could play a couple songs that you could dance to
1 hope you know she can't compete with me”
(Tyler, The Creator, 2019)

«l Don’t Love You Anymorey. B miit micHi Irop ctukaeTrbcsi 3 00IICHOIO
peabHICTIO KIHIIS CTOCYHKIB. BiH BU3Ha€, 1110 HOTO MOYYTTS 3MIHWIIUCS, 1 IpUiMae
CBOOONY, sIKa MPUIILIM Pa30M 3 L€ 3MIHOIO NOYYTTIB. ABTOP pO3IyMYy€ Ha TEMH
pO30UTOrO ceplis, po34apyBaHHS Ta BIIXOy BlJ MUHYJIOTO.

“See, um, heavy feelings for you, yeah, yeah, it's no secret
You too cool for me and | ain't tryna freeze up

Like the Johnsen's, nonsense, I would speak up”

(Tyler, The Creator, 2019)

B oMy ypuBKY aBTOp BUpPaKa€ THKKICTh MOYYTTIB Ta BUKOPUCTOBYE TPy
crmiB: «too cool for mey» — «and | ain’t tryna freeze up». ui ¢pasu 00’ennye
MeTa(OPUYHICTD IX 3HAUEHHSI, «OyTH KPYTUM» (IOCHIBHO «OyTH XOJIOJHUM») Ta «/
ain't tryna freeze up Like the Johnsen’s» B 3HaueHHI «HE X04y OyTH XOJIOJTHUMY,
TOOTO JIIPUYHUM TepOM HE Mae€ IJIaHIB yHOA10HIOBATUCH JI0 CBOT'O KOJHUIITHBOTO
napTHepa abu MOBEpHYTH oro o00B. [IpoTrucraBnenHs nux ABox ¢pa3s MmiJICUITIOE
HECYMICHOCTI TIEPCOHAXKIB.

JlipuuHuMii repoi TaKOX pO3yMi€ CBOI MEPCHEKTUBH 3yCTPITH IHIY JIFOJUHY:

“And realize there ’s more fish in the sea, | 'ma re-up
Like, bitch, I know my shit is bumping, it’s eczema”

(Tyler, The Creator, 2019)
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B upoMy ypuBKY ek3ema 3raJyeThCsi B 3HAUEHHI TEPMIHY ISl TPYyNU
3aXBOPIOBAaHb, AKI BUKJIMKAIOTHh MOApPAa3HEHHS Ta 3amajeHHs wmkipu. Lle maibxe
3aBXKIU CBEpOIISIUMi BUCUTT 200 «IIUIIKM» Ha IIKIpi — 3B1ICK BUKOPUCTAaHHA (ppazu
«shit is bumping» (bump — mumka). ®pasa «shit is bumping» TakoX 03HAYAE, MO
MY3HKa, SIKy BUITYCKa€ TepOil Ma€ BEJIMKUHN YCITiX.

“Um, you do you, I'll do me, I"’ll just chuck the peace up
| ain 't tryna keep up, because”
(Tyler, The Creator, 2019)

L1 psiaku BigoOpakaroTh BIAYYTTS 3aBEPIICHOCTI Ta PIIIyYOCTI 3 OOKY repos.
Bin rotoBuii BigmycTuTH OL7b 1 CMYTOK, MOB’S3aHI 3 MHUHYJUMHU CTOCYHKamH, 1
IPUIHATH CBOIO CBOOOIY abM pyXaTHCh Aajl i 3HalTH cniokiil. [IpoTte kiHenp micH1
BCE OJIHO BKa3y€ Ha HEOJIHO3HAYHICTh [MOYYTTIB JIIPUYHOTO T€POSL:

“Forever, and ever, and ever

| dont love you no more

Tell me where to go

Can I have my heart back? (Heart back)”
(Tyler, The Creator, 2019)

[{s micHs mepenae BIAYYTTS CMHUPEHHS Ta camopediekcii, OCKIIbKA Tepoi
NPUMUPSIETHCS 3 KIHIIEM pOMaHy 1 IPOCUTh MOBEPHYTHU HOTO cepiie Ha3ad. [IpucmiB
MictuTh (pasy «I don’t love you more» — 1e mpsMa 3asBa MPO EMOILIMHY
BIJICTOPOHEHICTb JIIPUYHOTO reposi. [rop BU3HAaE, 1110 HOro MOYYTTS 10 KOJIHUIIHBOTO
napTHepa OCTaTOYHO 3HUKIIH.

«Are We Still Friends?» Anbbom 3aBepinyerbcsi TiCHEI, B sikid Irop
PO3MIPKOBYE MPO HACIIAKKA CBOTO POMAaHY il MEPCIEKTUBU MAaTH JOOP1 CTOCYHKH 3
KOJIUIIHIM napTHepoM. He3Baxkarouu Ha qymieBHUM O11b 1 IepeKUBaHHS, JTIPUIHUN
repoil Jymae, 4yu 3MOKE€ BiH yce Ille MIATPUMYBATU 3B’A30K 31 CBOIM KOJIMIIHIM
koxaHHsAM. CTpykTypa nicHi noOyaoBaHa Ha pedpeni «Are we still friends? Can we
be friends? », sikuii TOBTOPIOETHCS IPOTATOM BChOTO TEKCTY. «Are we still friends?
Can we be friends?» — NOBTOPEHHS LIUX MUTaHb MPOTATOM YCI€l MICHI MIIKPECITIOE

€MOILIIiIHy Bpa3JIUBICTh T€pOsl i MparHeHHs A0 CHNUIKyBaHHs. BiH He BIEBHEHMI B
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XapakTepl CBOIX CTOCYHKIB 3 KOJIMIIHIM MapTHEPOM ¥ IIyKalOTh 3aCIIOKOEHHS Ta
scHocTl. He3Baxkaroun Ha BCi Herapa3au B CTOCYHKaXx, JIPUYHHUI Tepoil BCe OJHO
X04e TITPUMYBATH 3B’ SI30K:

“Don 't get green skin (Green skin), keep contact (Keep contact)

Don 't say, “Goodbye, smell you later ” (Later)

Nah, | cant

| don’t want to end this season on a bad episode, nigga, nah”

(Tyler, The Creator, 2019)

®paza «Don’t get green skin (Green skin)» B OyKBaJbHOMY 3Ha4YCHHI
BHUKOPHUCTOBYE 00pa3 iHorutaHeTssHuHA (alien), abo «uyxuHIsy. JlipuuHuii repoi
NPOCUTh HE CTaBaTH WOMY UYXXHHIIEM, He OOpWBaTh 3B’S30K 3 HHUM.
[HTpOCTIEKTUBHUMN TpEK, sIKUW (DIKCYye eMOLIMHY CKIIQIHICTh HaBiramii JUHAMIKOIO
miciasi crocyHkiB. Tekctu miceHb Tyler, the Creator mnepenaroTh BITUYTTS
Bpa3JIMBOCTI, HEBHU3HAYEHOCTI Ta HaAll, KOJU OpaTtop OOpeTbcs 31 3MIHHOIO
JMHAMIKOIO IXHIX CTOCYHKIB 1 ITparHe 3HalTH BIAYYTTS 3aBEPIICHHS Ta BUPIIIICHHS.

«Are We Still Friends?» — 1e mocuTh JTaKOHIYHUN IHTPOCIIEKTUBHUHN TPEK,
AKUM (PiKCye €MOUIMHY CKIIaJHICTh HaBiramii JWHAMIKOI IIiCJIs 3aBEepIIEHHS
cTocyHKIB. IliceHHMI TeKCT mepenae BIMUYTTS BPa3IMBOCTI, HEBU3HAYEHOCTI Ta
HaJl1 i IparHeHHs 3HANTH BIAUYTTS 3aBEPILICHOCTI.

HaiiGinbmroro BusiBunacs Kuibkicts Metadop. Hanpuknan, y micai «Poverty
Paradise» pern-rypty «Naughty by nature» wmictatecs Mmetadopu «gamey» Ta
«hungry»:

“You know, ever since we started in this game
We’ve been hungry...”
VY micHi 1poro x rypty «Clap Yo Handsy» takosx 3Haxoanmo metadopy:

“Slappin’ through the skins, NnOW a trends backi’...”’

Haa3sryaitHo BejMKa KiJbKIiCTh TOBTOPEHb 3HAXOAUMO B alibooMi «Speakerboxxx
/ The Love Belowy penepa OutKast. Hanpukian, y michi «Unhappy»:
Y Xxomi HMOCHIKEHHS JIHTBO-CTUJIICTUYHMX OCOOJIMBOCTEH Yy MICEHHUX

TEKCTaX pen-KaHpy 3 anbOOMIB, KOTp1 € MaTEpiaioM JOCIIKEHHS, OyJI0 BUSBICHO
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BEJIMKY KUIBKICTH TpomiB (MeTadopu, MOBTOPEHHS, MOPIBHSAHHS, MepcoHipikalii,

rinepbonu). KinbkicHI  pe3yapTaTd  JIOCHIIPKEHHS  TMOJAaHO Yy TaOJuIll

«Buxopucmanms cmunicmudHux NpUtomie y NiCeHHUX MeKCmax pen-HCampy.».

Tabauysa. Buxopucmanus CMulicCmuyHux npUtiomMie y niCeHHUX meKcmax pen-

JHCAHDY .

CruiicTu4Hi npuiiommn

2 n = | 2AmE | 2a 5| a m = | 2 m =

528|228 | S22 |52 | 228

23S %35 %35 %858 |535¢

Haszpa ann0omy SES |SE2| 588|588 | 588

XRBE | eS| Zea | ZAT | KA

=

Poverty’s Paradise 17 4 2 5 3
The Score 21 27 2 3 4
No Way Out 15 7 3 0 3
Vol. 2... Hard Knock Life 13 8 1 3 6
The Slim Shady LP 7 10 1 2 5
The Marshall Mathers LP 12 9 3 0 5
Stankonia 17 6 2 3 4
The Eminem Show 24 12 5 2 8
Speakerboxxx/The Love Below 21 8 4 0 10
The College Dropout 16 12 6 1 8
Late Registration 28 5 4 3 6
Release Therapy 15 14 5 1 8
Graduation 16 14 5 3 7
Tha Carter IlI 24 6 4 0 4
Relapse 17 12 6 2 6
Recovery 22 8 3 3 7
My Beautiful Dark Twisted Fantasy 20 5 2 0 8
Take Care 18 9 3 1 6
The Heist 22 8 3 1 8
The Marshall Mathers LP 2 17 6 5 0 10
To Pimp a Butterfly 25 14 4 3 12
Coloring Book 14 7 4 0 14
Damn. 26 14 2 4 12
Invasion of Privacy 23 7 3 2 7
Igor 32 10 4 3 14
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He3BuuHO BenMKy KUIBKICTH TOBTOPEHb 3HAaXOJUMO B ambOOMI
«Speakerboxxx / The Love Below» penepa OutKast. Hanpuknam, y micHi
«Unhappy»:
“Might as well have fun, 'cause your happiness is done
And your goose is cooked
Might as well have fun, ‘cause your happiness is done
And your goose is cooked
Might as well have fun, ‘cause your happiness is done
And your goose is cooked
Might as well have fun, ‘cause your happiness is done
And your goose is cooked...”

A Takox y micHi «The Way You Movey:
“I like the way you move

| like the way you move, woo-o0oh-ooh
| love the way you move

| love the way, | love the way

| love the way you move

| love the way you move, woo-ooh-ooh
| love the way you move

I love the way, I love the way...”

[TopiBHSIHHSA € Maif’ke TaK cCaMO YacTO BXKUBAHUM Y TEKCTaX pern-IMiCeHb, K 1
metadopa. Hanpuknan, B anms60omi «The Eminem Show — 2003y periepa Eminem y
micui « White Americax:

“That I would catapult to the forefront of rap like this?

How could | predict my words would have an impact like this?”

(Eminem, 2002)

[[lomo rimepOonM, MOXKHA CKa3zaTH, 00 M€ CTWIICTUYHUN MpUoM
BXKHMBA€ETHCS, aje aoBomi piako. Hampukman, B anpbomi «The Scorey pemn-rypry
«Fugeesy» y micui «How Many Micsy:

“Indeed we like Khalid Muhammad, MCs make me vomit...”

(Fuuges, 1996)
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JlocnmimkeHHsT MIOAO 3’SCyBaHHS JIHTBO-CTHJIICTUYHUX —OCOOJIMBOCTEM
MICEHHUX TEKCTIB peI-)KaHPy MOS0 Y HACKPI3HOMY IOIIYKY PI3HOMaHITHUX
JIHTBO-CTHJIICTUYHHUX 3aC00IB y pem-TeKCTax 3 albOOMIB-TIEPEMOXKIIIB MpeMii
«I'pemmi» 1996-2020 pokiB. Y pe3ynbTari AOCTIIKEHHS OYJIO BUSBJICHO JIIHIBO-
CTHJIICTUYHI 3acO0H, 3a3HAYCH1 BUIIE, a caMe: mMemaghopa, nopisHAHHS, 2inepboia,
nepcoHigikayis Ta iXHsI Poiab y (GOPMYBaHHI KOHIIENTYaJbHOTO Ta aBTOPCHKOTO
IpPOCTOPY B MeXKax IMICEHHOI JIPUKU BHUKOHABIIB. Pe3ynbratvl OCHIIKEHHS
MIPOJIEMOHCTPOBAHO B TaOHIII «JIIHTBO-CTHITICTHYHI 3aCO0M MICEHHUX TEKCTIB PeTI-

XKaHPY anvoomis-nepemodicyis npemii «I pemmiy 1996-2020 poxie» y nojatrkax.

BUCHOBKMU 10 PO3JALITY 3

Po3znin 3 mpoaeMoHCTpyBaB 0COOIUBOCTI MICEHHUX TEKCTIB aMEPUKaHCHKOTO
pemy y Xoll CTPYKTYPHOTO, JI€KCHMKO-CEMAaHTHYHOTO, KOHIENTYaJbHOTO Ta
JIHIBOCTHJIICTUYHOTO aHali3y TEKCTIB pEI-MICeHb 3 albOOMIB, sIKI 3400yJH
Haropony «I'pemmi» y kateropii «Kparuii pemn-ans6om poky» 3 1996 o 2020 poxwu.
VY xoai aHanizy 0yJs10 3’ 1COBaHO TOM (haKT, IO MICEHH1 TEKCTHU pEeI->KaHpy MalOTh HE
JIUIIE SICKPABO BHPAXKEHI CTPYKTYpPHI BIIMIHHOCTI, aj€ TaKOX € YHIKaJbHUMU
KOHIIETITYaJIbHO Ta CTHJIICTHYHO, PEATI30BYIOYM HU3KY TEMAaTHYHUX Ta 0Opa3HHUX
OJIMHULIb 1 PO3KPUBAIOYM KOHUENTH, AKI Oyl0 Kiacu(piKOBaHO M BIJHECEHO [0
YOTUPHOX OCHOBHHUX KOHILIETITYaJIbHUX MPOCTOPH.

Cnin 3a3HAYMTH, 10 B TEKCTaX pen-miceHb BUKOPUCTOBYEThCA crieudiuHa
JIeKCUKa Ta OOpa3HICTh XIM-XON CYOKYJbTYpH, SIKy OYyJIO pO3’SCHEHO Ha piBHI
CEMaHTUKH Ta OOpPa3HOCTI, CUMBOJIIYHOCTI Ta IXHIX KOHIIEITYaJbHUX SIKOCTEH,
MOSICHEHO METOJAM peaji3alii — a caMe OINMCAaHO Ha MPUKIATaX MeTapopUUHHX
3ac001B, TAKUX K KOHIIETITyaTbHa MeTaopa, MOpiBHSHHS, TIepCcoH1(iKaIlis Ta 1HIII.
3a pesyapTaTaMd MPAKTUYHOTO MAOCIIDKEHHS OYyJIo CKJIaJeHo Tabyuil, KOTpi
MPEICTABIICHO B JOJATKAX.

VY xom1 mociiKeHHs BJAI0Ch BCTAHOBUTH MPOBI1IHI TEMU, MOTHUBH Ta 00pa3u

110 B paMKaxX MICEHHUX TEKCTIB 0yJIO peali30BaHO Yepe3 KOHUENTH Ta BiAHECEH1 J0
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KOHIENTyalbHUX MpocTopiB. Cepen OCHOBHUX KOHIENTYalIbHUX MPOCTOPIB
aMEPUKAHCHKOTO PEIy MU BUIUISEMO YOTHUPU KOHKPETHHUX MPOCTOPH: COLIAIBHO-
MOJIITUYHUNA KOHLIETITyaJIbHUN TPOCTIP; KOHIENTYyaJIbHUW MpOCTip Tpiymdy i
0ocoOHCTOi  OOpOTHOM; KOHIENTyaJdbHUW TIPOCTIP <JIFOOOB 1 CTOCYHKHY;
KOHLETITYaIbHUM TPOCTIp 3JIOYMHHOCTI W HacWwibCcTBa. Y po3aum  Oyso
H1KPECENTHO, 1110 HasBHI B PEI-TEKCTaX KOHIIENTH MOXKYTh OYTH SIK a0CTPaKTHI, TaK
1 KOHKPETHI, TIPOTE TepeBakHa OUIBIIICTh KOHIICNTIB BUPAKEHI 3a JIOMOMOTOIO
CTWJIICTUYHUX MPHUIOMIB, a camMe 3a JOMOMOTol MeTaopUuyHUX 3aco0iB SIK
Metadopa, KoHIenTyaabHa MeTadopa, nepconidikaiisi, HOpIBHIHHS.

