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The article explores the author’s idiostyle concept in the context of literary translation relying upon Bri Lee’s
memoir Eggshell Skull text. The idiostyle is understood as the unique linguistic and stylistic «handwriting» of
the author. It plays a crucial role in shaping the linguo-stylistic identity of literary texts. Preserving such idiostyle
during translation turns out to be a complex task for the translator, requiring linguistic accuracy, cultural and
stylistic sensitivity, etc. The research focuses on linguistic means for idiostyle realization used by Bri Lee, namely
professional legal terminology, colloquial lexicon, vulgarisms, idioms, and proper names of various types. The
article presents the analysis of the system of translation techniques applied to convey these elements in the Ukrainian
version of the text. On examining the translation, the study detects nine actively used translation techniques relying
on the classification developed by L. Molina and A. Hurtado Albir. Among the most frequent techniques, there are
calque (most frequently used one), adaptation, established equivalent, borrowing, and amplification. The list of less
frequently used techniques (given in descending order) includes description, transposition, discursive creation, and
modulation. The findings of the research demonstrate that the translator gave priority for preserving the authenticity
and expressive function of the source text, which is of special importance for memoirs characterized by a high degree
of subjectivity and emotivity. It is detected that among the genre-specific features of memoir writing influencing the
translator’s strategy, there is first-person narration and presence of autobiographical elements. The research sets the
perspective of studying translation techniques aimed at preserving the author’s idiostyle in prose translation.

Key words: non-fictional memoir, idiostyle, linguistic means of realization, translation techniques, Eggshell
Skull.

VY cTaTTi JOCHIKY€eThCS SBUILE 1A10CTUIIO aBTOPA B KOHTEKCTI JIITepaTypHOro Mepekialy Ha IpUKIaal MeMy-
apaoro tBopy bpi Jli «Eggshell Skull». [niocTuip y mboMy BHUIIAAKY PO3YMIETHCS SIK YHIKaJbHUNH MOBHO-CTHIIIC-
TUYHUN TTOYEpPK aBTOpa. 30KpeMa BiH BIIIrpae BAXIIMBY POJb y (GOPMYBaHHI YHIKAIBHOTO Ta HETTOBTOPHOTO «3BY-
YaHHsD JITEPaTYPHOTO TEKCTY. 30epeKEHHs 1IbOTO 1II0CTHIII0 B MEPEKIIaii HAJICKUTh JI0 OCHOBHUX Ta CKJIaJHUX
3aBJaHb, OCKIJIbKH BUMArae He JIUIIE MOBHOI TOYHOCTI, ajie 1 CTUIIICTUYHO1 Ta KyJIbTYPHOI Yy TJIIMBOCTI MepeKIiaaaya.
VY UeHTpI AOCIIIPKCHHS TIOCTAaBJICHO BUSBICHHS MOBHHUX 3aC00iB, 3a JIOIIOMOIOIO SIKUX BiJIOyBa€ThCs peaizawis
BiacHoro imioctmiro bpi JIi. 3okpema e mpodeciiina ropuaudHa TEPMIHOOTISI, PO3MOBHA JIEKCHKA, BYJIBFAPH3MH,
17TIOMM Ta BJIACH1 HA3BU PI3HUX TUITIB. PO3MIIAHYTO cHCTEMY MepeKIafalbKUX MPUHOMIB, 3aCTOCOBAHUX Y TICPEKIAT
JUTS aJIeKBaTHOTO BiATBOPEHHS LIUX elleMeHTiB. basyiounck Ha kinacudikauii nepexnaganbkux npuiiomis JI. Momiau
ta A. Yprago Anbipa, aBTOpU BHOKPEMIIIOIOTH JIEB’sITh TEXHIK, sSIKi BUKOPHUCTOBYBAIKCS B MEPEKIAAl AOCTIIKY-
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BaHOTO TeKCTy. HaliuacTOTHIMIUME cepel HUX BUSBHINCS Kajibka (HaiOiIbIINI BiACOTOK BXKHMBaHB), agamTarlis,
yCTaJICHH €KBI1BAJICHT, 3aII03MYCHHS Ta IIOCHJICHHS. MeHII y)KuBaHUMHU OyITH ([IepeIliK Y HOPSIKY CIaJaHHs) OIIHKC,
TPAHCIIO3UIIiS, TUCKYPCUBHE YTBOPEHHS Ta MOXYISAIIS. Pe3yiasTaTi HOCTiKeHHS CBITIATh PO MparHeHHs Iepe-
KJaJiada 30eperTyd aBTCHTUYHICTh Ta CKCHPECHUBHICTh OPUTIHATBLHOTO TEKCTY, 0 Ma€ OCOOIMBY BaXKIMBICTh JIJIS
MeMyapiB, sIK1 XapaKTepU3yIOThCsI Cy0’€KTHBHICTIO Ta eMOIliifHOI0 HacuueHicTio. Kpim Toro, 3a3HaueHo, 110 kKaH-
poBa crienudika MeMyapi, 30KpeMa OMOBib BiJ| mepiiol 0codu Ta aBTodiorpadivHicTh, CYTTEBO BILTUBAE HA BUOIp
MIepeKITaIabKol CTpaTerii Ta HU3KH MEpeKIafabKuX pileHs. [oCciipkeHHsT BU3HAYAE MTCPCIICKTUBHE BUBUCHHS
MePEeKIIATANBKAX MPUHOMIB, 3aCTOCOBAHUX MPH TIEPEKIIali MPO30BUX TEKCTIB.

