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STRATEGIES OF ADAPTATION IN CHINESE FICTION
TRANSLATION (BASED ON CAN XUE'S SHORT STORY " HRHE")

Summary. This article attempts to outline the problem
of selecting translation strategies for the adaptation of Chinese
fiction texts. The material chosen for practical research is
a story by a famous Chinese contemporary writer, a prominent
representative of avant-garde women's prose — Can Xue (%%
). The study examines the main functions of translation as
amedium of intercultural communication, its role and influence
onthe "dialogueofcultures",aswellasestablishestheimportance
of choosing expedient translation strategies to achieve
and fulfill the previously mentioned functions of translation.
The theoretical part of the paper provides an overview
of the existing -classifications of translation strategies,
characterizes their division into macro- and micro-strategies,
which is caused by the difference between so-called «broad»
and «narrow» understanding of the term "strategy". Particular
attention is paid to two types of text adaptation strategies:
foreignization (ykp. ouyowcenns) and domestication (yxp.
odomawnenns), outlining the advantages and disadvantages
of both types in terms of adequacy, accuracy and stylistic
conformity of the target language text to the original.

In the practical part of the paper, we describe
the mechanisms of the translator's choice of a macro-strategy
for translating the short story "Black Eyes" (Z2HRH%) by Can
Xue and provide some examples of specific translation cases
in which we consider ways to overcome translation difficulties,
in particular, the transmission of the author's style, atmosphere,
and cultural and historical realias. In addition, we provided
a brief description of the peculiarities of the writer's individual
style and established the connection between the features of Can
Xue’s works and personal life experience and worldview.

The results of the research not only contribute to
the current issues of Oriental translation studies, but can also
be used to deepen knowledge in an interdisciplinary context:
the availability of high-quality literary translations into
the Ukrainian language paves the way for further linguistic,
literary and socio-cultural studies of the creative heritage
of China.

Key words: translation strategies, Chinese avant-garde,
dialogue of cultures, translation adaptation, foreignization,
domestication.

Research analysis. Considering the topic of our research, it
is impossible not to mention prominent scholars such as L.Venuti,
F. Schleiermacher, S. Bassnett, A. Lefevere, E. Nida, G. S. F. Fong,
W. Dongfeng, I. Korynets, O. Volchenko and others, who have
devoted their research to translation problems and, in particular,
translation strategies. The very concept and definition of strategies

first appeared in the works of L. Venuti [1], which inspired our
current research and became the foundation of our paper. The
literary scholars who have studied the works of the Chinese writer
Can Xue include M. S. Duke, Li Xiaofeng, Bai Xianyun, Qu Feng,
Hong Zhigang, as well as Ukrainians: V. Maksymets, M. Voina,
and N. Isaeva.

The objective of the paper is to define the types of translation
adaptation strategies, analyse the advantages and disadvantages
of each of them, and determine the optimal approach to choosing
a successful translation strategy when dealing with Chinese fiction.

The outline of the main findings. Translation has been around
since the emergence of the earliest language barriers experienced by
humans. Nowadays, depending on the purpose of the translation, it
can perform a variety of functions, but the most important and oldest
has always been and still is a social one. At the simplest level, this
function involves ensuring interlingual communication between
individuals. Yet, if we are to consider literary translation, its social
function is to provide the world community with access to the cultural
heritage of separate nations, which, in turn, ensures the mutual
exchange of literary experience, mutual linguistic and cultural
enrichment, and deepening of people's understanding of the world.
Therefore, the term "translation" is almost always accompanied by
the concepts of "intercultural interaction”, "dialogue of cultures",
"ethnocultural integration", etc [2, pp. 179-183].

