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Summary

This paper presents a comprehensive translation and linguistic analysis of Sheila Newberry’s
novel The Girl by the Sea. The primary objective of the project is to render the narrative from the
source language into the target language while preserving the nuanced emotional tone and
stylistic richness of the original text. Particular attention is given to the translation of multi-level
communicative elements that convey the emotional states of the characters, including lexical,
syntactic, and cultural markers. It also includes the selection of adequate translation solutions in
the case of metaphorical expressions, realia, historicisms, and military terminology. The work
includes a comparison of different translation strategies, identification of typical difficulties and
suggestions for overcoming them.
Keywords: emotions, military terminology, historicisms, realia, culturally specific words

AHOTAILA

VY it poOOTI NpeAcTaBieH0 KOMIUIEKCHUM NEepeKaja Ta JIHIBICTUYHUN aHajli3 poOMaHy
Heiinn Herobeppi «liBunHa 611 Mopsi». OCHOBHA MeTa MPOEKTY - MepelaTH ONOBib 3 MOBU
OpUTiHaJy Ha MOBY Iepekiany 31 30epeKeHHSM HIOAaHCIB €eMOIIHHOT TOHAJBHOCTI Ta
CTHJIICTHYHOTO OaraTcTBa OpHTIHAIBHOTO TekcTy. OcobOnuBa yBara MPHAUIAETHCS TEPEKIaTy
3aco0iB BHUPA3HOCTI, IO TMEPENAlOTh EMOIlIifHI CTaHW MEePCOHAXIB, BKJIIOYAIOYH JIEKCHYHI,
CHUHTAKCUYHI Ta KyJbTypHI Mapkepu. Takox HIeThcs mpo BUOIp aeKBAaTHUX MepeKIaalbKux
plllIeHb Y BHUMAAKy MeTapOpUYHHX BHpa3iB, peaiiid, iCTOpU3MIB Ta BIHCHKOBOi TEPMIHOJIOTII.
PoGoTta BkIIOYaE TMOPIBHSHHS PI3HUX TNEPEKIaallbKUX CTPATErid, BHSBICHHS THIOBUX
TPYIHOIIIIB Ta MIPOTIO3HMIIIT MO0 X MOI0TaHHS.

KirodoBi cmoBa: emorii, BifiCbKOBa TEPMIHOJIOTISA, ICTOPU3MH, peaiii, cloBa 3
KYJIbTYPHOIO CTICIIU(IKOIO
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Introduction

Translation is one of the most important spheres of human activity, ensuring mutual
understanding between different cultures, peoples, and languages. Translation contributes to the
preservation and dissemination of cultural heritage, helping different nations understand each
other. No machine can fully replace a human translator, as understanding context, cultural
nuances, and the emotional components of a text remains the prerogative of humans.

Thus, translation is an integral part of the modern world, promoting international
cooperation, cultural exchange, and the preservation of knowledge.

British writer Sheila Newberry is the author of 24 novels. “Sheila Newberry was born in
Suffolk and spent a lot of time there both before and during the war. Her family was certainly her
inspiration, and she was published most of her adult life. She spent 40 years living in Kent with
her husband John on a smallholding, and had nine children and 22
grandchildren.” (Fantasticfiction)

The topicality of the research is determined by the need to overcome language
difficulties and promote effective mutual understanding between representatives of different
cultures and audiences. The study of various literary devices, military terminology and
historicisms in English-Ukrainian translation plays an important role in the research, which
ensures the accurate transmission of the author's meaning and intentions. In addition, an in-depth
analysis of translation strategies allows us to better study the vocabulary of emotional states,
comprehend the essence of interpersonal relationships, and understand complex human behavior
in the context of different cultural paradigms. The study is not only academically important but
also practical, as high-quality translation promotes intercultural dialogue, reduces the risk of
misunderstandings, and helps to establish cooperation in the context of globalization.

The purpose of the research is to translate and investigate the most adequate ways of
translation. For fulfillment, the further tasks are to be completed:

- translate the text, taking into account artistic features

- to analyze the emotional vocabulary

- to study the peculiarities of the translation of the vocabulary of emotional state transfer

- to define translation difficulties

The object of the research is vocabulary for conveying emotional states

The subjects of the research are the translation methods for emotional context

The body of the research is the book «The Girl by the Sea» by Sheila Newberry (2022).
The total size of the selected texts is 41,172 characters.

The paper consists of the introduction, two chapters, conclusions, and references.



Chapter 1. Translation of the book ‘The Girl by the Sea’ by Sheila Newberry

THE SOURCE TEXT
ONE

ON A SCORCHING AFTERNOON, the train was already
packed with uniformed men and women, and King's Cross station
was a maelstrom of noise and bustle. Pop had managed to book a
sleeper: he guided Tess and Barney through the crush, steering
round embracing couples, depositing them there, with their luggage.

‘We'll need more than the jam sandwiches the dear aunts
made to fortify us. I'll take Fly to stretch his legs, see what
refreshments are available; you get comfortable; it might look
cramped, but we must think ourselves fortunate.'

Tess took off her panama hat and her blazer, which she
rolled up, and tossed them on to a top bunk. She shook her head in
relief: her hair had been cut to shoulder length after heartfelt pleas to
the aunts. "What will your father say?' Peg worried, but she wielded
the scissors and the end result was passable.

"Thank goodness," she remarked, 'l don't have to wear that
hat again - | said I'd jump on it when | left school, but I find I can't!

'I-I've got to go to a new school,” Barney sighed. "You're
lucky, Tess.

I'll be keeping house for you and Pop," Tess reminded I've
been treated him. 'Not so lucky, but she grinned so he'd know she
was joking. I'll be eighteen soon, she thought, as a child until now.
Roma was working at sixteen. I'm old anyway Barney needs me,
and | suppose it's a small step enough to join up, too, but Pop says
I'm not strong enough: towards independence. There was a sudden

THE TARGET TEXT
OJIH

Y CHEKOTHUI TIOJYJIEHb uonoiku Ta ik B yHidopmi
3aifHsUIM Micus y noTsry, Ha Bok3an Kinrc-Kpoc Oyno Garato merymiHi.
Tato 3a0poHtoBaB Mmicusg B Kyme, npoBiB Tecc 1 bapHi kpi3b HaroBm,
0OMUHAIOUYH TIApH, 110 00IMaTKCs, 1 3ATHIIKB X TaM pa3oM 13 Oaraxem.

"Ham 3HamoOuThCsA OUTBINE, HDK OyTepOpoaM 3 HKEMOM, SKi
NPUTOTYBAIM JOPOT1 TITOHBKH, 100 migkpinuTHcs. 1 B3bMy @Dnas
IOPOTYISATUCSA, TOJIUBIIOCS, $KI € OCBDKalooul Hamoi, BIAIITOBYHTECS
3pyunime. Kyme moke 31aTHCS TICHUM, aje MU MaeMO BBaxaTtu cebe
[acJIMBUYNKaMu."

Tecc 3Hsma cBi Kamemrox 1 Onelsep, SKUH BOHA 3ropHyJa i
KMHYJIA HA BEPXHIO IOJHII0 TOXMTABLIM TOJOBO 3 MOJErHICHHAM. Ii
BOJIOCCST OYy/O MIACTPHIKEHE A0 Tuieuel micis Onarans ii TitoHBOK. "0
CKake TBiM Oatbko?" — xBumoBanacsa ller, ame BoHa Bce X B3sia
HOJXHITI, 13po0uIa 1e.

"CnaBa bory," 3ayBaKWjla BOHA, — '"'MEH1 OuIbIe HEe
JOBE/IETHCS HOCUTH TOM Karenox — s Ka3zala, 0 no30yaycs Horo, Koau
3aKiHYY IIKOJY, aJie BUSBIISETHCS, 1110 HE MOXKY!"

"S-1 mar WTH 10 HOBOI mIKonu," — 3iTXHYB bapui. — "To0bi
romactuio, Tecc."

"S mikmyBaTHMYCh TIPO Haml IiM JUisl TeOe 1 Tarta," — Harajaana
fiomy Tecc. — "He Tak Bxke I momactuio," — ane BOHa YCMiXHYyJacs,

mo6 BiH 3HaB, 10 BOHa XapTye. Ckopo MeHi Oyae BICIMHAIUSATBH,
noJlymMasia BOHa, a JI0 I[bOT0 4Yacy 31 MHOIO MOBOAWIMCA SIK 3 JTUTHHOIO.
Poma Bixe mparfoBana B MICTHAAIATE. S B Oynb-SKOMY pasi Bxke Aopocia,



hush, then panic among those .... milling on the platform as they
became aware of the blood- chilling rise and fall of the siren.

'Pop!" Tess cried, as station staff rushed to slam aa lock all
the doors on the train, which was gathering steam She opened the
window. Pop," she shrieked again, as sh spotted him running
towards their carriage, pulling the panting dog behind him. 'l can't
open the door - thew locked it - oh Pop!'

Pop heaved Fly through the window to her. ‘Calm down, you
two! Take these bags, Barney, stand back, I'm climbing in!
Sweating from his exertions, he tumbled at their feet as the flag was
waved, the whistle blew and the journey began, just as the last notes
of the warning died down, and the All Clear began. 'False alarm;
everyone's getting very edgy. Never mind the holes in my knees,'
Pop winced, then winked as he saw their concern. He shoved the
window shut. 'Look - jam again, but home-cooked nastries |
charmed from the WVS, and milk, We'll keep the flasks of tea for
later.'

What jam! - tinned apricot, with sticky fruit oozing
sweetness, encased in soft pastry triangles. They sat on a lower
bunk; jam spurting and trickling down their chins with each blissful
bite. They steamed steadily away from London, air raids and bombs,
and Tess thought, we'll be breathing sea air again. I'll always
remember these delicious pastries, Barney tearing open the paper
bags and licking the jammy smears; tepid milk about to turn, and the
smoulder ing heat and promise of today. She wiped her hands on her
hankie and took her pencil and notebook from her bag. No aunts to
ask: 'What are you writing?
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Bapui nme Mmoxxe Oe3 MeHe, aje s rajgaro, L€ MaJCHbKHHA KpPOK JIO
CaMOCTIMHOCTI. Y CBITI € 0araTo MOKJIMBOCTCH, alle TaTo Kaxke, IO S
HEIOCTaTHRO CHiIbHA. Pamrom Ha miardopmi 3amaHyBana THIIA, a MOTIM
HaHiKa, METYIIHS, KOJIM BOHH MOYYJIM MOTOPOIIHE BUTTS CHPCHHU.

"Tato!" — 3akpuuana Tecc, KOJIM TMEPCOHAN CTAHIN KUHYBCS
3aUMHATH 1 3aMHMKaTH BCl ABepi notsara. Bona BimumHmia BikHO. "Tato!"
— 3HOBY 3aBepelajia BOHA, MOMITHBINHM, SIK BiH ODKUTH JO iXHBOTO
BaroHa, TATHYYM 3a cO0O0 3axekaHoro coOaky. "S1 He MOXy BITUYMHHUTH
JIBEp1 — BOHU 3aMKHYIIH iX — 0, TaTo!"

Tato migasB dnas yepes BikHO 10 Hel. "3acmoxkoirecs! [puitmiTh
i cymMku, baphi, Bimiiam, s 3amizy!" CrniTHUIHH, BIH BraB OUTS IXHIX HIT,
KOJIM TpAaIiBHUKKA MaxXHYJIU MparopleM, 3aCBUCTIB CBUCTOK, 1 MOJOPOX
posmnoyanacs, sskpa3 KOJU OCTaHHI HOTH TTOTIEPEKEHHS CTUXJIH, 1 TOYaBCS
curtan BinOoto. "®anpliMBa TPUBOTA; BCl CTAlOTh AY)KE€ HEPBOBUMH.
[ToGaunBIM iX 3aHEMOKOEHHS, TaTO CKa3aB, - He 3BaxaliTe Ha NIpKWA HA
Moix kojiHax". BiH 3aunHuB BiKHO. "JIMBITBCS — 3HOBY JDKEM, aje
JIOMAITHS BUIIIYKA 1 MOJIOKO. TepMOCH 3 YaeM 3aJIMIIUMO Ha MOTIM."

Sxmit mxem! — KOHCepBOBaHI aOPUKOCH, 3 JIMIIKUMU (PYKTAMH,
0 COYMJIMCS, 3arOPHYTI B M'AKI TPUKYTHUKH 3 Ticta. BoHM cinu Ha
HIDKHIO TIOJIMIIO; JDKEM OpH3KaB 1 CTIKaB IO MIiZOOPIIISIX 3 KOXKHUM
Olla)keHHMM yKycoM. BoHu moBiUTbHO BiaA'DKmkamu Biag  JIoHIOHA,
MOBITPSIHUX HAIBOTIB 1 00MO, 1 Tecc moymarna, Mu 3HOBY OyJIeMO JUXaTH
MOPCBHKHUM TOBITpSM. S 3aBXIM MaM'sTaTUMY 11 CMayHi TicTeuka, bapHi,
10 PO3pPHUBAE MaIepoBi MaKkeTH 1 00JIU3ye JKEMHI TUISIMH; TEIIe MOJIOKO,
sKe OT-OT CKUCHE, 1 CTpalleHHa crieka. BoHa BuTepia pyku HOCOBUYKOM 1
JIicTana 3 CyMKH OJIBEIb 1 3amMCHUK. JKOJHUX TITOHBOK, SIKi O 3alUTaIn:
"[llo Tv mumemn?"

Taro Tuxo mnpouutyBaB Mumni Meii:
HE3BOPYIIHOIO..."

"Hexait wMmy3a Oyne



Pop quoted Millie Mae, softly: 'Let the muse be undis
turbed...

A new page, a new chapter in my life, Tess thought, eager to
begin.

Pop woke them early, as the train crossed the Forth bridge.
Tess, with Pop's arm round her shoulders, stood by the window
looking down through the massive gird ers at the dark water flowing
far below, reflecting the flushed sky.

'It's beautiful, Pop, she breathed. 'It's - awesome."
‘I'm hungry,' Barney yawned.
‘Jam sandwiches?' Pop suggested slyly. Fly flipped one ear.

Barney hauled himself up onto the top bunk, pulled the
covers over his head. "Wake me up at the next stop, Pop! I'd r-rather
starve.'

They boarded a local train from Aberdeen, where Fly drank
a large bowl of water and they were showered when he shook his
dewlaps, while they partook of baps and hot coffee. The carriage
was claustrophobic in the mid day heat, but they followed the
coastline and glimpsed to their delight, the glistening sea and
sweeps of sand below towering cliffs. Once, they chuffed past a
gathering of raspberry pickers who watched the train go by. They
gazed longingly at the brimming chip wood baskets and imagined
the luscious taste of the soft fruit.

The smell of fish soup pervaded the steep street of grey stone
and slate cottages that regarded the harbour, where they left the bus.
No time for exploring today - they climbed, cases in hand, until Pop
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Hoga cropinka, HOBUI po3Ail y MOeMy >XUTTi, moaymaina Tecc,
HEeTepIUIsTIe 0akarouu MoYaTH.

Taro po30yauB ix paHo, koiu HoTsr neperuHas mict ®opr. Tecc,
B 00iiimax OaTbka, crosuia OUIS BiKHA, AMBISYHUCH YHU3 Kpi3b MAacCHBHI
0aJKu Ha TEMHY BOJY, IIIO0 TEKJIA JaJeKO BHU3Y, BiIOMBAIOUN 3apyM'sTHECHE
He0o.

"[le mpekpacHo, TaTo," — BUIUXHYJIA BOHA. "e —
Bpaxatoue."
"4 rononnui," — no3ixHyB bapHi.

"byrep6poau 3 mxemom?"
MiTHSIB OJTHE BYXO.

— XWUTpPO 3amporoHyBaB TaTto. Dai

bapHi BWI3 Ha BEpXHIO IMOJMIIO 1 HATATHYB KOBJAPY Ha TOJIOBY.
"Taty, po30yauimn MeHe Ha HacTynHid 3ymuHII! S K-Kpame mompy 3
roiony."

CiBmm Ha wMicueBuid mnotar 3 AOepawHa, BCI I0JIACYBaIu
OylmodkaMu 3 Taps4or KaBoro, a diaii BUNHMB BEIMKY MHUCKY BOJAU i
00JAMmaB X, KOJIM CTPYCUB CBOi Opwii. Bix moiyneHHOT crieku y Barosi
Oy70 3aHAATO MAYIIHO, aje€ BOHM IXalud B3JOBXK Y30epexoks 1 3
3aXOIUICHHSIM CHOIUIAJANU  OJIMCKydye MOpe Ta CMYrH IICKYy IIiX
BUCOYEHHUMHU ckelssMu. OAHOro pa3y BOHHM HPOTYPKOTUIM IMOB3 TYpT
30MpaviB MaJuHH, SKI CIOCTEpIraly 3a MPODKIKAIYUM MOTAroM. Bci 3
TYrOK TUBWIJIACS HA MOBHI KOIIMKH 3 TPICKH 1 YSBIJISZIA COKOBUTHUH CMaK
M'IKUX ST1II.

3amax puOHOTO Cyny NMPOHU3YBaB KPYTY BYJIHUIIO CIPUX KaM'sIHUX 1
mudepHUX KOTEIKIB, IO AMBWIMCS Ha TaBaHb, /€ BOHM 3IHIUIM 3
aBToOyca. CporojgHi He OyJgo uacy JOCIUKYBATH MICIEBICTb- BOHHU



said, "We're here."'

The cottage was the end one of a terrace, and their landlady
greeted them with the teapot keeping hot on the range and fillets of
fish coated with seasoned flour ready to toss in the iron frying-pan
half-full of bubbling dripping.

Mrs Munro, brown hair in a bun and a pinny covering her
plain dark dress, smiled shyly, showing Tess what was what. I'm
round the corner, next street, three doors along should you need me,
lassie my son Gregor and | have moved in with my brother while
you're here."

They were together, as Pop promised, but it didn't feel like
home, not yet.

That night, Tess changed into a flannel nightie; a part ing gift
from Peg and Ida, who feared the nights would be cold by the North
Sea. She selected a book from the shelf. This must be Gregor's
room, she supposed, from the choice of reading. There was a full set
of Joseph Conrad, that sailor writer, a well-thumbed book on
ornithology, fat exercise books into which she would not pry, and a
pile of Boys Own Papers which she could pass on to Barney.

She settled down on the narrow, hard bed, huddling under
coarse, grey blankets to dip again into an old favour ite, Treasure
Island. Barney tapped his coded goodnight on the party wall. He
was sharing with Pop.

Tess felt a sudden misgiving. This was, after all, an alien
place. Pop had warned them that they would be mostly on their own,
that she might be lonely when Barney went to school. Even the local
accent was hard to comprehend. The women round here all work,'
Mrs Munro had said. What would she find to do all day? Then she

niZHIMaNKCs 3 Bali3aMu B pyKax, JIOKM TaTo He cka3as: "Mu Ha micui."

Koremx OyB kpaiiHIM y psxy, 1 iXHA TOCHOAMHS 3ycTpina iX 3
TEINIMM CaMOBapoM, 1o 30epiraB TeIUIO Ha IUIATI, Ta pUOHUM Qine,
OOBaJSIHUM y TPHUIIPABICHOMY OOpOINHI, TOTOBUM JI0 CMaXCHHS Ha
3aJIi3HIA CKOBOPO/Ii, HAMOJOBUHY HAITOBHEHIN KUIUISTYUM KHPOM.

