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Abstract

This translation project is dedicated to the research of conveying emotionality in the Ukrainian
translation of the contemporary romance novel Meet Me Under the Northern Lights by the British
author Emily Kerr. The work consists of two chapters.

Chapter 1 presents translations of excerpts from the novel, focusing on accurately conveying
the emotional tone, stylistic devices, and idiolect of the author. The main task was to preserve the
naturalness and informality of the original language while rendering it according to the norms of the
Ukrainian linguistic environment.

Chapter 2 provides an analytical review of the translation techniques used to reproduce
emotionality at various linguistic levels — lexical, grammatical, syntactic, and stylistic. Particular
attention is paid to reproducing the author's tone, colloquial elements, and means of expressiveness
characteristic of contemporary English-language romantic fiction.

Key words: emotionality, romance novel, translation techniques, linguistic levels, author's
tone, colloquial elements.

AHoOTAaNIIA

[eit mepexnamanbKuii MPOEKT TPHUCBIYCHUN TOCITIHKEHHIO BIITBOPEHHS EMOIIMHOCTI B
YKpaiHChKOMY TIepeKiIajii cydacHoro jtoboBHoro pomany «Meet Me Under the Northern Lights»
Oputancekoi mucbMeHHuUIll Emuni Kepp. PoGoTa ckinagaerbes 3 1BOX po3iiB.

VY nmepmoMmy po3aili MpeACTaBiICHO Tepekiaa (parMeHTIB pOMaHy, /¢ TOJIOBHA yBara
30Cepe/HKeHa Ha TOYHOMY TMEepeaaHH1 eMOIIHHOTO TOHY, CTUIIICTHYHHUX 3aC00IB Ta 1710JIEKTY aBTOpA.
OCHOBHMM 3aBJIaHHSM Oy/10 30€perTd MPUPOJHICTH 1 HEOPMATBbHICTH MOBH OPHUTIHAY, BOJIHOYAC
BIITBOPIOIOYH ii BIIMOBITHO O HOPM YKPaiHCHKOTO MOBHOTO CEPEIOBHIIIA.

Y napyromy po3aili  3IMCHEHO AaHANTHYHUK pPO3TISAA  TEPEeKIaJalbKuX MPUHOMIB,
BUKOPUCTAHUX Il BIATBOPCHHS EMOIIMHOCTI HAa PI3HUX MOBHUX PIBHSIX — JICKCHYHOMY,
IrpaMaTHYHOMY, CHHTAaKCHYHOMY Ta cTUiIicTHUHOMY. OcCOOMMBY yBary HOpPHUJIUICHO BIATBOPEHHIO
aBTOPCHKOTO TOHY, PO3MOBHHUX €JIEMEHTIB 1 3aCO0IB €KCIIPECHBHOCTI, XapaKTepHUX ISl Cy4acHOT
aHIIIOMOBHOI POMaHTHYHOT JIITEpaTypH.

Knrwowuosi cnosa: emoyitinicme, 110006HULL POMAH, NePeKIA0AYbKI NPULOMU, MOBHI DIi6HI,
aABMOPCLKULL MOH, POZMOBHI e/leMeHMU.
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Introduction

In today's world, translation plays a fundamental role in shaping global communication,
cultural exchange, and the dissemination of knowledge. Translation is not only a linguistic act, but
also a powerful and key tool for dialogue between peoples, promoting mutual understanding, empathy,
and tolerance. Through translation, people have access to science, literature, philosophy, art, and more,
crossing linguistic and cultural boundaries. Without translation, the values and achievements of one
culture would remain confined to a single language, and the world would never know about them.

Translators have become intermediaries between cultures, taking on the responsibility of
conveying not only words, but also meanings, ideas, and emotions. This profession requires accuracy,
awareness, and creative flexibility. Through translation, texts take on new life in different linguistic
realities, allowing readers to perceive foreign stories as if they were written in their native language.

Translation plays a particularly important role in the field of literature. Literary translators are
interpreters and co-creators at the same time, as their task is to recreate the emotional world of the
original author for a new audience. A successful translation must preserve the tone, atmosphere,
rhythm, and idea of the author, allowing readers to experience the same aesthetic effect and emotions.