The study of various aspects of literary translation is essential for
understanding the peculiarities of intercultural discourse, especially
when it comes to cultures that appear to be quite distant from each
other, such as Chinese and Ukrainian. Literary translation of Chinese
literature into Ukrainian introduces Ukrainian readers not only to
the writings of a certain author, but also to all the ethnocultural,
historical, and social backgrounds of a given piece. In this way,
this kind of "dialog" between our cultures allows us to identify
and explore both their differences and similarities, thereby enabling
a better understanding and development of our own identity.

The matter of intercultural interaction, achieved through
literary translation, is often followed by the problem of choosing
and applying translation strategies. While the translated work
serves as a bridge between two cultures, the translator himself
becomes an intermediary between the author of the original work
and its foreign-language reader [1; 3]. In this case, the translation
strategy applied might have a significant impact on both the result
of the translation and the fulfillment of the objectives and tasks
assigned to it.
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As of now, the concept of translation strategies in Oriental
translation studies remains more or less unclear. The most
attention is often paid to translation transformations, methods
and ways of solving separate translation problems, while the concept
of strategies, despite being widely studied in Western translating
tradition, can be considered a relatively recent phenomenon.
Nevertheless, the problem of translation strategies is gradually
gaining recognition in wide circles of sinologists and orientalists.
It is believed that there are two main interpretations of the concept
of translation strategies: broad and narrow [1, p. 242]. The
«broad» one describes translation strategies as a collection
of principles, rules, and beliefs that form the general point of view
of the translator, which he or she adheres to during the translation
process. In the “narrow” interpretation, strategies are equated with
methods used to solve specific translation difficulties in a particular
part of the text. Thus, the main difference lies in the level or «layer»
of their implementation. The broad understanding refers to the macro
level (the level of the entire text in its integrity), and the narrow one
to the micro level (the level of specific textual units).

Scholars have suggested the division of translation strategies
into the following directions: standardization and adaptation.
Standardization is generally known to lose the cultural value
of a work, whereas, from the linguistic aspect, the received text
is brought to a common language standard. This determines
the relative unpopularity of standardization among the majority
of literary translators. Adaptation is an attempt to capture and portray
the peculiarities and specific features of the original text in the target
language. In this way, the text is "adapted" to a new audience,
while preserving its linguistic, pragmatic, and socio-cultural value.
Adaptation comprises two types of strategies: foreignization (ykp.
ouyarcenns) and domestication (ykp. odomaunenns). The latter has
the advantage of focusing on the target language and, eventually,
on the potential reader. Its main purpose is to bring the product
of translation closer to the mentality and worldview of the target
audience, and for this reason, the historical and cultural specifics
of the source text are partially omitted and smoothed out. On
the contrary, the strategy of foreignization emphasizes the ethnic
aspect of the text, the difference between the language and socio-
cultural environment of the original and the translation [3, p. 439].

The choice of strategy is usually the personal decision
of the translator, but there are also certain trends in the approach
of Western researchers to translating Chinese literature: previously,
the perception of Chinese literature had a festival and exotic
nature, but nowadays the mindset has become one of tolerance
and a sense of equality between Eastern and Western cultures. In
other words, many former translations may have contained too
much domestication of the «Chinese nature» of the translated
text, attempting to accommodate and adjust the foreign culture
to a «familiar and explicity Western standard. In some other
cases, the Chinese text was subjected to excessive foreignization,
lacking any adaptation for the potential audience. This led to
further misunderstanding and deepening of the intercultural gap.
As a result, many modern translation specialists are guided by
the well-known Eastern principle of the "golden mean" in their
approach to the choice of translation strategies. The key is to find
a balance and maintain the flexibility that will allow them to meet
all the objectives and tasks of translation. The issue of the use
of translation strategies remains no less tangible when it comes to
contemporary Chinese literature.

