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Abstract

The article is dedicated to the examination of the concept of exoticisms and their
significance in contemporary texts. The author analyzes their attributes, the challenges of
classifying exoticisms, and evaluatesand assesses the applicability of the proposed
classifications. The study focuses particularly on the complexities of rendering exoticisms and
non-equivalent vocabulary within the context of translation. The primary reasons for these
challenges are discussed, alongside the tasks that translators encounter when rendering these
lexical items into the translated text. The translation techniquesemployed for the accurate
interpretation of exoticisms in texts across various genres are examined, and their efficacy is
substantiated.

Key words: exoticisms, historical fantasy, classifications of exoticisms,
Peasant Magazine, intercultural communication, translationtechniques.

AHoOTAaLA

PoGoTta npucBs4Iy€eThCs TOCTIKCHHIO MTOHATTS €K30TU3MIB, iXHI CEMAaHTHII y CyYaCHUX
TeKcTax. PoO3rmsHyTO IXHI XapaKTEpUCTHKH, NpoOiIeMaTHKy Kiacu@ikamii eK30TH3MIB Ta
JIOCITIJDKEHO, sKI 3 3alporoHOBaHMX Kiacu(ikamii € peneBanTHuMH. OcoOnuBa yBara y
JOCIIPKeHHI TPUIUBIETECS TPYIHOIIAM BIATBOPEHHS €K30TH3MIB Ta O€3EKBIBAJIGHTHOI JICKCUKHU
y mepekianai. Po3risiHyTo OCHOBHI NMPUYMHU Ta 3aBIaHHS, SKI MOCTAIOTh Mepe] MepekiagademM
IIPH BIATBOPEHHI JaHWX JICKCHYHUX OJWHHIIb Yy TEKCTI mepekiany. JlociipKkeHo mepekiaianbKi
TEXHIKH, SIKI 3aCTOCOBYIOTHCS JUIsl aJ€KBATHOTO BIATBOPEHHS E€K30THU3MIB Yy TEKCTaX PI3HHUX
YKaHPIB, Ta OOTPYHTOBAHO IXHIO €()EKTHUBHICTb.

KuarouoBi cnoBa: Peasant Magazine, ek30TU3MH, icTOpuuHe-(heHTe3l, Kiacudikarii
€K30TH3MIB, MKKYJIbTYpPHA KOMYHIKaLlisl, IepeKIagabKi TEXHIKH.
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Introduction

Today's world is characterized by intensive intercultural contacts and globalization
processes. Exoticisms and non-equivalent vocabulary play a substantial role in preserving
cultural flavor and ensuring the accuracy of intercultural communication. Exoticisms,
representing the unique phenomena of a particular ethno-cultural space, constitute one of the key
categories of vocabulary that directly influence the perception and interpretation of texts in the
process of interlingual interaction. This situation generates certain challenges for translation, as
the necessity to adequately reproduce such units in another language system compels the
translator to find the optimal balance between preserving the cultural content and adapting the
text for the recipient of another language community. It is particularly crucial to maintain the
authenticity of meaning and cultural connotation in literary texts, where exoticisms function as a
means of creating a specific national flavor. Therefore, the examination of the processes
associated with the functioning of exoticisms and non-equivalent vocabulary is pertinent and
significant for the advancement of translation theory and practice.

The object of my research is exotic wordstock of a language, and the subject is their

classification and strategies of reproduction in the translated text.
The research has shown that various scholars and professors have worked on this topic, including
T.Holovach, Y. K. Kartava, M.Mihet and others, who have considered the general concepts of
exoticisms and equivalent vocabulary, their meaning and importance, their classifications, as
well as such authors as T.Ismailli, I.Voznyak, T.Akhundovaand others, considered translation
techniques that help to reproduce exoticisms and equivalent vocabulary in the translation text.

Thus, the purpose of this work is to study the classifications of exoticisms and to
consider translation techniques forto reproduce exoticisms in the translation text.

The tasks of the project are:to translate historical fantasy texts; to analyze the content and
conceptual unity of texts by young authors; to define and classify exoticisms; to explore
translation techniques for adapting exoticisms in translation;

The body of study consists of seven texts of the historical fantasy genre: How to play
Milito by Charles Moftat, The Selkie's Silver Comb by Alistair Grant, The Glamouring of Brond
Col by Carl F. Northwood, The Choosing by Len Berry, The Selkie by C. M. Near, Drifting by
Brigham Magnusson, The Last Lesson by Frankie G. fromPleasant magazine by Charles Moffat.
These chapters span a total of 27 pages in the original magazine. The total volume of the source
text is 78,669 characters (including spaces). The study also includes the translated version of
these texts, with a total volume of 81,160 characters (including spaces).

The work consists of an introduction, translations of seven texts, three chapters,
conclusions and a list of references.



Chapter 1. Translation of Peasant magazine, Issue 1. October 2023

Source text
1.1. How to Play Milito
By Charles Moffat

What you need to play:

One 8 x 8 Chess board or Milito

Board.

Dungeons and Dragons miniatures or Wooden Figurines
painted white or black. Could also be played using coins or wooden
tokens as stand-ins for various pieces.

If playing with Druids or Necromancers then the players
should have a supply of grey or black pebbles or Quartz pebbles.

Alternatively: Using a website like Roll20 players can also
play Milito virtually.

Objective:

To take/kill all of your opponent's pieces, without losing all
of your own. The player who still has pieces remaining is the winner.
A player can also be declared the winner if the other player
concedes. It is also possible for the game to end in a stalemate, but
players should endeavour to avoid this as it is considered
dishonourable and cowardly.

Optional: Under “Hab Rules” there is also a secondary
objective for players to make their moves quickly, in order to
encourage a faster game. Each player has to make their move before
their opponent slowly counts to twenty. How slowly is really up to
the opponent. If they fail to make their move quickly enough they
lose their turn.

Starting:

One player holds two Soldiers in their hands, hidden from

Target text

1.1. Ik rpaTu y HacTijibHY rpy MijiTo?
Yapnvz Moghgham

Lo sam 3nadobumvcs 0ns epu:

Opnna maxiBHULA 8 X 8 a00 J0IIKa IS TPH.

Miniartopu 3 rpu Iligzemenns ta Jlpakonu abo

HepeB'sHi ¢irypku Oioro abo 4YOpHOTO KONBOpY. Takok MOKHA
BUKOPHUCTOBYBaTH MOHETH a00 JepeB'sHi KETOHHW Ui TPH, AKi 3aMiHSIOTh
pi3Hi QimKw.

Sxuo BU rpaere ApyinamMu abo0 HEKpOMaHTaMH, TO TpaBlli MOBHUHHI
Mary 3amac Cipux ab0 YOpHUX KaMiHIB a0o0 X e MOXYTh OyTH KBapIeBi
KaMIHII.

AnbTepHaTUBHUI BapiaHT:

BuxopucroByiite BeO-caiit Ha kmTant Roll20, ge rpaBii MOXyTh
rpatv B M11iTO BipTyasbHO.

Mema epu:

3axonuTu Bcl Qirypu CynepHHKa, MPU LbOMY HE BTPAaTUBIIU CBOI.
[Tepemarae Toii rpaBelib, y sIKOTO 3aJUIIATHCS GIrypH. Y BUNAAKY, SKIO OTUH
13 TpaBLiB IOCTYMAEThCS, IHIIMM TIpaBelb CTae MepeMoxieM. Takox
MOXJIMBO, IO Tpa 3aKiHYUTHCS BHIYMIO, alie TpaBIli MOBHHHI HaMaraTucs
YHUKHYTH L[bOT0, OCKIJIbKH 11€ Oy/ie BBayKaTucs 0€34eCHUM 1 OOATY3/IMBUM.

3a 6axcannam epasyis: 3riqHo 3 «IIpaBunammu Xaly» iCHYe Takox
JOJTaTKOBA METa TPpH, POOUTH CBOi XOIU IIBUAKO, 10O 1HIIIFOBATH HIBUIIIIY
rpy. KoxkeH rpaBerr moBUHEH 3p0oOUTH CBIM XiJ O TOTO, SIK HOTO CYNEpHUK
MOBUTBHO TMOpaxye€ A0 ABaAusaTH. HacKUIBKM TMOBUIBHO — Ha PoO3Cyld
CyliepHHKa. SIKIO rpaBellb HE BCTUTAE 3pOOUTHU CBiif Xif Y BiJIBECHHI yac,
X1/1 BTpaya€eThes.

Houunaemo epy:



sight, one black and one white. The other player chooses one of the
hands holding the hidden pieces, indicating which piece they will
start the game with.

Black chooses first. The black player chooses their first two
special figurines, which must be a paired set, and places them on
their side of the board on the row closest to them. The white player
repeats this step, choosing two pieces of their own. In this way each
player can analyze the opponents strategy and possibly counter it.
They continue to place their pieces until each player has selected and
places eight special pieces. Each player then places their eight
soldiers on the second row in front of them. White moves first.

Each player gets the following:

8 Soldiers / Pawns / Pikemen

8 Special Figurines / Heroes

Soldiers (also known as Pawns or

Pikemen) can move in any direction 1 or 2 squares, but
cannot go over obstacles. They are the most utilitarian pieces on the
board and are usually used to guard more valuable pieces.

Special Figurines / Heroes:

Four pairs of figurines chosen from what is available. In this
manner players can choose their «army» according to their play style
or preferences, or in order to counteract their opponent's choices. In
order for a set of figurines to be eligible there must be two black and
two white figurines, so that both players have the option to play with
them.

Part of the challenge at the beginning of the game is each
player choosing a play style that they think can defeat their
opponents play style. However patience and careful planning is often
the true deciding factor.

Archers can move one square in any direction or may
«shoot» up to four squares in any direction, but only if they have line
of sight and it has to be a straight line across the squares. If there is

OnuH rpaBenps TpUMae B pykax ABi (irypu conjariB, MIPUXOBAHUX Bix
IHIIIOTO TPaBIsl, OHOTO YOPHOTO 1 OomHOrO OuNoro. IHmMIA rpaBers oOupae
OZIHY 3 PYK, 13 3aXOBaHUMH (irypaMu, BKa3ylouH, 3 sIKOT IIOYHE TpY.

YopHi NOYMHAIOTH NepuMu. ['paBelib, 1110 rpae 3a 4OpHUX 00Upae JBI
nepuri crenianbHi Girypu, ki moBUHHI OyTH HMapHUMH, 1 Kiajae iX Ha CBOIH
CTOpPOHI JIOIIKK y HAWOMMX4mMii 10 HUX psan. [paBenp 3 OutuMu dirypamu
MOBTOPIOE I KPOK, oOuparoun ABi cBOi ¢irypu. TakuMm 4YHMHOM KOXKEH
rpaBellb MOXE [pOaHali3yBaTW CTparerifo CyHNepHUKAa 1, MOXKIMBO,
OpOTHIIATH 1. BOHM MPONOBXKYIOTH pO3MIIyBaTH CBOi (pirypu A0 TUX Tip,
MOKHY KOKEH I'paBellb He BUOepe 1 He BUCTABUTH 1O BiCIM 0COONIMBUX (QIryp Ha
JIOUIKY.

[ToTiM KOEH rpaBellb pO3MIIIY€e CBOIX BICHM COJAATIB HA IPYTHM Pl
nepen coboro. bini XoasTh nepmmuMu.

KoxeH rpaBelnib OTpUMYy€ HaCTyIIHE:

8 Conparis / [limakis / ITikinepiB

8 OcobmuBux @iryp / ['epoi

Conparu (Takox Bimomi sik Ilimaku a6o I[likiHepn) MOXYTh pyXaTucs
y Oyab-sIKOMy HarpsiMKy Ha 1 abo 2 KJIITUHKH, ajie He MOXYTh IIepecKaKyBaTH
yepe3 nepemkoar. Bonu € HallOuIbI yHIBEpcaIbHUMHU (IrypaMu Ha JIOIILI 1
3a3BHYail BUKOPUCTOBYIOTHCS JUIS 3aXUCTy OUIBII LIHHUX (Iryp.

Ocoonusi ¢hicypu / I'epoi:

€ dorupu mnapu ¢iryp Ha BuUOIp. TakuM YUMHOM TpaBLi MOXYThb
BHOpaTH CBOIO «apMit0» BIAMOBIHO J0 iXHBOTO CTHJIIO TPU YH BIOJ00aHHS,
a0 1100 OyTH TiJHUM CYNIEPHUKOM.

106 pozmouatu rpy, HEOOXigHO 310paTtu HaOlp, y SKOMY MOBHHHO
OyTu 11B1 4OpHI Ta /AB1 OuIl Qirypu, mo6 oOuaBa rpaBli Majld MOXJIHBICTH
rpaTv HUMH.

IleBHI TpyagHOINI Ha MOYaTKy IpU MOJATAIOTH B TOMY, IIO KOXEH
rpaBerb OOMpa€e CTHIIb TPH, SIKHWA, HA iXHIO TYMKY, MOXKE TEPEMOTTH CTHJIb
rpu cynepHuka. OpfHaK TepIiHHS Ta peTeldbHE IUIAHYBaHHS YacTo €
CIPaBXHIM BUPIIIATILHUM (aKTOPOM.

JIyunukuy MOXYTb TEpeMIlIaTHUCs Ha OJHY KJIITHHKY B OyIb-sSKOMY
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another piece or an obstacle in the way they cannot “shoot”.
Shooting doesn't require moving and is done instead of a move. They
cannot move and shoot at the same time.

Assassins can move one or two squares in any direction, but
when doing so they can «poison» any opponent pieces that end up
being adjacent horizontally or vertically to the Assassin (diagonally
doesn't count) when they finish moving. Note that this means
Assassins can take/kill multiple pieces at once. Assassins cannot
move through obstacles. Assassins ignore the special abilities of
Healers and Paladins.

Blizzards can move up to four squares horizontally/vertically
or up to two squares diagonally. They can not go over obstacles.

Cavaliers can move up to five squares away in a straight
line, vertically or horizontally, but not diagonally. They cannot go
over obstacles.

Druids can move one square in any direction or they can
«summony» a Monolith token anywhere within two squares, which
acts as an invulnerable obstacle. Once a Monolith has been placed it
cannot be destroyed or moved. Monoliths can only be placed in
empty squares. A common strategy when playing with Druids is to
fortify an area, but this frequently leads to pieces becoming trapped
or stalemates. A better strategy is to use the Monoliths to block
threats from other pieces.

Healers can move one square in any direction. Any ally
within two squares of a Healer (in any direction) cannot be
taken/killed, including other Healers.

Exception: Assassins can still take/kill a figurine, even if a
Healer is within range. If the player chooses Healers at the beginning
of the game they cannot also use Paladins.

Minstrels can move up to two squares horizontally or
vertically. They cannot move diagonally or over obstacles. Any
allied pieces within two squares of a Minstrel, including other

HanpsAMKy ab0 CTPUIATH 0 YOTHPHOX KITHHOK B OyJIb-SKOMY HAaIlPSIMKY,
TIJIBKH 32 YMOBH, III0 Y HUX € TIpsiMa JIiHIS OISy, 1€ Mae OyTH MpsiMa JIiHis
gyepe3 KITUHKYU. SIKII0 Ha NUISIXY 3HAXOMUThCS iHIIA ¢irypa ado mepemkosa,
BOHH HE MOXYTh CTpuraTH. CTpib0a He moTpedye pyxy 1 BUKOHYETHCS
3aMicTh Xoay. JIydHUKH HE MOXKYTh OTHOYACHO PYXaTHCS 1 CTPLUIATH.

Mucnueyi MOXyTh TIEpEeMIIIaTUCS HA OAHY a00 1Bl KIITHHKHU B OyIb-
SAKOMY HampsMKy, NPH IbOMYy BOHH MOXYTh OTPYITH OyIb-ski ¢irypu
CYNEpPHHUKA, 110 ONHHSIOTHCSA MOPYY FOPU3OHTAIBHO a00 BEPTUKAIBHO MICIIA
3aKiHUEHHsS pyXy. MUCIUBII HE MOXYTh OTpYiTH (irypu cymepHHKa, SKi
po3TamioBaHi mo miaroHani. BaxkiauBo, mo MuUCIHMBII MOXYTh OJHOYACHO
3axOIUTIOBaTH a00 3HUIIYBaTH KibKa Qiryp. MUCITHUBII HE MOXYTh pPyXaTHCS
yepe3 nepemkoau. Takoxk, ocoonusi 3ai0HocTi inmureniB Ta [lamaguHiB He
MOIIUPIOIOTHCS HA MUCTUBIIB.

bypesii MOXyTb XOAUTH O YOTHPHOX KIITHMHOK TOPU30HTAJIBHO ab0
BEepTUKAIBbHO, a00 70 IBOX KIITHHOK IO AiaroHami. BypeBii HE MOXyTb
pyxaTHcs 4epe3 INeperKoIm.

Kasanepu wmoXyThb XOAWTH OO M'ATH KIITHHOK Yy TpsAMIN JiHii,
BEPTUKAIBbHO a00 ropu3oHTanbHO. KaBasepyu He MOXKYTh XOIUTH IO JiaroHai
Ta Yepe3 MePenIKo/Iu.

Jpyiou MOXyTb TepeMillaTUCS Ha OJHY KIITHHKY B OyIb-sIKOMY
HanpsiMKy. BoHM MOXyTh cTaBuTH ¢imky MoHomiTy B Oynb-sike Micue B
MeXax JIBOX KIITHHOK, SKUH Ji€ K HemopyluHa nepemkoaa. Ilicins Toro, sik
MOoOHOMIT BCTAaHOBJIEHO, BIH HE MOXXE OyTH 3HHINEHUM a00 MepeMillleHUH.
MoHomiTH MOXYyTh OyTH pO3MILIEHI JIMIIE Ha TOPOXKHIX KIITHHKaX.
[lomupena crpareria rpu 3a JpyiniB — yKpiIuIeHHS 00JacTi, ajie 1€ 4acTo
MPU3BOAUTE A0 TOro, M0 (IrypH OMMHAIOTHCS B MacTii abo rpa 3aXOAuTh Y
miyxuil kyr. Kpama crpareris — BHUKOpPUCTOBYBaTM MOHOMITH 7S
OJI0KyBaHHS 3arpo3 Bij iHIIHKX (iryp.

Llinumeni MOXyTb pyXaTHUCS Ha OAHY KIITUHKY B OyIb-sSKOMY
HanpsAMKy. ByIab-skuil COIO3HUMK B MeXaX IBOX KIITHHOK Bij Llummrens (y
OyaIb-IKOMY HaNpsIMKy) HE MOKe OyTH 3axomuieHuid abo 3HUINEHUH,
BKIItOYaroun 1HmuUX L{imureniB, BUHATKOM € MUCHHBII, BOHH BCE 1€ MOXYTh
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Minstrels, can move two extra squares when performing a move.
This ability does not affect the range of other abilities outside of
moving.

Monoliths are invulnerable and unmovable rocks that act as
obstacles. See Druids for more details. Players often use quartz
pebbles as Monolith tokens. Monoliths cannot be chosen at the
beginning of a game and do not count as pieces for determining who
wins the game. Once placed Monoliths simply count as obstacles and
no player technically “owns” them.

Necromancers can move one square in any direction.
Whenever an ally or enemy is taken/killed within three squares of a
Necromancer, place that piece in the Graveyard and place a Zombie
token on the board within one square of the Necromancer. The
square must be unoccupied otherwise the ability doesn't work. This
ability doesn’t work on Zombie Tokens.

Paladins can move up to four squares in a straight line, but
only diagonally. They cannot move over obstacles. Any ally within
one square of a Paladin (in any direction) cannot be taken/killed,
including other Paladins.

Exception: Assassins can still take/kill a figurine, even if a
Paladin is within range. If the player chooses Paladins at the
beginning of the game they cannot also use Healers.

Pyromancers can move up to two  squares
horizontally/vertically or up to four squares diagonally. They can not
go over obstacles.

Rangers can move one square in any direction or they may
«shoot» up to three squares in any direction, but they can shoot
around obstacles and they don't need to shoot in a straight line.
Shooting doesn't require moving and is done instead of a move. They
cannot move and shoot at the same time.

Wizards can choose to «teleport» to any location between
four and five squares away, ignoring obstacles, but it must be in a

3HHIYBATH QIirypH, HaBiTh KO LlinuTens 3HAXOAUTHCS B 30HI iXHBOI Ail.
SAxmo rpaBenp oOupae IlimuTeniB Ha TMOYATKy TpH, BiH HE MOXE
BuKOpucToByBaru [lananuHis.

Menecmpeni MOXXYTb pyXaTHCSl Ha JBI KJIITHHKH 10 TOPU30HTaJ abo
BEpTUKAI, pyX N0 AiaroHali abo yepe3 MEepemKoau He MOXIUBUM. Bynb-ski
COr03Hi1 (hirypu B Meax JBOX KJIITHHOK BiJi MeHecTpesl, BKIIOYA0UX 1HIITUX
MeHnecTpeniB, MOXKYTh TepecyBaTUCs Ha JIBi JOAATKOBI KIITHHKH IIiJ[ 4ac
cBoro xomy. Lls 31aTHICTh HE BILTMBAE HA JAIBHICTh 1HIIMX 3M10HOCTEH, OKpIiM
nepeMilIeHHS.

Mononimu € HENOPYHIHUMHU Ta HEBPA3JIUBUMHU KaMEHSMH, SKi
BHCTYIMAIOTh TepenkoaaMu. JleTanpHime MuBITBCA y po3aini mpo Hpyinmis.
I'paBui 4acTo BHUKOPUCTOBYIOTH KBAapIOBi KamiHIi, sIK (imku MOHOMITIB.
MoHoniTH He MOXYyTb OyTH OOpaHi Ha IOYaTKy TPH Ta HE PaXyIOThCS
¢birypamu ans Bu3HaueHHS nepeMoxkus rpu. [licas Toro, sk MoHomdiTu
PO3MIIIIEH], BOHH BBAKAIOTHCS MEPEIIKOAaMH, JKOACH I'paBellb HE MOXE 1M
MIPOTHTISTH.

Hexpomanmu - MOXyTb TiepecyBaTHCS Ha OAHY KJIITHHKY B OyIb-
SKOMY HampsMKy. KoskHoro pasy, Koiu cOoro3HHMK abo BOpOr Oyne 3HHILEHUMN
Ha BIJICTaHI /10 TpbOX KIITUHOK BiJ HekpomaHnTa, 11 irypa nepeHocuThCs Ha
IlBuHTap, a Ha AOWIKY, Ha BiJCTaHI 0 ONHI€I KIITHHKH Bin HexpomaHTa
cTtaBuThcs (dimka 30M0i, JaHAa KIITMHKA TOBMHHAa OyTtu BiabHOMO. Jlii
HekpomaHTiB He nomuprooroThes Ha (imrku 30M0i, K Bxe Oy MOCTABIIEHI.

Ilanaounu - MOXyTh TIEpECyBaTHCS HA YOTUPHU KIITHHKHU, ajie TUTBKU
o niaroHani Baepen. [lamanuHu He MOXKYTh TIepecyBaTUcCs Yepes3 MePEIKoIu.
Bynb-sikuit COIO3HUK, 0 3HAXOAUTHCS HA BIJCTAHI JI0 OJHIET KIITUHKH BiJ
[Mananuna (y Oyabp-sIKOMY HampsIMKY), HE MOKe OyTH 3HMILEHHH, BKIIOYAI0UN
iHmux Ilanagunis. Bunarok: MucinuBLi MOXyTh 3HUILYBatu (irypu, HaBiTh
akmio Ilamagun 3naxomuThes mopyd. Skmio rpasens obupae IlamanuHiB Ha
MOYaTKy I'py, BiH HE MOXKe BUKOpUCTOBYBaru L{inurenis.

Ilipomanmu  MOXyTb TIepecyBaTUCs 1O JBOX KJIITHMHOK IO
TOPHU30HTaJII/BepTUKAIIl a00 10 YOTUPHOX KIITHHOK 1O JiaroHani. He MoxyTh
pyxaTHcs 4epe3 MeperKoIm.



straight line. Otherwise they can only move one square in any
direction. They can also teleport to be “on top” of a Monolith token.
If a wizard is on top of a Monolith token they can only be killed by
Archers, Assassins or Rangers. This move is sometimes used to force
a stalemate and is considered cowardly.

Zombie Tokens are only used in combination with
Necromancers (see the description for Necromancers). Zombies can
move in any direction up to three squares, but cannot go over
obstacles. Healers and Paladins cannot protect Zombie Tokens.
Necromancers cannot use their special ability when a Zombie token
is taken/killed. One popular strategy when playing with
Necromancers is to create what is called a «Zombie Horde». Zombie
Tokens cannot be chosen at the beginning of a game and do not
count as pieces for determining who wins the game. Black or grey
pebbles are frequently used as Zombie tokens (black pebbles for the
player with black pieces and grey pebbles for the player with white
pieces).

Have fun.

1.2. The Selkie's Silver Comb
By Alistair Grant

Once upon a time in the remote fishing village of Crail,
situated on the rugged coast of Scotland, there lived a man named
Callum. He was a fisherman, like most of the villagers, and spent his
days out on the choppy waters of the North Sea. Callum was a tall,
broad-shouldered man with piercing blue eyes and a thick beard that

Peiindoicepy MOXyTh pyXaTucsi Ha OJHY KIITHHKY B OyIb-sIKOMY
HampsIMKy a00 CTPUIATH Ha BIJICTaHb JO TPHOX KJIITHHOK Yy OyIb-IKOMY
HanpsAMKy. PelHIKepr MOXYTh POOUTH MOCTPUIM HABKOJIO IEPEIIKOA, He
000B’s13KOBO CcTputATH 1o mpsamiii miHii. [locTpin He BuMarae pyxy 1
3aificHIOETBCS  3aMicTh  xomy. OnHOYacHO pOOMTH pyXH Ta MOCTPLIH
3a00pPOHEHO.

Yapisnuku MOXYTh TIEpeMilaTUC Y OyIb-sIKe MICIIe Ha BiJICTaHI BiJl
YOTHPBHOX JI0 M'ATH KJIITUHOK, ITHOPYIOUU MEPELIKOHN, ajie TUIBKU MO MpsMii
ninii. B iHIIIOMY BHUIIaJIKy BOHH MOXYTh PyXaTUCs TUIBKU Ha OIHY KIIITUHKY B
Oynb-ikoMy HanpsMKy. Takox, YapiBHUKM MOXYTh IEpeMillaTHCs Ha
BepmnHy (imku Monomity. fkmo YapiBHHK 3HAXOAWTHCS Ha BEPIIMHI
MoHomity, HOro MoOXyTh 3HUIIMTH Jume Jlyuynuku, Mucnusui abo
Peitnmxepu. Lled Xixg iHOAI BUKOPHUCTOBYETHCS JJISI TOTO, IIOO CTBOPUTH
MaTOBY CUTYAIlil0, 1 BBAXKAETHCSA OOATY3IUBHM.

Qiwku  30m0Oi BUKOPHCTOBYIOTbCS TUIBKM Yy TIO€IHAHHI 3
HekpomanTtamu (quBiThcst onuc npo HekpomaHTiB). 30MO1 MOXKYTh pyXaTHCs
y Oy/Ib-SIKOMY HAIpsIMKY 710 TPHOX KIIITUHOK, ajieé HE MOXYTh PyXaTHCs 4epes3
nepewkoa. Llimuteni ta [lamanuuu He MOXyTh 3axumard Qimku 3oMoOi.
HekxpomaHTH HE MOXYTh BHKOPHUCTOBYBAaTH CBOIO OCOOJIMBY 3/1aTHICTh, SKIIO
¢imka 3oM01 3HumieHa. OpHa 3 TOMYISIPHUX CTpaTerii mpu rpi 3
Hexpomantamu — cTtBOpeHHs Tak 3BaHOi «Opau 3oM61». Dimku 30mM01 He
MOXKHa OOMpaTH Ha MOYaTKy I'pu 1 BOHM HE BPaxXOBYIOThCS NMPH BU3HAYCHHI
nepemoxist. YopHi abo cipl KaMiHII YacTO BUKOPHUCTOBYIOTHCS, K (ILIKU
30MO01 (4OpHI KaMiHLI JUIs TpaBLs 3 YOPHUMHU (irypamu, cipi AJis rpaBLs 3
o11MMN).

baxkaemo rapHoi rpu!

1.2. Cpionuii rpedinens Hleaxi
Anicmep Ipanm

Komucr paBHO, y gmanexkomy pubanbchkoMy cenmi  Kpein, 1o
po3ramoBaHe Ha ckensicTomMy y30epexoki lllormanaii, *HUB 4YOJOBIK Ha iM's
Kammym. Bin OyB pubasikoro, sik 1 OUIBIIICTD CUTBCHKUX KUTEIB Ta TIPOBOIUB
cBoi mHI Oins OypxnuBux Box IliBHiuHOro mops. Kamiym OyB BHCOKHM,
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covered most of his face. He was known throughout the village for
his bravery and his unwavering determination to bring home a good
catch every day.

One day, as Callum was hauling in his fishing nets, he heard
a strange and haunting melody coming from the rocks nearby. He
looked up and saw a beautiful woman sitting on the shore, combing
her long, flowing hair with a silver comb. She was a Selkie, a
creature of Scottish folklore that was said to be a seal in the water
and a woman on land.

Callum was entranced by the Selkie's beauty and approached
her cautiously. She spoke to him in a soft, melodic voice, and before
long, they were sharing stories and laughing together. Callum had
never felt such a connection with anyone before, and he knew that he
was falling in love with the Selkie.

As the days went by, Callum became more and more
enamoured with the Selkie. He found himself spending all his time
with her, listening to her enchanting songs and gazing into her deep,
soulful eyes. However, he could not help but notice the silver comb
that she always carried with her.

The comb was intricately carved, with delicate patterns
etched into its surface. Callum could not take his eyes off it, and he
felt an overwhelming urge to possess it. He knew that it would be
wrong to steal from the Selkie, but the temptation was too great.

One day, while the Selkie was sleeping, Callum could resist
no longer. He slowly crept up to her and gently reached out to take
the silver comb from her hand. As he touched it, however, the Selkie
stirred and woke up. At first, she looked at Callum with confusion,
but as she saw the comb in his hand, her eyes filled with anger and
sadness. «You would steal from me?» she asked, her voice trembling
with emotion.

Callum felt a wave of shame wash over him as he realised the
magnitude of his mistake. He had betrayed the trust of the one he

IIMPOKOIIICYUM YOJIOBIKOM 13 IPOHU3IUBUMHE OJAKUTHUMHU OYMMa Ta T'yCTOO
00po/1010, 110 BKpHBaja OUIbIIY YacTUHY HOTo oOimMuYsi. Y BChOMH CElli BiH
OyB BIJOMHUI CBO€I0 BiZIBArOI0 Ta HE3JTAMHICTIO, BiH IOJHS IOBEPTABCS
JI0I0MY 3 PSCHUM YJIOBOM.

Opnoro ngusg, xomu Kammym BUTATyBaB CcBOi pHOAnbCbKi CITKH
HEMoAaJIK, 3-1103a KaMEHIB BiH IIOYYB JUBHY MEJOJII0, Ka HOro 3ayapyBaja.
[ligasBmm oui, BiH MOOAaYMB MpEKpacHy XKiHKY, L0 cuAIa Ha Oepesi i
po3dJicyBaJia CBO1 JOBTi, XBUJISCTI KocH cpiOHUM rpebinmem. Ile Oyna lenki
— Mi(igHa icTOTa 3 MIOTIAHACHKOTO (OIBKIOPY. 3a JIETEH/IOI0, BOHA Oyra
TIOJICHEM Y BOJIi, @ Ha CYIIIi IepeTBOPIOBaacs y KiHKY.

[i xpaca zauapypana Kammyma, i BiH 00epexHO TMiMiHIIOB 10 Hei.
Bona roBopuna 3 HUM, 1 HOKHHIA, METOIIHHUI TON0C pO3JIUBaBCs 3 ii BYCT.
HeBnoB3i BOHU BXKE JUTWIACS 1CTOPISIME OJMH 3 OIHUM Ta cMisutucs. Kamrym
HIKOJIM paHillleé He Bi4yBaB TAKOTO 3B'SI3KYy 3 KUMOCH 1HILIKUM, BiH 3PO3yMIB,
10 MOYMHAE B HEi 3aKOXyBaTuCs, 1 3 KOXKHMM JHEM BiH BiUyBaB II€ BCE
Oinble.

Bech cBiif yac BiH MPOBOAMB pa3oM 3 HEIO, CIlyXalouu ii YapiBHI MiCHI
Ta JUBISIYUCH y 11 IMOOKI, MPOHUKIIMBI O4i, OIHAK >KOJHOTO pa3y BiH HE
3BEpHYB yBary Ha cpiOHuUM rpediHelb, SKU 3aBXK a1 OyB pa3oM 3 HEIO.

Ha rpebinni Oynau MalcTepHO BHPI3bOJEHI, TOHKI BI3€pyHKH.
[To6aunBmn #oro, Kanmym He Mir BigipBaTu NODVISAY 1 BiAYyBaB HECTPUMHE
OaxxaHHa 3aBojoaiTh HuM. Crokyca BKpacTH ii rpebiHens Oyna HaJIToO
BEJIMKOIO, X04a BiH 1 pO3yMiB, IO 1€ Oy/ie HEMPaBUIbHO.

Ane ogHoro aHs, Kanmym He Mir 6iibie TpuMaru cede B pykax. Komn
lenxi cnana, BIH TUXO MIJKPaBCS Ta O00EPEXKHO MPOCTATHYB PYKYy JO Hel,
11106 3a0partu cpiOHMIA rpebiHels 3 i1 pyk. Aie TUIbKH-HO TOPKHYBCS HOro, sk
[lenki 3aBopymuiacs 1 MpoKUHyNlacsa. BoHa po3rumoniuia odi, 3 MOJUBOM
misiHyBIM Ha Kamnmyma. Bona moGaumna rpebinens y #oro pymi, 1 ii oui
HAITOBHUJIUCS THIBOM 1 CMYTKOM.

— Tu X0TiB HOro BKpacTu B MeHe? — 3aluTana BOHA, TPEMTIUYUM
TOJIOCOM.

Kammym 3ropaB Bil copoMy, YCBIIOMIIIOIOUM, SIKy TIOMMJIKY BiH
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loved most in the world, all for the sake of a shiny object.

The Selkie's expression softened as she spoke again,
«Remember, Callum, that thievery is never justified, no matter how
great the temptation may be. It is a breach of trust and a violation of
the bonds of friendship and love.»

With those words, she took the silver comb back and
disappeared into the sea, leaving Callum alone with his remorse and
regret.

