KMIBCbKMW YHIBEPCUTET imeHi BOPUCA TPIHYEHKA

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print)
DOI: 10.28925/2311-2425

STUDIA
PHILOLOGICA

dimomorivxi cTypii

36ipHMK HayKOBUX NpaLb

Opykyetbca 3 rpygHa 2012 p.
BuxopguTtb ABivi Ha pik

Bunyck 14

Kwuis @ 2020



3aCHOBHNK:
Kuiscbkmit yniBepcurer imeni bopuca Ipinuenka
CBiZOLTBO IIPO [Aep>KaBHY PeECTPaLIiio PYKOBAHOTO 3ac00y MacoBoi iHpopmariii
KB Ne 19607-9407P, Bugane [lep)xaBHOIO peecTpariiiiHoio ciyx6010 Ykpainn 11.12.2012 p.
(Butsar 3 [lep>kaBHOTO peeCTpPy APYKOBaHMX 3ac06iB MacoBoi iHpopMalii Ta iHpOpMaIliIHNX areHTCTB
sK cy6’exTiB iHdopmarirtnoi gisympHOCTI Ne 14783 Big 01.11.2016 p.)

Jpykyerbca 3 rpypna 2012 p.
BuxopnTp ABivi Ha pik

36ipuuk HaykoBux mpaup «Studia Philologica» Bxmoueno BAK Vkpain o neperiky HayKoBrx (axoByx
BUJIAHDb YKpaiHU, B IKMX MOXYTb MyO/IiKyBaTUCA pe3ynbTaTu AUCEPTAITHIX pobiT Ha 300y TTA HAYKOBUX
CTYIIEHIB JOKTOPA 1 KaHAMAATa HayK i3 ¢isosorii
(naxas Ne 747 6i0 13.07.2015 p.)

Inpexcyerbcst Google Scholar, Harfionanproro 6i6morexoro Ykpainu imeni B.I. Bepragcpkoro

Bupasaunrso KuiBcbkoro yHiBepcuTetTy iMmeni bopuca Ipindenka
(8yn. Mapwana Tumowenxa, 13 b, m. Kuis, 04212)
http://studiap.kubg.edu.ua
Peoaxuitina xonezia

TonosHi pegakTopm:
Byniamosa LP, saBigyBau kadenpu repmancbkoi ¢inonorii Inctutyry inonorii Kuiscokoro yuiBepcntety
imeni bopuca IpiHueHKa, TOKTOP (inoNOriYHNX HayK, mpodecop (YkpaiHa);
Kapninoscvka €.A., TpoBigHMii HayKoBMil CIIBpOOITHUK Binminy cTpykTypHO-MaTeMaTHYHOI JIHIBICTUKM
Incturyty MoBosHaBcTBa iMeni O.O. ITore6ni HamionanpHoi akafieMil Hayk YkpaiHu, JOKTOp (ilonorivumx
Hayk, mpogecop (Ykpaina).

BunyckoBuii pefgakrop:
Caesuu LI, nouenT kadenpu ykpaincbkoi MoBu Inctutyty ¢inonorii Kniscbkoro yHiBepcutety iMmeni bopuca
Ipinvenka, kKaugugat QinonoOrivHNMX HayK, BoueHT (YKpaiHa).

YneHnu pegakiiitHOl Koyerii:
Bonoapesa O.€., npodecop xadenpu yKpalHCbKOI IiTepaTypH i KOMIIapaTUBICTUKY, JOKTOP (iIONIOriYHUX HAYK,
npodecop (Ykpaina);
Epemenxo O.B., mpodecop kadenpym ykpaiHcbKoI iTeparypyu i kommapatusictuku Incturyry ¢imonorii
KwuiBcbkoro yHiBepcuteTy iMeni bopuca Ipinuerka, TOKTOp dinonorivnmux Hayk, mpodecop (Yxpaina);
XKabomuncoka C.A., npodecop xadempu auriiicpkol ¢inosnorii Yepkacbkoro HaliOHaJIbHOTO YHIBEPCUTETY
imeni Bormana XMeTbHUIIBKOTO, HOKTOp (IMOMOriYHMX HayK, mpodecop, 3aciy>KeHui MpaljiBHUK OCBiTH
Ykpainu (Ykpaina);
Konecrnux O.C., npodecop xadenpn repmancbkoi ¢inonorii Incturyty dinonorii Knicbkoro yHiBepcnurery
imeni bopuca Ipinuenka, fokrop dinonorivaux Hayk, npodecop (Ykpaina);
Mapina O.C., 3aBifyBad kadeqpu anriiicbKoi pinonorii Ta ¢inocodii mosu imeni mpodecopa O.M. MopoxoBcbKo-
ro KuiBcbKoro HallioHa/IbHOTO JTIHIBICTMYHOTO YHIBEPCUTETY, ZOKTOP (BiToNorivHMX Hayk, mpodecop (YkpaiHa);
Mamepuncovka O.B., goueHT Kadenpu repMaHcbkoi ¢inonorii Ta mepexnany Incruryry ¢inomorii Kuiscpkoro
HalliOHAJIbHOTO yHiBepcuteTy iMeni Tapaca [lleByenxa, foxTop inonoriunmx Hayx, gouent (Ykpaina);
Maxauawsini PK., 3aBimyBau kadempy poMaHCbKoi ¢ironorii Ta NOpIBHAILHO-TUIIONIONYHOIO MOBO3HABCTBA
Incturyry dironorii Kuiscbkoro yHiBepcureTy iMeni bopuca Ipindenka, mokTop ¢inonorivanx Hayk, fonent (Ykpaita);
Ilomanenxo C.I, npodecop kadenpu anriiicbkoi dinornorii ta ¢inocodii moBu imeni mpogecopa O.M. MopoxoBcb-
koro KuiBcbKoro HallioHaTbHOTO JTiHTBICTMYHOTO YHIBEPCUTETY, HZOKTOP (iTONOrivHMX Hayk, Ipodecop (YkpaiHa);
Pesanenko B.®., npodecop xadenpu cxigHux MoB Ta epekaany Incruryry ¢inomorii KuiBcpkoro yHiBepcntery
imeni bopuca Ipinuenka, foxTop ¢inonoriunux Hayk, mpodecop (Yipaina);
Booax Pym, nodecHuit mpodecop JlaHKacTepcbKOTro YHiBepcUTeTY, ZOKTOp (inonorivamx Hayk, nmpodecop (Be-
nvKa bpuranis);
Xapumonuux 3.A., mpodecop Kadeapy 3araabHOr0 MOBO3HABCTBa MIiHCHKOTO JICP)KABHOTO JTIHTBICTIYHOTO
yHiBepcuTeTy, JOKTOP dinomorivHnx Hayk, mpodecop (Pecrry6bmika binopycs);
Yxsanosa-Ilmuzosa I.Q., mpodecop kadenpu aHriicbkoi dinomnorii bimopycbkoro fepKaBHOTO YHIBEpCUTETY,
mokTop dinonoriunux Hayk, npodecop (Pecybiika binopycs).