However, translating emotion remains a very difficult aspect of literary translation. Emotions
are deeply rooted in language and style, and are closely linked to linguistic structures, syntactic
patterns, cultural norms, and connotations. What sounds gentle, passionate, or harsh in one language
requires a completely different expression in another. Therefore, translators must constantly balance
accuracy to the text with sensitivity to the emotional expectations of the target audience.

The issue of conveying emotionality in translation has been addressed by numerous scholars,
including Baker, M., Downing, A., Locke, P., Leech, G., Norrick, N., Short, M., and others, whose
works form an important theoretical basis for the present research.

The relevance of this study lies in the growing interest in the translation of fiction, especially
contemporary romance novels, a genre that relies on empathy, compassion, and reader interaction with
characters.

The aim of this research is to define the ways of conveying emotionality in the Ukrainian
translation of Emily Kerr’s Meet Me Under the Northern Lights.

To achieve this aim, the following objectives were set:

to describe the book, its characteristics, and the author.

to define the concept of emotionality.

to explore how emotional expression is reproduced across linguistic levels.

to summarize the selected techniques and the application of certain strategies

The research consists of an introduction, two main chapters, conclusions and an abstract.
Chapter 1 is dedicated to translation and chapter 2 is a translator’s commentary about the application
of the translation techniques. The source text consists of 11903 words (63788 characters) whereas the
target text consists of 9349 words (57868 characters).

The translation project is verified in Ukrainian Scientific and Practical Conference 2025 “New
Trends in Translation Studies, Philology and Linguodidactics in the Context of Globalisation
Processes”.
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Chapter 1. Translation of the fragment Meet Me Under the Northern Lights by Emily Kerr

Chapter 1

‘No pass, no entry.’

‘But I’'m due on air in less than ten minutes,’ I pleaded
into the intercom, hopping anxiously from one foot to the other
as | tried rummaging through my handbag yet again to find my
missing ID. I racked my brains to see if | could work out when
I’d last seen it, but my memory of last night was a little patchy.
Mornings will do that to a person, although it could also have
had something to do with the open bar at Barry the security guy’s
retirement bash. Given my early alarm call, | should probably
have given it a miss. But as | remind my mum when she drops
one of her frequent hints about me needing to be sensible and
settle down, if Lucy’s life is boring, so is Lucy’s radio show.
Besides, it would have been rude not to have given Bazzer a
decent send-off.

‘That’s what they all say.” Barry’s replacement on the
other side of the door sounded supremely indifferent to my
plight. I could just about make out his shadowy form through the
glass. He was lolling behind the reception desk, hands behind
his head. If | wasn’t very much mistaken, my frantic ringing of
the buzzer had woken him from a nap. I don’t really blame the
guy. | would much rather have been asleep too.

‘How many people do you get trying to break in at stupid
o’clock in the morning? People aren’t that desperate to get hold
of the coffee cups we give out as prizes.’

| regretted the words instantly. If | was going to get into
the studio on time to wake up the good folk of the UK with the
effortless stream of cheery banter that they’d come to expect
from their favourite breakfast radio presenter, then | needed to
get this bloke onside, and fast. Unfortunately, it’s a little hard to
charm someone into submission when they’re nice and cosy

Po3min 1

— be3 mpomycky BXizg 3a00poHEHO.

— Aure st Maro BUWTH B e(pip MEHII HIXK 3a JeCSITh XBUIUH! —
Jenp He IUlauyy4yd, Ka3aja s B JOMO(QOH, TYNLIOKYM Ha MICII Ta
MIOCITIXOM HHUIIIIOPSYH B CyMOWIIi B TIOIIYKaX 3HUKJIOTO MPOITYCKY.

51 namana rojoBy, HamararO4KcCh 3raJaTH, KOJIH g 0auuia Horo
BOCTaHHE, ajieé MO CIIOTaJyd MPO MUHYIUN Bedip OYy/iIH JEII0 PO3MUTI.
3paHKy Take OyBae, xoya IUIKOM HMMOBIPHO, III0 BHHEH Yy BCHOMY
Oe3mimMiTHHUI Oap Ha BeYIpIi 3 HAroJau BUXOAY oxopoHus bappi Ha
MeHCit0. 3BaXkKalouu Ha MIH paHHINd mimioM, MeHl, MaOyTh, Ciia Oyio
3aJUIIUTHCS BAOMA. Alle, SIK S 3aBXKIM KKy MaMi, KOJIM BOHa BKOTPE
HaTSKae, 1110 MEH1 Yac CTaTH CEpHO3HIMIOKO 1 B3ATH ceOe B PyKU: HYJIHE
KHATTS — HyaHe ¥ moy Jlroci. Kpim Toro, Oyno © HEBBIWIMBO HE
opranizyBatu baszepy n0cToliHy nponiaibHy BEUipKy.