Y  mpouect  pO3KPUTTS  KOHLENTYaJIbHUX  IPOCTOPIB  OCHOBHUMHU
CTHJIICTUIHUMH 3aC00aMHU, 1[0 BAKOPUCTOBYIOTHCS B IMICEHHUX PETI-TEKCTaX, SIK BXKE
Oyno 3a3HaueHo € metadopa Ta ii Bapialli, 1 cepeJl HUX KOHKPETHO BUJILISIEMO
MOPIBHSIHHS, TinmepOoily 1 mepcoHidikalliio, SKi MPOSBISIOTHCS Yy BaplaTUBHUX
JeKCUYHUX (PopMax Ta Pppa3zoBuX noegHaHHAX. OcoOnuBy yBary OyJio IPHUALUIEHO
TaKUM KOHIIENITYaJIbHUM MeTadopam sIK, HalTPHUKIIAI, «IYCIHBY B aib0oMi « TO Pimp
A Butterfly» (2015), 1o B 3arasbHOMY KOHTEKCTI aIb00My € YaCTHHOIO OUTBIIUX W
HIMPIIMX KOHIEMNII Ta BXOAUTHh y HAOIp KOHUENTYyaJbHUX MeTadop MICEHHUX
TEKCTIB aap0oMy, 0 OyJM BUKOPUCTaHI B KOHTEKCTaX MOETUKH aBTOPCHKOTO
pocTopy. 3a3Ha4YeH1 CTUIIICTUYHI MPUAOMHU BUKOPUCTAHI B XyA0KHbOMY 3HAUEHH1
W 03BOJISIIOTH aBTOpaM pen-TiceHb OyayBaTH BJIACHI aBTOPCHKI KOHIIETITYyasbH1
IPOCTOPH, 110 B KOHTEKCTI IMOETUKU MICEHHOI JIPUKU CIPOMOXKHI BUKJIMKATH
emoliitHui giadex y ciyxada, GopMyroTh cnenudiuHuid KOHUENTYyaIbHUA 3MICT
MICEHHUX TEKCTIB, MJICHIIOIOTH JIIPUYHI 00pa3u, MiJICWIIOITh CEHCOBI KaTeropii

MICEHHOTO TEKCTY B YKaHPI perl.
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3AT'AJIBHI BUCHOBKHA

[Ticns meTambHOTO OMpAIfOBaHHS MICEHHUX TEKCTIB 3 25 anb00MiB BUOIPKHU
JOCTIKEHHS, OyJIO JOCATHYTO HACTYIHUX PE3YJIbTATIB TOCIIHKCHHS.

Cepen OCHOBHMX XapaKTEPUCTUK CTPYKTYPH IMICEHHOTO TEKCTY B per->KaHpi
€ TeKCTyaJlbHa OpraHi3ailisi, BAKOHaHa 3a JIOMTOMOTOI0 PO3/IICHHS TEKCTY Ha CEKITli.
[Tomin Ha OKpeMl CeKIlii Mae BaXJIUBY (OPMYIOUY pOJIb JIJIsS MICEHHOTO TEKCTY B
JKaHp1 pen yepes crenrdiKy BOKaIbHOT TEXHIKH: OCKUIBKHA PEUYUTATHB SIK OCHOBHA
BOKAJIbHA TEXHIKa JUIsi BUKOHAHHS Ma€ TCHJCHIII0 OyTHM MOHOTOHHOIO 1 HE MaTH
YKOJHUX CYTTEBUX a00 BIJUYTHUX 3MIH 1HTOHAIlT Ta MIBUJKOCTI, CTPYKTypHU3aIlis
TEKCTY HE3QJICKHO BiJi MY3WYHOTO AKOMIAHEMEHTY JOIOMAara€ 3i CTBOPEHHSIM
JUHAMIKH TEKCTYaJIbHOTO €JIEMEHTY ITiCHI.

Xo4a CTpyKTypa pern-IiCHI HampsMy 3aJIeKUTh BiJl My3UYHOTO €JIEMEHTY
IHCTPYMEHTAJIbHOI CKJIAJIOBOi IMICHI, aKOMIIAHEMEHT I'pa€ BU3HAYHY POJIb CaMe€ Y
BUKOHAHHI TEKCTY, TEKCTOBHH IOIJ HAa OKpPeMI MICEHHI CEeKIli 5K, HaIpHUKIAJ,
KYIUIET, IPHUCIHIB, MEPEXi] BCE OAHO BIAINPAIOTh KIIOYOBY POJIb Yy IU(epeHiianii
TEKCTOBUX E€JIEMEHTIB CEpell CYTTEBO MOHOTOHHOIO 3BYYaHHs pern-micHi. bymo
BU3HAUCHO HAMOLIBII PO3MOBCIOHKEHY MICEHHY CTPYKTYpPY: BCTYH — KYIUIET —
npuUCHiB (XyK) — KyIUIeT — OpuciiB (XyK) — ayTpo (dhiHanbHa yactuHa). CTpyKTYypy
Takoro opmMaty M 3HAXOJUMO B TEPEBaKHIN OUIBIIOCTI mMiceHb — B cymi 344
MICEHHUX TEKCTH OMpallbOBaHUX HaMU albOOMIB MalTh MOAIOHY CTPYKTYpHY
opraHizaiiro Tekcty. [l{logo opranizaiii KymiaeTiB: OyJio 3’sICOBAHO, 10 KYIUIET Y
MICEHHOMY TEKCT1 JKaHpy pel cepell aMEepPUKAaHCHKUX BHUKOHABIIIB 31€OLIBIIOTO
CKJIaJIa€ThCsl 3 16 psAKIB; TaKOXK BIH MOe ckiianatuch 3 20. Byno Bu3HaueHo, 1110
TUTIOBUM JIJISI aMEPUKAHCHKOTO PEMy € BUKOPUCTAHHS KYIUJIETIB 13 3araJIbHO MTAPHOIO
KUIBKICTIO PSIZIKIB, SIKI MOYKHA TOJUTHTH Ha YOTUPH, OCKUTBKH CaMe TaKy KUIbKICTh
TaKTiB BUKOPUCTOBYE CydacHa 3aXi/iHa MON-My3HKa.

VY miaHi TeKCTyalbHOI OpraHizamii MICHI KyIUIET 3a3BHuYail BUCTYMA€ SK
OCHOBHE BepOabHE HABaHTAKEHHS MCHI — CEKIIisl TEKCTY, B K1 aBTOp BepOaizye

OUIBIIICT MOTHBIB TICHI, PO3KpUBA€E ii TeMaTHKy, BUKOPUCTOBYE MeTa(opuuHi
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3aco0M Ta CTUIICTUYHI MpuiioMu. JlekcnyHe HarpomaKeHHs i 0araTOCHiBHICTH €
XapaKTepHUMH JIsl 0araThoX 13 MpoaHaIi30BaHUX y 1IbOMY JTOCTIKEHH] MICEHHUX
TEKCTIB. Y BCIX BWITaJIKax II€ JICKCHYHE HArPOMAKEHHS peajli30BaHO caMe Yy
KYIUIETHUX CEKIIISX MICEHHOTO TeKCTy. BUKOpUCTaHHS MPUCHIBY € YHIBEPCATBHOIO
MPAKTUKOIO MICEHHUX PEMN-TEKCTIB, KOXKEH 3 426 BUKOPHUCTOBYIO MPHUCIIIB a00 XYyK
yn pedpen. JlocmiKeHHs po3Tiisiiac HACTYTHHUM Ha0lp XapaKTepHUX PHUC MPHUCITiBI
(XyKiB): IOBTOP, KPATHICTh SKOTO B IMEPEeBaKH1M O1IBIIIOCT] BUMA/IKIB MOYKHA 3BECTH
70 JIBOX — TUIIOBUM € TIOJIBIiiHE BUKOPWCTAHHS MPUCIIBY, SKHH CKIAIAETHCS 3
YOTUPHOX PAJIKIB, 110 B CYyMI CKJIJa€e CEKIli o 8 psaakiB. Takox BapTO 3a3HAYUTH,
10 B3a€MO3aMiHa MPUCHIBY 1 XyKy € BaXXJIMBOIO XapaKTEPHOIO PUCOIO pell TEKCTY
cepell aMepUKAHChKUX aBTOPIB-BUKOHABIIIB, OCOOJMBO B alibOOMaXx, SIKI BUMIILIA
miciast 2016 poky. Y miaHi CTPYKTypHU MICEHHOTO TEKCTY B JKaHpl per BEJIUKe
3HAYEHHsI Ma€ BCTYN JI0 MICHI, SIKMM 3a3BUYail aBTOPU Pealli3yloTh 4epe3 KOPOTKI
(dpa3u, ckazaHi cCaMUM BUKOHABIIEM a00 3aTy4ar0Th SIKyCh CJIOBECHY BCTAaBKY, TOOTO
ceMIl1, 110 Oy/1e BUKOHYBATH 110 BCTYNHY (PyHKIII10. BCTyn MoXe He MaTu K0IHOTO
BIJTHOILIEHHS JIO MICEHHOTO TEKCTY, BUKOHYBATH POJb CIEHKH, MPOTE I HABIAKH —
BCTYI JIO MICHI MOK€ BUKOHYBAaTH (DYHKI[1I0O TOBHOLIIHHOTO BBOJIy YW HaBITh OyTH
YACTUHOIO TMEPIIOTO KYIUIETY Ha OCHOBI CEMITUYHOIO 3B’SI3KY JIEKCHUYHHMX
KOMIIOHEHTIB TEKCTOBOI CEKIlli BCTymy 1 T[OYaTKOBUX PSAKIB KYIUIETY.
BukopucTtanHs po3MOBH SIK TEKCTOBOTO €JIEMEHTY B paMKaX IMICEHHOIO TEKCTY
TAKOXX € XapakTEepHUM i1 aMEpUKaHChKOro pemy. Jliamor BHUCTymae SK THII
opraHizallii TeKCTy, ajie He € TUTIOBUM JIJIsl TICEHHOTO TEKCTY B paMKax pern-KaHpy.

Ha piBHI puMoO-pUTMIUHOI oOpraizaimii TEKCTy OyJ0 BHSBIEHO, IO B
OUIBIIOCTI (DOHETUYHUX KOHCTPYKIH po3nmoAulT (QPOHOCTUIICTUYHHUX  SIBUII
BIIOYBA€ETHCS MDK 4YOTHpMa ab0 BOChMa PSAIKAMH KYIUIETY OJHOTO TICEHHOTO
TekcTy. HacTymHi 4oTupu abo BiciM PSAKIB TOTO CaMOT0 KYIUIETY MICEHHOTO TEKCTY
BUKOPUCTOBYIOTh 1HITY (POHETUUYHY 3B S3KY.

[Ticnst metanbHOTO BUBYEHHS 1 aHAI3y BUOIPKW MICEHHUX PEMN-TEKCTIB Ha
npeaMeT (POHETUYHUX CTUIIICTUYHUX MPUHOMIB 1 3ac00iB, siKi (POPMYIOTH PUMO-

PUTMIYHY KOMIO3MIIO 1UX TEKCTIB, OyJ0 3’SICOBaHO, 110 HANHOUIbII
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PO3MOBCIOPKEHUMH  CTWJIICTUYHUMHU 3aco0aMH € acOHaHC, puMa, MOBTOD,
ayiTepartisi.

byno 3’sacoBaHo, 1110 aCOHAHC € TOMIHAHTHUM (POHETUYHHM CTHIIICTUYHUM
3acO000M y MICEHHUX TEKCTaX pern-kaHpy (9471 BumankiB BAKOPUCTAHHS ACOHAHCY
B 426 MICEHHUX TEKCTaX ). ACOHAHC MOETHYETHCS 3 PUMOTO, T1ICHIIIOI0YN (hOHETUYHI
KOMOiHaIlli B TEKCTaX, MI0 MIATPUMY€E (POHETHYHY KOTE31I0 MICEHHOTO TEKCTy i
CTpyKTypy. Puma B CBOeMy CTaHIapTHOMY TMpOSIBI MPUCYTHS B KOXKHOMY
MIPOAHAII30BaHOMY ITICEHHOMY TEKCTi, ajié BOHA TaKOXX KOMOIHYETHhCS 3
BUKOPUCTAaHHSAM aCOHAHCY, SIKUW Y4acTO MPUXOJUTh Ha 3aMIHy puMI1, a00 BUCTYyIa€e
K 3B’sI3Ka MK pUMaMu JUIsl TIATPUMKH PUTMY Ta MEJOJIMHOCTI KYIUIETIB U
IPUCIHIBIB.

KoxeHn BuBYEHMI aibOOM MICTUTh NPUKIIAIU MOEJHAHHS NPUHAWMHI JIBOX
a60 OubIIe OHETUYHUX 3aC001B: JKOJCH MICEHHUM TEKCT HE BUKOPUCTOBYE SIKUIChH
OJIMH €IWHMM 3aci0 AJiA 3B’SI3yBaHHS TEKCTYyaJlbHOTO KOMIIOHEHTY. AJTepalis B
NOPIBHSAHHI 3 PUMOIO Ta aCOHAHCOM € CYTTE€BO MEHII YaCTUM SIBULIEM.

KoxeH npoaHamizoBaHui albOOM TaKOX MICTHTh MOBTOP — 3aJIEKHO BIiJI
KOHTEKCTY, aHaQopu4yHUil ¥ emQopuyHUN BUAM TOBTOPY, a TAKOX 3BUYAiiHE
BUKOPHUCTAHHS JIEKCUYHOTO TOBTOPY JJISi CTBOPEHHS CHIB3BYYHOCTI B PAJIKAX
niceHHoro Tekcry. Taki ansoomu, sk « DAMN.» Ta «lgor» BUKOpHUCTOBYIOTH OBTOP
SK OCHOBHUH 3aci0 I 3B’SI3KM ITICEHHOTO TEKCTY, JUIS IMOOYJAOBH HE JIWIIE
PUTMIYHOTO KOMITIOHEHTY TEKCTy, ajie ¥ ajig oOpa3HUX Ta MeTa(pOopUYHUX HOro
€JIEMEHTIB.

[HTEepTEeKCTYaNbHICTh MCEHHOTO TEKCTY B PEM-KaHpl Ma€ pO3risgaTHCh Ha
JEKUIBKOX PIBHSX 3QJIEKHO BiJ MOTrO CTPYKTYpH, MOro MO3UILIi Yy CIUCKY MICEHb
anpOoOMy, M CTPYKTYypH caMoro ans0oMy OesnocepeHbo. Pern sk skaHp Ta miceHHun
TEKCT B JKaHpl pemy € MYJbTUMOJAJIbHHMH, Yepe3 IO KOHTEKCTyalbHI SKOCTI
MICEHHOTO TEKCTY 3MIHIOIOTHCSI 3aJI€KHO B1J METO/IIB BIITBOPEHHS IIMX TEKCTIB, BiJl
dopmu momadi. TexcT micHI B JKaHpl pen HIKOJIM HE CTBOPIOETHCS 3 METOIO

3QJIUIIATUCH Y TEKCTOBIM (hopMi, 1€ 3aBXKAU TEKCT, IPU3HAYCHUHN 11 BUKOHAHHS.
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PiBHI CHIpUMHATTSA 1HTEPTEKCTYaJIbHOCTI MICEHHOTO TEKCTY: 1) SIK yacThHa
aBTOPCHKOTO CBITY, B IKOMY MM CHPHIMAaEMO MICEHHUH TEKCT SK MIOCh ICHYIOYEe
KOHKPETHO B TBOPYOMY JOpPOOKY aBTOpa ab0 aBTOpa-BUKOHABILA, 2) SK YacTHHA
HIMPIIOTO COIIAJIBHOTO Ta KYJIBTYPHOTO KOHTEKCTY — Ha I[bOMY pIBHI MU
CIOPUMMAEMO TICEHHUN TEKCT SIK YaCTUHY PEajJbHOTO CBITY, PO3IJSAAEMO HOTro
IHTEPTEKCTyalIbHICTh 0€3MOCepeIHhO0 B KOHTEKCTI MOCHJIAHb Ha IHII TBOPU —
JiTepaTypHi, MiCEHHI, TBOPH >XUBOMHUCY, KiHeMarorpady, TenebadyeHHS 1 T.J1.; a
TaKO’)X B KOHTEKCTI MOCWJIaHb Ha ICHYIOYHX JIIOJEH, TXHI IIUTAaTH; TOCUJIAHHS Ha
MICEHHI TEKCTU 1HIIMX PEN-BUKOHABIIB, 1HTEPIOJSALIi MICEHHUX TEKCTIB I1HIIMX
BUKOHABLIB TaK0X BIJHOCSTHCS O LBOTO PIBHS CHPUUHATTA; 3) SIK TOJIOBHUMN
€JIEMEHT MO0Y/IOBU CKJIAIOBUX CIOKETY KOHIIENTYaJIbHOTO aTbooMy.

[Ilom0 1HTEpTEKCTYaNbHUX 3B’SI3KIB MK PI3HUMH MICEHHUMH TEKCTaMU Perl-
apO00MiB OYJ10 3p00JIeHO BUCHOBOK: BC1 25 albOOMIB MOKHA IMOIIJIUTH Ha IBA THITH
— 1) mpocTo KoJIeKIi1 MICEeHb, B IKUX MICHI MOKYTh MAaTH 3B’ SI3KH JIUILIE HA 0a30BOMY
TEMaTUYHOMY PiBHI, i€ BOHU HE MOJISIOTh KOHKPETHI KOHLIETITH i TAKUM YMHOM
HE HAJIE)KaTh /10 CHUIBHOIO KOHUENTYaJIbHOIO MPOCTOPY; Ta 2) KOHLENTYyalbH1
anb0OMH, B SKUX TPEBATIOE TOMIHAHTHE BUKOPUCTAHHS JIEKCHUKO-CTHIIICTUIHHUX
€JIEMEHTIB peastizallii MeTaOpUIHNX 1 KOHIIENITyalbHUX BHUPA3iB, 110 BUXOJAUTH 32
MEX1 OJTHOTO TEKCTY W MITPYIOTh BiJ IMICHI IO MICHI B paMKaX OJHOTI0 a00 HaBITh
JEKUTbKOX ambOooMiB. Kosekinii micenp — nepeBaskHa OUIbIIICTh HAIIOi BUOIPKH, SIK1
MOXYTh MaTH CXO0X1 TEMHU ¥ 1HOJI OALIATH MeTadopu i 00pa3u 3 OHOTO il TOTO
CaMOro JIOMEHY/JIOMEHIB, MPOTE Ii adb0OMH HE MAalOTh YITKOrO MOCIIiIOBHOTO
3B’SI3KY MK PI3HUMH MICHSMHU CYILIILHOTO TEKCTY aiaboomy. LI TeMaTtuuHi 3B’ s13K1
MPOSIBIISIIOTHCA JIUIIEe Ha 0a30BOMY PiBHI i HE HECYTh JOAATKOBOI CMHUCIOBOI a0
XYJIOXKHBOI ILIHHOCTI Ta OJHUM YHHOM HE PO3IIUPIOIOTH KOHIENTYaJlbHUN
aBTOPCHKHUH TIPOCTIP.

[IpoTe KoHIIENTYya bH1 aJTLOOMHM 3aBXKIU OB’ SI3aH1 OKPEMHUMH TEKCTaMu a0o
eJIEeMEHTaMH IMX TEKCTIB: HANpHKIad, alb00oM aBTOpa-BUKOHaBIA Kenjpika
Jlamapa «To Pimp A Butterfly». Floro crpykTypHa KoHIeNLisi BHOYJ0BaHA HABKOJIO

BiplIa aBTOPCTBA perepa, YPUBKH SIKOTO BCTABJISETHCS MIXK MICHAMU SIK «CLICHKK
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(skits). Koxnoro pasy, Koiu B HACTYIIHOMY ITICEHHOMY TEKCTI YHUTAE€ThCS BipII,
Jlamap nomae 10 HbOTO KiJIbKa HOBUX PSAKIB 1, HAPEIITI, YATAE HOTO MOBHICTIO B
OCTaHHBOMY TpPEKYy anboomy «Mortal Many. 3akimrodna MicHS 1 Bipm y Hid
MOKa3yl0Th HaM KOHIENT «TYCEHMII», YB’SI3HEHOI CBOIM CEpEJIOBHILEM, BOHA
3aMKHEHA Y BHYTPIIIHINA O0pOTHO1; ajie 3r0JI0M CTa€ BUIBHOIO — SIK METEJIMK 3 HOBUM
cBiTOrIs1,10M. TakuM YMHOM BC1 MICEHHI TEKCTH, 110 PO3ALISIOTH PSIAKH I[HOTO BipIla
CTPYKTYPHO 1 KOHIIENITYaJdbHO MOB’s3aHi, 10 OyAy€ 1HTEPTEKCTyaIbHUI 3B’S30K
M1 OKPEMUMHU MICEHHUMHU TEKCTaMU aJIbOOMY.