PexomenpioBaHo 1o npyKy BueHnoro pazoro Kniscbkoro yHiBepcutety iMeHi bopuca Ipinuenka
(npomoxon Ne 1 6i0 21.01.2021 p.)

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print) © Aprtopu my6ikaniit, 2020
DOI: 10.28925/2311-2425.2020.14 © Kwuiscbkuii yHiBepcuTeT iMeHi bopuca Ipinuenka, 2020



BORYS GRINCHENKO KYIV UNIVERSITY

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print)
DOI: 10.28925/2311-2425

STUDIA
PHILOLOGICA

Philological Studies

Scholarly Journal

Published since December 2012
Issued twice a year

Issue 14

Kyiv @ 2020



Founder:
Borys Grinchenko Kyiv University
Certificate of State Registration of Printrd Mass Media
KB 19607-9407P dated 11.12.2012 issued by the State Registration Service of Ukraine
(Extract from the State Register of Printed Mass Media and News Agencies
as Subjects of Information Activity No 14783 dated 01.11.2016)
Published since December 2012
Issued twice a year

The scholarly journal “Studia Philologica” is included in the list of scientific professional publications
of Higher Attestation Commission of Ukraine, where the results of dissertation papers for doctor
and candidate of philology sciences degrees can be published
(Order No. 747 dated 13.07.2015)

Indexed by Google Scholar, Vernadsky National Library of Ukraine

Borys Grinchenko Kyiv University Publishing Centre
(13 B, Marshala Tymoshenka St, Kyiv, 04212)
http://studiap.kubg.edu.ua
Editor’s Board

Chief Editors:
Buniyatova I. R., Head of the Department of Germanic Philology, Institute of Philology, Borys Grinchenko
Kyiv University, DSc, Professor (Ukraine);
Karpilovska Ye. A., Leading Specialist of Structural and Computational Linguistics Department,
O. O. Potebnia Institute of Linguistics, National Academy of Sciences of Ukraine, DSc, Professor (Ukraine).

Commissioning Editor:
Saievych I. H., Associate Professor of the Department of Ukrainian Language, Institute of Philology, Borys
Grinchenko Kyiv University, PhD, Associate Professor (Ukraine).

Members of Editorial Board:
Bondareva O. Ye., Vice-Rector of Social and Humanitarian Work and Leadership, Borys Grinchenko Kyiv
University, Professor of the Department of Ukrainian Literature and Comparativistics, DSc, Professor
(Ukraine);
Yeremenko O. V., Director of Institute of Philology of Borys Grinchenko Kyiv University, Professor
of the Department of Ukrainian Literature and Comparativistics, DSc, Professor (Ukraine);
Zhabotynska S. A., Head of English Philology Department, Bohdan Khmelnytsky National University
of Cherkasy, DSc, Professor, Honored Scientist of Ukraine (Ukraine);
Kolesnyk O. S., Professor of Germanic Philology Department, Borys Grinchenko Kyiv University, DSc,
Professor (Ukraine);
Marina O. S., Associate Professor of Prof. O. M. Morokhovsky Department of English Philology
and Philosophy of Language, Kyiv State Linguistic University, DSc, Associate Professor (Ukraine);
Materynska O. V., Associate Professor of Germanic Philology and Translation Department, Institute
of Philology, Taras Shevchenko National University of Kyiv, DSc, Associate Professor (Ukraine);
Makhachashvili R. K., Head of the Department of Romance Philology and Comparative-Typological
Linguistics, Institute of Philology, Borys Grinchenko Kyiv University, DSc, Associate Professor (Ukraine);
Potapenko S. I, Professor of Prof. O. M. Morokhovsky Department of English Philology and Philosophy
of Language, Kyiv State Linguistic University, DSc, Professor (Ukraine);
Rezanenko V. F, Professor of the Department of Oriental Languages, Institute of Philology, Borys Grinchenko
Kyiv University, DSc, Professor (Ukraine);
Wodak Ruth, Honorary Doctor of Fine Arts, Lancaster University, DSc, Professor (United Kingdom);
Kharytonchyk Z. A., Head of the General Linguistics Department, Minsk State Linguistic University, DSc,
Professor (Republic of Belarus);
Ukhvanova-Shmygova 1. E, Professor of English Philology Department, Bielorusian State University, DSc,
Professor (Republic of Belarus).

Recommended for publication by the Academic Council of Borys Grinchenko Kyiv University
(Rec. No. 1 dated 21.01.2021)

ISSN 2412-2491 (Online)
ISSN 2311-2425 (Print) © Authors of publication, 2020
DOI: 10.28925/2311-2425.2020.14 © Borys Grinchenko Kyiv University, 2020



3MICT

JIEKIIIT BITOMMX YKPATHCHbKIUX TA 3APYBDKHUX YYEHUX

Buniyatova I. The linguistic philosophy of Noam Chomsky ........ ... ... i, 7

Bopotiiosa O.I1. KornituBHa 1oeTuka: ClIeKTp Ipo0/1eMaTnky i HAIPAMM JOCTIPKEHD . . .« v .vvvnv. .. 11

Prihodko A. General notes on style and stylistics. . ....... ..o it 23
MOBO3HABCTBO

Anopetiuyx H.I. BintBopennsa meramosu Yapib3a [Tipca

B YKpaiHCbKOMY TiepeKafii cTaTTi «IIpo HOBMII CIIMCOK KATETOPI» . . ..ot 31

Tupun O.B. OcHOBHI TPO6IEMU CHCTEM OOPOOKI IIPUPOTHOL MOBIL . .« v v eeveeeeeeaeeeeeneenes 41

Serhiienko L. Communicative failures in Anglophone performative utterances:

a study of securities emisSiON LEXES. . ... ... vttt et e 46

Kalytiuk L., Reksha M. Dynamics of structure and pragmatics

of acceptance speeches at the “Oscar” CEeremony . ... ..ottt 50

Peovka I.A. EMOTUBHICTb KOHBEPIeHTHNX i IVMBEPreHTHNX IOTUYHUX TeKCTiB

(na matepiani anrmomoBHOI moe3ii XVIII — moyaTky XXI CTOMITD) . ovvvvvvni i 53

Ianitiuyx E.O. J/lykina FO.0., CtunicTi4Hi 3aco61 CTBOPEHHsI TYMOPUCTUIHOTO eeKTy:

niHrBoeMmipuyHe gocimpkenns (Ha marepiani Buctynis TED Talks). . ... o oL 60

Mockanvuyx I.O. InTeprIpeTallia ABUIA «MOBHA I'Pa» B CyYaCHOMY YKPaiHO3HABCTBI ................ 68

Tsapro G., Lohvynenko H. Lexico-semantic features of gastronomic discourse in Julie and Julia .. .. .. .. 75

Ocmponanvuerxo I0.B. MoBeHHEBa MOBeJiHKa ITEPCOHaXIB XKiHOK

y penpesenTanii konnenty FAMILY B npamarypriunomy nuckypci Benpi Baccepmraiin. ............. 81

Sliepushova A. Interjections as idiolect markers: a corpus-based approach........................... 87