— VYci TaK 1 KaKyTh, — BIIMOBIB HOBUM OXOPOHEIlb, IKOMY
sSBHO OyJ10 Oaifyxe 10 MOiX MpooIeM.

S nenw posrieaina Horo yepes3 TeMHE CKII0. BiH po3BaiMBCs 3a
CTIMKOIO perentlii, 3aKUHYBIIH PYKH 32 FOJIOBY. SIKIIO 51 HE HOMMJISIOCH,
MOi TaHIYH1 CrpoOM JOCTyKaTHCs po30yawiu Horo. OmHak s i He
3BuHYyBauyto. Cama 0 3a1r00KH MmoapiMara.

— Sk yacTo IIOAM HamaralTbCsd BIOMUTUCS B TakKy
HEnpucTOiiHy mopy? BoHu x He HACTUIBKM BiAYANAYIIHI, 100 Ji3TH
BHOUYI 32 HAIIUMU NMPU30BUMHU KaBOBUMU YaITKAMHU.

S oxpasy x momkoayBaJia Mpo CBOI ciioBa. SIKIIO s XOTijia
BYACHO TMOTPAMHUTH 1O CTyAii, 00 po30yAuTH CBOIX JHOOUX
IIaHYBaJbHUKIB 3 yci€i bpuTaHii JIerkuM MOTOKOM paJliCHUX Oajladyok,
SKi BOHHM 3BUKIIM YYTH Bif YIIOOIEHOT BEeAy40i paHKOBOTO IOy, MEHI
TEPMIHOBO TOTPIOHO OyJ0 3aBOIOBATH AOBIpY IOrO yoNoBikKa. Ha
KaJb, BAXKKO MIAKOPUTH TOTO, XTO CIOKIHHO I'Pi€THCSA BCEPEIUHI TO],
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inside, and you’re stuck out in the dark, freezing your butt off. |
settled instead for the unsubtle method of rapping my knuckles
against the door frame until the persistent banging irritated him
sufficiently enough to drag himself up from his seat, turn the
lights on, and come across to inspect me at close quarters.

| practically genuflected when he finally opened the
door.

‘I’m so sorry for disturbing you, and I promise I won’t
forget my pass again, but it’s an emergency, and if [ don’t get
mto the studio in the next five minutes, the breakfast show won’t
get on air.’

‘But the breakfast show is presented by Lucy
Fairweather.” My adversary folded his arms and frowned
disapprovingly.

‘That’s me,” I said trying to maintain a friendly
demeanour while inwardly screaming in frustration.

He looked at me, then pointedly glanced across at the
triple-sized poster of my face which decorated the wall behind
reception. He studied the image for a moment, then turned his
attention back to my sorry features and shook his head in
disbelief, leaving me feeling as attractive as the before picture in
a magazine makeover. Yes, my appearance is a tad different
from the poster girl version of myself, but show me a breakfast
presenter without dark circles and bags under their eyes big
enough to use instead of a suitcase for holidays. Getting up at
3:30am every weekday takes its toll on a person. Besides, | spent
four hours getting contoured half to death for that picture and
they were extremely generous with the airbrushing afterwards.
To be honest, | look nothing like that image, even on the rare
occasion when I’ve had the energy to make an effort on a
morning.

‘It is me,’ I pleaded. ‘I’'m Lucy Fairweather, wishing you
fair weather for today.’ I cringed as I put on my radio voice to
do my trademark sign off, in the desperate hope that it would
spark some kind of recognition from the guy. His expression

SK TH JI0 CMepTi 3amMep3 y TeMpsaBi. Tomy 51 oOpana 3yxBaily TaKTHKY i
CTYKaJla MajblsIMU N0 JBEPSAX JI0 TUX IIp, OKK MOi HACTUPIIUBI yaapu
HE BUBEJIM WOTO HACTUIBKM, IO BIiH IITHSBCS, YBIMKHYB CBITIIO 1
ITAINAIIIOB TOUBUTHCS HA MEHE 30JIM3bKA.