MyJbTUMOJANBHICTS IMICEHHOTO TEKCTy B JKaHpPl perny Mae HeaOuske
3HaUCHHA B KOHTEKCTI peami3aiii HeBepOaJbHUX CMHUCIOBUX TOBIJIOMIICHB,
3aKJIaICHUX Y IOAATKOBI rpadiuHl MaTepiali, 10 EBHOIO MIPOIO 3410H1 BUCTYIIATH
JIOTIOBHEHHSIM 10 BepOastizallii KOHIIENTIB, BUPAKEHUX Y TEKCTyaIbHOMY €JIEMEHTI
pen-miceHb. ['OJIOBHUM  JKEpesloM Ui  BHBYEHHS MYJIbTMOJAIBHOCTI B
aMepuKaHCbKOMY perni Oysi0 00paHo OOKIaAMHKKU aab0OMIB, OCKUIBKH 111 rpadidHi
300paXCHHSI € OCHOBHOIO PENMPE3CHTALIEI0 MY3UYHOTO i TEKCTYyaJIbHOTO KOHTEHTY
anbOOMIB, 1 € HaWOLIbII PO3MOBCIOKEHUM BHJOM MeJia, OCKUIBKM B Yac
UM(POBOr0 CHOKMBAHHS MY3HKH, BCl MPOBIJHI MY3WYHI CEPBICH 3aBXKIU
BUKOPHUCTOBYIOTh OOKJIAIUHKN MY3WYHUX aJb00MIB Ha BIJIMIHY BiJI 1HITHUX BHUJIIB
Meaia SIK, HampuKiIad, BIJCOKIINHM, $KI Yepe3 CyTO TEXHIYHI NPUYMHU He
CYNPOBO/IKYIOTh MY3UKY B OLIBIIOCTI BUMAIKIB B3a€EMOIII ciiyxada 3 Hero. byno
3’SICOBAHO, IO JOJATKOBI Mejia, a caMme OOKIaAMHKH ajabOOMIB, CIPOMOXKHI
peani3oByBaTH KOHIICTITYallbHE PO3IIMPEHHS HAsSBHUX aBTOPCHKHX IPOCTOPIB
MICEHHO1 JIPUKH, JTOMOBHIOBATH OOpa3HO-KOHIENTYallbHI €JIEMEHTH TEKCTy 3a
JIOTIOMOTOF0  JIOJTATKOBUX CHMBOJIIYHHUX, CMHCJIOBHX 1 B OKPEMHUX BHITaJIKaX
TEKCTOBHX BHUPa3iB TpadiuHOTO XapaKTepy.

Byno BcTaHOBIEHO OCHOBHI T€MH, MOTHMBU Ta 00pasu, IO XapaKTepHi s
MICEHHUX TEKCTIB aMEpPUKAHCHKOTO pemy, sIKi peaji3oBaHi uepe3 KOHIENTH Ta
KOHIICTITyaJIbHI  MPOCTOPH, JIO0 SIKKX BOHM Hajexarb. Cepell OCHOBHHX
KOHIICTITYaJIbHUX TIPOCTOPIB aMEPUKAHCBKOTO PpEIy MH BHIUIIEMO YOTHPHU

KOHKPETHHUX MPOCTOPHU: COLIANbHO-MOMITUYHUNA KOHUENTYyaJIbHUM MPOCTIp, M0
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SKOTO BXOJATH IMCEHHI TEKCTH, IO MICTATH B €001 KOHIIENTH IOJITHYHOIO M
COITIaJILHOTO XapaKTepy, PENIriiHi MOTHUBH, COLIAJIbHY KPUTHUKY, MOCHUJIAHHSA Ha
MOJIITUYHO-ICTOPUYHI Ta 1HII KOHIIENTH; KOHIENTyaJIbHUN MpOCTip Tpiymdy i
0coOucToi 60pOTHOM, A0 KOO MU BITHOCUMO IMICEHHI TEKCTH, B IKUX peai30BaHi
KOHIICTITH JIOCATHEHHS YCHIXYy aBTOPOM ab0 JIPUYHUM T'€POEM IICHI, «IIEPEMOKHI1
TIMHW», KOHIIENTH TOJOJaHHS OIJHOCTI W Ba)XKOTO JKHTTS, peaji3oBaHi depes
MeTaopuyHi 3aco0M; KOHIENTyaIbHUN MPOCTIP <«JIFOOOB 1 CTOCYHKH», O SKOTO
BiJTHOCHUMO Ti MCEHHI TEKCTH, SIKI MICTATh B COO1 KOHIIENTH JIFOOOBHOTO XapaKTepy,
POMaHTHYHI TEMH, TEMHU HEIIACHOTO KOXaHHS, PEBHOILIB Ta 1HII1; KOHIIENTYaJIbHUN
MPOCTIpP 3JIOYMHHOCTI ¥ HacWiIbCTBA. HasiBHI B peri KOHILIENITH MOXYTh OyTH SIK
aOCTpaKTHI, TaK 1 KOHKPETHI, aJieé B IEPEeBaXXKH1M OLIBIIOCTI 111 KOHLETITH BUPAXKEHI
yepe3 CTHIICTUYHI MPUHOMH, a caMe 3a JIOMOMOTOI0 MeTapOopuYHUX 3aCO0IB SIK
Meradopa, KOHIENTyalibHa MeTadopa, mnepcoHidikaiisg, TMopiBHIHHI. Taki
KOHIICNTH, SIK, HapUKIad, o0pa3u BIJOMUX OCOOMCTOCTEN, HA3BU OpEHIB, HA3BU
Yyl Tepoi KHUT, TiceHb Ta (uIbMIB, reorpadivuHi Ha3BH, KOTpPl BiAIrpaid 4u
BIJIIFPAIOTh BAXJIMBY POJIb Y CYCIUIBHOMY KUTTI OXapaKTEPU30BaHI K MapKepu
IHTEPTEKCTYaJIbHOCTI, K1 T€X HajeXaTh J0 TOrO YW IHIIOTO KOHIIENTYaJIbHOTrO
npocropy. KonmenTu, peanizoBaHi B MICEHHUX TEKCTaX aMEPUKAHCHKUX aBTOPIB,
MOXYTh OJIHOYACHO HaJeXaTH 10 JABOX a0 OuIbIlle OXapaKTepU30BaHUX HaMU
KOHIIETITYJTbHUX TTOJISI.

VY peamizanii KOHUENTyaJlbHUX MPOCTOPIB OCHOBHUMH CTHUJIICTUYHUMU
3aco0amH, 110 BUKOPUCTOBYIOTHCS B MICEHHUX PET-TEKCTAX, K BXXe 0YyJIO 3a3HAYEHO
e mertadopa Ta 11 Bapiaiii, 1 cepel HUX BHAUIIEMO MOPIBHSHHSA, Tinepoomy 1
nepcoHidikaiio, 5K OPOABISIOTECA B JIGKCMYHMX QopMax Ta (pa3oBHUX
noeaHaHHsaXx. Meradopu, 5K, Hampukiag, «rycidby B ampbomi «To Pimp A
Butterfly» e wactuHamu OiNbIIMX ¥ IIMPHIMX KOHIICMINH Ta BXOAATH y HAOOPH
KOHLIENITyaIbHUX MeTadop, SKI BUKOPUCTaHI B KOHTEKCTax amboomy. [lepeBaxHa
OuTbLIICT, a caMe 87% BCIX MpPOaHANI30BaHUX Yy JIOCHIIKEHHI TEKCTIB MICTATh
Metadopy. 57% mnpoaHani30BaHUX TEKCTIB MICTATh BUKOPHUCTaHHS IMOPIBHSIHHS.

52% miceHHUX TEKCTIB BHUOIPKM MICTATh B)XXHMBaHHS rinepOonu. BigcoTok
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BUKOPHUCTAHHA NEPCOHidiKalii y mCEHHUX TeKCTax 25 aab00MiB BUOIPKH JOPIBHIOE
34%. 3a3HauyeHl CTHJIICTUYHI NMPUHOMHU BUKOPHUCTaHI B XYJOKHbOMY 3HA4YCHHI i
JO3BOJISIIOTH  aBTOpaM  peIr-TMiceHb OyAayBaTH KOHIENTyaJlbHI TPOCTOPH, IO B
KOHTEKCTI MICEHHOI JIIPUKHU CIIPOMOKHI BUKIIMKATH eMOIIHHNKN (Pigbex y ciayxaua,
GhOpMYIOTh CMUCIIOBHH 3MICT IICEHHUX TEKCTIB, MJICHUIIIOIOTh JIpUYHI 00pa3u, 1110
PE30HYIOTh 31 CilyxXayamH, NPHUBEPTAOTh IXHIO yBary, IIiJICHIIOIOTE CEHCOBI
KaTeropii.

['imep6ora B MICEHHUX TEKCTaxX pem-KaHpy MOXKE MaTW HACTYMIHI BUIU: Ta,
110 NepeOIbITyEe HABUYKH Ta JOCSITHEHHS aBTOPA/JIIPUYHOTO TepOos; Ta, 0 OMUCYE
BYJIMYHE KHUTTS 1 OOpoTHOY aBTOpa UM JIPUYHOIO Tepos; TimepOoia, 110
chopMoBaHa rpoto ciiB 1 Metadop, modyJ0BaHa HA JEKCUYHUX KajnamMOypax; 1 Ta,
10 MOCHITIOE KOMEIIHHICTh BUPa3y.

[Tepconidikairisi B mCEHHUX TEKCTaX per-KaHpy MO>Ke MaTH HACTYITHI BUJIU:
Ta, M0 MIACUIIOE SICKPaBICTh OMHCAHOTO; Ta, IO MIJCUIIOE EMOLIMHUN BIUIUB;
nepcoHidikailisi CAMBOJIYHOTO ¥ alerOpUYHOTO XapaKTepy; Ta, M0 Mae (yHKIIIO

PO3MOBIAl, NIATPUMYE OMOBIIHY IUHAMIKY; EpCOHI(]iKallsd KOMEIIMHOrO ePeKTy.
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JTONATKH
JTOJATOK A

Tabnuysa. Obpaszu sidomux ocobucmocmetl, Ha38u OPeHOI8, HA36U YU 2epoi KHUZ,
nicenb ma inomis, ceoepaghiuni HaA36U V NICEHHUX MEKCMAX Pen-JHCaAHp)y aibOOMis-
nepemoodrcyie npemii «I pemmiy 1996-2020 poxis.

Ne | Ha3Ba Hasga Ha3sBa micni | l{utaTH 3 pen-miceHb, y AKUX
pen-rypry | ajib0omMy 3yCTpiYalThCA 00pa3u BiloMHX
[ Im’s1 oco0ucTocTeil, Ha3BU OpPeHiB,
penepa HA3BHU 4YM repoi KHUT Ta QuUIbMIB,

reorpagiuHni Ha3BH.

1 Naughty | Poverty’s | Clap Yo | “Coming out the alleyways of
by Nature | Paradise — | Hands [lltown

1996 Producer extraordinaire Kaygee
Followed by the backbone, VinRock
And the last to fall onto this
planet!”

“On Doogan, they rollin’ two deep,
so they ain’t too  steep
And crews creep but they hard to

b

beat, bustin’ out two jeeps...’

2 Hang Out| “4 street fleet with Moet, dank and
and Hustle | freaks in twenty separate suites I'm
servin’ dope lyrics holding weight
Just like Chris Webber a Warrior
from the Golden State...”

“Collects cash n’ checks on a jet
To meet the next client as | arrive
at LAX..”

3 It’s “I'm floatin” with Boogie Beat
Workin’ fishin’ in a record ocean. Uh oh, |
guess

It’s going’ down, not now, right
now

So | got down with the git down for
[litown. ”
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Holdin’
Fort

“We re coming, fuck a summons,
so long as llltown rocks it, you
can’t stop it.”

Chain
Remains

“Y0, yo this Mook Daddy Number 1-
6-double 0-3-0-5-0 representin’
down in Fort Dix federal prison,
you know what I'm sayin?”

Craziest

“From warring  towns fo
Bordentown

From Newark to Illtown...”

“And all you know from

Lifers, Rikers to Folsom

Wasn't driving too fast, [ was

b

flying too low...’
“Sweetheart, do you wanna get
naughty with naughty by nature?

Hell yeah, especially Treach!”

Webber
(skit)

“Hello, Mr. Webber'’s residence
Ay, what’s up man? This Kay Gee,
Chris here?

Oh, hey Kay Gee, hold on

Alright

Yo, hello?

... Yo, what’s up Kay, man?”

Respect Due

“Talkin’ Vinnie don 't write, and
Vinnie can’t rap

But | bet if you put a pen and pad
in my hand

| could write it in your face, my
friend, put it on tape and then
Give it to my nigga Kay Gee, he
produces me

Pump it through the Flavor Unit,
spread it through the industry...”
“And then there’s oh mad sex and

ASCAP checks
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So when I, um, plex it, it’s me, I'm
in the Beamer or Lexus...”

“Why do we get so much into this
freein’ Willy

When Willy is Free...”

Klickow
Klickow

“5-6 we hit cha from the bricks
back the fuck up like Onyx said
Don’t make me act the fuck up I'm
known to have a hot head...”
“Right out the alleys of Cali

Not the valley, straight out the
hood is the notorious one...”
“Road Dawgs the next kick
Pluggin’ you jugular vein it pour
like rain when ya neck whip...”
Ingelwood llitown click

“Low hot off the bricks trot off or
get shot off in the mix

Boobie and Luvchild staying trues
paying dues

Madmen with ten millimeter
heaters sprayin’ fools

And slaying crews”

“Keep my hand on the nitty Glock
Sifty...”

“Don’t sleep on Jersey nor
California shit is grimmy trim ya
limb...”

“llitown s villian that’s wanted for
some niggas killin’

Keep my material similar to a

b

serial killer...’
“I’m airing shit out like DAT
Jack it’s judgement day and I'm
seenin’ is human beings

Got cha fleein’ word to me Mook
Daddy and Little Steven...”
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https://genius.com/4278474/Naughty-by-nature-world-go-round/Why-do-we-get-so-much-into-this-freein-willy-when-willy-is-free

211

“A rugged Cruddy Click from the
guttas of Illtown...”

10

Slang Bang

“I be on that ass like Old Mole,
turning your whole show slow-mo
‘Cause you were too quick to go
pro, so...”

“Some thank me for putting the
hanky and panky

Slapping stanky like lightning,
sticking Yankees like Benjamin
Franky...”

“The objects that I learned from
the projects

Try Treach | bet and get your
throat choked like mocknecks...”
“Don’t pluck, I'll fuck your finger
Anthony Prejudice Presley

Now | got more Snipes than
Wesley...”

“Adidas couldn’t read us so they
freed us

Then we tried Reebok from a
cheater, succeeded then got
weeded

Oh Anna, rip of some grandma’s,
no my Grandma from Santa Ana
To Atlanta where cops ain’t a-
feared and niggas wear
‘dannas...”

11

Shout Out

“A special shout out

From Treach, and Vinny, and Kay
Gee

From O.P.P. to Hip Hop
Hooray... ”

“We gotta say good looki’' out to
my man Funkmaster Flex

Big Cap and Red Alert at Hot 97
(Word up)
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My man DJ Premier, Peter Parker,
Silver D, Sir Charles and Jonathan
Doncker at WBLS

Bobbito & Stretch, Awesome Two
Kevin Keith & The Dirty Dozen at
WNWK

G-Man and Jay Smooth at WBAI
WildMan Steve and Riz at BAU
Martin and Mayhem at WNYU
Baka Boyz at Power 106

Emz and Mike Nardone at the
Beats

Sway and Tech, Trae Black
Ruthless Radio, DJ Jam and
Don...”

“At 106 JAMZ we got the
Pinkhouse

EZ Street and the First Lady

Tone B. Nimble and Mike Fox

At WGCI, Kelly G, Eric the Wiz,
and Steve Maestro

(Take it up to San Fran)

We gotta say good lookin’ out to
the whole Bay Area coalition

My main Hector the Ejector at
WILD107

My boys Kevvy Kev and KutMasta
Kurt at KZSU

KPOO [?] Sampson

At KMEL, Latin Prince, Franzen,
Prince Ice, Billy Vidal, Dave
Meyer

Davy D, and Glenn (The Bay Area)
At the KMEL Wake Up Show, my
boys Sway and Tech, good lookin’
out

(Philly!)

My man Brewser and E.C. La Rock
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up in Philly at WDAS

DJ Ran, Colby Colb, and Cosmic
Kev at Power 99, good lookin’ out
Word up, good lookin’ out
(Dallas, Texas)

My man Greg Street and Scorpio at
KKDA

And DJ Smooth at KIMZ...”

“At Georgia State radio WRAS
G-Wiz, Randall and Talib

Searcy at WRFG, good lookin’ out
And my man DMX at WREK...”

12

Connections

“I got connections, huh, huh, no
guestion, huh

| got connections; | get that ass
stuck like glue — Method Man...”
“Ken Boogie just hit me on the
horn in California

Born in Fort July Fourth you're

sworn to bangin’ and warrin’

Road Dawgs you assume right first
draft kick...”

“Top gun and explosive motion
East Coastin’ deep

Throughout notions of all the shops

’»

I’'m closin’...
“Rap pillars got the power to blow
up spots from here to the Watts
Tower

Niggas can feel us, do you wanna
deal us?”

“My department be collections
remember that

Love Child got connections ain’t
no motherfuckin’ question...”
“Collidin’ with perfection, every
direction can’t pay enough
protection
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‘Cause I got the llltown to
Inglewood connections...’

)

13

Fugees

The Score
- 1997

Red Intro

“Until my man Petey think he like
Charlie Chan, or Robert De Niro,
or Bruce Lee or some shit (A
gangster)...”

“Because they only gangsters when
it come to being gangsters to
theyself

They wanna be Corleone or Luigi
(Nigga, | am Corleone, what?
What?)”