Yepreyvra H.B. CeMaHTUYHI KOHTPACTY CTa/IVX BUpPasis Ipo pobOTy Ta JIiHb

(Ha MaTepiai yKpalHCbKMX, POCIICHKMX, AHI/IIICPKYX Ta ICIIAHCHKMX MapeMilt) ..........oovvuenn... 92
JIITEPATYPO3HABCTBO

Kynaxesuy JI.M. YKanposi oco6mmsocti pomany M. Vlorancena
«IIpurogu Mak-Jleiictona, Iappi Pynepra Ta inmmx»
AK MIEPIIOTO YKPATHCHKOTO JIPYKOBAHOTO CEPIAITY . . oo vttt vttt iee ettt ettt e e 100

Axosenxo I.B. IncKkypc cpoTUBY Ta 3Bi/IbHEHHSA
y 36ip1ti Onpi JTops « CECTPA-BUTHAHHMIITD « « v v e vete e ette et e et e et e e e et e et eae e 107



YK811.111'38
DOI: 10.28925/2311-2425.2020.149
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Y cmammi HasedeHo pe3ynemamu niH260eMnipu4Ho20 00CTIOXKeHHS 3ac00i8 CMBOPEHHS 2yMOPUCMUYHO20
ehekmy aHenomosHux sucmynie TED Talks. BuokpemeHo munogi pumopuyHi MosHi ocobnugocmi gucmynig TED
Talks. Hatibinew yxusaHumu € Memacgpopa, 2pa cnis, ipoHis, OKCUMOPOH, 3e82Md, Xiazma, napaneniam, nepugpas,
mouwjo. YcmaHosieHo cmyniHb peakuyii Ha cnocobu nped’agnerHs sucmynie TED Talks, mobmo mexcmosuli (cme-
HO2PAMU XUB020 MOBJIeHHA) ma aydiosizyanbHull. Pi3HUUA 8 peakyiax yumadie i 2190a4ig € cCmamucmuyHo He-
3HAYYU00, WO C8IOYUMb NPO Me, U0 MeKCm € CaMoO0CMAMHIM, Y HbOMY 3aK/1d0eHO 8UCOKUU npazMamuyHul
NOMeHUian, a 8XXUBAHHA 8KA3AHUX MOBHUX 00UHUUb CMUMYJIIOE BUHUKHEHHA NeBHUX eMOYiliHUX peakuili ayou-
mopii (cmix, padicmb, eHmy3iasm, moujo) 3ae80aKu ix 0co6u80My U HEOYiKYBAHOMY NOEOHAHHIO.

Knroy4oei cnoea: sucmyn TED Talks, 2ymopucmuyHul egekm, cmusticmuyHi 3acobu, emnipuyHe 00C/TiOXeHHS,
emoyitiHa peakyis.

E. Paliichuk, Yu. Lukina
Stylistic devices for creating humorous effect: an empirical research (based on Ted Talks case study)

The paper focuses on the study of humorous effect in English TED Talks. The methods of stylistic analysis as well
as empirical methodology were applied to establish the role of textual linguistic and audio-and-visual presentation
in evoking readers and viewers’ reactions.

The stylistic analysis is a preliminary stage to define the pragmatic potential of the TED Talks texts. The most recurrent
literary devices used in the talks are pun, irony, oxymoron, epithet, metaphor, parallel constructions, periphrasis,
zeugma, chiasmus, etc. It is assumed that the TED Talks texts are saturated with stylistically coloured verbal means,
which ensure the self-sustainability of such texts in terms of their influence of the audience.

To verify the hypothesis, an experiment has been conducted, with 40 participants aged 21-37, all students are
from the Institute of Philology of Borys Grinchenko Kyiv University. The two groups of participants (text (transcript) /
video) answered the same questions aimed at evaluating the TED Talks in terms of being witty, ironic, sarcastic,
humorous, as well as in terms of the change in the emotional state of the readers and viewers, and in terms
of the emotions (feeling bored, upset, cheerful, laughing, glad, inspired, enthusiastic) the respondents felt after
they were shown a video or proposed to read a transcript. The findings demonstrate the degree of differences
in responses between the groups (text / video), which speaks for sustainability of textual level of presentation
in evoking certain emotions due to specific combination of verbal means and thus support the hypothesis as to high
degree of pragmatic potential of TED Talks texts in creating humor effects.

Key words: TED Talks, humorous effect, stylistic devices, empirical study, emotional response.

Beryn. V cyyacHomy cBiTi coniambHuX HeOCTaTHbO MAaTM BJIACTUBOCTI iHGOpPMaTUBHOC-

KOMYHIKaLill Jliflepy JyMOK HParHYTb 3aBONIOIITY
yBarolo MIMPOKOI ayAUTOPIl /I MOCATHEHH Mpode-
CiiTHUX, i€0/IOTIYHMX Ta ocobucTux uineii. Ha mei
qac @i Oy[b-fAKOTO MeHiifHOrO IOBiJOM/IEHHS
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Ti, HOBM3HM KOHTEHTY 4YI OPWIiHAJIbHOCTI ipel.
Pymiiiiaum ¢akTopoM MHOCTae HOMy4eHHA eMOILili-
HUX CKIAHUKIB [/ 3[1/ICHEHHs BIUIMBY Ha ayau-
Topito Ta GOPMYBAHHA CYCIIIBHOI JYMKM, @ TAaKOX
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3aCTOCYBAHHSA CTPATETiil, AKi CTUMY/IIOIOTD CYCIIi/ib-
HUIT BiITyK Ha NOPYIIyBaHi npoOieMu, Mo iCHYTb
y Cy9acHOMY I7106a/1i30BaHOMY CBITi.

OpHuM i3 3ac00iB CTUMY/IALIT eMOLIiTHOI peaKIil
aymuTopil € TyMOp fAK HAMIIBUALIMII CIOCIO 3piil-
CHEHHsI BIUIMBY Ha uynTadiB abo rsgaqis. [Tompu cyc-
Ii/IbHMI XapaKTep CTBOPEHHA I'YMOPUCTUYHMX eeK-
TiB mip vac mpesenranii igeit Ha TED Talk, rymop sax
TaKWil € MOHATTAM Cy0 €KTMBHMIM, OCKiIbKU 6e3110-
CepeHbO 3aTIEKUTD Bifl CyO’EKTUBHOTO CIIPUITHATTSA
CBiTY IIeBHO0 0C00010, Bifi OLIHKM, SIKY 0coba Hajiae
OTOYYIOUMM IIpeMeTaM i iuiam. I'ymop cranosutb
3I0aTHICTD iHAUBIAA abCTparyBaTuCs Bif M[OJEHHUX
I[IHHOCTeIl Ta ylepemKeHOCTi, BOaYaTu y IMeBHUX
peJax Ta Impolecax AMIIe iX TOSUTUBHI acIeKTH,
HaflaBaTy IM IEBHY OLIHKY, BUKIMKAKYM TaKUM
YHOM y cebe MO3UTUBHI eMOIil TIEBHOTO XapaKTepy.
[IpAMuUM BMpaKeHHAM CHPUIHATTSA TyMOPUCTUY-
HOTO € HeBepOaIbHi MPOsABY, AK-OT CMiX, OCMIIIKa
Yy He IOMiTHA 30py iHIIMX 3MiHa BHYTPIilIHBOTO
cTaHy 0coOyM Ha piBHI eMO1ill peluIieHTa.