Kuro4oBi ciioBa: HexyoKHI MeMyapH, 1110CTHIIb, JTIHTBICTHYHI 3acO00M pearizanii, mepexnagalbKki NIpuiomH,
«Eggshell Skull».

Urgency of the Problem. In contemporary linguistics, the concept of idiostyle holds significant
importance for both literary scholars and translators. It may be called linguistic «handwriting» and is
reflected in an author’s selection of vocabulary units, use of figurative language, syntax, rhythm, and
other linguistic features that together establish the distinctive style of the author and their literary piece.
Conversely, capturing an author’s specific idiostyle presents one of the most complex challenges in
translation studies. The importance of this research arises from the need for a thorough examination
of effective methods for accurately conveying idiostyle during the translation process [1].

Analysis of Recent Research and Publications. The investigation of the various linguistic tools that
constitute an individual author’s idiostyle, as well as the set of translation techniques designed to preserve
it, is also highly significant. Notably, relevant research includes studies related to nonfictional literature
and the classification of memoirs (M. Abrams, T. Cherkashyna, B. Paramonov, J. Smith, and others), the
notions of idiostyle and text style (G. Leech, O. Kukhar-Onyshko, M. Short, and others), professional
terminology (H. Black and others), and translation problems (M. Aloshyna, L. Molina, and others).

Nonfictional texts are distinguished by their genre features, which include a blend of mostly factual
content with fictional elements, an emphasis on documentary authenticity, a focus on deep psycho-
logical insight, and the incorporation of real dates, names, places, and other authentic details. In their
article Nonfictional Literature: Nature, Typology, Terminology, T. Cherkashyna and B. Paramonov
also highlight «subjectivity, personal component, and the fusion of images of the author and narrator»
as distinct features of nonfictional literature including the portrayal of real events. They are often
filtered through the author's perspective and subjective interpretation [2, p. 79].

Contemporary American author Jack Smith asserts in The Writer that «a memoir is a key corner of
that genre (i.e., non-fiction)» [3]. Therefore, we can state that a memoir can be described as a nonfic-
tional account in which the author actively participates in or witnesses a sequence of events, recalling
them through personal experiences, memories, and official records. Essential characteristics of the
memoir genre thus include a first-person perspective, subjectivity, reflection, emphasis on a particular
time period or topic, autobiographical elements, and some other features.

Memoir can often be confused with autobiography. In A4 Glossary of Literary Terms, literary critic
and scholar M. Abrams notes that autobiography is a sort of a narrative «written by the subject about
himself or herself,» whereas memoir, on the other hand, emphasizes «not the author’s developing self
but the people and events that the author has known or witnessed» [4, p. 27].

Brianna «Bri» Lee is a leading contemporary Australian writer, known also for giving a voice to
individuals who have experienced assault [5]. Her debut publication, Eggshell Skull, is a memoir that
recounts her two-year experience navigating the Australian legal system and highlights the various
ways it falls short in supporting victims of sexual assault and harassment [6].