Micic Manpo, 3 KallTaHOBMM BOJIOCCSAM, 310paHMM Y MYYOK, 1
dapTyxoM TOBEpX MPOCTOI TEMHOI CYKHI, COPOM'SI3IMBO YCMIXHYJIACH,
nokazytoun Tecc o aa sk. "JlIBUMHKO, SKIIO S BaM 3HAA00IIOCS, 5 )KUBY
3a MOBOPOTOM, Ha HACTYIHIN BYJHMIIL, TpeTid OyAuHOK. MU 3 MOIM CHHOM
['peropom nepeixanu 10 Moro 6pata, MOKU BU TYT."

Sk Tarto 1 00igB, BCl OyNK pazoM, aje ToMallHboi aTMochepH Bce
e He BIAYYBaJIH.

Toro Bewopa Tecc mepeBasriacs y ¢uiaHeneBy HIYHY COPOYKY -
npomanbHuid mogapyHok Bim Iler ta Imam, sxi Gosmucs, mo Hodi Oins
[TiBHiuHOTO MOps OynyTh XOJOAHUMHU. BuOpaBIM KHHUTY 3 TMOJIHMII, BOHA
MpUITyCTHIIA, 10 1€ KiMHaTa ['peropa, cyasuu 3 Bubopy nireparypu. Tyt
Oyna moBHa 30ipka TBOpiB JIko3eda KoHpama, TOro mnHUCbMEHHHMKA-
MOpSIKa, JT00pe 3aunMTaHa KHUTA 3 OPHITOJIOTi, TOBCTI 30IIUTH, B SIKI BOHA
HE cTajia 3ariis/laTy, Ta CTOINKA XKypHaliB " BiacHi TOKyMEHTH XJIOMIIB ",
SIK1 BOHA MorJia 0 mepenaTu bapHi.

Bona BMocTHIIacs Ha By3bKOMY KOPCTKOMY JIDKKY, 3aKyTaBIINUCh Y
rpy0i cipi KOBIpH, IIO0 3HOBY 3aHYPHUTHUCA y CTapy YIIOOJIEHY KHUTY
"OctpiB ckap6iB". bapHi mocTykaB cBiii 3akojoBaHHMil "Ha moOpanid"

yepes CIUIbHY CTiHY. BiH AiNMKB KIMHATY 3 TaTOM.

Tecc pantom Bimdyna CyMHIB. 3pemToro, 1e Oyjiao uyxe Micle.
TaTto momepemxaB ix, 110 BOHU 37e0UIBIIOr0 OyayTh cami, IO i MOXke
OyTu camoTHBO, Konu baphi mime no mkonu. HaBiTh MmiclieBuii aKIeHT
Oyno Baxkko 3po3yMiTH. "TyT ycl IHKM MNpalorTh', - cKazaia Micic



realised that she would have time to write.

The late afternoon sunlight was caught in flash of silver as
the fishermen deftly sorted their catch. Plump cod and merring
slithered into piles, the undersized specimens free to all comers. The
local lads, leaping on I and off the harbour wall onto the jetty, yet
alert for the first sign the returning boats, now scrambled for this
bounty. ne chattered shrilly in Gaelic.

Tess and Barney stood at a distance. 'Get to know people,
Pop had urged. This was easier said than done, she thought ruefully.
The group of older women, black clad, gossiped. They knitted with
one hand only, securing alternate needle in a loop on their belts.

The test, she discerned, was to see which boy could achieve
the longest string as the tiny fish were threaded expertly through the
gills. In triumph, the most nimble-fingered pre sented his granny
with a necklace of quicksilver.

Barney unexpectedly darted forward and managed to grab a
miserable four fish, despite being roughly elbowed aside by bigger
boys, and bore them proudly to his sister. ‘Look, supper!

She grimaced. 'Poor little things, why didn't they throw them
back? I'm not sure | fancy preparing them - I've never dealt with
heads and tails before.'

I'll d-do it! I know how," Barney offered eagerly. Earlier,
they had watched the younger women of the village gutting fish
with lightning strokes of their sharp knives their aprons silvered
with scales. They had almost choked on the pungent odour as the
doors of the smoking sheds opened and closed.
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Manpo. Yum BoHa 3aiimaTuMeTbes Iimuid neHs? [loTiM BoHa 3po3ymina,
110 y Hei Oyjie yac mucaru.

[lizne mOOOIMHE COHSYHE CBITJIIO BigOMBAIOCA CPIOIACTUMU
criajlaxamMu, KOJH prOalku BIIPaBHO COPTyBaiM CBiil ynoB. Ilyxki Tpicku
Ta OCEJIeAll 3ICKOB3YBAJIM B KYyIH, a HEAOMIPKH Oylu AOCTYIHI BCIM
oxouuM. MicueBi XJomill, Kl CTpuOaau Ha CTIHY raBaHi 1 3 Hei Ha mipc,
ase OyaM HAmoroToBl MpU MEpIli O3HAaIll TMOBEPHEHHS 4YOBHIB, TEIEp
KUHYJIUCA 32 1I€l0 31001M44i0. BoHN NMpOHM3IMBO OENBKOTUIN T'elIbChKOIO
MOBOIO.

Tecc 1 bapui crosimm Bimmamik. "[lo3HaiiomTecst 3 mompmu', -
Hamossira taro. lle Oymo merme ckazatu, HDK 3poOUTH, 3 Kajlem
nojyMaia BoHa. ['pyna crapiux >kKiHOK, OJSTHEHUX Y YOpHE, IUIITKyBaIa.
Bonwu B's3anmu nmie oHIE0 PYKOIO, 3aKPILTIOOYN IPYTY CIUIIO B METII
Ha TosCL.

3mara”Hs, SK BOHAa 3pO3yMila, TOJNATAIO B TOMY, 100
MOJMBUTHUCSA, SKUH XJIOTEIh 3MOXE 3pOOWUTH HAWTOBIINHN JIAHITFOXKOK,
KOJM MajieHbKi puOKM BIPAaBHO HaHM3YBAIMCS 4epe3  3s0pa.
HaiictiputHimmuii Bpy4uB cBoiii 6a0yci HAMKCTO 3 JKMBOTO CpidJia.

bapHi HecmojiBaHO KHHYBCS BIIEpe] 1 CIPOMIICS CXOIUTH
JKATIOTIAHI YOTUPW PUOWMHU, HE3BWKAOYM HA Te, IO HOro rpyoo
BIIMTOBXHY/IM JIKTAMU CTapIil XJIOMIl, 1 TOpA0 TPHHIC iX cecTpi.
"luBuCh, Beueps!"

Bona ckpusunacs. "bigonarnini, yomy 6 iX He BUKMHYTU Hazan? S
HE BIIEBHEHA, L0 3MOXY iX NMPUTOTYBATH - s HIKOJM paHille HE Maja
CIIpaBU 3 FOJIOBAMH Ta XBOCTaMu'".

"SI 3-3pobmro me! S 3Hawo sKk", - oxoue 3amponoHyBaB bapHi.
Panime BOHM crmocTepirand, sIK MOJIOAMNII KIHKA TOTPOIIMIN pHOY
OMMCKaBUYHUMHM pyXaMH CBOIX T'OCTPUX HOXIB, iXHI (apTyxu Oymu



Barney observed then, "They only bite the middle out of
their sandwiches', as the fishwives paused briefly for refreshment.

"The edges are fishy from their fingers, that's why the gulls
get the crusts. The sound of the screaming sea birds brought back
memories of Dungeness. Tess's eyes smarted. She was still
homesick after all this time.

‘Would you like this?" A tall young man with curly sandy
hair proffered a fine cod in red, damp hands. His eyes were very
blue, like Moray's. Maybe he had stood on this very quay in the
holidays, at Barney's age, she thought. The young pilot who had
literally dropped out of the sky was still her hero.

"Thank you. It's very kind of you," she said, echoing the
aunts' polite rejoinders. 'I'm sure we shall enjoy it." Yet, she did not
take the fish. Barney, who was becoming less inhibited each day
now they were released from their strict regime, had no qualms,
pretending to stagger under the weight.

The young man smiled at Tess as she brushed back the
strand of fiery hair that fanned her flushed face. "You are the
Rainbow children?' he asked.

She nodded. He must think her younger. Barney was nearly
as tall. Millie Mae was right, she took after her grandmother in more
ways than one.

'‘And you are Gregor, aren't you?' Barney asked in return.

"That is so. You are staying in our house.

Surely he must resent that, Tess thought; 1 we are usurpers,
no denying it. Mrs Munro was a widow, no doubt glad of the rent
for the cottage, with a son to support. But Gregor was a grown man,
not the youth she supposed Ha had obviously been out with the
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nocpibieni Jiyckowo. BoHM senp He 3aAMXHYIUCS B PI3KOro 3amaxy,
KOJIM JIB€P1 KONITUJICHb BITYMHSIINCS 1 3aUMHSIIHCA.

Komu pubanbcpki  JKIHKM ~ HEHAOOBro  3YNHHWJIHMCA, 1100
nigkpinutucs, bapui 3ayBaxkuB: "BoHHM nuIle BUTPHU3AIOTH CEpeIUHY
CBOIX OyTepOpoIiB".

"Kpai nmaxHytb puOOI0 Bl iXHIX MNaibI[iB, OCb 4YOMY 4YaillkaM
JICTalOThCSl CKOPUHKU. KpUK MOpPCHKMX MTaxiB HaBiB CHOTaau IIpo
Hanmxuecc. Oui Tecc HAMOBHUIIUCH CJIbO3aMH, AK€ BOHA I 10C1 TyXuiia
3a JOMOM, HE3Ba)Kal0UM Ha 4ac, 1[0 MUHYB.

"Xouere 1e?", - BUCOKUN MOJIOJUN YOJIOBIK 3 Ky4epsIBUM PYCSIBUM
BOJIOCCSIM TIPOCTSTHYB UyIOBY TPIiCKY B UEPBOHHX, BOJOTHX pykax. Moro
oui Oynu Taki OnakuTHI, Ak y Mopes. MoxnuBo, BiH OyB Ha LIbOMY
camMoMy Impuyali IMiJ Yac KaHiKyJd, y Biui baphi, momymana BoHa.
Monoauii TuioT, SKU OyKBaJIbHO BIAB 3 Heba, BCE IE 3alWIIaBCA ii
TepOEM.

"Nakyro. lle myxe mo0's3HO 3 Bamoro OOKy," ckaszaja BOHa,
MOBTOPIOIOYM BBIWIMBI BIAMOBiAlI TITOK. "SI BIEBHEHa, MO MH HEKO
HacosioguMocs." OqHak BoHA HE B3sla puOy. Bigkoam BOHM 3BUTBHHUIIUCS
BiJl CYBOPOT0 pekuMy, bapHi craBaB OLIbII PO3KYTHM 1 BAaBaB, IO JIEABE
TpuUMace i Bary.

Moot "onoBik ycMmixHyBesi 10 Tecc, Komu BOHA BiIKHMHYJA
11aCMO BOTHSIHOTO BOJIOCCS, IO PO3BIBAJIOCS HABKOJIO 1i pO3YEpPBOHLIOTO
o6muuust. "Bu nitu Paiinyru?" 3anutaB BiH.

Bona xuBnyna. Bin, maOytb, BBakaB ii monoamiow, bapui O0yB
Maiike Takoro 3k 3pocty. Miyuti Meit mana paiiito, BoHa mimiia B 6adycio
OunblIe.

"A tu I'perop, uu He Tak?" 3anuTaB y BiAnoBiab bapHi.
"Lle Tak. Bu 3ynuHMInCS B Halomy OyaAuHKY."



boats today.
'‘We must go,' she said abruptly to Barney. ‘Goodbye'

She was unaware Gregor was watching them as they went up
the hill. He would be teased by his companions. which was nothing
new, for he, too, was a fish out of water. but there, he'd got in first
with the lassie and that was not like him at all.

Tess hovered anxiously over Pop as he ate. He'd returned
later than usual and the baked cod had unfortunately dried out. Pop
kept his thoughts to himself as he tackled the fish and mashed
potato. He couldn't tell them how exhausted he was, now he was
working on the great bombers. It appeared he had taken his family
away from the proximity of blazing London just in time. And what
of his beloved Roma? She was living and working with danger, no
doubt of that. He lay awake at night, fearing for her safety. The
Luftwaffe could cross the Channel in six minutes. If it wasn't for the
miracle of radar, which alerted the South Coast aerodromes of
impending attack, and the courageous young pilots of the Spitfires
and Hurricanes... But now the London docks were burning.

Bombing by day intensified, the flames a beacon for the
raiders who followed at night. Retaliation meant ordinary folk were
suffering in Berlin, too.

'So, you encountered young Gregor at last,' he said, pushing
aside his plate with some relief. 'It was good of him to give you the
fish.

‘| gutted it! Barney put in proudly. He exchanged glances
with Tess. She smiled. What a mess he had made, but she didn't tell
tales.

TWO
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HameBHo, BiH MOBUHEH OOpaxkaTwicsl HA 1€, moaymana Tecc; Mu
y3yprnaropu, nporo He 3amepeunul. Micic Manpo Oyma BaoBoo, 06e3
CyMHIBY, IIacliiBa OpEHJAHIM IUIaTi 3a KOTEMXK, MAaluyd CHHA Ha
yrpumanHi. Ane ['perop OyB HOpOCIMM YOJOBIKOM, HE THM IOHAKOM,
SKUM BOHa WHoro ysBisia. OYeBHIHO, BiH ChOTOJHI BiANIPaBISBCSA 3
YOBHAaMH B MOpeE.

"Ham Tpeba iiTy," pantoBo cka3ana BoHa baphi. "Jlo nobaueHHs."

Bona ne ycBimomutoBana, mo ['perop QuBHUBCS 1M yCiif, KOJIH
BOHH MifHiMaucs Ha marop®. Moro ToBapumii GymyTh ApasKHHTH HOTO,
1o O0y/lo He HOBMHOIO, 00 BIH Tek OyB Haue He B CBOIM Tapiiui, ajie BiH
NepIIni 3aTOBOPUB 3 JAIBUMHOIO, 110 OYJI0 30BCIM Ha HHOTO HE CXOXKE.

Tecc TpuBOXHO cnoctepirasia 3a Tarkom, komu BiH iB. BiH
MOBEPHYBCS IMI3HIINIE, HDK 3a3BWYail, 1 3amedyeHa TpIiCKa, Ha Kab,
nepecoxia. Taro TpumMaB cBOi AyMKH mpu coOi, NOKM iB pudy 3
KapTOIUITHUM Tifope. BiH He Mir cka3aTu iM, HaCKUIBKM BUCHOKCHHH OyB
Terep, NMPaloYd HaJl BEIMKUMU O0MOapayBadbHUKAMU. 31aBaJIOCs, BIH
BHBI3 CBOIO POJIMHY 3 Taiarodoro JIOHJ0HA came BYaCHO. A SK II0JI0 HOTO
koxaHoi Pomu? be3 cymHIBY , BOHA jXmjia 1 mpaifoBajia B HeOe3Meri.
Broui BiH He Mir 3acHytH, Oosuuch 3a ii Oesmneky. JlrodhTBadd Mmir
nepetHytd Jla-MaHm 3a 1IiCTh XBWJIMH, SKOM HE pajmap, SKUi
nonepemkas  aepoapomu [liBneHHOro y30epexokss Npo HAOIMKEHHS
aTakd, 1 BimBakH1 Mool mimotu CritdaiipiB Ta Yparadis... Aye Tenep
TOPLUIH JIOHIOHCHKI MTPUYAIIH.

ATaku 3 MOBITPs CTaBajM BCE YACTIIIUMU BICHb, a TMOXKEXI, II0
BUHUKAIM TICIs HUX, JOMOMAarajiyd HamaJHUKaM OpPIEHTYBAaTHCS IiJ] 4Yac
HIYHUX HaAJIbOTIB.BiAmiara o3Havasna, 1m0 3BUYalHI JIOIU CTPAKIAIH 1 B
bepiini Takox.

"OTxe, B HapewTi 3ycTpuin Mmoisonoro I'peropa," cka3aB BiH,
BiZICYBalO4U TapiiKy 3 AedkuM nosermeHHsM. "Le 6yno ayxe m00's13H0 3
fioro 6oky natu Bam puoy."

"q 1 Bown 3 Tecc

Bunotrpouus!" ropao BcTaBuB bapHi.



ROMA WAS SNATCHING A long-overdue break in the
afternoon of a day packed with drama. She lay on her bed, fully
dressed, apart from her shoes. She was tense, alert for the next
emergency, finding it difficult to 'switch off.

She put up her hand and unpinned the elaborate front coil of
blonde hair which most of the girls favoured to counter the severity
of the regulation collar-length style. The blue of her uniform suited
her; the fitted jacket empha- sized her full bust, trim waist and
curvaceous hips. Roma was fully aware that several of the young
pilots found her very attractive and that, rumour had it, she was top
of the 'if-only' seduction list, which, she suspected wryly, didn't
even exist. This was hardly the time for romantic entanglements,
they all knew that, although some, like the abruptly departed fourth
occupant of this room, patently could not help themselves. For this
girl it had all ended in tears.

The others had gone to the canteen: Roma was hungry, but
too tired to make the effort. She was past catching up on her sleep.
Her head was pounding from sustained concentration of bending
over the maps spread out on the big table, silently, swiftly,
pinpointing the danger areas, all too aware of the unseen, daring and
deadly conflict in the skies overhead. Outnumbered, but bloody
minded, those young men who risked their lives for their country
and compatriots, too often paid the price. Like Janie's fiancé, the
transitory friend they would probably never see again, despite their
assurances.

She thought wistfully of her family reunited in Scotland. It
seemed a world away. She was on her own, as she'd been since the
Last Stop Garage. She'd put a brave face on it, of course, but missed
them dreadfully at first. The colourful cards she dashed off meant
she didn't have to write too much, betray that she was unhappy in
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Hepe3upHYIUCs, 1 BOHa BCMiXHynacs. SIkuii 6e3nan BiH HapoOUB, ane BOHA
HE pO3MOoBiiaia.

JIBA

POMA CKOPUCTAJIACS noBroo4ikyBaHOIO TEPEPBOIO ITICIS
00111y, CMOBHEHOIO JpaMaTHYHMX MoAii. OJSITHEHOI0 BOHA JieXana Ha
JDKKY Ta HE MOTJIa 3acHyTH, 00 Oyna HAcTOpOX i1 MI0J0 HACTYIMHOI
HaJ3BUYANHOI CUTYaIIil.

[ligsaBmM pyKy, BOHa po3B's3ajla OUIIBE MAacMO CHEpeny, SK
noyo0IsU10  poOUTH  OUIBLIICTH JIBYAT, 1100 TMOM'SKIIUTH CYBOPICTD
KOpOTKOi 3auicku. CuHiil Kouip yHipopMH macyBaB iii; mpUTaICHUI KaKeT
MiIKpECToBaB ii MUIIHI IPyAd, TOHKY Tajilo Ta 3BabnuBi crerHa. Poma
YyJOBO YCBIIOMJIIOBaja, IO KUIbKAa MOJIOAMX MUIOTIB BBAaXKaIM ii JyxXe
npuBabauBoi0. XOIWIM YYTKH, IO BOHA OYONIOBAJIa CIHCOK "SKOU-
TUTBKH" JJI CIIOKYCH, SIKWM, SIK BOHA IPOHIYHO T1J03prOBaja, HaBITh HE
icHyBaB. HaBpsig un 11e OyB 4ac 1j1si pOMaHTHYHUX CTOCYHKIB, BOHH BCI I1€
3HAJIA, X04a JIesAKI, sIK OT YeTBEepPTa MEIIKaHKa ITi€l KIMHATH, sKa ParToOBO
BHiXaja, SBHO HE MOrja CTpUMatd cBoiX mouyTTiB. Jlims Hei Bce
3aKIHYMIIOCA CIIbO3aMHU.