Y  ¢inonorivniii 1apuHi BMHUKAE iHTepec
[0 3aco6iB CTBOPEHHSA TYMOPUCTUYHOTO e(deKTy
yepe3 BMBYEHHA MOPQPOCHHTAKCUYHUX Ta CeMaH-
TUKO-CTWIICTUYHNX 0COOINBOCTEl MOBHOTO 0(hOpM-
nenns TED Talks, sapeecrpoBanoro B creHOrpamax
>KMBOTO MOBJIEHHS, 1110, B/IACHE, CIIOHYKA€E 10 IIPOBe-
J€HHA JIHTBOEMITIpUYHOTO JOCTIIPKEHHA [/ BCTa-
HOBJICHHS 3B’SI3KiB MDK 0COOIMBUM CIIOCOOOM BXKI-
BAHHA MOBHMX OJVHIL Ta PEAKIIEI0 ayUTOPIi.

Kpurtnunnit ormap mireparypu. Bubuenns
TyMOpPY AK COL[iaJIbHOTO, IICMXO/iHTBiCTUYHOTO,
niTepaTypHOro Tta KyapTypHoro [9; 10] aBumja e
TpasuuitHuM [1-3] HAIIpsAMOM CTY/Iil y MDKIUCIN-
IUTIHAPHIM LapMHi IyMaHiTaDHMX HayK Ta JOCi CTa-
HOBUTb HEBMYEPIHMII iHTepec y cdepi cycmimpHmx
KoMmyHikauiit [14; 15]. 3okpema, iHTerpoBaHi migxoau
0 BOCTIIPKEHHA 3ac00iB CTBOPEHHs KOMIYHOTO Bifi-
KPUBAIOTh HOBI MOXX/IMBOCTI IIOZO BUABJIEHHA 0CO-
6/1BOCTell BepOaIbHOTO HAIIOBHEHHS CUTYaTUBHUX
Ta BepOaJIbHUX IIPOMYKTIB MOBJIEHHEBOI AifA/IbHOCTI
Ta iX BIUIMBY Ha ay/IUTOPii.

Tax, BUAINAIOTD OBa BUAM BUHUKHEHHSA TyMO-
PUCTUYHOTO eeKTy — CUTYyaTUBHUIL Ta BepOaTbHUI
[14, 9-12].1 sixu1o mepIumit TUIT BUHUKAE CIIOHTAHHO,
3a/Ie)KHO BiJj cuTyalii, TO MOBHUII TyMOp IIOCTa€
AK CIUITAaHOBaHe ABMINE, CIPsAMOBaHE Ha BUK/IU-
KaHHs BiJIOBiHUX TICMX0(DI3MIHNX peakiiiit, To6To
IMOCMIIIKM, CMiXy, CXBaj€HHS, HiIHATTA HaCTPOIO
TOILO.

3a IHTEHCMBHICTIO BUpPaKeHHA Ta O0COOIMBOC-
TSAMM COPUIHATTA TYMOD iCHY€ y 3B’3KY 3 TaKUMM
BiITIHKaMM 3Ha4YeHb, fAK JIOTENHICTb, ipOHidA, cap-
KasM, caTupa, IPOTeCK TOILIO, sAKi (HOPMYIOTb IeB-
HMIA TPafalilfiHiii IPOMiHb CEMAaHTUKM KOMIYHOIO
[11, 187] Ta CTBOPIOIOTH MiAIPYHTA I COPUINHATTA
NIOBi/IOMJIEHD 3 TTO3UTUBHOIO 4YM HETaTUBHOIO OIliH-
HOIO BaJIEHTHICTIO, TOOTO UM € Iie JOTEeIIHUM, CMill-
HMM, ipOHIYHMM TOMIO .
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BepbanbHi 1 HeBepOalbHI peakiil Ha MepiifHi
tekcTu [4; 13], ecreTnyHe OLiHEHHS ayUTOPIEO CTU-
MCTMYHO 3a0apB/leHNX IOBiJOMJIEHb CTaHOB/IATDH
mpegMeT eMIIpuyYHMX CTyAiin [5-8], y Mexxax AKux
OTPUMYIOTB JIaHi 3 BUCOKIM piBHEM iHPOPMATUBHOCTI
[12; 16] Ta BCTAaHOB/IIOIOTD KOpeIAL{l MiXK 0COOMMBUM
MOBHUM 0(DOPM/ICHHAM TEKCTY 1 peaKIiero Ha TaKuii
TeKCT a0 I1oTo JeMOHCTpalito B iHumit crioci6. Came
TOMY IEPCIEKTMBHUM € IPOBEJEHHA eMIIpUYHOIO
TOOCT/KEHHA TeKCTiB Ha IIpeMeT BCTAHOBJICHH:
CTWICTUYHUX 3aC00iB CTBOPEHHS T'yMOPVCTUYHOIO
edpexTy, a TAaKOXK BCTAaHOBJIEHH:A OLIbII epeKTUBHOIO
crocoly MoKasy MeiiHUX MPOAYKTIB y 3MiliCHEHH]
€MOLi/IHOTO BIUIMBY Ha ay[UTOpilo.

Meromonoria gocCTiKeHHA. Y MEeTOMOJIOTiY-
HOMY ACIEKTi i CTaTTA IPYHTYETbCA HA iHTerpamii
TPafULiIHOTO METO/ly TIHTBOCTUIICTUYHOTO aHaMi3y
Ta eMIiPUYHUX METOJIiB JIIHIBICTMYHUX JIOCTIIKEHD,
3aCTOCYBaHHA AKMX HAJIa€ MOXIIUBICTb TepeBipUTH
TiroTesu Ta MONEPENHI BUCHOBKM, a caMe: B MeXax
Ha1I01 po60TY BCTAHOBUTY 3B’ 130K MK HACUYEHICTIO
TEeKCTiB 3acobaMy BMPA3HOCTI Ta PeakKilielo ayJuTo-
pii Ha croci6 meMoHCTparil TaKUX TeKCTiB (M1CbMO-
BIII — YMTaHHA Ta ayf[iOBi3ya/lbHUIT — Iepern).

Taxumu TexcTamm € 41 crTeHOrpama BUCTYTIB
TED Talks, saxi 6y10 BOCTifIXeHO 1Of0 HAsABHOCTI
B HMX TUIIOBUX 3ac00iB BMPAsHOCTI ¥ CTUIICTUY-
HUX TPUIIOMIB, 110 3a0€3MedYyioTh IyMOPUCTIIHIIT
edexT. Y X0zl eKCliepMMeHTy BUKOPMUCTAHO BUCTYII
(“An inventory of the invisible” by John Lloyd).

Ha ocHOBi NpOMiX@HMX CIIOCTEPEXXEHD 1 BUCHOBKIB
MO>KHa BUCYHYTMU TillOTe3y 100 JOCTaTHHOTO PiBHA
HACMYeHOCTI TeKCTiB PUTOPMYHUM 3acobaMm CTBO-
PEHHS KOMIYHOTO epeKTy, /I TOTO 100 BUKIUKATU
eMolii cMiXy Ta cXBaJIbHOI OLIIHKY 3 GOKy ayInUTOpii.