The Purpose and Objectives of the Study. This research aims to identify the unique features of
Bri Lee’s idiostyle in her memoir Eggshell Skull and to examine the essential difficulties encountered
in translating it. The main objectives include analyzing the linguistic devices used to represent the
author’s distinctive style and establishing a set of translation strategies that effectively communicate
and maintain the author’s idiostyle within the literary work [1].
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Main Research Material. The notion of the author’s idiostyle has long been a subject of
considerable debate in academic circles. In their work Style in Fiction: A Linguistic Introduction to
English Fictional Prose, G. Leech and M. Short define style as «a way in which language is used in a
given context, by a given person, for a given purpose, and so on,» which consists of the «choices made
from the repertoire of the language» [7, p. 31]. According to Ukrainian O. Kukhar-Onyshko, idiostyle
is «an expression of the author’s worldview» that unifies a literary piece into a cohesive wholesome
text and permeates every linguistic element, securing the text’s structure and integrity. Additionally,
he notes that in case there is «a variety of styles, artificiality, or contrivance,» the author’s idiostyle
has not been fully formed yet [8].

In general, idiostyle can be described as a blend of stylistic and linguistic features — such as the
author’s selection of the words, use of figurative language, principles of sentence construction, and
syntax — that together create the author’s distinctive style [1]. However, in our research, we focus on
examining the idiostyle of a particular work — Bri Lee’s Eggshell Skull — as a representative example
of the author’s overall idiostyle.

In her memoir Eggshell Skull, Bri Lee utilizes various linguistic devices to express her idiostyle,
such as technical terminology, colloquial expressions, vulgar language, idioms, and proper nouns [6].

Given that the main goal of any translation is to accurately and adequately render the meaning
from the source language to the target language, capturing a specific writer’s idiostyle involves con-
veying «the author’s creative personality along with their linguistic methods» [9, p. 4]. This process
requires employing a broad range of translation techniques.

In our study, we follow the classification of translation techniques proposed by L. Molina and
A. Albir. They differentiated the concept of technique from methods and strategies and identified
18 distinct translation techniques [10]. However, only nine of these techniques were predominantly
used in translating of Bri Lee’s non-fiction memoir Eggshell Skull; those are: adaptation, amplification,
borrowing, calque, description, discursive creation, established equivalent, transposition, and
modulation [10, pp. 509-511].

Below are examples illustrating the use of these translation techniques.

Adaptation involves substituting a cultural element from the source language (SL) with one from
the target language (TL) [10, p. 509], ensuring that the translation is perceived naturally and is cultur-
ally appropriate, rather than providing a literal translation. For example:

(1-8) I zoned out, imagining what would happen if the chip on my shoulder manifested itself into
an actual wound... [6, p. 15].

(1-t) — Ha mumo 5 iokarouunacs, yasisaoyu, o mpanuiocs 0, akou ece me no4ymms Heeunpaes-
0aHoi 00pazu nepemeopunocs Ha cnpaegdicHio pauy [1].

As defined in Merriam-Webster, to have a chip on one’s shoulder is an informal idiom, which
means «an angry or unpleasant attitude or way of behaving caused by a belief that one has been
treated unfairly in the past» [11]. Since there is no precise equivalent in Ukrainian, it is suitable to
adapt this idiom and modify it using flexible word combinations that suit the context.

Amplification involves incorporating additional information and details to enhance clarity in the
target language text [10, p. 510]. In translation research, this method is also referred to as decompres-
sion, addition, explicative paraphrase or explicitation. An example of this technique is:

(2-s) So many handsome young men in R.M. Williams boots, so many stunning young women in
Rhodes & Beckett suits [6, p. 15].

(2-t) Tax 6acamo kpacueux monooux arooell y OpPeHO08UX ABCMPANINCOLKUX peuax npemiym-
Kaacy: 4onosixu 6 uepesuxax 6io « P.M.Binvsmcy, a scinku ¢ kocmomax 6i0 «Pooc eno bexkemy [1].

In the translation, the «amplifying» phrase «y 6pendosux ascmpaniticokux peuax npemiym-kaacy»
is added to provide extra context, as the average reader might not be familiar with Australian brands
and their pricing tiers. This technique aids in clarifying the background of the individuals the narrator
met and explains the confusion she felt on her first day at the court building [1].

127



Bunyck 3 (214) Cepisi: ®inonoeiyHi Hayku. HAYKOBI 3ATNMUCKU

L. Molina and A. Albir describe borrowing as a translation technique that consists of directly trans-
ferring a word or phrase from a different language [10, p. 510]. There are two categories of borrow-
ing distinguished: pure borrowing and naturalized borrowing. In the works of other researchers, this
technique is frequently regarded as similar to transcoding (including transliteration and transcription)
and naturalization [1]. An example is:

(3-s) From the window where I stood, I saw a group of Indigenous Australians gathering in Roma
Street Parkland, laughing and sharing food [6, p. 20].