“I got family business on Avon, on
Chancellor, on Prince Street (Y all
blowed up)

Chadwick, on Stratford,
Chancellor, uh, uh, Vailsburg

All of the Brick City, boy, that’s my
family (1 got family just around the
corner)...”

14

How Many
Mics

“Indeed we like Khalid
Muhammad, MCs make me vomit
| get controversial, freak your style
with no rehearsal

Au contraire mon frere, don’t you
even go there...”

“Or Coleco Vision, my rhymes
make incisions in your anatomy
And I’ll back this with
Deuteronomy

Or Leviticus, God made this word,

)

you can’t get with this...’
“So on my day off, with David
Sonenberg | play golf

Run through Crown Heights
screaming out...”
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“Appetite to write like Frederick
Douglass with a slave hand (Bing)
Street pressure, word to papa, |
ain’t goin’ under

One day I'll have a label and make
deals with Tommy Mottola... ”
“*Cause the whole world’s out of
order

So at night, the fiends dance on
grease with John Travolta... ”
“Dice and dynamite like Dolemite
Double-deuce delight, I don’t Dick
Van Dyke

Star light to star bright, the freaks
come out at night

Like my man Wyclef (I wear my
sunglasses at night)

And my panache will mosh your
entourage

Squash the squad and hide their
bodies under my garage

And when the cops come lookin, |
be bookin’ to Brooklyn

Leave the trails broken, flippin’
tokens to Hoboken

A clean getaway like Alec Baldwin
Driving in my fast car playing
Tracy Chapman...”

15

Ready
Not

or

“But, no, don’t weep, Wyclef’s in a
state of sleep

Thinking ‘bout the robbery that 1
did last week

Money in the bag, banker looked
like a drag

| want to play with pelicans from
here to Baghdad...”

“Rap orgies with Porgy and Bess
Capture your bounty like Eliot
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Ness, yes

Bless you if you represent the Fu
But I'll hex you with some witch’s
brew if you re doo-doo

Voodoo, | can do what you do, easy
Believe me, fronting niggas give
me heebie-jeebies (Ha)

So while you imitating Al Capone
I’ll be Nina Simone and defecating
on your microphone...”

“Ready or not, refugees taking
over

The Buffalo Soldier, dreadlock

b

Rasta...’
“I refugee from Guantanamo Bay
Dance around the border like I'm
Cassius Clay (Yes, sir)...”

16

Zealots

“Another MC lose his life tonight,
Lord

| beg that you pray to Jesus Christ,
why

Oh Lord, father don’t let him bury
me, woah...”

“I haunt MCs like Mephistopheles,
bringing swords of Damocles... ”
“Secret service keep a close watch
as if my name was Kennedy... ”
“Hypocrite, critic, but deep inside
you wish you had the pop hit...”"
“And if you try, to take lines or bite
rhymes

We’ll show you how The Refugees
do...”

“My grammar pays like Carlos
Santana plays “Black Magic

b

Woman’

So while you fuming, I'm consuming
mango juice under Polaris
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You just embarrassed ‘cause it’s
your last tango in Paris... ”
“Violence ain’t necessary, unless
you provoke me

Then get buried like the great
Mussolini... ”

17

The Beast

“Meanwhile the government brings
Star Wars from Glock to glockers
C.O.P. has an APB out on
Chewbacca

Mister Mayor, can | say something
in yo’ honor?

Yesterday in Central Park, thgey
got the jogger
(Okay, okay, okay)

Okay, let’s get the confusion
straight in  ghetto  Gotham
(Mmhmm)

The man behind the mask you
thought was Batman'’s Bill Clinton
Who soon retire, the roof is on fire
Connie Chung brung the bomb as
it comes from Oklahoma (I'm just
sayin’)

Things are getting serious,
Kuumbaya (Mu Lord)

On a mountain Satan offered me
Manhattan, help me Jah-Jah...”
“Well, I'm an MC, I'm down with
the Fugees...”

“Such as Alcatraz or shot up like

El-Hajj Malik Shabazz...
Like Peter Tosh and Marley was
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(Yeah)

And my word does nothing against
the Feds...”

“The chase is on, | feel like the bad

guy
Fifth gear, 125 like New Jersey
Drive (By)...”

“Thoughts being dribbed like that
tall kid Mutumbo

Handled by Hannibal

Suitable to be a fugitive like Dr.
Kimble...”

“Alright, this is a Chinese
restaurant

But like Burger King, have it your
way

Ah! Ah! This nigga here...”

18

Fu-Gee-La

“A boy on the side of Babylon
Tryin’ to front like you're down
with Mount Zion... ”

“See hoochies pop coochies for
Gucci’s and loochies

Find me in my Mitsubishi, eatin’
sushi, bumpin’ Fugees

Hey, hey, hey, try to take the crew
and we don’t play play

Say. Say. Say. Like Paul
McCartney, not hardly...”

“Buju Banton, I'm a true
champion, like

Farrakhan reads his daily Qur’an
It’s a phenomenon, lyrics fast like

)

Ramadan...’

19

Family
Business

“Where I was born, nothing is
promised

My life is filled with less hope than
the prophecies of Nostradamus
Omega marks the ending of
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predictability

Birth of agility
Who will it be to test me and expose
their futility?

Iron like lion from Zion...”
“Troops with skully hats and
Timberland boots

No more breakdancing for loot,
niggas hustle and shoot

In the Garden State...”

“Like Alex Haley, take notes on his
biography

My family tree consists of street
refugees...”

“I do my work and then I catch my
ticket to Jamaica...”

You’ll be screamin’, “Murder She
Wrote” like Chaka Demus and
Pliers...”

“I hold a glass of Remy Martin,

b

getting’ milks by the carton...’

20

The Score

“So you’ll be back with France
Ccu...”

“With estrogen dreams, release
blues, yellows and greens

From Brownsville to Queens...”
“I’'m more magnificent than Lee
Van Cleef (Cleef)

You stand stiff and got the nerve to
let your man riff... "

21

The Mask

“My posse in the Brooklyn wear the
mask

My crew in the Jersey wear the
mask...”

“I used to work at Burger King, a
king taking orders...”

“My posse Uptown wear the mask
My crew in the Queens wear the
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mask...”

“See cops, got two faces like two
laces on my Reeboks

My knees knock as | step back for a
clear shot

(Well, did you shoot him?)”

22

Cowboys

“Rappers want to be actors

So they play the Jesse James call-up
card...”

“Inside tough guys are feminine like
Sheena Easton...”

“Who’s the desperado sellin’
bottles in the alley

On some villain shit, wearin’ a
mask like Jim Carrey?”

“Bust this scenario, can’t no other
niggas in the barrio

From North to Ontario, tame us
when we in stereo...”

23

No Woman,

No Cry

“Say, say, say

| remember when we used to sit

In the government yard in
Brooklyn...”

“Say, say, say

| remember when we used to rock,
oh

In a project yard in Jersey...”

24

Manifest
Outro

/

“I woke up this morning, I was
feeling kind of high
It was me, Jesus Christ, and Haile
Selassie... ”

“Right on Bergen Street from bad
luck to good luck...”
“Compared myself to Toni Braxton,
thought I'd never catch my breath
Nothing left, he stole the heart
beating from my chest...”

“I was God'’s best, contemplatin’
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death with a Gillette

But no man is ever worth the
paradise, manifest...”

“God bless all the cowboys in the
Wild Wild West...”

“I learned that shit growing up in
Newark, man, the Brick City...”

25 | Puff No Way | Victory “Real sick, brawl nights, | perform
Daddy and | Out — 1998 like Mike
the Family Anyone, Tyson, Jordan,
Jackson...”
“See me, only me, the underboss
Of this holocaust, truly yours,
Frank White. ”
26 Been “Went from Bad Boys to the
around the | Crushed Linen Men...”
World by | “Is it our ladies
Puff Daddy | Or our drop Mercedes? (Yeah, uh,
and the | uh)...”
Family “I’'m Trevor Jones and I'm sitting
in
I’'ve been conversing with the
Madd Rapper and he’s still pretty
mad (Did you get the check
though?)”
27 What You | It’s a Hell up in Harlem, fuck it,
Gonna Do? | another day, another dollar

Wake up, to the barking from the
Rottweilers, pull the collars
Make ‘em sit for the Godfather,
then I holler

To Justin my son, “Run the
water”...”

“Picked me up, in the tan Lex Land
Wanted breakfast down at Pan
Pan’s, what’s your favorite dish?”
“Watching my life go down, like
Christion
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Listen hear them bullets rang,
shotguns and Mac Milli’s

Spraying like a hurricane in this
war called the terror game

And deuce deuces can’t stand the
pain...”

“Lil’ Kim and them, mad they ain’t
bust no shots

We in the block, no Land posters,
just old posters...”

28

Do you
know?

“And I told my nigga B.1.G. I'd be
multi before I die...”

“To get richer than Richie quickly,
niggas wanna hit me

If they get me, dress my body in
linen by Armani, check it... ”

“And to my hit hoes, my murder
mamis

I be smokin’ trees in Belize when
they find me

While you still killin" niggas with
punani, like Connie

And Cyrus up in Cypress

Fuck you raw, you on the floor
with the virus

While | just slang coke, smoke
pounds of choke (Uh-huh)...”
“Got lawyers watching lawyers so
I won’t go broke, now check it
Them country niggas call me Frank
White

I’'m squirtin’ off up in my loft, of
course, I know my shit’s tight...”

29

| Love You
Baby

“Same thing you did to me, I’'ma
do it to you

Who knew she was the female
Rambo?
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30

It’s All
About the
Benjamins
(Remix)

“Who be dippin’ in the Benz with
the spoilers?

On the low from the jake in the
Taurus

Tryin’ to get my hands on some
Grants like Horace...”

“But don’t knock me for tryin’ to
bury

Seven zeros over in Rio de
Janeiry...”

“I’'m strictly trying to cop those
colossal-sized Picassos

And have papi flip coke outside
Delgado’s (Woo)

Tienda, with cash flowing like Sosa
And a Latin chick transporting in
the chocha

Stampeding over, pop Mos, never
sober

Flexin’ Range Rovers, dealing
weight by Minnesota (Uh)
Avoiding NARCs with camcorders
and Chevy Novas (Uh-huh)

Stash in the building with this chick
named Wilona (Uh-huh)

From Daytona, when | was young |
wanted to bone her (Uh-huh)

But now I only hit chicks who win
beauty pageants (Hahaha)
Tricking and taking me skin at the
Aspens, uh (Come on)...”
“Dressed in all black like The
Omen (Say what?)

Have your friends singin’, “This is
for my homie” (That’s right)...”
“I'm a Goodfella kinda lady

Stash .380s in Mercedes, Puffy,
hold me down, baby...”
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“I been had skills, Cristal spills
Hide bills in Brazil, about a mill’,
the ice grill (That’s right)...”

31

Pain

“But it was too late, California
sealed his fate

Gone now, hard to move on now,
fuck making songs now... ”

32

Jay-Z

Vol. 2.
Hard
Knock
Life—1999

Hard
Knock Life
(Ghetto
Anthem)

“From standin’ on the corners,
boppin’

To drivin’ some of the hottest cars
New York has ever seen
From droppin’ some of the hottest
verses rap has ever heard

From the dope spot, with the smoke
Glock...”

“You know it’s hell when I come
through

The life and times of Shawn Carter,
nigga, Volume 2

Y’all niggas get ready!”

33

If | should
Die

“I did joints with Mary J. Blige, my
niggas

I've eluded the coppers, got booted
with Big Poppa

Skated through with the Caesar
picadas...”

“I got de-mands to meet and
guestions to fulfill

Like is that mystery God real?

And how was Kennedy killed?”
“...broke the code of Geneva...”
“I'd return on the 3rd like

34

Ride or Die

“Mr. Exxon, gas ‘em with the wit
and the charm

Bitch, I’'m trying to tell you like
Nicholas Barnes...”
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35 Nigga “Uh-huh uh-huh, Jigga
What, Timbaland shit, nine-eight, biatch!
Nigga Who | Say what, say what?”
36 Money, “We gon’ sin a lot and pray that
Cash, Hoes | Christ forgive us...”
“While y’all playa hate we in the
upper millions
What'’s the dealings? (huh) It’s like
New York'’s been soft
Ever since Snoop came through and
crushed the buildings...”
37 A Week Ago | “I had so much hustle, plus I was
down to ill
Like a Brooklyn nigga, straight out
of Brownsville...”
38 Coming of | “Right, yo we wild out in Vegas,
Age styled on haters
Mouthed off at the cops, outta
cranberry drops...”
“Nigga, we Lex movers, VI2
pushers...”
“Seems mind-blowing, this weed
and Hennessy...”
39 Can | Get| “If we couldn’t see the sun risin’ off
A... the shore of Thailand
Would you ride then, if I wasn’t
driving...”
“I like a — lot of Prada, A/izé and
vodka
Late nights, candlelight...”
“My — coochie remains in a Gucci
name...”’
40 Paper “And even when it’s hot, they
Chase outside

Let em know how its gonna go,
Bonnie and Clyde

And ayo, you would want me on
your side...”
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41

Reservoir
Dogs

“I ain’t straight ‘til my numbers
match the Motorola bids

And walk the streets up in NY like |
don’t fucking care

If I ain’t strapped that means I took
‘em off my Nike Airs ...”

“He’ll hit you, get the picture?
Kodak, man...”

42

It’s All

Right

“It’s hard, I can’t even walk
through Harlem again

Charge it to the game, I'm platinum
like American Express...”

43

Eminem

The Slim
Shady LP
— 2000

’97 Bonnie
& Clyde

“Your dad’ll wake her up as soon
as we get to the water

‘97 Bonnie and Clyde, me and my
daughter...”

44

The Real
Slim Shady

“And Dr. Dre said

Nothing, you idiots, Dr. Dre’s dead,
he's locked in my basement (Ha-
hal)...”

“By the time they hit fourth grade

they've got the Discovery Channel,

don’t they?”

45

I’m Black

“Became a commodity ‘cause I'm
WHO-T-E,
friendly...”

‘cause MTV was so

46

Marshal
Mathers

“Blue and red, like I don’t see what
the big deal is

Double barrel
than Chris Wallace...”

12-gauge bigger

“And walk around with an empty

bottle of Rémy Martin...”
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47 Amityville “That’s why we don'’t call it Detroit,
we call it Amityville (Ville!)...”

48 Under the| “In Amsterdam we only hang out

Influence | yith hash rats

At a "Stop the Violence” rally, 1
blast gats...”

49 Criminal “Hey, it’s me, Versace! Whoops,
somebody shot me!”

JOJATOK b.

Tabnuys. Jlineeo-cmunicmuuni 3acobu NiceHHUX MeKCmis pen-xHCampy aiboomis-
nepemodrcyie npemii «I pemmiy 1996-2020 pocxis.

Ne | Ha3Ba Ha3zBa Hasga micni | JIiHrBo-cTuiicTuuHi
pen-rypry | ajib0omMy KaTreropii B psiiKax TeKCTiB
[ Im’st (meragopa, rinepoo.sa
pemnepa NOPiBHAHHS, NepCcoHidiKkamis,

TMOBTOPEHHA)

1 Naughty | Poverty’s Poverty “You know, ever since we

by nature | Paradise - Paradise started in this game
1996 We’ve been hungry...”

(memagpopa)

“And now that we surfaced, our
mission is to turn our poverty
into our paradise...”
(einepbona)

“Lettin’ the whole world hears
our peoples cries

And bringin’ to surface the
years and years of all the
wicked lies

And the ultimate goal is to
remove all the dirt off of the
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hands that feed us ...”
(cinepbona)

“And to let the evil recognize
that nothin’ will stop these

bl

independent leaders...’

(nepconigpixayis)
Clap Yo “Producer extraordinaire
Hands Kaygee
Followed by the backbone,
VinRock

And the last to fall onto this
planet! Me... ”(cinepbona)
“For sure, but I am still thirsty,

oh mercy!” (memaghopa)
“Slappin’ through the skins,
now a trends backi’...”
(memagpopa)

“Broader than Broad Street
backed by Mac

10’s... " (cinepbona)

“Put your hands together
everybody

All the ladies in the house...”
(einepbona)

City of Ci- “Life is a roll like the dice and
Lo you know?” (memadghopa,

NOPIBHAHHS)
“Now if you, base out and ace
out...” (memacgopa)

Hang Out “A street professor, aggressor
and Hustle | Scale and measure, clever
compressor

Stretching salary stacks, be
running blocks as a factory
structure

Capture the raw product |
manufacture...” (memagopa)
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“Capsule shatter, scatter men
like disasters... ” (nopisnsnmsi)

It’s Workin’

“I play for keeps, sidewalks
and streets...”
(nepconigpixayis)

“...we reign and we pop, and
daily routine sweeps...”

(memagpopa)

Chain
Remains

“Locked in a facility where
time is froze...” (memacpopa)
“They give a man a cell quick
before they give a man work
So we get into this black, this
black cat syndrome...”
(memagpopa)

“Bars and cement instead of
help for our people

Jails ain’t nothin’ but the slave
day sequel

Tryin’ to flee the trap of this
nation... ” (memagopa)

“... brothers like enemies
Saying “We don’t need

G’s”...” (nopiensanms)

Feel Me
Flow

“I glisten like sun and water
while fishin’...” (nopieusmms)

Craziest

“We will be walking through
many corridors that no one has
ever seen

Or has ever returned from...’
(memagpopa)

“My thoughts are thundering,

)

tumbling...” (nepconigpirayis)
“...as 1 roll reality through
galaxies...” (einepbona)

World Go
Round

“Search deep into another
world... ”(memagopa)
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“Why when we speak, they try
to stifle our breath?”
(memagpopa)

“Ohhhh, I wanna know, [
wanna know

Oh why, oh why is it always the
good that have to go?”
(memagpopa)

“Place the comma, too much
drama

But '/l bleed to please my
momma...” (Mmemaghopa)

10

Klickow
Klickow

“I’'m still a body bruisin’
master...” (memagopa)
“I’m known to have a hot
head...” (memadghopa)
“It’s curtains kids certain

b

things we won't allow...’
(memagpopa)

11

Slang Bang

“Just drive a line like a
cartoonist... ” (nopiemnsinms)

12

Fugees

The Score -
1997

Red Intro

“Like my man, he tried to shoot
a joker he had beef with...”
(nopisHsnms)

13

How Many
Mics

“But it all stays the same like
the love doctor...”
(nopisnsnmsi)

“Indeed we like Khalid
Muhammad, MCs make me
vomit... ” (cinepbona)

“Me without a mic is like a beat
without a
snare...” (NOpiGHsHHS)

“Or Leviticus, God made this
word, you can’t get with this
Sweet like licorice, dangerous
like syphilis, yeah...”
(nopisHsanms)
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“l used to be underrated, now [

take iron... ”(memadgpopa)

“I’'m never gonna survive

unless I get crazy like Seal...”