Hynbosa rinoresa (HO) mnepembavae mpumy-
IIEHHA, 1[0 TeKCT MICTUTb IOCTaTHBO CTVJIICTMYHOTO
HOTeHIiany, W06 BUKINKATY CMiX. ANbTepHaTHMBHA
rinoresa (H1) monsrae B Tomy, mo Bigeo TED mic-
TUTH Oi/blile MPAarMaTMYHOTO MOTEHIANy 3aBJAKN
HeBepOanbHUM 3acobaM KoMyHikauii, mo6 BMKIN-
KaTy CMiX TIOPIiBHSHO 3 TeKCTOM. Bubipka: pecron-
IeHTaMU ONUTYBAHHA € COPOK BUIIAKOBO BUOPAHMX
CTyZmeHTiB-TyMaHiTapiib KuiBcbkoro yHisepcutery
imeni Bopuca ['pinuenka Bikom 21-37 pokis. Ix 6yno
PO3IiNeHo Ha IBi rpyMu: Ilepiiia — YuTaa TEKCT (CTe-
HOTpaMy), a Ipyra HeperiAafana Bifeo TaKoro caMoro
BUCTYIIy €3 TEKCTOBOTO CYIIPOBOLY.

Martepian Oys BuOpaHMil BifIOBiTHO [0 CTy-
IIeHA HACUMYEHOCTI CTWICTMYHMMMU Ta BUPASHVUMMU
3acobaMi Ha OCHOBI MOIEpeNHiX CIOCTePEeXKEeHb.
JocmimkeHHs: 6y0 NpoBefeHO y Taki ertamu: (a)
mobip TekcTiB it onuTyBaHHs; (0) OLiHEHHS eMo-
UiTHOTO TMOTEeHIia/My TEeKCTy Ta Bimeo, TOOTO aHa-
713 TIO3UTUBHOI / HETaTUBHOI BaJIeHTHOCTI MOBHUX
ONMHUIIb; (B) po3pobeHHs it OpOPMIEHHS aHKeTH
I/IsT ONUTYBaHHs; (T) 30ip Ta OIpalIOBaHHS HAaHMX
y nporpami SPSS 17.0 ta () inTepuperanis orpuma-
HUX Pe3y/IbTaTiB.
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ITpouenypa eMmipMyHOro JOCTIIKEHHA BK/IOYaIa
pO3po0IeHHSA IM3aliHy eKCIepUMEHTY, BUOIp TeKcTy
/1 BiAMOBIIHOTO Bifleo [/ €KCIIEPUMEHTY Ta pO3po-
OnenHst ommryBanbHMKa. OOMABI Ipymy OTpUMan
OJJHAKOB1 3aIIMTAHHs, STPYIIOBaHi B TPU PO3MIIINA: OCO-
6ucra iHpopMallis, 3alIMTaHHA Iepef YNTAHHAM TeK-
cry i micis npounTanHA. Yci yaacHukm xinku (100 %)
i B cepegHboMy 22,3 poKy. Mm BMKOPUCTOBYBaIM
8 sammTaHb 1 000X TPYI, TOIOBHMM YMHOM 3alIlii-
TYIOUM YYacCHVKIB, 4/ BBOXKAIOTb BOHU TEKCT / Bineo
TOTEITHNM, iPOHIYHIM, CAPKACTUIHMM Ta 49U BigdyBa-
10T eMOLIHNUI BIVINB TeKCTy / Bimeo? 3ibpani mani
[IOKa3a/Iyt HepPiBHOMIPHMI PO3IIOKII FaHUX, TOMY 6Y/I0
3aCTOCOBAHO HellapaMeTPUYHMIL TeCT, a came Mann-
Whitney (U-test) a1 He3ameXXHUX BUOIPOK.

Pesynbpratu pmOCHimKeHHA Ta OOGTOBOpEHHS.
Y pesymbrari aHamisy o0co6IMBOCTENl MOBHOTO
odopmnenns sucrynis TED Talks y pospisi rymopnc-
TUYHOI TOHAJIBHOCTI IX JleMOHCTpallii 6y/10 BUABIEHO
moMiHyIoui 3aco0M BUPA3HOCTI Ta CTVIICTUYHI IIPU-
itomu. Haii6inpmy yBary npupineHo tuM ¢parMes-
TaM TEeKCTY, IC/s SIKUX y cTeHorpami 3aikcoBaHO
peakuito cmixy ([laughter]). Cepen Hux mepeBaka-
I0Tb TaKi, 110 37;¢01/IbIIOr0 BXXMBAIOTHCS Ha JTIEKCUKO-
CeMaHTUYHOMY Ta CHTaKCUYHOMY PiBHAX.

Ha piBni cemacionorii HaiimommpeHimmmu € Taki:

— Tpa CJ/liB Ha OCHOBI MoOiceMii, HapUKIaL:
“You know, he and his peers in Silicon Valley are
the kings and the emperors of our time. Showing that
the emperors have no clothes , that’s the task of satire,
right? Speaking truth to power. This has always been
the historical role of political cartooning”;

— iponis, Hanpuknan: “And thanks to Facebook,
we have a lot of friends all over the world. Mark
Zuckerberg is our friend”;

— emiter y TOEQHAHHI i3  CMHOHIMaMm
(fascinating— wonderful) Ta anTonimamu (fascinating —
terrifying), Hanpuxian: “And that to me as well, that if
you think I'm worried about losing worlds, well Many
Worlds theory — one of the most beautiful, fascinating,
sometimes ferrifying ideas from the quantum
interpretation — is a wonderful thing”;

— wMeradopa, Hanpuknag: “But I believe that
the rules that I'm talking about are universal,
of course — that each culture has its different codes
of behavior and dress and traditions, and each woman
has to deal with these same things that we do here
in the U.S. Consequently, we have. Women, because
we’re on the ground, we know the tradition. We have
amazing antennae’;

— aHTMTe3a, HANpHKIa®: You know, social
media is both a blessing and a curse for cartoons.”,
a6o “Because, when political pressure meets political
correctness, freedom of speech perishes”;

— mnepudpas, Hampuxiaag: “And I'm  not
inventing anything. He came out of that first meeting
saying that the two of them had agreed on a joint
task force on cybersecurity. This is true, if you do
remember”;
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— 3eBrma, Hampukiaam: “Yeah, we love our
smartphones; we love our selfies; we love ourselves”,
a6o “Humor relies on the traditions of a society.
It takes what we know, and it twists it. It takes the codes
of behavior and the codes of dress , and it makes
it unexpected, and that’s what elicits a laugh. Now
what if you put together women and humor? I think
you can get change. Because women are on the ground
floor, and we know the traditions so well, we can
bring a different voice to the table”;

— oxcumopon, Hanpukiaz: “(Life is) a tale told
by an idiot, full of sound and fury, signifying nothing”;

— wMeitosuc, Hanpukmag: “This speaks to me.
Shakespeare is still very relevant, no? But the world
has changed a bit”.