Bci momammcss o imanbHi. Poma  XoTima icTH, alle  Tak
BHCHQXHJIACh, 1[0 HE Maja CUJI HaBiTh MOBOpYyXHyTHCSA. Hemocnani HoYl
JaBajucs B3HAKHW.Y Hel 0oJIijia roJioBa Bl TPUBAJIOi KOHIIEHTpAIllii, KOJIU
BOHA CXWIsJIacsi HaJ KapTamH, pPO3KIAJCHMMH MOBYKH Ha BEIUKOMY
CTOJi, IIBHJKO II0O3HAYawud HeOe3meuHi 30HM, HAATO J00pe
YCBIAIOMIIIOIOYM HEBUAMMUN 1 CMepTeNbHUNA KOHGMIIKT y HeOl Haj
rojioBor. Xod ix Oyno MeHIe, 1i BiIBa)KHI MOJIOJI XJIOMI KEPTBYBAIH
co0or0 3apanaM KpaiHM 1 CBOrOo Hapogy — 1 HaATO dYacTo 3a IIe
po3MauyBagucs KHUTTAM. Sk-oT HapeueHuid JkeiHI — TUM4acoBHI
TOBApHIL, SIKOTO BOHU HABPSJA UM KOJIUCH MOOAYaTh 3HOBY, XOU SIK OM HE
OOIIISIIH.



that cramped bedsit in London. Then that cheerful optimism passed
on by Millie Mae resurfaced; she rose to the challenges that came
along. Poor Tess, restricted now as none of them had been when
their mother was alive, just when she should have been spreading
her wings, too.

The tapping on the door startled her. '‘Come in!" she called,
sitting up and tucking the frivolous loop of hair behind her ear.

'Phew!" exclaimed the unexpected visitor, putting down her
laden kitbag thankfully. 'Room for another one in here, they said,;
sorry to disturb you." She removed her cap aiming it at the bed in the
corner.

You hit the right spot, Roma told her wryly, swinging her
legs to the ground. The newcomer was a tall, slim girl, hith short
black hair slicked back with brilliantine, and a dimpled face. 'I'm
Roma Rainbow, and you are?

‘Sally Tann daughter?' not the Roma Rainbow Millie Mae's

They looked at each other incredulously. Moray's sister,
Roma thought. 'None other,"” Roma acknowledged. "You're a long
way from home-'

'Surrey? Hardly.'

'Oh, 1 just thought you must have come from Scotland- my
family are there now. Pop works for your dad, but they don't
socialize, so we don't know what you're all up to! Had anything to
eat? New to all this?'

'Yes, to the first question, and as to the second, well, I've just
finished my training: I'm replacing the girl who reluctantly let on to
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Bona 3 HOcTanbriero gymana mpo CBO POAMHY, IO BO33'€AHANACS
B llloTmanmii. 3gaBaniocs, e OyB iHmui cBiT. BoHa Oyna cama, sk i Oyina 3
gaciB "OcraHHboi 3ynuHKH ". 3BiCHO, BOHA pOOWJIa BUTIISAI, IO BCE
rapasji, aje CliovaTKy )KaxXJIMBO CyMyBaja 3a HUMU. SICKpaBi JIMCTIBKH, SKi
BOHA MIBUIKO HAJCHJIAJIa, O3HAYaJIM, MO il He moTpiOHO Oyno Oarato
MKCaTH, BJABaTH, I[0 BOHA HEIACIUBa B Tiil TiCHIN kiMHaTii B JIOHIOHI.
[TotiM To¥ >kUTTEpaICHUN onTUMI3M Big Mimni Me#, 3HOBY TIPOSIBUBCS;
BOHA IpuiiMaia BCl BUKIIMKH, SIKI Tpamysuivcs Ha ii nuisixy. bigna Tece,
Tenep oOMeXeHa Tak, sIK HIXTO 3 HUX He OyB, KoM iXHS MaTu Oysa *KUBa,
sIKpa3 TO[Ii, KOJIM BOHA TeX MaJia O po3MpaBUTH KPHUIIa.

Cryk y aBepi HamisikaB ii. "3axoapTe!" — BUTYKHYJIA BOHA, CIIal04H
1 3aIpaBIIIOYH IACMO BOJIOCCS 3a BYXO.

"@yx!" - BUIyKHYJNa HECNOJiBaHa BIABIAYBayKa, 3 BJASYHICTIO
OTyCKalouM CBIM BakKui Mimok. "BoHu ckazanu, o TyT € MicIe Iie A
onaniei, BubauTe, Mo notypOysana." BoHa 3HsIa KamkeT 1 KUHyJIa Horo y
JDKKO B KYTKY.

"Bu Bnyuunu B motTpiOHe Micie," - IpoHIYHO ckazana il Poma,
cIyckaroud Horu Ha migmory. HoBompuOyna Oyjia BHCOKOI, CTPYHKOIO
JMIBYMHOIO 3 KOPOTKMM UYOPHHMM BOJIOCCAM, 3a4e€CaHUM Hazal 3a
JIOTIOMOTO10 OpHIIBSIHTHHY, 1 00auy4siM 3 simoukamu. "SI Poma Peitn6oy, a
Bu?"

"Camni Tann... nonpka?" - He ta Poma PeitnOoy, nouka Mimii
Meir?"

Bouu HenoipnuBo moauBminca ogHa Ha ogHy. Cectpa Mopes,
noaymana Poma. "Came Ta," - miarBepamna Poma. "Tu naneko Bin
nomy..."

"Cyppeit? HaBpsizn un."



being pregnant.'

Roma said impulsively, 'l hope we can be friends, despite the
differences between our parents.’

'Oh, I've always wanted to meet your family; you espe-
cially. Moray really fell for you, you know - don't look so surprised!
He didn't imagine his feelings would be recip- rocated, being a
callow youth at the time. He knew Dad wouldn't approve, so he
wrote to your sister, hoping for news of you - she even sent him a
snap of you, all glamor- ous, in a black leather coat.'

‘It wasn't real leather... 1 had a whole sheet of those
polyphotos taken at Jerome's,” Roma recalled. 'l didn't know Tess
had pinched one.'

'Ma caught sight of it once and said you were Millie Mae all
over again.’

'l hope she didn't mind too much.’

'‘No, because you see, she and Millie Mae were friends
before my dad made that silly confession, and spoilt it all.’

‘I never knew that, either. You look like your mother, by the

way.

'Oh, I'm not nearly as glamorous as Ma!" Sally said frankly.
'She didn't fit in at the back of beyond, like your mother did. Ma
came from a remote place, but she was brought up in a rather grand
house and went away to school in Edinburgh. | imagine Millie Mae
made her time on the Marsh more bearable.'

'‘And what is Moray doing now?' Roma tidied her hair.
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"O, g mpocTo moayMana, mo TH, MabyTs, npuixana 3 lloTmanmii -
MOSI poJIMHA 3apa3 TaM. TaTo mpalfoe Ha TBOTO OaThKa, ajle BOHU HE
CIUIKYIOTBCS, TOX MU HE 3HAEMO, UMM BH BCi 3aiimaerecs! Tu Bxke ima?
Hogsa B ychomy nibomy?"

"Tak, Ha @epue NUTaHHS, a ILIOJ0 APYroro, Hy, S IIOHHO
3aKiHYWJIa HAaBYAHHS: sl 3aMIHSI0 JIBUMHY, SIKa HEOXOue 313Hajacs, IO
BaritHa."

Poma iMmynbcuBHO ckaszana: "CrnofiBarocsi, MU 3MOKEMO CTaTH
MO/IpyraMy, He3BaKarouu Hamux OaThKiB."

"O, s 3aBXKIU XOTUIa TO3HAWOMHUTHUCA 3 TBOEK POJAMHOIO;
0co0mBO 3 T00010. Mopeii cripaBi 3akoxaBcs B TeOe, 3HAENT - HE AUBUCS
Tak 3AuBoBaHO! BiH He ysBIAB, 10 HOro MNOYYTTS MOXYTh OyTH
B3a€EMHUMHM, OyAy4dH TOJl1 3€JIEHHM IOHAakoM. BiH 3HaB, 1m0 TaTto He
CXBaJIUTh, TOMY IHCaB TBOIA CECTpi, CIOAIBAIOUYUCH OTPUMATH HOBHHHU
npo Tebe - BOHA HaBITh HaJliCiana oMy TBO€ OTO, BCsI Taka riamypHa, y
YOPHOMY MIKIPSTHOMY TaibTL."

"Ile He cipaBxHs mIKipa Oyina... s B J>kepoma HaJpyKyBasia IiTHI
apKyIll TaKuX 3HIMKIB," - 3puHys0 B mam'sti Pomu."S He 3Hama, mo Tecc
nouynuia ogHe."

"Ma sxoch mobauusa Horo 1 ckasajia, mo T - Mizai Meid."

"CrnoniBarocsi, BOHa He Jy)Ke 3anepedyBaia.”

"Hi, Tomy mo, Oaummi, Bonu 3 Mimni Meit Oynu moapyramu a0
TOTO, SIK Miif TaTO 3pOOMB Te AypHE 313HaHHA 1 BCe 3ircyBas."

"4 i nporo He 3Hana. [{o pedi, TH cxoka Ha CBOIO Martip."

"O, s naneko He Taka riamypHa, sk Ma!" - mmpo ckazana Cami.



'Oh, he's a pilot: we always knew he would be. I'm not too
sure where he is now, and anyway, perhaps | shouldn't say but when
he's next on leave, we three should get together, don't you think?’

The warning blared before Roma could answer.

‘Let's spend the day exploring, take a packed lunch. You'll be
incarcerated tomorrow, after all, Tess reminded Barney.

‘I wish you wouldn't use words | d-dont know, Barney
reproved her.

I'm trying to increase your vocabulary: imprisoned, in
school, I mean. But I'm only joking, she added quickly, "You'll soon
make friends. Coming?’

Coming, Barney said. 'And so are you," he told Fly sternly.

As they walked along the soft sands at Silver Strand, the
sandstone cliffs rose above them, cormorants zoomed low over their
heads; in the clefts of the rocks, jackdaws, pigeons and herring gulls
chattered and swore. Fly became animated, investigating this and
that, as in the Dungeness days.

In the rock pools where Barney crouched, having darted
ahead, there were hermit crabs, wearing protective whelk shells,
scuttling about, and limpets and mussels to turn over amid the
glossy trails of seaweed. "Tess, come and see this!" Barney called
constantly. 'Leave!" he added, to the curious dog.

She rested against the rocks, pencil flying across the pages of
her notebook, unaware, as she made little thumbnail sketches in the
margin - instant illustrations, she thought - that she made an
appealing picture herself, even in her old school dress, run up, with
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"Bona He BOHMCyBajacsi B TJYIIMHY, SIK TBOS MaTH. Ma moxonauia 3
BiJUIAJICHOTO MICIIsl, aJIe BUPOCIIA B JIOCUTh BEIMKOMY OyJIUHKY 1 371J1a 10
mkomu B EnunOyp3i. [Nagaro, Mimti Meit 3po6uia ii yac Ha bonoTi 6i1b1m
CTepIHUM."

"A 4yuMm 3apa3 3aiimaeTbcs Mopeit?"
Poma nmonpasuiia BoJstocces.

"O, BIH MUIOT: MM 3aBXAM 3HAIU, 10 BiH HUM Oyxe. S He myxke
BIIEBHEHA, JI€ BIH 3apa3, 1 B OyAb-sSKOMY pa3i, MOXKJIMBO, MEH1 HE CIij
TOBOPUTH, ajie KOJIM BIH HACTYNHOIO pa3zy OyzAe y BIANMYCTII, MU BTPhOX
MOBUHHI 3yCTpITUCA, K T Aymaem?"

[TonepemkeHHs! MpoJTyHANIO mepin Hbk Poma BCTuria BimoBIiCTH.

"JlaBali TIPOTYISAEMOCH TYT TOOIU3Y, MPHUXOMUMO IIOCH IOICTH.
Tuwm Ounele, 110 3aBTpa TeOE BKe 3anpyTh,” - Haragaina Tecc bapHi.
b 2
"S1 6 XoTiB, MO0 TH HE BHUKOPHUCTOBYBajJa CJIOBA, SKUX s H-HE
3Haro," - Mokopus i bapHi.

"$1 Hamararocsi po3MIMPUTH TBi CIOBHUKOBHI 3arac: yB'sI3HEHA, B
HIKOJII, S Mal0 Ha yBa3i. Ale g JIuuie apTyro," - MBUIKO J0jajia BOHA.
"Tu ckopo 3Haiaem apy3is. [xem?"

"Iny," - cka3aB bapwi. "I Ti Tex," - cyBopo cka3aB BiH dDiaro.

Konu Bonum #mmm m'sxkum mickom CinBep CrTpeHay, HaJl HUMH
BHUCOYUIM CKeNi 3 MICKOBUKY, OakjaHW HU3bKO MPOJITalu Haja IXHIMU
roJIOBaMH; Yy pO3IIEIMHAX CKellb TaJKH, TOoMyOuM Ta cpiOmsacTi yaliku
6azikanu 1 cBapuimcs. @nall MOXKBaBUBCSA, NOCIDKYIOUM TO OJHE, TO
iHIIe, K Yy IHI Ha JlaHmKuHec.

VY ckenpHUX OaceifHax, Jie MpUCIB HaBMoYinku bapHi, Oynu paku-
CaMITHUKH, SIK1 HOCUJIM 3aXMCHI MYIIUTI PaBJIMKIB, IIYralouu TYAU-CIOJH, a



economy of material, by Peg. The dress was too short, but she
enjoyed the warmth of the late summer sun on her bare legs.

Gregor didn't mean to startle her. 'Good morning! Would
you object if | joined you for a wee while?" He wore baggy shorts,
frayed at the hems and had rolled up his sleeves. Tess was suddenly
aware that she was staring at his bronzed limbs, covered with golden
fuzz.

She swallowed, then, "You're not fishing today?' She turned
her book over. Her writing was, to her, intensely private.

He opened his knapsack. 'No, I'm done with that. I should
return to college at the weekend. | am training to be a teacher.
Unless | decide otherwise." He produced a bottle of lemonade.
'‘Would you care for a wee drop? It's thirsty weather." Then Barney
came running up, his pockets bulg- ing with treasures.

They shared the tepid drink, then Gregor and Barney scaled
the cliff to a deserted cottage at the top. He called down to Tess so
that she did not feel left out, because she'd said she had no head for
heights and would stay put.

'My great-grandfather lived here, Tess. They took the roof
off to avoid the tax, you know. It is left to me; maybe I shall live
here one day.'

Tess shaded her eyes, looking up. As they disappeared
within the gaping doorway, a white bird rose up, beating its wings in
a great flurry of annoyance, and she caught her breath in delight, for
the bird was haloed in the sunlight. Could she capture the essence of
the moment, she wondered, in words?

They shared the flask of tea. 'Sorry, no sugar, | have to battle
with the rations, Pop and Barney both having a sweet tooth, she
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TakoX ONoJedka Ta Mimii, sKi MOXHAa Oylno TepeBepTaTH cepel
DJISIHIIEBUX CHiMiB Bojmopoctei. "Tecc, inu moauBuck Ha 1e!" - mocTiiiHo
kirkaB baphi. "T'eTs!" - 1071aBaB BiH JONUTIUBOMY coOarfi.

Bona cnmpamacsi Ha CKeni, OJiBelb JIITaB CTOpIHKaMH i
3aIMCHUKA, HE YCBIJOMITIOOYH, KOJM pOOMIIa MaJIeHbKi €CKI3H Ha TIOJAX -
MUTTEBI UTIOCTpallil, SIK BOHA JAymMalla - CTBOpIOBaJia IPUBAOJIMBY KapTUHY,
HaBITh Yy CBOil cTapiil mKUIbHIN cykHIAKy nepemunna [ler. Cykns Oyna
3aKOPOTKa, aje BOHA HACOJIOHKYBAJIACSA TETUIOM Mi3HBOTO JIITHHOTO COHIIS
Ha CBOIX I'OJIMX HOTaX.

['perop He MmaB Hamipy ii Hamskatu. "Jlobporo panky! Bu He
3arnepevyBaTUMETE, SKIIO S MPUETHAIOCS 10 Bac Ha XBUIMHKY?" BiH OyB
OJIATHEHWH y MILIKyBaTl, NOTpiNaHil MIOPTH, 1€ i 3aKaTaB pykaBH. Tecc
panToM yCBiIOMUIJA, IO BUTPIMIAETHCS HA WOTO 3acMarili pyKd, BKpPHUTI
30JI0TaBUM IYIIKOM.

[Torim BoHa mpomoBmia: "Bu cworomni He pubamute?" Tecc
nepeBepHya CBid 3anmucHUK. I mucanwHa Oynma mas HeEl HaJA3BUYAKHHO
0COOHCTOIO.

Bin BimkpuB cBiii prok3zak. "Hi, s 3 mmMm 3akiHumMB. S Mmaro
MOBEPHYTHUCS JI0 KOJICJKY Ha BUXIAHHMX. 51 HaBYaloCs Ha BUMTENS, SKIIO
He Bupimy iHakme." BiH gicTaB mismky JuMoHanmy. "Xodere Tpoxu?
CnexotHa moroaa." Toni migdir bapHi, WOTro KWIIIEHI BHUIUHAIKMCS Bif
CKapOiB.

Bonu moninunucs TeruryBaTUM HamoeM, notim I'perop i1 baphi
BIJII3IIM Ha CKEII0 JI0 MOKUHYTOTO KOTeIKy Haropi. Bin ryknys Tecc,
00 BOHa He TOYyBajacs MOKWUHYTOI, 00 BOHA 3a3Haymiia, 1o OOiThcs
BUCOTH 1 3aJIMIIUTHECSA Ha MICI.

"Miit mpanig kuB TyT, Tecc. 3Haem, BOHHM 3HSUIM Jax, 100
VHUKHYTH mofatky. Lled niM 3anuiieHuil MeHi y CHaJoK; MOXJIHMBO, s



said, as Gregor drained the stained bakelite cup in one thirsty gulp.
There were enough soft baps with a smear of butter and sliver of
cheese; apples for the three of them, and dog biscuits and a billycan
of water for Fly.

‘Shall we walk further? That is, if you should feel like it,
Tess?'

I'm not an invalid," she said firmly, knowing that Pop must
have told his mother about her heart murmur. 'l like walking, it's
good for me." Millie Mae never made anything of it, she thought, it
was the aunts worrying - and look how

| ran that time when Moray Tann landed in our field. ‘I am
sure you are not. I only meant, you might think it is time to go back.'

She knew then, they could be real friends. Impercepti- bly,
he shortened his long stride to match hers, while Barney dashed in
and out of the breakers.

They paused within a huge, crumbling sandstone arch, the
interior encrusted with bird droppings. 'One fierce storm, Gregor
said, 'and it could fall down.’

Tess shivered. Their voices seemed to bounce off the stone
walls. Nothing was predictable, she thought: how long would they
be living here; how long would the war go on; when would they see
Roma again?

Gregor showed Barney the piles of rotting seaweed. 'Lift a
bit, Barney - see what happens." Tiny, shrimp like creatures flew
into the air. Barney was fascinated. 'Sand- hoppers,' Gregor grinned.

Tess aired her knowledge. She hadn't been able to resist the
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KOJIMCh TYT KUTUMY."

