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Summary. Specific features of horror literature has always
been the subject of scientific research. The king of horror
Stephen King is one of the most popular authors of this
genre. Despite being criticized, his works gain popularity
all over the world. Horror literature attracts and intrigues
the readers via emotions and mysterious elements. The
problem of specific features of Stephen King’s individual
style, realizing the atmosphere of tension and fear in literary
works have become the basis for numerous studies in the field
of linguostylistics and translation. The purpose of the article
is to study the specific feature of Stephen King’s writing style
and its reproduction into Ukrainian. Methods. The paper
used scientific methods: generalization, systematization,
and classification of methodological sources and scientific
approaches to the study of Stephen King’s writing style. The
reproduction of specific features of Stephen King’s writing
style requires special approach from the translator to preserve
them in the target text. Among the specific features of King’s
style we can point out: comparison, slang, colloquial speech,
repetitions, idioms, dialect, incomplete sentences. Having
analyzed the specific features of Stephen King’s style in
the novel It, we pointed out the following integral features
of his individual style: metaphors, comparisons, slang, idioms,
colloquial language, repetition, onomatopoeia, incomplete
sentences. King used them to create the atmosphere of horror
and tension, express psychological and emotional state
of his characters. The translator needs a special approach to
render specific features of King’s style. The analysis showed
that translator used adaptation, compensation and calque
to reproduce psychological tension, description of IT. The
translator used the strategy of domestication to render colloquial
speech of King’s characters.

Key words: individual style, translation, Stephen King,
dialect, colloquial speech, repetition.

Introduction. Specific features of horror literature has always
been the subject of scientific research. The king of horror Stephen
King is one of the most popular authors of this genre. Despite being
criticized, his works gain popularity all over the world. Horror litera-
ture attracts and intrigues the readers via emotions and mysterious ele-
ments. We consider it appropriate to note that the main feature of hor-
ror is to create pragmatic effect, influence on the readers with the help
of linguistic and stylistic means. Thus, the author attracts the readers’
attention, evokes creation of terrifying atmosphere. Contemporary
linguistic research study the peculiarities and rules of the process
of translation. Modern researches in the field of translation studies are
aimed at revelation the peculiarities of achieving adequacy of Ukrain-
ian translations and the source text of belles letters. Besides, Stephen
King has peculiar writing style, which must be preserved by the trans-
lator. This article aims to study the specific feature of Stephen King’s
writing style and its reproduction into Ukrainian. The aim of the arti-

cle is achieved with the help of scientific methods: generalization,
systematization, and classification of methodological sources and sci-
entific approaches to the study of Stephen King’s writing style. The
data collection process was based on the novel of Stephen King (IT)
and its translation into Ukrainian.

Specific features of Stephen King’s style. The analysis of sci-
entific works devoted to the study of the author's individual speech
shows that the language of Stephen King’s works has always been
a subject of research. A well-known master of horror with his
unusual “what ... if” style, King stands among fantasy and hor-
ror writers of his age. Some of the specific features of his writing
style include figurative language, narration, slang, idioms, incom-
plete sentences, metaphors, epithets etc. These stylistic methods
help the writer to create the atmosphere of fear, tension and terror.
With the help of different linguistic constructions King appeals to
the readers imagination, helps to see what happens with the charac-
ters. Stephen King is also known as an expert in diction, the syntax
in his works. Most sentences in his works end on adverb or sub-
ject-verb constructions, some of them are elliptic and incomplete,
which the writer uses to express different emotions of his charac-
ters. The speech of King’s characters includes comparisons, con-
trast and descriptions, which require specific approach to reproduce
it into the target language. An integral part of Stephen King’s writ-
ing is intertextuality and metaliterature.