Otxe, BUOip i mOeXHAHHS MOBHMX OAVMHUIb Bifi-
OyBaeTbCcA y Takuii CHoci6, 1j0 3yMOBJIIOE BUHMK-
HeHHs eQpeKTy OOMAaHyTOTO OWYIKyBaHHsA, a caMe
3aCTOCOBY€ETHCS IPUIIOM BUCYHEHHSI /I 3MIHU eMO-
LiIHOTO CTaHy ayIUTOPIi.

TocunenHs edekTy TAKOXK BifOYBa€TbCA 3aBAAKN
BXXMBAHHIO 3aC00iB BMPA3HOCTI Ta CTUIICTUYHUX
NPUINOMIB CMHTAaKCUYHOTO PiBHA:

— mapajyenibHa KOHCTpykuis “Back in the ‘50s
and ‘60s, when I was growing up, little girls were
supposed to be kind and thoughtful and pretty
and gentle and soft and we were supposed to fit into
roles that were sort of shadowy — really not quite
clear what we were supposed to be.”, abo “We're told
what to wear — (Laughter) — and how to do our hair
(rhyming)— (Laughter) — and how to behave”;

— putopwuHi sammuTaHHA, Hampukiam And
you're like, “God, can’t I just be a little disabled?”, a6o
“You don’t think of Shakespeare having a father, do
you? Do you? Because you don’t think of Shakespeare
being a child, do you? Shakespeare being seven? I never
thought of it. I mean, he was seven at some point. He
was in somebody’s English class, wasn’t he?”;

— xiasmyc, Hampuknazn: “‘and we were supposed
to fit into roles that were sort of shadowy — really not
quite clear what we were supposed to be”.

TakuM YMHOM, CYKYIHICTb CTUMITICTUYIHIX 3aC06iB
CTBOPIOE IIEBHUIT TYMOPVUCTUYHMIL QOH, IO CIIpUAE
B niomy mnosutusHii ouinni Bucrynis TED Talks
ayguropiero. Ilompm Te MOKAa30BMM IapaMeTpoM
TaKMX BUCHOBKIB € Bepudikalia BUCYHyTUX TiMoTe3
Ha OCHOBi OTpMMaHMX €MIipUYHUX JaHuX. Y XOmi
eKCIIePUMEHTY TeCTYBaIMCSI IIATh OCHOBHUX Iapa-
MeTpiB CTBOPEHHS [YMOPUCTUYHOTO ePeKTy y BUCTY-
nax TED Talks, a came: 1) oninenus Bucrynis TED
Talks ayguTopiero six foTemnHi; 2) orjiHeHHs BUCTYIIIB
TED Talks aypgutopieto Ak iponivni; 3) ouiHeHHA
sucryniB TED Talks ayguropiero Ak capkactmdni;
4) 4y 3MIHIOETBCA E€MOLIHMII CTAH IC/IA MOKa3y
BUCTYIIB; Ta 5) AKi came eMO1lii Bif4yBaOTh peCIoH-
meHTH (HYAbra, CMyTOK, KYMEJHICTb, CMiX, pajicThb,
HATXHEHHs, eHTy31a3M).

Pesynbrat €  CTATHCTMYHO  3HAYYIIMMMU
IS TaKUX 3MIiHHMX: a) TEKCT / Bifeo — mOTemHi
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(Mann-Whitney U = 114,000, Wilcoxon W =
304,000, Z = -3,052, Asymp. Sig. (2-tailed) =,002); 6)
TeKcT / Bifeo — capkactuyHi (Mann-Whitney U =
126,500, Wilcoxon W = 316,500, Z = -2,060, Asymp.

Sig. (2-tailed) =,039); B) TekcT / mepersisay Bifeo Mann
€MOLIIOHA/IbHMII BIUIMB HAa YYaCHMKA ONUTYBAaHHS
(Mann-Whitney U = 116,500, Wilcoxon W = 306,500,
Z =-2,391, Asymp. Sig. (2-tailed) =,017) (1nabn. 1).

Tabnuys 1
OuinroBanns suctyniB TED Talks ayguropiero

Jloterno |Iponiyno |CapkacTiaHo 1]33;\141?1/]1-[1; Hynpra | [CmyTok | Kymennicts | Cwmix | Pagicts | Hatxuenms | Enrysiasm

%&;lr_m- 114,000 | 173,000 126,500 116,500 | 144,000 | {180,500 163,500 |144,500|173,500| 185,500 165,500
itney U

Wilcoxon W | 304,000 | 363,000 316,500 306,500 | 354,000 | {390,500 | 353,500 |334,500|363,500| 395,500 355,500
Z -3,052 -,631 -2,060 -2,391 | -1,658 -,975 -,955 -1,565 | -,580 -,146 -,795
Asymp. Sig. | 00p 528 ,039 017 | ,097 1330 ,340 118 | 562 884 A27
(2-tailed)
Exact Sig.
[2*(1-tailed ,0332 ,647% ,074% ,0382 ,204% ,7922 4612 ,204% ,6472 ,9012 ,496%
Sig.)]

a. Not corrected for ties.
b. Grouping Variable: GroupText/Video

Y mabn. 1 HaBeeHO pe3ynbTaT CTaTUCTUY-
HOI 0OpOOKM HaHUX 3a BKAa3aHMMU IlapaMeTpaMmu,
AKi CBif4aThb IPO CTYIiHb peaklii Ha TEeKCTOBUI
Ta ayAioBisya/IbHMII CITOCOOM leMOHCTpallii KOHTEHTY
Bucryny. Hagani mMu pgocmigunm pisHunio B peax-
LIifIX cepeJ PEecIOHIEHTIB OBOX TPyI IIOAO TOTO,
SKWI i3 3 HMX € 611bII epeKTMBHYM Y IUIaHi BIUIUBY
Ha ayJUTOPII0 Ta YU € TaKa PiSHULIA BEJTMKOIO.

Puc. 1 neMoHCTpye 3araibHy TEH/IEH1IiI0 OL[iHeHHA
peciongentamu Bucryny TED Talks sk moremnmit.
YyacHMKM ONUTYBaHHA TIPYyIM, fAKA YNUTA/NA CTEHO-
rpamy, BUC/IOBI/IM CBOIO AYMKY Ha KOPUCTb CTBep-
IPKEHHS IIPO JOTENHICTh 3micTy Tekcry. HaTomicrp
YIaCHUKY APYrol rpymu, AKuM OYI0 3ampOIOHO-
BaHMII IEperAf, Bifleo, MOKa3aaM HIDKYMI CTYIiHb
HO3UTUBHOI peakil. Takox y wiit rpymi Oyia nesHa
KUIPKICTh YYaCHMKIB, fIKa OL[iHWM/IA BUCTYII SIK HEJO-
TEIIHMIL, 9O0TO 30BCIM He BUABJIEHO B IEPIIiNi TPYIIL.