(nopisHsnmst)

“Dice and dynamite like

Dolemite... " (nopiemnsinms)
“Squash the squad and hide

their bodies under my

garage...” (ecinepbona,

memadghopa)

14

Ready or
Not

“Those who could relate know
the world ain’t cake

Jail bars ain’t golden gates,
those who fake,

they break...” (nopisusinns)
“Money in the bag, banker
looked like a drag...”
(nopisHsnms)

“I play my enemies like a game
of chess...” (nopiensinns)

15

Zealots

“Gaze into the sky and measure
planets by parallax...”
(memagpopa)

“Check out the retrograde
motion, kill the notion...”
(nepcoHigixayis)

“I feel like Rockwell,
somebody’s watching

me... " (nopieusnHs)

“So weep as you sweet dream
break up like

Eurythmics... ’(nopisusanns)
“Many styles, more powerful
than gamma

rays...” (nopiensmnns)

“My grammar pays like Carlos
Santana plays “Black Magic
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Woman”...” (nepconighixayis,
NOPIGHSIHHS)

“Crew remember take notes, as
| sow my rap oats...”
(memagpopa)

“...vanish like Menudo...”

(nopisnsanmsi)

16

The Beast

“Meanwhile the government
brings Star Wars from Glock to
glockers...” (memagopa)

“Or that proper ammunition
they call reasonable
suspicion...” (memaghopa)
“You planted seeds in my seat,

»

when [ wasn’t lookin’...

(memagpopa)

“Mother Mary caught a
flashback like

Rodney... ’(nopiensins)

“The subconscious psychology
that you use against

me..." (memacghopa)

“So my eyes stay red as I chase
crazy bald
heads...”(memacghopa)

“The chase is on, I feel like the
bad quy... " (nopiemnsinms)

“My inner conscious says
throw your handkerchief and
surrender...” (memacghopa)
“The streets of corruption got
me bustin and cussin’ in the
concrete jungle... ”
(memagpopa)

“Probable cause, got flaws like
dirty drawers... ” (nopiemnsinms)
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“Project Heads, Refugee Camp
Yeah, watch out for

gestapo... ” (cinepbona)

“Don’t put no onions in my, in

my white rice...” (memagopa)

17

Fu-Gee-La

“In the battle lost my finger,
mic became my arm...”
(memagpopa)

“And tell your friends stay the
hell out of my lawn...”
(memagpopa)

“Beat you so bad make you feel

like you ain’t wanna be born,
Jean...” (nopisHsnmsi)

“Stealin’ chickens from my
farm

Damn, another dead pegion...”
(memagpopa)

“She love me like she never

before, ayy...” (nopiensmnns)

18

Family
Business

“My life is filled with less hope
than the prophecies of
Nostradamus... ” (nopisHsnmst)
“Iron like a lion from

Zion...” (nopiensnms)

“I think I smell your brain cells
frvin’...” (memagopa)

“One last kiss from my sweet
serpentine...” (memagopa)

“If you think lips sink ships,

)

imagine full Glock clips...’
(memagpopa)

“The night pays in heavenly
ways, ain’t nothin’ free...”
(nepconigpivayis, memaghopa)
“You see | stay on top of shit
like afly...” (memagopa,

NOPIGHAHHNS)
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19

Killing Me
Softly

“Strumming my pain with his
fingers

Singing my life with his words
Killing me softly with his
song...” (memacghopa)

20

The Score

“I play my enemies like a game
of chess...” (nopisusinns)

“Rah, rah, let me attack just
like a black cat...”
(nopismsnmst)

“You put poison in my tea and
kill the toad, but I'll be back
with the centipede...”
(memagpopa)

“Me and my guitar go back like
the days of the R

MC’s..."” (nopiensnns)
“Straight to the head with the
speed of a bullet (Bullet)
Cuttin’ niggas off at the meeky-
freaky gullet... ”(memacghopa)

| creep like a thief, no doubt the
man’s swift (Swift)

I’'m more magnificent than Lee
Van Cleef (Cleef)...”
(nopisHsnms)

“Like all these big record
companies (Yeah)

These, uh, corporations, these
stores, they try to rob me?”

(nopismsnmst)

21

The Mask

“I walk the streets and

camouflage my identity...”
(memagpopa)

“Yeah, everybody wear the
mask, but how long will it
last?” (memagopa)
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22

Cowboys

“If you see him coming, you
better start running

Like a terrorist | guarantee you
he’ll be humming...”

(nopisHsnmst)

23

Manifest /
Outro

“In time, it turned, he tried to
burn me like a perm...”
(nopisnsanmsi)

“My heart must have died a
thousand deaths...”
(einepbona)

“Nothing left, he stole the heart
beating from my chest...”
(memagpopa)

“Diamonds deserve
diamonds...” (memacgopa)
“Cut you with my lyrics, stab
you with my pencil...”
(memagpopa)

“It’s easy to kill niggas ‘cause
they look like you

They smell like you...”
(nopismsnmst)

“The only problem we have is
killin’ the people who don’t
look like us...” (nopiensnms)
“See, it’s easy for cats to kill
other cats, it’s just the dogs
they got trouble with...”

(memagpopa)

24

Puff

Daddy
and the
Family

No Way Out
—1998

Been around
the World
by Puff
Daddy and
the Family

“Pop champagne like [ won a
championship...” (nopieusmms)

25

What You
Gonna Do?

“...another day, another
dollar...” (nosmopenns)
“Before they draw, niggas
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threw me to the floor

Drill holes in my pocket, Sam
launch the rocket...”
(memagpopa)

“Watching my life go down,
like Christion...” (nopieHsmsi)
“Spraying like a hurricane in
this war called the terror
game...” (nopisHsNHsL)
“Niggas didn’t even get to

peep... " (memagopa)

26

Don’t Stop
What
You’re
Doing

“We in the middle of the dance
flo’ getting’ off... "
(memagpopa)

“Got a bunch of hot chicks
getting’ live with us...”

(memagpopa)

27

If 1 Should
Die Tonight
(Interlude)

“When I think about dyin’
Though it be far before my
time (I think about a sense of
release)...” (memacgopa)

“I know dyin’, sugar,

yeah (And all the negativity)...”
(memagpopa)

“If I should die tonight (That
left before me)

That’ll be kinda fly...”
(memagpopa)

“Though it be far before my
time (Walk through the gates,
see my grandmother)...”

(memagpopa)

28

Do you
know?

“When I feel trapped

[ feel there’s no way out

No escape...” (memacghopa)
“I looked back and saw the cat

focus, took notice...”
(memagpopa)
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“I’ve been on this road for a
long time now (Yeah)

At times, it seems like the road
IS never gonna end

On this road, there’s a lotta
hills and mountains (Yeah)
Peaks and valleys

Even a lotta potholes on this
road (Do you know?)

It’s never smooth on the road of
life (Yeah)...” (memaghopa)

29

Young G’s

“Out of this world like Mars
when | spit these bars...”
(nopisnanmns, memaghopa)

“We still fly, but separately,
‘cause now I charter my own
(C’mon)

Propellers, goodfellas, leave all
‘em player-haters jealous...”
(memagpopa)

“In the physical, unseen like
Allah’s body..."" (nopiensnns)
“Rap dudes biting me ‘cause |
got it locked like the late Bob
Marley... ” (nopiensmmsi)

“So I keep it ghetto like
sunflower seeds and quarter
waters... ”(nopieHsiHms;)
“Know these beats is more than
music whenever | talk to it... ”
(nepconigpivayis)

“My brain is haunted with
mean dreams...” (memagopa)
“To get richer than Richie

quickly...” (nopiensinms)
My lyrical carjack make your
brain splat... ”(memagopa)
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“Sunrise, open my eyes, no
surprise...”(memaghopa)

30

| Love You
Baby

“Babe bro told him, “You
wanna get money, see Black
(See Black)

When you get home,” we never
had chance to get up...”
(memagpopa)

“Nah, kill it, I'ma flip the script
onyou...” (memaghopa)

“Who knew she was the female
Rambo? ... " (nopiemsinmst)

31

It’s All
About the
Benjamins
(Remix)

“I’'m strictly trying to cop those
colossal-sized Picassos... ”
(memagpopa)

“Only to hell I send thee, all

»

about the Benjis, what?...
(memagpopa)

32

Pain

“Start a day, bad hands make it
hard to deal

Sometimes | wanna pull it, end
it all with a bullet...”
(memagpopa)

“Overcome at times by
uncontrollable flames, and
multiple pains...” (memacgopa)

33

Is This the
End?

“So many cheddar niggas
comin’ after my cheese...”
(memagpopa)

“But withstand, is it ‘cause I'm
a rich man

Or is it tryna put a brother
down in the dirt like

quicksand?” (nopiemnsinms)
“Prepare my mind for the

capture... ” (memaghopa)
“Thinkin’ Ginuwine like the
bachelor... ’(nopiensanmus)
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“So now my sight is getting’
dark a lot...” (memacghopa)

34

Jay-Z

Vol. 2... Hard
Knock Life —
1999

Intro —
Hand It
Down

“OKAY, I’'M RELOADED...”
(memagopa)

“At nine I used to geese hoes
for Easter clothes...”
(memagpopa)

“That’s my answer, life’s like
cancer

And I’'m serious...”

(nopisHsnmst)

35

Hard Knock
Life (Ghetto
Anthem)

“Flow infinitely like the
memory of my nigga Biggie,
baby!” (nopieusmnns)

“You know it’s hell when |
come through...” (cinepbona)

36

If I should
Die

“In the middle of the drought, |

flipped pies, my niggas...”
(memagopa)

“Don’t get it twisted like
braids, if I'm missed it’s
okay...” (nopiensinms)
“Getting’ shorties like a

thespian... ” (nopisusnnus)
“And I'd return on the 3rd like

Christ...” (nopiensinms)

37

Ride or Die

“Time to separate

The platinum from the white
gold, right from the door
The real from the fake, ready
rock from the raw...”

(memagopa)

38

Nigga What,
Nigga Who

“Got a vendetta even though |
been better

Left him in the cold with a thin
sweater...” (memagopa)
“And right where you stressed
at, where you rest at
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| suggeat thet niggas invest in a
vest...” (memagpopa)

39

Money,
Cash, Hoes

“How can I not flirt with
death?” (memagpopa)

“That’s life’s enigma, long as
life within us...” (memacgopa)

40

A Week Ago

“It was all good just a week
ago

Uh-huh-uh, it was all good just
a week ago

Last week / had everything...”
(memagopa)

“Let him unlock doors off my
keys...” (memagpopa)

“Can’t be too safe, ‘cause
niggas is two-faced

And they show the other side,
when they catch a new case...”
(memagopa)

“Like I put the toast to your
head and made you sell...”
(memagopa)

“We both came in this game,
blind as hell... ” (nopisusnns)
“Nigga, this was the oath, to
the top or broke

Even pricked our finger,
anything that got between
us...” (memaghopa)

41

Coming of
Age

“Time to come up, hold my own
weight, defend my crown

Gots to lock it down and when
they rush — part two...”
(memagopa)

“Matching the gator shirt,
softer than my next door

neighbors...” (nopisusmmst)
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42 Can | Get “If [ couldn’t get you finer
A... things like all of them diamond
rings... " (nopiensmns)
43 Paper Chase | “Gotta get that paper dog...”
(memagopa)
44 It’s Like “If you ain’t live like 1 live,
That then one with the hood
I done what I could...”
(nopismsnmst)
45 It’s All “I hope your soul provides you
Right with an afterlife... ”
(memagopa)
You jel like Flubber...”
(nopisnsnmsi)
46 Money Ain’t | “Twin platinum gun, son, aim
a Thang for the sky
Ice on my bullet...”
(memagopa)
“...spend your whole life in the
day...” (memagopa)
47 | Eminem | The Slim My Name | “Extraterrestrial, running over
Shady LP - Is pedestrians in a spaceship...”
2000 (memadghopa)
48 Guilty “His conscience comes into
Conscience | play...” (nepconighixauis)
49 Brain “These are the results of a
Damage thousand  electric  volts...”
(einepbona)
“Brain damage, ever since the
day I was born...” (memagopa)
50 If I Had “Life is like a big obstacle in

front of your optical to slow you
down...” (nopiensinms)

“In disguises to hide they true
colors...” (memadghopa)

“Money is what makes a man
act funny, money is the root of
all evil...” (memagpopa)
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“I'd buy a damn brewery and
turn the planet into alcoholics
(If | had a million dollars)...”

(einepbona)

51 ’97 Bonnie | “There’s a place called Heaven
& Clyde and a place called Hell...”
(nosmopenns)
52 Role Model | “My nerves hurt, and lately I'm
on edge... ” (memaghopa)
“’Cause I stand out like a green
hat with a orange bill...”
(nopisHsnms)
“That’ll spray a aerosol can up
at the ozone layer..”
(einepbona)
“My rap style’s warped, I'm
runnin’ out the morgue...”
(memagpopa)
53 Cumon “My favorite color is red like the
Everybody | bloodshed... ” (nopismsnmsi)
“...I took a hammer
And nailed my foot to the
floorboard of my Ford...”
(memagpopa)
54 Rock “...snakes slither in the grass,
Bottom spineless...” (memagopa)
“And yesterday went by so
quick, it seems like it was just
today...” (nopisusinns)
55 Just Don’t “I'm everlasting’, I melt vanilla
Give a Fuck |ice like silicone...”
(nopisHsanms)
56 As the “While little kids hide this tape
World from their parents like bad
Turns report cards... ” (nopisHsnmsi)
57 Bad Meets “I asked him to come to the dark
Evil side...” (memadghopa)
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“From all of angles of us, flash
a MAC loud enough

To cast a avalanche and bust
'till volcanoes erupt...”

(memagpopa)

58

Still Don’t
Give a Fuck

“A killer instinct runs in the
blood...” (nepcouigixayis)

59

Eminem

The Marshall
Mathers LP —
2001

Kill You

“When I was just a little baby
boy my momma used to

Tell me these crazy

things... ’(nepconighikayis)
“You better kill me, I'ma be
another rapper dead...”

(memagpopa)

60

Stan

“That’s kinda how this is: you
coulda rescued me from
drowning’...”(memacgopa)

61

Who Knew

“I'don’t do Black music, [ don’t
do white music (Nope)...”

(memagpopa)

62

The Way |
Am

“"Cause they feed me the fuel
that | need for the fire to burn
And it's burning’, and | have
returned...”(memagopa)

63

The Real
Slim Shady

“Look at him, walkin’ around,
grabbin’ his you-know-what
Flippin’ the you-know-who",
“Yeah, but he's so cute
though”...” (memaghopa)

“We ain’t nothin’ but mammals
Well, some of us cannibals who
cut other people open like
cantaloupes...” (2cinepbona)

64

Remember
Me?

“Remember me? I drop bombs,
like Hiroshima... ” (nopismsnms)
“’Cause I grab the mic and get
down like syndrome
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Hide and roam into the
masses...” (NOpiGHsHHSL)

65

I’m Black

“I murder a rhyme, one word at
a time...” (nepconighixauis)

“I'm blind from smoke in ‘em
tinted...”

with my windows
(einepbona)

66

Marshal
Mathers

“Startin’ shit like some twenty-
six-year-old skinny Cartman
(Goddamn it!)...” (nopiensamnns)

67

Drug Ballad

“And everything’s spinning’,
think

you're
women
Are swimming’ in pink linen
again in the sink, then
in... " (memagopa)

beginning’ to

68

Amityville

“That’s why the city is filled
with a bunch of fucking’ idiots
still (Still!)...” (cinepbona)

69

Under the
Influence

“I'm like_a mummy at night,
fightin’ with bright lightning’”
(nopisHsnms)

70

Criminal

“Heal this child, help us destroy
these demons... ” (memagopa)
“It was a seed who would grow
up just as crazy as she...”
(nopismsnmsi)

71

Outkast

Stankonia —
2002

Gasoline
Dreams

“Alright, alright, alright, alright
Alright, alright, alright, alright
Alright, alright, alright, alright
Alright, alright, alright, alright
Alright, alright, alright, alright
Alright, alright, alright, alright
Alright, alright, alright,
alrigh...” (noemopenns)

“Don’t everybody like the smell
of gasoline?
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Well burn muthafucka burn
American

dreams... "(memadghopa)

“The highway up to Heaven got
a crook on the toll

Youth full of fire ain’t got
nowhere to go, nowhere to

go...” (memagopa)

72

So Fresh, So
Clean

“Ooh, ooh, ooh... Compatible,
created in the at the attic...”
(nosmopenns)

“Ain’t nobody dope as me; I'm
just so fresh, so clean...”

(nopismsnmst)

73

Ms. Jackson

“Bcim mamam nawux mMantoxis
Mamyci,  mamyci,  mamyci
MANeHbKUX mamycs..."
(nosmopenns)

“She need to get a piece of the
American pie and take her bite

out...”(memagopa)

74

Snappin’
and
Trappin’

“Our shit don’t mix like yay and
lukewarm water

Better make it hotter splash ice
and watch it rock up..”

(nopisHsnms)

75

Spaghetti
Junction

“Sit around and watch those
nose membranes flame

My ends is loose and you can't
stop that rain

When it starts to fall...”

(memagpopa)

76

I’ Call B4 1
Cum

“We struggle like fat hoes just to
get things that those

People got we forgot they
always gonna keep a plot...”
(nopisHsanms)
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77 Xplosion “We struggle like fat hoes just to
get things that those
People got we forgot they
always gonna keep a plot...”
(nopisHsnmst)
“A little knowledge from the
college of wizard Ray
Murray...” (memaghopa)
“I’m the bomb, planted in your
car —why you frozen?
Pop the tape in ignite the
explosion...” (memaghopa)
“The world is mine, the world is
yours, the world is ours...”
(einepbona)

78 We Luv “Ha-ha-ha-ha-ha, we love these

Deez Hoez | hoes

Ha-ha-ha-ha-ha, we love these
hoes...” (nosmopenns)
“Just like your mama Sunday
cooking’, turkey necks in the
pot...” (nopisHsHst)

79 Humble “Humble as a mumble in the

Mumble jungles
Of shouts and
screams...” (NOpPI6HAHHSN)
“Life is like a great big roller
coaster...” (NOpi6HsHH)

80 Toilet Tisha | “Are just a few thoughts racing
through her
cranium...”’(nepconigpixayis)

81 Slum “Slum beautiful, driving I plum

Beautiful crazy

Slum beautiful, soul, but so
amazing...” (noemopemnns)
“Fragments of a million me...”
(einepbona)
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82

Stankonia
(Stanklove)

“What does love look like?
Love looks like you

What does love feel like?
Love feels like this

What does love smell like?
Love  smells like  us...