Tecc mpukpuia o4i pyKoro, AUBISTYHCH yropy. Koiam BoHM 3HUKIN
y 35IF0Y0MY JBEPHOMY OTBOpI, OUTHI MTax 37€TiB yropy, 0'four Kpujiamu y
BEJIMKOMY ITOPHUBI PO3JIpaTyBaHHs, yCi 3aTaMyBaJIM TIOJHMX BiJ 3aXBaTy, 00
ntax OyB OTOYEHHWH OpEOJIOM COHSYHOrO CBiTia. Tecc 3amymanach, 4d
3MO’K€ BOHA NIEPEIaTH CYTHICTh IbOIO MOMEHTY CJIOBaMu?

Bouu mnopummnucs ¢uaroro yaro. "Bubau, 6e3 1mykpy, MeHi
JTOBOJAWTHCST EKOHOMHUTH, OCKUIBKM 1 Tarto, 1 bapHi mTOMIOOISIOTH
COJIOJIEHbKE," - cKa3aja BOHA, KOJM ['perop oJHUM CIparjiuM KOBTKOM
OCymuB OpyaHy OakemiToBy 4Yamky. bymo moctaTHhO M'SKuX OYyJI04YOK 3
TOHKHM IIapoOM Macja Ta CKUOOUYKOI cHpy; S0JyKa [UIsi HUX TPbOX, 1
rajietu Ta Onsimanka Boau juist drast.

"Moxe, mpoiiaemocs nani? ToOto, sikio v He potH, Tecc?"

"S we iHBamim," - TBEpAO CKa3ajia BOHA, 3HAIOYM, IO OATHKO,
MalyTh, PO3IMOBIB CBOIi MaTepi mpo ii cepreBuii mrym. " o060 X0auTH,
11e KopucHo g MeHe." Muuti Meit HikoJi He poOuiia 3 I[bOTO MPOoOJIeMH,
nmojymasa BOHa, I1e TITKH XBIJIFOBAJIHUCS - 1 3rajal, sk s Oiryia Toai, KOau
Mopeit Tann npuzemsiuBcs Ha HamoMmy moji. "S BrneBHeHwi, mo Hi. S
JIUIIIE MaB Ha yBa3i, 0 TH MOXKEII IO yMaTH, 110 Yac moBepTaTucs."

Bona 3po3ymiza Toxai, 10 BOHM MOIJIM O CTaTH CIPaBXHIMU
Ipy3sMu. HemomiTHO BiH CKOPOTHB CBIil JTOBI'Hil KpOK, 1100 BilmoBigaTu
ii, B ToOii yac sik bapHi HOCHBCS TyAHU-CIOJIH.

BoHnu 3ynuHMIMCS MiJ] BEIUYE3HOIO, KPUXKOIO IMIIIAHOK apKOIo,
BHYTPILIHS MOBEpXHS sKOi Oyna BKpUTa NTAlIMHUM mociiioMm. "Oxna
mrota Oyps," - ckazaB ['perop, "i BoHa MOxke mocunarucs."

Tecc sapurnynacs. Ixmi rojocu, 37aBanocs, BinOuBamucs Bin
kaM'ssHUX cTiH. Himo He Oyno mnepenbadyBaHMM, IMOJyMana BOHA: SIK



natural history books on his bedroom shelf. 'Fodder for the
turnstones!" she informed her brother loftily. Gregor's whisper
tickled her ear. 'l recall that expression...'

‘I was born by the sea, too, you know,' she returned.

He coaxed her a short way up the cliff, and she was very
aware of his firm clasp around her waist, as he showed her how to
wedge herself behind a jutting rock. "The tide will be in shortly, this
is the best place to see it.'

'See what, Gregor?' Barney asked. But he wasn't telling.
They looked down at the spuming sea, dashing furiously against
some huge rocks. One was hollowed out, enabling them to see right
through it. The spray smacked at their faces, salting their parted lips,
then the sea burst spectacularly through the blowhole with a
thunderous roar. Tess, exhilarated, became aware that she was
clutching at Gregor's arm. Pink flooded her cheeks like the tide. She
released her grasp immediately, turning her face away.

‘Shall I join you on the morrow?' he asked, as they parted at
the door.

Tess hesitated. 'Barney will be at school.'

‘After lessons, perhaps? A stroll before tea? It seems a pity to
waste the good weather; all too soon the evenings will draw in.
Winter here will no doubt be more severe than you have
experienced in the south.’

She nodded, and he walked on to his uncle's house.

Barney couldn't resist telling Pop that evening, 'Guess what!
Tess has a boyfriend - Gregor! He's really nice.’
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JOBI'O0 BOHHU TYT KUTUMYTb, K JOBIO TPUBATHMEC BiﬁHa; KOJIK BOHH 3HOBY
nob6ayats Pomy?

I'perop mnokazaB bapui kymu rHHrounx Bomopocteid. "IligHiMu
Tpoxu, bapHi - moauBuCk, MO cTaHeThes." KpuxiTHi, CX0XKi Ha KPEBETOK
icrotu 3netinu B noBitpsa. bapui OyB 3auapoBanuii. "[limani Omoxu," -
ycMmixHyBes ['perop.

Tecc nmpoaeMoHcTpyBana cBO1 3HaHHSA. BoHa He 3Moryia BCTOSITH
nepea KHUTaMU 3 MPUPOJIO3HABCTBA HA HOro KHIDKKOBIM monuil. "Kopm
JUIsi KaMeHspok!" - moBaxkHO moBimommia BoHa Opary. [lemit I'peropa
JIOCKOTaB ii Byxo. "S mam'staro e Bupas..."

"SI Texx Hapoauacs OUTst MopsI, 3HA€I," - BIIMOBLIa BOHA.

Bin BMOBUB ii MiIHATHCA TPOXHM Bropy IO CKeJi, 1 BOHa IyXKe
no0pe BimdyBasia HOro MIITHY pyKy Ha CBOil Tallii, KOJIM BiH TIOKa3yBaB ii,
SK BTHUCHYTHCS 3a BHUCTymar4uii kaminb. "Ckopo Oyme NpUILIIUB, 1€
HalKpaie Micre, moo 1e nodbavntu."

"[Tobauntn 1o, ['perope?" - 3anmuraB bapHi. Ane BiH He Ka3as.
Bonu guBmivcs BHHU3 Ha CIIIHEHE MOpE, SKE JIIOTO Ouilocsi 00 BeIHue3Hi
ckeni. OgHa OyJia MOPOYKHKUCTA, TO3BOJIIOUM 1M OaUUTH HACKPi3b. bpusku
OwM iM B 00JIMYYs, COJISYM MOTPICKaHI TYOH, Kpi3h TICHY IIUTMHY MOpPE
BHOYXHYJIO CTPIMKHUM 1 BEIMYHUM MOpUBOM. 30ymkeHa Tecc ycBinommua,
1o Buenwmiacs B pyky I'peropa. PoxeBuil pyMm'siHelb 3a/IMB i IIOKH, SIK
npuriuB. BoHa Bigpasy BiamycTuia Ta BilBEpHYJIACh.

"Uu MOXKY s ImpHU€IHATHCA 10 Bac 3aBTpa?" - 3amMTaB BiH, KOJH
BOHH TIPOILATIUCS OIS IBEpei.

Tecc 3aBaranacs. "baphi 6yzie B mkosi."

"Moxe, micns ypokis? [IporymnsHka nepea yaeM? 31a€Thesl KO
MapHyBaTH TapHy MOTOJAYy; HAaATO CKOPO BEYOPH CTaHYTh KOPOTIIMMH.
3uma TyT, 6€3 CyMHIBY, Oy/ie CyBOpIIIOIO, HK BH 3BUKJIM Ha MiBAHL."

Bona kuBHyna, 1 BiH MilIOB 0 OYAMHKY CBOTO JsbKA.



‘Beast!" Tess expostulated.

Pop weighed his words carefully. 'I'm pleased you've found a
companion, you two. He's a clever chap by all accounts, but,
remember, he will be away very soon." Tess was a grown woman
now, like Roma.

That night, Tess slowly leafed through Gregor's note- books
- now she knew he wouldn't mind. When she finally succumbed to
sleep, the open pages were pressed between her cheek and the
pillow.

She dreamed near dawn that she was running across the
strand to meet Gregor, but when at last she came up to him, she
found that it was Moray, no older than when they had last met,
smiling at her.

FOUR

She became aware that someone was at the door.

"Blow!" she exclaimed. She draped the cover over the
machine and paper.

"Hello, Tess, | said I'd be back on the tide - that's if you read
my message,’

'‘Gregor! Oh, she floundered. "You said, you'd write..." I'm
sorry, there wasn't time - may | come in?'

He looked unfamiliar in the dark-blue jacket, worn over a
roll-neck sweater, with the silver merchant navy badge glinting on
his lapel. She wished she was wearing the pink dress, despite the
definite nip in the air, not Roma's old slacks turned up twice at the
ankles, and a jumper that had shrunk in the wash.

"Embarkation leave," he explained, 'l couldn't go without-'
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BapHi He Mir BTpuMatucs, 106 He po3MOBICTH TaTOBI TOTO BeYOpa:
"Bramaii mo! Y Tecc € xmonens - ['perop! Bin qyxe mumnmii."

"Ort xe x!" - oOypunacs Tecc.

barbko perenbHO 3BaxyBaB cBoi cnoBa. " panui, mo BU
3HAWIUIM KOMITAHBHOHA, BU JABOE. BiH pO3yMHUH XJIONenb, CyAsdd 3
ycboro, aie mam'staid, BiH ckopo moine." Tecc Temep Oyna Iopocioro
JKiHKOIO, 9K Poma.

Tiei Houi Tecc MOBUIBHO ropTaja 3anmuCHUKUA ['peropa - Temep
BOHA 3HaJa, 10 BIiH He 3amepeuyBatuMe. Kosin BoHa HapemTi migaanacs
CHY, BIIKPHUTI1 CTOPIHKH OyJIM MPUTUCHYT1 MIXK 1i IIIOKOIO Ta MOAYILIKOIO.

brnvkye 1o cBITaHKY 1ii HACHUJIOCS, IO BOHA ODKUTH Yepe3 TUISIK,
o0 3yctpitu I'peropa, ane BusBWiIOCS, o 11e Mopei, He cTapimuid, HiK
KOJI BOHU BOCTAHHE 3yCTPIUaIMCS, YCMIXa€ThCS A0 HEl.

qYOTHUPHU

Bona nomiTtunia, 1mo XToch CTOITh OLIs ABEPEH.

"Ort xanena!" - BUTyKHYJIa BOHA 1 HAKMHYJIA Y0XO0JI HA MAaIIMHKY Ta
nartip.

"Ilpusir, Tecc, s mucaB, MO MOBEPHYCS pPa3oM 3 MOPCHKOIO
XBUJICIO- SKILIO TH [IPOYUTANIa MOE OBIIOMIJICHHS."

"I'perope! O..." - BoHa posryounacs. "Tu ka3as, mjo Hanument..."

"Bubau, He Oyno yacy - MoxkHa yBiiiTH?"

Bin BurnfgaB 10cUTh HE3BUYHO Y TEMHO-CUHIN KypTIli, OASTHEHII
IIOBEPX CBETPa 3 BHCOKUM KOMIPOM, 31 CPIOHMM 3HA4KOM TOPIrOBOTO
¢ioTy, 1110 MOOIUCKYBaB Ha JalkaHi. BoHa momrkoayBana, 110 He BAATIIA
POXKEBY CYKHIO, HE3Ba)KAalOUM Ha BIAUYTHUI XOJOJ, a HAaTOMIicTh Oyia B
cTapux WTaHax Pomu, ABiYi MiIBEPHYTUX HA IIMKOJIOTKAX, Ta CBETPI, L0
3ciBCs MICIS TPaHHS.



"Seeing your mother again, of course," she supplied quickly.
Her hand trembled as she gave the tea leaves a stir.

'‘Aye. Just a quick cup, Tess, nothing to eat, thanks. Mother
is planning a hefty meal." He noticed the type- writer. 'l have
interrupted your writing?’

‘It doesn't matter, really.’

They drank their tea in silence. Then, 'l must go," he said,
"Think of me.'
"I will."

The brief vitil over the wondered why he had come Shell
foolish now having looked out of the window the night before he
left for believing he meant it, when he said he'd write She thought. 1
suppose he was just and when he befriended me and Harney, too, of
course. If only I could stop myself from all this romantic magining
but then, if I lost that, how would I be able to write?

She uncovered the typewriter, pulled the paper free of the
roller, screwed it up, then, remembering Pop's words, smoothed it
out again. 'Romance," she said aloud. "What do | know about it? I
want to be stirred like - like the teapot, to be all hot and steaming
like the tea." She grinned sheepishly and carefully reinserted the
paper. "Wonder if I could write a story for Girl's Crystal? Exciting -
with a heroine much more like Roma than me.’

Look, girls, Angela Castle exclaimed: 'See that lady pilot in
white leather? That's Jeanne de Casum, Casalis?"

Mrs Feather! Pat interrupted, as the cameras flashed, and the
delightfully dithery star of stage and radio, climbed aboard, waving
to her fans.
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"BimmycTka Tepea BiIUIMTTAM," - TOsSCHUB BiH, - " He wir
moixaru, He..."

"TloGaunBIINCH 3HOBY 3 MarTip'to, 3BiCHO," - MIBUJIKO J0Jajia BOHA.
[i pyxa Tpemrina, kou BoHa TIOMiITyBasa JaiiHe JIHCTS.

"Tak. JIume mBuIKa gamka 4aro, Tecc, HIYOro roryBaT He Tpeoda,
IsKy0. Matu minaHye cuTHy Bedepro." BiH TIOMITHB JApyKapchKy
MamuHKy. " nepepsas Tebe?"

"Lle He Mae 3HaYeHHS, cripaBAl."”

Boun moBukm mumim wait. IlotiMm BiH ckazaB: "Mymy #WTH, He
3a0yBaii mpo mene."
"He 3abymy."

[Ticns KOPOTKOTO BI3UTY BOHA 3aMHCINIACh, YOMY BiH IMPHUXOJUB.
Temep BoHa modYyBayacs IYpPHOIO dYepe3 Te, M0 BU3Upaia y BIKHO
HanepeaoIH1 Horo Bi'i3y, BIpsiuM, 110 BIH CIIpaB/l MaB Ha yBasl Te, 110
Ka3zaB TMpO JHUCTH. Y TIHMOMHI [yl BOHA YCBIZOMJIIOBAJIa: HOTO
MPUSA3HICTh MOKE OYTH JIMIIIE 3BHYAMHOIO BBIWIMBICTIO, SIKY BiH BHUSBUB,
TOTOBApPHINYBABIIM 3 Heto Ta bapwi. [T pomanTnuni danTasii 3maBamucs
edeMepHUMH, 1 BOJIHOYAC BOHA PO3yMila, MO came Ii Mpii >KUBJIATH i
TBOpYY ysBY. SIkOM BoHA m030ys1acs UX COJIOJKHUX LII031d, TO BTpaTuia O
HaMNIIHHIIIE JKEePeso HATXHEHHs ISl CBOTO NMHChMEHCTBA.

Bomna Bigkpuiia IpykapchbKy MallMHKY, BUTSTHYJIA MAaMip 3 BaJlMKa,
3iM'azla Horo, aje MOTIM, 3rajlaBIM CJIOBa TaTKa, 3HOBY pO3Triajuia.
"PomanTtuka," - ckazaia BoHa BroJioc. "lllo s 3Haro npo Hei? S xouy OyTu
30ypeHo10, fK... SIK YaWHUK, OyTH raps4oro 1 mapomnojaioHow, sk 4Jai.'"
Bona copomnuBo ycmixHymacs 1 oOepexHO BcTaBuia Hamip Haszaj.
"[likaBo, um 3Morjia O s HamucaTh icTopito s 'JliBodyoro kpwuirtaito'?
3axoIUIMBY, 3 FepoiHero OUIbII cX0k0t0 Ha Pomy, HiX Ha meHe."

"JluBiThCs, NiBYaTa, - BUTyKHYyna Anmkena Kacn, - bauure Ty
KIHKy-TioTa B 6i1oMy koctiomi? Lle JKanna ne Kacym, Kacamic?"

"Micic @esep!" - mepebuna Iler, KoaM crnamaxHylu Kamepw, i
YapiBHO po3ry0JieHa 3ipKa CIeHM Ta pajio MigHsuacs Ha 0OpT, Maxarouu



If she can fly she can't be as feathery as she seems, Joan
concluded.

They were at the Lympne air show and celebrities were there
in force. It seemed they all wanted to learn to fly, like The Castle
sisters.

But flying lessons were expensive and their only link with
the world of aviation was their father, who was a trusted engineer to
the famous...

Now, how could she airily despatch her heroine, Angela, a
beautiful blonde, in her black leather-look coat, into the sky?

Pop passed her the letter that evening without comment. It
had obviously been delivered to him by hand. Miss Tess Rainbow -
written with a flourish.

'‘Go away,' she reproved Barney, trying to peek over her
shoulder. There was a card within the envelope. She read it twice.

I'd better put you out of your misery, | suppose,’ she told
them. 'It's from Mrs Tann, Moray's mother. She's here, she says,
because of the bombing. She thinks it would be "rather nice" if we
were to meet. She suggests Saturday afternoon. Her chauffeur will
collect us - you are both invited, too.

'‘Not me," he said evenly. 'You two go. Time to heal the
breach, I reckon.'

| can't, either,’ Barney reminded them. 'I'm spending the day
at the Manse - Dougie says his mother makes the best fish and chips
with crispy batter - and | can b-borrow a bike and have races round
the box hedges."'
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CBOIM IIAHYBAJIbHUKAM.

"SIKII0 BOHA BMI€ JIITaTH, TO HE MOXE OYTH TaKOIO JISTKOBa)KHOIO,
SKOIO 3/1a€Thes," - 3po0uia BUCHOBOK JIkoaH.

Bonu Oynmu wna aBiamoy B JlimMmHi, ae Oyno myxke Oarato
3HAMEHUTOCTEH. 3maBajiocs, BCl BOHUM XOTUIM HABYWUTHCS JNTATH, SK
cectpu Kaca.

AJle ypoKu MOJbOTIB Oy JOPOTHUMH, 1 IXHIM €IMHUM 3B'A3KOM 31
cBiToM aBianii OyB iXHI OaTbKO, KM OYyB JOBIPEHUM IHXKEHEPOM
BIZIOMUX JIFOJIEHL. ..

Tenep, sik Ou BoHa MOTrJia HEBUMYIIEHO BIIMPABUTH CBOIO I'€POiHIO
AHKeNny, NnpekpacHy OJOHIUHKY, B i YOPHOMY IIKIpSHOMY HaJibTi, B
He00?

Toro Bedopa TaTo mepeiaB iif jucta Oe3 KkomeHTapis. Moro,
O0YEBHUIHO, ocTaBuiM ocobucto. "Mic Tecc Pelinboy" — Oymno HamucaHo 3
pPO3MaxoM.

"lnm  rers," - mpucopomuna BoHa bapHi, sSkuii Hamarabcs
3a3UpHYTH uepe3 1 tieue. Y KoHBEpTI Oyna kapTtka. BoHa mpouwrtana ii
JBIY1.

"SI e Oymy Haj BaMu 3HymaTucs," - ckazayia BoHa im. "lle Bixg
Mmicic TanH, marepi Mopes. Kaxe, mo BoHa TyT uepe3 OomOapayBaHHS.
Bona BBaxae, mo Oymo O 'mocuth MmO, SKOM MU 3yCTpUIUCS Ta
nponoHye B cy6oTy micas o6ixy. Ii modep 3abepe Hac - B 060€ Takox
3anpornieHi."