TenpeHIito 1[07j0 OMHO3HAYHOI OLIiHKY Y MEpIIIii
TPyIi MOXXHa MOACHUTHU TUM, 1IJ0 Y ITPOLeci Ipoyn-
TaHHA yIaCHUKY MajIi MOXX/IMBiCTh CIPUIIMATU 3MiCT
Ta IparMaTM4YHy CHPSMOBAHICTb TEKCTY 3aBIAKU

WittyText/Video

201 WittyText/Video
Myes
Bno

text video
GroupText/Video

Puc. 1. Cryninb oninenus sucryny TED Talks
SIK IOTeTTHUTT
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HMCbMOBOMY BUP@KEHHIO CTUIICTUYHO 3abapBiie-
HUX MOBHMX 3aC00iB Ta JTIHTBICTUYHOMY MiKpPO-KOH-
TEKCTY. YYaCHMKU APYroi rpynu COpuiiManm 3mict
BUCTYIy B ayfioBidya/ipHMil criocib, po3nisHaBaHHA
CTWTICTMYHO MOBHUX 3ac00iB BiffoyBanocs ¢pparmeH-
TapHO, 3a/IEXKHO Bifl pO3yMiHHA KOHTEKCTY Ha CITyX.
PosymiHHA MOI/IO 6yTU yCKIaIHEHUM, He3Ba)Kalun
Ha aypgioBisyampHmil croci6 memoHcTauii BUCTyITy
Ta HeBepOaIbHi 3ac06M KOMyHiKaril cIrikepa.

Puc. 2 cBigunTh Ipo CTyMiHb OIIiHEHHA PECIOH-
merramu Buctyny TED Talks sk Takoro, mo Mae
CapKacTUYHY TOHANbHICTb. [IpuMiTHO, 10 y9acHUKN
1epuoi Ipyny OLIHMIM BUCTYI AK LIIKOM CapKac-
TUYHUI, a cepe]y BifjIIoBifiell yYaCHMKIB Jpyroi rpynm
nepeBakany HeratusHi oninku. Takmit cryminb
peaxnii MO)XHa TOACHUTKM TUM, HIO I€pLIa TIpyIa
Majla MOX/IMBICTb Bi3ya/IbHO CIOCTEpIraTu CyKyI-
HICTb CTWTICTMYHO 3a0apB/IEHMX MOBHUX OJ[MHUIIb
Ha CYHTarMaTMYHOMY PiBHi, TOOTO PO3yMiTH CYT-
HICTb JKapTiB Ta CAPKACTUYHUX BUC/IOBJIEHD y IIPO-
Ieci MPOYMTAHHSA CTEHOTPaMI Y BJIACHOMY TEMII,
a He BiJIIOBIZHO [0 MIBMAKOCTI MOBJIEHHA CIIiKepa.

Sarcastic Text/Video

SarcasticText/Video

Eyes
Erno

Count

text video
GroupText/Video

Puc. 2. Cryminb oninenns sucryny TED Talks
SIK CapKaCTUYHUIL
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VcBioMIEHHA CYTHOCTi imeit BUCTyIy, IIMO-
BipHO, 0y710 6i/IbII TIMOOKUM ITPOLIECOM HOPiBHAHO
31 cOpuIIMaHHAM BUCTYIy, IIPOJIEMOHCTPOBAHOTIO
aynioBisyanbHUM cIOCOO0M. TaK0XX MOYKHA IIPUITYC-
TUTY, 110 PECIIOH/IEHTY IepIIOl IPYIM Maau MOX-
JIMBICTh PO3III3HABATI Ta OINpPalbOBYBAaTU CYTHICTh
611p1IOT  KiZIBKOCTI MOBHMX OJMHUIb ITOPIiBHAHO
3 Y4aCHUMKaMI JPYTOi I'PyNM, HE3BAXKAI0YM Ha KOMY-
HiKaliliHi CK/TaHUKY Ta IIpe3eHTalillHi MOXX/IMBOCTI
Bifte0300pakeHb.

Emotionally Affected After Text/Video

Myes

no

video
GroupText/Video
Puc. 3. Ctyninbp smMinn
€MOLIJIHOTO CTaHy PECIIOH/ICHTIB

Puc. 4 jemoHCTpYyE CTYIiHD OIliHEHHA PECTIOHIEH-
TaM¥ BUCTYITy K HyHuit. [IpumiTHO, mo mics npo-
YMTAHHS CTEHOTPAMU CTBEPAHMX BifmoBiment Oymo
MeHIIle, HDK Iic/iA mepernAny BUCTYIy. A Ha puc. 5
MOKa3aHO CTYIIiHb peaKIil «CMYTOK», AKWII y JPYTil

Upset after Text/Video

20
Myes
- no

Count
??‘

text video

GroupText/Video

Puc. 5. Ctyninbp peakiiii «cMyTOK»

Puc. 7 neMoHCTpy€E CTyIiHb OLIiIHEHHA PECIIOH/IEH-
TaMM BUCTYIY SIK TaKMif, 1110 BUK/IMKAE PEAKIIiI0 CMIXy.
CrBepaHi BifIOBiNi IlepeBakaloTb B 000X IpyIax,
64

ISSN 2311-2425 (Print)  ISSN 2412-2491 (Online)

Emot.
AffectedAfterText/Video

UpsetText/Video

Count

Ha puc. 3 npointocTpoBaHo CTYIIiHb 3MiHV €MOLIiii-
HOTO CTaHy PECITOHJEHTIB ITiC/IA MPOYNTAHHA Ta Iepe-
gy Buctymy TED Talks. 3oxpema, micis mpo-
YMTAaHHA CTEHOTPaMM YYacHMKM BKa3aaM Ha Te, WO
Bifl4y/M €MONil, HATOMICTb y4YaCHUKMU JIPYTOi TPyIN
BUABU/IV IIOHVDKEHNUI CTYIIHD eMOLIIIHOT PeaKIil.

Hacrymumit etanm monsAraB y 3’sACyBaHHi, Aki
caMe eMoIllii TepeBa)kaloTh B Y4aCHUKIB IOPiBHAHO
3 TeKCTOBUM Ta ay/jioBi3yalbHIM CIIOCOOOM IIOKa3y
Bucryny TED Talks. PesynbraTy HaBeeHO HIDKYE.

Bored after Text/Video

BoredText/Video

Eyes
Eno

207

text

video
GroupText/Video

Puc. 4. Ctyninb o1iHeHHA
PEeCIIOHIEHTaMI BUCTYIIY SIK HyJHUIA

TpyIi BUABMBCA He3HAYHUM, a B TIepIliil — ii 30BCiM
He 6yi10. Ha puc. 6 mpoeMOHCTPOBAHO CTYIIHb peak-
Uil «pagicTb», sIKUiI B 000X IpyIax BUABUBCSA BIUCO-
KM, IIPY IIbOMY B IE€pUIili PECIIOHIEHTU MOKa3a/In
BUINVI DiBEHb.