»

(nosmopenns)

83

Eminem

The Eminem
Show — 2003

White
America

“Of this beautiful country of
ours, the stripes and the stars
For the rights that men have
died for to protect?”
(memadghopa)

“The women and men who have
broke their necks For the
freedom of speech the United
States government has sworn to
uphold... or so we’re told...”
(memagpopa)

“That I would catapult to the
forefront of rap like this?

How could | predict my words
would have an impact like
this?” (nopiemnsinms)

“White America, Little Eric
looks just like
this... ”(nopisnsamms)

“Gave me a chance and 1 lit a

b

fire up under his ass...
(memagpopa)

84

Business

“Marshall!  Sounds like an
SOS...” (nopisusnmst)

“Holy wack unlyrical lyrics,
Andre, you're fucking right!

To the Rapmobile — let’s go!
(okcromopon)

“It’s just like old times, the
Dynamic Duo...” (nopisHsmmst)
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85

Cleanin’
Out My
Closet

“I got _some_skeletons in my
closet and I don’t know if no one
knows it...” (memadghopa)

86

Square
Dance

All-ladies and gent-g-
gentleman-gentleman-an

Intro dudu-ducing the new-new
and improved-provide you-you
know who-who (Chka-err,
chkerr, check)...”
(nosmopenns)

“The wrong button to push, no
friend of Bush...” (memagopa)
“I'm a pit bull off his leash, all
this peace talk can
cease... "(memaghopa)

87

Soldier

“I'm a soldier
I'm a soldier (La-de-dah-dah,
dah-dah, dah-dah)

I’'m a soldier

I'm a soldier

Yo...” (noemopenmst)

“’Til the fire inside dies and
expires at thirty...”
(nepconigpivayis)

“Yo, left, yo, left, yo, left, right,
left

Yo, left, yo, left, yo, left, right,
left

Yo, left, yo, left, yo, left, right,
left

Yo, left, yo, left, yo, left, right,
left...” (nosmopenns)

88

Say
Goodbye
Hollywood

Sayin’', “Goodbye”, saying’,
“Goodbye” to Hollywood
Sayin’,  “Goodbye”, saying’,
“Goodbye” to Hollywood
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Saying’, “Goodbye”, saying’,
“Goodbye” to Hollywood
Saying’, “Goodbye”, saying’,
“Goodbye” to Hollywood
(Hollywood, why do 1 feel this
way?)

Saying’, “Goodbye”, saying’,
“Goodbye” to Hollywood
Saying’, “Goodbye”, saying’,
“Goodbye” to Hollywood
Saying’, “Goodbye”, saying’,
“Goodbye” to Hollywood
Saying’, “Goodbye”, saying’,
“Goodbye” to Hollywood...”
(nosmopenns)

89

Without Me

“Two trailer-park girls go
round the outside

Around the outside, round the
outside

Two trailer-park girls go round
the outside

Around the outside, round the
outside

Woo! (Ooh, ooh)...”
(nosmopenns)

“Guess who’s back, back
again?

Shady’s back, tell a friend
Guess who’s back? Guess who’s
back?

Guess who’s back? Guess who’s
back?

Guess who's back? Guess who'’s
back?

Guess who'’s back?

(Da-da-da, da, da, da, da, da,
da)
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(Da-da-da, da, da, da, da)...”
(nosmopenns)

“I've created a monster

'‘Cause nobody wants to see
Marshall no more, they want
Shady, I'm chopped
liver ... ”(memaghopa)

90

Sing for the
Moment

“These ideas are nightmares to
white parents...” (memagopa)
“(Come on!) Sing with me
(Sing!), sing for the year (Sing
ith

Sing for the laughter and sing
for the tear (Sing that shit!)
Sing it with me, it's just for today
Maybe tomorrow the good Lord
will  take you away...”
(nosmopenns)

“You ignoramus, but music is
reflection of self...”

(memagpopa)

91

Superman

“Maybe 7’ll love you one day
Maybe we Il someday grow
"'Til then just sit your drunk ass
on that fuckin'’ runway, ho...”
(nosmopenns)

““Cause I can’t be your
Superman, can’t be your
Superman

Can’t be your Superman, can’t
be your Superman

I can’t be your Superman, can’t
be your Superman

Can’t be your Superman, your
Superman, your Superman
‘Cause I can’t be your
Superman, can’t be your
Superman
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Can’t be your Superman, can’t
be your Superman
I can’t be your Superman, can’t
be your Superman
Can’t be your Superman, your
Superman, your Superman...”

(nosmopenns)
92 Hailie’s “’Cause sometimes it feels like
Song the world’s on my shoulders
‘Cause sometimes it feels like
the world’s almost over
But then she comes back to
me...” (memadghopa,
NOPIGHSIHHS)
93 When the “But there’s way too much at
Music Stops | stake for me to be fake
There’s too  much on _my
plate... "(¢ppazeonocizmu)
“I'm allergic to dyin', you think
not?” (memaghopa)
94 Say What “I was born to brew up
You Say storms...”" (memaghopa)

“Thick and rich, sick and
twisted, Mr. Buttersworth

Dre told me to milk this shit for
what it’s worth

Til the cow just tilts and tips
and stumbles to
Earth... "(eracni naszeu)

“Creep with me as we take a
little trip down memory lane
Been here longer than anyone in
the game... ”(memadghopa)

“I'm a giant, and I ain’t gotta
move ‘till I'm provoked

When I see you, I 'ma Step on you
and not even know it
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You midget, mini-me with a
bunch of little mini-yous
Running’ around your backyard
swimming pools

Over eighty million records
sold...” (memaghopa)

95

‘Till I
Collapse

({4

'Til I collapse I'm spillin’
these raps long as you feel ‘em
Til the day that I drop you'll
never say that I'm not killin’
‘em...”" (noemopenns)

‘Til the roof comes off, ‘il the
lights go out

‘Til my legs give out, can’t shut
my mouth

‘Til the smoke clears out, am |
high? Perhaps

I'ma rip this shit ‘til my bones

collapse... ”(memadghopa)

96

My Dad’s
Gone Crazy

“There’s no mountain I can'’t
climb

There’s no tower too high, no
plane that I can’t learn how to

fly
What do | gotta do to get

»

you...
(nosmopenns, memagopa)

through to

97

Curtains
Close (Skit)

“Ken is back, tell some men
Rub my back, rub my back, rub
my back, rub my back...”
(nosmopenns)

98

OutKast

Speakerboxxx
/ The Love
Below

Ghetto
Musick

“The pipes of my life flow deep
into the ground

Find my purpose on the surface
of this Earth...” (memagopa)

99

Unhappy

“Might as well have fun, 'cause
your happiness is done
And your goose is cooked
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Might as well have fun, 'cause
your happiness is done

And your goose is cooked
Might as well have fun, ‘cause
your happiness is done

And your goose is cooked

Might as well have fun, 'cause
your happiness is done

And your goose is cooked...”
(nosmopenns)

100

Bowtie

I mind my own business

Don't jive with me, don't jive
with me

I mind my own business

Don'’t jive with me, jive with me,
sucka

I mind my own business

Don'’t jive with me, don’t jive
with me

I mind my own business

Don'’t jive with me, jive with me,
sucka...” (noemopenns)

“But I know y’all wanted that
808

Can you feel that BASS, bass?
But I know y’all wanted that 808
Can you feel that BASS, bass...”
(nosmopennsi)

101

The Way
You Move

“I like the way you move

| like the way you move, woo-
ooh-ooh

| love the way you move

| love the way, | love the way

| love the way you move

| love the way you move, woo-
ooh-ooh

| love the way you move
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I love the way, I love the way...”

(nosmopennsi)

102 The Rooster | “Ooh, ooh, ooh
Somebody done told you wrong
Thought it wasn’t gonna’ end off
like that there, huh?
Hot, too hot, too hot
Too motherfuckin’ hot...”
(nosmopennsi)
“Beginning to feel like Ms.
Jackson done got cloned...”
(nopisHsnms)
“My daughter, my baby, my
baby mama all escaping me
Like a candle in the wind, she
was my friend
Like Princess Di' before she
died, therefore we tried and
tried again...” (nopiensiHHsi)
“Throw your neck out
Throw your back out
Throw your neck out
Throw your back out
Throw your neck out
Throw your back out
Throw your neck out
Throw your back out...”
(nosmopenns)
“Set an example, a positive
pattern, keep life on track
But I'm married to the music
and committed to the wax...”
(memagpopa)

103 Bust “Ghosts and goblins run amok

In the caverns of rhine
Slinging petty corruption
The seventh sign...”
(memagpopa)
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“Step _into the realms of space
where nobody goes...”
(memagpopa)

“My old earth even known to
handle biz... ” (nepconighixauis)

104 War “The lyrical roller coaster,
mind-bender... " (memagopa)
«Tick, boom
Tick, tick-boom
Tick, boom
Tick, tick-boom
Tick, boom
Tick, tick-boom
Tick, boom
Tick, tick-boom...”
(nosmopenns)
“When will we all, wake up out
this dream?
Come here and smell the
Folgers, the soldiers are human
beings
Man_acting’ as _if he was the
supreme being
Clock in’ the souls of men out
like he was GOD and
W-A-R-ah, there’ll be no
tomorrow but sorrow
And horror will follow the
hollow hearts battle  for
dollars...” (memadgpopa,
NOPIGHSHHS)
“Politicians, modern-day
magicians
Physicians of death, more
health care for poor health...”
(memagpopa)

105 Church “My life is going downhill like

some cardboard in the snow
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My life is going downhill like

)

some cardboard in the snow...’
(nosmopenns, nopiensnns)

“Like the jury went away and
then they came back deadlocked
Ican’t move, [ can’teat, [ can’t
even breathe...” (nopiensanns,

NOBMOPEHH)

“What about repentance? What
about detention?

What about you eating dinner in
the devil ’s kitchen?

What about repentance? What
about committing

The same sin over and over
again and again and, uh...”
(nosmopenns)

“Sometimes life_can keep you
down

With your face all in the dirt...”
(nepconigpivayis, memaghopa)

106 Tomb of the | “Tomb after tomb, boom-boom
Boom after boom

Serving’ up emotion once you
deep inside the tomb

Embryo to newborn, you can
feel me in the womb (Wo0)
Cool, ooh, that’s cool (Alright,
yeah)... ”(nosmopenmst)

107 Knowing “Brothers on the block knowing
(From this point on, it only gets
rougher)

Sisters at the crib knowing
(From this point on, it only gets
rougher)

Preachers at the church
knowing, but still get by
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(From this point on, it only gets
rougher)

Teachers at the school knowing
(From this point on, it only gets
rougher)

Babies on the bottle knowing
(From this point on, it only gets
rougher)

Junkies on the corner knowing,
but still get high

(From this point on, it only gets

rougher)...” (noemopensi)

108

Flip Flop
Rock

“Didn’t have to break a steering

column, didn’t have to cook a
rock

A damn goodie two-shoes, that
what they call you (Ugh)...”

(memagpopa)

109

Reset

Naw, naw, naw, that’s part of
the — that’s —

Yeah! | got you good that time,
shawty

[Chorus: Debra Killings]

Start over

Again

Everything happens for a reason
Good doesn 't come without pain
Start over

Again

Everything happens for a
reason...” (No6MopenHs)

110

Last Call

“Now look here

I'm gonna’ hit the club, man,
I’'m gonna’ get some love

I’'m the coolest nigga, ain’t gon’
spend more than a dub

I'm gonna’ tell that broad and
her chicken head friend
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No Ferrari, no Jag’, no Bentley,
or no Benz

Might just play the wall with this
mean look on my grill

Act like I'm the hater, the
Haitian from Hauteville

| remember her, act like she
don’t remember me...”
(nosmopenns)

“Act_like I'm the hater, the
Haitian from Hateville...”
(nopisnanmns, memaghopa)

111 Love Hater | “Everybody needs a glass of
water today...” (memaghopa)
“Everybody needs someone to
rub their shoulders...”
(memagpopa)
“Love hater, love hater
Hater of love
Love hater, love hater
Hater of love
Love hater, love hater
Hater of love
Love hater...” (nosmopenns)
“Everybody needs somebody to
love
Everybody needs somebody to
love
Everybody needs somebody to
love...” (nosmopenns)

112 Happy “Now when arrows don’t

Valentine’s | penetrate, see (Cupid grabs the
Day pistol)

Uh, yeah, now, now lookie here
He shoots straight for vyour
heart, now, and he won’t miss

you
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But that’s alright, y’all won't
believe in me anyway, but...”

(memagpopa)

113

Spread

“Shake the clouds until there’s
no more wetness in them...”

(memagpopa)

114

Prototype

“I hope that you 're the one

If not, you are the prototype
We'll tiptoe to the sun

And do things | know you
like...” (memaghopa)

“I think I'm in love again

b

[ think I'm in love again...’
(nosmopenns)

115

She Live in
My Lap

“She stays alone, never sheds a
single tear

She stays in coolest moods,
clearly woman of the year...”
(nosmopenns)

“She lives in my lap, she lives in
my lap

She lives in my lap, she lives in
my lap

She lives in my lap, she lives in
my lap

Oh, she lives in my lap (Forever
my fiancée)

She lives in my lap (Don’t leave,
don’t stay)

She lives in my lap (I'll get the
courage one day)...”
(nosmopenns)

116

Roses

“She needs a golden calculator
to divide (o divide)...”
(memagpopa)

117

Behold a
Lady

“Sad, but one day our kids will
have to visit museums
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To see what a lady looks like...”
(einepbona)

118 Pink & Blue | “Age ain’t nothing’ but a
number, nothing’ but a number
Age ain’t nothing’ but a number,
nothing’ but a number
Age ain 't nothing’ but a number,
nothing’ but a number
Age ain’t nothin’ but a number,
number,  number, number-
ber...” (noemopenmst)

119 Love in War | “Tonight we’ll make the
prettiest song
That no one will ever hear
No one will ever hear
No one will ever
These ain’t the times to be alone
Clicheé, the end is near
Clicheé, the end is near
Cliché, the end  is..”
(nosmopenns)

JOJIATOK B.

Tabnuys. Jlecuxo-cemanmuyni 0CoOAUBOCMI NICEHHUX MEKCMIB Pen-HCaHpy
anvoomise-nepemoncyie npemii «I pemmiy 1996-2020 poxis.

Ne | HasBa Hasga Ha3zga micni | JIekcMKO-ceMaHTHYHI KaTeropii
pen-rypry | ajaboomy B PSAKAX TEKCTIiB (CMHOHIMH,
/ Im’s1 AHTOHIMHM, OMOHIMH, KBas3i-
penepa OMOHIMH, NMapoHiMu,

¢ppa3zeo.iorizmn)

1 Naughty | Poverty’s | Intro Skit “I live and die for hip...”

by nature | Paradise — (anmonimu)
1996
2 City of Ci-Lo | “Now if you, base out and ace

out, ace is an ass out...”
(omonimu)
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“On Doogan, they rollin’ two

deep, so they ain’t too steep

And crews creep but they hard to
beat, bustin’ out two jeeps...”
(k6azi-omonimu)

“There’s Tracy, tricky and
trickin’ chokin’ nuff chicken...”
(naponimu)

Hang Out
and Hustle

“Fracture critic chatter, nigga
catcher as | blast the cop matter
Capsule shatter, scatter men like
disasters...” (naponimu)

“Gets me jewelry, bitches, bank

b

cards, cars, and competitors...’
(naponimu)

It’s Workin’

“To the new episode

With the Double I countin’ down
to explode... ” (naponimu)

“And you could ask my uncle
Randy, I'm grateful for my granny
nanny...” (keaszi-omonimu)

Feel Me Flow

“I’m missin’, wishin’, man, listen
| glisten like sun and water while
fishin’...” (keazi-omonimu)
“Damn, you nerd, man, you
heard...” (ksazi-omonimu)

Craziest

“Wasn't driving too fast, | was
flying too low

“You think I'm rocking too quick.
[ think you 're listening too
slow... ” (cunonimu, anmonimiu)
“Poor shit to more shit as I rip in
every function

Funking it up, pumping it up,
chumping the ducks...”
(naponimu)
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Sunshine

“(Here Kitty, kitty, kitty. Where's
that cat? Here Kkitty, kitty,
kitty)...” (cunonimu)

“Up in it, not minutes try sections
of half ‘n’ hours

We'll be on every end of your
house like it was ours...”
(omonimu)

Respect Due

“What fun freakin’ it frequently,
freak wit’ me, slick to freak quick
Your girl’s punani’s packed like
tha freaknic... ” (naponimu)

“Diss who?! We’re the hip-hop
rap pounder founders

Ricochetin’ PM to AM, fryin’
freestyle flounders... ” (naponimu)

World Go
Round

“Busted, flustered, frustrated,
frustrations of no more
patience...” (napouimu)

“...then ya have the party of ya
life at ya death... ” (aumonimu)
“And it’s a pity for those who
can’t get the nitty gritty

That’s when the gritty gets grimy,
and the wicked gets witty...”
(k6azi-omonimu)

“Just the people in it and the
scavengers who function

Who destroy the earth then blame
the earth for its malfunctions... ”
(anmonimu)

“And that’s getting’ maybe a tad
bit too deep to follow

But the black form is strong, and
far from bein’ hollow... ” (keasi-
OMOHIMUL)

“He and them ain’t doin’ shit to
free my city
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“And it’s a pity for those who
can’t get the nitty gritty

That’s when the Qritty gets grimy,
and the wicked gets witty...”
(k6azi-omonimu)

“So much pain on the brain...”
(keazi-omonimu)

10

Klickow
Klickow

“Hey call me the mud city
mangler the nigga neck yolk
tangler

A star spangler boogie banger...’
(k6azi-omonimu)

“Swift with my tool to lift any
fool... ’(keasi-omonimu)

“Plus zero | fear no hero you
think will up and save the day
hey...” (k6éaszi-oMoHIMUL)

“Niggas gather round to the
sound that nigga from the gutta
not...”" (K6azi-oMoHimuL)

“I’ll meet ya at death’s gate when
a nigga took a step late

Jacked ‘em for his place he set up
shot in the next state... ’(keasi-
OMOHIMU)

“Yo zapping all the zip zags not
that all the zig zag... ” (naponimu,
K6a3i-OMOHIMU)

b

11

Slang Bang

““Cause it’s a slang bang thang
Slang bang, it’s a slang bang

thang, a slang bang thang...”
(k6azi-omonimu)

“Hostile and savagery, you tried
to be the badder G..." (cunonimu)
“You ain’t even the man, you re
just a filling, where’s the cavity?
Father be grabbing it, gravity,
have the gravity grabbing...”
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(keazi-omonimu)

“I take the cake, took the chain
but left the lock up...” (ksasi-
OMOHIMU)

“Love me or leave me, hate me or
like me... " (cunonivu, anmonimu)

“Some thank me for putting the
hanky and panky

Slapping stanky like lightning,
sticking Yankees like Benjamin
Franky...” (keaszi-omonimu)

12

Connections

“And fifths of asses, burnt to
ashes... ” (ksazi-omonimu,
napoHimu)

“So at night when I creep, only
want ‘em, while he’s awake not
asleep... ” (aumonimu)

13

Fugees

The Score
- 1997

Red Intro

“Like all these big record
companies (Yeah)

These, uh, corporations, these
stores, they try to rob me?”
(curonimu)

14

How Many
Mics

“Say, me say many, money, say,
me say many, many, many

How many mics do we rip on the
daily?