Can Xue (born 1953), whose real name is Deng Xiaohua
(X/N4E), is a prominent representative of avant-garde women's
fiction in China and abroad. The Chinese avant-garde was
greatly inspired by Western modernism and postmodernism.
It is referred to by many scholars as a synthesis of the formal
techniques of Western modernism and Chinese traditional reality
[4, p. 127; 5; 6]. This allowed the creation of new, alternative
literature and the destruction of conservative ideas of writing by
all means. The representatives of this literary movement expressed
their desire to reform the established concepts of literature
and introduce them to the global arena. Can Xue's works have
many features that are typical of the time: fatalism, mysticism,
the dominance of text’s form over content, fiction as the work's
core, time-space discretion, schematization of characters, distorted
cause-and-effect relationships, extensive symbolization, abstraction,
and a metaphorical tone [7, pp. 329-331; 8, p. 68].

Can Xue's fiction, including the short story "Black Eyes" (&
i), is imbued with a mysterious atmosphere that is fascinating,
surprising, and frightening at the same time. It is marked by deep
psychologism, chaos, and a sense of doom in human existence [9].
Recognizable features of the author's idiostyle are the placement
of characters in the reality of a nightmare, the events in which are
devoid of any apparent logic and chronological sequence:

«R PRILIE BIREE 152 5

MRAEHEZ B T IRV LR I AR T,
W, AARIGEAELMLBE, AR RE R 1, R
BMEAAN % BATREKE, JRERE 12D HW

— /106Ky, @ mu b6ayus YopHi oui?y

— «Tu 2060puw mpo necendy, wo icuye 3 uacig Bemuxoeo
nepecenenns napodis, Ex, cnouamky s He xomie ixamu 00 2ipcokoo
Apy, aie Meos MIMKA 0Cb-0Ch MAid HAPOOUM, @ NOGUMYXA
oyna e mam. O, ckinbku oc dopie 5 donomazas il npotimu 3a
cyyinoroi mempsasu...» [10, p. 89]

[ "Uncle, did you see the black eyes?"

— "You're talking about a legend that has existed since the Great
Migration... Eh, at first I didn't want to go to the mountain gully, but
your aunt was about to give birth, and there was the only midwife.
Oh, how many roads I helped her cross in the pitch black..."]

One of the central themes is the theme of insanity (often female):

GEEZA TR A, RMZA T e R
o BRI SRR A IORN, BFE TR TR
B, JFHAERE & Rl AE ...

«He sumpumyio 3na yux ouet, max camo sx He UMPUMYIO
ixuvoi' cygopocmi ma nunvHocmi. Bonu 6ce . Hacmuenu Mewe,
NPOHUKTU 8 MOE MITO Ma OVULY, HABIMb POINATUTY BO20Hb Y MOEMY
acusomin[10, p. 88].

['I cannot bear the evil of those eyes, nor can I bear their
severity and vigilance. They have reached me, penetrated my body
and soul, and then lit a fire in my stomach”].

In the dreams of Can Xue's characters, human sensations mate-
rialize into images of insects:

AR IR A SR E B 1A i 7 — il b/ R
W2 5h, BT TEEAZ R

«Ta, Ha acamw, yce, 3 UM 5 TUWIABCH, — MITbKU THPUBOIICHE
ROUymms poseyonerocnti, Oexiibka po3pyoanux uepe sKig i mpoxu
sumexnoi 3 Hux kpoeiy [10, p. 87].

["But unfortunately, all I was left with was a disturbing feeling
of confusion, a few chopped-up worms, and some blood that had
leaked out of them"].
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R PR Y, B IR R RN, 2
NGRS

«A cmpivMKo nouag supugamu ovepem i3 3eMai il HAMPAnUs Ha
MY 3 KYNOK 02UOHUX, PI3HUX 3a pozmipom xpobaxiey [10, p. 87].

["'1 quickly started pulling the reeds out of the ground and came
across a pit with a bunch of disgusting worms of different sizes"].

Idioms, metaphors, and symbols are also culturally marked:

CGARE TN E . WLARETFEM. BEEREN R
&, 0 AR T i

«Y my niu napoouscs xnonuux. Tlam’smaio Kpuxu Magn 3 20pu.
A nosumyxa, wo npuiMana noiocu, HIOHAAA po3OuUmMuUL Maz
i cmyxana no Hvomy Ha micaywvy[10, p. 89].