Cheerful after Text/Video

CheerfulText/Video
Eyes

no

15

text

video
GroupText/Video

Puc. 6. Ctyminb peakuii «Becennii»

HpoTe y MepIill y9aCHUKY MOKa3anyu GiIbII BUCOKMIT
CTYIiHb peaKllii «CMix». AHa/IOTIYHMM € CTYIIiHb peak-
1l «pajlicTh», [0 MPOLEMOHCTPOBAHO Ha puc. §.
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Laughing after Text/Video

Myes

no

text video

GroupText/Video

Puc. 7. CTyniHb BUHMKHEHHS PeaKIIii «cMix»

Puc. 9 Ta 10 pmeMOHCTPYIOTb CTYIiHb OIli-
HEHHA BUCTYITy sK TaKMif, 1[0 BUK/INKAE BigdyTTA
«HaTXHEHHs» Ta «eHTy3iasMy». PeconmenTn B py-
rift Tpymi Hic/is meperisany BUCTYILY IIOKa3yloThb 6ib-

Inspired after Text/Video

Hyes
no

Count

text

video
GroupText/Video

Puc. 9. CTyninb BifuyTTa «HaTXHEHH»

Orxe, y pesynbraTi 3/1iiiCHEHOTO JIIHIBOCTWIIiC-
TUYHOTO aHa/Ii3y Ta eMIIIPMYHOTO JOC/iPKEHHS 3aC0-
0iB CTBOpEHHA T'yMOPMCTMYHOTO e(eKTy B aHI/O-
moBHux Bucrynax TED Talks BcTranOBNIEHO, 1110 TEKCT
MICTUTh BUCOKWI IIParMaTUYHUI IIOTEHIIia/T BIVTUBY
Ha ay[IUTOPIIO, a CaMe BUCOKMII CTUTICTUIHNI IIOTEH -
Iian Wo[o CTUMYIIALL eMOLil CMiXy Ta OB’ sA3aHMX
i3 IOHATTAM «TyMOp» €MOLINL.

Cepep, anbTepHATUBHUX TiOTE3 MU TAKOX MpU-
MyCKamy, IO peakilis Ha Bifeomokas Oype OinbIu
BUICOKOIO ITOPiBHAHO i3 TEKCTOM, OCKIJIbKM 3MiCT
BUCTYIIy  CYNPOBOIKYETHCA  Bime0300paskeHHAM,
300pa>KeHHAM Ha [Ipe3eHTallil cilikepa, BepOaTbHuMM
Ta HeBepOalbHUMM 3acob6aMu KOMyHikalii, To6To
MiMiKOI0, IIOCMIIIKOK CIiKepa, >KeCTaMM, MTOENHAH-
HSM TEKCTy i Bupasy o6mmads toio. Otpumani fani
3aCBigUM/IN, 1110, HE3BAXKAIOUM HA II€peBaru ayjiosi-
3ya/IbHOTO TI0Ka3y, TEKCTOBUI CIIOCIO oIpalloBaHHA
indopmanil Hayjae 6ibIIe MOKIUBOCTEN OCMUCIIUTI
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LaughingText/Video

InspiredText/Video

Count
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Glad after Text/Video

GladText/Video

Hyes
Eno

Count

text video

GroupText/Video

Puc. 8. CtymiHb BUHMKHEHHS PeaKIiii «paiicTb»

IIUI CTYHiHb BiIYyTTA «HAaTXHEHHA», HDK y MepIiil
Iic/A MpOYMTAaHHA TeKcTy. IIpoTe BiguyTTa «eHTy-
3ia3M» BMHMKAE 4YacTillle cepefl YYaCHMKIB IEpIIOl
TPYIN ITiC/IA TIPOYUTAHHS TEKCTY.

Enthusiastic after Text/Video

12 EnthusiasticText/Video

Eyes
Eno

text

video
GroupText/Video

Puc. 10. Ctyninb BifuyTTA «eHTy3iasm»

ileliHy CyTHICTb BMCTYIy Ta 3PO3YMITH TyMOpPUC-
TUYHY CIIPAMOBaHICTh BUC/IOB/IIOBAHb CITiKepa.
[IpakTu4HOWO IIiHHICTIO LIbOTO [OC/I)KEHHA €
MO>XK/IMBICTD peIUIiKallii pO3BiIKM 3 METOIO BUBYEHHA
B3a€EMO3B 13Ky MDK II€BHMM IO€ZHAHHAM MOBHUX
OQVHMIb Ta PeaKIi€l0 LiMbOBOI aysuTopii, T0OTO
He Jyille 3ac06aMM >KapTiBIMBOTO eeKTy, a it CIo-
cobamu JOCSTHEHHS IHIINX BPOKEHb Bifj ayauTopil.
binpuie Toro, mparMaTMYHUII IOTEHIiaT BXU-
BaHHs CTWIICTUYHO 3abapB/IeHNX MOBHMX 3aco0iB
MiATBEPIKYETbCA HEBENIMKOI PISHMUIEI0 MK peak-
1li€l0 PecIOHIeHTiB Ha TEKCT i Bifleo, 110 O3HAYAE,
IO TEeKCT 3a3[a/leTifib 3aJyMaHUIl 3 MEeBHOKI peak-
nieto aynnTopii 3aBAAKK crieudiYHOMY ITO€IHAHHIO
BepOaNbHUX 3aC00iB. A 1€, CBOEIO Yepro, CTBOPIOE
TIepPeyMOBM Ta MOYKIMBOCTI [ T/IaHYBaHHA II€B-
HUX peakliilf, eMoniil Ta (OpMyBaHHA IPOMaCHKOI
LYMKI 3 IEBHOIO MeTOI0. TOOTO 1l0ro MOXXHa BUKO-
PUCTOBYBATH i3 IEBHOIO IPAarMaTUYHOIO METOIO.
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TaxnM YMHOM, Pe3yIbTATU CTATUCTUYHOT 06pOOKY
TAHNX JOBE/N, IO PiSHULA MK peaKIi€l0 YIaCHUKIB
Ha TEKCT Ta Bifjeo € CTaTUCTUYHO 3Havywolo. Ile cBix-
YUTh IPO CAMOLOCTATHICTh MOBHOTO O(OPM/IEHH:
TEKCTiB Ta iX CTMIICTUYHMI TOTEHIia/N Y CIOHyKaHHi
ayguTopii 10 3MiHM €MOLIHOTO CTaHy, PE3y/IbTaTOM
SIKOT € CMIX Ta iHILi OB’ A3aHi i3 1M eMOLI.

Orxe, MOXXEMO CTBEPI)KYBaTH, L0 BXXMBAHHA
CTWIICTUYHO 3a0apBJeHMX MOBHMX OJMHUIIb Ta IX
0coOnuBe MOENHAHHA CIPUAE 3I1JICHEHHIO BIUIMBY
Ha 3MiHy eMOljiliHOTO cTaHy ayauTopii. Peanmisosane
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eMITIipMYHe JOCTiPKEHHA ITOKasaJlo HaABHICTb CTa-
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TakuM 4MHOM [OBElEHO CAMOJOCTATHICTb TEKCTY
y BIUIVBI Ha CYCIIiZIbHI IYMKM HE3aJIEXKHO BiJj AUCKYP-
CUBHOTO XapaKkTepy MefliakoMyHikaniii. Hespaxkaroun
Ha Te, 110 He BCi 3MiHHI BUABUINCS CTATUCTUIHO 3HA-
YYIIVMW, TOTIPY TIEBHI OYiKyBaHHs, PE3YNbTATH Li€l
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