(3-t) 3 sikHa s 6auuna epynky KopinHux agcmpaniiyis, ski 3iopanucs ¢ napky Poma-cmpim Ilap-
KJ1eHO, cmisnucs ma oominiosanucs iicero [1].

In this instance, the proper name Roma Street Parkland was translated into Ukrainian using natu-
ralized borrowing technique to align with Ukrainian pronunciation and spelling conventions; further-
more, it was clarified by adding the lexeme napx [1].

In translation studies, calque is defined as a literal or word-for-word translation from the source
into the target language [10, p. 510], as exemplified here:

(4-s) Where does this leave the pitiable man-who-can’t-help-it trope — the misunderstood and
unfortunate soul who wishes he didnt have forbidden fantasies about children? [5, p. 35].

(4-t) — Kyou orc nooimu ioero MizepHo20 40N06IKA-AKOMY-He-niO-CULY-U0Ch-6OIAMU, HIKOM) He
3po3yminoi ma empauenoi oywii, sAxa basicac 8iopekmucs 6i0 3ab60ponenux ghanmasii ujooo dimeti? [1].

This example illustrates the application of the calque translation method to translate the colloquial
expression man-who-can t-help-it as «40I0BIK-SKOMY-He-I1I-CHIIy-IIIOCh-BIIIATHY, supporting the
source’s stylistic tone.

Description entails substituting a source language lexeme or phraseme with its equivalent in the
target language based on its function or form [10, p. 510]. When using this technique, the description
must precisely capture the meaning of the source text lexeme and be straightforward in both structure
and interpretation. An example from our work is:

(5-s) That evening at home over dinner, my mum asked me about circuit |5, p. 24].

(5-t) Toco euopa edoma 3a eeuepero mama nNoOYaLd PO3NUMYEAMU MeEHE NPO GIOPAOHCEHHA NO
OKpyscHux cyoax [1].

As defined in Black's Law Dictionary, circuit can be understood as the regular progression of supe-
rior court judges through different counties to oversee civil and criminal cases [12, p. 307]. Although
Ukraine’s administrative and territorial structure does not include divisions such as states, counties,
parishes, etc., the concept of oxpye remains present within the Ukrainian legal system. In Chapter 2 of
the Law of Ukraine On the Judiciary and the Status of Judges [13], this term appears in expressions
like «oxpyaicnuii cyoy, «oxpysicnutl aominicmpamugnuti cyoy, and «OKpYICHULL 20CROOAPCLKULL CYOY,
all referring to different types of local courts. These are officially rendered in English as «local gen-
eral jurisdiction courts», «local administrative courts», and «local commercial courtsy, respectively.
As shown, the term circuit is not an officially established equivalent for «oxpyorcnuii cyo» in Ukrai-
nian legal terminological system. However, because circuit is more familiar to the target audience,
the phrase «siopsoocenns no okpyacnux cyoax» aids in making the text more understandable without
substantial loss of meaning [1].

Discursive creation aims at establishing «a temporary equivalence that is totally unpredictable out
of context» [10, p. 510], as in:

(6-s) ...at least what the Crown is suggesting happened — so what difference does it make to say it
out loud instead of dancing around it?’ 6, p. 40].

(6-t) ... npunaiivui, max cmeepoxcye cmopouna oosunyeauenna. To sxka piznuys, AKuo mMu cKa-
JHceMo ye npamo, a e Oyoemo kpymumucs koio ma Haskono? [1].

Within the given context, the term Crown is used not literally but as a legal term and an alternative
designation for the criminal cases prosecution party representing the state. It signifies that Australia
is a constitutional monarchy, with its citizens under the protection of the Crown. When adapted to
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a different linguistic and legal setting, the phrase «cmopona o6sunysauenus» ensures that the target
audience understands the reference accurately and unambiguously. However, although this phrase
clearly indicates the prosecuting party, it does not carry the original historical connotations associated
with the term Crown.

An established equivalent pertains to the use of a term or expression that is fixed in the target lan-
guage dictionary [10, p. 511]. This technique includes both single-word and phraseological equiva-
lents. In translating Bri Lee’s Eggshell Skull, most of the specialized legal terminology was conveyed
through established equivalents. For example:

(7-s) Cheryl, the extremely friendly bailiff, was trying to chat to me about her weekend, and I was
short in response [5, p. 28].