"Be3 mene," - cmokiiiHo ckasaB BiH. "Bu nBoe #aite. Yac 3aroiru
pany, s rajgato."

"S tex He MOXy," - HaragaB iM bapui. " mpoBemy neHp y
nacTopcbkomMy OyaMHKY - Jlyri kake, 110 HOro MaTH roTye HalKparry



He only faltered once, in that speech, Tess realised, pleased.
A friend like Douglas will give him confidence. He's relied on me
for too long to protect him.

I'll make your excuses," she said. 'Clear the table, Barney,
and wash up please, while | RSVP.'

Whatever she wore, she wouldn't impress Mrs Tann, Tess
decided. But the postman, courtesy of Roma, saved the day.

Don't get much time to wear civvies nowadays, read the
enclosed note. This should fit you, I hope. Love to all, Roma.

The lightweight jumper suit was in russet wool. Simple but
smart; round-necked and long sleeved; no doubt Roma had livened
it up with a silk scarf, or a punched leather belt. What a pity she had
to wear rayon stockings and clumpy school shoes with it, she
thought, trying the outfit on in her room.

She opened the little attaché case of treasures: her scrapbook,
Moray's letters, Roma's cards, the snapshot of Millie Mae cuddling
Tess as a baby; there it was, cocooned in cotton wool - the silver
monoplane brooch. Moray had enclosed it in that first eagerly
awaited letter. The Spirit of Millie Mae? She had kept it secret,
never worn it. Now she pinned it to her jumper.

Tess was overawed by the size of the house on the hill,
sheltered by Douglas firs; even the cheerfully sparking log fire
failed to make the drawing room cosy on an autumnal afternoon.
She sat opposite Jean Tann, as elegant as she remembered her. The
armchairs were winged, with deep- cushions: Tess worried about
rising decorously, when it was time to partake of tea.

"That colour complements your hair, Mrs Tann observed,
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puly 3 KapToriero ¢pi 3 XPyCTKOK CKOPUHKOIO - 1 S MOXKY M-TIO3UYHUTU
BEJIOCHIIE]] 1 BJAIITYBATH IEPETOHN HABKOJIO )KUBOILIOTY."

Bin 3atHyBcs numie pa3 y mii mpomoBi, momitmina Tecc i3
3ajoBoJieHHaM. Takuii apyr, sik Jlyriac, nomacte Womy BrieBHEHOCTI. Bin
HAJTO JOBIO MOKJIa/aBcsa Ha MeHe, 100 3aXUIaTH HOTo.

"S mepemam Bamii BuOaudeHHs," - ckasasa BoHa. "llpuGepu 3i
crony, bapHi, 1 mommili mocyn, Oyap Jjacka, MOKM s BIANOBIM Ha
3anporeHHs."

[Ilo 6 BoHa He BAsArHyna, micic TaHH Lie He Bpa3uTh, BUPILIMIA
Tecc. Ane nucToHo1a, 3aBsgku PoMi, BpsITyBaB CUTYaILIIO.

"3apa3 He Mar 6araTo MOKJIWBOCTEH HOCUTH IUBUILHUU OJIAT," -
Wnutocs B gojaHid 3amucui. " CroopiBarocs, nie ToO1 migifime. Biranus
BCciM, Poma."

Jlerkuii kocTioMm OyB 13 pyayBaToi BOBHH, IIPOCTHHA, aje
€JICTAaHTHHI; 3 KPYTJIMM BUPI30M 1 IOBT'MMHU pyKaBaMHu,; 0e3 cyMHiBy, Poma
JOTIOBHUJIA MOTO 00pa3 BUTOHYEHOIO NETAII0 — TO YM TO PO3KIIIHUI
IIOBKOBHMH 1mIap(d, TO YW €JIEraHTHHM IIKIpSIHUN peMiHb.Sk mKonaa, 1o
JOBEIEThCA HOCHUTH HOTO 3 MaH4Y0XaMU 3 IITYYHOrO IIOBKY Ta
HE3rpaOHUMU IIKUIbHUMH YEpEeBHKaMU, IOJyMmala BOHA, MPUMIPSIOUYU
BOpaHHS y CBOil KIMHATI.

Bona Bigkpuia MajaeHbKHN Keic 31 ckapOaMu: ii OJOKHOT, JIUCTH
Bil Mopes, nucrtiBku Bix Pomu, ¢ororpadis Mimri Me#, mo obiiimae
MasieHbKy Tecc; ochb BOHA, 3aropHyTa y BaTy - cpiOHa Opouika y ¢opmi
MOHoOTIJIaHa. Mope# BkJaB ii B TOW MepiIuii, Tak T0Bro O4iKyBaHUN JIUCT.
Hyx Munni Meit? Bona Tpumana i B Ta€MHUIII, HIKOJIM He Hocuiia. Hacras
4yac IPUKOJIOTH ii O CBETpA.



unexpectedly.

"Thank you.' She didn't know why she added, "The costume
was Roma's.'

"Your sister has very good taste," Mrs Tann said. 'Ah, here he
is - | sent him to get changed; I told him he wasn't dressed to receive
a young lady.’

I wasn't dressed at all, Ma. Well, only in pyjamas and
dressing gown,' commented an amused voice. Tess, heart pounding,
knew immediately who this was, but the wings of the chair obscured
her view.

Then Moray stood before her, leaning heavily on crutches
but smiling. His hair still flopped endearingly across his forehead.
'Sorry, but I'll probably fall over if I try to shake your hand. It's been
a long time since we met, Tess, and some things don't change, do
they? I'm temporarily grounded after another crash landing; nothing
heroic I'm afraid, only a smashed leg this time.’

'Sit down," his mother ordered. 'He's still suffering from
shock, but he won't admit to that, or that the plane was all shot up
before he brought it down safely. The RAF sent him as far away as
possible, here to me, so-'

'l can't make any more trouble for a bit," Moray fin- ished,
with a wry grin.
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Tecc Oyna BpaxeHa po3MipaMu OYAMHKY Ha 1maropOi 3 sUIMHKAMU;
HaBiTh BECENHMH NOTPICKYIOUHMH KaMiH HE MIr 3pOOUTH BITAJIBHIO
3aTUIIHOIO B OCiHHIN neHb. BoHa cuaina nHaBnpotu xun TaHH, Takoi x
€JeraHTHOI, $KOIO BoHa 1i mam'stana. Kpicia Oymu 3 kpuinamu Ta
rmOOKUMHU  moxymkamu: Tecc TypOyBamacs mpo Te, sSK OW TiIHO
MiIBECTHUCS, KOJIM HACTaHE Yac MUTH Yail.

"[le# xouip macye o0 TBOTO BOJIOCCS," - HECMOMIBAHO 3ayBa)Kuia
Mmicic TaHH.

"lskyro." Bona He 3Hana, yomy noaana: "Koctiom 6yB Pomu."

"V TBOE€T cecTpu Jy’ke rapHuii cmak," - ckaszana micic TaHH. "A,
OCh 1 BIH - s BiIIpaBuiia HOro nepeosrHyTHCs; g CKa3ajia oMy, 110 BiH
HE OJIATHEHHH ISl TPUMOMY MOJIOAO1 jtesi. "

"$1 B3arami He OyB omsrHeHWi#, Mamo. Hy, TUTbku B mibkami Ta
xanari," - MPOKOMEHTYBaB Becenuil royioc. Tecc, 4Me cepie Kajartaio,
o/Ipasy 3po3yMmiia, XTo IIe, ajie KpuJja Kpiclia 3aBa)kaiu i OauuTH.

[ToTim Mopeii cTtaB mepen HEr, CUIBHO CIHUPAIOYMCh Ha MUWIHIII,
ane ycMmixarounch. Moro Bojoccst Bee 1iie 3BOPYLUTHBO CIAJAl0 Ha YoJIo.
"Bubau, ane s, MaOyTh, BHaay, SKIIO CHPOOYI MOTHCHYTH TOO1 PYKY.
Munyno Garato 4dacy BinToxi, SIK MM Oauuiauchk, Tecc, 1 Jeski pedi He
3MIHIOIOTBCS, TpaBaa? S TUMYAcOBO MPHU3EMJICHUW TICISI YEpProBOi
aBapifHOi MOCAJKH; HIYOrO0 TepOIUYHOTO, OOI0CA, IILOTO pazy JuIIe
3JamMaHa Hora."

"Cimaii," - Haka3ana ioro matu. "BiH Bce mie cTpakaae Bif IIOKY,
Xoya HE 3I13HAa€ThCS B IbOMY, SIK 1 B TOMY, LI0 JiTak OYyB BecCh
TIPOCTpiNeHHil, TIepI Hix BiH Ge3meyHo mocaaus iforo. Moro Bixnpasumm
SKOMoOTa Aal, CIogu J0 MEHE, TOX -

"S He 3MOXY CTBOproBaTH Oinblie mpoOieM skuiick yac," -



‘I have to confess, Jean told Tess, 'l asked you here as a
diversion, to stop him fretting, being so far from the action. I'm
glad, really, it's just you.'

"You didn't prepare me for another shock - that Tess was all
grown up." With difficulty, he put the crutches aside and subsided
slowly into a chair.

‘It was a surprise to me, too, but it's years since we met,' Jean
reflected. She looked keenly at Tess. 'l certainly didn't take into
account that you probably have a young man in tow who might
object to you visiting Moray?'

'I' Tess faltered. 'A friend, that's all. He has gone away,' she
added.

"Then | imagine you are free to see who you like," Jean said.
'l should warn you, my son has had a succession of girlfriends since
his days at university don't frown, Moray, it's true! Well, I'll leave
you to fill in the gaps, as it were, while | see what the housekeeper
is planning to serve up for tea.'

"You stopped writing to me," she said simply, after a long
pause. The intense gaze of his blue eyes was disconcerting. He was
not smiling now; she guessed that had been for his mother's benefit.

His forehead was beaded with sweat, as it was after that
other crash in The Spirit of Millie Mae. He must be in pain. She
touched the hand gripping the arm of his chair. "You don't have to
make excuses," she said, when he didn't answer. 'l was only a little
girl; you were really interested in Roma.'
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3aKiHYMB Mopeil 3 KpUBOIO MOCMIIIIKOIO.

"Mymy 3i3HatHcs," - ckazama Jxun Tecc, "s 3ampocuna Tebe
Croy abu MmoBecenuTHCs, 00 BiH HEe TypOyBaBcsi, OyaydH Tak JajeKo Bix
noii. S pama, cripaBi, Mo JUIIE TH Mpuina."

"Tu He miaroTyBajla MEHE N0 1€ OJHOT0 MIOKYy - mo Tecc Bxke
nopocia." 3 TpyaHOIIAaMHU BiH BIAKIAB MUJIHUII 1 TOBUIBHO OMYCTHUBCS B
KpICIIO.

"[le Oyno HECHOJIBAaHKOIO 1 JJIi MEHE TEX, ajleé MUHYIM POKHU
BIATOJI, SIK MU 3ycTpidanucs,”" - 3amuciawiack JxkuH. Bona nuibHO
noauBuiacs Ha Tecc. "4, 3Bu4aitHo, He BpaxyBaia, 10 y Te0e, MOKINBO,
€ MOJIOAWM YOJOBIK, SKMM Mir Om OyTu NHpoTH, 1100 TH HaBigyBaia
Mopes?"

"d..." - 3aBaramacs Tecc. "Ipyr, ne Bce. Bin moixas," - moxana
BOHA.

"Toni s BBa)karo, TY BUIbHA OauuTHCS 3 KMM Xodeml,'" - ckaszaja
Jlxun. "$ maro monepeauT Tebe, M0 B MOTO CHHA Oyjia HU3Ka MOJPYT 3
4yaciB yHIBEPCHTETY - He XxMypcs, Mopeii, 1ie npasna! Illo x, s 3amumny
BaC 3alOBHUTH MPOTaMHU, TaKk OW MOBHUTH, IMOKU TMOJUBIIOCS, IO
€KOHOMKa IUIaHy€ MOoJIaTh JI0 Yaro."

"Tu mepecTaB MEHI MUcaTH," - MPOCTO CKa3aja BOHA ITICHIS JOBTOi
nay3u. [HTeHcuBHMI TOTJIA oro OJakuTHUX oyeil OeHtexxus. Temnep BiH
HE YCMixXaBcsi; BOHA 3/10Trajianacs, 1o 1e Oyno 3apaau ioro Marepi.

Horo wono Gyno BKpHTe MOTOM, fK i micis Tiei aBapii B "Ilyci
Mimni Meit". Bin, MaOyTb, BiguyBaB Oiunb. BoHa TOpkHynacs pykH, II0
CTHCKaJa MiUIOKITHUK Kpicia. "ToO1 He moTpiOHO BHUIIpaBIOBYBaTHCS," -
CKa3zaja BOHa, KOJM BiH He BianoBiB. "SI Oyna nMie MajJeHbKOIO
TIBYMHKOIO, a TH HacTpas/i 1ikaBuBcs Pomoro."



'‘Who obviously never gave me a second thought. It was an
adolescent thing. As Ma bluntly remarked, | didn't lack female
company thereafter. You remembered me; you're wearing that
brooch - | admit Ma bought it for me to send to you. I didn't write, if
I'm honest, being embarrassed by the intensity of your replies.
Alarm bells rang, if you like: I detected a hint of puppy love-'

'‘Now you've embarrassed me!" But she did not with- draw
her hand.

I'm glad you don't look like Roma, like Millie Mae," he said
unexpectedly. It's easier for Ma, you see. Well, shall we pick up
where we left off, Tess? On that windswept beach when 1 talked
earnestly about the past and quar- relling with Dad - nothing
compared to what you'd been through, losing your mother - | was
merely a disturbed youth, you were a serious little girl. What d'you
say?'

' think we should begin again, from here,’ she said.

'‘Good. May | ask a new friend to assist me from this chair,
slide my crutches into position, and to escort me to the door, which
Ma tactfully closed, and to point me in the direction of the
downstairs office, as Ma calls it?

As Tess bent over him, Moray's arms went firmly round her
waist, surprising her. His face was very close to hers. I'm glad you're
all grown up, Tess. Let me kiss you - put the seal on our pact of
renewed friendship.'

'Please..." she protested, but, of course, he took that as assent.
Will he know it's the first time for me? she thought. | hoped Gregor

26

"SIka, OYEBHWIHO, HIKOJIM HE Jymalia Mpo MEHe, Ie Oyino Juiie
HUTITKOBE 3aXOIUIEHHS. SIK IpsMO 3ayBa)KHJia MaMa, MEHi MICIIsl TOTO He
OpakyBajio JKIHOYOTO TOBapuCTBA. TW mam'ATana MEHE; TH HOCHII Ty
OpoIIKy - 313HArOCs, MaMma Kymuia 1i, mo0 s HajiciaB To0i. S He mucas,
AKIO OyTH YeCHHM, 00 HISKOBIB Yepe3 IHTCHCHUBHICTh TBOIX BiIIOBIJEH.
JI3BIHKM TpPUBOTH, SKIIO XOYEHI: s Biq4yBaB HATSIK Ha JIUTIIY
3aKOXaHICTh-"

"Tenep Th MeHe 30eHTe HUB!" AJie BOHA HE 3a0pajia CBOIO PYKY.

"SI paguii, mo TH He cxoxka Ha Pomy, Ha Mt Mei," - cka3aB BiH
HecriomiBaHo. "Tak nerme s mamu, posymient. Hy 1mo x, moBepHEMOCs
0 TOTO Miclsl, e MU 3ynuHWINCh, Tecc? Ha ToMy BITpsHOMY IJISIKI,
KOJIU 5 PO TOBOPHB PO MHUHYJIE 1 CBApKH 3 OATHKOM - HIIO MOPIBHIHO
3 TUM, 4epe3 IO MNpoMIuia TH, BTPATUBIIM MaTip - s OyB MpOCTO
HECITOKIMHUM FOHAKOM, TH Oyiia cepilo3HOI0 MajieHbKOIO AiBUnHKOI0. [0
ckaxem?"

"SI mymato, HaM CIIij] TOYaTH 3HOBY, 3B1JICH," - CKa3ajia BOHA.

"Jlobpe. U MOXKY s MOMPOCUTH HOBY MOAPYTY JAOTIOMOITH MEHI1
BCTaTH 3 IBOTO Kpicjia, MOCTaBUTH MIUIMII HAa MICIIE€ 1 IPOBECTH MEHE JI0
JIBEpeH, sKi MaMa TaKTOBHO 3a4MHUIIA, 1 BKa3aTH HAIPSIMOK JI0 KaOIHETY
BHU3Y, SIK loTO Ha3uBae mama?"

Komu Tecc naxwimmnacs Hajgy HEM, Mopeid MinmHO oOiHAB 11 3a
TaNilo, YUM JyXKe 3JUBYBaB il. Woro o6auuus Oyno mayxe Onau3bKO 10 i
"SI paawmii, mo TM Bxke Aopocna, Tecc. Jl03Boib MeHi moliTyBatu Tede -
CKPIMHUTH HAI AKT MPO BiIHOBJIECHY ApYyx0y."

"bynp nacka..." - 3ampoTecTyBaja BOHa, aie, 3BUYaWHO, BIH
CIpUMHAB L€ SK 3rody. YW 3po3ymie BiH, 1O Iie Brepue Juis MeHe?
nojaymana BoHa. Sl cmoaiBamacs, mo ['perop mouulye MeHe, ane BiH He



would kiss me, but he didn't, and now- She closed her eyes as their
lips met.

When he released her, she belatedly helped him to his feet,
hoping he wouldn't realise she was shaking. I'm all stirred up, she
thought, bemused. I don't feel grown up at all, just young and
foolish, and thoroughly confused.

'l said, joking of course Pop repeated. did you have jam
sandwiches?"

'What? No, smoked salmon, and crusts cut off: | filled up on
Madeira cake and fruit scones butter!" there was real

"You'll be going again?'

‘I'm not sure. | suppose - it depends on how long Moray is at
home.'

‘| gather that, as before, he has been rather brave but
foolhardy.' Pop looked at her searchingly. 'Don't let that young feller
break your heart, Tess. He's got too much of his old man in him, you
know.'

"They don't seem to get on.'

That's why.'

'Pop, does it still - worry you - you know, about what spoiled
the friendship between you and Moray's family? 'It wasn't that | ever
doubted Millie Mae, her love for me, for us," he answered obliquely,
it was knowing that Leo invariably succeeded in getting what he
wanted. That's what | admired about him when we first met; it was
what | eventually feared. Jean has dealt with it in her own way, but
it can't have been a happy marriage. Why d'you think she is
distancing herself from him right now? Wouldn't Millie Mae have
stayed with me, kept the family together, whether we were in danger
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3poOuB 1160T0, 1 TeTIep- BOoHa 3amuommia o4i, KOJIH iXHi TYOU 3yCTpuUIHCS.

Komu BiH BigmycTuB 1i, BOHA JOMOMOIJIA WOMY ITiJBECTHCS,
CHOJIBAlOYMCh, IO BIH HE TOMITHTh, SK BOHAa TPEeMTHUTh. S BcA
30eHTeX)eHa, MoaymMana BoHa. S 30BCIM HE MOYYBArOCS JOPOCIOI0, JIHIIIE
MOJIOZIOIO 1 IYPHOIO, 1 IIUJTKOM PO3TyOJICHOIO.

"4 xa3aB, apTyruM 3BICHO," - MOBTOpUB OaThbko, "y Bac Oynu
OyrepOpoau 3 mxemom?"