Days went by without any sight of the Selkie. Callum was
consumed with guilt and regret for his foolish attempt to steal from
her. He spent his days on the shore, gazing out to sea, hoping for a
glimpse of her once again.

One day, as he was sitting on the shore, he saw the Selkie's
head peeking out of the water. She swam towards him, her eyes fixed
on him. Callum felt a mixture of fear and excitement as she
approached him.

«Callum,» she said, her voice soft and gentle. «I forgive you
for your mistake. I understand that the temptation of the silver comb
was too great for a mortal like you to resist.»

Callum was surprised and relieved at the same time. He had
not expected the Selkie to forgive him so easily. He felt a weight
lifted from his shoulders as he accepted her forgiveness. The Selkie
continued, «My name is Eira. It means 'snow' in our language. I have
come to understand that you have a good heart, Callum. You have
shown me kindness and generosity, and for that, I am grateful.»

Callum felt a warmth spread through his body at the sound of
her name. He realised that he had never asked her for her name
before. He felt a deep connection with her, and he knew that he
would never forget her.

From that day forward, Callum and Eira became the best of
friends. They spent many happy days together. Days turned into
weeks, and Callum and the Selkie spent all their time together. He

3poOuB. 3apaau SIKOrOCh OJMCKYYOro rpediHLis, BiH 3pajuB JOBIpY Ti€l, KOTO
KOXaB OLIbIIIe BCHOTO Ha CBITI.

— 3anam’stait  Kammyme, Kpaaikka HIKOIHM He Moxe OyTu
BUIIPABJAHOI0, HE3BAXKAIOUM Ha T€, HACKIJIBKU CHJIBHOK MOXe OyTH CIIOKyca.
ApKe 1ie, 3pajia, sika pyiHye I0BipY, ApyxkO0y Ta KoxaHHs. — ckazana [llenki 3
OLTBIII JIAT1THUM BUPA30M 00JIHMYYA.

3abpaBmm cBiii cpiOHMIA rpebiHellb, BOHA 3HUKIIA B MOPI, 3aTUIIHBIIN
Kamryma HaonuHI 3 po3yMaMu PO CKa3aHi CJI0Ba, KasTTAM Ta XKaJleM.

Jui MuHanu 6e3 »oxHoro Harsiky Ha nosepHeHHs l[llenki. Ilouytrs
BUHU Ta a0 HakpuBanu Kaiayma, 3a cBOor AypHY crpoOy, BUKpacTd ii
rpebinens. Bin nmpoBoauB cBoi 1HI Ha Oepesi, BAUBIAIOYHCH Y MOpE, B HAIIO
mo0a4nTH i 3HOBY.

OpnHoro mHs, cuasau Ha Oepesi, BiH 1M00aYMB, SK TOJIOBA BH3UPHYJA 3
Bonu. lle Oynma Bona, llenki. He BimBomsum cBoro momisay Bin Kammywma,
BOHA MiIIUIMBAJIA Bce OMmkue 1 Ommkde. Kamrym BimdyBaB, sk XBHIISI CTpaxy
Ta XBUJIIOBAaHHS HaKpHBaja HOro BCe CUIIbHILIE.

— Kamnym, — mpomoBriIa BoHa M’SIKHM Ta HDKHHM TOJOCOM — S
npobauato tebe. S po3ymito,l1o crokyca a0 cpibHOro rpedinis Oyia 3aHaaTo
CHJIHOIO JUII TaKOTO MPOCTO CMEPTOro, SIK TH, TOMY TH He 3Mir i
MIPOTUCTOSATH.

Kamrym BiguyBaB IOJIETTIICHHS, ajié BOAHOYAC 3 MM OYyJ0 TOYYTTS
3auByBaHHs. Bin He owikyBa, mo Illenki Tak mBHIKO, oMy 1€ TPOOAYUTH,
ajie MOYYBIIH ii CJI0BA, BIH HIOM 3BUIBHUBCA B1Jl BaXKOIO TSArapsl.

— Memne 3Batu Elipa, — npogomxuna Illenki, — y Hac, 11e o3Ha4yae
“cHir”. Sl 3po3ymina te, mo TH Maem noope cepue, Kamryme. Tu mokaszas
MEHi CBOIO 100pOTY Ta LIEeNPICTh, 1 3a 1€ 51 TOO1 BASYHA.

Bin ycBizmomuB, 110 HIKOJIM paHillleé HE 3alUTyBaB Ii Mpo iM’d ale,
KOJIH BiH HOTO TI0YYB, Ti0 HAMOBHHUIOCA TerIoM. Moro 10 Hei mock Taraymo,
Kamtym BiguyBaB 11€ Ta po3yMiB, 1110 HIKOJH ii BXke He 3a0y[e.

[licna Toro musa, Kammym Ta Eiipa cramm kpamuMmu JIpy3sMu Ta
MIPOBOJMIIM BECh Yac pazoM. [Ipoxoauin maciauBi JHi, K1 IEPETBOPIOBATUCS
y THXHIi. BiH npuHOocuB iif puly 31 CBOro LIOAEHHOTO YJIOBY, @ BOHA CITiBasia
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would bring her fish from his daily catch, and she would sing to him
and tell him stories of the sea. But one day, as Callum was walking
along the shore, he saw something that made his blood run cold. The
Selkie was surrounded by a group of her kind, and they were tearing
into the carcass of a large fish.

Callum tried to run, but it was too late. Eira caught hold of
him and was surprisingly strong, and there was no escape. She
dragged him down into the water, and as he struggled, he saw her
true form for the first time. Her body was sleek and silver, with long,
powerful flippers and sharp teeth.

The Selkie began to devour Callum, tearing chunks of flesh
from his body with her powerful jaws. As he gasped for breath, he
saw that she was not alone. There were other Selkies there, all
feeding on his body.

Callum's screams echoed across the sea, but there was no one
there to hear them. During the feeding frenzy she dropped her silver
comb, lost on the seashore where it would later be found by local
fishermen. But their friend Callum's body was never found, and the
Selkies went back to their lives in the ocean, leaving behind only the
memory of the man they had killed and eaten.

Learning that she had lost her comb, Eira returned to the
rocks on the seashore where she began to search for it. As the Selkie
continued her search for her lost silver comb, something strange
began to happen on the shore where Callum had been killed. People
passing by would hear eerie whispers and feel a chilling presence
near the rocks where Callum had met his end. Some claimed to see a
ghostly figure walking along the shoreline, searching for something.
It was Callum's ghost, unable to rest in peace after his greed and
foolishness had led to his untimely demise. He was now doomed to
haunt the shore for eternity, a reminder to all of the dangers of greed
and the consequences of one's actions.

The Selkie had never intended to kill Callum, but her

Ta po3moBinana oMy icTopii mpo mope. Ta ogHOTO pa3sy, ryisiroun Geperom
piuku Kamrym mo6auus Te, 110 3Mycuio Woro cepiie outucs meuame. [lenki
Pa3oM 3i CBOEIO 3rpacio po3aupaia TyIly BEIUKoi puou.

Kamym HamaraBcs BTekTH, ane Oyno Bxe 3aHajnTo mi3Ho. Elipa
CXOMWJIa HOro, BUSBUBIIKNCH HANPOUYyA CHIJIBHOIO, BOHA IOTATHYJIA HOTO Y
Boqy. Hamarrounch BpsTyBartucsi, BiH BHoepule Ho0ayuMB, KUM BOHA €
Hacnpapzi. 1i Tino Oygo mmagkuMm i CpiONACTHM, 3 JOBTMMH, CHILHUMH
IUTABHUKAaMU Ta TOCTPUMHU 3yOaMmu.

Hlenki moyana noxupard Kamryma, BigpuBaroud IIMAaTKW IUIOTI
CBOIMU CHJIBHUMHM Iienenamu. Komu BiH 3ajuxaBcs, TO Mo0OayuB, L0 BOHA
Oyna He cama, iHII MIeNKi TakoX Oylu TaM Ta MPOAOBXKYIOUM Oe3xKasliCHO
MOXKHUPATH HOro TLJIO.

Kpuku Kammyma BiuTyHIOBaIM HaJl MOpEM, alie Iopyd He Oyiio HiKoro,
XTO Mir 0m ix mouytu. [1ig yac 11poro KpUBaBoro 6EHKETy BOHA BIyCTUIIA CBil
cpiOHU# Tpebinb, mopyd i3 OeperoM, je, 3rooM MICIeBl pHOATKH 3HAWIUIH
ioro. OgHak 3HaAMTH TiMO Apyra-pubanku, iM Tak i He Baaioch, a lllenki
MOBEPHYJIUCS 10 CBOTO KHUTTSA B OKEaHi, 3QJMIIMBIIM JIMIIE MaM'iTh TIPO
4OJIOBiKa, siIkoro BoHM BOunu Ta 3’inu. Komu Eiipa 3ragana mpo 3aryOneHuit
cpiOHuI TpebiHenb, BOHA IMOBEpHyJacs 10 KaMeHIB Ouls Oepera Ha HOro
nomyk. BoHa npopoBxuia cBOi MOIIyKH, OPYY 13 TUM MICIIEM /i€ 3aTHHYB
Kamnmym, ane Ttam movanu BigOyBaTHCs TUBHI peyi. JIroaw, 1Mo mpoxomuinu
MOB3, YYJIM MOTOPOIIHIN IIEHiT Ta BiAYYBaJIM XOJOAHY MNPHUCYTHICTH OIS
ckenb. JlexTo CTBep/KyBaB, 0 0auMB IpUMapy, sSka OIyKayia B3IOBXK Oepera,
mrykatoun mock. Ile Oy mpuBua Kammyma, sskuif He MIr 3HaWTH CIOKOIO
IICJIS TOTO, SIK XKaA10HICTh 1 HEPO3CYAJIMBICTh TPU3BENIN HOT0 /10 IEpeaYacHOl
3aru0eni. Temep BiH OyB mnpupedyeHuil BIYHO OJyKaTu Yy30epexiKsiMm,
HaraJyrouu BCIM NMpo HeOe3MmeKy kaa00u Ta HACIIKU BIaCHUX JIIH.

Hlenki >x He Mama Higkoro Hamipy BOuBatM Kammyma, ame ii
HEHACUTHHI ToJI011 IOBIB 11 10 Bimuaro. BoHa He ima nexinabka IHIB, Yepes 1o,
BTpaTHJia KOHTPOJb, BIIUYBIIM CTiMkui 3amax pubu. Bona 3abpana ioro
KUTTSL, 1 el TArap NpOBUHHU TSKIB Ha i1 cepIi.

ITig yac momrykiB cBoro cpibHoro rpe6inus Eiipa yacto mymana mpo
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insatiable hunger had driven her to desperation. She had not eaten in
days, and the smell of fish had been too much for her to resist. She
had taken a life, and the guilt weighed heavily on her heart.

As Eira searched for her silver comb, she often thought of
Callum and the lesson that his tragic end had taught her.

She knew that her hunger could never justify taking a life,
and she promised herself that she would always remember his
sacrifice.

The haunting of Callum's ghost served as a warning to all
who passed by the shore. It reminded them that greed and temptation
could lead to tragic ends, and that the consequences of one's actions
could linger long after they were gone.

Beware of the sea, my dear young ones. There are many
dangers there that can kill you. Drowning is the least of your
worries.

The End
1.3. The Glamouring of Brond Col
By Carl F. Northwood

He stared. If truth were to be told, until then Brond Col had
not seen anything as beautiful as the view he saw now. The soft
rocking of the ship did little to hide the rhythmic rise and fall of the
young woman’s bosom as she slept. She was the epitome of beauty,
with fair skin and a face of innocence framed by the golden hair, so
common in the Rabic Isles. The young woman, she was less than his
seventeen summers, slept on. And he carried on staring, afraid that if
he turned away, she would disappear, or at the very least, that when
he placed eyes on her again, her beauty may have diminished.

“Don’t even think of it, lad.” The voice cut into his reverie.
He finally tore his gaze from beauty and turned them to the beast.
Krodar was a brute of a man. Both ugly and immense. He stood on
the other side of her bed, his back to the hull like Brond’s, guarding
and facing the door to the cabin.

Kamryma Ta Tpariuyni HaciiAKu cBOiX [iH, sIKi BIUIMHYJIX Ha oro goimto. Bona
YCBiZIOMJTIOBAJIA, IO ii TOJOX Yy JKOAHOMY pa3i He MOXKe OyTH BHITPaBIAHHIM
U1 BOMBCTBA, TOMY BOHA MOOOILIsIIA 3aBXK /A1 TaM ITAaTH PO HBOTO.

[MpuBun Kammyma 3actepiraB ycix, XTO mpoxoauB Oeperom Ta
HaragyBaB Mpo Te, L0 ’kago0a i CHoKyca MOXKYTh IPU3BECTH JI0 TPAriYHOTO
KIHI, @ HACHIJIKM BJACHUX BYMHKIB MOXKYTh 3aJMIIUTUCS HAIOBIO MiCIIs
TOTO, SIK JIFOIMHA ITOKUHE IEH CBIT.

Ocrepiraiitecss Mops, 1001 aiTH. BOoHO TpUXOBY€e unMano HeOE3IIeK,
SK1 MOXYTb Bac yOuTH. | BTOmeHHs — 1ie JaJieko He HalCTpallHilIe 3 HUX.

Kineus

1.3. 3auapyBanns bponaa Koaa
Kapn @. Hopmyyo

Bin He mir BinBectu oueld. [IpaBny kaxyuu, 1o nporo aus bpona Kon
He 0auuB HIYOI'O KPacHUBIIIOTO 3a 1€ BUJIOBHILE, 1110 Oyio nepeq HUM. Jlerke
MoroiilyBaHHss KopaOist poOuso OuIbII BHPA3HUMHU PUTMIYHI HiAHOMHU 1
NaJiHHA TpyJei Moylo10i KiHKH, sika crana. BoHa Oyna BTUIEHHSM KpacH, 3
HDKHOIO IIKIPOIO 1 HEBUHHUM OOJIMYYSIM, 0OpamJIEHUM 30JIOTHM BOJOCCSM,
TakKUM 3BUYHUM JUIsi Pabikchkux ocTpoBiB. Monoja aiBuMHa, 1o Oyna
MOJIO/IILIOO BiJl HHOTO Ha 17 JIiT, MpoI0BXKyBaja ClaTy.

Bin mpoaoBxyBaB MUIBHO CIOCTEPIraTH, OOIOUYKCH BIABECTH MOTJIS
Ta BTPATUTH ii, YM MPHUHANMHI, MaB CTpax, II0 HACTYIIHOTO pa3y KOJU BiH
MIOTJISAHE, 11 Kpaca Oy/ie 3aTbMapeHolo.

— YouoBiue, HaBITh HE lyMai Tpo IIe.

Yuiick rojoc nepepsas ioro 1yMku. BiH nmepeBiB morisa Big KpacyHi
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“She’s the Bride of Rhaygan. And the Bride is meant to be a
virgin on her wedding night. If she isn’t,” the old mercenary
shrugged, “if she isn’t, then we are all up to our necks in shit.” He
took his eyes off the door for a second to stare at his younger
companion.

“The last swords for hire that interfered with Rhaygan’s girl
are still wallowing at the bottom of the king’s dungeon. Every now
and again, he wheels them out for a bit of torture.

That was before ye were born, lad. And they are still alive, if
ye call it that.

They brought ruin and bad luck down on the islands for a few
years”.

Brond felt himself blanch. Krodar’s voice had dampened his
ardour somewhat and he was relieved to be thinking of something
else.

“Does she know what’s going to happen to her?” the young
mercenary asked. He had been the last to add his name to the list
next to the job offer at the docks in Amat. That had been a month
ago, and since then, the small company had travelled by sea, through
the Gold Archipelago and then to the Rabic Isles. They were several
hundred leagues past the Archipelago that consisted of two inhabited
islands and a smaller, third island.

“Of course, she does. She’s known it since she was born.”

“Everything?” Brond’s voice crept an octave higher.

“Aye, lad. Everything.” Krodar looked at the younger man.
They were like chalk and cheese. Brond would certainly be
described by most as handsome. Krodar was taller than Brond’s
height of six feet, broader over the shoulders but most of his muscle
lay beneath a layer of excess. There weren't many that would call
Krodar handsome, maybe only his mother. His nose had been broken
not once or twice, but numerous times. What teeth he had left were
crooked and the scars on his face seemed to etch out paths through

Ha yynoBucbko. Kpomap OyB copaBXHIM BeleTHEM — 1 HOTBOPHHUM, i
310pOBEeHHUM. BiH cTOsB 3 1HIIOTO OOKY ii JTkKa, K 1 bpoHa, AuBISYHCH HA
IBepi y OiK KAIOTH Ta OXOPOHSIOUH iX.

— Bona — Hapeuena Paiirana, a HapeueHa MoBHHHA OyTH HEBUHHOIO
y CBOIO IUTIOOHY Hi4, 00 SKIIO Hi..., — CTapUil HailMaHelb 3HU3aB IJICYNMa,
— ...SIKIIIO Hi, TO MU BC1 3arpy3HEMO B JIaifHI.

Bin Ha MUTH Bi/IBiB MOTJISI Bi ABEPEH, MOTJISHYBIINA Ha YOJIOBIKA.

— OcTaHHI1 HallMaHLl, [0 TOCMUJIM BTPYTUTHCS y KUTTS HapeueHoi
Paiirana, noci THUIOTH Ha JHI KOpPOJIBCHKOro mijzemeruisi. Yac Bix ygacy ix
BUBOJATh Ha 4eproBy mopuiro TopTyp. Lle Bce Oyno me a0 Toro, ik TH
HapoauBCs, xyomue. | BOHM J0Ci JKUBI... SKIIO 1€ B3araji MOXHA Ha3BaTH
KUTTAM. BoHU npuHecan po3pyxy Ta HeBJjauy Ha OCTPOBH Ha KiJIbKa POKIB.

Bponn BiguyB, sik #oro oGmmuua 36mimmo. 'omoc Kpomapa nemro
IIPUracuB MOro 3aXOIUIEHHS, TOMY BiIYYBIIM IOJETIIEHHS BiH [10YaB JyMaTH
PO CBOE.

— Uu 3Hae BOHA, LI0 3 HEK CTaHETbCSI? — 3alMTaB MOJIOAUN
HaiimaHens. Bin OyB oOcCTaHHIM, XTO [0JaB CBO€ IM’sl 10 CIHCKY OIS
npomno3utii pobotu B Amari. Lle cranocs micsiib ToMy, 1 caMe 3 TOTO 4Yacy
HEBeJIMKa KOMIIaH1s MOJ0POKyBaja MOpeM depe3 3010Tui Apximnenar 1 aani
no PaGikcekux ocTpoBiB. BoHu Bke Oynu 3a KilbKa COTEHb KUIOMETPIB Bif
apxinenary, SKMM CKJIagaBcsi 3 JBOX HAacCEJIEHHX OCTPOBIB 1 TPETHOrO,
MEHILIOTO 33 PO3MIPaMH.

— 3BHuUaiiHoO, 3Ha€. [if Bce 1e BioMo 3 HapOJKEHHS.

— Bce? — 3anuraB bpona ronocHiue.

— Ere %k, xnonue. Bece. — Kpopmap norisiHyB Ha MOJI0O/10r0 4OJIOBIKa.
Bonu Oynu, Taki pi3Hi, sk HeOo 1 3Mens. binbmiicte OM TOYHO cka3ana, 10
bpona npuBabnuBimmii, He3Bakaouu Ha 1€, Mo Kpomap OyB Buluii, Horo
3picT OyB Jiech i MeTp BiCIMAECAT, y HbOro OyJM LIMPOKI IUIeyi, aje 3aiiBa
Bara NMpUXOBYyBaja 4iTKI 0OpucH Tia Ta M’a31B. Xi0a 110, Horo Matu Morjia
CKa3aTH, 110 BiH KpacuBui. barato pa3iB ioro Hic 3a3HaBaB TPaBM, 3yOH, 10
3anumuiaucs, Oyl KpuBi, a IIpaMyd Ha OOJIMYYl YTBOPIOBAIU JOPLKKH Kpi3h
LIETUHY.
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his stubble.

“Is she really going to be his bride?”” The youth spoke up and
instantly regretted his question.

“Ye can’t really be that dumb, lad. Rhaygan is a fucking
dragon. There is only one thing that he wants with sweet, tender
meat like that; and that ain’t the same thing that ye want.”

“But look at her, she isn’t scared at all.”

“Her people see it as an honour. Well, that’s the story
anyway.”

“What do you mean by that?” Krodar was about to give his
response when a knock at the door

indicated that the guards due to relieve them had arrived. As
their replacements took their positions, Krodar turned to Brond,
clasping him on the shoulder.

“Let’s get an ale up on the deck, my lad. Young and full of
beans you may be, but the world ain’t all black and white.”

* k k

The sea was calm, just a gentle lapping of small waves
against the copper plated hull. The moon light reflected from the
crests of the ripples. The crew of the small ship busiedthemselves
with their work, adjusting sails where needed. Off to each side of the
bow, Brond could make out the silhouettes of the guard ships that
accompanied them. Four pike men stood on guard at the wheel to the
ship, their uniform of quilted gambesons in the royal burgundy of the
King of Rabic gave them some protection against the dropping
temperature. They were among a number of regular soldiers on
board, no doubt to keep the mercenaries in check.

“What did you mean back there?”

Krodar looked out to sea before answering. The ale he supped
was weak and tasteless, but it was the only drink on board except for
water and, of course, the fine wines reserved for the officials of the
Throne.

— 1| mo, BoHa cmpaBai CTaHe WOro APYXKUHOKW? — XJIONEIb
HAaCMUIMBCSI IOCTaBUTH MUTAHHS, ajle B Ty CaMy MUTh BiH MOXAaJIKyBaB IpPO
1e.

— Xyonue, He Oyab TakuM HaiBHUM. Paiiram — 1e, 4opt 3a0upaii,
JPaKoH, 1 €IMHA Pid, SKY BIH X0Y€ BiJ HIXKHOTO, MOJIOJIOTO M sIca, SIK BOHA, —
1[e HE TOTO Camoro, 1110 TH.

— Aue x, Il TIOTJISIHB Ha Hel, B 11 09ax Hemae aHi Kparuii CTpaxy.

— KaxyTb, 1110 115 ii Hapo/y, 1€ BBAXKAETHCA YECTIO.

— IIlo a1 maem Ha yBa3i? — 3anurtaB bpon.

Kpomap 30upaBcsi BiANOBICTH, SK HOro CjOBa IMepepBaB CTYKIT Yy
neepi. Ile Oymna 3MiHHA Bapra, sKa NpHUANUIA, MO0 3aWHATH CBOI MO3UIIII.
Kpomap moBepnyBcst no bponma, mokmaBmm pyky oMy Ha Iiede Ta
MIPOMOBUB:

— Xogimo, BUIT'€MO €10 Ha many0i, xyomde. Mojoauii 1 OBHHIA
eHeprii, e qo0pe, aje 3Hail CBIT He TAaKUH BXKE MPOCTUH, K 3/IAETHCS.

% ok sk

Mope Oyno crokiifHe, JWIlIe THXUW TUIECKIT HEBEJIMKUX XBUJIb
oOMMBaB MiHUH KOpITyC KOpabiisi. XBuili, MOB J3€pKajia, BiIOMBAIN HIKHUH
norisa Micsaud. KojkeH 4jeH ekimaky HEBEIMYKOro cynHa OyB 3alHATHI
CBO€I0 poboToro. Bonum mignpasisuin BiTpuia, ne une Oyno motpiono. Ilo
oOuaBa Ooku BiJl Hoca Kopabist bpona Mir posrienité cuiyetu KopaOmiiB-
OXOPOHIIIB, SIKi Mpopi3anucs 3JaJIeKy Ta CyIPOBOJKYBAIH iX.

Bing mrypBany, Ha BapTi CTOAJIO 4ETBEPO BOSAKIB i3 CHMCAMH. IXHS
¢dopma 3 cTh0OAHMX 3aXMCHUX KaNTaHIB, OJAropoJHOro GOPIOBOr0 KOJIBOPY
kopons Pabika 3axumiana iX Big xojony. Bonu Oynu cepel KUIBKOX
3BHYAHUX conjaTiB Ha OOpTy, CKOpIIe 3a Bce, A TOro 100 TpUMaTH
HaWMaHIIIB TI1]] KOHTPOJIEM.

— Ilo t™1 maB Ha yBa3i Toai? — 3anutaB bponna. Ilepen tum, sk
BiamoBictH, Kpomap mornsiHyB y panedinb mops. ['pamyc emro, sSIKuil BiH
CHOTOJIHI TMB OYB JJOBOJII HU3bKHM Ta 1 HA CMakK, BiH OyB Mailke HisSIKUM, ajie
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“In the past, Rhaygan claimed these islands as his own, then
he did what all dragons do. Slept for centuries, no doubt on a horde
of gold and treasure. When it was time for him to wake, he found
men now living on his islands.

He tried to drive them out like ye would rats from your
house. Then he made a deal with them. He would let them live on
two of the islands, that’s North and South Rabic. The third island is
his.

No-one from Rabic is allowed to set foot on it, not that they
would want to. Except for his Bride.”

“That’s her, below.”

“Yes, every five years the Rabics deliver up a young girl,
pure of heart and body, to be his bride. Along with a shit load of coin
as well. In return, he doesn’t burn them to buggery.” He raised the
drinking horn to his mouth and took another swig of his ale before
continuing.

“The Rabics work it on a cycle. In their calendar, this is their
Bridal Moon. Every girl born in this month is delivered without fail
to their temple on South Rabic. There they live in isolation, being
schooled and instructed about what lays ahead of them. About how
they are keeping their islands and loved ones safe. The beauty of
their sacrifice. As they reach fifteen summers, they decide on the
worthiest, the most beautiful. Then she gets put on a ship with the
likes of us and we go and put her on a plate for her ‘husband’.”

“Now, nature as it is, some of the girls get scared. Between
you and me, I’m not afraid to tell ye, I would soil my breeches if I
got up close and personal to a dragon. Ye would as well, I know.

Now some of the girls end up being sold abroad, they are the
ones that aren’t going to make muster, if you know what [ mean. Not
like that one down below decks. They are a bit rough, not the natural
beauty. Don’t get me wrong, I wouldn’t mind if they wanted to keep
me warm at night, but Rhaygan is a bit fussy.”

OKpIM BOJM Ta BUTOHYCHHX BHH JJIsi KOPOJIBCHKOI 3HATi, 11¢ OyB €IMHHIA
HaIliii Ha CyHI.

— Komnmcs naBHo Paiiran mporojocus 1i OCTpPOBU CBOIMH, ajie MOTIM
3poOuB Te, U0 POOJIATH YC1 APAKOHU — 3aCHYB Ha CTOJIITTS JIEKA4d Ha CBOIX
JOPOTOIIIHHOCTSIX, Ha 30J0Ti Ta ckapbax. Komm x npuiimoB yac
MPOKHU/IATUCS, BIH BUSIBUB, IO TEMep Ha HOro OCTpOBaX OCENUJIMCS JIIOIU.
Bin BuransB ix Haye m1ypiB, i3 BIacHUX OyIWHKIB, aje Bce XK HOMY JTOBEIIOCH
JOMOBJISITUCS 3 HUMH. BOHM ykiamu yroay, 3a sikolo iM OyJo J103BOJIEHO
XKUTH Ha JBOX ocTpoBax — IliBHiuawmii 1 IliBnenHwit PaGik, a ock TpeTiit
OCTpiB HaJIEKATHUME HOMY.

XKomHnomy xwurtento 3 octpoBiB PabGika He AO3BOJIEHO TyIW CTYIATH,
asie iM He HaJITO LIbOTO 1 XOUeThCs, OKPIM HOT0 HAPEUEHOT.

— Ile Bona BHU3Yy? — npoMoBuB bpoH.

— Tak, koxHi 5 pokiB, kuTesi ocTpoBiB Pabiku, BiAIal0Th OJHY IOHY
JIBYMHY, sSKa CTaHE WOro HapeuyeHorw. J[iBunHa Mae OyTH YHCTa, K CepIeM
Tak 1 TijoM. Pa3om 3 NiBUMHOIO, BOHU MIPUHOCATH KYITy MOHET, siki Paiiran, y
CBOI0 4Yepry, HE CIaJIoe BCi J0Tida — po3mnoBiB Kpomap Ta mepm HiX
MIPOJIOBXKUTHU BiH 3pOOUB I1I€ OJMH KOBTOK €JII0.

— VY HEX 1 BimOyBaeTbcs 3a IUKIOM, SKH BOHH HAa3WBaIOTh
“Micauem Hapeuenoi”. KoxxHa NiBUMHA, sika € HapOIKEHOIO Yy Ie Micslb
npudyBae 10 xpamy Ha IliBnenHomy Pabiky. /{iBuaTa )KMBYTh TaM MOOJAMHIIL,
KOXKHa JII3HAEThCA Te, 10 Oy/ie ii uekaTu momepeny, il po3MoBiIaloTh MPo Te,
HACKUIbKU I[IHHOIO € 11 KepTBa JAJIsl TOT0, 00 00epiratu piJHUX Ta OCTPOBH,
PO3MOBiAaOTh MpO Kpacy ii camomnokepTBu. Konu ’x JiBUaTa J1OCATarOTh
I’ ITHAAUATUAPIYYS, 3 HUX OOMpaAIOTh OJIHY, fIKa € HaWOLIbIl BPOJUIMBOIO Ta
HanOIbIm BapToro 1€l vecti. Tomi 11 camkaioTh Ha Kopabenb 3 TaKUMH, SK
MH, 1 MM B3K€, B CBOIO U€pry BIIBO3UMO ii O TaK 3BaHOTO “40JIOBIKa’.

— He nuBHO, 1110 1HOAI AiBYaTa MOYMHAIOTH OOSATHUCS, YECHO KaXyyuH,
y MeHe O 1 caMoro KOJIiHa 3aTpSACIUCA, SKIIO O MEHI JOBEJIOCh ONMMHHUTHCS
nepen JpakoHOM, Ta i B Tebe Tex. S BmeBHeHuid. Jleskux aiBYaT, 3peuITOO
MPOIat0Th 3a KOopAoH. Lle Ti, mo He mpoxoasTh BiAOIp, SKIIO PO3YMI€E PO
mo 5. He Taki, sik ora, mo B Hac. BOoHM TpoXu mpocCTyBaTi, HE MarOTh
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“The ones that do get to those final years, if they try to cause
any trouble, then their families are dragged in for a bit of persuasion.
Funny how a mind can turn when a loved one is threatened. As well
as the stick, there is also the carrot. The girl chosen, now their family
gets a big chest of gold. Enough to settle their debts, buy some nice
land somewhere on the island, whatever. Not sure it’s enough to
replace a daughter though.”

He downed his ale and wiped the froth off his stubble.

“So ye see, me lad. She knows. She has known that this
would be her last night alive since she was born. You and me, we
don’t know what tomorrow brings. She does and she is facing it
braver than most men [ know.”

Brond sipped at his ale, now finding even less taste in its
bitterness. “Why do we have to be here? There are enough guards
here to take her to the temple on the island. Why us and not them?”’

“Weren’t ye listening, lad. No one from Rabic is allowed to
set foot on his island, apart from his Bride. I don’t know why, but
that’s the word they spat upon.”

Krodar belched loudly.

“I’'m going to get some sleep.

Tomorrow’s the day we earn our coin.”

He left the younger mercenary alone on the deck, hands
resting on the railings looking out to the calmness of the world,
wondering what the morn would brin

% ok sk

The foaming spume shone brightly in the sun, and the sound
of the waves charging at the beach could be heard by those in the
two small rowing boats that rose and fell in rhythm with Brond’s
stomach. The small company of mercenaries were split evenly
between the two boats, Brond finding himself in Krodar’s group. The
girl sat facing the island as they approached it. The swell was too

MPUPOJHOI KpacH, a Paiiran noBoii nepebipiuBuii. Ane He mogyMmai, s 6 He
B1JIMOBUBCS, SIKOM BOHU 3aXOTLIU CKJIACTH MEH1 KOMIIaHil0 BHOUI.

— SIKmio 3ma€eThes, MO JIIBYMHA BPEIITI MOXE MEPEeIyMaTH, TO JUIS
Kpalioro TMepeKOHAaHHsI J0JydaloThesl iXHI ciM’i. bauwmi, $K MIBHUIKO
3MIHIOETBCSI TyMKa, KOJIM MiJ 3arpo30i0 OMUHSIOThCA TBOi Onm3bki. Kpim
Oarora, € 1ie i npsHuk. OOpaHy IBUMHY HaropopKyrTh — ii CiM'T Bpy4aroTh
CKpHUHIO 13 3010TOM. [[pOTO OLNBII HIK IOCTATHHO, OO pO3paxyBaTHUCS 3
Oopramu, KyIUTH TapHy JTUISHKY 3€MJIl JIECh Ha OCTPOBI YM IIOCH TOJi0HE.
Xo4, sI HE BIEBHCHMI, IO I[LOTO JOCTATHHO a0W 3aMIHUTH PiIHY JOYKY.
JlonuBIIY 0 JHA €1b, KU JTUIIABCS Y KEIHUXY, BIH BUTEP MiHY 31 HIETHHHU.

— Oraxk i €, xnomye. Bona 3uae. Bona 3naua, mo us Hiv Oyae i Hel
OCTaHHBOIO, BIIKOJM Hapoauaacs. Mu 3 T000I0 He 3HAEMO, 110 TPUHECE HaM
3aBTpa, @ BOHA 3HAE 1 JUBHUTHCSA CMEPTI B OOMUYYS 3 MYXKHICTIO, SIKOI HEMae
HaBiTh y 0araTboX 4OJIOBIKIB.

BpoHx 3poOMB KOBTOK CBOTO €II0, Yepe3 TIPKOTy, BiH Maibke He
BiJ4yBaB MOTO CMaKy.

— Aue, yomy mu TyT? TyT 1 Tak JOCTaTHRO OXOPOHHU, BOHH MOXYTh
BiJIBECTH 11 10 Xpamy Ha ocTpoBi. Yomy came mu?.

—Tu e cnyxaB meHe, uu mo? Hixto 3 Palika He Mae npaBa cTynuTu
Ha Horo octpiB, okpiM Hapeuenoi. He 3Hato yomy, ane BOHM BUMOBMIIM 1€
CIIOBO, Ha4€e TUTFOHYIIH.

3 Byct Kpojnapa BupBanacek rpy6a, rojocHa BiIpHUkKKa.

— S migy nmocmmro. 3aBTpa BKe, HapewTi TOW J€Hb, KOJIH MH
OTPUMAEMO IUIATY 32 Hally MpaLo.