(7-t) — Llepun, sika 6yna HAO38U4ALHO NPUBIMHOTO CYOOBOIO POZNOPAOHUYEI, VEECh YAC HaAMA2A-
JIACS pO3NOYAmMu PO3MO8Y PO €80T BUXIOHI, HAMOMICIb 51 MITLKU KUOALA KOPOMKI (hpasu y 8iono-
6i0b [1].

According to the English-Ukrainian Glossary of the European Convention on Human Rights,
the term bailiff has several established Ukrainian equivalents, including «cydosuii éuxonaseywy,
«cyoosutl posnopsaonuky, and «oeunigh» [14, p. 4]. Selection of the most suitable Ukrainian equiva-
lent depends on the context and the translator’s knowledge of legal terminology beyond language.
Although the word «6eiinigh» is used in Ukrainian as a borrowed term, it is advisable to avoid it in
translations aimed at a general audience unfamiliar with legal jargon. In the considered translation,
the term is used to refer to a court employee responsible for executing judicial orders, maintaining
order, and ensuring security during proceedings. In the Ukrainian legal system, this role corresponds
to cyoosuii posnopaonuk, and following the 2019 Ukrainian orthography’s recommendation to use
feminine forms for professional nouns, we opted for cydosa poznopsonuys.

According to L. Molina and A. Albir, transposition entails altering the grammatical category of a
word or phrase [10, p. 511]. An example from our work is:

(8-s) ‘Did you see that barrister s cufflinks?’I asked Judge later in the private elevator after court
adjourned [6, p. 23].

(8-t) — Bu nomimunu 3anonku moeo bapucmepa? — nisHiuie 3anumana s cyooio, Ko Mu ixaiu
8 ighmi nio uac nepepeu 6 cyoosomy 3acioanni [1].

In this instance, we see that the original legal phrase from the source text, court adjourned, was
rendered as «nepepsu 6 cyoosomy 3acioanni» in the target text, effectively converting the verb adjourn
into the noun nepepsa with some additional elaboration. In other words, the translation involves not
only a vocabulary shift but also an adjustment of the grammatical structure to ensure the result sounds
natural in the target language and is perceived properly by the target audience.

Modulation as a translation technique entails shifting focus, perspective, or cognitive categories
during the translation process. This approach highlights not only individual words or phrases but also
the style and subtle nuances one can observe in the source text [10, p. 510]. Previously, in the article
Translation transformations and techniques: terminological challenges in translation studies, we
emphasized the relationship between antonymic translation and the use of modulation [15, p. 134]. An
illustrative example of the modulation technique in the considered translation of Bri Lee’s Eggshell
Skull 1s:

(9-s) It was another child sex trial, though, so I was fresh out of sympathy [6, p. 38].

(9-t) Ta émim, ye byna uepzoea cnpasa npo cexcyanvHe HACUTLCMBO HAO OiMbMU — ) MeHe He 0Y10
i Kpuxmu cnieyymms [1].

In this instance, alterations are cvident at both the lexical and structural levels. The Ukrainian
translation, «y mene ne 6yno u kpuxmu cnisuymmsay, shifts the emphasis from the notion of «running
out of» sympathy to the idea of «not having even a small amount» of it, rephrasing the concept by
means of negation and metaphor. While both the source text and the target text communicate the idea
of lacking sympathy, they utilize different imagery and phrasing.
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Conclusions. Following a comprehensive analysis of the translation techniques employed in the
process of translating Bri Lee’s non-fiction memoir Eggshell Skull, with the goal of maintaining the
author’s unique individual style, we determine that the most commonly used techniques are calque
(22.93%), adaptation (21.95%), established equivalents (18.05%), borrowing (15.61%), and ampli-
fication (10.73%). Less frequently applied ones include descriptive technique (5.37%), transposition
(3.41%), discursive creation (1.46%), and modulation (0.49%) [1].

Based on the analysis of Eggshell Skull, it can be concluded that Bri Lee’s unique style in this
book is expressed through five primary linguistic elements: professional terminology, colloquialisms,
vulgarisms, idioms, and proper names [1]. The frequent use of legal terminology enhances the
vividness and realism of the legal scenarios. At the same time, the inclusion of proper names helps to
create a clear picture of the settings and circumstances where the events take place.

Idioms, colloquialisms, and vulgarisms contribute to making the narrative more natural, socially
engaging, and emotionally expressive, aligning the text more closely with everyday language. By
combining these five linguistic features, Bri Lee effectively provides an authentic and nuanced pre-
sentation of the events.

Future research could explore practical applications of the translation techniques system used to
preserve the author’s idiostyle in English-Ukrainian translations of prose.
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