Stephen King transcends genre, creates and maintains a viable
Secondary Reality, and treats capably those literary techniques that
critics expect of a serious writer [1]. Stephen King is known for his
ability to make readers squirm. Moreover, he spellbinds his readers as
scenario is not flattering, and raises essential questions about the pur-
pose of literature in the first place. King transcends genre, creates
and maintains a viable Secondary Reality, and treats capably those
literary techniques that critics expect of a serious writer [1]. King
lets readers experience things they can relate to, but in a context that
makes it easier to digest-it is safe to watch, he assures readers — it’s
only a book, after all. Stephen King is often associated with gothic,
though the term “gothic” evokes images of vast castles haunted by
tragic loss, or heroes terrorized by blackguard villains, and King
rarely uses any of these devices. However, the New American Gothic,
which is “said to deal in landscapes of the mind, settings which are
distorted by the pressure of the principal characters’ psychological
obsessions we are given little or no access to an ‘objective’ world,”
seems more closely linked to King’s style. Despite his categorization
as a horror or gothic writer, King has managed to transcend tradi-
tional genre boundaries, thereby earning himself a readership made
up of a cross-section of American society. Bloom has with Stephen
King - his simplicity, his lack of grandstanding, his quiet unassuming
way of just telling a story, and leaving other questions of academic
prose and literary criticism to the experts [1].
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According to M. Guerra, Stephen King’s creative work is still
popular among the readers all over the world. The topic of horror,
problems, which writer points out in his works are actual nowadays.
In his novels, we can find political, economic difficulties, crisis, which
becomes the background for horror. The personality faces with cri-
sis, reflected in the symbol of monsters, unknown, terrifying danger.
Traditional system is opposed to moral guiding line. In the novel It,
such events are embodied through violence, fear and horror. Horror
in real life is something the person must overcome individually. Hav-
ing overcome horror, you can renew the order [2]. Horror is repre-
sented via narration, speech, terrifying symbols. Stephen King plays
with the reader, appeals to his/her childish fears via smells, sounds,
horrorful pictures, conflicts and characters’ speech. Thus, the trans-
lation of King’s works into Ukrainian is still actual. The translators
of Stephen King’s novels face with the difficulties not only to render
the meaning of lexical unit, slang or grammar constructions but also
to render all the nuances of the novel, evoke the same emotion, fear,
tension, thoughts, which feel the source language readers.

One of the specific features of King’s vocabulary is the combi-
nation of several types of lexicon: literary and colloquial. Bookish
words and terms contrast with jargon, slang, dialect, vulgarisms [3].
Stephen King uses low-levered lexicon to make his characters close
to ordinary people. All these specific features of his style require
a special approach of translator to render their meaning in target
language. The following example illustrates the use of slang:

You betcha! Lookit you,

Georgie! Georgie s scared
of the dark! What a baby!

"Iloenanys ou mu
Jumens Ha cebe, icopoaci!
Ioicopoanci boimvca mevpssu!
YQucmo oumuna!”

The translator reproduced it using colloquial speech. The phrase
“what a baby” he rendered with the equivalent “umcto nuTHHA”,
thus the tonality of the phrase became softer. The translator also
used inversion in order to make the character’s speech closer
to ordinary people. The colloquial “lookit” was translated with
the help of addition “mormstys 6u i mumens”, which strengthens
the source expression.

The following example helps to describe ignorance of main
characters:

“Oh shit and Shinola/”
he yelled, dismayed.

Om naiino i "Hlunona"!-
3akpuyas Hacmpaxaruii Jpicopooc.

The following example illustrates established equivalent for
colloquival “shit” in order to show rude and angry speech, but
the slang “Shinola”, which means to be ignorant, not to know even
elementary things, the translator reproduced via transliteration, thus
the expressiveness of slang was lost. The phrase “he yelled, dis-
mayed” was rendered via domesticated “3axpiaB HacTpaxaHuii”.

The following example helps to describe rude lexicon and evoke
negative emotions:

Avarino said earnestly. “Get the true facts of the matter out
in front, and this maybe won’t amount to a pisshole in the snow.

Hupo npomosus Asapino. — Buknaou npasousi paxmu no uiii
CHpAgi, i, MOXCTUG0, MO0 Ui 8 HAC uepe3 De3COHHA He CHAHYRIb
CXOXHCUMU HA NPOCUAMI QIPKU 6 CHIZ).

Here the idiom is reproduced by absolute equivalent, the trans-
lator used Imperative mood as well. The colloquial phrase “a piss-

hole in the snow” was rendered by the colloquial “mpocusti xipku
B cHiry”, thus the tonality of the source expression has been pre-
served.

“Come on,” he said. Ae08, — mosus 6in. — Mu

“We're talking about inde- Mym 2080pUMO HPO 080X
pendent witnesses here. DON't  nezanesicuux csiokie. He
bullshit me.” wimoexaiime MeHi NaiHo.

This example illustrates low-levered lexicon. The phrase “don’t
bullshit me” the translator reproduced with the colloquial equiv-
alent “He mToBxaiite meHi maitno”, having reduced the tonality
of expression. Besides, he used inversion and domestication like
“moBuB”, which makes the speech of the character closer to ordi-
nary, underprivileged people. The expression “come on” was repro-
duced with the help of adaptation “aro”, which is similar to target
reader.