JInmuBIIMCh, caMMM Ha MnanyOl, MoOJoOAMH HaliMaHelb crepcs Ha
MOPYYHi, BIJISIAl0YKCh Y CHOKIH CBITY, 110 TaHYBaB HAaBKOJIO, 3AJIMIIUBIINCH
HAOJIMHIII 31 CBOTMH JyMKaMH TIpO Te, IO K MpUHECE iM HOBUH paHOK.

ok sk

[1ina Bix enro BUOJIMCKYBajia Ha COHII MiJ] CYIIPOBiJ 3BYKiB XBUJIb, SIK1
ounucs o6 Oeper. lllym Big XBHIb AOJITaB 0 JABOX MaJleHBKUX BECIOBUX
YOBHIB, fKI roimamucs 3 puTtmMoM auxaHHs bponpga. HeBenukuii 3arin
HaliMaHI[iB, OyB po3moiieHuit Ha Ba 4OBHU, bpoH O6yB pazom Kpomapowm.
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much for one of the mercenaries who, green-faced, vomited
overboard. The mercenaries were lending their arms to the sailors in
each boat on the oars.

Brond was relieved to jump overboard and wade the last few
metres, dragging the boat in as far as the draught would allow. The
sand felt good under his feet even though it gave way under his
weight as he heaved. The skirt of his brigandine jack bounced
against his leather clad thighs as he ran up the beach. From the
centre of the island rose a rocky mountain that was toppedby a
smoking crater. The wisp of grey smoke rose vertically, the absence
of wind taunting the party as they sweated in the morning heat.
About three-quarters of the way up the mountain they could make
out a small plateau that jutted from the mountainside. Upon it were
what appeared to be the ruins of an ancient temple, columns pointing
to the sky like arms calling out to the gods.

The golden sands of the beach swung round in an arc and
were edged by ferns and palms. The foliage neither swayed nor
emitted any sounds of life. Close to where they had landed, a small
pavilion had been set up, with gaudy red and yellow silks draped
over it. It covered a table upon which sat a small chest.

The King’s Official that had sat in the other rowing boat rose
and gingerly stepped into the lapping surf. He pulled the edge of his
robes up to keep them dry, his sandaled feet making slight
depressions as he displaced the water from the sodden sand. He
strode to the pavilion and opened the chest, nodding as he checked
the contents and then shut it, locking it with a key that he produced
from his purse. He picked it up and carried it reverently to the
rowing boat.

“Unload the dowry!” He called to the sailors in the boat.
They laboured as they picked up the chest within and handed it over
to the four waiting mercenaries, who in turn raised it to their
shoulders and carried it to the pavilion. They placed it down on the

3 KOXXHUM IMOIITOBXOM XBWJII YOBEH BCE IIBHJIIEC HAOIMKABCH,
TIOTJISAJT JTIBYMHHM, sIKA CHJIJA y YOBHI, OyB MpuUKyTHH a0 ocTpoBa. CuibHI
XBWJII BHSIBHJIUCST 3aHAATO TOTYKHUMH JJISi OJHOTO 3 HaWMaHINB, SKUH,
MO3EJICHIBIIM, MEepeKuHyBcsl 3a OoprT. HalimMaHii nomomaranu Mopskam y
KO>KHOMY YOBHI, B3SIBIINCH 32 Beca.

Bbponn 3 mojerumieHHs M KUHYBCSI Y MPOXOJIOJHY MOPCHKY O€30/HIO.
Ocranni MeTpu 10 Oepera, siKi BiH TATHYB YOBHA, 3[aBAJIUCS BIYHICTIO, aye
HapemTi CTYNMBIIM HA CKaM’ SIHUTHK MICOK BiH Bi4YyB HOTO TEII0. 3 KOKHUM
KPOKOM, KOJIH ITiCOK MPOCiaB i/l Baror HOro Tijia, BiH BiT4yBaB, sSIK HAIIpyra
BinmBae 3 Hbporo. Ilominm HOro 3axuUCHOro Kam3olia 3 METaJeBUMU
IUTACTUHAMY BUCIB Ha PiBHI HOTO CTETOH, KOJIX BiH Oir 10 MigHIXKS ropH. 3 ii
BEpIIMHU, MOB CTPa)K OCTpPOBa, IMiJHIMAanacs CKeJsICTa ropa, yBiHYaHa i3
3aguMIIeHUIM KpatepoMm. CUBHiL CTOBO TUMY 371IMaBCs TOTOPH, BITPY Maibke
He OyJo, 3ariH MpiB BiJ CIIEKH, sIKa CTosia 3 camoro paHky. IlomonaBiim
OUTBIIY YaCTHHY LUISAXY, HIy4d y TOPY, BOHH TOMITHJIM HEBEJIMKE ILIATO, 110
BUCTyNano 31 cxuiy. Ha HbOMYy BHIHITHCS pPyiHH CTapOJaBHBOTO Xpamy,
KOJIOHH SIKOTO TSATHYJIHCS 10 He0a, HEMOB PYKH, 110 3BEPTAIUCS 10 OOTiB.

3070TUCTE TOJIOTHO IUISOKY PO3CTEISUIOCS Tepell HHUMH, M'SIKO
oOiiimMaroun Oeper ayroro. Ilo oOuaBa GOKM MILIAHOTO Y30€peXkKsl BUCOUYLIH
NUIIHI Xalll ManopoTed Ta mManbM, IXHE TEMHO-3€J€HE JIHUCTS MOBYKH
crocTepirago 3a 3aroHoM. Hemogamik CTOSIB HEBEIWMKHUM TaBUIBHOH,
HaKpUTUH SICKPaBUMHU IIOBKOBHMMM TKaHHMHAMH, IO CMalaxyBajid YEPBOHO —
KOBTMMHM BIIOJMCKAMU MiA IpoMeHsMHU coHus. Ilig jerkum gaxom cTosB
CTOJIMK 3 HEBEJIMYKOIO CKPUHEIO.

[Tocnanens kopossi, 3IWIIOBIIM Ha Oeper, BiH CTaB MOJIOHUM 10
MaH/IpiBHUKA, 1[0 CTyNa€e Ha HeBioMy 3eMito. BiH oOepexHo nepecyBaBcs
10 BOJIOTOMY MICKY, 3aJIMIIAI0YM CIIH BiJ] CBOTO B3YTTS, a Kpail iloro MaHTii
po3BHBaBcs 3a BiTpoM. [liiAmoBIM 10 NaBUIbHOHY, BiH BIKPUB CKPUHIO Ta
3a3UPHYB BCEPEINHY, 30CEPEIKCHUM TOTJISIOM BiH MEpPEBIpUB yce, M0 OyIo
y cepenuHi. 3auMHUBIIN CKPUHIO HAa 3aMOK, BIH CXOMHMB ii MIIHO 1
MOTIPSIMYBaB JI0 YOBHA.

— BuBanTtaxyiite npugane! — KpUKHYB BiH MOpsIKaM y 40BHi. Bonu
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sand and returned to the boat to pick their equipment and swords up.
The official addressed Krodar.

“Rhaygan will appear for his bride just before dusk. You will
need to escort her to the altar there,” he pointed up to the ruins, “and
secure her to it. Place the

chest on the smaller altar. Then I would suggest that you
return here. We will be anchored out to sea to await your return. Your
payment is in the rowing boat.”

Krodar nodded, his thumbs hooked into his belt as he
listened.

“What happens if he wakes early?” one of the mercenaries
called out.

“Although Rhaygan waits in trepidation to meet his new
Bride, he knows the word of the contract. He will only approach at
dusk. I would suggest though, that you aren’t on the island at that
time.”

“Okay, old man. But what’s to stop anyone of us taking
everything now, even that dowry.” Brond looked at Krodar as the old
warrior spoke. He knew he wasn’t that stupid, and the question was
for the benefit of the other mercenaries.

“How fast can you row?” the official asked, looking around
at the soldiers, barely flinching in his reply. “Is it faster than a dragon
can fly?” He turned and carefully climbed into his boat. The sailors
pushed it back out before climbing over the side, leaving the beach
to the eight men and the young girl.

“Let’s make a move then. Brond, you’re a mountain lad. Take
the lead and scout us an easy path.” Krodar beckoned them to order.
At the pavilion were two stout poles that were designed to fit
through the iron loops on the chest, making it easier to carry. Four of
the men carried the chest, slung between the two poles. Krodar
walked next to the girl, whilst Brond took up his role.

“I’'m going to miss the rain most of all,” the girl spoke to

13 3yCWIUISIM BUTSAINIM CKPUHIO 1 mepeaanu i 4OTMPhOM HaWMaHLAM, SKi
ITHSUTA 11 Ha 1€l 1 MOHECHH JI0 MaBUIbOHY. BOHM MOCTaBUIM CKPUHIO Ha
MICOK, a TOTIM MOBEPHYJIMCS 10 YOBHA 33 CBOIM CHOPSDKCHHAM 1 MEUaMH.
OnuH 3 mocnaHuiB, nepeBiBIIM norisia Ha Kpomapa poskasaB nojanbini
TUTaH JIii:

— Paiiran 3’ABUTBbCSA 3a HApEUCHOIO HE3aJOBrO 10 CYTiHKIB. Bam
notpibHo OyJie mpoBecTH ii 10 BiBTaps, OCh TaM, — BiH BKa3aB Ha pyiHu, — i
npuB's3atu i g0 Hux. IlocraBure ckpuHIO Ha MeHmUK BiBTap. IloTim
MOBEpHETeCs CIOAM, MM OyJeMO Ha SKOpi y MOpi, 4YeKaTUMEMO Ha Baile
NOBEepHEHHs. Baily niary, My 3aIMIIMMO Y YOBHI.

Tpumaroun pyku Ha nosici, Kpomap nenp moMiTHO KUBHYB.

— A 1o, SKIIO BiH HPOKUHETbCA paHillle 3a3HAYEHOro 4vacy? —
3aMuTaB OJIMH i3 HalMaHIIiB.

— Xou Paiiran Herepmisiue yekaTuMe 3yCTpidi 31 CBOEK HOBOKO
HapeueHO, HOMYy BiJIOMi YMOBH JIOMOBIICHOCTi. BiH HaONIHM3UTHCS JIHIIE
TOJIi, KOJIM COHLIE 3aiiie 3a ropu3oHT. IIpoTte 5 6 paguB BaM 3aIMIIUTH OCTPIB,
SIKOMOT IIBU/IIIE.

— Tapa3n, crapuii. Ane 1o 3aBaJuTh KOMYCh 13 Hac 3abpaTu Bce
npuaase npsmo 3apa3? — bpona noauBuBcs Ha Kponapa, Hoku Toil roBOpuB.
Bin 3HaB, mo TOW He Takuil TypHMi, 1 mUTaHHSA Oylo 3ajJaHe HAa KOPHUCTb
IHITUX HaMaHIIIB.

— Sk mBuAKO BM BMieTe TIpeOTH? — 3amMTaB IOCIAHElb,
OTJISIIAl0YM HaMMAaHIIB, HaBITh HE KJIIMHYBIIHM B OYIKyBaHHI BianoBial, — Lle
HIBHUJIIIE, HDK JPAaKOH MOJKE JIITaTH? — BiH MOBEPHYBCS Ta 00EPEKHO CiB Yy
cBiif 4yoBeH. HaiimaHIli 3 ycix cui BIAIITOBXYBAJIM YOBEH Bij Oepery, adu
PYLUIMTH Ha3aJl y BOAY IEpLI HDX cami 3ajii3iav Ha OOpT, 3aJUIIMBIIM Ha
Oepesi BiCIM YOJIOBIKIB pa3oM i3 A1BUMHOIO.

—Toni pymaemo. bpoHae, TH ® XJOmMelns 3 TipChbKOi MicIUHU. [am
nonepeay o0 3HaWTH Hailermui nuisix uis migiiomy, — Kpogap xectom
MiJKITUKaB BCiX 70 cebe. bins maBumbHOHY CTOSIM JBI MIIHI JKEpIWHH,
MpPU3HAYEHI1 IS TOTO, 100 MPOCYHYTH IX 4epe3 3aji3Hi KUIbLA Ha CKpHHI,
noJieTuIyloun  ii  nepeHeceHHs. YeTBepo YOJOBIKIB MIAHSIM CKPHUHIO,
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Krodar, although her soft, lilting voice seemed to carry to all of
them. “Apparently it doesn’t rain here.” These were the first words
that any of them had heard her speak. The mercenary veteran stared
ahead, trying to ignore her.

The path leading through the jungle was obvious to follow
and soon started to incline. The foliage on each side started to thin
out to small clumps of grasses and ferns and the path slowly turned
into a treacherous mix of dry sand and loose shale. The four carrying
the chest swore and cursed as each lost their footing several times.
The path began to wind up the side of the mountain, leaving a drop
on one side that fell vertically in places and gently sloping in others.

“What do you think Rhaygan will think of me? Do you think
he will be pleased?” The girl continued, her face starting to show
more than a hint of nervousness.

“Shut up, girl!” Krodar exploded, grabbing her wrist and
spinning her round. “Keep that little mouth of yours shut! Don’t
make this any harder than it is for us.”

Brond skipped back along the path, placing his arm between
the two, careful not to touch the old soldier. The others had stopped,
unsure what to do as the girl looked terrified.

“Come now, Krodar. Maybe it’s my turn to walk here. It’s a
bit quieter on point.” He could see that Krodar was troubled and not
just angry. The older man nodded and released his grip on her, turned
and wiped his eye as he moved forward.

“Are you okay?” he asked the girl. She nodded and they
walked on, with the others following. She stayed quiet for a while
and then addressed Brond.

“I hope I please him. How does a girl please her husband? It
will be my first time.”

“I am sure he will be understanding. Everyone is nervous
during their first time, even me!” He smiled at her for the first time
since he had seen her. She smiled back.

nifBimeHy Mix sxkepanHamu. Kpogap imoB mopsij i3 AiBUMHOW, TOKU bpoHa
BUKOHYBaB CBOIO POJIb.

— IleBHe, s Haiibupmie Oyay CyMyBaTH 3a JOIIEM, — CKazajia
niBunHa Kpomapy, xou ii M’sIKWi, CITIBYYHH TOJIOC, 3/1aBaJIOCs, PO3CIIOBABCS
BCIOJIM 1 KOKEH i1 4yB. — KaxXyTh, TyT JOIIIB HEMAE.

Ile Oynu meprri ciioBa, siKi BOHU 4yJu Bij Hei. OuH 13 HaliMaHIIIB, 10
BXKE MaB JOCBIJ TAaKUX MTOXO/IiB, pyXaBCsl BIIEPE]l iIrHOPYIOYHU JiBUMHY.

Crexka, 1o Bena dYepe3 xaiml, Oyla BXe J00pe BHUTOINTAHOIO 1
He3abapoM rmoyana 31iiMaTucs Bropy. PociuHHICTE 3 000X OOKIB OCTYIIOBO
3piKyBajacs 10 HEBEIMKHX KYyIIB TpaB 1 MamopoTed, a CTexKa MOBOJII
MepeTBOPIOBAIACS Ha HEOE3MEeUHy CyMIlll CyXOTO MIiCKY Ta CHIIYYHX KaMiHIIiB.
UYerBipka HallMaHI[iB, 1110 HECIM CKPUHIO, Jasylacs 1 cBapuiacs, KOJIH KOXKEH
13 HUX TI0 KiIbKa pa3iB BTpadaB piBHOBary. CTexKa rmoyayia 3BUBaTHUCS BBEPX
[0 CXUJIY TOPH, 3AIUILIAI0YH 110 OJIMH 01K YpBHILE, SIKE B JESKUX MICIAX OyI0
CTPIMKHUM, a B IHIIUX MOJIOTHIA CITYCK BHU3.

— Sk tu gymaem, mo Paiiran nmogymae mpo MeHe, KOJH 1M00ayuTh?
Uu Oyne BiH 3aJ0BOJICHWI? — TPOJOBXKYBaJIa JiBUMHA, HA OOJHYYl SKOi
royasna 3’ sIBIATUCS TOMITHA TPUBOTA.

— 3amoBKHH, niBunMcbko! — BHOyxHYB Kpomap, cxonuBmm ii 3a
3am'scTa Ta pi3ko MoBepHYBIIHM 10 cedbe. — Ctynu Bxke cBoro pora! He
YCKJIQTHIOW HaM 1 0€3 TOr0 BaXKKY CIIPaBy.

BbpoHn mBHAKO MiJCKOYMB CTEXKOIO, BHCTABHUBIIU PYKY MiXK HHUMHU,
o0epexHo, 1M00 HE TOPKHYTHUCS CTaporo Hamauil. [HIN 3ynmuHUiuCS, HE
3HAIOYH, SIK pearyBaTH, MOKHU JiBUMHA Nepemsikano nuBunacs Ha Kpomapa.

— Hywmo, Kponape. Moxe, tenep most uepra Tyt itu. [lomepeny
OinbII criOKikHIIEe, — cka3aB bpoHn, momitusmM, mo Kpoaap OyB He nuie
3muM, a ¥ po3ryonenuid. Crapmuii HaliMaHellb KUBHYB 1 BIAIYCTUB ii, BIH
BIJIBEPHYBCSI II00 BUTEPTHU OYi Ta IPOCYHYBCS BIEpPE.

— Twu B nopsinky? — 3anuTaB BiH y J1iBUMHU. BoHa KuBHYNa, 1 BOHU
MINUTA J1ajdi, pemTa cligyBaia 3a HUMH. J[iBuMHA JesSKWid yac MoBYaia, a
MOTIM 3BepHyacs 10 bponna.

— CnoniBatocs, s oMy cropobatock. SIK TiBUMHA Ma€ CIOpPaBUTH
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“Take care on this path,” he changed the subject. “It looks
very dangerous.”

Suddenly his foot stumbled against something that wasn’t
there a minute ago and he staggered forward. He very nearly
regained his balance when he felt a push on his side, though not a
push exactly, more of a gust of wind. It caught him and he sprawled
headfirst down the slope. It wasn’t a steep fall, but neither was it a
gentle rolling slope. He crashed and clattered down the shale,
bouncing off rocks on his way down. He finally came to a halt laying
on his front, staring over the edge of a steep drop and his feet
pointing back up the slope.

“Shoem’s balls!” he exclaimed, invoking the patron god of
the mountain land that he had been raised in. His whole body ached
like he had been caught in a stampede. He could hear the others
calling, way back up the slope and he started to get up.

“Keep still!” whispered a shrill voice below his face.

“What?” His eyes struggled to focus on who or what had
spoken to him.

“I said, keep still!” He blinked again and went to stand up
when something hit him hard over the head, sending everything
black.

% ok sk

He awoke to find himself staring at a small girl who sat upon
the ledge beneath the drop. Except it wasn’t a girl but an adult
woman who was no higher than the length of his forearm. Two pairs
of small, gossamer wings sprouted from her back, similar to a
dragonfly’s. She had bright red hair and was perfectly proportioned,
wearing a skin-tight tunic of leather that accentuated her figure. If
anything, he thought, she was as beautiful as the Bride of Rhaygan
was. Except for her size.

He blinked again but she was still there. Was he actually dead
or just mad? Maybe his head had hit something really hard on the

Bpa)kKCHHS Ha cBOTO yoioBika? L{e Oyae miii mepmuii pas.

— 51 BneBHeHHUH, 110 Bce BAAcThCA. Bel HEPBYIOTH MiJ] Yyac NEPUIOro
pasy, HaBiTh 51! —BiH YCMiXHYBCs il BrepIe 3 TOro 4acy, sik modbauns. Bona
YCMIXHYJIach y BIJIIIOBI/Ib.

— byap oOepexna Ha NObOMY NUISAXY, AOpPOra BUIJIIIAE JTy’Ke
HeOEe3MEeYHO0. — BiH HECIO/1IBAHO 3MIHUB TEMY.

PanTom iforo Hora mepedenuiack uepes Moch, 40ro He OyJio TYT, e
XBUJIMHY TOMY, CIIITKHYBIIKCH BiH BIaB yrepen. BiH Maiiyke 3Mir BiTHOBUTH
piBHOBary, KOJH Bi4yB IOLITOBX 3 OOKY, X04a Iie, CKOpillIe 3a Bce OyB MOPHB
BITpY, @ HE MOIITOBX, 110 BIAPUB HOTO, 1 BIH BIIaB Ta MOJIETIB TOJIOBOIO BHU3
mo cxmwiy. He Mo)kHa cka3aTw, 10 TaJiHHS OYJI0 yXKe CHIBHUM, ale i He
30BciM M’sikuM. BiH BrapsiBcs 00 KaMeHi MOKH JIETIB TOHHU3Y. 3PELITO BiH
3aCTHT, JIe)Kayl Ha >KMBOTI, JMBISTYMCH Ha Kpail kpyTtoro oOpuBy. Horm,
BUTATHYTI Ha3aJl, BKa3yBaJH Ha MiCLIe, 3B1JIKH BiH BIIaB.

— Yopr 3a0upaii! — BHUTYKHYB BiH, 3BEpTAIOUUCH IO MOKPOBUTEISA
TipChbKHUX 3eMejb, Je BUpic. Bce #oro Tio Himino Big Oousro, HiOM BiH
MOTpaNMB y TICHABY. 3JaJieKy yropi CXWiy, JOJMHAB KPUK IHIIUX, 1 BiH
crpoOyBaB IiIBECTHUCS.

— He pyxaiicsi! — npomurmiB XTOCh MPSIMO HAJl HOTO OOTUYUSM.

— [Mo? — BiH HamaraBcsi c(hoKycyBaTH CBIi MOIJISAA 1 3pO3YyMITH,
3BIAKM MPOJIyHAB IIeH roJoc.

— Kaxy x, He pyxaiics!

Bin 3HOBY MOpPruyB 1 IouaB HiJiHIMaTHCS, ajleé ParToOM CUJIbHUH yaap
I10 T'OJIOBI 3MyCHUB HOTO BTPATUTH CBIZIOMICTb.

* ok ok

[TpuiioBiM 10 TSAMH, BiH MOOAYHMB Mepe]l COO0I0 MaJIeHbKY KiHOUY
[OCTaTh, sIKA CUJUIA Ha Kparo ypBHIla. Aje 1e Oysia He IBUMHKA, a J0pocia
KIHKa, 3pOCTOM HE BHINA 32 MOro mepeAriiyus. 3 ii CIIMHM BUPOCTAIH JABI
napy KpPUXiTHMX KPHUJI, CXOKHX Ha Kpuna 6abku. Il Bomoccs 6ys10 sickpaBo-
pyZe, a TIo — ieanbHO nmponopiiiiHeil. Bona Oyna oasraeHa B o0TAryrody
HIKIpSHY TYHIKY, L0 HiAKpecitoBana ii ¢irypy. Skmo Bxke Ha Te MILUIO,
MoJlyMaB BiH, BOHa OyJia TaKoIo 5K IPEKpacHolo, sk 1 Hapedyena Paiirana. Xi6a
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way down.

“Are you going to stay still?” The voice was soft but high
pitched.

He nodded, slowly.

“Now listen, you aren’t mad, or dead.

I am really here, and I caused you to stumble and fall. I can
easily cause you to fall forward again, and that wouldn’t be a good
idea, would it?” She pointed over the edge of her ledge. Here the
slope changed to a vertical drop some thirty metres high. His armour
wouldn’t offer any protection for that and he ached all over, so he
just shook his head to acknowledge it.

“Your friends aren’t waiting. They think you are dead.”

“Am 17”7

“Are you stupid or deaf? I already told you that you aren’t
mad or dead.”

“Who or what are you?”

“I am Andellin. I suppose I am what you men would call a
fae or faerie.”

“Faerie? 1 am mad.” He felt his head, but she ignored his
comment, peering over the edge of the cliff and back up the slope to
see where Krodar and his men had been.

“They have gone, we need to move. Then I need to show you
something and then we need to talk.” She fluttered her wings and
hovered above the crown of the cliff, starting to flutter in a series of
swoops up to where Brond had fallen from. He clambered up and
stared through the undergrowth. There was no sight nor sound of his
companions.

Shaking his head and sighing, he followed her. Once they had
returned to the path, she retraced his steps back along the path
towards the jungle. The mountainside on the other side of the path
was more of a gentle slope upwards here and she indicated that
Brond should climb up the incline. He clambered on all fours,

o ii po3mipu Oynu iHmmi. Bin 3HOBY KJIIMHYB o4nMa, ajieé BOHa Bce mie Oyna
TaM, HIKyJId He 3HUKJIA. Yu BiH Hacmpapai MOMEp, YU IPOCTO 300KeBOIIB?
Mox1Bo, yap BiJ magiHHs OyB HAATO CUIBHUM.

— Tu Oyxmemn nexaTH CHOKIMHO? — M KM TOJOC MPOJTYHaB Haj
HUM, JIeCh y BUCOYHHI. BiH MOBITbHO KHBHYB.

— Cnyxaii yBaxxkHo.Tu He OOKEeBUIHHUN 1 He MepTBHM. S crpasmi
TYT, 1 [Ie Yepe3 MEHe TH BMaB. |, 3Ha€II, MOXKY JIETKO TIOBTOPHTH IIe 1€ pa3. A
e Bke OyJe He Halkpala ifes, npaBaa? — BOHA BKa3ajla Ha Kpail ypBHILA.
TyT CXHJI IEPEXOIHB Y CYLiNbHY HpipBY, 3aBBUIIKM TPUILATH METpiB. Moro
o0JayHKH aX HISK HE BPATYBaIM O BiJ TaKOro MajJiHHA, a TiIO OO0
HACTUIBKH, IO BiH JIWIIE KUBHYB, a0H MOKa3aTH, 110 3pO3yMiB.

— TBofi apy3i He yekaroTh Ha TeOe. BoHu nymaroTh, 1110 TH MEPTBHIA.
— IPOMOBHMJIA BOHA.

— e mpaBna? — 3anuTaB BiH.

— Twu rmyxuit un nypamii? Sl Bke ckasana, T He OOXEBUIbHUH 1 HE
MEPTBHH.

— XT0 TH, 200 1O TH?

— S — Awngemnin. [ymaro, BH, M0au, HazBanu O MeHe ¢e€ro 4u
TyXOM TIPUPOJIH.

— @es? S TouHO 3’iXaB 3 IIy31ly, — BiH HPOBIB PYKOIO IO T'OJIOBI,
ajle BOHA NPOITHOpYBajla HOro cioBa. 3aMiCTh ILOTO, HIBUJIKO OTJISHYJa
ypBHUILIE 1 MiIHATA TOMIIAL yropy, Ae panime Oynu Kponap 1 fioro mronu.

— Bonu minumm. Ham notpi6bHo Bupymiatu. IloTiM s mokaxy ToO1
JIe110, 1 BK€ TOA1 MU IIOTOBOPUMO.

Bona 3maxHyna kpwiaMu W mifgHsulacs Haj KpaeM ckeni. Pyxarouuce
JIETKMMU 3MaxaMu KpuJl, BOHA JIeTijia Ty, 3Biiku BraB bpony. Bin Buaepcs
Haropy i o3upHyBcs Kpi3b xarii. JKoJHOTO 3BYKY YH CIIiJly HOTO TOBAapHIIIiB
He Oyr10.

[ToxuTyroun TOJOBOIO Ta 3ITXal4M, BIH BHPYIIMB 3a HEIO.
[loBepHyBIIM Ha CTEXKYy, BOHa IIOBElTa MOro Has3ajJ y HANpsSMKY Xall,
CHIIyI0YM 3a WOro * Kpokamu. ['ipchbKkuMi cXwil, MO 1HIIUI 01K CTeXKHU, OYyB
TYT OUIbLI MOJOTMM, 1 BOHa Bkasasa bponny migHimatucs Bropy. Bin i3
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desperately trying to catch up.

His chest pounded as they ascended further. It felt good for
him to be back on a mountain. It was almost as if he was a child
again, chasing his sheep and goats. A feeling of sadness washed over
him though as he remembered the reasons he left.

“Hurry, we are almost there.” Andellin called, and he
redoubled his efforts to finally catch her. He crept forward to where
she crouched beneath a scrubby tree on a ledge. He gasped.

Where they had climbed to was above the plateau where the
altars were. He could see them clearly, two great rectangular stones
in the centre of the circular clearing. One was much larger than the
other. He could see that the area had once been a great temple. The
ground was paved with stone blocks that once fitted neatly together,
but now were haphazard, pushed up by the roots of bushes and trees
nearby. Five great columns had once held a roof up, but only two
stood fully, parts of the others laid strewn about like a toddler’s
discarding building blocks.

He could see Krodar and the others with the girl on the path
leading to it. The Bride was in more distress now. Either Krodar had
lost patience with her again or she had been upset after seeing Brond
fall. Not that he pretended that she had any feelings for him, he just
remembered how he felt when he had seen someone die for the first
time.

“So, what is this all about? What did you want to show me?”

“First, look out to sea.”

He looked, not knowing what she was referring to at first, and
then it clicked. The ships were on the distant horizon. They had been
tricked and deserted.

“Those filthy bastards! I have to warn Krodar!”

“No! It is far too late for that. Wait now and watch!”

He gave a sigh and lay down next to her. He looked down as
the mercenaries entered the temple. The four carrying the chest

HaBKapayKH, 3 YCIX CHJI HAMAralounch Ha3JI0THATH ii.

Horo ceplie maneHo KanaTano, KOJH BOHH MPOIMPANHCS BCE BHMIIE,
ajJie BOJHOYAC Yy MBbOMYy OyJio IIOCh mpueMHE. BiH 3HOBY BiguyBaB cebe
BIoMa, B ropax. lle HaragyBasno HOMy AWTHHCTBO, KOJIM BiH THaBCs 3a
BIBIIIMU Ta KO3aMH 1O cxmwiax. OJHAaK panToBO HOT0 OXOMHMB CMYTOK, KOJH
BiH 3rajiaB, YOMY 3aJIUIINUB YCE 1€ M03aYy.

— ITocnimaii, Mu Maike Ha MicCIli, — IOKJIMKaia AHIEIIIIH, 1 BiH
JIOKJIaB IIe O1IbINE 3yCCUIIb, 00 HapemTi HazaorHaty ii. [Ipomizmm Boepen,
BiH JiOpaBcst 10 TOTO MicIis, Jie BOHA 3YMMHMIACSA, i HU3bKUM JIEpeBLEM Ha
ycrymi. | 3actur, oMy Je/ib BUCTA4Yallo CUJI IUXATH.

Micue, Kyau BOHM MiJHSUTUCS, OyJIO Haj IUIaTo, A€ CTOSUIA BiBTapi.
Bin 6auuB iX 4iTKO: Bl BENUKI MPSIMOKYTHI KaM'ssH1 OpHIIK mocepen Kpyriaoi
mwiommH. OmHa 3 HUX Oyja 3HAYHO OUTbIIa 3a iHINY. 3IA€THCS, IO Yy
JAaBHUHY, TYT CTOSB BEJIMYHUI XpaMm. 3emisl MiJ HUMU Oylia BHUKJIaJeHa
KaM'sSsHUMH TUIMTaMH, SIKi paHille IiJbHO MPHJISATaId OJHA J0 OJHOi, aje
Tenep Oynu pO3KUAAaHI W po3laMaHi KOPIHHSAM KymliB Ta jaepeB. I[I'saTh
BEJIMKHX KOJIOH KOJIUCH MiATPUMYBAJH JIaX, aJie 3apa3 TUIbKH JIB1 CTOSIIH 1L,
pellTa JeKanu JOBKOJIa, HEMOB IrPAIlIKOBI KYOMKH PO3KHAAaHI TUTHHOIO.

Bin no6auuB Kponapa ta iHIIMX pa3oM 13 JIBYMHOIO HA CTEXKI, 110
Bena 1o xpamy. Hapeuena Oyna y mie O611pI1oMy po3nadi, Yd TO 4epe3 Te, 110
Kpomap 3HOBY BTpaTuWB TEpHiHHS, UM BOHA 3aCMyTHJAcs, MOOAYMBINH, SIK
Bbponp BnaB. He Te mo0 BiH AymaB, 1110 BOHa IIOCh BiJ{4yBajia /10 HOTO, BiH
3rajiaB JIMIIE SK caM BIIEpIIE B1IUYB LIOK, KOJU CTaB CB1JIKOM YHM€ICh CMEPTI.

— To naBimo Bce 11e? I{o Tv XOTijaa MeH1 ToKa3aTu?

— Crnepury, HOTJISIHb Ha MOpe.

bpoH o3upHYBCs, HE pO3yMmilouuW, IO BOHAa Mana Ha yBasi. Aue
panToM BiH yCBiZIOMHB, IO Ha JaJeKOMYy TOPH30HTI BHAHIIMCS Kopabmi. Ix
00AypUIH i IOKUHYJIM HAaIlPU3BOJISAILE.

— Ot nackyasi Bupoaku! S mato nonepeautu Kponapa!

— Hi! lns mporo ke 3aHanTo mi3HO. [IpocTo vekaii i TuBUCH!

Baxxko 3iTXHYBIIM, BiH JII TOpYydY 13 HEIO, CIIOCTEPIraryH, sK
HalMaHIl BXOJAMIHU 0 Xpamy. YeTBepo, 110 HECIU CKPUHIO, TTOCTABUJIM ii Ha
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settled it on the smaller of the altars and withdrew the poles, casting
them aside. Krodar circled the temple with his sword drawn. The
other mercenaries dragged the girl to the larger altar. She was now
screaming and trying in vain to kick herself free. One held her arms,
stretching them out over her head, whilst the other two held a leg
each. Attached to the altar were chains that they strapped her down
with, placing the links over spikes driven into the stone.

The earth shook and Brond could see small stones slip and
slide down the mountainside. There came a sound of strong wings
flapping and a shape flew overhead leaving a shadow flittering over
the temple below. The mercenaries started shouting, with some of
them fanning out to shelter by the columns.

The Bride screamed as her husband-to-be hovered overhead,
his big leathery wings flapping in the midday sun. His black scales
shone with an iridescent green and the grey of his underbelly and
chest swelled as he gulped in air. Long white horns stuck backwards
from his head and a wisp of smoke was expelled from his nostrils
with every exhale.

The dragon came to a rest on one of the half columns, his
claws gouging out great streaks in the marble. The ground shook as
Rhaygan roared, moving his head from side to side and letting out a
huge blast of flame. Brond could feel the heat from where he was
and could see the haze created.

“He came early! The official lied!” “Of course, he did, he had
to. Your friends aren’t meant to get out of this.”

“He turned to Andellin. “What do you mean?”

“The contract isn’t just for the Bride, it's for eight
mercenaries as well.” Andellin rummaged through her belt pouch
and drew out a small piece of fabric. She held it out to Brond who
took it. As he held it, the fabric tripled in size.

“What is it?”