Many, money, say, me say many,
many, many...” (napouimu)

“Sold your soul for some secular
muzac that’s wack...” (naponimu)

”...a snare

Idare...” (keazi-omonimu)
“Makes my shit constipated, /'m
more concentrated... ” (naponimu)
“Mama always told me, “You're
one in a million”...”
(¢paszeonocizm)
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“Too many MCs, not enough

mics...” (aumoHimu)

“Dice and dynamite like
Dolemite... ’(naponimu)
“Star light to star bright, the
freaks come out at night... ”
(keazi-omonimu)

15

Ready or Not

“But, no, don’t weep, Wyclef’s in
a state of sleep...” (keasi-
OMOHIMU)

“Crews run for cover, now they re
under, pushing up flowers...”
(pazeonocizm)

16

Zealots

“I got no privacy whether on land
or atsea...” (anmonimu)

“Rap rejects my tape deck, ejects

projectile...” (naponimu)

“Took it to the heart, but every
actor plays his part...”
(hpazeonocizm)

17

The Beast

“If | lose control, will send to the
penitentiary...” (¢ppazeonozizm)

18

Fu-Gee-La

“Pistol nozzle hits your nasal,

blood becomes lukewarm...’
(naponimu)

19

Family
Business

““Iron like a lion from Zion stop
tryin’ o hard

| think I smell your brain cells
fryin’...” (keazi-omonimu)

“No more breakdancing for loot,
niggas hustle and shoot...” (kea3si-
OMOHIMU)

“These days it’s hard for me t0
find peace of mind

Between insanity and sanity there
lies a thin

line... ’(ppaszeonocizmu)
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“Now who would think that your
best friend

Would be your worst enemy and
your enemy your best friend?”
(anmonimu)

“Have the money ready, | smell
something fishy...”
(¢pazeonozizm)

“My circle, it can’t be broken
open, cut-throatin’, provokin’
Record promotin’, tokin’, chokin
on they words like smokin”...”
(naponimu, xeazi-omomnimu)
”Your booty smell rotten and one
day you will be gotten... ” (ksazi-

OMOHIMU)

b

20

The Score

“Left, right, left, right, left, right,
left, right (It’s time I settle the
score)

Left, right, left, right, left, left, left,
left (It’s time I settle the score)...”
(ammonimu)

“Straight to the head with the
speed of a bullet (Bullet)

Cuttin’ niggas off at the meeky-
freaky qullet... " (xea3zi-omonimu)
“Lyrical sedative, keep niggas
medative... ” (keéazi-omonimu)
“But get lifted, lyrically, I'm
gifted... ” (keaszi-omonimu)

“Burn on it without the roach clip,
it hinders, mind bender

Pleasure sender so frequently your
nerve endings belong to me...”

(k6azi-omonimu)

21

The Mask

“Hired, now I'm fired, sober, now
I'm wired...” (anmonimu, Keasi-
OMOHIMUL)
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22 Cowboys “We make moves in stage
coaches, Rah Digga likes the
roaches...” (keazi-omonimu)
“...walk away with your gold
mine... " (¢paszeonozcizm)

23 Manifest / “And every time he’d lie, he

Outro would cry, and inside I'd
die... "(keazi-omonimu)

24 | Puff No Way Been around | “I represent honeys with money,
Daddy and | Out — 1998 | the World by | fly guys with gems...” (ksa3si-
the Family Puff Daddy | omonimu)

and the “Roll the way you wanna roll,
Family break a hundred at the toll, come
on...” (keazi-omomimu)

25 What You “And own the world, bone all the

Gonna Do? | girlie girls... ’(¢ppazeonocizm)

26 Don’t Stop “He know, anything I touch |

What You’re | blow

Doing And I crush a show, wit’ my
luscious flow... ”(keaszi-omonimu)
“All of them hold me down while
I’'m pressin’ you
So who stressin’ who? And even
though my nigger gone
Lil’ Kim and Puff Daddy keep
keepin’ it on... ” (keazi-omonimu)

27 Do you | “When I feel trapped

know? 1 feel there’s no way out

No escape...” (aumonimu)

“Track stunnin’, fame singin’, his
name ringin’... " (K6azi-oMOHIMLL)
“Money starts to pile, honeys start
towild...” (keazi-omoHimu)

“So far from pure, rotten to the
core

Either-or, for sure, trapped inside

the world of a whore...
(pazeonocizm)
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28

Young G’s

“I been rich, | been poor, | saved
and blown bread...” (anmonimu)
“To walk ‘em through it, you
know, talk ‘em through it...”
(k6azi-omonimu)

29

It’s All
About the
Benjamins
(Remix)

“Wanna be ballers, shot callers,
brawlers?” (keazi-omonimu)
“Yeah, livin’ the raw deal
Three course meals, spaghetti,
fettuccine, and veal

But still, everything’s real in the
field (Uh, yeah ... (ksas3i-

OMOHIMU)

“I'm with Mo’ sippers, watched
by gold diggers (Uh)...”
(pazeonozizm)

“Hide bills in Brazil, about a
mill’, the ice grill (That’s

right)...” (keazi-omonimu)

30

Pain

I can’t relate to them cats who
hold gats at the gate

Is it my fate, am | that nigga, that
they love to hate... "(keasi-
OMOHIMU)

“To the City College deceased,
may you rest in peace...”
(¢pazeonozizm)

“But it was too late, California
sealed his fate... ”(kea3zi-omonimu)

31

Is This the
End?

“Don’t let this heartless bastard
take my life away... ”
(pazeonocizm)

“Prepare my mind for the capture
Thinkin’ Ginuwine like the
bachelor

But why these niggas wanna make
us intertwined with the rapture?”
(k6azi-omonimu)
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32

Jay-Z

Vol. 2...
Hard
Knock
Life — 1999

Hard Knock
Life (Ghetto
Anthem)

“Fleein’ the murder scene you
know me well

From nightmares of a lonely cell,
my only hell... ” (xeazi-omonimu)
“I don’t know how to sleep, |
gotta eat, stay on my toes...”
(¢hpaszeonocizm)

“Didn’t really appreciate it ‘til
the second one came out

So | stretched the game, etched
your name out... " (keasi-
OMOHIMU)

33

If 1 should
Die

“Come on... life... death...
Here... gone... yo...” (anmonimu)
“] cut corners and took drastic
measures...” (¢hpazeonozizm)

34

Ride or Die

“Time to separate

The platinum from the white gold,
right from the door

The real from the fake, ready rock
from the raw...” (anmonimu)

35

Nigga What,
Nigga Who

“Nigga, what (Get ready, yo)
Nigga, who? " (aumonimu)

“Got a condo with nothin’ but
condoms

The same place where the rhymes
invented...” (napomnimu)

“And right where you stressed at,
where you rest at

| suggeat thet niggas invest in a
vest... ” (keazi-omonimu)

36

Money,
Cash, Hoes

“Only wife of mines is a life of
crime...” (K8a3i-OMOHIMU)

When I go, on the hall of players.
Wall my picture...” (ksasi-
OMOHIMUL)

“Let a nigga holla, “where my
niggas?”
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All I'ma hear is “right here my
nigga!”” (omoHimu)

37

A Week Ago

“Lookin’ up and down the
block...” (anmonimu)
“...the same thing make you

laugh, make you cry...”

(ammonimu)

38

Coming of
Age

“Time to come up, hold my own
weight, defend my crown

Gots to lock it down and when
they rush — part two...”
(hpazeonocizm)

“Look at this nigga Jay fronting,
trying to take my shine

1 didn’t say this verbally, just had
some shit on my mind...”

(¢pazeonocizm)

“Stay focused, I'm trying to
concentrate... ” (curnonimu)

“I done came up (uhh), put my life
on the line (uhh)

Soaked the game up (yeah), now
it’s my time to shine

Time to change up (what?), no
more second in line

Nine-eight, these streets is
mine... ” (keazi-omonimu)

“With different fathers but same
mothers, this life don’t love us...”
(ammonimu)

39

Can | Get
A...

“My niggas breadwinners, never

corny
Ambition makes me so horny...”

(k6azi-omonimu)

40

Paper Chase

“Yo, veah, I got that stress and I
got it the best
I ain’t got it to give, but I got it to
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Between the driver and the
passenger where the TV rest...”
(k6azi-omonimu)

“Now all the little soldiers wanna
roll with my team

Cause I ain’t sold em a dream, |
just showed ‘em the cream...”
(keazi-omonimu)

41

It’s Like
That

“This is, not a game this is not
why I came...” (kéa3zi-omoHimu)

42

Money Ain’t
a Thang

“With the top down screamin out,

»

“Money ain’t a thang” ...

(¢pazeonocizm)

43

Eminem

The Slim
Shady LP
— 2000

If I Had

“Friends are people that you think
are your friends

But they really your enemies with
secret identities...” (aHmoHimu)

44

’97 Bonnie &
Clyde

“There’s a place called Heaven
and a place called Hell...”
(ammonimu)

45

Rock Bottom

“This lifetime bliss for eternal
torture and pain... " (awmonimu)

46

Just Don’t
Give a Fuck

“Slim Shady, brain dead like Jim
Brady

I'm a M-80, you little like that Kim
lady...” (keaszi-omonimu)

“So put my tape back on the rack
Go run and tell your friends my
shit is wack... ” (keaszi-omonimu)
“I just don’t give a fuck

But see me on the street and duck
‘Cause you gon’ get stuck, stole,
and snuffed
‘Cause I just don’t give a
fuck...” (keazi-omonimu)

47

I’m Shady

“l like happy things, I'm really
calm and peaceful (Uh-huh)
| like birds, bees, I like people
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| like funny things that make me
happy and gleeful ... ” (curonimu)
“’Cause this is how I am in real life
(Mhm)

I don’t want to just die a normal
death...” (anmonimu)

“’Cause your wife said this the
biggest knife

She ever saw in her life (Help me,
help me)...”" (keéaszi-omoHimu)

48

Bad Meets
Evil

“I don’t speak, I float in the air,
wrapped in a sheet

I'm not a real person, I'm a ghost
trapped in a beat...” (xeasi-
OMOHIMU)

“And so, that’s the story of when
Bad meets Evil... ” (cunonimu)

49

Still Don’t
Give a Fuck

“But I smoke dope in the cab
I’ll stab you with the sharpest knife

| can grab
Come back the next week and re-
open your scab (Yeah)...” (xea3i-

OMOHIMU)
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (1).

Ha3zBa anb0omy Puma|Aconanc|Konconanc|Agitepauisi| [ToBTop
Poverty’s Paradise 324 314 33 9 277
The Score 331 315 8 2 246
No Way Out 325 286 9 7 104
Vol. 2... Hard Knock Life | 278 262 8 5 154
The Slim Shady LP 315 507 21 1 293
The Marshall Mathers LP | 317 554 20 6 530
Stankonia 314 287 15 8 327
The Eminem Show 475 679 23 5 497

Speakerboxxx/The Love
Below 429 342 4 4 457
The College Dropout 334 325 6 3 295
Late Registration 359 335 11 2 288
Release Therapy 268 240 6 3 197
Graduation 257 242 2 4 221
Tha Carter 111 491 479 13 4 387
Relapse 433 656 13 1 482
Recovery 437 665 14 6 467
My Beautiful Dark Twisted

Fantasy 263 278 10 3 258
Take Care 326 195 8 1 286
The Heist 354 348 11 2 276
The Marshall Mathers LP 2 | 486 756 19 8 413
To Pimp a Butterfly 388 419 22 12 507
Coloring Book 284 254 8 4 213
DAMN. 315 364 6 5 458
Invasion of Privacy 255 254 6 3 151
Igor 86 115 17 4 391
Bceboro 8444 9471 313 112 8175
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Tabauys. Pumo-pummiuni 0coOausocmi nicenHux mekcmie pen-scaupy (2).

Naughty by Nature — «Poverty’s Paradise»

Ha3ga michi Puma | Aconanc | Konconanc | Agirepanis | [ToBTop
Intro Skit 0 0 0 0 10
Poverty’s Paradise 6 8 0 0
Clap Yo Hands 24 26 6 2 15
City of Ci-Lo 12 14 2 0 0
Hang Out and Hustle | 28 20 4 0 8
It’s Workin’ 24 18 2 2 8
Holdin Fort 18 22 1 0 10
Chain Remains 26 24 2 0 31
Feel Me Flow 18 18 1 2 10
Craziest 28 20 2 1 37
Radio (skit) 0 0 0 0 0
Sunshine 12 16 2 0 8
Webber (Skit) 0 0 0 0 0
Respect Due 20 18 1 1 8
World Go Round 22 26 2 0 16
Klickow Klickow 26 20 4 0 4
Double I Skit 0 0 0 0 0
Slang Bang 30 22 0 1 96
Shout Out 14 20 2 0 4
Outro 0 0 0 0 0
Connections 16 22 2 0 12
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Tabauys. Pumo-pummiuni 0coOIu80Cmi niceHHUX mekcmie pen-scaupy (3).

Fugees — «The Score»

Ha3ga micHi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop

Red Intro 14 8 0 0 2

How Many Mics 18 22 2 0 12

Ready or Not 24 16 1 0 18

Zealots 24 12 1 0 8

The Beast 20 14 0 0 14

Fu-Gee-La 22 24 0 1 18

Family Business 18 20 0 0 18

Killing Me Softly 20 17 1 0 20

The Score 19 23 1 0 16

The Mask 21 25 0 0 16

Cowboys 20 16 2 1 8

No Woman, No Cry 18 17 0 0 12

Manifest/Outro 19 21 0 0 14
Fu-Gee-La (Refugee Camp

Remix) 22 24 0 0 18
Fu-Gee-La (Sly & Robbie

Mix) 22 24 0 0 18

Mista Mista 8 8 0 0 16
Fu-Gee-La (Refugee Camp

Global Mix) 22 24 0 0 18
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Tabauys. Pumo-pummiuni 0coOausocmi nicenHux mekcmie pen-scaupy (4).

Puff Daddy — «No Way Outy

Ha3ga michi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop
No Way Out (Intro) 0 0 0 0 0
Victory 25 21 2 1 2
Been Around The World 23 19 1 0 4
What You Gonna Do? 28 12 0 0 16
Don’t Stop What You’re
Doing 22 10 1 1 12
If I Should Die Tonight
(Interlude) 4 2 0 0 0
Do You Know? 21 17 1 0 16
Young G’s 27 23 0 0 4
| Love You Baby 18 21 1 0 8
It’s All About The Benjamins
(Remix) 20 23 0 0 8
Pain 17 28 1 1 0
Is This the End? 20 22 0 0 8
| Got the Power 22 20 1 2 16
Friend 26 17 0 0 4
Sefiorita 21 20 1 0 0
I’ll Be Missing You 19 19 0 2 2
Can’t Nobody Hold Me
Down 12 12 0 0 4
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Tabauys. Pumo-pummiuni 0coOIu80cmi niceHHux mekcmie pen-scaupy (3).

Jay-Z — «Vol. 2... Hard Knock Life»

Ha3ga michi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop

Intro - Hand It Down 12 14 0 0 0

Hard Knock Life (Ghetto

Anthem) 21 20 0 0 16
If | Should Die 14 22 2 0 8
Ride Or Die 18 18 0 0 12

Nigga What, Nigga Who

(Originator *99) 4 14 0 0 14
Money, Cash, Hoes 24 18 1 0 18

A Week Ago 20 16 1 2 18
Coming of Age (Da Sequel) | 22 14 0 0 16
Canl Get A... 18 18 2 0 12

Paper Chase 17 24 0 2 4
Reservoir Dogs 23 24 0 0 16

It’s Like That 21 20 0 1 4

It’s Alright 23 22 1 0 8

Money Ain’t A Thang 21 18 1 0 8
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mekcmie pen-scaupy (6).

Eminem — «The Slim Shady LP»

Hassa micHi Puma|Aconanc|Konconanc|Auirepauis|IloBTop
Public Service

Announcement 0 0 0 0 0
My Name Is 14 41 2 0 28
Guilty Conscience 16 35 2 0 4
Brain Damage 18 47 4 0 16
Paul (Skit) [1999] 0 0 0 0 0
If 1 Had 22 24 2 0 26
’97 Bonnie & Clyde 24 26 0 0 8
Bitch (Skit) 0 0 0 0 0
Role Model 28 42 2 1 8
Lounge (Skit) 0 0 0 0 0
My Fault 25 34 2 0 16
Ken Kaniff 0 0 0 0 0
Cum on Everybody 14 35 2 0 50
Rock Bottom 17 30 0 0 41
Just Don’t Give a Fuck 30 42 2 0 23
Soap (Skit) 0 0 0 0 0
As the World Turns 28 36 1 0 18
I’m Shady 24 40 1 0 31
Bad Meets Evil 27 41 1 0 8
Still Don’t Give a Fuck 28 34 0 0 16
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexkcmie pen-scaupy (7).

Eminem — «The Marshall Mathers LP»

Ha3ga michi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop
Public Service

Announcement 2000 0 0 0 0 0
Kill You 24 41 4 2 51
Stan 26 35 1 0 24
Paul (Skit) [2000] 0 0 0 0 0
Who Knew 22 35 0 0 56
Steve Berman (Skit) [2000] 0 0 0 0 0
The Way | Am 24 81 8 2 53
The Real Slim Shady 26 43 1 0 30
Remember Me? 21 35 1 1 25
I’m Back 20 40 1 0 84
Marshall Mathers 26 38 2 0 40
Ken Kaniff (Skit) [2000] 0 0 0 0 0
Drug Ballad 14 41 0 0 31
Amityville 24 35 0 0 38
Bitch Please 11 18 47 0 0 21
Kim 22 24 0 0 18
Under The Influence 24 26 1 1 24
Criminal 26 33 1 0 35
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Tabauys. Pumo-pummiuni 0coOausocmi nicenHux mekcmie pen-scaupy (8).