"[llo? Hi, xomyeHuit 10COCh, 1 CKOPUHKHU 3pi3aHi: sl HAimacs KeKCy
Maneiipa 1 ppykroBux Oymodok 3 maciaom!"

"Tu migenr 3HOBY?"

"S He BmeBHeHA. S mymaro - 1€ 3QJIEKUTH BIJ TOTO, SK JIOBTO
Mopeii 6yzne Baoma."

"SI posymito, 1o, SK 1 paHimie, BiH OyB JOCHTh XOpoOpuM, aie
HeposcyuMBuM." baTbko mwibHO mNoauBHBCS Ha Hel. "He mo3Bounsit
IbOMY MOJIOJIUKY po3butn 1001 cepuie, Tecc. Bix myke cxoxuii Ha CBOTO
OaTtbKa, 3Haem."

"3maeTbCs, BOHU HE JaJIHAIOTh."

"Came Tomy."

"Taty, Tebe Bce mie... TypOye... Hy, 3HA€ll, Te, MO 3iMCyBaJO
Ipyx0y MK ToOOIO 1 poauHOor0 Mopes?"

"CnpaBa HE B TOMY, IO sl KOJU-HEOYab CyMHIBaBcs B M Meit
Ta B i1 JIFOOOBI 10 MEHE, 70 Hac," - BIAMOBIB BIH YXUJIBHO, "'a B TOMY, IO 5
3HaB, 1o Jleo 3aBxau mpocsraB Toro, 4oro xotiB. Lle Te, umm s
3aXOIUTFOBABCS B HHOMY, KOJIM MU BIIEpIIE 3YCTPUIMCS; 1€ T€, YOTO S
3pemitoro 0osiBes. JOKMH Bropanacs 3 UM MO-CBOEMY, aje 1€ HE MOTJIO
Oy WIacaMBUM TUIOOOM. Sk TH jJymaen, YoMy BOHa 3apa3s
BIZICTOPOHIOETHCA Bi HhOr0? Xiba Mimi Meii He 3anuinuiacs 6 31 MHOO,
He 30eperna 6 CiM''0 pa3oM, HE3aJIEKHO BiJ] TOTO, YU 3arpOKyBajo HaM
6oMOapayBaHHs, 44 Hi?"

"3naeTbes AUBHMM, 1o Micic TanH xode, mo6 Mu 3 Mopeem



of being bombed out, or not?"

‘It seems strange Mrs Tann wants Moray and me to renew
our friendship.’

Pop reached out, tweaked her hair affectionately. 'She didn't
count on you losing your braids and becoming a beautiful young
woman.'

'Oh Pop! Don't be silly,’ Tess objected.

'Of course, Moray finds you attractive, as did Gregor.

Millie Mae should be here for you to confide in: Roma is too
far away. This isn't a carefree time for you, Tess, as it should be. It's
asking a lot of you to play mother to your brother, to housekeep for
me... but don't fall in love with love, as they say.'

I'll try not to," she said simply.

FIVE

TESS DIDN'T SEE MORAY again for some time, for
shortly after her visit, Jean wrote that he had been rushed to the
local hospital, then transferred to Edinburgh for urgent surgery: It is
touch and go; he has developed a serious bone infection. No visitors
other than family. | have sent for his father.

Tess, biting her lip, passed the note to Pop, while Barney
looked on.

'Wait a few days before writing to him," Pop counselled,
noting her shocked expression. Though | imagine Jean would
appreciate a reply.'

Tess had received another letter to which she hadn't yet
responded: from Gregor, written before he embarked for dangerous
waters, where the hidden U-boat menace was ever present and cargo
vessels and their escorts ran the gauntlet of torpedoes and grim
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BITHOBWJIM HaIry Apyxoy."

batbko mpocTArHYB pyKy, JackaBo CMHMKHYB ii 3a Bosoccs. "BoHa
HE pO3paxoByBajia, IO TH PO3MYCTHII KOCH 1 CTaHEN NPEKPaCHOIO
MOJIOJIOIO KIHKOFO."

"O, Tarko! He Oynp cminmanm," - 3anepedriia Tecc.

"3BicHO, TH npuBabiuBa st Mopes, sk 1 415 ['peropa. Mt Meit
Mana 6 Oyru Tyt, 06 T Morua il foBiputucs: Poma Hanro naneko. Lle
He Oe3TypOoTHuMit yac ans Tebe, Tece, sskum BiH MaB 6u Oytu. Lle Oararo
BUMaraTH Bi Tebe - OyTH MaTip'to JUisl TBOro Opara, BECTU rOCIOJapCTBO
JUTSL MEHE... aJlie He 3aKOXYWCs B caMe KOXaHHS, K TO KaXyTh."

"4 mocTaparocsi He 3aKOXyBaTHUCs," - MPOCTO CKa3aja BOHA

IT’ATh

Tecc noBro He Gaumsia Mopes, 60 HeBAOB31 micis ii Bi3uTy JKuH
MOBIIOMUJIA, 110 WOTO TEPMIHOBO JOMPAaBWIM A0 MICIIEBOI JIKapHi, a
noTiM mepeenn 10 EqunOypra mis HeBiakmaaHoi omeparii: "Bee myxke
HETEBHO; Y HOTO PO3BUHYJIACS cepiio3Ha iH(DEKIis KicToK. BinBimyBaHHs
JT03BOJICHI JIMIIIE JUIs poaudiB. S BHKIMKaja ioro 6aTbka."

Tecc, npukycuBiu ry0y, nepenana 3anucky Tarosi, moku baphi
CIIOCTEPIraB.

"3auekail KiTbKa JHIB, MEPII HDK MHUCATH HOMYy," — MOpajuB BiH,
MOMITUBIIY il HaNsAKaHicTh. Xo4ua JI>kuH, MaOyTh, OlliHIIA O BIAMOBiAb."

Tecc orpuMmana Ime OJWH JINCT, HA SKUW 1€ HE BIANOBLIA, Bix
I'peropa, HanMcaHuil iepe TUM, SIK BiH BUPYIIMB y HeOe3euH1 BOIH, 1€
NOCTIMHO YaTyBaja NMpUXOBaHa 3arpo3a MiJIBOJHUX YOBHIB, a BaHTaXXHI
CyqHa Ta IiXHIH CyNpOBiI MPOXOAMIM Kpi3b HeEOE3NMeKy Ta MOXMYypi
cyrmukd. Konmm BoHa 3ycTpina Horo MaTip, TO TOMITMiIa Ha ii
HanpyxeHHs. Tecc modyBajacsi CKyTo IojJ0 3ragku mnpo I'peropa,



confrontation. When she met his mother, she recognized the marks
of strain on her face, because Pop, constantly fearing for Roma's
safety, bore these, too. Tess felt constrained regarding mention of
Gregor, recalling Mrs Munro's enigmatic words just after he left.

Dear Tess,

You must be wondering why | came to see you - it was not
how | intended it to be. I wish we'd had more time to get to know
each other properly. Parting will be the test, won't it?

| think I love you.

Yours,

Gregor

P.S. Back on the tide - | promise!

If only he hadn't written, 'l think': yet Tess was aware that
she would have expressed it like that, herself. Seeing Moray again
had been an unsettling experience. The unex-pected kiss: maybe it
had amused him, but that thought hurt. Would he regard her as a
possible link once more between himself and Roma, when - if - he
recovered from this serious setback, she wondered.

The fishing boats were heading for Iceland. The women
conserved energy, not chattering; bulked out with layers of clothes,
scarves, working automatically with bone-white fingers, selecting
slippery fish to pile in the crates. Food vital for the survival of a
nation under siege.

The Battle of Britain continued; the anticipated invasion did
not take place, but the horrific bombing of London and other great
cities and ports intensified. Women flew Hurricanes and Spitfires
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3rajyrouu 3araJikoBi cioBa micic MaHpo ojpa3y micisi Horo Bif'i31y.
"Ilopoea Tecc,

Tu, mabyms, oymacu, yomy s1 NPUXOOU8 NOOAYUMUCS 3 MODOK) —
6ce guuuLlo He mak, AK s naavyeas. Lllkooa, wo y Hac He 6yno Ginvuie
yacy Kpawe nizHamu oOuH 00Hoeo. Poznyka cmane sunpodysannam, yu He
mak?

Jlymato, s koxaro mebe.
Tsiii I pecop
P.S. Iloseprnycsy i3 npuniusom — obiysro!"

SxOu BiH He HamucaB "mgymar'": xoda Tecc ycBimomuroBaia, 1o
ckazana 6 Te came. HoBa 3ycTpiu i3 Mopeem BusiBunacsi OeHTexHO10. Toit
HECIOIBAaHUN TOIUIYHOK: MOJJIMBO, II€ MOTO PO3BAXKHIIO, aje Taka
JTyMKa 3aBAaBaia 0oiro. BoHa MipKyBaia, yd po3risgaTAMe BiH ii 3HOBY
SK MOXIIMBY JIAHKy MDK c000r0 Ta PoMoro, ko omyxae Micas mbOro
CEpHO3HOrO0 ynapy.

Pubaku Ha yoBHax mnpsmyBaiu a0 Icmanaii. Xinku 30epiramu
eHeprio, He 0a3iKalouyu; 3aKyTaHl B IIAPU OJIATY, XYCTKH, aBTOMAaTHYHO
MpaIoBaId TMOOUIUIMMHU BiJl XOJIOAY NAJIBISMHU, BIAOMPAIOYM CIIU3bKY
puly 1UIsl CKNaJaHHs B ALIUKM. 1Ka, JKUTTEBO HEOOXiqHA [T BHKHUBAHHS
Hauli B 0011031.

butrBa 3a bpuraHifo TpuBana; OYIKYBAaHOTO BTOPTHEHHS HE
cTanocs, ajne xaxiauBe OomOapayBaHHs JIoHI0HA Ta IHIIMX BETUKUX MICT
1 moptiB mocuwiamiocsa. JKiHKM Terep Jitanmm Ha "YparaHax" i
"Cnitdaiipax", xou 1 He B 000, JOCTaBJIAIOYM BHHMIIYBadi Ha 3aMiHYy.
3aBo/iu MpallloBalld Ha MOBHY, BUPOOJISAIOYH 030pOEHHS.

Xoua Tecc 1 bapni Oynu fganexo Bix HeOe3NeKkH, BOHU Yy TYPKIT
BaXKUX OOMOapAyBaJIbHUKIB, IO 3JIITATU CTPOEM Y CYTIHKaX, a MOTIM



now, if not yet in combat, delivering replacement fighter planes.
Factories worked at full tilt producing armaments.

Although remote from danger as such, Tess and Barney
heard the roar of great bombers lifting off in formation at nightfall,
then there was the long, tense wait for their return during the early
hours. Pop was often away over-night at the base: he kept things to
himself, but Tess felt his responsibilities keenly.

She walked along the shore mid-morning, taking a break
from writing, when she needed to clarify her thoughts. She did not
venture as far as the blowhole, for the searing wind buffeted her
along, forced her to keep her head down. Dribbling weather, she
described it rue-fully to Pop, but she was not laid low with
bronchitis. 1t was Fly who wheezed, loath to budge from the
kitchen.

"You're getting ancient, poor old boy," she told him, but keep
going until Roma comes home." It was months since they had seen
her.

One Sunday afternoon, she, Pop and Barney climbed steadily
uphill from the village, past the fields where great globular turnips,
which the locals called neeps, were grown. These had been pulled
by hand and were now stored. They followed a track to the forest,
bundling dry fallen wood to drag back as they were running low on
fuel and snow was in the air. They felt triumphant at their
resourcefulness, though Pop pretended to frown on the small neeps
that Barney had found in a pocket of long grass, and produced when
they reached home.

"They either rolled off the b-barrow, Pop, or they chucked
em.
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HACTaBaJO JOBre, HANpYXEHE OYIKyBaHHA IXHBOTO TMOBEpHEHHsS. TaTto
4acTo HOYyBaB Ha 0a3i: BiH TpumaB yce mpu co0i, ame Tecc roctpo
Bi4yBaja HOro BiAIOBIIATBHICTD.

3paHKy BOHa Tyisiia Oeperom, poOisT4M MEpepBy B HAIMCaHHI,
KOJIM XOTia ToOyTH B CBOIX ayMmMKax. BoHa He HaOmmkamacs [0
IPOYBHOI IaXTH, 00 MPOHU3JIMBUN BITEp IITOBXAB ii BIEpe, 3MYIIYIOUU
omyckaTu royioBy. "axirrs," — 3 jkanem omnucyBaiga BOHa IIOT0/1y TaTOBI,
ane Opouxir 1i He 370uaB. lle dnait xpurmis, He O0a)xarO4yu BIIXOIUTH Bij

KYXHL

"Tu crapiem, 6imonaxa," — Kaszaja BOHa Homy, — "aje Tpumariics,
noku Poma He moBepHEThCs goa0My." MUHYIU MICSIll BIATOI, SIK BOHH ii
Oauuni.

Skock y Hemumo micis 001My BOHH BCIEHO POJMHOIO ITHSIIHACS
naropOoMm BiJ celia, MOB3 MOJIs, JIe BUPOIIYBAJIM BEIMKI KPYTJIi TYPHETICH,
ki Micriesi HasuBanm "Hinc". Ix yxe 3i6pamu Bpyuny i 36epiranu. Bonu
MIIUTA JIICOBOIO CTEXKKOI, 30Mparoun cyxe omajie TUUsl, M00 MPUTITTH
noaoMy, 60 maauBa Oyno oOMalib, a B MOBITP1 JIiTaB CHIr. Bonu nmumanucs
CBOEI0 BUHAXUIMBICTIO, XO4Ya TaTO YAaBaB, IO XMYPUTHCS Ha MaJIeHbKI
TYpHETICH, SKi bapHi 3HAMIIIOB y 3apOCTSAX BHCOKOI TpaBH 1 JicTaB, KOJHU
BOHU MPUHIILIU J0A0MY.

"Bonwu 200 3 B-Bi3ka CKOTHJIUCS, a00 X BUKUHYJIH."

[lo pamio nepemaBamu mOpagd IMIOJO BUKOPHCTaHHS TaKHX
npoAykTiB. Tecc cTaBajia XOpOIIOK KyXapkorw mpoctoi bki. Cboromi
BOHa 1100pe po3iM'aia BapeHi TypHEIcH, Joaa Hepiio il Tpoxu Macna. it
nojio0anocst HachiyBaTu KyiaiHapHi kpoku Mimni Meit. Typhencu no6pe
[y 3 0apaHSYuMHU BIIOMBHUMHU, CMaXEHUMHU Y BIIACHOMY XKHPI.

TaTych sikpa3z BCTHUT JOJIOMY, 11100 MOICTH 3 HUMU. BiH moxBanuB ii
3a Tepuly cTpaBy, MOTIM Hexbano ckazas: "UyB, Mopeit TanH Bnoma Ha



There were hints for using such staples broadcast over the
wireless. Tess was becoming a good, plain cook. Today, she mashed
the cooked neeps well, added pepper and a spot of butter. She liked
to follow in Millie Mae's culinary footsteps. The neeps went down
well with lamb chops fried in their own fat.

Pop was actually home in time to eat with them. He
complimented her on the first course, then said casually, 'Moray
Tann is home | hear, for further convalescence, but it doesn't look as
if he will be flying for some time, if ever. The surgeons saved his
leg, but mobility will always be a problem.’

You'll go and see him, Tess, won't you? Can | come this
time? They say he's a hero, at school,’ Barney asked, adding, 'What's
for pud?"

"Yes, to the first question. It's roly poly with treacle - if | can
scrape the pudding off the cloth, more flour than suet,I'm afraid.’
Moray will be devastated, she thought, as he lives for his flying. I
must visit him soon.

In the event, she went alone. Jean paid her a brief visit while
Barney was at school. 'l don't think he is up to answering a young
boy's questions on aerial combat yet, but he wants to see you. For
some reason he thinks he got off on the wrong foot with you last
time. Do come and reassure him, Tess!'

He was resting on his bed. Tess was shocked to see him so
thin and haggard. 'Don't worry, you're quite safe,’ he said
sardonically, after his mother had excused herself.

"You can move faster than | can, after all.’

'l brought you some sweets." She delved in her bag to cover
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NoJJNIbITY pealiniTallito, ajie CX0Ke, 10 BiH IIIe JOBrO HE JITaTUME, SKIIO
B3araJii KOJIUCh 3MOKe. XIpypru BpATYBAIH HOTr0O HOTY, aje 3 PyXJIHUBICTIO
3aBXau OyayTh poosiemu."

"Tu x migem mposimatu #oro, Tecc? MokHa s [BOTO pasy 3
T06010? Y MKOJII KaXyTh, IO BiH repoid," — 3anuTaB bapHi, gogaBIu:
"o Ha mecept?”

"Tak, Ha mepuie NUTaHHSA. PyneTr 13 maToko — SKIIO 3MOXKY
BIUIINMUTH TYJIUHT Bl TKaHWHM, OOpoIliHa OuIblle, HDK XKHUpy, Oorocs."
Mopeii Oyne crycTolleHUi, MoayMana BOHA, aJpke BIH JKMBE 3apaau
nopoTiB. Tpeda oro mpoBigaTH.

3pemToto, BOHa minuia cama. JDKMH HE JOBro MOCHUIA, TOKH
bapni O0yB y mkom. "f He nmymaro, 110 BIH TOTOBHMI BIINOBIAATH Ha
3allUTaHHS IOHOTO XJIOMYMKAa IMPO MOBITPsAH1 001, aje BiH Xoue Tebe
O6auntu. Yomych BiH BBaXKae€, 10 MUHYJOTO pa3ly BCe MINIJIO HE TaK MDK
Bamu. byab nacka, npuiiau 3acnokoitu oro, Tecc!"

Bin BignmounBaB Ha nixkKy. Tecc Oyna BpakeHa, MOOAYUBIIH HOTO
TaKUM XyauM 1 3MydeHuM. "He xBuuttoiics, Ti B 6e3menn," — 3 capkazMoM
CKa3aB BiH, ITICJIA TOTO SIK HOr0 MaTH BHOAUWiIach 1 minuia. "3pemroro, TH
MOYKEIIl PyXaTHUCs MIBUIIIE 3a MEHE."

"SI mpuHecna ToO1 mykepok." BoHa 3axoBamach 3a CyMKYy, m00
NPUXOBATH PYM'STHEIIb.

"He Bapto Oy/no BHUTpayaTd CBiii MallOK Ha MEHE, alie JSAKYIO.
M'sTHi xyiiku, 100pe: MeH1 NOTPiOHO IIOCh MOXKYyBaTu."

"Tu 3ByuHIl TipKO," — CKa3ana BOHA, HOTIM OJIpa3y MOIIKOAyBaja.
"Bubay, TH Maell MoBHe MpaBo Tak rnoyvysarucs, Mopeit."

"$ He MaB npaBa JIpaXHUTHU TeOe, LITyBaTH Tebe MUHYIIOTO pasy,"



her blushes.

"You shouldn't spend your ration on me, but thank you.
Chewy mints, good: | need something to get my teeth into.

"You sound bitter,' she said, then instantly regretted it.
'I'm sorry, you have every right to feel like that, Moray.'

'l didn't have any right to tease you, kiss you, last time," he
said, then added in a lighter tone, 'but I couldn't help myself, after
all those starchy nurses wary of the boys in blue, when I saw that
fabulous hair and those luscious lips.’

She blushed deeply again, to her chagrin. 'Stop mock-ing
me! Roma sent her good wishes to you. Did you know that she and
your sister are in the same unit, that they are great pals? It's a small
world, isn't it?'