“A Faerie veil. If you hold it to your eyes, it will uncover any

MEHIIWH 13 BIBTapiB, BUTATHYJIHM JKEPAWHU Ta KuHynu ix yOik. Kpomap,
TpUMaro4d Me4 Ha IMOTOTOBI, MoYaB 00XiJ HABKOJO Xpamy. IHI HalimMaHII
TUM YacoM MOTATJIM AIBUMHY 10 Ounbmioro BiBTaps. BoHa HecaMOBHUTO
Kpuyajia, MapHO HaMararouuchb BUpBaTHCs. OIMH 13 HUX CXONMB ii 3a pyKH,
BUTSTHYBIIM X Haj TOJIOBOIO, a JBOE IHIIMX TpuMaiu ii Horu. Jlo BiBTaps
OyJIM MPUKPIIUICH] JIAHIFOTH, SKMMH BOHU TPUITHYJIM i1, 3aKpIMHUBIIKM JTaHKA
Ha METaJIeBUX IIMUIbKAX, BOUTHX y KaMiHb.

3emuts 3arpemrtiia, i bpona mobauus, sk ApiOHE KaMiHHS ITOCHITIATIOCS
CXWJIOM YHH3. 34ajJieKy MOYYyBCS 3BYK CHJIBHUX KPHJI, IO OWJIM TMOBITps, a
TEMHa TiHb KOB3HYJa HajJ XpamoM. @Dirypa mnpomaiiHyna HaJ HUMH, 1
HallMaHIi 31HHAIN ranac, po30iralouuch i XOBAIOYHCH 33 KOJIOHAMH.

JliBunHa 3akpuyajia IIe TOJIOCHIIIE, KOJU i HapedeHUH 3'IBHBCS B
ue6i. Moro Bemmki mkipscTi kpuma OwiM y TOBITpI I SCKpaBHM
MOJIyICHHUM COHIIEeM. YOpHa JIycKa MepexTijia IepeluBaMu 3eJIeHOro, a cipa
IIKipa Ha 4epeBi ¥ Ipynsx HampyKWiacs, KOJM BiH BAMXHYB HOBITps. JloBri
Ol1i poru TATHYJHCS Ha3al BiJ MOro TOJOBU, a 3 HI3APIB IpU KOXKHOMY
BUJIXY BUPHBABCSA TOHKUW CTPYMiHb JIUMY.

JIpakoH Ba)KKO NMPU3EMIIMBCA HA OJHY 3 HaIIB3PyHHOBAaHMX KOJIOH,
HOro masypi 3aJUIIIINA TIIMOOKI MOAPAIMHN Ha MapMypi. 3eMJIsl 3aTpeMTia,
konu Paifran 3apeBiB, JIOTO XUTHYB TOJIOBOIO 3 OOKy B OiK 1 BHBEPrHYB
MOTYXHHUM CTOBI MOJyM’sl. BpoHJ HaBITh 31 CBOrO YKPHUTTS BIIUYB >Kap 1
1o0ayvuB, SIK MOBITPS HAJ XpaMOM 3aTPEMTLIIO BiJl CIIEKH.

— Bin npuiimos panime! Cayx6oBenp 30pexan!
— 3BicHo, 36pexaB, — Bianosina Annemnnin. — Homy mosenocs. TBoi apys3i
He MaJIy IIaHCIB BUITH 3BIJICH JKUBUMHU.

Bponz o6epHyBcs 10 HET.

— o 1 maem Ha yBa3i?

—VYroga crocyerbcsi He mume Hapeuenoi. IlorpiOHi 1me Bicim
HalMaHIIIB.

AHzIeIUTIH BIAKpUIa CBOTH CyMOUKY, 1110 BUCLJIA Ha MOSIC1 Ta BUTATHYJIA
3BIATH MaJE€HBKHM IMMAaTOK TKaHWHU. BoHa mpoctsarayna ioro bponny, Toi
y3sB. [1loitHO TKaHMHA ONTMHMIIACS B HOTO PyKax, BOHA 301IbIINIIACS BTPHUUI.
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glamour.”

“Glamour?”

“A powerful enchantment that affects the senses of those who
watch. It makes things appear different to those that are subject to it.
You might call it an illusion but it's far more than that.”

Brond raised it to his eyes, the soft pink material didn’t
completely obscure the view but what he saw through the material
made him gasp. The dragon wasn’t there, instead half a dozen faeries
flitted about. The faeries were bigger than Andellin, perhaps twice or
three times bigger. They were also male and wore chainmail. As they
danced about, they waved short wands dispatching bursts of energy
towards the soldiers. One by one the mercenaries started to fall. He
slipped the veil away and Rhaygan re-appeared. One of his old
companions was aflame, whilst four more lay dead. He was pleased
to see Krodar standing in front of the altar the Bride was chained to,
holding his sword ready and challenging the great beast to attack
him.

He carried on watching, alternating between the veil and
without. The mercenaries soon all lay dead and the Bride writhed in
terror on the altar. The dragon alighted on the floor with a heavy
thump. As Brond watched transfixed it leaned in with its snout
towards the girl and it sniffed her.

Rhaygan glowed, the scales turning to bright blue and the
dragon disappeared, a human figure taking its place. He was dressed
in an ornate black gown and his long black hair was tied back in a
ponytail. Even from the distance away that Brond was, he could see
the figure was extremely well groomed. He strode forward, releasing
his Bride from the chains and taking her up in his arms.

Brond flipped the veil over his eyes and saw one of the faerie
men holding the girl under her armpits as he flew up into the air. The
others picked the stricken swords-for-hire up and followed the first
one. Brond rolled onto his back, handing the veil back to Andellin.

— 1o me?

— Byans ¢eil. Skmo noguBuTHCcs Kpi3b Hel, BOHa PO3KpHUE Oylb-sKe
3ayapyBaHHSI.

— 3avapyBaHHs?

— IloryxHe 3akmATTs, fKEe BIUIMBA€ HA CHPUHHATTA THX, XTO
crioctepirae. BoHO 3MiHIOE Te, SIK BUIJISAIOTH Pedl A THX, HA KOTO BOHO
HakIageHe. Moxel Ha3BaTH L€ UII03i€r0, aje 1€ 3HAaYHO OUTbIIe, HiX MPOCTO
oOMmaH 30py.

Bponn migHic TKaHMHY 10 oueill. M’skuii pokeBHH Marepiad He
MOBHICTIO 3aKpUBaB BUJI, ajl€ T€, 1110 BiH 00auuB Kpi3b HHOT'O, 3MYCHUJIO HOTO
3aramyBaTH monux. Jlpakoma He Oymo. HaTomicTe Ham XpaMoMm JiTainu
niBrecsatka Qeit. i dei Oynu OunbmnMu 32 AHAEIUTIH — YABIYl YU HABITh
yTpudi. BoHn Takoxx Oyiu 4oJOBIKAaMH i HOCHIM KOJbUyru. Kpyxkisioun B
MOBITPi, BOHW Maxaju KOPOTKMMH >K€3J71aMH, BUIYCKAIOUHU CHajlaXy EHeprii,
10 Bpakainy HaitmMaHmiB. OAMH 32 OJHIM HAMaHIIl TTOYaJIH MaaaTy.

bponn omyctuB Byanb, 1 Paiiran 3HoBY 3’sBuBcA. OnuH 13 Horo
CTapuX TOBapHIIiB NajlaB y BOTHI, a e YeTBEPO Jiexanu MepTBUMH. OHaK
BiH BiJ4yB HoJjerieHHs, nodaunsmu Kpoaapa, ssikuii cTosiB nepes BiBTapem
13 HapeueHnoro, TpuMarouu Me4 HaImoroToBl i BUKJIMKAIOYH 3Bipa Ha Oiil.

Bin IIPOJIOB)KYBaB criocTepiraty, MOCTIHO 3MIHIOIOUH
CIIOCTEPEIKEHHS, 3aKpUBaAOYU 04l Byasbto. Hezabapom yci HaliMaHIIl Jexanu
MepTBUMH, a HapeueHa 3BuBamacs y cTpaxy Ha BiBTapi. J[pakoH Ba)Kko
MPHU3EMITBCS Ha 3€MITI0, 3MIHHSABIIM MWI. BpoH., 3a4apoBaHO NWBIISYUCH,
no0auuB, sk Paiiran HaXUJIUB roJIOBY /10 IIBYMHHU il 00€pEKHO MOHIOXAB Ti.

Tino Paiirana 3acssio, Woro jiycka HaOyla SICKpaBO-OJIAKUTHOTO
KOJIbOpPY, ajleé pPanTOM JIPpaKOH 3HUK, IMOCTYNHBIIUCH MICLEM JIFOACHKIi
noctati. [lepen HUMH CTOSIB HOJIOBIK Y BUTOHYEHOMY YOPHOMY TUIAIII, & HOTO
JIOBr'e 4opHe BoJsioccs Oyio akypaTHo 3i0paHe y xBicT. HaBiTh 13 BijcTaHi, 1€
niepedyBaB bponn, Oyn0 BUAHO, IO 115 JIOJUHA O0€30TaHHO NOTJsAHyTa. BiH
yIeBHEHO MifiiimoB g0 HapedeHoi, 3BUTbHUB ii 3 JAHIIOTIB 1 MigHSAB ii Ha
PYKH.

BpoH 3HOBY MOAMBHMBCS Kpi3b Byanb 1 mo0OauuB, sIK OAMH i3 (el
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“What in Shoem’s name was all that?”

“Rhaygan the dragon does not exist, as you can see. The true
Rhaygan is the King of the Faeries and it was he that made the
contract with the old King of the Islanders all those years ago. The
legend of Rhaygan the dragon was born to make sure that no one
trespassed here. This subterfuge was arranged to make sure the Fae
folk had access to what they wanted.”

“Which is what? I’'m not sure what, if any of that, was real,
or... What did you call it? A glamour?”

“What you saw through the veil was real. Those Fae men
were real. They are the warriors of our race.” Andellin spoke, but
there was something about her tone that made Brond question her.

“They are much bigger than you.

Why is that?”

The faerie girl sat down and sobbed, holding her head in her
hands.

“It is because they are crossbreeds. A warrior born of a
human mother and faerie man. It helps to give them strength and
ferocity in war.”

“A human mother,” Brond repeated her words and then the
realisation dawned on him. “So, the Bride is really a bride for
Rhaygan? She isn’t eaten?”

“Eww, of course not!” Andellin answered indignantly. “She
will breed with Rhaygan and be a mother to many warriors. They
will help to defend the island from the Fomors, the demons from the
sea.”

“Why does the contract call for the mercenaries? Why kill
them and what do they have to offer you?” Brond asked.

“Oh, they are not dead, just stunned.

They are needed in a different way. They are milked for their
blood and their essence. Their very vitality is taken as an important
ingredient in our magics. It imbues our weapons, and our runes that

TPUMaB JTIBYMHY TiJ MaXBaMH ¥ mijiiMaB ii B MOBITps. [HII MiAHSAIU Tina
HaWMaHIIIB 1 TeX 3JICTUIN caigoM. bpoH mepeknHyBcs Ha CIIUHY, Mepeaaodn
Byasib AHJICIUTiH.

— o tyT, y Oica, BinOyBaeThCsA? — 3amUTaB BiH.

— Paiirana-npakona He icHye, SK TH IIOWHO caM M0OAayYMB.
Cnpapxniii Paiiran — e Koponb ¢ei, 1 came BiH YKJIaB yrogay 3i cTapum
Koponem Octpis’stH Gararo pokiB Tomy. Jlerenay mpo Paiirana-npakona
BUTAJaJIM, 1100 HIXTO HE HAaCMUJIMBCS NPOHUKHYTH clou. Bes 1 Buctasa
BJIAIITOBaHA, 1100 HapoA (el Mir oTpuMaTH Te, 1o iM NOTPiOHO.

— I mo ne? 5 He BHEBHEHHUH, 110 3 LOIO BCbOIO OYJIO peajibHUM, a
o... Sk T1 1e Ha3Bana? 3auapyBaHH?

— Te, mo T1 6auyuB Kpi3b 3aBicy, Oyno cnpasxkHiM. Ti Boinu dei—
peasibHi. BoHM — BOTHM Hamoro Hapoy.— ckasaina AHae/utiH. Ase B i1 ToH1
OyJ10 110Ch, 1110 3MycHiIo bpoHa 3acymHiBaTuCs.

— Bonu 3rauHO Oinbri 3a Tebe. Homy Tak?

®es cina Ha 3eMJII0 # 3aKpuiIa 00IMYYs pyKaMu, CXJIMITYIOUH.

— Ile Bce TOMy, IO BOHHM HaIiBKpOBKH. BoiHM, Hapo/keHi Bif
JIOJCHKUX MaTepiB 1 4ooBikiB ¢eit. Lle Hagae iM cunu Ta moTi y 6010.

— Jlroncbka Matu, — moBTOpUB BpoH 11 ci1oBa, 1 10 HHOTO AIMIILIO.
— ToOro Ta AiBYMHA, 1€ cripaB/i HapedyeHa /s Paiirana? [i He 3°1msaTh?

— @y, 3BicHO X H1! — 00ypeHo BianoBiia AHaemtiH. — Bona crane
npyxuHoto Paiirana 1 Matip’to 0OaraTbox BOiHIB. BOHM JOIOMOXYTb
3aXUCTUTH OCTPIB Bil POMOPIB — JIEMOHIB 13 MOpSI.

— Yomy x ToAi 3a yrojoro noTpidbHi HaitmaHui? Hagimo ix yousaru,
1 1[0 BOHU MOXYTh BaM JaTH? — 3anutaB bpoH.

O, BOHM He MepTBi, JIMIIE THUMYAacoBO Napani3oBaHi. Bouu
NOTPiOHI HAM JUIs OCOOMCTHX Iliieil. X BUKOPHCTOBYIOTH [ BUIydeHHS
KPOBI i JHUTTEBOI CyTi. IXHIO JKMTTEBY CUITy MH 3aCTOCOBYEMO SIK BaKITMBHIA
IHrpeAieHT y Hamux Mmarisx. Lle nomae cunm Hamii 30poi Ta pyHaM, SKUMH
MH 3aXHIIAE€EMO HAIly 3eMJII0. A 1€ MU BUTOTOBISIEMO 3 IIOTO ENiKCUP
XKUTTEBOI eHeprii, akuil nepenaemo Kopomo OcTpiB’siH K YaCTHHY YTOJH.
Myury ckazaTd, 1ie He QyXe npueMHHM mporec. ToOi momactuio, mo s
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we defend our land with. We also manufacture it into a vitality
draught that we give back to the King of the Islanders as part of the
contract. I have to say, it is not a very pleasant process. You were
lucky that I saved you from it.” She added in amatter-of-fact way.

“Thank you, I think. That was another glamour at the end, the
man in black?” The faerie nodded at his words. “Will that glamour
carry on? I mean, will she feel loved and adored for the rest of her
life?”

“Yes,” Andellin replied. She stared intently at the young
warrior. ““You humans are a very complex race. You only knew her
for a short while, yet you are concerned about how she will live. |
was right to choose you.”

“Choose me?”

“I noted how you went back to reason with your companion
who was frustrated with the Bride. I realised that you had
compassion as well as strength. That is why [ made you stumble, just
a very simple cantrip.”

The little faerie woman stood and dusted herself off, storing
away the Faerie veil in her pouch.

“Now, I have to ask a favour from you.”

Brond blushed.

“We don’t have to... Er... You know, do we?”’

“Eww, absolutely not! No, I want your help and silence as
repayment for my help and continued silence. I saved your life, but I
could call for help any second. You’ll then face the same fate as your
one-time companions. No, I want you to help me escape from these
islands. I want to see the world. I want to feel alive rather than be
imprisoned here unfulfilled. There, I have said it. We are in each
other’s debt now. To leave this island is a sin, punishable by death.
As soon as I set foot in that boat, there will be no going back for
me.”

The enormity of what Andellin had said sunk in to Brond.

BpsTyBasa Te0e Bijl [bOT0. — J[0]1aJIa BOHA CIIOKIHHUM TOHOM.

— Jsakyro... MmabyTh. To HanmpuKiHII 1€ TeX OyJIO 3a4apyBaHHS, TOU
4OJIOBiK y yopHOMY? — Dest KuBHyJa Ha HOT0 CIIOBA.

— Ile 3avapyBaHHsS TpWBaTUME TOCTIHHO?
MOYYBAaTUMETHCS KOXaHOIO BCE JKUTTS?

Ile Bnmane 3aBeplieHHs 1cTOpii, sKa IMO€JHANA JIIOACHKE CIHIBUYTTS,
3araJIkoBiCTh (peii 1 MpUroLy Ha MEXi KUTTS 1 CMEpTi.

— Tak, — BiANOBIIa AHAEIUIIH, YBaXXHO JUBJISYUCh HAa MOJOZIOIO
BoiHa. — Bu, moam, nyxe ckiagHi cTBOpiHHA. Tu 3HaB ii 30BCiM HENOBTO,
asie Tebe XBUIIIOE, SIK BOHA JKUTUMeE. S He moMuiuiacs, oOpaBIIu Tebe.

— O6pasmm mene? 11lo Tv Maem Ha yBazi?

— 1 nomiTuia, SIK TH MOBEPHYBCS, 11100 3aCIOKOITH CBOT'O TOBapUIIIa,
sakuii OyB po3apaToBaHuil yepe3 Hei. S 3po3ymina, mo B TOO1 € 1 CHiBYYTTS, i
cuna. Ocb yoMy s 3Mycuia TeOe CHITKHYTUCS — 1€ Oyso Jy’Ke IMpocTe
3a4apyBaHHSI.

Manenbka Qes minBenacs, cTpycuia Muil 13 CyKHI Ta 3axoBaljia Byallb
Ha3aJ y CBOIO CYMOUKY.

— Tenep s Mato onpocuTu Tede MPo OJIHY MOCIYTY.

Bponn 6yB criaHTeIMYEHUI.

— Mu x He noBuHHI... E-e... Tu po3ymient... podutu 1e, npasjaa?

— @y, 3BicHO Xk Hi! Sl X04uy mONPOCUTH TBOIO JOMOMOTY, SIK IIaTy 3a
Te, 10 BpATyBajia Tebe Ta He PO3KpuIIa Ii€i TaEMHUILI HikoMy. SI 6 Morna y
OyIlb-IKUil MOMEHT MMOKJIUKATH Ha IMiJAMOTY, TOJ1 TH PO3/IJIUB OU OO CBOIX
ToBapHIiB. ToX, s1 Xo4y, 100 TH AONOMII MEHI BTEKTH 3 IIMX OCTPOBIB. S
X04y MoOayuTH cBIT. Sl XOuy BINUYTH XKUTTS, a HE OyTH yB’SI3HEHOIO TYT,
HE33aJ10BOJIEHOI0 1 po3dapoBaHoro. Ock, s cKazana 1e. Ternep MU BABOX IIOCh
BUHHI OJHE OJHOMY. 3aJIUIIUTH IIEH OCTPIB — 1€ TpiX, IO KapaeTbCs
cmepTrio. LI{oitHO 51 cTynito Ha TON YOBEH, Ha3aj LUIAXY He Oye.

[TouyBmm cnoBa AwnHAemTiH, BpoHJ YCBIIOMHB BCIO BaXKIIUBICTh
curyarii. Lle Tenep ctano MUTaHHAM XHUTTA 1 CMEpTi uId HUX 000X. SkOu ix
criiMany 10 BIAIUIMTTS, TO TMOKapaHHs Oyno O omgHakoBuM. Jlomomora
Bponna Oyna Ou st AHAEIUTIH CIPaBKHIM MOJIETIIEHHAM, Haue Tsrap chas 3
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This was now a matter of life and death for both of them. If they
were caught before leaving, then they would face the same penalty.
To Andellin though, a weight seemed to have lifted from her tiny
shoulders.

“I have heard a little of the outside and want to see the beauty
of it. I can show you where a boat is. I have it stocked with water
and food already.”

“To me, it seems like this is the perfect end to this day.” He
said bluntly, rising slowly to his feet.

“Why do you say that?” “Because all day long things have
happened to me that I had no choice in. What’s one more? I can’t
stay here, can 177

“Good, you can thank me some more for saving your life.”
Andellin giggled and rose into the air.

He chuckled to himself as he started to make his way back
down the mountainside.

“What do you find amusing?” she asked.

Brond smiled. “Because it’s not only Faeries that can cast a
Glamour.

Whichever God made the world managed to cast a pretty
good one as well. I’'ll show you it, but I think you might be
disappointed. I just hope you are half as satisfied with it as you think
you will be.”

As dusk fell, they made their way to the coast.

The End.

1.4. The Choosing
By Len Berry

Food did not deserve a blanket, no matter how much the cold
bit into his skin.

Shivering in the first light of the day, Rakkan clamped both
arms around his torso. He sniffed, blowing the chilly autumn dew

IIJICYEH.

— Sl yyna TpoXu PO 30BHINIHIN CBIT 1 X04y MOOAYUTH HOTro Kpacy. S
MOXY IIOKa3aTH, Ji¢ 4oBeH. S Bxke 3poOmia TaMm 3amacd BOOM Ta iki. —
BHMOBHJIA BOHA.

— MeHi 37a€Thes, 1€ icabHE 3aBEPIICHHS IIHOTO JHS, — CKa3aB
BiH MPSMO, TOBLJIBHO ITiIBOJITYUCH HA HOTH.

— o Tn maemr Ha yBaszi?

— Bech aeHb 31 MHOIO BIIOYBaJIOCS T€, HA IO S HE MaB KOJHOTO
BruBy. Lo x me? S x He MOXyY TyT 3aMIIMTHCA, IpaBaa’?

— JloOpe, Mir Ou MOASKYyBaTH MEHI 3a Te, IO i BpsSTyBaja TBOE
KUTTSI, — 3acMisutacst AHICIUTIH, 3[IHMAal0YUCh Y TIOBITPA.

BiH THXO0 XMXUKHYB, CIIyCKAalOUHUCh CXUIIOM TOPH.

— IIlo Tebe po3cmimmino? — 3anurana BoHa.
Bponn yemixuyBcs.

— bo 3auapyBaHHsS BMIiIOTh Hakjagatu He jwmme ¢ei. bor, skwii
CTBOpHB II€H CBIT, TeK HAKJIaB OJHE HEMOraHe 3auapyBaHHA. S mokaxy ToOi
Horo, aje JayMaro, TH MOJXEII po3dapyBaTucs. S JuIe CrofiBarocs, mo TH
Oynen xoya O HArOJOBUHY TaKOIO 337J0BOJICHOIO HUM, SIK 3apa3 JyMAEIIL.

VY cyTiHKax BOHM BUPYIIWIH 10 Y30EPEROKs.

Kinenp.
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from his nose. The fine hair of Rakkan’s bare arms rose against the
futile protection of a cotton shirt dotted by small tears.

As bread wore crust, Rakkan and those around him wore the
tattered clothes of their meager lives. The beast waiting for him
could tear through cloth easier than it could rip through muscle or
tendon. He wasn’t a fried duck and had no desire to have his muscles
ripped from his bones.

Six apprehensive bodies walked ahead of Rakkan. Behind
him, ragged robes rustled through fallen leaves and wet sludge. Old
fools and young beggars alike marched toward the angry mouth of a
cave rising from the weathered mountain. Mossy vines hung from
the top of the cave, reminding Rakkan of bits of meat lodged
between his teeth.

A savage black banner with eight crimson glyphs
representing the Divine Children rose above Rakkan and his
compatriots. One of the robed men surrounding the Temple of Birth
chanted in a gravelly voice, praising one of the gods. The sound
thrust through Rakkan’s neck, stabbing the spot between his ear and
jaw. The banner whipped at a violet sky starved of sunlight.

If a cosmic figure would have stepped from the heavens,
Rakkan would have asked for the courage to push through the people
ahead of him. The first person to meet a newborn Idai Heishi was
always devoured. Short of any spiritual guidance, the best Rakkan
could hope for was to be swallowed when his turn came. The worst
outcome would be to watch his mother slowly freeze with winter’s
arrival.

Without any spontaneous mental fortitude, Rakkan cowered
in the middle of the line. His knees sank lower every time he spotted
two stone depictions of human hands rising from the ground. Robed
monks groomed the statues, snapping nearby twigs and thrashing tall
grasses. Somewhere around the Temple, a massive copy of
Senkensha’s head watched the stars in search of wisdom and wonder.

1.4. Buoip
Asemop: Jlen beppi

Ixa nme 3acmyroByBana Ha KOBJpY, i HEBaXKIIHBO, HACKIILKU XOIOIHO
OyJ10 Ha BYJIHIII.

TpemTsiun BiJ paHKOBOro X0JoJy, PakkaH MillHO OOXONHB pyKamu
CBOE Tij0. 3ITXHYBIIHM, BIH BUTEP XOJOJHY OCIHHIO pocy 3 Hoca. ToHKI
BOJIOCKH Ha HOTO OTOJICHUX pyKaX MiJAHSINCS, OCKUTBKU MaJleHbKI JIPOYKU Ha
0aBOBHsHINM copoulli He 30epiraiy i Kparii Teria.

Sk crapuii X106 MOKPUBABCS CKOPUHKOIO, TakK 1 PakkaH i moau mopyd
HOCWJIM TOHOIIEHUH O[T, 110 CUMBOJII3YBaB iXHIO Mi3€pHY >KUTTEBY AOJIO.
3Bip, 10 Y€KaB Ha HHOTO, MIT JICTKO PO3ipBaTH TKaHWHY, Iie Oyyo O Jermie
HIDXK M'SI3M YU CYXOXKWJUIS, ajie BiH He 30upaBcsi 0€33aXUCHO BiJgaBaTHCS Ha
noTtaixy HeOe3Ieri.

Hlicte crypboBanux mocrareil i nonepeay Pakkana. 3a Hum
HIETIECTIIM TIOPBaHI MaHTil, MO TATJIHCA 110 MOKPOMY JIMCTIO Ta OarHroIi.
Crapi, typHi Ta MOJIOI1 KeOpaKu HILTK pa3oM, IPSIMYIOUYHU 0 TEMHOTO BXOILY
B Ie4epy, IO BHCOYJIAa cepel OoOIaprnaHuX BITPOM CKenb. [UIKM JiaH
3BHCAJIM 3 BEPXIBKH, Haraayouu PakkaHy HMIMaTKu M’sica, 1O 3aCTPSIIN MK
3y0amu.

Mopok onoBuB PakkaHa Ta #oro TOBapMIIiB, KOJM HaJ HHUMHU
3amMaiiopiB YOpPHHUM CTAT 3 BICbMOMa KpPHWBAaBUMHU 3HAKaMH, IO BTLTIOBAIU
boxectBennux Jliteit. OnxumH 13 YeHIB, IO CYHIPOBOJUKYBaIU Xpam
HapomkeHHs, XpHUILTIM TOJIOCOM TT04aB IMPOCIABISTH 00Ta, 3BYK MPOHUK 10
camoro ropia Pakkana, Goisuye Bpakatoud TOYKY MK BYXOM 1 ILEJEMNOI0.
[Ipanop po3BuBaBcs Ha (hi071€TOBOMY HeO1, AK€ HE 3HAJIO COHSYHOI'O CBITJIA.

Sx6u 3 HeOec 3iiIa sikach 00’KECTBEHHA NOCTaTh, PakkaH Mmonpocus
OM y Hei CuUIM NpopBaTUCA Yepe3 HATOBI. AJpKe IMeplia JoJUHA, L0
3ycTpivyajga HOBOHapoJukeHoro Inmait Xeifmri, 3aBxkau craBana xepTBoro. bes
YKOJTHOI JyXOBHOI MIATPUMKH, €IMHE Ha 10 PakkaH Mmir crogiBaTuci— 1€
OyTH TOTJIMHYTUM, KOJIM Npuiiae oro yepra. Haiiripiue x, 1ie 6yTH CBiAKOM
TOTO, SIK HOT'O MaTh MOBUILHO 3aMep3a€, KOJIHM HACTAE 3UMa.

be3 xoHOI BHYTPILIIHBOTO MOYYTTSI MY)KHOCTi, PakkaH cXOBaBcs B
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A wise man would not stand in the cold, wet mud waiting for
the sun to rise. Only a fool’s heart would race before a titan crafted
from flesh and rock.

A nameless roar echoed from the darkest pit of the Temple of
Birth. A sound capable of screaming the color from a man’s face,
could only belong to an Idai Heishi. The bestial cry boiled away the
acid in Rakkan’s stomach as his entire body cringed. Thunderous
steps echoed beyond the open passage, a realm of darkness where
Rakkan was not welcome. Cerulean mist crept out of the tunnel,
hovering around his bare ankles. Two searing blue dots blazed out of
the shadows, scorching the nerves behind Rakkan’s eyes. Each of the
lights stood atop a wooden pole carried by bald monks in thick
robes. Another monstrous roar cracked through the air, shaking the
swaying lights and Rakkan’s elbows.

If Rakkan wanted to run, there would have been nowhere to
go. Armed monks circled the assembly of human dinner plates while
the Idai Heishi’s footsteps crashed closer to the mouth of the Temple.

A scar-faced monk marched out of the growling tunnel. Bizen
the Recruiter, a man whose stocky build matched the monsters he
fed. He paced in front of the twelve course meal, glaring at each face
for half a second.

Rakkan forced himself to meet the man’s dark brown stare
when it came.

“This is your last hour,” Bizen said.

“Our great nation of Sayoku needs warriors. May Senkensha
welcome you among the stars.”

The lanterns hanging from the poles drew closer, revealing
the luminous blue liquid sloshing inside. The deepest hue echoed the
shade of an unblemished sky, a sight Rakkan might never see again.
If he wasn’t the man he imagined himself to be, if his spirit didn’t
soothe the approaching beast, there would be no sky for him to
marvel at even a few hours away.

cepenuHi KoioHH. KoxHOro pasy, koiu BiH 0auuB IBI KaM’siHI PyKH, IO
3MiMMaNKCs 13 3eMJIl, HOro KOJiHa 3/JaBaIMCS BCEe BaXYMMH. YeHIN B pscax
JOTJIAAH 33 CTaTysIMHU, OOPHBAIOYM TUIKH MOOJIM3Y Ta BUTONTYIOUU BUCOKY
TpaBy. Jleck Oung Xpamy crosuia BeJIeTeHChbKa cTaTys rojoBu CeHKeHIl, AKa
CrocTepirasia 3a 3ipKkaMu y TOUIyKax MyJIpOCTi Ta JAMBA.

Myapuii 4YoNOBIK HE CTOSB OM B XOJIOAHOMY, MOKpOMY OarHi,
YeKalo4u Ha cXijJ coHud. Jlume cepue QypHs cTHCAKIOCs O Iepes TUTaHOM,
CTBOPEHUM 3 IUIOTI Ta KAMEHIO.

3 Hairnubmoi smMu Xpamy HapomkeHHst mponyHaB Oe3iMEHHHUH pPEB.
3ByK, uepe3 KU 00MuYus JIOJUHU ONiJI0 B MOMEHT, MIT HAJIEKATH JIUIIE
Inai Xeiimni. 3BipuHUil peB BUKINKaB y PakkaHa oruay Ta cTpax, Hadye I0Ch
XO0JIoHE MPOoOirino mo ioro xpeOTy. TspKKI KPOKM CTBOPIOBAIM BIUTYHHS
rpoMy 3a BIIKPHUTHM MPOXOJOM, 3aHYPIOIOUHCh y O€30/HI0 TEMpSBH, I
Pakkany He Oyi0 Mmicsl. 3 TyHENIO CTEIMBCS OJIAKTUHUI TyMaH Ta 0OBHBABCS
HAaBKOJIO HOT0 TOJIHMX IIUKOJIOTOK, HEMOB XOJIO/HA 3Mis. J[Ba mayiki OiakuTHI
BOTHMKM BHUOJHCHYIM 3 TiHiI, MPOHU3YIOYH OCTaHI HEpPBOBI KIITHHH, IO
Kpwincst 3a ounMa Pakkana. KokeH 13 mux BOTHUKIB OyB Ha JepeB'sHii
MaJHII, Ky HECJIH JHC] YeHI B TOBcTUX MaHTiax. [lle oaun >xaxnuBuii pes
PO3ipBaB MOBITPSI, SMYCHBIIIM TPEMTITH MEPEXTJIMBI JIiXTapi Ta JikTi PakkaHa.

Sx6u PakkaH 3ax0TiB BTeKTH, HoMmy He Oyso 6 kyau iitu. O306poeHi
YeHIlI OOCTYIHIIIN JIFOJIChKY 3Tparo, 10 YeKasla Ha CBOIO JIOJII0, B TOW Yac SIK
kpok# [nait Xeiinn Habnmxamucs 1o ABepeit Xpamy.

3 TEMHOro TYHEJIO BUIILIOB OJMH 3 YEHILIB 31 IIpaMOM Ha OOIUYYl.
bizen-BepOyBanbHUK, YOIOBIK KPEME3HOI CTaTypH, K Y TUX MOHCTPIB, SIKUX
BilH ronayBaB. BiH mnpoxonuB mepea JIIOJICBKMM  «00i10M», MHIBHO
BJUBJIAIOUUCH Y KOXHE O0JIMYYs, 3aTPUMYIOUU MOIJISA HA KOKHOMY, BChOTO
Ha MIBCEKYHHU.

PakkaH mpumycuB cebe 3yCTpITHUCS 3 TEMHUM IOIJIZOM 4YOJOBIKa,
KOJIM TOW 3yIIMHUBCS HA HHOMY.

— Lle TBOst ocTaHHs roguHa, — cka3aB bizen. — Harma Benmka Hartist
Caitoky notpeOye BoiHiB. Hexait CenkeHiua npuiime Tede cepe 31poK.

Jlixtapi, mo Oynu miJBillIeH] Ha MATUIIX, HAOIMKAIUCS, BCE YITKIIIE
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A deeper chill struck the back of Rakkan’s head before
drifting down his neck. One monk passed behind the twelve, dousing
each with a ladle dripping with the same liquid glowing from the
lanterns before the Temple of Birth. A heavy bead of moisture rolled
under Rakkan’s shirt, touching his shoulder blade, his ribs, the skin
protecting his kidneys. He breathed in. His lips and lungs shook as
he watched the darkness behind Bizen.

Those who praised Mighty Senkensha in city streets spoke of
a darkness that could look back. Rakkan saw a slight gleam in the
cavernous void, two polished dots of onyx set within disks of pearly
marble. A throaty purr echoed out of the shadows, drawing whimpers
and pleas from those around him. Even the monks quaked with the
same fear that rattled Rakkan’s fingers.

An outline of annihilating muscles lumbered closer, chilled
puddles shook under the thin mist. The rocky clatter of stone
scraping against flesh pulled Rakkan’s inner ears away from his
skull. A trunk-like foot slammed onto the ancient pathway leading
into the cavernous Temple.