["A boy was born that night. | remember the monkeys scream-
ing from the mountain. And the midwife who delivered the baby
picked up the broken bowl and was knocking on it for a month"].

FEEETIE, SRR RS E TR AR, WA
HIK e 5y

«A 3naiiuios 050bKa, adU Po3NUMAMY Y Hb020, aie il piutyye
IOMOGUG MeHi, CKa3asuill, Wo 5, MOBIAG, He 3HAI0 (HACKITbKU
gucoke Hebo i Hackitoku wiupoxa semasy [10, p. 94].

["I found an uncle to ask him, but he flatly refused, saying that
L didn't know 'how high the sky and how wide the earth are’»].

These excerpts from the short story translation include
recognizable features of Can Xue's writing (symbolic images,
distinctive speech of the characters, historical and customary
allusions, idioms, etc.), and therefore may create certain
challenges in translation. While choosing adaptation strategies, it
is necessary to analyse what impact the chosen strategy will have
on different levels of translation. First of all, it is worth noting that
in literary translation, the structural and formative correspondence
of the resulting text to the original is of great value (syntactic
level). This principle should also guide the choice of a translation
strategy: if a work in the source language is difficult to understand,
has a confusing structure, or inconsistent narrative, the translator's
task is to perceive these as important features of the author's
ideostyle that should be reflected in the target language to
the fullest extent possible. The second level is the emotional
and stylistic one. It includes all the means of expression that create
the proper atmosphere when reading, convey emotions, and are
in charge of the text's aesthetics. For instance, if the key element
of the text's style is its so-called "Chineseness", this feature may
be lost when using the domestication strategy. The third level is
lexical, which involves the difficulties of translating allusions
and translation realias. At this level, the translator will need to
estimate his or her audience and guess at the possible level of their
background knowledge - will it be enough to understand what is
being said without context? In any case, a fairly safe option is to
use translation comments at the bottom of the page or at the end
of the translation, which will contain explanations of all the "risky"
moments, although this approach also can be considered passive
domestication.

Conclusions. The author's style, similar to that of Can Xue,
enriched with allusions, psychology, and deep folk touch, makes
the text difficult to understand even for native speakers, which must
be taken into account when translating. In order to correctly determine
the ratio of translation strategies used, it is necessary to anticipate
the potential readiness of the Ukrainian reader for such literature
and pre-estimate the level of their background knowledge. However,
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even with all this in mind, the complexity of the translation task is
caused by the need to preserve the originality and authenticity that
the author has brought to the work. This is one of the most striking
cases of the urgent importance of maintaining a delicate balance
between domestication and foreignization. Hence, researchers
of Can Xue's oeuvre believe that the key to understanding her
stories is to understand her own worldview and self-identity, as well
as the peculiarities of the customs, traditions of the area, and the life
circumstances in which she grew up. Through the dark, smoky
prism of sleepwalking madness, she conveys her impressions of real
life and everything about it.
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Komio6a O. O., Cemenict 1. B. Crparerii aganramii
nepekjaagiB KUTaiicbKOMOBHOI XyI0:KHbOI JiTepaTypu (Ha
npukaani onosinanus Iane Croe « E R [»)