Thank you, Ben,” Mrs. Jskyro mooi, bene, —

Douglas had said, favoring npomoswia micic JJacuac,
him with a smile of such Oapyiouu oMy ROCMIIKY
brilliance that it warmed him  maxoi ocaiinocmi, wo
down to his toes. ma 3igpina 1020 axc 0o
“Suckass, ” Henry Bowers — naiibutikis Ha HO2AX.
remarked under his breath. — Cpakonus, — cmuxa
doxunys I 'enpi bageps.

In this example comparison “favoring him with a smile of such
brilliance” is reproduced by the calque “mapyioun #omy mocMimky
TaKoi ocsitHOCTI”, Which corresponds to the source expression. The
translator used domesticated the noun “brilliance” with the adapted
“ocsitnocti”, which makes the expression more colorful. The colloqui-
al“suckass” is reproduced by the established equivalent “cpaxomms”,
thus the translator softened the tonality. The phrase “remarked under
his breath” is translated with the help of concretization and inversion
“ctixa noxuHyB”, thus showing the quiet tone of the character.

Another feature, which King uses to influence on the reader’s
emotional state is voice. Having heard the voice, the character feels
the danger again:

“Help,” the small voice Tomoorcime, — 3106y

said again, and although NOYY8Cs MOl MUXeCeHbKuil
the voice was grave, that little  2e0cox, i xoua 6ys 6in
giggle followed again—it was ~— mpukpum, 3a Hum 3106y
like the voice of a child who  npossyuano me cnabke

XUXOMIHHA — HEMOS 20710C
OUMUHL, SKA He 6 3MO31 cama
€00 donomozmu.

cannot help itself.

The repetition of the lexeme “voice” focuses attention, involves
into the atmosphere of tension. The translator reproduced “the small
voice” as diminutive “ruxecenbkuii ronocox”, which made the tonal-
ity of expression softer. While the repetition of lexeme was omitted
with the elliptic “OyB Bin mpuxpum”. In fact, the synonymous “little
giggle” the translator rendered with the help of adaptation “cnadxe
xuxotinHs”, which is more familiar to the target reader.

Stephen King uses idioms in his novel to make the speech of his
characters more expressive:
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“You bet your fur,”
M. Hanscom said. “You
remember that one, Ricky Lee?
We used to say that when we
were kids *You bet your fur.’
Did I ever tell you I used to be

fat?”

3axnacmuca na enaciy
WIKYPY, — 10200u8Cs Micmep
Tencrom. — [lav'smaeme
yeti eupas, Pixi JIi? Mu max
3036UHALl Ka3ai 8 OUMUHCIIG,
"Saxnacmucs Ha enacuy
wikypy". A sam komu-
He0yOb po3nogioas, wjo 6ys
moecmyHom?

In this example we can notice that the translator used modu-
lation to render the meaning of the idiom “you bet your fur” as
“Sakmactucs Ha BIacHy mkypy”, which corresponds to the original.
The noun “fat” is translated as “roBctyn”. Here the translator used
compensation.

Well get your thumb out
of your ass and do something
about it.” Annie was, like most
other women, partial to
Ben Hanscom.

“I dunno. My daddy
always said that if aman’s in
his right mind-"

Hy mooi gumsaznu
6€NUK020 NATTbYA 31 C8020
2Y3Ha i poOU UOCh.

Enni, ax i 6inowicmo
JICiHOK, Oyna Hebaiidyica 0o
bena I'enckoma.

— A He snato. Miii mamo
3a6uie Ka3as, AKWO THOOUHA
npu 300poeomy 2y3oi...

In this example King used idiom and colloquial speech. The
construction “get your thumb out of your ass” is reproduces by
the adapted equivalent “Toxi BUTATHH BEJIMKOrO Majblis 3i CBOTO
rysna”. The translator softened the tonality and made it less aggres-
sive and rude. While the expression “partial to Ben” is rendered as
descriptive “Oyna Hebaiimyxa 1o bera”, which is close to the orig-
inal. The expression “a man’s in his right mind” is translated with
the absolute equivalent “sxmo monuHA PH 3M0pOBOMY TTy31i”.
The translator also preserved incomplete sentence and used domes-
ticated “3aBme” to soften the tonality of expression. The translator
also preserved incomplete sentence.