Three wide toes bore the same compacted texture as the
glossy armor rising from the dark. The nameless Idai Heishi stood
higher than a mature tree and wider than a pair of rhinos. A wedge of
polished rock sealed the gap between the newborn warrior’s
shoulders. The pristine angles meshed with the piercing dark pearls,
forming a stoic, primal face. Even as the beast growled in starvation,
its expression did not shift.

A pale monk panted in front of Rakkan before offering him
an aged bowl full of gleaming mineral water. The liquid wasn’t as
luminous as the lights hanging on top of the wooden poles, but it was
still shaded with the same blue. The sky’s luster swayed in a
trembling cup, waiting for Rakkan to take it.

Somehow, Bizen ignored the rock encased monster standing
behind the elevated lights. “Drink, all of you. This will be the last

NPOSIBJSTA  CBITJIO-OJIAKUTHY — PiAWHY, IO MepeiuBajacs BCEpEIuHi.
['mOokuii BIITIHOK CHHBOTO KOJBOPY HaraayBaB YHUCTEe HEOO — BHJ, KU
Pakkan wmir Om Ounbmie Hikonu He mnoOauutH. SIkOM BiH He OyB THM
YOJIOBIKOM, SIKMM YSIBJISIB ce0e, sKOM Horo JayX He 3acIOKOiB OW CTBOPIHHS,
sKe HaOJIMKaJIOCh, TO HAaBiTh Yepe3 KiJibka TOJUH BiH y)Ke HE MaB OU IIAHCIB
nobauutu 1e Hebo.

Bimuyttst xomomy mpobGirmo mno mnortwimii Pakkana, mepm HiX
cmycTuTucs BHM3 mo mui. OIuH 13 YEeHIIB NpPOMIIOB 3a JBaHAALATbMA,
OOJIMBIITM KOXKHOTO YEPIIaKOM, 3 SIKOTO CTiKaJla Ta cama piffHa, 0 CBiTHUIacs
B JixTapsx nepea XpamoM Hapomkenns. Tskka Kpamiis HOTy CKOTHIIACA Mif
copouky PakkaHa, TOPKHYBLIMCh HOrO JIONATK{, pebep 1 MIKIpH, IO
3axumana HUpku. Bim BmuxmyB. Moro ry6u i jereni TpemTinm, mokum BiH
CrIocTepiraB 3a TEMPSIBOIO 1033y bizeHa.

Ti, XTO Ha MICBKHUX BYJMISIX BHUXBAUIMCA MOTYTHIM CEHKEHIIOL0,
HICTIOTUTUCS TIPO TEMPSIBY, SIKa AUBHJIACS Y BiANOBiAs. PakkaH 3BepHYB yBary
Ha Jielb MOMITHE CAWBO y Oe301HI meuyepu. [[Bi rmajaki Kpamii oHIKCy Oyiu
BOYJIOBaHI y JHMCKH TEpPIaMyTPOBOTO MapMypy. 3 TNIMOMHHM TiHI MPOIYHAIIO
XpUIIKE PUYaHHS, 110 BUKJIMKAJIO CTOTIH Ta OjaraHHs B oTrouyrouux. HaBiTh
YeHIIl TPEMTLUIN B1JI TOTO XK CTpaxy, 1110 OXONUB nanbli PakkaHa.

MacuBHa TiHb BaXXKO pyXalucs Bce OJIMKUe, MPOXOJOAHI KaTroxki
TPEMTUIN MiJ JeTKUM TyMaHoM. Kam'SHUCTHI T'ypKiT, 110 YTBOPIOBABCS B1J
TEpTsS KaMeHI0 00 IJIOTh, BIAJMYHIOBAaB Jiechb B INIMOMHI ByX Pakkana, HiOH
BiIpMBarO4M ix Bia udepena. Hora, Baxkka, sk CKelsl BIapwia 1O JaBHIN
CTEXII1, 10 BeJia /10 MeYepHOro Xpamy, 3APUTHYBIIN BCIO 3€MITIO.

Tpu mupoki nanbili, HEMOB BUCIYEH1 3 OJIHOTO KaMEHIO 3 OJINCKYYOI0
OpoHero, 110 MiJHIMAaNacs 3 TeMpsABU, BUPUHYJIM Ha cBiTJIO. besimennuii [nai
Xeiimi OyB BUIKMM 3a 3pujie J€PEBO 1 MIUPIIUM 3a Tapy HocoporiB. Kimun
BIAMOJIPOBAHOTO  KaMEHIO  3allOBHIOBAaB  MPOCTIp  MDK  IUIEYMMA
HOBOHAPO/DKEHOTO BOiHA. be3moranHi miHIi 37MBaIuCsAd 3 NPOHU3IUBUMHU
TEMHMMHU TepJaMH, YTBOPIOIOYHM HE3BOpYIIHE, nepBicHe oOnmuyusd. HasiTh
KOJIW 3Bip rapyaB Bij] TOJIOy, HOTO BHpa3 OOIMYYS 3aJIUIIABCS HE3MIHHUM.

OnuH 3 OMiAMX YEHIIB JieAb JUXalo4M 3ynuHHUBCA nepes PakkaHoM i

31



taste of life for some of you. For one or two, it’ll be the finest drink
you’ll ever get before we send you back to the infantry where you
belong.”

Bizen stomped his foot at a slight woman with bloodshot
eyes.

Drops of spittle landed on the woman’s face. “One of you
may be lucky enough to drink this for the rest of your life.” Rakkan
turned his eyes down to the pure blue water in front of him. Even
when he didn’t look up, he could feel the pearl eyes of the Idai
Heishi glaring into his scalp. His lips touched the liquid, stabbing an
ache into his front teeth. The soothing taste of fresh snow tapped
Rakkan’s tongue. A stream of cold coasted through Rakkan’s throat
and lined his stomach.

Two crashes snapped Rakkan from the drained bowl in his
hands. The poles had smashed into the side of the Temple, leaving
the liquid glow to spill into the shadows. Every monk scurried away
except for Bizen. He strolled in front of Rakkan, letting his voice
echo against the faint promise of sunrise.

“Die well.”

A cloud of icy fear shook free of Rakkan’s mouth. He
stretched with a frigid tightness.

The Idai Heishi softened its stance, hunching low as it spread
its arms. A trio of sinewy fingers flexed on each gargantuan hand.
Bladed thumbs shunted toward callused, leathery palms. Low
purring dispersed the mist around Rakkan and the others.

A warm wetness glazed the inside of Rakkan’s thigh. An
unnatural gust of wind erupted from the cave as the stone-armored
creature raced far to Rakkan’s right. A monstrous fingertip pressed
against a man’s shoulder. He trembled into a whimper, then a sharp
yelp.

The Idai Heishi’s faceplate snapped upward, exposing a
ringed toothy pit. A handful of tapered fingers snatched the yelping

MPOTATHYB HOMY CTapy MHUCKY, TIOBHY OJMCKy4oi MiHepaibHOi Boau. Pimuna
He OyJia TaKoK CSIOYOI0, K JIIXTapi, [0 BUCUIM HA JEPEB'SHUX CTOBIIAX, ajie
BCE JK MaJjla TOM camuii OJIakUTHHUI BiATIHOK. biuck HeOa KoJMBaBCs B Yallll,
110 TPEMTIJIa, YeKarouu, Koy PakkaH Bi3bMe Ti.

SIxock Tak, bizeH mpoirHOpyBaB MOHCTpA, YB'S3HEHOTO B KaMeHi, 110
CTOSIB 32 MiIHATUMHU JIIXTapSMHU.

— Bci Bu, nuiite. Lle Oyne ocTanHili cMak )KHUTTS A7 AESKOTO i3 Bac.
Jlnst omgHOTO YM JBOX Iie Oyne HaWKpamui Hamid, KU BH KOJU-HEOYb
KYIITYBaJIH, IEPII Hi>)K MU BiIPaBUMO Bac Ha3a] B MIXOTY, 1€ BaM 1 MicIIe.

bizeH TynmHyB HOTOO OIS )KIHKH 3 KPUBABO-4YEPBOHUMH OYHMA.

Kparuti cnmuamn Briany Ha i 00mudds.

— MoXIuBO XTOCH 13 Bac Oyz€ JOCUTh IACIUBUM, 00 MUTH i€ A0
KIHIS CBOTO KUATTA.

PakkaH oOmyCTMB MOIJISI HAa YUCTY OJAKUTHY BOJYy Iepen coOoro.
HagiTe konm BiH He migiiiMaB CBiif MoTsJIal, BiH BiA4yBaB, SK IEPJIOBI 0di
Inait Xeiimi npoHM3yroTh iforo mkipy. Moro ry6u TOpPKHYIMCS DiJHHH,
BUKIIMKAIO4YM Oib y mepeaHix 3ybax. CMak XOJIOJHOTO CHITYy HMpPOMIIOB MO
HOro 53UKY, IPOKOTHBCS 10 FOPJTY 1 ONYCTUBCSA Y HIIYHOK.

JIBa cwibHI yaapu pi3ko BUTSIM Pakkana 3 TyMOK PO TOPOXKHIO
yamy B Horo pykax. [lamumi Bmapuiucs o0 Oik Xpamy, 1 CBITJIO PIIUHH
po3nuiiocst y TeMpsiBy. Bcl yeHni metymmiincs y pi3Hi Ooku, okpiM bizeHa.
Bin mipiiimoB o PakkaHa, MO3BOJHBIIM CBOEMY TOJIOCY BiATYHIOBaTH B
TBMSIHOMY I€PEJICBITAHKOBOMY CBITI.

— IlomepTH TigHO.

XMapa KpuKaHOTO CTpaxy MOKpuBajia Bce TUIo PakkaHa, BIH BiA4YB,
SIK BOHO HaIpy’Ky€eThCs B XOIOAY.

[maii Xedimi po3cnaOuB CBOIO 103y, HAaxXWIMBIIMCh HU3BKO Ta
PO3KUHYBLIM pyKU. Tpu M’S3MCTI Manblli CTUCHYJIMCSA Ha BEJETEHChKIH py1i.
Jlezomo/iOH1 BeIMKI MHajbllli MPUTUCKATIUCS [0 3arpyOuInX, MIKIPSHCBKUX
N0J70Hb. ['TyXuit MypKiT po3cisiB TyMaH HaBKoJ0 PakkaHa Ta iHIIHUX.

Tera BOrKicTh MOKpHIIA HOTO CTETHO, HATaIyIOUd MPO CMEPTEIbHY
HeOe3neky, 1o HaOmmxkaeTbcs. HempupoaHii mopuB BITPY BHpBaBCs 3
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man up, leaving his feet dangling like an aimless child’s.

Panicked shouts erupted behind Rakkan, though he refused to
look away from the giant warrior. This was the moment Rakkan had
come for. To satisfy the hunger of a newborn so it might fight for
Sayoku with strength and pride.

The creature regarded the limbs hanging from its grasp,
tapping at a knee with a curious finger. The yelping man kicked out
of reflex. A grunt burst out of the gaping maw. The giant pulled the
kicking leg, tearing the yelping man like rotten cloth.

Splashes of crimson painted the ground and stone plates
alike. Shrill screaming erupted from the yelping man who was
crammed head first into the fleshy tube of flexing teeth. Clumps of
loose meat dribbled between fingers before slapping into the mud.
An aggressive gurgle echoed from one fresh body to the next, daring
Rakkan to cower before the great beast.

A boy of fifteen or sixteen broke out of line, dashing for the
nearby forest and freedom. A torn leg collided with the boy’s flailing
arms, knocking him to the ground. Rakkan’s stomach sank with guilt
as the Idai Heishi smashed the boy’s lean body into a voracious web
of bloodied teeth.

Rakkan stood firm, ignoring the impulse to flee and the vise
of cold around him. His eyes stayed on the giant warrior as it
snatched up the next body.

Rakkan hadn’t been eaten the first time he encountered an
Idai Heishi. No matter if the locale was a burning house or a sacred
patch of mud, Rakkan’s gaze locked onto a towering creature
without breaking. The warrior that Rakkan had first met had burned
while pulling him and his family away from the flaming ruins of
their home.

This nameless newborn thrashed with no purpose but that of
a wild animal. Rakkan shifted, keeping his eyes locked onto the
armored giant. The Idai Heishi shifted its pearl and onyx beads,

nedepu, KOJIM KaM’'siHe YyJOBHCHKO CTPIMKO IMOMYaJo BIpaBo Bia PakkaHa.
[Taneup MOHCTpa TOPKHYBCS Iuleya 4oJIOBiKa. BiH 3aTpemTiB, BUIIyCTHUBIIU
CKUTJICHHS, a MOTIM Pi3KO 3aKpUYaB.

JluneBuit 1wt Imai Xe#mni BiAKWHYBCS Bropy, OTOJIMBIIM TaIly,
03/100J1eHy KUTbLIIMH TOCTpHX 3y0iB. Pyka, 030po€Ha TOCTpHUMHM KIrTSMH,
CXONMMIIA KPHYALIOro 4oJoBika. MOro HOrM BHCINH, HEMOB y 6e3mopajaHoi
JTUTHHH.

[TaniuHi Bepecku modanu BUOyXaTu 3a CMHOKW y Pakkana, ane BiH
BiJIMOBUBCSl BIJIBECTH TIOTJISAJ BiJ] BEJIIETEHCHKOTO BoiHA. Lle OyB MOMEHT,
3apaau skoro PakkaH MpUIIIOB, 3aJI0BOJILHUTU TOJIOJ HOBOHAPOHKEHOTO,
06 BiH Mir 6utncs 3a CaroKy 3 CHIIOO Ta TOPIICTIO.

IcroTa ornsHyna KiHIIBKM, IO 3BHUCANHM 3 1I XBaTKHU, MOCTYKYIOUH
MaIbLEM IO KOJIIHY, HEMOB JOCITIDKYIOYH. YOJOBIK, 0 KpHuaB 0e31yMHO
BUIITOBXHYB HOTY. 3 PO3KPHUTOI Malli BUpPBaBCS T'y4HHH cTOTiH. BenereHnb
PI3KO CMHKHYB HOTO 3a HOTY, PO3IMpPAIOYM KPUYAIIOrO YOJIOBiKa, HEMOB
THUITY TKAQHHUHY.

Kparuti OarpstHOi KpoBi OpW3HY/IM Ha 3eMIIIO 1 KaMm'sHi TUIHTH.
[IpoHM3IMBI KPUKHU BUPBAIUCS 3 YOJIOBIKA, SKOTO CHJIOMIIb 3aIITOBXYBAIU
roJIOBOI0 B M'ACHCTY Mamly, MOBHY pyxJjuBux 3y0iB. IlIMaTku pozipBaHoOi
IJIOTI Majaid MDK MalblsIMU BeNeTHs, Opu3karouu B O0NOTO. ATrpecuBHE
OypyaHHS TIEPEXOIWJIO B OJHOTO CBDKOTO Tila JO 1HIIOTO, HIOU
3a0xouyroun PakkaHa /10 cTpaxy mepea MOTYTHIM 3BIpOM.

Xnomnuo, skoMy Oyso 6au3bko 15-16 pokiB Bajiocst BUpBaTucs 3 JiaB,
KHHYBIIUCH 0 HAWOIMKYOTO JIiCy, MPAarHy4u A0 CBOOOIU. YIIaMKH KiHIIIBKU
BIAPWJIA XJIOMIIS TI0 PO3MAaxyHOUUM pyKaM, CKHHYBIIM HOTO Ha 3EeMITIO.
HInyHok Pakkana cTucCHyBcs Bif HpOBHHHM, Koiu Inmai Xeimn po3Tporus
XyJOpJIsIBE TUIO XJIOMLS B Ka{10H1# malli, HOBHIM KpOBI.

PakkaH CTOSIB HEMOPYIIHO, ITHOPYIOYM MOPUB BTEKTH 1 HEHMOBIpHUI
XOJIO/, MO TOKPWBAaB Ta CKOBYBaB Bce Horo Tuo. Ilormsn Pakkana Oys
MPUKYTHH JI0 BEJIETEHCHKOTO BOTHA, 1110 CXOMHUB HACTYITHY XKEPTBY.

Pakkana He 3'inu, komu BiH Bmepuie 3ycTpiBes 3 Imai Xewmii.
HesanexHo Big Toro, uu 1ie OyB nanarouuii Oy IMHOK, UM CBSIIIEHHUH KIANTHK
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staring over the sinew holding the faceplate away from its true
mouth. Dark and light, the giant looked past Rakkan’s eyes,
searching for a purpose. This was the judgment Rakkan wanted,
taking his place as an offered meal or contributing something more.

He stepped out of line, opening his arms. He moved forward,
never breaking his gaze even to blink.

“I am Rakkan. I am here for you.” The giant clattered toward
Rakkan. Its armor ground together like rocks moistened by birth.
Pink-stained drool spilled over the Idai Heishi’s chest plate. Drops of
blood and mucus burst over Rakkan’s hair and face. Rakkan stood
firm, keeping his arms wide.

“These people do not need to die. No monk should make you
kill.”

This was Rakkan’s offering, one he carried deeper than any
prayer for Senkensha or any divine children. Rakkan knew an Idai
Heishi could protect. One had protected him.

The nameless newborn flung its arms wide, spraying moist
remains from its fingers. The spraying blood and bile still didn’t
break Rakkan’s resolve. He stared on, aware of the hungry tube
soaked by liquefied bodies.

The giant’s shoulders pulled back. The ravenous pit rumbled
with a purr. Muscles tensed and teeth retracted the moment before
the Idai Heishi swallowed Rakkan whole.

3emii, morisa PakkaHa He BiIpuBaBCs BiJ BEJTMUYE3HOTO CTBOpiHHA. BoiH, 3
AKUM PakkaH 3ycTpiBCs BIeplle, 3ropiB, BUTSTYIOUM HOro Ta POJIUHY 3
NaJIAl0YUX PYIH IXHBOTO JIOMY.

be3ziMeHHa HOBOHApPOJKEHHA 1CTOTA METaJlacsi 0 BCbOMY MPOCTOPY,
OCKIUJTBKU KPIiM IHCTHHKTIB JUKOTO 3Bipa, BOHA HE Majia OUIbII HiYOTO.

Pakkan HampyXeHO CTEeKWB 3a OpOHBOBaHWMM riranToM. Imai Xeitmri
MOBUIBHO TIOBEPTaB IEPIAMYTPOBO-OHIKCOBI O4Yi, NOIJIAJAI0YM IOBEPX
CYXOXWJUIA, 110 YTPUMYBAJIO JIMLEBUH IUT B1J 1Oro CrIpaBXHbOI Malli.

TempsiBa 1 CBITIIO mHeperuniTanvcs y MOTJSAAlI TiraHTa, SKUd HiOM
npoHu3yBaB PakkaHa Hackpi3b, mykaoun MeTH. Lle OyB cyn, Ha kUil yekaB
Pakkan, mpuiiMarouu CBOIO JIOJTIO, SIK 1KY YU SIK IIOCH OLTBIIIE.

Bin BuiimmoB 3 7naB, po3BiBIIM pykH. PakkaH pyxaBcs Brepen, He
BiJIBOJISIYM TIOTJISITY, HABITH HE MOPTHYBIIIH.

— S — Pakkan. S npwuiimos 10 tebe.

BeseTeHp Baxko pymuB y 6ik Pakkana. Moro 6pous Tepnacs ojHa 06
OJIHY, Liel 3BYK OyB CXOXHH Ha 3BOJIOKEHE JOIIeM KaMiHHA. UepBoHyBaTa
miHa crikana no rpyasx Imai Xeimi. O0namyus ta Bosnoces Pakkana Oyio
BKpHUTE OpU3KaMHU KPOBI Ta CIIMHHU.

PakkaH CTOSIB HEMOPYIIHO, TPUMAIOYX PYKH PO3BEICHO.

— Li mronn He moBuHHI nmomupatd. JKOJEeH 3 YeHIIB He MOBHHEH
3MyIyBaTy TeOe BOMBATH.

Ile Oyna xeptBa Pakkana, rnmmbma 3a OyIb-sIKy MOJMTBY [0
Cenkenmi un boskectBennux nmited. Pakkan 3HaB, mo I[mai Xeiimi moxke
3axXMILIATH, OCKUIBKU OJIMH 13 HUX 3aXMCTUB Horo.

besronocuii  HOBOHApO)KEHUH  PO3KMHYB pYKH, OOCHIIaI0uu
HaBKOJIMIIHIA mpocTip gomeM cmepTi. KpoB 1 »oBu, 1o Opuskanu Ha
Pakkana, He Mornu 371amatu Horo pimrydocti. BiH He BiIpuBaB MOTJsAy Bij
*a10HOT marili, 1110 MOTJIMHANA PO3YMHEHI Tijla.

[Inedi riranta BIIXWJIMIKCS, OTOJIOKYHM TJIWOWHY TaIli, IO 3aryjia
rOJOAHUM ypuaHHSAM. CBIT CTHCHYBCS 1O MHTI, KOJM M'S3M TiraHra
HaTPYKWINACS, a WOTO Talia po3KpuiIacs, TOTOBA TIOTJIMHYTH BCE HA CBOEMY
nuisixy. PakkaH BiguyBas, ik Horo 3atsrye B 0€30/1HI0, HIOW B TOPOXKHEUY, 1€
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* ok ok

Cradled in dark warmth, the moment of confrontation had
come and gone. Peacefully, the Idai Heishi carried him from a dank
world of struggle and tucked him into the bosom of eternity. Gravity
squeezed Rakkan through a curtain of mucus. His face and hands
dripped with sticky threads that refused to abandon his skin. Slippery
muscles pushed him downward, constricting him into an abyss of
numbness.

Rakkan crashed with a loud splat into the bottom of a bulbous
sac. Titanic ribs prodded out of the walls. A leathery mat wrinkled
under Rakkan’s knees. He expected the acids would tear him apart.
His skin should boil and dissolve. He could have been torn apart by
all the teeth in the giant’s throat. Instead, Rakkan was intact, whole.
Alive.

A long pair of bitter breaths flowed through Rakkan’s mouth.
He didn’t mind sitting within a purring sauna. Sweat rolled over the
bridge of his nose and down his forearms. Natural musk glued his
armpits shut. Moisture rippled between the ribs, coating each wall
with a dull red-orange glow. The wet membranes shook, bending the
light into a wedge. An impression of a nose and the echo of a mouth
pushed away from the surface. A glint dotted the shadows beneath
each brow, recalling the onyx and pearl beads that stared so deeply
into Rakkan. Even inside the Idai Heishi, the giant still watched
Rakkan.

“You can see me.” Rakkan’s eyes widened as his thought
circled around him. The nameless face nodded once, never breaking
its chiseled expression.

“Why show me your face? I know Idai Heishi can talk. I’ve
heard others.”

Rakkan once listened to his little sister Takkara cry as a baby.
Despite the hunger, the blood, the sense of dread, the giant was still a

HE iICHY€ Hi Yacy, Hi IPOCTOPY.
* ok 3k

B ob6iiimax tempsiBu, Pakkan BindyB crokiil. [nai Xeiimi, sk MOTyTHIN
OXOpOHEIb, BUHIC HOT'0 3 CyBOPOI'O CBITY 1 IPUTYJIUB J0 CBOI'O BIYHOI'O JIOHA.
Cuna TsoKiHHA TpocyHyna Pakkana Kpi3b CIu3bKy OO0OJOHKY, HiOM Kpi3b
TOBIIY TyCTOTO Kejie. Moro o6mmuus Ta pykum OyaH BKPHTI JIHITKHMH
HUTKaMH, M0 He Oakanu BIAIyCKaTH Horo mkipy. M's3u, 10 CTUCKAIUCS
HaBKOJIO HbOT'O, HaraJyBaJld MOTY>XHI 001WMH, 10 BCE TJIMOIIE 3aHYPIOBAIN
HOro B TEMPSBY.

Pakkan BmaB 3 IIyXHM 3BYKOM B CEpeAHMHY MIIIKOMOAIOHOTO Tina,
HiOM Ha 1HO Oe370HHOI siMu. TuTaHiuHI pedpa MPOHMU3YBAIN CTIHH HABKOJIO
HBOTO, a MiJ KOJIHAMM BiH Bi4yBaB IIOPCTKUN KUIUM 3 Cyxoi mikipu. Bin
OYiKyBaB HEMUHYYOI 3arudesi — mKipa Mana O 3aKUIITH, a TIII0 PO3YHHUTHUCS
B kucnori. Moro Mornmm 6 po3ippaTM Ha IIMATKH TOCTpi 3y0M, IO
HATNlOBHIOBAJIM TAamly riranta. Ausie PakkaH 3aJuIIMBCA HEYHIKODKECHUH,
L1JIUM, & FOJIOBHE KUBUM.

JloBruii, Tipkuii BUIUX TpOMIIOB uepe3 yiereHi Pakkana. Bin OyB He
MIPOTH MOCUJIITH Y il AymiHii cayHi. [liT cTikaB 1o floro o6au4yIo 1 TiNTy, 110
CKJIE1I0 oMy Mk nmaxBaMu. Bosiora mynbcyBana Mixk peOpaMu, MOKpUBAIOUYH
KOXKHY CTIHKY TbMSHO-YEpBOHO-OpPAaHXEBUM csiiiBoM. Bomora mikipa
TpEMTIJIa, 1 CBITJIO, SIKE MaJ1ajlo Ha Hel, BIIOMBAIOCS HEMOB BiJl HOXa. MokHA
Oyso moOGauuTH BIIOMTOK HOCA 1 MOYYTH 3BYK, HIOM XTOCh BIKpPUB poTa. Y
TiHI 117 OpoBamMu OJMCHYJO IIOCH TEMHE, Haye O4Yl TiraHTa, Kl TaKk MUJIbHO
IUBHIUCS Ha PakkaHa.

— Tu 6aunm mene, — 31uBYyBaBcsi PakkaH, 1 0OBIB HOTO TOTJISIIOM.
besiMeHHe O00mMYYs KUBHYJIO OJMH pa3, MWOro BHpa3 3aJMIIaBCA
HETIOPYIIHUM.

— Yomy T mokasyenr MeHi cBoe oonuyua? S 3Haro, mo [xai Xeiimi
MOXXYTh TOBOPUTHU. S 4yB MpO Lie BiJ IHIIUX. — PakkaH 3rajaB Ijad CBOET
MasieHbkoi cectpu Takapu, 1 Horo cepue CTHCHYJIOCA BiJ CIIBUYTTS.
HesBakaroun Ha ax, 110 MOro oTouyyBaB, BiH 0auuB y LIbOMY TiraHTi He
JMIIEe BOpOra, a il AUTUHY, LI0 TIIBKU-HO 3'sBUJIACS Ha CBIT. PakkaH 31TXHYB,
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newborn. Rakkan sighed, releasing the oven of vapor in his own
lungs. He shoved a blanket of sweat away from his forehead. “I wish
you could tell me what you want.” More sweat pooled under his
eyes. His lips turned to grit within the bladder of heat. The stream of
pure mineral water from a few minutes earlier had already cooked
away.

The entire sac shook. Growling smothered Rakkan from
every direction. The face vanished as the surrounding ribs squeezed
together. A wave of snot blasted Rakkan’s face before the floor
hurled him up into the shadows that swaddled him away from the
Temple of Birth.

ko ok

Dawn sunlight blinded Rakkan just like the flames that
devoured his home in Mura. Rakkan coughed, even though the
smoke had abandoned his lungs years earlier. A burst of steam
pushed Rakkan off the rounded stone platform. He tumbled down an
armlike ramp before adding mud to the streaks of mucus smothering
his face. As he sat up, his ribcage burned from the strain of taking a
thousand frantic breaths in less than a minute. The Idai Heishi
lowered its face plate just as the giant dropped to one knee. Its broad
stone chest rose and fell in silence. All the beast’s hunger had been
traded for calm. Anyone who’d been outside the Temple of Birth
rested on their knees.

The ground smeared over Bizen’s face as he stood. The
scarred monk grabbed Rakkan’s collar and pulled him up. A meaty
hand shoved Rakkan’s chin left and right, offering no restraint.

Rakkan pulled himself free of the monk’s grasp. “What
happened?”

“I was about to ask you.” Bizen reached out, but Rakkan
stepped back.

“Why did the Idai Heishi spit you out?”

“It’s a baby. How could I know what it wants?”

BUJMXAI0YM rapsye TOBITpS 3 JereHb. BiH BiACyHyB Bix Yoja BoJoOre
BOJIOCCS, IO MTPHITUILIO JIO IIKIpH.

— S xouy, mo6 TH cKa3zaB MeHi, o To0I Tpeba, — MPOIIETOTIB BiH,
i iy oumMa 3'sBuIMCS APiGHi Kparelbky Hoty. Moro ryGu neperBoprimcs Ha
MiCOK uepe3 HecTepnHy creky. CTpyMOK YMCTOI MiHEpalbHOI BOJAHM, SIKY BiH
MTUB KiJIbKa XBUJIMH TOMY, BJK€ BHUITAPYBaBCI.

Becp MiIok 3apurHyBcs, oropraiodyu PakkaHa TIyXUM TapyaHHSM.
OOnMYYsi MHTTEBO 3HHKIIO, TOTJIMHYTEC CTUCKAIOYMMHUCSA peOpamu. XBUIIs
cmu3y obmekna Pakkany oOnwdysi, a TOTIM JHO BHUIITOBXHYJO WHOTO B
TEMPSIBY, sIKa TIOTSATIIA HOTO reTh Bil Xpamy HapokeHHs.

* ok ok

CoHnue, mo cxoauino, ociainuio PakkaHa, Haue Moyym's, sike KOJIHUCh
3HHUIIWIO Horo niM y Mypi. PakkaH 3akanmisiBcs, Xo4a UM JaBHO MOKUHYB
roro nereni. IloTy>xuuii Ta pantoBuil MOImITOBX mapu 30uB Pakkana 3 Hir, 1
BiH CKOTHBCSl BHU3 10 KaM'sHIH MOBEPXHi, HEMOB MOKpE JUCTA. BrnaBmu B
0arHo, BiH Big4yBaB, K HOro oOJMY4Ys OOJIIUIIOE XOJOJHA CIM3bKa Maca.
[ligasBIINCH, BIH BIQYYB NEKy4Mil Oulb y pedpax — HACHIOK IIAJIEHOTO
JIUXaHHA, SIK€ HE MPUNUHSIIOCA LTy BiuHICTh. JlumeBuit mut [nai Xewmni
MOBUIBHO OITYCTHBCS, HEMOB BaXKKi MOBIKM. ['IraHT OMyCTHUBCS Ha OJHE
KOJIIHO, MOro KaM'sHi Ipyau HifidiManucs 1 omycKajaucs B MIMOOKIM TuImi.
JXara 3HHIIEHHS 3HMKIA, MOCTYNHUBIINCH MICIIEM HECIOJIBAaHOMY CITOKOO.
Ti, xTo nepeOyBaB no3a Xpamom HapopkeHHs, Bajau Ha KoJIiHa.

Bbpyn obmazaB o0nuuus bizeHa, konu TOW MigBIBCS, CTPYLIYIOUUCH BiJl
nomToBXy. YeHels 31 mpamaMu cxonus PakkaHa 3a komip, 1 BiH BiAUyBaB, 5K
Woro TUIO Hampyxyerbcs. M'scucra pyka TpyObo Braapwia Pakkana
nig0opisM BIIBO-BIpaBo, 0e3 ’KOAHOTO CyNpoTHBY. PakkaH BHpBaBcs 3
HOr0 XBaTKH.

— IIo cranocs? — 3anuTaB BiH, HAMAraloylch MPUXOBATH TPUBOTY.

— 4 xotiB 3anuTatu TedOe Te came, - BiAMOBIB bi3eH, poOisiun Kpok
no Pakkana, aje Toi BIZICTYNHB, BiJuyBatoun HeOE3MeKy.
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“You stopped its rampage.” Bizen pointed at the giant. “The Idai
Heishi is quiet and waiting. Does it wait for you?”

Rather than answer, Rakkan looked up. The polished stones
tilted down, watching for Rakkan’s answer. Too many expected the
Idai Heishi to be beasts of burden. Something more was going on
behind those stoic faces. The giants hoped for more from the humans
they trusted, or at least the newborn did.

“You’ll have to ask the Idai Heishi.” Bizen slapped Rakkan’s
face. “Don’t be smart with me.”

The giant leaned toward the scarred monk, unleashing a roar
to shake the nearby trees. Bizen tumbled away from Rakkan and the
Idai Heishi, scampering backward through the mud.

Rakkan lifted a hand, hoping the giant would understand. If
lives were worth sparing, that meant protecting roughened monks
and defenseless families. Rakkan locked his jaw shut as he breathed.
Stinging lingered within his lungs as the giant presented its answer
by halting. Still, Rakkan wanted Bizen to understand the might
laying dormant within an Idai Heishi. “I said you should ask him.”

A scowl tore at Bizen’s face before he pressed his forehead
into the mud.

“Honored Idai Heishi, do you accept this human offering?”

The nameless newborn grunted as it braced both hands onto
the ground. A red-tinted trail of drool leaked from the giant’s chin. A
wad of digested flesh flopped away from its shoulders. Rakkan
scraped dirt and snot out of his hair. The bits of those who died
ahead of Rakkan reeked of the waste trapped within their digesting
bowels.

He breathed in his resolve, glancing at Bizen and the Idai
Heishi alike. “Death is not the way.”

Monks peeked up from their prostrated positions. Their eyes
and mouths hung open as they stared at Rakkan. He sighed, wanting
to rise above the violent role the monks had written for poor and

— UYomy I[nai Xeiimri BUMIroHyB Te0?

— Ile x nmutuna. SIK s MOXY 3HAaTH, 4oro BOHI xoue? — Pakkan
BiI4yBaB ce0e po3ryOICHHIM.

— Twu 3ynuHuB HOro JIOTh, — bi3eH KUBHYB y Oik riranrta. — Imai
Xeimni 3acmokoiBes, dekae. Um yekae BiH came TeOe? — y rosoci bizena
3BydYajia HECIoJiBaHa IoBara. 3aMicTh BIAMOBIAI, PakkaH MigHSB MOTJISII.
I'magki xameHi, o0 yTBOPIOB&JIM OOJIMYYS TiraHrta, HiOM HAXWIMIHCS 10
HBOT'O, OYIKYIOYM Ha BIAMOBiAb. 3aHaATO Oararo JroAeu crnpuiimManu, [nai
Xeiimi numie sk 30poro. Ale 3a IUMH HE3BOPYITHAMH OOTUYUYSIMU XOBAJIOCS
moch Ouabine. I'iraHTh, mpuUHANMHI 1Ieli HOBOHAPOKEHUM, CIOIIBAIMCS Ha
OLTbIIIe Bif JIIOACH, SIKUM BOHH JTOBipSUIH.