'Sally wrote to me in hospital you have to be in extremis to
receive a letter from her. | gather that your sis-ter is popular with the
pilots, he said, wryly. 'And don't bristle again, Tess, it's not as if |
said she's a popsy'

'She's not!" She hated that silly expression.

'See, you are bristling! We didn't argue in the marsh days,
did we? Can't we be like that again? It's the tonic | need,
uncomplicated friendship.' He held out his hand. 'Shake to that?' He
added, as she hesitated, 'No spooning -after all, you have a
boyfriend, or, sort of, eh? Is that what you want me to say?'

She slipped her hand in his. 'Yes,' she said. I'll write to
Gregor, she thought, tell him to, well, wait and see. When Moray
meets Roma again, he won't have eyes for anyone else. Because isn't
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— CKa3aB BiH, MOTIM J0JaB JIETIIUM TOHOM: "ajie s He MIr CTpUMAaTHUCH,
micnst BCIX TUX CYBOPUX MEZACECTEep, IO OCTepirajucs MOJILEHCHKUX,
KOJIM IT0OAYMB 1€ Ka3KOBE BOJIOCCs 1 3Ba0ymBi ryomn."

Bona 3HOBY movepBoHiia, Ha CBiif copom. "[Ipununu riry3yBaTu 3
meHe! Poma mepenaBana To61 Haiikparii noGaxxanHs. T 3HaB, 10 BOHA i
TBOSL CecTpa B OJHOMY MiAPO3/UIl, 10 BOHM uynoBi moapyru? Csir
TiCHUH, paBaa?"

"Casrl HamMcana MeH1 B JIIKapHIO — Tpeba OyTH MpH cMepTi, 100
OTpUMAaTH BiA HEl JucTa. Sl po3yMmiro, 110 TBOS CECTpa MOMYJSpHA cepes
nutoTiB," — ckazaB BiH ipoHidHO. "I He oOpaxaiics 3HOBY, Tecc, s K HE
CKazasB, 1110 BOHA JIECTKOBakHA "

"Bona e Taka!" Bona HeHaBULIa 1€l AypHUI BUCIIIB.

"bauum, TH oOpaxaemica! Mu X He cBapuiaMcs B Ti JHI Ha
6onoTax, mpapaa? Xiba Mu HE MOkeMo 3HOBY Oytu Takumu? lle Te, mo
MeHI ToTpiOHO — mpocTta Apyxk06a." Bin mpoctaraye pyky. "Ilo pykax?"
Ane nonas, ko BoHa 3aBarajiacsd: '"JKOOHUX 3aJIMISIHb — 3pEIITOI0, Y
TeOe € XJIomelb, YM II0Ch Take, ra? Tu xouenl, moo6 s e ckazas?"

Bona Bknama cBow pyky B #oro. "Tak," — cka3zama BoHa.
Hanuiry ['peropy, nmogymaia BoHa, CKaxxy Homy, 110 Tpeba, Hy, ToYeKaTu
it moguButuca. Komu Mopeii 3H0By 3ycTpine Pomy, BiH Hikoro Ouibllie He
nomiyatume. bo xiba He Tak BOHO 1 B MeHe?

3a TwxaeHb g0 Pizgea Tecc Oyma crHoBHeHa pilIy4yocCTi
BIZICBATKYBAaTM ¥ NpHUKpacuTH ixHId# TumMyacoBuil niM, 60 Poma
cnofiBanacst Oytu 3 HUMH. CbOTojHI BOHM OTpUMalU MO JHCTy. Tecc,
MOYYBIIM YPUBKH 3 HIIUX, JIuiie ckazana: "O, y MeHe Te came," — ckiana



that how it is for me?

The week before Christmas, Tess was determined they
would celebrate and decorate their temporary home, for Roma was
hoping to be with them. They had a note each today. Tess, having
heard extracts from the others, merely said, '‘Oh, mine's the same,’
refolded and stuck it casually in her pocket.

Roma had been rather indiscreet and Tess didn't want to
upset Pop. It wasn't often they had breakfast together. Pop looked
quite relaxed for once, pleased at the prospect of seeing Roma.
"Though I reckon she won't think much of the tin tub or the WC,
even under a covered way. Millie Mae could put up with a lot, and
did, at the garage, but she liked a proper bathroom, too.’

Roma's letter to Tess, said:

Shush! We - Sally and I--might cadge a lift in a plane, as old
Swindon's flying north. If you haven't got a spare bed, Sally says |
can stay with them at nights have plenty of room. as they

Anyway, | hear you're about to get an invitation to
Christmas Dinner with the Tanns, but I'm not sure if Pop will accept
if Leo decides to put in an appearance.

Tell Moray | am looking forward to seeing him - if the
rations will run to it, I might make him some toasted cheese! Just
like I did at the Last Stop to Nowhere.

Roma didn't make that, it was me, Tess thought, and who is
Swindon?

'Fancy coming up to the forest with me, later?" she asked
Barney, now that school had broken up. 'We could pick some of that
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1 He10alo 3acyHya B KUIICHIO.

Poma Oyma nmocuth HeoOepekHa, i Tecc He XOTia 3acMydyBaTu
Oarpka. Boum pinko cHimamum pazom. Taro BuUIIIAgaB  JOCHTH
pO3ciabIeHuM LBOTO pa3y, paaui nepcrnekTuBl nodbauntu Pomy. "Xoua s
nyMarp, il He cromo0aeThcsi OJsAIaHa BaHHA YW TyalleT, HAaBiTh ITiJ
HaBicoM. Miuti Meii Moria 6araTto BUTpUMAaTH, 1 BUTPUMYBaJa, B rapaxi,
ane il Texx mogobanacss HopManbHa BaHHA KIMHaTa."

V nucri 1o Tecc Poma nucana:
" . . . . ~
Tce! Mu — Canni i s — modxcemo nioxonumu aimax, 60 cmaputl
Csinoon iemumsv Ha niguiu. Axwo y éac Hemae ginbHoco nidicka, Canni
Kaoice, Wo s MOXCY HOUY8amu y HUX — y HUX 6a2amo micys.

B 6yov-akomy pazi, s uyra, wo 6u om-om ompumacme
3anpowenns Ha Piz0eany Beuepio 6i0 Taumis, ane s He énesnena, 4u
mamo no2oo0umucs, akujo Jleo supiwiums 3'sgumucs.

Ckaotcu Mopero, wo s 3 HemepniHHAM YeKar 3YCMmpiyi 3 HUM —
AKWO NAUKI8 BUCMAYUMb, 5 MOXCY 3pobumu tomy mocmu 3 cupom!

"nn

Ipsmo sax y "Ocmanmnit 3ynunyi ¢ Hikyou".
Lle He BoHa pobwuia, a g, nogymana Tecc, 1 xTo Takuii CBiHAOH?

"Xouden mitTé 31 MHOIO 0 JIicy mi3Hime?" — 3anurana BoHa bapHi,
Ternep, KOJIM MIKoJia 3akinyuinacs. "Mu moriu 6 Ha3Oupatu Toro mamayoy,
KWW TOMITHIIM MUHYJIOTO pa3y. Moxe, Jlyri Texx 3axode mitu 3 Hamu?"

Bucoxorip's Bxxe Oyn0 BKpUTE iHEEM; JITHUBI CHDKUHKU IJ1aBajii B
HOBITPi, CiAaMy Ha IIAOKKM M IUIeYi, NOTIM 3HUKAIM;CHIT XPYCTIB MiA
ixHiMH HOramu Ha ctexIi. [loBiTpst Oyno X0oIoaHINUM, HK OyIb-KOJIU Ha
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holly we spotted last time. Maybe Dougie would like to come with 6onotax Pomui, ane Takum ke 6agpopuMm, xoua Tecc He Mmoriia OGarato

us?'

The high ground was already rimed with white; lazy flakes
floated in the air, settled on caps and shoulders, then vanished; their
feet crunched on the path. The air was colder than it had ever been
on the Romney Marsh, but it was just as exhilarating, even though
Tess couldn't talk much, or she got out of puff.

TOBOPUTH, 0O 3a7Mxanacs.
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Chapter 2 Approaches to Rendering Stylistic Devices and Culture-Specific
Elements in the Ukrainian Translation of Sheila Newberry’s The Girl by the
Sea"

2.1 Context and plot

Sheila Newbery (1931-2020) was a British writer known for her moving family sagas that
tell the story of ordinary people in the past. She was born in Suffolk, England, and spent a lot of
time in the region during the war. Her personal experiences and family stories were the main
source of inspiration for her novels. Sheila was the mother of nine children, grandmother of 22
grandchildren, and great-grandmother of seven great-grandchildren. The author recalls her
childhood, which was full of contrasts: on the one hand, there was a boundless love of reading,
writing, and storytelling, and on the other hand, the cruelty of war and the lack of understanding
from others. The writer's passion began at a very young age, and despite some initial difficulties
at school, including a strict kindergarten teacher and a sense of inadequacy, the author continued
to write, creating her own worlds. Her childhood during the Second World War left a deep mark
on her memory: evacuation, bombing, shortages, but also the joy of simple things. She recalls
writing stories to entertain her peers and how her first literary attempts were supported by her
teachers. After graduating from high school, the author worked in a publishing house, but her
dream was to become a writer. Despite some difficulties related to her health and family life, she
did not give up her vocation. Through perseverance and talent, she managed to publish many
books, find her audience, and become a successful writer. In adulthood, her writing career
flourished, ranging from short stories and articles to novels, while she raised a large family and
found happiness in her creative pursuits. (The book ‘The Girl by the Sea’)

The author's life story is a touching tale of the power of the human spirit, of the
importance of believing in yourself and not giving up in the face of difficulties. Her experience
shows that even in the most difficult circumstances, you can keep your love of art and creativity
alive.

Sheila Newbery's book A Girl by the Sea was inspired by her personal memories of the
Second World War and the lives of British families during that period. The plot revolves around
Tess Rainbow, who takes responsibility for the family after her mother's death. Moving to the
Scottish coast during the war brings new challenges and acquaintances, including a meeting with
pilot Moray Tan, which radically changes her life. The book explores the themes of family, love,
and the choice between duty and heart. (LoveReading)

The style of "The Girl by the Sea" is artistic, with elements of conversational language.
The text includes emotionally charged expressions, metaphors, and the characters' reflections,
which add depth to the narrative. Some dialogues bring the text closer to a conversational tone,
making it more relatable to readers. The author also uses military terminology and historical
references, which add a layer of journalistic or historical writing. However, these elements are
woven seamlessly into the artistic style, rather than dominating the text. The use of vivid
imagery, especially when describing the sea, nature, and the characters' inner emotional states,
contributes to the evocative nature of the writing, making it both rich and immersive.

The genre of the book is a historical novel. It presents a realistic portrayal of events that
occurred in the past, during World War 11, with references to military aircraft, aviation, and the
historical context of the time. The text includes personal experiences and emotional struggles of
the characters, which is typical of dramatic novels. The inclusion of dialogue and reflections
from the characters emphasizes the emotional and psychological depth of the narrative. These
elements of drama are balanced with romantic aspects, as characters deal with relationships,
love, and personal connections amid the backdrop of historical turmoil. The blending of these
genres allows the author to create a multi-dimensional and emotionally charged story, where
history and personal experiences intersect in a compelling way.
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“The Girl by the Sea” tells the story of Tess Rainbow, who, in 1934, after her mother's
death, takes responsibility for the family, taking care of her brother and father. Until one day,
when a small plane crashes near the Rainbow family business, and everything is turned upside
down. The plane crash leads to a meeting with the pilot, Morey Tan, who belongs to a family
with whom her father has a conflict. The action shifts to 1940, when the family moves to a
coastal base in Scotland during World War I1. Tess begins to write, finding solace in it, but her
life is turned upside down again after an unexpected meeting with Morey. She is faced with a
choice: family or first love. Will she follow her heart or home? (The book ‘The Girl by the Sea’)

This book belongs to the section Family Saga. A family saga is a journey through
generations. Family sagas tell about family relationships over a long period of time.
Characteristic features of the genre are long time periods, a large number of characters,
intertwining of personal destinies with historical events, and an emphasis on family values and
traditions. The influence of historical events: wars, revolutions, and social changes affect the
fates of the characters and shape their characters. Typical themes include love, hate, loyalty,
betrayal, and the search for identity. A family saga is not just a story about a family, but also a
broad panorama of a historical era, allowing the reader to immerse themselves in the lives of
different generations and understand how historical events affect people’s lives. (Vivat, 2024)

2.2 Vocabulary for conveying emotional states in fiction

Vocabulary for conveying emotional states is a set of words and expressions that express
feelings, emotions, and emotional states. It includes both positive and negative emotions, as well
as their varieties and shades. For example, the words “joy,” “happiness,” and “delight” reflect
positive emotions, while “sadness,” “regret,” and ‘“disappointment” reflect negative emotions.
Emotions, as biologically based psychological states of a person, are an integral part of life.
Emotions are often intertwined with mood, temperament, personality, disposition, or creativity.
They represent the internal state of a person, his or her feelings, and are a separate type of
cognition of an individual (I'magso C.B., 2004). Emotions are human responses to external or
internal stimuli that manifest themselves in the form of pleasure, fear, joy, anger, etc. (3aruirko,
2012). With the help of emotions, people show their positive or negative attitude to the world
around them and events in it. Emotions are a manifestation of a person’s subjective attitude to
objects and phenomena of the surrounding reality, and it is through emotions that people express
their attitude to events around them (Gomez, 2021).

Linguists have long paid attention to the realization of emotions in the text. The study of
emotions and their role in human life has always been of interest to scientists and researchers
working in a number of sciences, such as philosophy, physiology, psychology, and linguistics.
The ability of texts to arouse excitement, influence, make readers feel, and bring them pleasure
has always been considered a special quality. But even so, there is still no scientific consensus on
the definition of emotions (I'magso C.B., 2004).

One of the most popular classifications of emotions belongs to the Polish linguist A.
Wierzbicka, who divides emotions as follows (Wierzbicka, 1999):

- Emotions associated with “bad things” (unhappiness, grief, sadness, grief, etc.);

- Emotions associated with “good things” (pleasure, delight, joy, happiness, etc.);

- Emotions associated with people who have done bad things (anger, madness, rage, fury,
etc.);

- Emotions related to thinking about oneself and self-esteem (pride, triumph, shame,
guilt, etc.);

- Emotions related to attitudes toward other people (regret, anger, love, hate, etc.).

Emotionally colored vocabulary includes linguistic units that have a positive or negative
emotional connotation in their meaning (3aruitrko, 2012). This type of vocabulary is used by the
author of a literary work to give emotional color to his/her statements and also to give the lyrical
character or his/her actions an emotional and evaluative connotation.

Intonation as an emotional modulator
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Intonation is an extremely subtle and at the same time powerful tool for conveying an
emotional state. It is a kind of musical score of speech that can dramatically change the meaning
and color of a statement. Raising the tone can instantly turn a neutral phrase into an excited or
joyful one, and a deep low tone can emphasize seriousness or deep sadness. Intonation is a kind
of emotional accompaniment that often says much more than the words themselves.

Emotional vocabulary is characterized by the presence of a special expressive coloring
that goes beyond the simple nominal meaning of a word. It includes emotionally colored words,
phrases, metaphors, epithets, similes, and other linguistic constructions that carry additional
semantic load and are capable of conveying the subtlest nuances of human experience.

The functions of emotional vocabulary in fiction are extremely diverse. First, it serves to
directly characterize the emotional state of a character, allowing the reader to understand his or
her inner world, motivations, and psychological characteristics. For example, the words
“excited,” “desperate,” and “joyful” immediately set the reader up for a certain perception of the
character and his or her experiences.

Second, emotional vocabulary is an important means of creating artistic imagery. Writers
use it to form a unique author's manner and individual style. Well-chosen, emotionally colored
words help to create a unique atmosphere of the work, to convey the peculiarities of the author's
worldview.

An important feature of emotional vocabulary is its ability to evoke the reader's own
emotional associations. Well-chosen words can evoke vivid memories, make you empathize with
the characters, and create immersion in the artistic world of the work. This is achieved through
the activation of emotional memory and psychological mechanisms of identification.

Vocabulary for conveying emotional states has a complex structure and includes different
groups of words:

Evaluative words containing direct emotional assessment (admiration, disgust, joy,
sadness)

Words with emotional suffixes and prefixes (sun, girl, fox)

Metaphorical expressions that convey complex emotional states

Vocabulary for conveying emotional states has its own peculiarities in different literary
trends and genres. For example, romantic poetry is dominated by words associated with sublime,
tender feelings, and existential prose is dominated by vocabulary that conveys existential pain,
loneliness, and anxiety.

Writers use a variety of techniques to work with emotional vocabulary. They can
exacerbate emotional tension through contrast, unexpected lexical juxtapositions, or, on the
contrary, create subtle psychological dynamics through barely noticeable lexical nuances.

Another interesting aspect is the national specificity of emotional vocabulary. Each
language has a unique set of words and expressions that most accurately convey the national
emotional code. Ukrainian, for example, is rich in diminutives and pet names that add a special
warmth and emotionality to statements.

Contemporary literature pays special attention to the psychological authenticity of the
portrayal of emotions. Writers strive for maximum naturalness and depth in conveying the
internal states of the characters, which requires extremely subtle work with emotional
vocabulary.

Thus, vocabulary for conveying emotional states is a complex and multifaceted
phenomenon in fiction that serves as a powerful tool for psychological and aesthetic influence on
the reader.

Literature is an art, and in every kind of art, people pay attention to something amazing,
enchanting, and beautiful. In literature, such an effect is achieved through the use of artistic
means. In turn, Sheila Newberry uses many different literary devices for emotional saturation.
Metaphors, epithets and hyperboles are artistic means that the author uses most to enrich literary
language. Let's look at a few examples of the literary devices used by the author to express
emotions.
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An epithet is a literary device, a word or phrase that characterizes an object or
phenomenon and adds specificity to it. It is used to create images, strengthen impressions, and
enhance the expressiveness of speech. Epithets help to create vivid images, reveal the emotional
intensity of the text, and contribute to a better perception of the work by the reader. (Bukischool)

(1-s) flushed face (p. 11)

(1-t) po3uepBonine 0OIHYUsS

"Flushed" refers not just to a physical state, but also to an emotional background (shame,
anger, excitement). In our case, Tess felt excitement about the way the young man looked at her.

(2-s) shy smile (p.9)

(2-t) copom’sI3IMBO MOCMIXHYJIACh

"Shy" is a characteristic of a smile that conveys a person's inner state (shyness,
tenderness, perhaps insecurity), it is a figurative sign.

Metaphor is a literary device that consists of using a word or phrase in a figurative sense.
A metaphor is a technique by which we can “see one thing through another”. The main idea of a
metaphor is to convey the essence or properties of one object or phenomenon by using words
that belong to another object or phenomenon but have common features. (bukischool) A
metaphor is a literary device where words are deliberately used in their indirect meaning.
(znoclub)

(4-s) A fish out of water (p.12)

(4-t) Haue He B cBOTH Tapiii

A metaphor for a person who doesn't fit in, feels alien, and is uncomfortable.

(5-s) King's Cross station was a maelstrom of noise and bustle (p.6)

(5-t) na Bok3ami Kinrc-Kpoc 6ymo 6arato MetyiHi

The metaphor of chaos, "maelstrom" (Buxop, BogoBepTs) is transferred from a natural
phenomenon to noise and commotion. The station is not literally a whirlpool, but the feeling in
the crowd is like a whirlpool. That is, one image is transferred to another to create a strong
impression.

(6-s) Tess's eyes smarted (p. 11)

(6-t) Oui Tecc HAMOBHUIIKCH CIIHO3aMHU

Metaphor of physical pain as a manifestation of emotions. In this case, it is an expression
of emotional pain (tears, holding back tears), that is, a physical sensation as a metaphor for a
psychological state.