Stephen King takes up the supernatural theme, he keeps the reader
in tension by describing the smell or a sound, which appears before
unknown creature comes and kiss. The smell of cellar, of some-
thing unpleasant lets the character know about the future danger.
Thus, the author keeps the character and the readers in tension, fear
of unexpected danger, something horrible. According to Lawcraft
fear it the strongest emotion, the fear of unknown [4]. Another spe-
cific feature of Stephen King’s individual style at the syntactic level
is repetition. Repetition is used to focus attention, show emotions,
creating background, explanation. Smell is important and integral
feature of Stephen King’s style. It precedes the danger, creates ten-
sion. King’s characters literary sniff out abnormal situation.

It’s important to note that the smell King describes as some-
thing ugly and disgusting. The smell notifies about the danger. The
repetition of the noun smell is already associated that the danger is
approaching. The intensified tonality with lexeme “stink” is repro-
duced by the established equivalent “cmopin”, thus showing the dis-
gust to the target audience. The translator used addition rendering
the phrase “the stink of It” as “cmopix Toro Boro”, the added speci-
fication intensifies the tonality of the source expression.

In the novel King often appeals to the readers’ senses. The
character hears the sound, quite familiar sound but it makes her
scared. She understands that the danger is coming, she literary hears
the danger:

She heard a sound which
brought panic up from
the belowstairs part of her
mind like an unwelcome guest.
Such a small sound, really. It
was only the sound of drip-
ping water.

Bona noyyna 36y, wo
3616 NAHIKY 6i0 niOHidMCHCA
€X00i6 it MO3KY Haz0py, Hemos
AKych Hessany eocmio. Taxutl
HAcnpagoi OpidHeHbKUIl 36K.
To 6ys 36K ckpanyiouoi 60ou.

The translator rendered the comparison “a sound which brought
panic up from the below stairs part of her mind” using calque “3Byx,
1110 3BiB MAHIKY BiJl Mi/IHIAKS CXOAiB 1i MO3Ky Haropy” at the same
time making the expression domesticated. It evokes the atmosphere
of tension in the readers’ imagination. It important to note that “a
small sound” is translated with the help of diminutive “npiOHeHbKHH
3Byk”, which makes the expression softer, as well as “dripping
water”, was replaced by “ckparmyroda Bona”. The translator domes-
ticated this expression showing that the sound was extremely ugly.
The repetition of the noun “sound” points out that the character is
shocked. This sound is associated with danger and death.

At the syntactic level incomplete sentences are used to create
the atmosphere of psychological tension. Incomplete constructions
are widely used in King’s novels. The character is too scared to
continue his/her speech. Another function of incomplete sentences
is creation of the atmosphere of tension and suspense. The character
doesn’t want to speak about something or isn’t sure in something.
While describing the sound, Stephen King also uses incomplete
sentences. Thus, he creates the atmosphere of tension. Using abrupt
constructions the author makes his characters be afraid of danger
even before it happens.

It was a spooky sound. It
reminded him of -

Axutico mo 0y6 AYHUIL
38yK. Bin nazadas Jpicopooicy
npo...

The translator render the adjective “spooky” as domesticated

Asmell of garbage, a smell
of shit, and a smell of some-
thing else. Something worse
than either. It was the stink
of the beast, the stink of It, down
there in the darkness under
Derry where the machines thun-
dered on and on.

Cmopio cmimmsa, cmopio
naina, i cmopio  wozoch
ime. Yozocv eipuiozo 3a me
il inwe. To 6ys cmopio 3eipa,
cmopio  mozo Bono, man,
YHU3y, y mempssi nio /eppi,
de OesynunHo 2yprominu mi
MAWuHU.

“nsunnii”, which softens the tonality of the expression. Whereas
incomplete syntactic construction he reproduced as incomplete in
order to save the atmosphere of tension.

When the character smells danger it is described as dirty, wet,
something ugly, connected with something spoilt:

110



ISSN 2409-1154 HaykoBui BicHUK MixXHapoAHOro rymaHiTapHoro yHiBepcuteTy. Cep.: ®inonoris. 2023 Ne 62 Tom 2

Ane gce e maku... Ane
6ce Jic MaKu nio ycivm mum
0y6 3anax nosei, i npiuoeo
JUCMA, | MeMHUX minetl
Openadicroi mpyou. Cupum
i enunum 6ye moii 3anax. To
0Oye 3anax niogasny.

And yet ... And yet under
it all was the smell of flood
and decomposing leaves
and dark stormdrain shadows.
That smell was wet and rot-
ten. The cellar-smell.