— Tu maem 3anurtaty y Inai Xeiii.

bizen pi3ko BrapuB Pakkana mo o0imyuio.

— He nepepikaiics 31 MHOMO!.

[NranT HAXWUIWBCS JO YEHIIS, 1 3 HOTO Tpyael BUPBABCS TYUHHUU pPEB,
0 3MYCHB 3aTpeMTiTH 3emunto. bizeH, HIOM oOmapeHuil, BiJICKOYUB Bif
Pakkana Ta [mai Xetinni, mpoOuparoduch Kpi3b Oarxo.

Pakkan migHsAB pyKy, CIOJIIBAIOUUCH, IO TIraHT 3po3yMmie Horo. SKIiio
KUTTSI BapTi MOPATYHKY, TO II€ O3HAYAIO 3aXHUCTUTH 3MYYCHHUX YCHIIB Ta
0e33axucHI poauHU. PakkaH CcTHCHYB 3yOW, Hamararoyuch 3acCMOKOITH
TUXaHHS. Y JIeTeHAX Iie OyJo TeKyuye BIAYYTTSA BIiJ TMOMEpPEaHIX TMOii.
I'iranT 3ynuHMBCs, HIOM natouu BiAnoBiab. OxHak Pakkan xoTiB, mo6 bizen
3pO3yMiB CHITy, 1110 OyJa mpuxoBaHa B [nai Xeitmri.

— 1 cka3aB, 110 TH Ma€ 3alUTaTH Y HHOTO. — TOBTOPHB BiH pilllyye.

O6nuyua bizena cnoTBopuiia rpuMaca HeHaBHCTI. BiH npunas yosiom
JIO 3€MIIL.

— Benukwii [nai Xefini, un npuiiMent TH 110 JTIOACHKY KEpTBY?

besronocuii HOBOHApO/KEHWI 3ITXHYB, YIHUPAIOYUCh pPYKaMH B
3eMITIO. 3 MOTo Talll CTiKaB YepBOHYBATHM CTU3, a 3 IJIEYEH 3BHCAB IIIMATOK
MepeKOBaHOI TUIOTI, HAraayruu Mpo KaxXJHUBY Tpamne3y. PakkaH BHYMILAB 3
BOJIOCCST OpyJZl 1 CH3, IO BKPUBAIM WOTO OOMWYYsl. 3amax CMEpTI BHTaB Y
NOBITpi, aje PakkaH He BIACTYIUB.
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desperate souls.Rakkan’s home had burned because of the war
wealthy men wanted. With the Idai Heishi, Rakkan would defend
others instead of igniting more bloodshed.

Rakkan’s lips tightened. If his resolve cracked for a moment,
the Idai Heishi might still kill him. The colossus would always
overpower any man. The newborn giant tilted closer, staring deeper
into Rakkan.

“Anyone else would promise you murder and glory.” Rakkan
lay a hand on the smooth boulder that acted as a shoulder pauldron.
“I promise you pride.”

With a nod, the Idai Heishi tilted forward, its faceplate lifting.
The muscular pit tensed and stretched wide. All the teeth curved
inward, allowing Rakkan to enter without the threat of serration or
digestion.

Bizen’s voice broke into a timid whisper. “Senkensha be
praised. A new pilot is chosen.” The path was slick from flowing
mucus. Rakkan climbed into the tunnel, pushing through dense
layers of muscle and steaming glands. The Idai Heishi constricted its
throat, allowing Rakkan to pass through the obscured layer of
shadows once more.

In the dark, Rakkan smiled.

The End

1.5. The Selkie
By C. M. Neary

The ship rocks back and forth. Struggling to stay afloat as the
waves crash against it. The wind picks up, blowing through the sails
and ripping them apart. They are shredded to pieces. Scattered into
the sea, forever lost. The sea is angry. This ship has done something

— CMepTh Lle HEe LUIAX. — TBEPAO 3asABUB BiH, 3yCTPIYAIOUUCh
HOTJIS/IOM 3 TIFaHTOM.

UYeHIi WiAHAIM [IUPOKO PO3IUIIOMIEHI O4Yi, BiX mnoauBy. Bonu
nuBWIMCh Ha Pakkana, HIOM moGaywim npuBui. PakkaH 31TXHYB, MparHydu
BTEKTH BiJ] )KOPCTOKOI JIOJIi, SIKY YEHIII BiJBOJMIN O1THUM Ta Big4aiylITHUM
IylIaM — CTATH JIMIIE iHCTPYMEHTOM HACHIBCTBA. Moro jimM 3ropis uepes
BiliHYy, SIKy pO3B's3ainu kafaiOHi Oarartii. Pazom 3 Imai Xeiimi BiH XOTiB
3axXMILATH IHIIMX, @ HE CIPUYMHATH HOBI KPHBAB1 CyTHUKH.

I'ybu Pakkana crucHynmcs. Bin po3ymiB: Oyab-siKi BaraHHsS MOXYTb
KOIITyBaTu HoMmy >XuTTs. Cuia kojoca Oysia HE3J0JaHHOIO sl Oynb-KOl
mroauHA. HOBOHApOKCHHI TIraHT HAXWIMBCS OJFDK4Ye, WOro morisy OyB
rIM00KUM 1 He30arHeHHUM, SIK 0€30IHS.

— bBynp-xT0 iHmmMiA 00insgB O TOOI KpOB 1 ciaBy, — NMPOMOBHUB
PakkaH 1 nokJaB pyKy Ha IJIaJIKMi BaJlyH, LII0 HaraJyBaB HAIUIIYHUK. — S %
00I1IsF0 TOO1 YeCTh, T1IHE MICIe cepe/l JISTeHT.

Inai Xeiimi KuBHYB, 1 MOro JIMIEBUN IIUT MOBLIBHO BIACYHYBCH,
OTOJIIOIOYM TPi3Hy mamry. M'scucra mama po3Kpuiacs, Haue medepa, 3you
3aKpYTIIMIIMCS BCEPEUHY, HECIIOIBAaHO CTBOPIOIOYN O€3MEeYHUN IPOXif.

l'onoc bi3ena nepeTBopuBcs Ha TPEMTSUMM LIETIT.

— Cnaa Cenkenuri! O6paHO HOBOTO MPOBITHHKA.

HInsx OyB ciau3pKUM dYepe3 HaJMIpHY BoJIOTy. PakkaH mpocyBaBcs
BIIEpe]] Kpi3b TOBII M’f31B, IO IyJbCYBaJM MiA Horo pykamu. Inai Xeimn
CTHCHYB TOPJIO, TO3BOJHBINK PakkaHy NMPOWTH Kpi3b 3aBiCy TEMpsSBHU, IO
oropTaiua Horo 3 ycix OOKiB.

VY tempsiBi PakkaH ycMiXHYBCS.

Kinens.

1.5. Ceaxi
K. M. Hipi

Kopabenb po3roiiayeThcsi, Hamaratouuch BTPUMATHUCS Ha OypXJIMBHX
XBWJISIX, IO 3 JIIOTTIO INTOBXAalOTh HOro Bce cuibHilIE. Birep po3mysae
BITpMJIa Ha BCl OOKM, PBYYM iX Ha KJIANTUKH, SKI PO3NITAIOTHCS MO MOPIO.
Bonu Bxxe 6e3moBopoTHO BTpaueHi. Mope posntouene. Lleit kopabenb ckoiB
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unforgivable. Something worth punishing these Lurcher men for as
they drown. No longer is there any way home. No longer can they
return to solid land. The sea will never let him go. It will end like it
always does, at the bottom of the Raging Sea.

The gentle waves brush against me. My gaze fixated on a
Lurcher man, trying to save himself from the viciousness of the
waves. The one crashing into him with such force that he struggles to
catch a breath. Screaming in horror as he loses the fight to survive.

“Help!”

His words are lost. Unheard. Twilight surrounds the Lurcher.
Floating away into the ocean on a wooden board. Do they see me?
The lost Selkie of the Sea, one that has wandered out of her own
territory. The place in which she is safe. Never to be touched. Nor to
be found.

Do they know I come to this part of the ocean in the hopes of
finding them? Hoping they will share their tender feelings with such
a creature like me. I envy these men and their emotions. That feeling
of everlasting life that they so boldly believe they have. The desire
and courage they seem to seek.

The rage of the sea is unpredictable. Violent as it always is to
intruders. Those that believe they own this sea. That they can take
from it. Command it to do as they wish. I have always obeyed the
rules of the ocean. Never to interfere with those that are to suffer its
punishment. Its own revenge for their disobedience. To suffer the
consequences of what it is they have done.

I have witnessed it all from the perspective of the sea. The
drowning of many Lurchers that try to conquer the ocean. Change
the rules to fit their own. They don’t realise before it is too late that
the sea always wins. It never loses. Respect the rules of the ocean,
and the ocean may respect you.

“Help!”

His body is tired. Strained from the struggle to stay alive. I

HenonpaBHuii rpix. IM cymunocs motonytu. lle mokapaHHs 3a Te, IO BOHH
HapoOwmu. JlonomMy BOHM Bxke HE MOBEPHYThCSA. Mope HIKOJIM HE BIAIMYCTUTh
ix. Bce 3akiHUMTBCS TaK, K 3aBXKAH, Ha JHI BypxmuBoro Mops.

Hixni xBmiIi 0OMHBaIOTh MEHE, Miil MOTJISA MPUKYTHH 10 OJHOTO
BOJIOIIIOTH, SIKMH BiAYaiIyIIHO HAMAaraeThCsl BPATYBATHUCS BiJ po30ypXaHOTo
MOps. XBUJIS 3 TAKOIO CUJIOK0 HAKPUBAE HOTO, 110 BiH JIEJBE BCTUTAE CXOMUTHU
noBiTps. BiH KpHUYUTH Bix kKaxy, yCBIIOMIIOIOYH, IO OOpOTHOA 3a JKUTTS
MporpaHa.

— JlomoMoxiTh!

Moro kpuk motonyB y 6e30;ui. CYTiHKM OropTaay MUCIUBLS, SKHH
BIJIUIMBAB Ha JOIILI mojaii Bix Oepera. Yu Oayate BoHM MeHe? 3aryOieHa
[lenki, BuiiliuTa 3a MeXi CBO€T TePUTOPIi, MicIis, e BOHA Oyna B 6e3meri, ae
HIKOJH 11 HEe 3HAWIYTh, 1€ HIKOJH 11 HE TOPKHYTHCS.

Uu 3HaOTh BOHM, IO S NPUILTUBAIO CIOAM B Hanil 3ycTpith ix?
CriomiBaroch, 0 BOHU TOJIUISATHCS CBOIMH HUKHHMH TIOYYTTSAMH, 3 TaKOIO
icToTOI0, SIK . Sl 3a3Apr0 MM JIOJSM Ta iXHIM eMOoLisM, Bipi y 6e3cmepTs,
SIKOFO BOHM TaK OE3CTPAaITHO KUBYTh, O)KAaHHIO Ta CMIIHBOCTI, 5IKi, 37]a€ThCS,
HUMU KEPYIOTh.

Posnouene mope HenepenbadyBane. BoHO 3aBXAM KOPCTOKE 10
HempoleHnx rocreil. Jlo TUx, XTo BBaXkae, IO BOJIOAIE MOPEM, IIO MOXKYTh
3a0uparu y HbOTO, Haka3dyBaTh Homy. Sl 3aBKIM JOTpUMYyBaiach 3aKOHIB
Mops. Hikonu He BTpy4anacs y 101 THX, XTO MaB 3a3HATH HOT0 TOKapaHHS,
JOro MOMCTH 3a IXHIl HEeNmocayX. 3a3HaTH HACIIJKIB CBOIX BUMHKIB.

S Gauumna Bce 3 MOPCHKOi TAMOWHU. SIK TOHYTH MHCIUBII, IO
HaMararoThCsl TMiJKOPUTH OKE€aH. 3MIHUTH HOTO 3aKOHU Ha BIACHUH PO3CYI.
BoHnu He po3yMmitoTh, 1110 MOpE 3aBX/IU MepemMarae. BoHO HIKOIU HE Mporpae.
[ToBakaiiTe 3aK0OHU MOps, 1 MOpe OyJie TIOBaXKaTH Bac.

— JlormomMoXiTh!

Moro Tino BuCHaXkeHe, 3HECHICHE OOPOTHOOI 3a BUKHBAHHS. 51
mammBaw Bce Ommxkde. CBIiTio, MmO BiH 0auwTh, — I¢ S, 1 TIIbKU . S
3HaMIILIA 1€ OJTHOTO, XTO MiJie 31 MHOIO B Mope. CaMOTHE Mope, B IKOMY S
OlnpIIIe He X04y OJyKaTH MOOIMHIII.
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swim closer to him. The white light he sees is me, and only me. I
have found another to take to the sea with me. The lonely sea, that I
cannot bear to wander alone.

“Who's there? What are you?”

“Come with me, my love,” I call out to him. Reaching out my
hand to his own. “Come with me.”

“What are you?” He asks as he shivers. His own body
succumbing to the frozen waters I’'m used to. I feel his terror. His
wonder, as if it is all just inside his head. That this is just a vision. A
mad man lost at sea, unable to control the thoughts in his mind.

Maybe he has already succumbed to death. That the light he
sees is the afterlife calling. The place they believe they go after this
one. None of it is true, nor is the emotion he feels now. The emotion
he calls love.

“Come with me, and I will save you,

my love.”

“Where will we go?”

“I will take you to shore. Bring you

back home.”

“I do not want to leave you.”

“You want to stay with me?”

“Yes, I long to.”

“Do you feel it? Love?”

I’ve always been loyal to the sea that owns me. As the sea has
been to me. But it cannot conquer love. Give me what it is I'm
desperate for. I’ve seen those that have had it shattered the hearts
into pieces. Unable to be put back together again. My love is like
that. Obsessive. Consuming. Ruthless. Destructive. It's a feeling I
want to own. An experience I’ve longed for. Gone in search of.
Many have sought and never found. Could it be possible for a Selkie
to feel the touch of Lurcher skin upon her own? To feel their tender
lips touch mine? To feel more than the crashing waves against us.

— XT10 Tam? XTO TH? — NMPOLIETIOTIB BiH.

— Inu 31 MHOIO, KOXaHUI Mili, — MOKJIMKaNa s, IPOCTAraloun PyKy.
— I 31 MHOTO.

— XT0 TH? — 3aIMTaB BiH, TpeMTs4H Bix xonomy. HMoro tino 6yio y
MOpPO3HHX 001iiMax BOAM, /10 SIKOi 5 JaBHO 3BUKIIA.

S BigdyBar HOro crpax, HOro 3JUBYyBaHHS, HIOM BCe II€ JUIIE y HOTO
roioBi. Mapenns 6e3ymiis, 1m0 3a01ykaB y MOpi i BTPaTUB KOHTPOJIb HA
CBOIMH JTYMKaMH.

MOoXMBO, BiH B3K€ MIJKOPUBCS CMEPTI, a CBITJIO, SIKE BiH 0a4uTh, — 1€
MOKJIMK MOTONHOIuus. Micus, Ky, SIK BOHU BIpATh, MOTPAIUISIOTH MICHs
cMepTi. AJie )OJIHE 3 I[LOTO HEMpPaB/a, K 1 MOYYTTs, 0 BiH BiUyBa€ 3apas.
[TouyTTs, siKe BiH Ha3UBa€ JOOOB'TO.

— Inu 31 MHOTO, 1 5 BpATYIO TeOe, KOXaHUH Miid, — MPOLIETIOTINIA 5.

— Kynu mu mizemo? — 3anuTas BiH.

— 41 nonomosxy T0O1 mictatucs 6epera. [loBepHy nomomy.

—S1 He xouy 3anumaT Tede, — BiJIMOBIB BiH.

— Ty xo4emnr 3aMUIIATUCS 31 MHOIO?

— Taxk, g 1poro nparxy.

—Twu BimuyBaem ue? JIro60B?

S 3aBxau Oyna BipHa MOpIO, iK€ BOJIOJi€ MHOMW. SIk 1 Mope Oyio
BIpHUM MEH1. AJie BOHO HE MOXe€ 3/710J1aTu Jt000B. Jlait MeH1 BiIUyTH T€, 4OTO
s Tak BiayalaymHo mparHy. S Gaumna, sk ceplsl 1HIIMX po30uBanucs Ha
Npi0HI OCKOJIKH, K1 BXKe HIKOJIM He 310patu. Most mo6oB Taka x. Onepxuma.
Bceenornuuatoua. besxkanmicHa. PyiHiBHa. lle mouyTTsd, sSKUM s Xouy
BosoAiTH. JlocBia, sikOro s Tak JOBro Iykaja. barato XTo miykaB 1 He
3HaimoB. Yn MoxximBo Juis [llenki BitdyTH JOTHK MIKipu MoauHu? BiquyTu
JOTHUK IXHIX HDKHUX I'y0? BiguyTu Oinbliie, HIXK JIUIIE y1apy XBUIIb?

— Tak, g Biguysato 1e. Hamry 110608, — MpoIIENOTIB BiH, HOBIJIBHO
HaOMIKAlOYMCh 10 MeHe. S craja €JMHUM IUTUM 3 XBWISAMH JUISI I[HOTO
MUCIIUBIIS, 3ary0JI€HOr0 B MOEMY MOTJISII.

— S mo6umro Tebe. S Bimmanuii ToO1 HaBIKH, — 313HABCH BiH.

— Hagiku? — noBTopuna s, 3a4apoBaHo.
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“Yes. I feel it. Our love.” he says as he floats closer towards
me. The waves and I becoming one for the Lurcher lost in my gaze.
“I love you. I’'m devoted to you, forever,” he says.

“Forever?”

“Yes, forever.”

I’'m close to him. My webbed fingers caressing his cheek. He
is cold, as I am. But, he is soft to touch. A gentle boy who is too
young to die.

“Come with me, my love.”

He touches my face. His soft fingers caressing me. He smiles.
His obsession and my own consuming us. Entwining us together
with the raging sea.

“I will come. Wherever it is you want to go.”

He lets go of his saviour. The wooden board floats away as he
follows me through the waves. The glowing light shines like his
compass. Could it be that I could save them? Bring him to dry land?
Save the lost men of the sea from drowning? Save my true love from
everlasting death below the bottom of the ocean. I know true love,
genuine love, can never really die. Nor can the sea truly destroy such
an unbreakable bond between us. But the sea is in command. In
charge of who dies and does not. I have pity for these young men.
Their whole lives ahead of them. Their hopes and dreams are still
dangling in their eyes. So close to being lost, forgotten. Until we
meet, and I save them from a death of misery.

“No,” cries the man.

My expression has changed as my webbed hands grip his
face. I'm no longer gentle. No longer the shining light he had once
followed.

“My love?” he calls out, as the ocean becomes violent. No
longer calm and silent around us.

“Do you love me?” I ask him, as fear rises inside him. A
feeling of doubt between us.

— Tak, HaBiKM, — MATBEPANB BiH.

S OGyna 61U3bKO, MOT MEPETUHYACTI TMAJIbI[l TOPKHYIHUCS HOTO IIOKH.
Bin O0yB xonmonHui, sk 1 5. Aue ioro mkipa Oyna HXKHOIO Ha TOTHK. Momose
KUTTSL, HOMY 1€ 3aHaJITO PaHo I CMEPTI.

— Inm 31 MHOIO, KOXaHa, — MPOIIEIMOTIB BiH, TOPKAIOYHCHh MOTO
o6muust. Moro HixkHi nanbli HIGM 06epeKHO JOCTIIKYBAIN MO0 LIKipy. Bin
MOCMIXHYBCS, 1 B LIl mocMimmi Oyjia OAep>KUMICTh, II0 OXOMUJIa HAaC 000X.
Mu noegHanucs pa3oM i3 po3NHOUYEHUM MOPEM.

— S migy 3 To6010. Ky 6 TM MeHe He MOBiB, — BiOBIIA S

Bin BigmycTuB pATIBHY JOIIKY, i BOHAa MOIUIMBIA T'eTh, MOKH BiH
MipHYB 32 MHOIO Kpi3b xBWIi. Cstoue CBITIIO, IO BUPUHYJIIO 3 TIIMOMHHM, CTAJIO
roro kommacoM. U MOXKIMBO, 1 MOXY BpsATyBaTu ix? BuBectu iforo Ha
cyury? BpstyBatu 3aryOjeHHX MOpSKiB BiJ BoasHOI Morwim? BpsryBaru
MOIO CITPaBXKHIO JIFOOOB BiJl BIUHOI CMepTi Ha MOpchkoMy AHI? Sl 3Har0, 110
CTpaBXHs JIIO0O0B, IIMpa, BOHA HIKOJIU MO-CIPaBXHbOMY HE BMHUpae. Sk i
MOpE HE 3MOJKE 3HUIIMTH II€H HEPO3PUBHUI 3B'S30K MiXK HamMHu. AJie MOpe —
Bosiofap. BoHO BHpinIye, XTO )KUTUME, a XTO — Hi. MEHI MIKO/1a [IUX FOHAKIB.
[XHe KUTTA TiNBKU-HO po3mouanocs. IxHi Hajil Ta Mpii 1le TPEMTATH y OyYax.
Tax Onu3bko 110 3arubeni, 10 3a0yTTd. Jloku MU He 3yCcTpiHEMOCH, S BPATYIO
X BiJ] JKaJIOT1IHOT CMEpTI.

— Hi! - Buryxnys BiH.

Miii Bupa3 o0aMy4st 3MIHMBCS, MOi NEPETHMHYACTI Majiblli CTHUCHYJIU
rioro moku. S Oinbine He Oyina HKHOW. binbie He Oyna csiroYuM CBITIIOM, 32
SIKUM BiH CIIiTyBaB.

— Koxana M0s1?7 — mpoImienoTiB BiH, KOJIM MOPE PanToBO 3a0ypxaro.
Crokiii 1 TUIIIa 3HUKJIH.

— Yu mobum M MeHe? — 3amuTrana s, BIAYYBAIOUM, SIK CTpax
OXOIUTIOE Horo. Mi>k HaMM poMaiiHyJia TpilMHA CyMHIBY.

— Taxk, — BiAIIOBIB BiH, — 5 JIFO0II0 TeOE OLIBIIE 32 JKUTTS.

— Ile Bce, 1m0 MeHi MOTPiOGHO OyJI0 MOYyTH, — MpoIIenTana s, i B
MOEMY Ceplil BIJUTYHHSIM BIATYKHYJIOCS HECTPUMHE OaKaHHS.

S mrToBxato Horo miJ Boxy. BiH MpOTUCTOITH MeHi, SIK 1 BCi 1HII MOi
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“Yes,” says the man. “I love you more than life itself.”

“That is all [ needed you to say.”

I push him underneath the water. He struggles, as they always
do. My lovers each wanting a breath of life. One I do not allow him
to take. The Lurcher man lost to the sea. Sinking them into the sea of
forgotten secrets never to be told.

How many have died for my love? To forever be entwined in
the ocean with me.

To be formed as a statue made of golden sand.

“You belong to me, and the sea,”

I wait until there is silence. A quiet moment for the sea and I
to enjoy. I wait until there is no longer a struggle between him and I.
Their life is no longer theirs. Their souls forever belong to the ocean.
They belong to the sea and 1.

“Help!” cries another.

Another Lurcher struggles against the waves. Another lover
of mine is waiting. Hoping to be saved from the raging sea. I will
take care of him. Justlike the ocean has always taken care of me.
Taking care of those it feels worthy. Destroying those that aren’t. It
decides who should stay and who should leave.

Who is deserving of love and who isn't?

The story of the ocean has no beginning

or end. It just is. As it has always been.

A vastness of secrets and lies sinking to the bottom of the
Raging Sea.

The End
1.6. Drifting
By Brigham Magnusson

The icy wind howled across the twilit mountainside, clawing
across my face—but I ignored it, focusing instead on my father’s
instructions.

“First, clear your mind,” he said. “Let your mind float away

KOXaHi, KO)KEH 3 SIKUX Iparte BIUXHYTH MOBITPA. AJie sl HE JO3BOJISIO HOMYy.
MucnuBenb 3aryOuBcs B MOpChKiii Oe30xHi. S 3aHyproro iX y riuOuHu, 1e
XOBarOThCs 3a0yTi TaeMHuUIlI. CKIUIBKH 1X 3aTHHYIIO 3apagnd MO€T TH000Bi1?

BoHu cTaroTh cTaTysIMH 13 30JI0TOTO TTICKY.

— Tu HaNeXMI MEeHi Ta MOPIO, — MPOIIETIOTIIA 5.

51 yekaina, MOKM HAcTaHe THIIA. MUTh CIIOKOIO JIJIsl MOPsI 1 JIJIsl MEHE.
Uekana, moku BiH He Oyne Gimbire umnmtu omip. Moro xurrs Ginpiie He
itoro. Moro nyma HaBiKH HANEKHTH MOPIO. BiH HANEKUTH MOPIO 1 MEHi.

— JlonoMOXiTh! — TPOJTyHAB 1€ OJIUH KPUK.

[Ile oguH MucnuBens 60poBcs 3 xBuisAMH. Llle oguH Mili KoxaHUI
yekae. CrioiBaeThCsl, MO S BPATYIO WOTO Bif po3iIroueHoro Mops. S moagdaro
PO HBOTO. SIK MOpe 3aBx U A0AJI0 PO MEHE.

J16ae ipo THX, KOTO BBAXKAE T1THUMHU.

3HHUIIY€E TUX, XTO HE T1IHHA.

Bono Bupimnye, XTO 3aIMIIATHCS, a XTO ITiJIE.

XTO 3acIIyroBy€ Ha JIF0OOB, a XTO Hi.

Ictopis Mops He Mae moyaTKy 4M KiHis. BoHo mpocTo €. Sk i 3aBxau.

besonus TaemHu1b 1 OpexHi, 0 TOHYTh Ha JH1 bypxmuBoro Mopsi.

Kinens

1.6. 3aneceni BiTpom
Aemop bpicam Maznyccon

Bitep, xononHuii Ta MOTUN, MPOHU3AB CXHWJI TOpPHU, JIPSMAlOYd MOE
o0nuyusi, MpoTe, s HE 3BaXKaB Ha Ile TOMy, IO OyB 30cepe/KeHUH Ha
0aTbKOBHX BKa31BKaX.

— Cnoyatky, OYMCTh CBiif po3yM, — cka3aB BiH. — Jl03BOJIb CBOIM
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like a leaf upon the river water.”

He crouched before me, his light blue eyes piercing through
me. I could feel their intensity and age, his years marking his dark
beard with sharp grays. “Focus your mind on your breathing. In.
Out.” His old cowl, lined with the gray fur of a mighty wolf, framed
his time-hardened face. Flecks of snow began to fall around us,
dancing in the wind.

“Let all of your thoughts wash away,” he said. My father’s
voice was soft and low, as if to keep a secret between us.

I sat there on the large rock my father had brought me to,
some distance away from our village. Someone had carved and
painted runes across both its surface and the surrounding standing
stones in stark whites and reds. Bone chimes danced in the trees, the
frigid breeze blowing through their rustling leaves. My fur-lined coat
kept the cold at bay as snow collected along my collar. His
instructions were easier said than done.

My father began tapping his bearded axe on the ground in a
steady rhythm. With each beat, the axe rang, its metal singing against
the stone. Small plumes of smoke billowed out of a wrought iron
lantern at my father’s side. At its center, a lump of coal pulsed in
time to his rhythm with angry flares. It was my time to see the
spirits. My father was my guide into their realm, continuing the
tradition for first-time weavers. He let out a deep, mournful note that
filled the clearing, blending into the bone chimes and the sharp
tapping of his axe.

“Drift,” he said.

I did as he’d trained me to. I imagined a stream, placing all
my thoughts into a small leaf boat. Outside of my mindscape, I could
hear a stream trickling somewhere in the distance. I took a deep
breath. Cold air, mixed with the scent of burnt incense, bit into my
lungs. 1 put my leaf boat into the stream and watched it float away,
the currents carrying it out of sight. I heard my father’s voice a final

JyMKaM BiAIUTUBTH, HEMOB JIUCTOYKAM HA PIvIIi.

Bin mpuciB mepeai MHOO, HOro CBITJIO-OJIAKUTHI OYi MPOHU3YBAJIU
MeHe Hackpi3b. S BimdyyBaB ix rmmOMHY Ta BiK, POKH, IO BIAOMINCS HA HOTO
TEMHIi 00POJIi CHBUHOIO.

— 3ocepenbes Ha AuxaHHi. Baux. Buaux.

Moro crapuii Kamrouon, ma0uTHii CipiM XyTPOM MOTYTHBOTO BOBKA,
poOuB puch HOTro OOJHUYYS, 3arapTOBAHOTO YacoM, OUIbII YiTKUMHU.
CHIDKMHKHY [TOYaJIH MMaJaTH HaBKOJIO HAC, TAHIIIOIOYH Pa30oM 13 BITPOM.

— Jlo3BOJIb yciM CBOIM AyMKaM IiTH y 3a0yTTs, — IPOMOBHB BiH.
barpkiB romoc OyB THUXMM, HEMOB MICHIT, HIOM MU JUIMIHCS SKHUMOCH
CEKPETOM.

S cuniB Ha BEMMKOMY KaMeHi, 0 SIKOTO NMPUBIB MeHEe 0aThKO, Mofai
BiJI HAIIOTO ceja. XTOCh BUCIK 1 pO3MaJlOBaB PYHH HA MIOBEPXHI KaMCHIB, 1110
CTOSUIM HaBKOJIO SCKpaBHMH OUIMMH Ta 4YepBOHMMH OapBamu. KicTsaHi
J3BIHOYKM TAHIIOBAIM MK JepeBaMH, a MPOXOJOTHUHN BITEp MPOHHU3YBAB
JIUCTSI, SIKE MIEIECTLIO.

Moe manpTo 3 XyTpa 3axuIaio BiJ XOJIOMy, a Ha KOMIp BXKe
HaviriABcsl CHIr. baTbkoBi BKa3iBKM BUSBHUIIUCS HE TAaKUMU MPOCTUMH, K
3/1aBAIIUCH.

BiH modaB mocTyKyBaTH COKHpPOIO IO 3eMJl, BiAOMBAIOYM CTaIui
putMm. Ilpu koxxHOMY yAapi cokupa A3BEH11a, METaj CIiBaB y BiJANOBIAb Ha
JOTUK 13 KameHeM. I3 3ami3Horo mixtaps Oins OaThka MigHIMANKUCA TOHKI
k1you aumy. Ilo cepenuHi Thuno BYriuid, MyJIbCYIOUM Yy TakT PUTMY
0aTbKOBOTO MOCTYKYBaHHS THIBHIUMH CIajaXxaMHu.

HactaB uwac Moro mnepmioro CcoulKyBaHHS 3 JyXaMd. baTbko,
MPOJOBXKYIOUM TPAAMIIIO A HOBUX TKayiB. BiH cTaB MOiM MPOBIAHUKOM Yy
ixH1{ cBIT. BiH 3poHUB IMMOOKHM, CyMHHI 3BYK, II0 3allOBHUB TaJIIBHHY,
NEePeIUTITAlOYNCh 13 MENOMIEI0 KICTSHUX J3BIHOYKIB Ta PI3KUM CTYKOM
COKHPH TIO 3EMJII.

— Binnaiica, — cka3aB BiH.

S 3poOuB Tak, K HaBUUB MEHE OATHbKO. YSBHUB CTPYMOK 1 IOMICTUB
yci cBOi JyMKHM y MaJleHbKMH YOBHMK 13 jucTKa. [loza mexamu CBOro
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time before everything changed.
“Survive.”

k* ko3

My eyes shot open. I stood in an endless expanse of water in
a black void. I turned around to see where I was but saw nothing but
an endless dark.

My heartbeat filled that emptiness, pulsing in my ears. I
reached out to grab at something, anything; my hands touched
nothing, not even air. Instead, I could feel something building within
me: Something deep and primal, filling my body with a power I had
only heard about in stories. It flowed into me with an intoxicating
rush. I felt alive—yet not.

Now I understood why so many weavers kept returning here,
despite the risks. I felt like I could do anything. I could create
mountains and dig ravines, harness volcanoes, still the mightiest
storms.

But now comes the hard part. I stilled my mind, imagining
the real world lingering outside this void. I had to bring myself into
both planes at the same time. The effort would form a sort of half-
life, where I would bridge the two worlds together—weaving them
together with a mental stitch. I closed my eyes and visualized the
world outside. I could see shapes taking form: My father, hunched
over in his ritual; The curve of his axe, tapping against the stone
platform; My body, buffeted by the wind.

I poured my mind back into my body, and my vision tinted as

BHYTPIIIHBOTO CBITY s 4YyB J3IOpYaHHS CHPaBXKHBOTO CTPyMKa JeChb Y
JTaJe4uHi.

S 3pobuB riubokuii BAuX. XOJOJHE IMOBITPS, 3MillIaHE 3 apOMaTOM
MAJICHOTO JIaJaHy, BIIMBAJIOCS B JIETeHi. Sl MycTHB CBifl YOBHMK 3 JHCTKa Y
CTPYMOK 1 CHOCTepiraB, sIK BiH BIAIUIMBAa€, 3HUKAIOYM 3 MOTO TOJS 30Dy,
MIOHECEHUH TeUi€ro.

OcranHne, 110 5 Mo4yB, OyB rojoc 0aTbKa.

“IlepexxuBu’.

* ko sk

A pi3ko po3rutrommB o4i. I CTOSB y O€3MEKHOMY TTPOCTOPI BOJH, 11O
posnunacs 4opHow Oe3o1Her0. O3upHYyBCs, 100 3p03yMITH, JIe sI OIIMHUBCA,
aJsie ToOaYMB JIUIIE HECKIHUCHHY TEMPSIBY.

Moe ceprieOUTTsI 3al0BHUIIO L0 TOPOKHEUY, MYJIbCYIOUH aX Yy ByXax.
Sl OpocTIArHyB pyKH, HaMararouuch CXONUTHCS 3a I10Ch, 3a Oyab-110. Moi
PYKU HE TOPKHYJIHCS HISIKHX TPEIMETIB, S HE BiOUyBaB HAaBITh MOBITPA.
3amicTh BOTO S BiUYB, K MI0CH HapocTae BecepenuHi mMeHe. Lle Oyrno mock
IIMOOKe Ta IMEpBICHE, 110 HAIOBHIOBAIO MOE TUIO CHUJIOIO, IPO Ky S 4yB
JUIIe B JIereHJax. BoHO BIMBasiocss B MEHE M'STHKUM MOTOKOM. S BimuyBaB
ce0e JKUBUM — aJie He 30BCIM.