Personification is an artistic device by which inanimate objects, abstract concepts, or
natural phenomena are given characteristics that are usually attributed to living beings.
Personification animates or "personifies” inanimate objects by giving them human qualities,
emotions, or actions. (bukischool)

(7-s) Flakes floated in the air, settled on caps and shoulders, then vanished (p.32)

(7-t) MiHUBI CHDKUHKY [JTABAJIM B TIOBITPI, Cilaiy Ha MIANKHU i TUIeYi, MOTIM 3HUKAIH

The author does not directly give the snowflakes human qualities, but describes their
actions in such a way that they seem alive, purposeful, almost endowed with will.

(8-s) Grey stone and slate cottages that regarded the harbour (p.8)

(8-t) cipux kam'stHUX 1 HQEPHUX KOTEKIB, 1110 AUBUIKMCS HAa FaBaHb

This is an example of personification, because the cottages are attributed with the ability
to "look" at the harbor - "regarded the harbor". In a literal sense, the stone cottages can neither
look nor observe. But the author gives them this human quality in order to create the image of a
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living, attentive space, which seems to be watching the events around it. This enhances the
atmosphere and gives the scene a certain mood or even mystery.

Hyperbole is a literary technique that consists of exaggerating a phenomenon, property,
or circumstance in order to enhance the impression, create a comical or dramatic effect.
(bukischool)

(9-s) You have to be in extremis to receive a letter from her (p. 31)

(9-t) Tpeda OyTu pu cMepTi, 1006 OTpUMATH B HEl TUCTa

In this case, it exaggerates how rarely she writes letters, as if this would only happen at
the moment of death. This statement emotionally emphasizes that it is almost impossible to
receive a letter from her.

Comparison is a stylistic device used to compare two different objects or phenomena in
order to emphasize their common or distinctive features. This technique helps to enhance the
emotional coloring of the text. (bukischool)

(10-s) His eyes were very blue, like Moray's (p.11)

(10-t) Moro oui 6ynu Taki 61akuTHi, K y Mopes

The author compares the eyes of one character with another to better imagine the
expressiveness of the hero's eyes.

(11-s) bone-white fingers (p.28)

(11-t) moOiiNKUMU Bil XOJIOIY MATBIIMH

The comparison emphasizes the very pale color of the fingers, similar to the color of
bone. It creates an image of deadness, fragility, or an unhealthy appearance. The author uses this
simile to show that the fingers are very cold, that they have turned white.

All of these examples of artistic means well illustrate how the author uses language to
create images, convey mood, and make the description more emotionally rich and expressive.

Literary texts have various specific features. One of the main ones is emotional states.
They present particular difficulties in translation. Loss of the emotional state or incorrect
translation can lead to the fact that the meaning is not fully conveyed, so preservation is very
important. Interpretive methods of translation are the approaches used by the translator within
the traditions of certain translation schools and related new trends in translation. The most
difficult emotional states for a translator are love, anxiety, and internal discord. The Ukrainian
language is prone to sublime, figurative vocabulary, while English is restrained. It is important
not to exaggerate or devalue emotions when translating. The biggest challenge is not only to
convey the meaning, but to reproduce the tone, style, and internal state that are not explicitly
stated. A translator has to work as a psychologist and a stylist at the same time. Let's look at a
couple of examples of strong emotional states:

Anxiety:

(1-s) He lay awake at night, fearing for her safety. (p.12)

(1-t) BHOui BiH HE Mir 3acHYTH, OOSYHCH 3a ii Oe3MeKy.

In Ukrainian, “fearing” can be translated "Oostaucs", "mepexxuBaroun”, "TpuBokKauuCh",
but each option has its own nuances.

(2-s) Tess felt a sudden misgiving. This was, after all, an alien place. (p.9)

(2-t) Tecc pantom Biguyna CyMHIB. 3peIITO0, 11e OYII0 UyxkKe MicIIe.

The concept of “misgiving” has a tinge of foreboding that is difficult to convey in
Ukrainian.

Internal discord:

(3-s) Tess's eyes smarted. She was still homesick after all this time. (p.11)

(3-t) Oui Tecc HAMOBHWINCH CIIbO3aMH, aJKe BOHA ¥ JOCI TyXWIa 3a JIOMOM,
HE3BaAKar04M1 Ha 49acC, 110 MUHYB.
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The concept of “homesick” is compact in English, but in Ukrainian it requires a
descriptive translation “ Tyra 3a gomMmom”.

(4-s) Pop kept his thoughts to himself as he tackled the fish and mashed potatoes. (p.12)

(4-t) Tarto TprMaB CBOT JyMKH IpH €001, IOKU 1B prOY 3 KapTOIUISHUM ITIOpE.

A hidden emotional state that in Ukrainian may require additional explanation (in the
translator's opinion).

Love:

(5-s) The young pilot who had literally dropped out of the sky was still her hero. (p.11)

(5-t) Moo tnit mioT, sIKKi OYKBaJIbHO BIaB 3 HeOAa, BCE M€ 3AJTUIIIABCS 11 FEPOEM.

A concise statement that contains both emotional attachment and relationship history.

(6-s) The young man smiled at Tess as she brushed back the strand of fiery hair that
fanned her flushed face. (p.11)

(6-t) Moutoauii "osoBik ycMixHyBCst 10 Tecc, KOJM BOHA BiAKHHYJIA IMACMO BOTHSIHOTO
BOJIOCCSI, 110 PO3BIBATIOCS HABKOJIO 11 pO3YEPBOHLIOTO 0OIUYYS.

A description that simultaneously conveys both a physical state and emotional arousal.

“The Girl by the Sea” has linguistic features such as historicisms and realia, military
terminology, culturally specific words, phraseology, and idioms.

A translator faces a number of difficult challenges when working with linguistic features:

Historicisms and realia:

- Lack of direct equivalents: Many historical terms do not have exact equivalents in the
target language.

- Cultural context: It is often necessary to explain the historical context without
overloading the text.

- The choice between archaization and modernization: It is difficult to find the right
balance between preserving historical accuracy and being understandable to a modern reader.

Let's look at a few examples from the text:

(1-s) Spitfires (p.11) - aircraft name

(1-t) Cmirdaiipu

(2-s) Hurricanes (p.26) - aircraft name
(2-t) Yrapanu

(3-s) baps (p.8) - British term for soft rolls/bread
(3-t) 6ymouku

(4-s) range (p.8) - old-style cooking stove
(4-t) mura

Military terminology:

- Technical accuracy: The need to accurately convey specific military terms.

- Differences in military systems: Differences between military traditions and systems of
different countries.

- Historical changes in military terminology: Terms that have changed in meaning over
time.

- Expressiveness of military jargon: Difficulty in conveying emotional coloration.
(Crapony6uesa A.O., Tanasipa H.M., 2023)

(5-s) replacement fighter planes (p.26) - fighters that replace outdated or malfunctioning
aircraft models
(5-t) BuHMIIYBaui Ha 3aMiHY
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(6-s) All Clear (p. 7) - signal indicating end of air raid threat
(6-t) curnan BimborO

(7-s) radar (p.11) - military detection technology
(7-t) pamap

(8-s) bombing by day (p.11) - references to air raid patterns

(8-t) araku 3 OBITPs BJCHD

Culturally specific words:

- Non-equivalent vocabulary: Concepts that do not exist in the culture of the target
language.

- Need for commentary: The dilemma between retaining original terms with explanations
and replacing them with analogs.

- Connotations and associations: It is difficult to convey all the cultural associations
associated with certain words. (I"apraesa, O., 2015)

(9-s) turnip (p.11) - aroot vegetable

(9-t) oproxsa

(10-s) fishwives (p.10) - women who sell fish, culturally specific occupation
(10-t) mMouto 1 JKIHKHM MOTPOIIMIN PUOY

(11-s) brilliantine (p.13) - hair product specific to the era
(11-t) 6pmiTbAHTHH

(12-s) a wee while (p.15) - Scottish dialect
(12-t) na XBUIHHKY

2.3 Analysis of translation methods

Several important steps were taken to achieve equivalence, adequacy, and the
requirements of the target language:

1. Preservation of meaning and context: The translation preserves the exact meaning of
the original as much as possible to convey all the details and nuances of the text. It was
important to take into account the historical context, military terminology, and cultural
peculiarities to ensure that the text remained believable and relevant to the time in which the
events took place.

2. Selection of appropriate language tools: To ensure the adequacy of the translation,
appropriate language tools were used to convey the emotional charge and style of the original.
This included the use of metaphors, emotionally colored expressions, and reflections of the
characters to preserve the artistic style and tone of the text.

3. Adaptation of dialogues and reflections: Particular attention was paid to the dialogues
and internal monologues of the characters, as they are important for revealing emotional states
and relationships. They were translated in such a way as to preserve the naturalness and
emotional intensity characteristic of spoken language without losing the meaning.

4. Preservation of genre features: Since the text contains elements of historical prose,
drama, and romance, the translation tried to preserve these features. In particular, it was
important to preserve the dramatic tension in scenes describing the personal experiences of the
characters, as well as the romantic tone in the relationships between the characters.

5. Translation of military terminology and historical realia: As the text contains
references to military aircraft, aviation, and other historical details, these terms were translated
with due regard to their meaning and historical context. The use of correct terms and
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consideration of the specifics of the time contributed to the accuracy and authenticity of the
translation.

According to Molina L. and Hurtado Albir, translation techniques refer to different ways
of transferring linguistic units from one language to another.

1. Transcription and Transliteration:

- Transcription is the transfer of the sounds of one language using the letters of another
language. It is usually used to reproduce pronunciation. For example, the English word
“computer” can be transcribed into Ukrainian as “komi'rorep”.

- Transliteration is the transfer of written signs of one language to other letters,
preserving the form of the word, but not the pronunciation. For example, the English word
“London” can be transliterated into Ukrainian as “Jlonmon”.

(1-s) Spitfires (p.11)

(1-t) Cuirdaiipu

“Spitfire” is a model of a British fighter jet from World War II. It is important to
transcribe this word to preserve its original form and sound in Ukrainian. Transcription allows us
to preserve the accuracy of the term's identification, especially in the context of history and
aviation. In Ukrainian, we use this form to convey the name correctly, taking into account the
pronunciation of the original.

(2-s) Luftwaffe (p.11)

(2-t) JIrodprBadhd

Luftwaffe was the name of the German air force during World War Il. Transcription is
important to preserve the historical context and sound of the original name. In this case, the word
has a specific cultural and historical meaning, so it is correct to convey it through transcription,
which gives an exact match to the original.

(3-s) neeps (p.27)

(3-t) minc

Neeps is a Scottish term for turnip, a root vegetable. Transliteration allows you to
accurately convey the sound of this word while preserving its uniqueness. For such words, it is
important to convey the pronunciation correctly, as they may be part of the culture or cuisine of a
particular region, and transliteration helps to preserve the authenticity of the term.

2. Established equivalent:
- Established equivalent is a translation technique using a term or familiar expression
based on a dictionary or language in use that is equivalent in the target language (Molina &
Albir, 2002). They are recognized by dictionaries or language in use.

(4-s) air raids and bombs (p.7)

(4-t) moBiTpsHi HaMBOTH Ta GOMOU

These are commonly used terms that have a clear and understandable meaning in both the
source and target languages. In this context, an established equivalent is appropriate, as it allows
to maintain accuracy and convey terms that have a specific meaning (for example, in the context
of military operations). The phrase is translated based on English-Ukrainian

dictionary. Such a translation looks natural in Ukrainian and conveys the main idea
without creating unnecessary difficulties for understanding.

(5-s) heart murmur (p.16)

(5-t) cepuesuii urym

The expression "heart murmur” is translated as "cepuesuit mrym™ using an established
equivalent - a term that has already become established in the medical Ukrainian language. Such
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a translation is accurate and corresponds to professional vocabulary, which ensures correct
understanding by specialists.

(6-s) jam sandwiches (p.7)

(6-t) OyTepOpoH 3 IKEMOM

In this case, this translation is appropriate because it does not require additional
explanation and is widely accepted in the Ukrainian language.

3.Modulation:

- Modulation is a change in the way a thought is expressed when a translator modifies
the meaning or structure of a sentence depending on the context or linguistic features of the
target language. This can be used for clarification or to make the translation sound better. For
example, the French phrase “Il pleut des cordes” can be translated into English as “It's raining
cats and dogs” to convey the same idea, but with a different cultural twist.

(7-s) Expected invasion that never came (p.26)

(7-t) OuikyBaHe BTOPTHEHHS TaK i HE BiIOyIOCS

In this case, modulation is used to translate a complex English expression naturally while
retaining the basic meaning. The English phrase “that never came” is rendered as “rak i1 He
BifOynocs”, which is more natural and understandable for the Ukrainian reader. The modulation
here is to change the construction for better perception and preservation of the meaning.

(8-s) fish out of water (p.11)

(8-t) maue He B cBOTif Tapimi

Fish out of water is an idiomatic expression that means to be in an unusual or
uncomfortable position. Modulation was applied to replace this metaphor with the Ukrainian
expression “He B cBOiil Tapinii”, which has a similar meaning and conveys the same emotional
connotation, but is already familiar to the Ukrainian reader. This helps to maintain accuracy and
naturalness while adapting to cultural peculiarities.

(9-s) You must be wondering why (p.26)

(9-t) Twu, MabyTh, AyMael, YoMy

In this example, modulation makes the phrase more natural and easier to understand in
Ukrainian. The English phrase “You must be wondering why” is difficult to translate literally, so
the translator replaced it with “Twu, MmaOytp, mymaem, womy”’, which is more natural and familiar
to the Ukrainian listener. This modulation preserves the meaning but makes the statement clear
and concise.

(10-s) Back on the tide (p.18)

(10-t) moBepHycs pa3oM 3 MOPCHKOIO XBHJICHO

Back on the tide in English has a figurative meaning that can indicate a return to normal
life or the resumption of a certain process after difficulties. Modulation in Ukrainian translation
allows us to convey this meaning through the image “noBepHycs pazoM 3 MOPCBHKOIO XBHJICIO”
which is a metaphorical expression and gives the phrase a more emotional connotation and
imagery than a direct translation.

4. Adaptation:

Adaptation is a process where a translator changes the cultural context or features of a
linguistic expression to make it understandable and acceptable to the target language audience.
Adaptation is used when it is necessary to convey the meaning of the original, taking into
account cultural differences between languages, or in order to create a natural perception in a
new language environment.

(11-s) Can | come this time? (p.28)
(11-t) A moskHa 1BOTO pa3y s Mmigy 3 T000r?
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In the English expression, the question “Can I come this time?” is translated to sound
natural in Ukrainian. In this case, an adaptation was applied to preserve the naturalness of the
speech address, since in Ukrainian the question “Can I come” is often translated through the
construction “A moxxua”. This makes the phrase more natural and easier to understand in the
Ukrainian context.

(12-s) the boys in blue (p.29)

(12-t) nomineiickki

In English, “the boys in blue” is a phrase used to refer to the police (often a metaphorical
expression in English, as police often wear blue uniforms). In the Ukrainian translation,
“momineiicbki” 1s adapted to the Ukrainian perception, which makes it clear but at the same time
maintains the simplicity and naturalness of the expression.

(13-s) uncomplicated friendship (p.30)

(13-t) mpocra mpyxoda

“Uncomplicated friendship” indicates the ease and absence of difficulties in the
relationship between people. In the Ukrainian translation, the word “ mpocta” is used, which in
this context is the most appropriate, as it conveys the idea of ease in relationships without
unnecessary complications. This is an adaptation, as the expression in the translation sounds
natural for the Ukrainian language and allows us to preserve the meaning of the original.

Each culture has its own unique characteristics that affect the perception of information.
The translator must take these differences into account to ensure maximum adequacy and clarity
of the text. It is important that the translation is not only lexically accurate, but also conveys the
emotional tone, cultural aspects and context of the original work. For example, based on the
considered text "The Girl by the Sea" by Sheila Newberry, it is important to consider how the
target audience will perceive this story. This may include adapting cultural aspects that may be
unknown or unattractive to the recipient, changing idiomatic expressions or symbols to those that
will be understandable and relevant to the reader. For the translation of this text, the most used
translation methods were the established equivalent and modulation, since they allow the most
accurate and natural transfer of the content, style and emotional richness of the original. The
established equivalent is used when there is already a generally accepted equivalent of the
English expression in the Ukrainian language, which allows ensuring compliance with cultural
and linguistic norms. Modulation is necessary in cases where direct transmission of the content
would be unnatural or incomprehensible to the Ukrainian-speaking reader; it allows you to
change the structure or point of view of the statement, while preserving its semantic and
emotional load. It is the combination of these two methods that ensures the adequacy and
smoothness of the translation, which is especially important in a literary text, where it is
important not only to convey events, but also to preserve the atmosphere and psychological
depth.
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Conclusions

As part of this project, comprehensive work was carried out on the translation of Sheila
Newberry's book "The Girl by the Sea" from the original language, with a special focus on
preserving the emotional tonality and stylistic originality of the source text. The study confirmed
that an adequate translation of a work of art requires not only linguistic competence, but also a
deep understanding of the cultural context, author's style and emotional nuances of the original.
During the work, a detailed analysis of the literary devices was carried out, namely epithets,
metaphors, hyperboles, personifications, and comparisons. Special attention was paid to lexical,
syntactic and cultural markers, which together create a unique emotional atmosphere of the
work.

A separate task was to find optimal translation solutions for literary devices, realia,
historicisms and military terminology. In the process of work, typical difficulties encountered by
a translator of a literary text were identified, especially when it comes to reproducing the
emotional states of characters, military terminology, historicisms and realia. Namely: the
intensity of emotional manifestations, idiomatic expressions for describing emotions,
terminological differences, professional slang and jargon. Strategies to overcome them have been
proposed, namely transcription/transliteration, descriptive translation, established equivalent,
literal translation, modulation and particularization. In each specific case, the choice of strategy
depends on the context of the work, the target audience and the purpose of the translation.

A comparative analysis of various translation approaches allowed us to identify the most
effective methods for preserving the stylistic and emotional content of the original they were
modulation and established equivalent. The study demonstrated that when translating a literary
text, the translator inevitably faces the need to make creative decisions, balancing between the
accuracy of the transfer of meaning and the preservation of artistic expressiveness. In a number
of cases, it was necessary to choose between literal translation and adaptation of the text, taking
into account the peculiarities of the perception of the target audience.

The results of the project have practical value for translators of fiction, as they offer a
systematic approach to solving common translation problems. The methods and strategies
developed during the study can be applied when translating other works of fiction, especially
those where the emotional component of the text plays an important role.

Finally, it should be noted that translating a literary text is not just transferring
information from one language to another, but also reproducing the unique author's world using
the means of another language. Successful translation requires not only linguistic competence,
but also emotional sensitivity, cultural awareness, and creative thinking. Only in this way can the
main goal of literary translation be achieved - to create a text that evokes an emotional response
in the reader of the translation, comparable to the reaction of the reader of the original.
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Appendices

Vocabulary for expressing emotional states

B Anxiety
Pain
m Fair
M Isolation
= Support
M Love
B Disappointment
M Internal discord
 Warmth
M Pride
Longing
Worry

1 Politeness

Literary Devices

Comparison
Hyperbole 10%
8%

Personification

Epithets
5% -

37%
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Translation methods

Modulation
Transcription/Transliter
ation
m Established equivalent
" Adaptation

i Literal translation

= Transposition

Particularization

Descriptive translation