It’s important to point out that the lexeme “smell” is associ-
ated with danger and death. The adjectives “wet and rotten” was
reproduced as “cupum i rHITAM”, Which is not absolute equivalent.
Eliptic construction “the cellar-smell” is reproduced with the full
sentence. The translator used inversion.

The description of sounds with onomatopoeia help the writer to
create the atmosphere of horror, which lets the readers deepen into
the atmosphere and imagine the described events.

Watch yourself, buddy, ”
the fat man says. “Close
quarters, you know.”

“You stop whapping me
with yours and I'll try to stop
wuh-whapping you with
m-mine.” The fat man gives
him a sour, incredulous
what-the-hell-you-talking-
about look. Bill simply gazes
at him until the fat man looks
away, muttering.

Hunvuyiime cebe,
npusmento, — Mosumb
mogcmyH. — Ticuyeamo mym,
cami posymieme.

— [epecmanvme wimosxamu
MeHe C80IM, d 5 HAMAAMUMYCh
He wim-m-moexamu 6ac
M-m-moim. Toscmyn oapye
tiomy Kucauil, Hedosipnueuil
"npo-uo-ye-mu-3oica-
oanaxaew" noanad. binn
npoCcHo 6MynII0EmbCa
ouUMa 6 MOBCMYHA, HOKU
moti He 6i08ePMAECMbCA, UOCh
oypMouyL.

The colloquial phrase “watch yourself, buddy” is rendered
via compensated “Ilumpayiite cebe, mpusaremo”, the tonality
of the target expression sounds more neutral. Whereas, “the fat
man” is translated like “roBctyn”, which makes the phrase more
expressive. The translator used calque to render onomatopoeia.
The colloquial phrase “what-the-hell-you-talking-about look” is
reproduced with the established equivalent “mpo-1mo-te-Tu-30ica-
banaxaem”. The translator rendered theexpression “simply gazes”
with the help of compensation “npocto Brymoerses”, thus inten-
sifying the tonality.

Using different language techniques and linguistic methods,
the author makes its readers feel the same emotions as his charac-
ters: fear, horror, negative emotions, tension etc. Thus, the reader
feels the same atmosphere.

“They float,” the thing — Bonu smumaroms, —
in the drain crooned in 3AMYSUKAN0 CIBOPIHHA
a clotted, chuckling voice. It 3dymenum, enysnueum 2onocom.
held George’s arm in its thick  Boro mpumano pyky [icopoorca

and wormy grip, it pulled
George toward that terrible
darkness where the water
rushed and roared and bel-
lowed as it bore its cargo

of storm debris toward the sea.

Y2010 X6AMKOW ZHYUK020, K
ueps, Mayaxd, 60HO 3aMALY6a10
JDicopoorca 6 my srcaxnugy
mempAgy, e Hypmysaid,

i pesina, i 2apuana 600, Hecy4u
C8itl 6aHmadc OypegitiHozo
MOMIOXY adxc 2eH 00 MOpS.

Voice is constantly accompanying the characters in the novel. The
appearance of voice already signifies about the danger, the characters
are already in tension. This voice floats quietly but makes be afraid
of it. In this way King describes It, unknown, mysterious and ter-
rifying. In this example the verb “float”, which means to stay on
the surface of a liquid and not sink is reproduced with domesticated
“3muHatoth”. The comparison “in its thick and wormy grip, it pulled
George toward that terrible darkness” is rendered with the equiva-
lent “Tyroto XBaTKOIO THYHKOTO, SIK YepB, Malaka, BOHO 3aTATYBAIO
Jlxopmxa B Ty skaxmmiBy TempsiBy”. In this example King describes It
as neutral the thing (ctBopinns) and its voice is described like clot-
ted, chuckling, which the translator expressed as adapted 3mymennm,
nry3imBiM. Besides, the verb croon is rendered with the help of com-
pensation “3amyruxano”. The added lexeme “mamaxa” strengthens
the tonality. Besides the phrase “toward the sea” is translated with
the help of domestication “ax re so Mmops”.