Tenep s po3yMmiB, 4YOMYy CTIJIBKM TKadiB TOBEPTAINCS CHOJIH,
HE3BAXAIOUM Ha PU3MKH. S BiUyBaB, 110 MOXY 3pOOHMTH BCe, IO 3aBTOJIHO.
S1 Mmir cTBOpIOBaTH TOpPH Ta BUKOIYBaTH YIIEIUHH, KEPyBaTH BYJIKaHAMH,
3YNUHITH HaMOTyTHIlI Oypi, aje Tenep HacTajla HaiiBaXkua 4acTHHA.

S 3acmokoiB CBiM pO3yM, YSIBJISIOUM PEATIbHHUM CBIT, 10 3aJTHIIABCS
no3a i€ero 6e301Her0. Sl MaB 0JHOYACHO NepedyBaTH B 000X IomMHax. Take
3yCWJIE Majo MPHU3BECTH JO CTBOPEHHS CBOEPITHOTO MICTKa MDK JBOMa
CBITaMH, sIKUH s1 MaB OM OOY/IyBaTH 3a JOITIOMOI'O0 CHJTH TyMOK.

51 3akpuB 0oul Ta ysSIBHUB CBIT 3a Mexamu cebe. [lepeni MHOIO mocTanu
4iTKi 00pa3u: 0aTbKO, CXWJIMBIIUCH HAJ CBOIM PHUTyalloM, BUTHYyTa (opma
HOro COKHMpH, IO BiIOMBaNa PUTMIYHI yJapu MO KaM'sHid miuatdopmi, 1
BIIACHE TiJI0, OOBisIHE BITPOM.
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if covered by a slick of oil. Threads of energy danced around me,
snaking out of every visible surface. I had seen such threads before,
when the elders found I had a talent for weaving, but this time was
different. I had never seen so many threads before; It was as if all of
reality were a tapestry, bound together by some unseen weaver. My
body felt unresponsive, almost numb.

I reached out with my mind and felt at the threads of the earth
writhing beneath me. They felt almost alive, like tangible cords of
potential, waiting for someone—or something—to manipulate them.
Then I clenched my fist around them and pulled up.

And a spire of stone erupted from the ground in front of me.
My father beamed in triumph. He looked like he was shouting for
joy, but he sounded as if he were underwater. I could only tell that he
was happy. That he celebrated my success. His son had become a
man. No. Today, I had become a weaver. But as the initial rush
faded, one thing kept returning to me: My father’s final instruction.

Survive.

I’ve never heard of anyone dying after tapping into the
power. But that word still rang in my mind. What was there to
survive? A roar surged from behind.

“Me.”

I turned around. A giant boar stood there. The beast was
monstrously large, with jagged, rocky protrusions jutting from its
skin.

The Boar stood over me, mountainous. Its tusks breached
from its mouth as cascading spires of bone. Its muscles rippled,
flexing in anticipation, its eyes burning with anger at my intrusion
into its territory. A stone sank into my stomach. I tried to swallow,
but couldn’t.

How could I survive this?

The energy that had flowed through me earlier now drained,
leaving me weak and exposed. My vision darkened as my mind left

51 moBepHYB ycCi IyMKH Ha3aJ y CBOE TLJIO 1 Miii 3ip 3aTyMaHUBCS, Ha4e
BKPUTHH MacisiHOIO IUIsiMO0. IIOTOKM eHeprii TaHIIoBaJIM HAaBKOJO MEHE,
BUPHBAIOYHUCH 13 KOKHOI BUIUMOI MOBepxHi. S i paHimie 6a4uB Taki MOTOKH,
KOJIM CTapiflIMHM BUSIBUJIM MiM Jap 10 TKalTBa, aje LbOro pasy Bce Oyilo
iHakmie. Sl HiKonM paHimie He O0aYWB CTIIBKM HUTOK; 3/1aBajiocs, HiOW Bes
peanbHIiCTh Oyina ro0eeHOM, CIUIETCHUM HEBUJIMMUM TKadeM. S He BiauyBaB
CBOT'O TiJIa, BOHO OYJI0 Maii’Ke OHIMIINM.

S 3BepHYBCS 10 CBOET CBIJOMOCTI Ta BiJTYYB,

SIK HATKH 3€MJII 3BUBAIOTHCS IMiJl MOIMH HOoramu. Bonu Oynm Haue
KMBI, BIIYYTHI CTPYHHM MOXJIMBOCTEH, L0 YEKAJIM HA TOr0, XTO HHUMH
kepyBatume. Toxi s 30cepearB CBOIO BOJIIO 1 CTUCHYB KyJIaK HaBKOJIO LUX
HUTOK, PI3KO MOTSTHYBIIH iX 10 cede.

Miii 0aThKO CSSIB BiJl TOPJOCTi. 37aBajiocsi, BiH BUTYKYBaB IIIOCh
pazicHe, ajge HOro rojoc 3By4aB NPUIIIYIIEHO, Ha4€ Kpi3b TOBILY BOAM. S Mir
JMIIE 3pO3YyMITH OflHE — BiH OyB IaciuBUi. BiH CBATKYBaB MOIO IEPEMOTY.
Moro cuH cTaB 1opocium.

Hi, cborojHi st cTaB TKa4yeM.

Ta xonu mepiii eMo1ii BIIyXJid, B TOJIOB1 3HOBY 1 3HOBY 3pHHAIIA HOTO
OCTaHHI CJI0Ba!

“IlepexuBu”.

S HikoNM He 4uyB, 1100 XTOCh IOMEpP, BUKOPUCTABIIY 1110 cuily. Ta Bce
OJTHO II€ CJIOBO He mojumano Moix aymok. lllo came meHi morpibHo Oyio
MepeXnuTU?

[To3any mouyBcst TYpKIT.

— Memne.

S obepuyscs. Ilepeni mMHOIO CTOsSB BennuesHuil kabaH. 3Bip OyB
FIFaHTCBKUX PO3MIpIB, 37aBajiocs, 10 Yy HBOTO IMiJ IIKIpow Oyiau HiOU
ynamku Gpun. KaGan Bucouis Hami MHOIO, MOB ropa. Moro ikma cTupuany 3
Mari, HarajJylo4u XUMEpH1 KICTsSHI mmwii. M’ 531 3Bipa HanmpyKyBajlucs B
nepeauyTTi aTakd, a oYl HaJlald JIIOTTI0 4Yepe3 MOE€ BTOPTHEHHS Ha HOro
TEPUTOPIIO.

S BiquyB, SIK TSDKKMHA KaMiHb OCIB y IITYHKY. XOTiB KOBTHYTH, aje
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my body entirely. The boar stood there as if nothing had changed.
“What... What are you?” I managed, my voice trembling at the
hulking monstrosity.

“You know what I am,” said the Boar. It glared at me with an
intensity that tore into my soul.

“The Guardian,” I said.

My father had told me about these spirits. Guardians, he’d
called them. They appeared to us as hulking beasts, in the forms of
our most revered animals. Their appearance was fitting. We revered
these spirits, but they could snatch our sanity away as easily as an
eagle cleaving through water for fish.

They were to be respected. Feared, even.

My father hadn’t told me much. Every time he tried to say
more, his eyes clenched shut, as if reliving a nightmare. As if his
memories haunted his very existence.

I could only stand there, staring at the Guardian, searching
for any possible solution. I had no weapons—not that an axe would
do much against its rocky bulk, or those massive tusks. I thought
harder, but there was nothing. I could only try to escape. Flee. But
could I live with that cowardice? Would I earn my place in the
mighty halls of the fallen if I turned my back on this challenge?

No. I shifted my feet into a fighter’s stance, planting them in
the water. The only thing I had was my bare hands and the power
that flowed in this plane. So I held up my hands, clenched my fists,
and looked that Boar in the eye. Then the world dropped out from
under me.

My mind exploded with agony as mental daggers pierced my
skull. The Boar stood back, as if nothing were happening. Yet its
white-hot anger blasted my entire being.

I attempted to fight back, to do anything, but the pain
consumed me. My body collapsed, writhing, my hands clenching at
my skull, trying to stop the pain. Black spots consumed my vision.

TOPJIO MIEPEXOMHIIO.

SIK 1 MOXKY MOTO TIepeKUTH?

Cuna, 1m0 HEHIOAABHO CTPyMEHINa Kpi3b MeHe, Temep 3HHKIA,
3JIMIIMBINKA CIA0KICTh 1 0€33aXHUCHICTh. 3ip MOYaB ThMSHITH, & CBIIOMICTh
HIOM TOBHICTIO TOKMHYJa Tio. KabGaH crosB Ha Mmicii, HIOM Hi4OTO HE
CTajocs.

— Mo... XT0 TN Takuii? — JelIb BUAABHUB 5, TOJIOC TPEMTIB Mepe
LI€}0 BEJIMYE3HOI0 MIOTBOPOIO.

— Twu 3Haem, xto s, — BiamoBiB KaOaH, BI'SBIINCH y MCHE
MOTJISA/IOM, SIKUH 37aBaBCs 3JaTHUM MPOHU3ATH JIyLTy.

— OXO0poHelb, — MPOUIETIOTIB .

Miii 6aTbKO pO3MOBiaB MPO LUX AyXiB. Bin Ha3uBaB ix OXOpOHISAMHU.
Bonm 3’sBisiMCsS y BWIVIAAI BEIMYE3HUX 3BIpiB, IO BTUTIOBATH 00pas3u
HAIIUX HAWIIAHOBAHIIIMX TBAPUH. IXHA 30BHINIHICTH OyNa CHMBOJIUYHOK —
MU TIOKJIOHSUIMCS IUM JyXaMm, aje BOJHOYAC 3HAJIM, IO BOHH MOXYTh
371aMaTy po3yM JIFOJMHU TaK CaMo JIETKO, SIK Opell PO3TUHAE BOAY, MOJIOI0UYH
Ha puoy.

Ix cnin 6yno manysatu. I GosTucs.

Miii OGatbko Maiike HIYoro He posnosinas. Illopasy, komu BiH
HamaraBcsl CKa3aTH Oinbllie, HOro o4l MHUMOBOJI 3aIUTIONTyBalUCs, HiOW BiH
3HOBY IEPEKUBAB KaXITTS MHUHYJIOTO, 37aBajioCs, CIOTaau TMEPEecIiTyBaH
HOro HaBiTh y CTaHi CIIOKOIO.

S crosB Ha Mmicui, BAUBIAIOYUCH B OXOpPOHIIS, MOCHIXOM IIyKaiouu
X04Y SIKUHCHh BUXiJ. Y MeHe He Oyno 30poi — Xoua HaBpsJl UM HaBiTh COKHpaA
Morja O 3aBJIaTH IIKOJU MOro KaM’ SHUCTOMY TUTy YU BEJIMYE3HUM 1KJIaM.

51 HamaraBcs JAymaTu INBHJIIE, CUJIbHINIE, ane Oe3pe3ysIbTaTHO.
€auHe, 10 3aIUIIAIO0CS, — TIKATH.

Brektu i BpsiTyBaTH cebe.

Ane un 3MIr OH 5 )KUTH 3 UM?

Uu 3aciayroByBaB OM s Miclsg cepell BEIUKUX IOJIETTUX, SKOU
BIIBEPHYBCSI BiJ] IIbOTO BUTIPOOYBAHHS?

Hi. I nepectaBuB HOTH B CTiMKY Oiii1ls, OMYCTUBIIM iX y BOAY. Y MeHE
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I tried to fight back with my mind, to no avail. The pain only
increased, crashing into me like an unrelenting torrent, my mind a
mere boat of leaves in its middle, tossed around like a god’s
plaything and threatening to sink.

Then—everything stopped.

* ok ok

I woke up to find my father staring down at me, his tears twin
rivers down his face.

“Oh Threads, thank the mighty Weave,” he said.

“You are alive.”

Too weak to respond, I just laid there. My father grabbed me
and held me in his arms, pressing me against his chest. Snowflakes
still fell around us. I felt the cold wind against my face as I slipped
into sleep, drifting like the snow, back into the darkness.

The End
1.7. The Last Lesson
By Frankie G.

If ’'m being honest, I was never a particularly impressive
student. I was the oldest apprentice at the Spire of the Elect, yet |
read the least, worked the slowest, & dreaded attending class. But I
just wanted to learn the basics & go home, really. Because I figured,

He OyJI0 HIY0TO, OKpIM TOJIMX PYK 1 Ti€l CHIIK, IO CTPYMEH1JIa Y I[bOMY CBITI.
51 migHAB pyKH, CTUCHYB KyJaku i norisHyB KaGany npsiMo B oui.

I panirom 3emiist 3HUKIIA 3-TTi7 HIT.

Most cBioMIiCTh BHOYXHYJIA BiJl 00JIt0, HIOHM TOCTpi Jie3a MPOHU3AIU
yepen. Kaban crosiB HEpyxoMo, Haue HI4OTO 1 He BigOyBasocs. Aje HOro
NEeKy4YHi, BCEIOTTIMHAIOYNH THIB TPOHHU3aB MEHE JI0 CAMUX KiCTOK.

Sl HamaraBcsi YUHHTH OIIp, 3pOOMTH XOY IIOCh, aje Oiib MOTTUHYB
MEHe MOBHicTIO. MO€ TiJIO 3BaNmiiocs y CyoMax, a PyKd HEPBOBO CTHCKAIH

rOJOBYy, HAMaraluuch BramMyBaTH HECTEpPIHI MyKH. 3ip IOYaB
3aThbMapIOBATUCS YOPHUMH ILISIMAMH.
S cnpoOyBaB OOpPOTHCS CHIIOIO JYMKH, Ta MapHO — OUIb JIHIIe

MOCHITIOBABCSI, HAKOYYIOUNCh XBUIISIMH, 1110 po30uBaiy MeHe 0e3 ynuHy. Most
CBIIOMICTh HaragyBajia CyXHWH JIMCTOK, IO O€3MopasiH0 HOCUTH y BHpI, 1
3[1aBaJIoCs, BiH OCh-OCh IIiJIc HAa JTHO, IIEPETBOPHUBIIKCH Ha Irpaliky B pyKax
OoriB.

A 1oTiM yce panToBO MPUIHHUIOCH.

* ko ock

S nmpokuHyBcs 1 100auuB, SIK 6aTHbKO CXMUIIMBCS HaJl MHOIO, a IO Horo
O0JIMYYIO CTPYMEHLIM 1Bl PIKU CITi3.

— O, HuTkH, Asky1o Benukomy TkanHI0, — mpomienoris BiH. — Tu
KUBHH.

S OyB 3aHaATO Cila0Kuii, MO0 IIOCH BIATOBICTH, 5 JIUIIE JIEXKAaB.
batpko oOepexHO MigHSAB MeHe 1 mpuTuc 10 rpyaeid. HaBkosno Hac yce mie
KpY>XJISIB CHIT. S BiuyBaB XOJIOAHMH BiT€p Ha 0OJMYYl, TIOKM 3HOBY HE
MIOPUHYB y COH, HaYe TOM CHLKHUI MOPOX, 1110 NMaJa€ Y TEMPSBY.

Kineup.

1.7. OcranHiii ypox
Aemop: Openxi I.

Sxmo OyTy 4ecHUM, S HIKOJIH He OyB OCOOJIMBO Bpa)KalOUMM yYHEM.
S Oy HalicTapmMm yuHeM y Bexi OOpanHux, ane mnpu IIbOMYy 4YHUTaB
HailMeHIIe, MpaloBaB HAWMOBUIBHIIIE 1 CTPAIIEHHO HE JIIOOMB XOAWUTH Ha
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if learning magic puts me in the 1%, why work myself to death
trying to be in the 0.001%? I don’t need to teleport or enthrall
armies. And as it turns out, magic is very easy if you just set your
sights low! I just wanted to know enough to make a comfortable
living curing cows & blooming crops. As it turned out, my stunning
lack of ambition would save my life.

It was around midnight, by my reckoning, when the demons
got loose. The valedictorian and salutatorian had finally taken their
rivalry to the next level, I guess, and each set a demon upon the
other. Their display of unparalleled hubris was going to impede
heavily on my Saturday night plans of frivolously using magic to fill
my wine cup.

Magic’s supposed to make our lives easier. Why did those
overachievers have to make it such a headache, all the time? With
the constant jockeying for position, the spectral pranks between
dorms, the startling spellstorms under the outhouses. Many times I
had wished they’d all just cut it out. I tried not to dwell on whether
some irony-minded god had chosen to finally fulfill that.

But, you know — not to rub anything in their dead faces —
you’d really think two wizardlings who were so “smart” would have
known to phrase their request better. “Make me top of the class,” 1
heard them both shout to their snarling pets. Really? Even I — who
couldn’t be bothered to summon cake much less demons — knew
not to ask dark powers for something so vague!

Obviously, the easiest and most evil way to fulfill that
demand is to simply kill the rest of the school, leaving the survivor
as ‘top of the class’. And as the cautionary pamphlet every freshman
receives makes clear: ‘Easy ‘n evil’ is every demon’s M.O.

So that’s what those demons did, with plenty of help from the
apprentices themselves. Most of my ‘peers’ were all too eager for the
chance to vanquish a demon, lusting for bragging rights. They rushed
in, screaming their strongest spells & flailing their biggest wands &

3aHATTA. AJle sl POCTO XOTIB 3aCBOITH OCHOBH 1 WTH Aogomy. S momymas,
SKIIO BUBYEHHS Marii 3poOMTh MEHE YaCTHHOKO ENITH, HABIIIO X MEHI
MpAIoBaTH 10 3HEMOTH, MO0 MOTpamuTd B Ty KpuxiTHy 4actky 0,001%?
MeHi He TOTPIOHO BMITH TEIEMOPTYBATUCSA YM IMIJAKOpIOBAaTH apmii. I, sk
BHUSIBUJIOCH, Maris JIy’Ke MpOCTa, SKIO0 HE CTAaBUTU Mepel COO0I0 BEITUKHUX
nutei! S mpocTto XOTIB 3HATH JOCTaTHHO, MO0 MaTH CIIOKIMHE >KHTTS,
JIKyBaTH KOpIB 1 BUPOIILYBAaTH BpOKall. SIK BUSBMIIOCH, MOSI Bpaskaroya
BIJICYTHICTb aMOIiIliif BpSITyBajla MEHI KHUTTSI.

brmu3pko oOmiBHOYI, 3a MOIMH MiJpaxXyHKaMHd, KOJH JIEMOHIB
BUITYCTHJIM Ha BOJIIO, BAJIETUKTOP Ta CATIOTATOP, MaOyTh, BUPILIUIN BUBECTH
CBOIO BOPOXKHEUY Ha HOBUU PiBEHBb 1 BUIIYCTHJIM JEMOHIB OJUH Ha OJHOTO.
Ixuiit mposB Ge3MexHOT MUXM MaB CepilO3HO 3aBaJMTU MOIM IJIaHAM HA
CcyOOTHIi Bedip — 0e3TypOOTHO BHKOPHCTOBYBATH Marito, mo0 HAIIOBHUTH
CBii KeJTMX BUHOM.

Marisi MOBMHHa TIOJETIIYBaTH Hamie OKUTTA. YoMy Kk Ti
nepeBeplIyBayl 3aBX/I1 MOBUHHI Oyl POOUTH 3 LILOTO CIIPaBXHii TOJIOBHUMN
6inp? IocriiitHa 60poTHOa 3a MepIIicTh MiXK KIMHATaMH, ITOCTiHHI CylepeuKH
1 BUTIBKH, HEOUiKyBaHi Mariuni Oypi mij BOupanpHsMu. barato pasiB s XOTiB,
1100 BOHU HapellTi NPUOUHWIN 11e. S HamaraBcsi He JyMaTu, Y4 HE BUPILIUB
SIKUUCH IpOHIYHUN OOT HApEIITi 311HCHUTH 11e OaKaHHS.

Aue, 3HaeTe, TOBOPUTH 1O HHUX - IIE T€ XX caMe, IO 3BEPTATHUCS 0
MepTBoro. Bu, MabyTe, TymaeTe, 1110 IBOE TaKUX “pO3yMHHUX’ MariB Majiu 0
3pO3yMITH, K MPABUIIHBHO BUPA3UTH CBOE TIPOXAHHS.

— 3po0iTh MeHe HalKpaIiuM y KJlaci, — MOYyB s, KOJIM BOHU 00H/1Ba
KpUYaJld CBOIM 3JTICHUM YJTFOOJICHIISIM.

Crnpaszi? HaBiTh s, KUl He MIT HaYaKIyBaTH €IeMEeHTapHUI TOPT, HE
Ka)Ky4H BiKe PO JIEMOHIB, 3HaB, 110 HE MOKHA MPOCUTH TEMHI CHJIU MPO TaKl
abcTpakTHi peyi!

OuyeBUHO, HAUMPOCTIMIHMI 1 HAWMIACTYIHIMNANA CIIOCIO BUKOHATH II€
Oa’kaHHS — TMPOCTO BOUTH PEIITY IIKOJH, 3aJUIIUBIIY B )KUBUX JIUIIE OJTHOTO
Y4UHSI, SKUIl aBTOMAaTUYHO CTaHe “‘HalKkpamuM y kiaci”. I, sik 9iTko 3a3Ha4eHO
B TMOMEPeKyBalbHIA OpoIIypi, SKy OTPUMYE KOXKEH TMEPIIOKYPCHUK:
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grinding their finest crystals. None of it mattered. These were proper
demons, from proper Hell, and none of these scholastic wunderkinds
had even fought in a proper duel. All the ‘combat practice’ we got
had intense teacher supervision, because of several lawsuits a few
centuries past. Those nerds had power, and they had good grades, but
they didn’t have the wisdom of experience. All their magic was for
naught.

But I didn’t join them! Oh, no. That night, I played it smart
for once.

Can you guess how?

That’s right! I ran and hid. Does that make me a coward?
Sure!

An alive coward. I ran to the building where I often took
naps, which happened to be the Chapel of Loghain.

They’re a Paladin order, so naturally, all their squires had
charged out and gotten themselves slaughtered too. Which was
dumb, because the chapel was so damned holy there’s no way a
demon could set foot inside. So yes, I hid, in the safest place to be,
and it turned out I was in good company! For as I stepped inside, a
bespectacled face peered out from behind the altar. The only other
smart guy that night was the Headmaster himself. “Cheldag?” he
asked, with an offensive amount of surprise in his voice.

“Headmaster,” I replied respectfully, thinking it an
inappropriate moment for sass.

“How many others are with you?”

“None, Headmaster. They’ve all died, trying to prove
themselves to each other.”

He gulped the gulp of a man with inadequate liability
insurance.

“And you, Cheldag?”

I shrugged the shrug of a man with inadequate everything.

“Me? I’ve nothing to prove to anyone. I just prefer

“IIpoctuii 1 miacTynHuii” — 1e yno0aeHuid Mmeto Oyab-akoro aemMona. Otxe,
came 1€ 1 3poOIi IEMOHHU, OTPUMABIIN YMMATy JIOTIOMOTY BiJl CAMUX Y4YHIB.
binpmicte MOiX “OIHOKYPCHHKIB® HAATO OXOuY€ BXONWIHCA 3a IO
MOJKJIMBICTh 3HUIIMTH JI€MOHA, MpIIOYM IpO MpaBO BUXBAIATHCA. BoHM
KUHYIUCS B Oilf, BUTYKYIOUM HaWCWIIBHINI 3aKJIWHAHHS, PO3MaxyI4H
HaWOITBIIMMHU MAJIMYKAMH Ta IYCKAIOUd B XiJ KpUCTaIH. Ase Bce 1ie Oyio
Maprao. lle Oymu cmpaBxkHi jaeMoHH, 3 camoro llekma, a XKOA€H 3 LUX
OJIMCKYyYMX YYHIB HaBITh HE OpaB ydacTi y CIpaBXHbOMY Jyeli. YCs Haiia
“OoiioBa MpakTUKA” MPOXOAMIIA TiJ MUILHUM HATJISIIOM BUKIAQAAYiB 4epes
KiJIbKa CYJOBHX I1030BIB, MOJAHUX KiJbKa cTONITh Tomy. Lli GoTanu mamu
CHJTy, MaJil BiIMiHHI OILIHKH, ajie¢ iM HE BHUCTA4aJI0 MYJIPOTO JOCBiTy. Ycs
1XHs Marist BUSBUJIACS MapHOIO.

Ane s ne mimoB 3 HUMu! O Hi. Ti€i HOYl s BHepimie MPOSBUB CBii
po3yMm.

MoskeTe 310ragaTIcs, 1o s 3poouB?

Tak, s BTIK 1 cxoBaBcsa. Uu pobuth e MeHe Oosiry3om? 3BUYaiHO!
Ane xxuBuM 6osry3om. S mobir no OyniBii, A€ s 4acTo JpiMaB, — KaruTUIl
Jloraiina.

Bonwn x Ilanaauau, ToMy, O4€BHIHO, IO iXHI MaXi TeX KUHYJIHCS B
6iif 1 3arunynu. Lle Oyno Bkpail JypHUM pIlIEHHSIM, aJKe L Karuus Oyna
HACTUIbKU CBSITOIO, IO KOJAEH JIEMOH HE MIr CTynuTH Ha ii mopir. Tak, s
XOBaBCs y HalOe3neuHimoMy Miclli, 1 BUsBuiocs, o s 6ys He cam! Konu s
3alIlIOB BCEPEIUHY, 3-3a BIBTApsl BU3MPHYJO OONHUYYS B OKyJsipaX. €IUHUM
HIIIMM pO3yMHUM XJIONIeM Tiel Houi OyB cam J{upexTop.

— Yengar? — 3anuTaB BiH 13 HAAMIPHUM 3MBYBaHHSIM Y TOJOCI.

— JlupexkTtope, — TOKIpHO BIANOBIB s, BBaKalOUM L€l MOMEHT
HEBIIMOBIIHUM JIJIsI CapKa3My.

— CkinbKkH 11 Jro/1e# 3 T06010?

— Hixkoro, lupexrope. Bci 3arunynu, HaMararouuch JTOBECTH CBOIO
IIHHICTH OJTUH OJTHOMY.

Bin npokoBTHYB KTy0OOK, 1110 CTOSIB [TOCEpe]] ropa, K poOJsTh JII0I1,
y AKHX HEMAa€ 3aracHoOro IUIaHy.
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livin’ to dyin’.”

The Headmaster nodded, taking it all in. Can’t have been his
proudest moment. All his students dead except the underachieving
hedge-wizard who couldn’t even Turn Air Into Gold.

“What do we do, Cheldag? You’re the second-most powerful
mage left in the Spire.”

“Much to our misfortune.”

“We have to do something. We can’t let those fiends roam
freely.”

I thought we probably could let them roam freely, if we really
tried, but decided not to suggest it.

“Cheldag, what brought them here, do you know?”

“Er, well, I did hear the boys chanting a bit. Sounded like
Argive Bottlestop & Theodric the Middler both asked their demons
to ‘Make me top of the class’. If you can believe it.”

That stung the Headmaster, I could tell. His lecture series on
demonology had clearly not been as comprehensive as he’d thought.

“You’re the only student left?”

“Seems so. I guess that makes me top of the class!” I joked,
as the Headmaster choked back tears.

SHBWOOFSH!

The terrifying noise from something outside was followed by
two ghastly shrieks, and 1 caught a whiff of mushrooms & sulfur.
The Headmaster tiptoed over, bravely, and cracked open the door
while I cowered in a giant pile of scripture.

“They’re gone! Cheldag, you did it! You fulfilled their
contracts, and sent them back to Hell.”

“I did?” It sounded a bit far-fetched, but if either of us would
know when demons were gone, it’d be the Headmaster. I waddled
over to confirm, laden cautiously with holy symbols.

“I’ll be damned. Or not today, I

guess. [ really did it!”

— A tu, Yenpar?

S 3HM3aB TIeUMMa, K JIFOJMHA, Y K01 HeMa€e B3arajii Hidoro.

— S1? MeHi Hemae 4Oro JOBOAWUTH. SI MPOCTO XOUy XKHUTH, a HE
BMHPATH.

JlupekTop KMBHYB, yCBimommorouu cutyanito. Lle, maGyts, He OyB
OJIMH 3 MOTr0 HaWKpaluX MOMEHTIB. YCi MOro y4Hi 3arMHYJHd, OKPIM TOTO,
XTO HE JIOCSAT OJHUX BUCOT — 3BUYANHOIO YaKIyHA, SKUH HaBITh HE 3MIr
MEPETBOPHUTH MOBITPS HA 30JI0TO.

— o x pobutu, Yennare? Tu — apyruit HalMOTyTHIIIUI Mar, 110
3anummuBcs y Bexi.

— Benmke Hamie HemacTs, — MPOMOBUB BiH.

— Mu noBuHHI moOck pobutH. He MOXeMo 03BOJIUTH IIUM
9yJJOBUChKaM OykaTu Oe3KapHO. — sl MOJyMaB, [0, MOXJIMBO, MH MOTJIH O
JIO3BOJIUTU 1M ONyKaTH, SIKIIO CHpPaBJAl IMOCTAPAEMOCS, ajle BHUPIIINB HE
BHOCHTH 1€ 3ayBaKCHHS.

— Yenpare, TH 3HaEMNI, 10 MPUBEIIO X CIOIU?

— E-e, Hy, 1 4yB, SK XJIONII IIOCh HACHIBYBaJM, 3Ja€ThCS, APTiB
borracron 1 Teonpuk Cepeaniii oOuaBa MOMPOCHIN CBOIX JAEMOHIB, 100 Ti
3poOuiM X HallKpallMMH y KJIacl, sIKIIO BU BIPUTE B LIE.

Ile sBHO Bpasmno Jlupekropa, i S MIr 1€ MOMITHTH. Horo mexii 3
JIEMOHOJIOT'1i, 04E€BU]IHO, HE OyJIM TAKUMHU 3MICTOBHUMH, SIK BIH JyMaB.

— Tu enquHuil yueHb sIKUN 3JIUILINABCS ?

— 3naetbes, Tak. MaOyTh, 11€ poOUTH MEHE HaWKpaluM y Kiaci!l—
XKapTyBaB s, MOKH [IUpEeKTOp CTPUMYBaB CIHO3H.

LI

KaxnuBuii 3ByK, 110 TOJWHAB 330BHI OYB CXOXHH Ha MOTOPOIIHE
BUTTSI, 1 51 BJIOBUB 3alax IUTICHSBU Ta CIpKHU. JJUpeKTOp 00EpeKHO MiAINIIOB,
BIJIBAKHO BIAKPHUB JBEpi, MOKHU 51 XOBAaBCA Yy BEIMWYE3HIH Ky CBSIIEHHUX
TEKCTIB.

— Bonwu ninuu! Yennare, T e 3po6uB! Tu BUKOHAB CBOIO YaCTHHY
YTOJl 1 BIAMPaBUB 1X Ha3aJ JI0 MeKJa.

— SI? — e 3maBaiiocst OEI0 3aragKOBUM, ajie SIKIO0 XTOCh 1 MIr
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“Yes. You, of all people, did it.” The man’s continued lack of
confidence was truly cutting.

“I’ll take that as a compliment.”

“It was meant as one. After all, you defeated two demons,
who slew dozens of magelings & paladins-to-be. Which, if you ask
me, certainly fulfills the final praxis requirement. Thus, I have
nothing left to teach you. Consider yourself a fully-accredited
Service Wizard, now licensed for practice in the Ragbo Empire and
its dependents.”

“Now that’s definitely a compliment.” And a huge savings, as
it meant one year less of student loans. Dragons ran that racket, and
refinancing was unpleasant.

“Where will you go? The capital? With the entire class gone,
you’ll be in high demand.”

I shook my head. He’d never get me.

“No. That’s a good way to wind up dead, and we’ve been
over my feelings on that. I’'m going home. I’ll be in high demand.”

“Home?” He made a retching sound.

“To do what? Tend cows?”

“Sounds good to me.”

And so I left, on foot, as the only graduate of the final class
of the Spire of the Elect, and the unlikely recipient of its last lesson.

The End

3pO3YMITH, KOJM JAEeMOHM minum, To 1e OyB Jlupekrop. S obepexHo
M1 IIAIITOB, 030POEHUH CBAIMIEHHUMH CUMBOJIAMH.

— Hesxe? AGo, MaOyTh, CHOTOJIHI BCE XK Miil JieHb. S Taku cripaBi
1e 3poous!

— Tak. Came TH, €qUHHUNA XTO 3pOOUB I1€. —HEBIIEBHEHICTDH Y T0JIOCI
4oJI0BiKa OyIa crpaBii 00pa3IuBoIO.

— S cnpuiimMy 1€ SIK KOMIUTIMEHT.

— Taxk Oyno 1 3agymaHo. ApKe TH TIEpEeMIT IBOX JIEMOHIB, sIKi BOWIIH
JECSITKM MaHOyTHIX MariB Ta MaJaguHIB, 110, HA MOI TyMKY, 0€3yMOBHO,
BUKOHY€ OCTAHHIO BHMOTY INPAKTUYHOIO HaBuyaHHs. TakuM YMHOM, MEHI
Oimpmie Hema YoMy T1ebe HaByatu. Temep. Moskem BBaxatu cebe
noBHonpaBHuUM Ciy)x60BUM YapiBHUKOM, YIOBHOBa)KEHHM Ha NPAKTUKY B
ParGonchkiii Immepii Ta 11 3aJIe)KHUX TEPUTOPISX.

— be3nepeuHo, e KOMIUIIMEHT. — CKa3aB f. — a IIe W 3HauHe
30epexeHHss KomTiB. MeHme OopriB Ha pik 3a HaB4aHHS. J[pakoHU crpaBui
BMLITM BUYABIIIOBATH BCE 13 CTY/ICHTIB.

— Kyau ™1 noigem? ¥ cromuito? 3 yciM Ki1acom, 0 3aTHHYB, TeOe
OyIyThb IIYKATH.

A noxuras royioBoro. Bin HikoIM MEHE HE 3pO3yMiE.

— Hi. Le BipHuH cnoci®0 ONUHUTHUCA MEpPTBUM, a MU BXKe
00roBOprOBaIM MOI MOYYTTS 3 LIbOTro mpuBoay. S moBepratocs nogomy. Mene
TaM YeKaroTh.

— Jonomy? — BIH BUJaB 3BYK, CX0XKHI Ha OJIFOBOTY.

— {006 mo? [Mactu kopiB?

— 3BYYHTb HETOTAHO, SIK HA MEHE.

I g mimoB, MKW, SK €JUHUA BUIYCKHMK OCTaHHBOrO kiacy Bexi
OO0panux, 110 HECTIOJIIBAHO OTPUMAB OCTaHHIN YpPOK.

Kineup
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Chapter 2. Exotic vocabulary in translation: case study on a genre-based
collection of works by young authors Peasant Magazine

2.1 Peasant Magazine as a collection of works by young authors: analysis of the content and
conceptual unification of texts in the edition

In this chapter, the main attention is given to the literary journals, their relevance in the
present day and analysis of the content and conceptual unification of the texts of the publication.