Outkast — «Stankonia»

Ha3ga michi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop
Intro 6 0 0 0 22
Gasoline Dreams 18 12 0 0 12
I’'m Cool (Interlude) 0 0 0 0
So Fresh, So Clean 24 10 0 0
Ms. Jackson 18 14 0 0 16
Snappin’ and Trappin’ 17 17 1 0 22
D.F. (Interlude) 0 0 0 0 0
Spaghetti Junction 15 22 1 0 26
Kim & Cookie (Interlude) 0 0 0 0 0
I’ll Call B4 I Cum 18 21 2 1 24
B.O.B. 23 22 6 2 24
Xplosion 17 25 0 0 25
Good Hair (Interlude) 0 0 0 0 0
We Luv Deez Hoez 22 26 0 0 21
Humble Mumble 26 21 0 0 30
Drinkin’ Again (Interlude) 0 0 0
? 10 0 0
Red Velvet 22 18 0 0 14
Cruisin’ in the ATL
(Interlude) 0 0 0 0 0
Gangsta Shit 22 23 1 5 18
Toilet Tisha 25 17 2 0 21
Slum Beautiful 19 22 2 0 23
Pre-Nump (Interlude) 0 0 0 0
Stankonia (Stanklove) 12 13 0 0
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mekcmie pen-scaupy (9).

Eminem — «The Eminem Show»

Ha3ga michi Puma|Aconanc|Konconanc|Auirepauis | IloBTop
Curtains Up (Skit) 0 0 0 0 0
White America 28 45 1 0 46
Business 26 44 2 0 35
Cleanin’ Out My Closet 29 41 4 1 37
Square Dance 28 49 3 2 40
The Kiss (Skit) 0 0 0 0 0
Soldier 30 48 4 2 28
Say Goodbye Hollywood 31 37 0 0 24
Drips 36 43 2 0 28
Without Me 30 49 1 0 32
Paul Rosenberg (Skit) [2002]| O 0 0 0 0
Sing for the Moment 38 52 0 0 29
Superman 34 49 0 0 45
Hailie’s Song 32 46 0 0 36
Steve Berman (Skit) [2002] | O 0 0 0 0
When the Music Stops 38 51 1 0 22
Say What You Say 34 40 1 0 21
"Till I Collapse 30 48 2 0 36
My Dad’s Gone Crazy 31 37 2 0 38
Curtains Close (Skit) 0 0 0 0 0
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Tabauys. Pumo-pummiuni ocobausocmi nicennHux mexcmie pen-scaupy (10).

Outkast — «Speakerboxxx/The Love Below»

Ha3ga michi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop
Intro (Speakerboxxx) 0 0 0 0 0
GhettoMusick 18 17 0 0 16
Unhappy 19 15 1 0 8
Bowtie 17 14 0 0 12
The Way You Move 18 18 1 0 15
The Rooster 17 16 0 1 18
Bust 23 15 0 0 17
War 16 17 0 0 22
Church 18 14 0 0 21
Bamboo (Interlude) 0 0 0 0 0
Tomb of the Boom 18 13 0 0 18
E-Mac (Interlude) 0 0 0 0 0
Knowing 18 16 0 1 19
Flip Flop Rock 20 12 0 0 24
Interlude 0 0 0 0 0
Reset 21 14 1 1 15
D-Boi (Interlude) 0 0 0 0 0
Last Call 18 16 0 0 2
Bowtie (Postlude) 0 0 0 0 0
The Love Below (Intro) 0 0 0 0 0
Love Hater 7 8 0 0 12
God (Interlude) 0 0 0 0 0
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Happy Valentine’s Day 12 8 0 0 24
Spread 14 10 0 0 25
Where Are My Panties

(Interlude) 0 0 0 0 0
Prototype 15 9 0 1 21
She Lives in My Lap 16 11 0 0 25
Hey Ya! 20 21 0 0 38
Roses 18 17 0 0 31

Good Day, Good Sir
(Interlude) 0 0 0 0 0
Behold a Lady 15 9 0 0 14
Pink & Blue 14 8 0 0 10
Love in War 8 7 0 0 12
She’s Alive 11 7 0 0 10
Dracula’s Wedding 12 5 0 0 9
The Letter (Interlude) 0 0 0 0 0
My Favorite Things 0 0 0 0 0
Take Off Your Cool 0 2 0 0 8
Vibrate 8 7 1 0 7

A Life in the Day of
Benjamin André (Incomplete)| 18 16 0 0 4
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (11).

Kanye West — «The College Dropout»

Ha3ga micHi Puma | Aconanc | Konconanc | Aaitepauis | [TosTop
Intro 0 0 0 0 0
We Don’t Care 20 20 1 0 16
Graduation Day 22 22 0 0 8
All Falls Down 18 18 1 0 14
I’ll Fly Away 14 17 0 0 12
Spaceship 18 20 0 0 18
Jesus Walks 16 17 0 0 24
Never Let Me Down 14 20 0 0 22
Get Em High 18 19 0 0 21
Workout Plan 24 18 0 1 23
The New Workout Plan | 26 14 1 0 18
Slow Jamz 18 18 1 0 18
Breathe In Breathe Out | 16 23 0 0 14
School Spirit (Skit 1) 0 0 0 0 0
School Spirit 17 14 0 1 19
School Spirit (Skit 2) 0 0 0 0 0
Lil Jimmy (Skit) 0 0 0 0 0
Two Words 17 18 0 0 16
Through the Wire 23 14 1 1 8
Family Business 16 18 0 0 12
Last Call 18 21 0 0 14
Heavy Hitters 19 14 1 0 18
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (12).

Kanye West — «Late Registration)

Ha3ga michi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop
Wake Up Mr. West 18 14 1 0 12
Heard ’Em Say 16 16 1 0 16
Touch the Sky 14 18 2 0 15
Gold Digger 18 19 0 0 13
Skit #1 0 0 0 0 0
Drive Slow 18 16 0 0 14
My Way Home 17 19 0 1 18
Crack Music 23 18 0 0 18
Roses 21 16 1 0 16
Bring Me Down 23 15 1 0 12
Addiction 19 18 1 0 17
Skit #2 0 0 0 0 0

Diamonds From Sierra Leone

(Remix) 21 24 0 0 17
We Major 17 19 0 1 12
Skit #3 0 0 0 0 0
Hey Mama 20 21 0 0 18
Celebration 17 18 1 0 14
Skit #4 0 0 0 0 0
Gone 18 18 1 0 14
Diamonds from Sierra Leone | 17 16 1 0 15
Back to Basics 23 15 1 0 18
We Can Make It Better 20 18 0 0 17
Late 19 17 0 0 12
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (13).

Ludacris — «Release Therapy»

Ha3ga michi Puma | Aconanc | Konconaunc | Axirepanis | [loBTop
Warning (Intro) 18 19 0 0 12
Grew Up A Screw Up | 20 12 1 0 16
Money Maker 18 22 0 0 8
Girls Gone Wild 19 26 1 1 12
Ultimate Satisfaction 14 17 0 0 15
Mouths to Feed 22 21 1 0 14
End of the Night 20 19 0 1 18
Woozy 17 12 1 0 16
Tell It Like It Is 20 10 0 0 8
War With God 22 2 1 0 12
Do Your Time 26 17 0 0 14
Slap 21 23 1 0 18
Runaway Love 19 21 0 1 18
Freedom of Preach 12 19 0 0 16
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (14).

Kanye West — «Graduation»

Ha3ga michi Puma | Aconanc | Konconanc | Auitepauis | [loBTop
Good Morning 18 16 0 0 16
Champion 19 13 0 0 16
Stronger 17 14 2 0 21
| Wonder 18 16 0 0 12
Good Life 17 17 1 0 14
Can’t Tell Me Nothing | 23 12 0 0 12
Barry Bonds 18 17 0 0 18
Drunk and Hot Girls 16 23 0 1 11
Flashing Lights 15 16 1 0 14
Everything | Am 17 18 0 1 18
The Glory 14 15 0 0 16
Homecoming 15 15 1 1 8
Big Brother 17 19 2 0 12
Good Night 14 17 0 1 15
Bittersweet Poetry 19 14 0 0 18




288

Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (15).

Lil Wayne — «Tha Carter I11»

Ha3ga micHi Puma | Aconanc | Konconanc | Axairepanis | IlloBTop
3 Peat 20 8 0 0 12
Mr. Carter 19 22 0 0 18
A Milli 21 16 2 0 21
Got Money 20 12 0 1 14
Comfortable 18 14 0 0 18
Dr. Carter 8 24 1 1 18
Phone Home 22 12 1 0 20
Tie My Hands 16 14 0 0 16
Mrs. Officer 12 24 2 0 16
Let The Beat Build 14 20 0 0 8
Shoot Me Down 24 21 0 0 12
Lollipop 20 19 0 0 14
Lala 16 12 0 0 18
Playing with Fire 17 10 1 0 16
You Ain’t Got Nuthin | 21 14 0 0 12
DontGetlit 24 18 0 0 4
Lollipop (Remix) 24 24 2 0 18
Prostitute 2 18 24 0 0 16
Action 20 21 0 0 12
Whip It 17 21 1 0 4
I’'m Me 20 19 1 0 15
Gossip 22 23 0 1 18
Kush 21 28 2 0 11
Love Me or Hate Me 19 22 0 0 16
Talkin’ About It 20 20 0 1 21
Pussy Monster 18 17 0 0 19
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (16).

Eminem — «Relapse»

Ha3ga micHi Puma|Aconanc|Konconanc|Aaitepauis | IloBTop
Dr. West (Skit) 0 0 0 0 0
3am. 23 38 2 2 34
My Mom 26 35 0 0 38
Insane 27 36 1 0 20
Bagpipes From Baghdad | 25 40 1 1 34
Hello 27 38 0 0 37
Tonya (Skit) 0 0 0 0 0
Same Song & Dance 24 41 0 0 29
We Made You 29 39 3 2 21
Medicine Ball 24 42 2 0 26
Paul (Skit) [2009] 0 0 0 0 0
Stay Wide Awake 22 40 2 0 24
Old Time’s Sake 28 35 0 0 28
Must Be the Ganja 24 36 1 0 31
Mr. Mathers (Skit) 0 0 0 0 0
D¢ja Vu 25 38 0 0 34
Beautiful 29 36 2 0 28
Crack a Bottle 25 40 2 0 26
Steve Berman (Skit) [2009]| O 0 0 0 0
Underground 24 46 2 0 24
My Darling 26 37 0 0 25
Careful What You Wish For| 25 39 1 0 23




Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (17).

Eminem — «Recovery»

290

Ha3ga michi Puma|Aconanc | Konconanc|Adsitepanisii IlosTop
Cold Wind Blows 24 41 1 0 24
Talkin’ 2 Myself 26 34 1 29

On Fire 21 36 2 1 21

Won’t Back Down 27 38 0 2 22
W.T.P. 24 41 1 0 24

Going Through Changes| 24 43 1 1 26
Not Afraid 26 35 2 0 18
Seduction 21 47 1 0 24

No Love 20 24 1 0 34

Space Bound 26 26 1 0 26
Cinderella Man 27 36 0 0 28

25 to Life 25 34 0 0 28

So Bad 27 38 0 0 31
Almost Famous 0 0 0 1 24
Love the Way You Lie | 24 41 0 0 26
You’re Never Over 19 38 1 0 16
Untitled 25 35 1 0 18

Ridaz 24 40 0 0 25

Session One 27 38 1 1 23
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (18).

Kanye West — «My Beautiful Dark Twisted Fantasy»

Ha3ga micHi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop
Dark Fantasy 20 22 1 0 14
Gorgeous 20 17 1 12
POWER 22 26 0 0 18
All of the Lights (Interlude) | 17 19 2 0 19
All of the Lights 18 21 0 0 22
Monster 14 20 1 1 17
So Appalled 18 22 1 0 22
Devil In a New Dress 21 18 0 0 14
Runaway 14 17 2 0 12
Hell of a Life 22 20 0 0 18
Blame Game 20 17 0 0 24
Lost In the World 21 20 0 1 22
Who Will Survive In America| 17 19 1 0 21
See Me Now 19 20 1 0 23
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexcmie pen-scaupy (19).

Drake — «Take Care»

Ha3ga micHi Puma|Aconanc|Konconanc|Anirepauis | IloBTop
Over My Dead Body 14 6 0 0 12
Shot for Me 17 8 0 1 14
Headlines 15 7 0 0 18
Crew Love 15 9 0 0 22
Take Care 12 6 0 0 12
Marvins Room 18 8 1 0 9
Buried Alive Interlude 7 6 0 0 16
Under Ground Kings 17 18 1 0 12
We’ll Be Fine 14 11 0 0 14
Make Me Proud 16 9 2 0 16
Lord Knows 17 10 1 0 18
Cameras 19 14 0 0 20
Good Ones Go (Interlude) 10 6 0 0 16
Doing It Wrong 14 8 0 0 18
The Real Her 17 6 1 0 12
Look What You’ve Done 18 9 0 0 4
HYFR (Hell Ya Fucking
Right) 13 11 1 0 12
Practice 15 0 0
The Ride 14 1 0
The Motto 16 0 0
Hate Sleeping Alone 17 13 0 0 11
The Motto (Remix) 11 10 0 0 10
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Tabauys. Pumo-pummiuni ocobausocmi nicennHux mexcmie pen-scaupy (20).

Makclemore and Ryan Lewis — «The Heist»

Ha3ga micHi Puma | Aconanc | Konconaunc | Axairepanis | [ToBTop
Ten Thousand Hours | 24 14 1 0 0
Can’t Hold Us 26 24 0 16
Thrift Shop 21 18 1 0 28
Thin Line 20 21 2 0 12
Same Love 26 24 0 0 15
Make the Money 18 23 0 0 18
Neon Cathedral 19 24 0 0 18
BomBom 0 0 0 0 0
White Walls 14 24 0 0 24
Jimmy lovine 24 26 1 1 4
Wing$ 18 25 1 0 21
A Wake 16 14 1 0 16
Gold 14 17 2 0 18
Starting Over 24 18 0 0 19
Cowboy Boots 18 21 0 0 14
Castle 22 16 0 0 18
My Oh My 24 18 1 0 19
Victory Lap 26 21 0 1 16
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexkcmie pen-scaupy (21).

Eminem — «The Marshall Mathers LP 2»

Ha3ga michi Puma | Aconanc | Konconanc | Agirepanis | IlloBTop
Bad Guy 33 41 2 1 22
Parking Lot (Skit) 0 0 0 0 0
Rhyme or Reason 27 40 1 0 31
So Much Better 25 35 1 0 28
Survival 27 30 1 0 21
Legacy 14 43 2 0 19
Asshole 24 35 0 1 24
Berzerk 26 38 0 1 27
Rap God 40 68 5 1 25
Brainless 24 41 0 0 18
Stronger Than | Was | 23 35 1 0 16
The Monster 26 29 1 0 24
So Far... 24 34 1 0 21
Love Game 21 39 2 1 18
Headlights 14 41 0 1 16
Evil Twin 28 34 0 1 21
Baby 22 41 0 0 20
Desperation 23 27 0 0 16
Groundhog Day 14 38 0 0 14
Beautiful Pain 24 36 1 0 12
Wicked Ways 27 31 1 1 20
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexkcmie pen-scaupy (22).

Kendrick Lamar — «To Pimp a Butterfly»

Ha3ga michi Puma|Aconanc|Konconanc|Anirepauisi | IloBTop
Wesley’s Theory 26 33 2 0 23
For Free? (Interlude) 21 20 0 0 42
King Kunta 28 26 2 1 37
Institutionalized 24 21 0 0 23
These Walls 27 20 2 0 41
u 26 26 0 0 38
Alright 24 26 2 2 36
For Sale? (Interlude) 21 26 0 0 28
Momma 24 24 0 2 29
Hood Politics 23 26 2 0 34
How Much a Dollar Cost 24 33 0 2 39
Complexion (A Zulu Love) | 26 26 2 0 27
The Blacker the Berry 21 35 3 2 32

You Ain’t Gotta Lie (Momma

Said) 20 23 2 1 24
I (Album Version) 26 24 4 1 31
Mortal Man 27 30 1 1 23
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexkcmie pen-scaupy (23).

Chance The Rapper — «Coloring Book»

Ha3ga micHi Puma | Aconanc | Konconanc | Auitepauis | [loBTop
All We Got 18 14 0 0 11
No Problem 17 18 1 1 17
Summer Friends 18 16 1 0 14
D.R.A.M. Sings Special | 23 14 0 0 12
Blessings 21 18 0 1 18
Same Drugs 23 24 1 0 21
Mixtape 21 24 1 0 19
Angels 18 20 0 1 12
Juke Jam 24 14 2 0 11
All Night 24 18 0 0 12
How Great 20 14 0 0 14
Smoke Break 22 20 0 0 18
Finish Line / Drown 18 22 1 0 18
Blessings (Reprise) 17 18 1 1 16
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mekcmie pen-scaupy (24).

Kendrick Lamar — « DAMN.»

Ha3ga michi Puma | Aconanc | Konconanc | Auairepaunia | [loBTop
BLOOD. 0 0 0 0 0
DNA. 26 26 1 0 31
YAH. 21 36 2 0 63
ELEMENT. 27 34 0 0 34
FEEL. 24 36 0 0 74
LOYALTY. 24 26 0 0 49
PRIDE. 26 18 0 0 24
HUMBLE. 21 24 1 1 34
LUST. 20 18 2 2 25
LOVE. 27 22 0 0 26
XXX. 28 34 0 2 21
FEAR. 21 37 0 0 38
GOD. 26 28 0 0 27
DUCKWORTH. 24 25 0 0 12
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexkcmie pen-scaupy (25).

Cardi B — «Invasion of Privacy»

Ha3ga michi Puma | Aconanc | Konconanc | Auitepauis | IloBTop
Get Up 10 24 10 0 1 4
Drip 18 14 1 1 16
Bickenhead 17 17 1 0 4
Bodak Yellow 14 22 0 0 8
Be Careful 15 22 2 0 8
Best Life 21 17 0 0 17
| Like It 18 21 0 0 16
Ring 23 22 0 0 8
Money Bag Lyrics 17 25 1 0 12
Bartier Cardi 23 24 1 0 14
She Bad 21 20 0 1 10
Thru Your Phone 23 22 0 0 18
| Do 21 18 0 0 16
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Tabauys. Pumo-pummiuni ocobausocmi nicenHux mexkcmie pen-scaupy (26).

Tyler The Creator — «Igor»

Ha3ga micHi Puma|Aconanc|Konconanc|Anirepauis | IloBTop
IGOR’S THEME 0 0 2 2 61
EARFQUAKE 10 4 2 0 24
| THINK 8 12 4 0 22
EXACTLY WHAT YOU
RUN FROM ... 0 0 0 0 0
RUNNING OUTOF TIME | 6 4 1 1 37
NEW MAGIC WAND 10 8 2 1 28
A BOY IS A GUN~* 8 13 3 0 26
PUPPET 8 14 1 0 36
WHAT’S GOOD 12 24 0 0 23
GONE, GONE / THANK
YOU 16 20 2 0 75
I DON’T LOVE YOU
ANYMORE 6 10 0 0 12
ARE WE STILL FRIENDS? | 2 6 0 0 47
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