Conclusion. Having analyzed the specific features of Stephen
King’s style in the novel It, we pointed out the following integral
features of his individual style: metaphors, comparisons, slang,
idioms, colloquial language, repetition, onomatopoeia, incom-
plete sentences. King used them to create the atmosphere of horror
and tension, express psychological and emotional state of his char-
acters. The translator needs a special approach to render specific
features of King’s style. The analysis showed that translator used
adaptation, compensation and calque to reproduce psychological
tension, description of IT. The translator used the strategy of domes-
tication to render colloquial speech of King’s characters.
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Asapomuna M. JI. OcodiamBocTi iHIUBITyaIbHOTO CTHITIO
CriBena Kinra Ta iioro BinTBopeHHs1 ykpaiHCbKOI0 MOBOIO

AHotanisi. CTaTTIO IPUCBSIYEHO JTOCIIKCHHIO 1HUBITY-
QJIBHOTO CTHJIIO aMEPUKAHChKOro mucbMeHHuka CriBeHa Kin-
ra Ta crenugiky Horo BIATBOPEHHS B yKPalHChKUX IMEpeKIia-
Jax (Ha Marepiani pomany Bono). ITpoGinema ocobnuBocteit
niepenadi iHauBiayansHoro cruiro Crisena Kinra, peaizaiis
arMoc(epyu Kaxy Ta HaIPYKEHHS B JITEpaTypHHUX TBOpax
CTaja OCHOBOIO JUI 0ararbox AOCIHiJXeHb y cdepi JiHrBO-
CTUNICTUKU Ta mnepeknany. CrnenudiuHi pucu miteparypu
kKaxy 3aBKIu Oyld y LIEHTPl HAyKOBUX AOCIimxeHb. Kopoib
xaxy — CriBeH KiHr — oauH 3 HaMMoOmyJIsApHINIMX aBTOPIB
1bOro xaHpy. He3Baskaroun Ha KpUTHKY, H0oro TBopu HaOyiau
HOMYJIIPHOCTI 110 BCbOMY CBITY Ta Oy/IM NepekiajieHi Oarars-
Ma MoBamu. JliTeparypa »axy iHTpUrye Ta MpuBaOIIOe UUTa-
4iB yepe3 eMOIlil Ta MiCTHYHI eJleMeHTH. MeTa cTarTi — J1ocii-
quty cneungivni pucu igioctuimto Crisena Kinra ta ciocoou
iX BIITBOPEHHs YKPaiHCHKOIO MOBOI. METONM JOCIHiKEHHS
BKJIIOUAIOTh I'eHepasli3allilo, CUCTeMaTH3allilo, Kilacuikalio
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METOJIOJIOTIYHUX PECYpCiB Ta HAYKOBHH TMiJIXiJ JIO BHUBYCH-
Ha imioctwiro Kinra. BiarBopeHHs crienu(iqHUX pUc aBTOpa
BHMarae 0COOIMBOTO MIAXOMY [UIS TepeKiaaada, mob 36eper-
TH iX npu nepekiani. [IpoanamizyBaBimu crenuiuai pucu
imioctuiio Kinra B pomani BoHo, My BUIIIHIIH psij| crieniuid-
HUX PHUC, IPUTAMaHHUX aBTOPY: MMOPIBHSHHS, CIICHT, PO3MOB-
HY MOBY, TIOBTOPCHHSI, 1/IOMH, JiaJIeKT, He3aBepIICHI peueH-
Hs1, oHomarornes. L{i prcu Oyii BUKOpPUCTaHI IS CTBOPEHHS
arMocdepH Kaxy Ta HaIPyKEHHS, BHPAKCHHSI [ICHXOJIOTTIHO-
T'O Ta eMOLIHOTO CTaHy HOTo MepCOHaXIB. 3a JOMOMOTOI0 Pi3-
Hux npuiiomiB KiHr 3BepraeThest 10 ynTaya, gornomarae moda-
YUTHU T€, 110 BiZI0YBAETHCS, BITUyTH EMOIIi1 CBOTX MEPCOHAXKIB.
HeBineMHOIO pHUCOIO TBOPIB KiHTa € IHTEPTEKCTYalbHICTh
Ta MeTaliTeparypa. AHali3 NMoKa3as, IO PH MepeKIiaii Oyio
BUKOPHCTAHO HACTYIIHI CIIOCOOM Ta MPUHAOMH: aIanTallisi, KoM-
MeHcais, kanpka. s mepenadi po3MOBHOT MOBH Ta CIICHTY
MepeKIIaiad BUKOPUCTOBYBAB CTPATETII0 OJOMAIIHEHHSI.

Kurouosi cioBa: igioctiis, Crisen Kinr, nepekian, aia-
JIEKT, PO3MOBHA MOBA, IIOBTOPEHHSI.