Nowadays, literary magazines play a key role for young writers.They facilitate the
dissemination of their works to the broader audiences. Given that capturing the interest and
affection of the reader is fundamental for any author, it is vital that they prioritize publishing
their works in reputable and relevant literary platforms.

One such example is the literary magazine Peasant magazine (October 2023, Issue #1,
Charles Moffat). The primary reason for founding the journal was its free distribution, aimed at
attracting a wider audience for young authors without economic barriers (Author Newsletter /
News: Charles Moffat, March 19th 2023). It can be taken as an effective approach to attracting
new readers, as commercial literary publishers prefer the works of established authors, guided by
economic expediency. This preference stems from the fact that well-known authors already have
an established readership thereby increasing the probability of high sales. Conversely, publishing
works by lesser-known authors entails geater financial risks due to the unpredictability of
commercial success and potentially lower levels of consumer interest. In my view, Peasant
magazine is an appropriate platform for both readers and writers. It provides an opportunity to
get acquainted with the work of new authors and their texts, which contributes to their further
popularisation and expansion of the readership.The literary magazine Peasant magazine
(October 2023, Issue #1, Charles Moffat) includes fourteen pieces written by twelve different
authors. These are people with varied professional and social backgrounds. Among them are
teachers, artists, engineers, comedians and fishermen, all of whom share a common interest in
producing literary works. The first issue of the magazine contains works in such literary genres
as fantasy and historical fiction.

The published works invite readers to explore fictional realities that combine elements of
historical reconstruction and fantasy, as well as to immerse themselves in narratives that reveal
heroic stories and cultural echoes of past eras. The following sections provide a detailed
examination of the selected texts and how they were chosen for translation.

The first text I chose to translate was How to Play Milito by Charles Moftat. This text
demonstrates the rules of the Milito board game. The Milito board game is a modernised version
of Field of Glory: The Card Game, developed by Martin Wallace. The key task of the
participants is to control one of the armies of the ancient world. The theme of this game is
directly related to historical fiction and elements of alternative history, which makes it relevant
for a literary magazine focused on the fantasy and historical fiction genres. The game's subject
matter reflects a historical conflict in a playful way, which contributes to an in-depth
understanding of military strategies that were in place in the past and the creation of certain
narratives that combine historical authenticity with artistic reconstruction. In my opinion, this
game can serve as a source of inspiration for writers to create new historical fiction worlds,
heroes, or reenact battles. Additionally, the text in this style includes a significant number of
specific terms, such as the names of heroes, weapons, or battlefields, which reflect the
peculiarities of this genre (Ch.Moffat, 2023, p.24-26).

The second text that I selected for translation was The Selkie's Silver Comb by Alistair
Grant. This text is based on Scottish mythology and is set on the Scottish coast, where
descriptions of landscapes and natural phenomena create an atmosphere of historical fiction and
immerse the reader in the world of ancient beliefs. The main character of the text is a mythical
creature, Shelkie, who is associated with beliefs and maritime traditions. It can be assumed that
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the combination of mythological and artistic reflection of the past makes the work consistent
with the genre features of fantasy and therefore relevant to this magazine. The vocabulary,
metaphorical constructions and stylistic features reflect the specifics of this genre
(A.Grant, 2023, p.26-28).

The next text I decided to translate was The Glamouring of Brond Col by Carl F.
NorthwoodThe plot of this text combines elements of traditional adventure narrative, folklore
themes and mythological symbolism. The central theme of the text is the ritual sacrifice of a girl
to the dragon, which reflects archetypal ideas about sacrifice. The fantastical element is
reinforced by the protagonist's interaction with a fairy who acts as a guide to a hidden magical
world, which demonstrates a typical idea for historical fantasy. In my opinion the symbols used
in the text reflect the boundaries between the fictional world and historical reality, which clearly
demonstrates that it belongs to the historical fantasy genre. The linguistic specificity of this text
is associated with maritime terminology, mercenary units, magical artefacts and mythical
creatures (C.Northwood, 2023, p.28-37).

The next text called the attention was The Choosing by L.Berry. The story takes place in
divine temples where sacrifices are performed, reproducing cult traditions. The protagonist
shows his confrontation, which symbolises a ritual “rebirth” and a paradigm shift in power. Thus,
this text combines sacred symbolism, mythological motifs, and the archetypal plot of the hero's
trial, which are characteristic elements of the genre. The text contains linguistic units related to
mythology, ritual practices, descriptions of temples, mystical creatures, which helps to create a
unique genre atmosphere (L.Berry, 2023, 47-53).

Another text worth considering was The Selkieby C. M. Neary. This text vividly reflects
one of the most classic narrative devices in literature, which tells about a human encounter with a
supernatural being that leads to inevitable death. The image of a silkie, a creature from Scottish
mythology, adds ethnic flavour and authenticity to the story. I consider that the folklore motifs in
the text, stylistic expressiveness and mythological images organically fit into the concept of a
historical fantasy magazine. The vocabulary associated with mythology, death and the sea helps
to convey the atmosphere of the fictional world (C. M. Neary, 2023, p.53-55).

One more text selected for translation was Drifting By Brigham Magnusson. The plot of
this text demonstrates how the protagonist undergoes a physical and spiritual test, which is a
symbol of the transition to a new state of consciousness. The lexical content of the text includes
linguistic constructions related to spiritual practices, initiation rituals and metaphysical
cognition. It can be taken as a harmonious combination of traditional mythological motifs and
fantasy stylistics vividly complement the concept of a historical fantasy magazine
(B.Magnusson, 2023, p.55-57).

The final text I considered for translation was The Last Lesson by Frankie G. This text
reflects one of the classic motifs, such as rivalry among the students of a magical school, which
echoes historical ideas of caste and the struggle for status. The use of magic as a tool for
achieving superiority is an allusion to the social and political processes inherent in both historical
societies and the historical fantasy genre. I think that the combination of classical and innovative
elements of historical fantasy, social hierarchy, the challenge to the path of power, and language
units related to magical rituals, duels, reflections on power and choice demonstrate that this text
belongs to the historical fantasy style of the magazine (Frankie G, 2023, p.88-91).

Thus, based on the examples of texts that I have chosen for translation from Peasant
magazine, it is evident that the publisher of the magazine has carefully approached the genre
selection of texts by young authors. Each of them vividly demonstrates the features of historical
fantasy, which are combined with mythological, historical, cultural and ritual elements in
fantastic stories. In each work, the genre specificity is revealed in detail, with the help of rituals,
character transformation, and symbolism. In the texts, this is conveyed in detail with the help of
linguistic units that may seem exotic to the reader, as they describe fictional worlds, objects, and
actions that are not typical of everyday life, which helps to reflect the genre uniqueness of the
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text. Such lexical features require considerable attention when reproducing them in translation,
as it is crucial to preserve this genre uniqueness.

2.2. Exotic vocabulary in the texts: the sample overview

This chapter deals with the notion of exoticisms, their functioning in texts, and their role
in conveying cultural phenomenon. The analysis covers the main classifications of exoticisms by
thematic features, ways of their adaptation in the linguistic space and their influence on textual
semantics and stylistics.In the current conditions of globalisation and intercultural
communication, exoticisms play an important role in enriching the linguistic space, facilitating
the transmission of ethno-cultural information. Their functioning in texts of different genres is
essential for understanding the specifics of language borrowing and adaptation of foreign
language elements.

The concept of exoticisms has been considered in the works of many linguists, such as
N.Rheingold, T.Golovach, N.Krasnopolskaand others.

According to N.Chumak, exoticisms are foreign language words that convey unique
cultural realities, have national and local colouring and have no exact equivalent (N.Chumak
2009, p.70). The claim about exoticisms is justified by their uniqueness, lack of synonyms in the
recipient language and close connection with the national and cultural context. Since these words
denote specificphenomenon, they cannot be fully replaced by other lexical items. Their function
is not only to nominate but also to preserve cultural information, which makes them important
for intercultural communication.

In her article, T.Golovach also notes that “exoticisms partially transfer the recipient to a
multicultural space, bringing him or her closer to the realities and cultural worlds of other ethnic
communities” (2014, p.46). Their use activates the process of cognitive encounter with
unfamiliar concepts, which helps to expand the reader's cultural horizon. Contact with such
lexical units stimulates the process of intercultural communication, because to understand
exoticisms, it is necessary to at least partially immerse oneself in the context of the culture from
which they originate. They not only perform a nominative function, but also create the effect of
being present in another environment, contributing to a sense of cultural authenticity.

In her work, 1. Frolova considers such vocabulary as words-realia, which are non-
equivalent vocabulary and do not have exact equivalents in other languages and reflect unique
phenomena (2017, p.39). Such lexical items, reflect the cultural specifics of a particular
community, arise due to differences in the worldview, lifestyle, and values of different nations.
Since each culture perceives reality in its own way, its linguistic picture of the world is formed
according to unique principles, which directly affects the lexicon.

In my opinion, exoticisms convey authentic cultural phenomena that shape the mentality
of a community and are a means of preserving its linguistic and ethnic identity. They also have
an important stylistic significance in texts, enriching fiction and publicistic speech, helping to
create an authentic atmosphere and more vividly reproduce a foreign culture.

They help convey the atmosphere of another culture, making the description more
realistic and colourful. This is especially noticeable in fiction, where exoticisms are used to
recreate the linguistic environment of characters, emphasise the ethnic or historical specificity of
the events depicted, and create a certain emotional colouring.

Since exoticisms are characterised by a wide thematic and structural diversity, their
classification remains an open question. Y.Karpatova notes in her article that there are no clear
criteria for dividing foreign language vocabulary, including exoticisms, into different classes
(2014, p. 131). In my opinion, this is due to the dynamism of language processes and the
difficulty of defining the boundaries between lexical classes. Such words can change their status
depending on the frequency of use, the level of adaptation and the context of use. Also, Y.
Karpatova notes that the boundaries between classes of foreign language vocabulary remain
flexible, since their division depends on functional and stylistic characteristics (2014, p.131).
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However, we can observe that the systematization of exoticisms according to certain criteria (for
example, thematic or functional) allows us to study the patterns of their use and integration into
the recipient language more deeply. These factors cause a number of problems that limit the
depth and completeness of research in this area. To elaborate on these aspects, it is worth
considering the main factors that complicate the study of exoticisms.

Therefore, in her dissertation T.Golovach (2016, p.22) identifies the main factors that
have led to the limitation of research in this area.

The first reason is the predominant focus of research on determining the linguistic status
of exotic lexemes in English (T.Golovach 2016, p.22).

Research on exotic vocabulary in English is mainly focused on determining its linguistic
status, which limits the analysis of functional features and mechanisms of adaptation. Linguists
mostly consider exoticisms as borrowings, barbarisms or temporary foreign language inclusions,
narrowing the study of their role in communication and textual creation. This makes it difficult to
understand their stylistic potential, cognitive significance and impact on the language system.

The second reason is the analysis of a limited number of exoticisms due to the genre and
style features of the recipient texts (T.Golovach 2016, p.22).

This leads to fragmented research, as exoticisms are considered without taking into
account their variability in different genres. The absence of an integrated approach makes it
difficult to determine their stylistic function and influence on the textual structure.

Golovach also considers the third factor that studies of exoticisms have focused less on
their stylistic functions and have been mostly interpreted within the framework of traditional
ideas about stylistics (T.Golovach 2016, p.22).

This approach narrows down the analysis of exoticisms, as they are considered only as
nominal units, without taking into account their expressive power and stylistic function.
Traditional ideas do not always reflect their role in creating colour, emotional colouring or genre
specificity, which limits the understanding of their stylistic potential.

Taking into account the above reasons, we can agree that the study of exoticisms in
linguistics does have certain limitations. The focus on determining their status, limited analysis
in the context of genre and style features of texts and insufficient attention to stylistic functions
narrow the understanding of this phenomenon. The lack of a unified classification approach also
complicates the comprehensive study of exoticisms and their role in the recipient language.

At the same time, the very process of their acquisition demonstrates the difficulty of
defining these units and their functioning in the text.

In her studies, N.Krasnopolska says that when they enter the recipient language, they
adapt grammatically, phonetically and graphically, but retain national features and denote unique
phenomena (2024, p.174). Adaptation of exoticisms in the recipient language is a natural process
that ensures their functioning in the new linguistic environment, while preserving their cultural
specificity. Grammatical integration is manifested in the change of word forms in accordance
with the grammatical norms of the target language, for example, the addition of case endings or
coordination with syntactic structures. Phonetic adaptation occurs through adaptation to the
sound system, which is often accompanied by simplification or change of pronunciation. Graphic
adaptation can take the form of transliteration or spelling changes in accordance with spelling
rules.

Meanwhile, despite the adaptation, exoticisms remain carriers of cultural uniqueness,
denoting phenomena characteristic of another linguistic community. In my opinion, this confirms
the fact that their functioning is not limited to the linguistic level, but is closely related to cultural
and communicative aspects. It is this dual nature of exoticisms - simultaneously integrated into
the recipient language and preserved in their national specificity - that makes their study and
classification difficult. The absence of a single approach to defining these units leads to a variety
of classifications proposed by researchers who seek to organise this linguistic category according
to different criteria.
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One of the classifications was proposed by M.Mihet. In his work, he demonstrates a
classification of 10 types of exoticism in fiction and gives a detailed description of each of them.
This classification includes the following types: (1)exoticism as resistance, (2) internal
exoticism, (3) imaginary exoticism, (4) erotic exoticism, (5) cultural exoticism, and also
indicates such classifications as: (6) narcotic exoticism, (7) political exoticism, (8) commercial
exoticism, (9) identity-informed exoticism, (10) entropic exoticism (2014, p.34).

This classification of exoticism covers a wide range of its manifestations, including
cultural, political, commercial and even psychological aspects. However, the disadvantage of this
classification is its potential vagueness and subjectivity. Some categories may overlap or be
difficult to distinguish in practice.

After a detailed examination of each of the proposed types, I can claim that the
exoticisms presented in the texts of the Peasant magazine collection mainly fall under the
category of “exoticism as resistance”. Most of the exoticisms I found in the text can be classified
as exoticism as resistance, as exoticisation is often a reaction to the pressure of familiar reality,
an attempt to escape or rethink one's environment. This category encompasses not only the
artistic creation of alternative worlds, but also broader social processes, from the romanticisation
of foreign cultures to the search for “utopian” spaces in political or commercial discourse. In my
opinion, this shows that this typology does not provide a clear distinction between the categories,
because all the manifestations of exoticism it describes ultimately boil down to one fundamental
idea: opposition to the existing reality.

In this regard, N.Vilkhovchenko and H.Shayner note in their article that the brightest
exotic coloration is found in the units of special vocabulary related to the thematic groups of
exoticisms present in the language (2020, p.72). Lexical units belonging to such thematic groups
as place names, professions, and representatives of flora and fauna have a dual function: on the
one hand, they are elements of the language system of a fictional world, and on the other hand,
they serve as a means of creating cultural otherness for the reader, giving the text an exotic
coloring and facilitating immersion in a fictional reality.

Therefore, there is a need to consider alternative approaches to the classification of
exoticism that would allow us to more clearly define the differences between its forms and
functions.

Another classification was proposed by T.Ismailli. Her classification distinguishes 13
categories of exoticisms. The author identifies the main classifications, such as: Addressing
forms, Titles and ranks, Poetic and artistic terms, Traditional clothing, Music and dance terms,
National cuisine, Exotic plants and fruits, as well as Cultural artifacts and toys, Holidays and
rituals, Places and buildings, Currency names, Martial arts and sports, Unregistered organisations
(2023, p.57-58).

I consider that this classification is more appropriate, since these categories systematise
exoticisms by denoting culturally specific phenomena. Such a classification allows us to better
understand intercultural relations and the role of loanwords in the world's languages. In my
work, I have chosen several categories, and let's look at the most frequently used terms.

The first category is titles and ranks. This category of exoticisms includes titles and ranks
typical of different cultures and historical eras (T.Ismailli, 2023, p.57-58). They denote social
status, authority or military ranks, which do not always have exact equivalents in other
languages. The percentage of this category in my sample is 29.25%.

For instance, (1-s) Druids is tofortify an area, but this frequently leads topieces becoming
trapped or stalemates. (Charles Moffat 2023 p. 1) - (1-t) Hpyinu — ykpiruieHHs: 00JacTi, ajne 1e
4acTO MPHU3BOAUTHIOTOTrO, Hiopirypuonuustorecs (p.2) This term “druids” belongs to this
category because it is a title that denoted priests, judges and advisors in Celtic societies. Druids
had high social status, influence over religious rituals, laws and education, making them similar
to other titles or ranks in different cultures.
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The second categoty is cultural artifacts and toys. It covers exoticisms that refer to
traditional material culture objects, including toys, ritual objects, folk crafts and national
souvenirs (T.Ismailli, 2023, p.57-58). These words often do not have exact equivalents in other
languages, as they are closely linked to the history, customs and beliefs of a particular people
(T.Ismailli, 2023, p. 57-58). The percentage of the sample in this category is 20.75%.

For instance, (2-s) Bone chimes danced inthe trees, the frigid breeze blowing throughtheir
rustling leaves (Brigham Magnusson 2023 p. 34). - (2-t) KicTsaHi A3BIHOYKM TaHIIOBAIM MiX
JIepeBaMy, a TMPOXOJIONHUN BITEp MPOHM3YBaB IHUCTH, ske mmenectino (p.34). The term
“bone chimes” is included in this category because it is a traditional material culture item used in
rituals, music, or as a decorative element. Such artefacts often have symbolic significance in
certain cultures, for example, they may be associated with spiritual beliefs or protection from
evil spirits.

The third category is places and buildings. The category encompasses exoticisms that
refer to traditional types of dwellings, religious buildings, architectural objects and settlements
characteristic of certain cultures (T.Ismailli, 2023, p. 57-58). They do not always have exact
analogues in other languages, as they are associated with the historical, geographical and social
characteristics of a particular people (T.Ismailli, 2023, p. 57-58).

The percentage of this category of exoticisms in the sample is 12.26%.

Forinstance, (3-s) She was the epitomeof beauty, with fair skin and a face ofinnocence
framed by the golden hair, socommon in the Rabic Isles (Carl F. Northwood 2023, p.8). - (3-t)
Bona Oyna BTiUIEHHSIM KpacH, 3 HIKHOKO IIKIPOIO 1 HEBUHHUM OOIUYYSIM, 0OpaMJIEHUM 30JI0TUM
BOJIOCCSIM, TaKUM 3BUYHUM st PaGikcpkux octpoBiB (p.8). The term “Rabic Isles” is a prime
example of this category, as even as a fictional place, they function as a place name - the name of
a certain territory with cultural or geographical specificity. In literature, mythology, or fantasy,
such names often imitate real cultural or linguistic traditions, making them exotic in the context
of a particular fictional culture.

Furthermore, in fiction, fictional character names can also be exoticisms, so it is worth
noting that this is another category.They are formed taking into account the cultural context,
phonetic features and linguistic traditions of a particular people or fictional world. They serve as
markers of a character's ethnicity or social aftiliation, reflect lexical and morphological features
of real languages, or have a symbolic meaning that reveals the character of the protagonist. Due
to their uniqueness and the lack of an exact equivalent in other languages, such names denote
cultural phenomena that differ from the traditions of the recipient language and can serve a
stylistic function, giving the text an air of authenticity (T.Ismailli, 2023, p. 57-58). In addition,
they can be borrowed by other languages without change or adapted phonetically and
morphologically, which confirms their status as exoticisms.

The percentage of the category of exoticisms in the names in the sample is 11.32%.

For instance, (4-s) With the Idai Heishi, Rakkan would defend others instead of igniting
more bloodshed (Len Berry 2023 p.22). - (4-t) Pazom 3 Inai Xeiimri BiH XOTiB3aXHUIIaTH 1HIIUX, a
HE CIPUYMHATH HOBIKpuBaBi cyTeukH (p.22). The name Idai Heishi can be classified as an
exoticism because it has a distinct foreign language stylisation, which makes it unusual for the
recipient language. In the artistic context, such names are used to create the atmosphere of
another culture or world, even if they have no real cultural prototype. They may contain elements
that are phonetically or morphologically different from the names familiar to the reader, which
makes their perception as exoticisms even more pronounced. In addition, if a name is associated
with a certain social role or tradition of a fictional world, this further reinforces its exotic
character, as it denotes realities different from those in the recipient language.

Thus, the study of exoticisms confirms their significance in the language system as a
means of transmitting culturally specific information and reflecting intercultural contacts. At the
same time, the absence of an established classification of these lexical items complicates their
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analysis and systematisation, which emphasises the need for further research aimed at
developing clear criteria for their division.

Although exoticisms often remain unchanged or undergo minimal adaptation to the
norms of the recipient language, their correct use requires cultural competence. This confirms
that exoticisms play not only a nominative but also a communicative role, influencing the
processes of interlingual and intercultural interaction.

2.3 Translation techniques in rendering of exotic and non-equivalent vocabulary

One of the key issues today is the rendering of exoticisms in the translation text. Since
exoticisms denote the unique realities of certain cultures, translators face numerous challenges.

An accurate and well-adapted translation of such lexical items is the key in preserving the
authenticity of the text and ensuring that readers understand the information correctly.

In her lecture, O.Huz also notes that exoticisms are borrowed words and expressions that
reflect the concept of ‘foreign ethnoculture’, as they denote phenomena characteristic of another
people or traditions (2021, p.70). Due to the fact that they convey the distinctive peculiarities of
another culture, they do not have one-word equivalents in the language that borrows, and retain
cultural and semantic identity. Such lexical items serve as means of conveying national colour
and ethnic identity, as they do not just name objects or phenomena, but also carry a cultural and
historical context. For this reason, they are often considered part of the non-equivalent
vocabulary and require special approaches to translation.

Moreover, [.Vozniak also pointed out that equivalent-free vocabulary reflects the cultural
and historical phenomena of society, has a national character and does not correlate with the
concepts of other languages (2023, p.5). Therefore, equivalent vocabulary also reflects the
cultural and historical phenomena of society, has a national character and does not correlate with
the concepts of other languages, as it consolidates its unique social and cognitive experience.
Thus, we can conclude that exoticisms are part of the non-equivalent vocabulary, as they also
convey the peculiarities of everyday life, traditions and material culture that do not have exact
equivalents in other languages. Not only do they name objects or phenomena, but also reflect the
specific worldview of native speakers. That is why exoticisms often retain their originality even
after being borrowed and remain an important means of expressing national colouring.

Non-equivalent vocabulary is an important element of intercultural communication, as
such linguistic units in the process of translation become a bridge between different cultures,
they reflect a specific way of life, values and traditions. For instance, D.Katrenko mentioned that
non-equivalent vocabulary connects the source texts and translated texts, merging cultures and
positioning the translation at the intersection of two cultural worlds. When translating this type
of vocabulary, it is always necessary to strike a balance between the perseverance of the
authenticflavour and adaptation to the perception of readers from another culture, so a
compromise is essential, as exact equivalent in the target language is often lacking. From my
perspective, a translator must not only be able to identify terms or explanations, but also
accurately convey the atmosphere embedded within the text. The equivalent vocabulary do more
than reproducing the meaning of the source text; it serves as a carrier of cultural information,
making it a key element in preserving the national identity and authenticity of the text. Thus, the
translator always faces a choice whether to integrate the reader into the culture of the source text
or to bring the text closer to the reader's usual language environment. The best option depends on
the target audience, the genre of the text and its communicative purpose.

In my translation, I tried to balance these aspects in order to convey the meaning and
cultural peculiarities of the source text, but at the same time make it understandable and natural
for the target audience. Such translation preserves the atmosphere and style of the source text,
making it accessible and natural to the reader without losing touch with the source context.
However, achieving such a balance is not always straightforward, as certain difficulties may
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arise during translation. V. Kovalenko, in her work, notes that this can occur for several reasons.
Firstly, the target language may lack semantic equivalents or analogs because its speakers do not
have a designated term for the concept or object (2016, p.2). This problem arises due to cultural
and linguistic differences between languages. Each language reflects the unique worldview of its
speakers, their traditions, customs and phenomena. If a certain phenomenon or concept is not
meaningful to the native speakers of the target language, then the corresponding word or phrase
simply does not exist.

Secondly, besides conveying the denotative meaning of a cultural reference, it is crucial
to preserve emotional, expressive, and national nuances (V.Kovalenko, 2016, p.2). Preserving
the emotional and expressive value of reality is important because it conveys not only meaning
but also cultural connotations. Without this, the text may lose its flavour, atmosphere and impact
on the reader. As a result, the translator has to find the most appropriate ways to convey such
vocabulary in a quality manner. The choice depends on the specifics of the text, the target
audience and its functions.

Some phenomena can be adapted to the target language, but T.Akhundova notes that
some of such vocabulary may require explanation in translation (2024, p.6). An explanation may
be necessary if the phenomenon does not have a direct equivalent in the target language or its
meaning is not obvious to the target audience. This helps to avoid misunderstandings and
preserve the cultural context that may be lost in a literal translation. Given these difficulties,
translators use various translation techniques to adapt phenomena to the target audience while
preserving their meaning and stylistic colouring. L.Molina and A.Hurtado Albir note in their
article that translation techniques are procedures that classify how equivalence works, affecting
micro-units of text. They are contextual, functional, and analysed by comparison with thesource
text.

This definition clearly outlines the essence of translation techniques, emphasising their
functionality, contextuality and relationship to the source text. However, when it comes to the
translation of exoticisms and non-equivalent vocabulary, these principles become especially
important. After all, conveying words that have no direct equivalents in the target language
requires not only technical choices but also a creative approach. In translating the selected texts,
special attention was paid to the reproduction of exoticisms. Several translation techniques were
used in the process of translation, which allowed us to reproduce the meaning and stylistic
features of the text. For my research, I chose those translation techniques that proved to be the
most used in the analysis of the source text and my translation.

The first translation technique used is adaptation. In his articles, A.M.Kozachuk explains
this technique in such a way that it is the replacement of a cultural element with a more familiar
one for the target audience, including localisation (2023 p.133). In my translation, this technique
was applied using the following example: (5-s) During the feeding frenzy she dropped hersilver
comb, lost on the seashore where itwould later be found by local fishermen (Alistair Grant, 2023,
p.7). - (5-t) Ilix yac upOro KpUBaBOro OEHKETy BOHA BITyCTMJIA CBiil cpiOHUI rpebinb, mopyd i3
Oeperowm, jie, 3roj1oM MicieBl pubanku 3Haium ioro (p.7). The example of exoticism is feeding
frenzy. It is an adaptation, as it does not preserve the literal meaning of the source text, but
conveys its imagery through a different metaphor. In the source text, this expression describes a
chaotic and uncontrolled attack by predators on a victim, denoting an aggressive struggle for
something. In the translation, I adapted the expression to make it more understandable for the
Ukrainian audience, instead of a chaotic attack by animals, the image of a “Oenkery” appears,
which hints at an organised but bloody action. This changes not only the semantics, but also the
emotional colouring of the expression, making it more expressive in the artistic context.

The second translation technique is borrowing. A.M.Kozachuk explains this technique in
such a way that it is a translation technique that involves using a foreign language word without
changes, preserving its source form by means of transcoding (2023, p.133). In translation, it is
exoticisms from the category of names that have been mostly translated using this technique.
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One of the examples of borrowing in my translation was a term such as (6-s) Shewas a Selkie, a
creature of Scottish folklorethat was said to be a seal in the water and awoman on land
(Alistair Grant, 2023, p.5). - (7-t) Le Oyma Illenki — wmidiyna icroTa 3 MIOTIAHACHKOTO
donbkiIopy. 3a JereHow, BoHa Oyja TIOJIEHEM y BOMi, a HAcCylIl MEepeTBOpIOBANACA Y KIHKY
(p.5). In my translation, this exoticism “Selkie” has remained unchanged. In Ukrainian, there is
no exact equivalent to this term, as Selkie are mythological creatures from Scandinavian and
Celtic folklore that can change shape, transforming from a seal into a human. By retaining this
word in the translation, I preserve and convey its cultural uniqueness and mythological
connotations, which are difficult to fully capture through descriptive translation or adaptation.
Selkie is therefore a borrowing that retains its source form in order to convey cultural specificity
and mythological meaning while avoiding distortion of meaning.

The third translation technique used is calquing. A.M.Kozachuk considers this
transformation as a consistent translation that preserves the structure of a foreign language
expression if its meaning and usage coincide in both languages of translation (2023, p.133). In
my translation, most of the exoticisms were translated using this technique, (8-s) Every girlborn
in this month is delivered without fail totheir temple on South Rabic (Carl F. Northwood, 2023,
p.11). - (8-t) Koxxna niBumMHa, sika € HApODKCHOI Y IeHMIicsAlb NMpUOYBaEe 10 Xpamy Ha
[TiBgernomy Pabiky (p. 11). This case demonstrates the technique of calquing, as the translation
is made through a literal transfer of the structural elements of the source expression without
significant changes or adaptations. The English expression ‘Temple on South Rabic’ is
reproduced as “Xpam Ha IliBmenHomy PabGiky”, where each word is translated with the
corresponding equivalent.This reproduction is possible because the meaning of the terms and the
way they are combined correspond to the language norms of both languages, without requiring
adaptation or explanation.

The fourth translation technique is compensation. In his article, Kozachuk considers this
translation technique as one that reproduces untranslatable stylistic marking through other
means, preserving the communicative effect in the translated text. (9-s) Aye, lad. Everything
(Carl F. Northwood, 2023, p 9). - (9-t) Ere x, xmomue. Bee (p. 9). This expression is an
exoticism, as “aye” has a dialectal or archaic connotation that has no exact equivalent in standard
Ukrainian. Therefore, this is compensated for in translation by the use of “ere x”. This
expression also has a colloquial character, which helps to preserve the authenticity of the remark,
convey its naturalness and recreate the same flavour in translation. Thus, although the dialectal
connotation itself is lost, its stylistic function is partially compensated for by other means.

The fifth technique involved is description. According to Kozachuk, it is the replacement
of a text unit with its description in terms of form or function, which allows to accurately convey
the meaning in another language system (2023, p.133). In my own translation, I used this
technique to translate the following term: (10-s) The skirt of his brigandine jack bouncedagainst
his leather clad thighs as he ran upthe beach (Carl F. Northwood, 2023, p.12). - (10-t) ITomin
HOro 3aXMCHOrO KaMm30Ja 3 METAJIeBHMH TJIACTUHAMHU BUCIB Ha PiBHI MOTO CTETOH, KOJIU BiH Oir
o migHbkka ropu (p.12). This translation is descriptive, as Brigandine jack is an exoticism,
which is a specific historical term that has no commonly known equivalent in Ukrainian. In order
to convey its meaning, I used the explanatory construction “3axucHuUil KaM30J1 3 METAJICBUMU
mwiactuHamu”’, which reveals both the form of the object (kam3om) and its function (3axucHuit
enemeHT obnaayHkiB). This approach ensures clarity for the target audience, which may not be
familiar with this medieval term.

Thus, the study found that translating exoticisms and non-equivalent vocabulary is a
complex process that requires a deep understanding of both the language system and the cultural
context. To translate such vocabulary, we can use such basic translation techniques as
adaptation, borrowing, calquing, descriptive translation and compensation. The use of a
particular technique depends on the context, genre of the text and target audience. The optimal
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choice of translation transformation contributes to the effective transmission of intercultural
information and preserves the artistic or scientific value of the text.
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Conclusion

Having concluded my translation and research endeavors, it is now possible to synthesize
the findings.

The notion of exoticism is presently pertinent as it mirrors current socio-cultural
dynamics and acts as a conduit between cultures. In a globalized environment, such concepts are
becoming more prevalent due to vigorous cultural exchange, tourism, and international
communication.

Within literary works, exoticisms and non-equivalent vocabulary function as tools for
representing reality, thereby assisting in the rendering of the text's ambiance and cultural
attributes. We have also taken into account the categorization of exoticisms, which is essential
for systematizing this vocabulary and for a more profound comprehension of its functions and
characteristics within the language. It assists in differentiating exoticisms based on their source,
area of utilization, and degree of assimilation within another language community. It is
noteworthy that this aids in the examination of methods for translating and adapting them in a
foreign language context.

A distinct categorization enables the identification of which exoticisms are distinctly
culturally specific and which have already attained international status, as well as to consider
their significance in literature, media, and everyday communication. In the realm of translation
studies, the classification aids in selecting an appropriate strategy for conveying exoticisms while
maintaining their semantic and stylistic specificity. At the current phase of linguistic
development, there exists no universally accepted classification of exoticisms, which can be
attributed to their diversity and variability in functioning across different languages. In this
context, I have employed classifications put forth by scholars based on various criteria, including
semantic, functional, and structural characteristics of this lexical group. This methodology
enables the systematization of exoticisms by their origin, the degree of integration into the target
language, and the methods of translation, which is significant for further inquiries in translation
studies and lexicology.

Furthermore, it is essential to apply suitable translation transformations when translating
exoticisms, as they ensure the retention of both the semantic and cultural specificity of lexical
units. The appropriate selection of translation strategies enables one to effectively communicate
the semantics of the exotic, mitigate any potential misunderstandings, and tailor the text for
foreign audiences. Given that the exotic embodies the distinctive reality of a specific culture, its
erroneous reproduction can result in the loss of stylistic elements, disruption of textual logic, or
misinterpretation of the message. Employing suitable transformations, such as borrowing,
calque, descriptive translation, or adaptation, aids in maintaining the pragmatic function of the
exotic, thereby ensuring the equivalence and comprehensibility of the translated text.

I contend that the examination of exoticisms and their translation is significant due to
their function in intercultural communication and the preservation of textual authenticity.
Exoticisms embody national specificity, cultural phenomena, and the worldview of native
speakers; thus, their accurate comprehension and conveyance in translation aid in the faithful
reproduction of the cultural context. I think that in a globalized world, where the volume of
interlingual communication continues to increase, the matter of adequately translating exoticisms
is becoming particularly pertinent for fiction, science, and non-fiction, as well as for media and
advertising. Furthermore, the analysis of translation strategies enables the identification of
effective methodologies for the adaptation of non-equivalent vocabulary, which holds
considerable value for translation practice.

The exploration of this topic further enhances our understanding of language interference
processes, thereby enriching the target language with novel concepts and advancing the general
theory of translation.
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Appendices

Appendix A. The types of exoticisms

3%

® Names of characters
® Denoting rank, position
® Exotic words related to poetry

® Words denoting names of

national clothing _
B National food, cooked and drink

names: .
B Exoticisms denoting names of

objects, national toys: _
Denoting the names ot national

holidays, races, rituals
Places ot residence, names of

buildings: _
Exotic words denoting the names
ot unoftticial organizations
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Appendix B. Applied translation techniques
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