AHoTauist. Y miif cTarti 3po6iaeHo crpody OKpecleHHs
npobineMu BHOOpY IMepeKIajalbKUX CTpaTerii amamramii
KUTallChKOMOBHOTO ~ XyHOXKHBOTO —TeKCTy. Marepiaiom
IUTS. IPaKTUYHOTO JOCIiIKeHHs OyJI0 0OpaHO OIOBiTaHHS
BiZIOMOi KHTaiChbKOi MUCHMEHHHIII CYYacHOCTI, SICKpaBOi
MpencTaBHUI JKiHO4Yoi mpo3u aBaHrapay — Llane Croe
(3%%). Y xomi [OCHiIKEHHA PO3IISAHYTO TOIOBHI
byHkii  mepekyiiay K MEIiyMy — MDKKYJIBTYpHOI
KOMYHIKaIii, HOro pojb Ta BIUIMB Ha «IIaJOT KYIBTyp»
Ta  BCTAQHOBJICHO  BaXJIMBICTh  NUTaHHA  BHOOpY
MepeKIaallbKuX CTPATeriil A AOCATHEHHS W BUKOHAHHS
BHIIE3rafjaHuX (QyHKIi#. Y TeopeTHuHid 4yacTUHI poboTH
HaBeJACHWH OIIsAA ICHYIUHMX KiacuGikamid crparerii
MepeKiIagy, OXapaKTepu30BaHO IXHIH MO Ha Makpo-
Ta MIKpOCTpAaTerii, 0 00yMOBIIOETHCS PI3HUIICIO MiX, TaK
3BaHHMHU, KIIUPOKUM» Ta «BY3bKHUM» PO3YMIHHIMH TEPMiHY
«cTpareris». Binpiy yBary npuaiieHo ABOM MiJHANpsIMaMm
cTparerii amamranii TekcTy: (¢opeHizanii (04yKEHHIO)
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Ta JIOMECTHKALii (OMOMAIIHEHHIO), BUKJIAACHO MOMVISIIN Ha
nepeBaru Ta HEAIOKH OOHMABOX HAIPSMKIB 3 TOYKU 30PY
aJIeKBaTHOCTI, TOYHOCTI Ta CTHUIICTHYHOI BiAmOBigHOCTI
TEKCTy MOBH MEPEKIaay [0 OPUTiHAITY.

Y mnpakTHUHIH 4YacTHHI POOOTH OIMUCYEMO MEXaHi3MHU
BHOOPY MepekiiaiaueM MaKpOCTpaTeTii IepeKIIaay OMoBiJaHHS
Iaus Croe ««Uopni oui» (EHREE) Ta HaBomumo oxpemi
OPHUKIAIN TEPEKIaNalbKuX CHUTYaliil, B SKUX PO3IISIAEMO
IUISIXU [OOJIAHHS TPYAHOLLIB MepeKiamy, 30KpeMa nepeaadi
aBTOPCHKOTO CTHIIO, armochepu # peaniil KyJabTypHO-
icropuuHoro xapakrepy. OKpiM [BOro, HaJaHO KOPOTKY
XapaKTePUCTUKY OCOOIMBOCTEH 1MIOCTHIIO MHUCHMEHHHUIII

Ta BCTAHOBJICHO 3B’S30K pHC il TBOPYOCTI 3 OCOOHMCTHM
JKUTTEBUM JIOCBIZIOM Ta CBITOIJISIZIOM aBTOPKH.

Pe3ynbrary npaiii He JIUIIE CTAHOBJISTH BHECOK B aKTyaJbHI
MUTAHHS CXIJHOTO TEPEKJIaJ03HABCTBA, a ¥ MOXYTh OyTH
BUKOPHCTAHI JIJIsl TOTTMOIEHHS 3HAHD Y MKIUCIUTLTIHAPHOMY
PO3pi3i: HAABHICTB SIKICHUX XyIOKHIX MEPEKIIa/IiB YKPATHCHKOIO
MOBOIO BiJKPHMBAa€ JBEpi S TOAAJBIIMX JIIHTBICTHYHHX,
JITEpaTypHUX Ta COLIOKYJIBTYPHHX JIOCIHIDKCHb TBOPUOL
cnamamunuu ITigaeGecHol.

KiouoBi cioBa: mepekianaipKi CTparerii, KuTaicbKui
aBaHrapj, IiaJior KyJIbTyp, a[lanTallis nepexiany, popenisariis,
JIOMECTHKALLis.
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