S nenp He Bmaja Ha KOJiHA, KOJM BiH HapeIlTi BiIKPUB MEHI
JBEDI.

— Bubaure, mo mnortypOysana. OOirsdr, M0 Hamadl He
3a0yBaTUMYy CBiil IPOIYCK, ajie 1e Gpopc Maxkop. SKIO0 s HE MOTParLIIo
JI0 CTYAll uepe3 M’ sITh XBIJIMH, PAHKOBE IOy TPOCTO HE BUHE B edip.

— Ane x pankoBe 1oy Beae Jlioci ®DeiipBesep, — Miil
OTIOHEHT CXPECTUB PYKU 1 HEBJJOBOJIECHO HACYIUBCA.
— Tak, me s, — BIAMOBUIA s, HaMarar4uch 30eperTu

OPUBITHUM BHUpa3 oO0JMYYs, XO4ya BCEPEIUHI MEHE PO3pUBAI0 Bif
pO3IpaTyBaHHS.

BiH moMBHBCS HAa MEHE, a TIOTIM IMOKa30BO KMHYB TOTJIST HA
BEJIMYE3HUH IJIAaKaT 13 MOIM OOJIMYYAM, 1[0 BHCIB Ha CTIHI 3a CTIHKOIO
peueniii. Ha MUTh BiH 3yNMMHUBCS Ha MOCTEPI, MOTIM 3HOBY TISIHYB Ha
MOE€ JKQITFOT1THE 0OJIMYYs 1 3 HEJIOBIPOIO IMOXUTAB T'OJIOBOO, 3MYCHBIIH
MEHE BimuyBaTH cebe K Ha (OTO «I0» B KypHAIIl Mpo 3MiHy o0Opa3y.
Tak, s BUIISHaI0 TPOXH IHAKIIE, HDK Ha IUIAKATi, ajie MOKaXKITh MEHI
BEJly4y PaHKOBOTO IOy 0€3 TeMHHUX Kl 1 MIIIKIB MiJ OYnuMa — Ie U
TaKUX BEIUKHX, K y 30MOi. [Timitom o 3:30 y Oyani maeTbes B3Haku. [[o
TOTO K, s BATpaTHiIa 4 TOAMHHA Ha KOHTYPHHT, 1[0 HAraJyBaJd TOPTYPH,
a moTiM T¢ GOoTO 1Ie ¥ ImEeapo BiapeTyiryBain. YecHO KaKydH, s B3arai
HE BUTJISAAIO0 TaK, K Ha IbOMY 3HIMKY, HaBITh Y Ti1 PIAKICHI JTHI, KOJIHU B
MEHE BHCTA4a€ CUJI, 00 MPUBECTH ceOe 3paHKy B TOPSIOK.

— Ta ue 1, — Hanounsrana s. — 3 Bamu Oyia rmoroaa Bix JIroci.
Hexaii mpoOnemu Ta HE3rogu HE pOOJATH BaM B JKUTTI IOTOJIH.
MeHi cTajno HIIKOBO, KOJH s IMITyBajia BIIaCHUMN Toioc A pagioedipy,
06 ckazatu ¢GipMoBY (ppa3y Ha npouaHHs. S cnoaiBanacs, 10 1€ X04
TPOXH 3MYCHTh TOTO YOJIOBIKa BMI3HATH MeHE. Alle BiH 3aJIUIIABCS
HEeNOXUTHUM. Sl Bke 30uparnacs IICTaTh CBOE BOMAINCHKE TOCBITYCHHS,
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remained impassive. | was about to whip out my driving licence
to see if he’d accept that form of ID, when my producer Mike,
aka the grumpiest man in broadcasting, stomped into reception
and greeted me with his usual glower.

‘Where the bloody hell have you been? I was about to
call the network and tell them they’d have to put out the
emergency show. You’re meant to be in the studio saying that
kind of nonsense, not prancing around reception showing off to
the help.’

‘And a good morning to you too, Mike. Really sorry I’'m
cutting it so fine. I misplaced my pass again, as | was explaining
to our very diligent new security guard.” My attempt to ingratiate
myself with Barry’s replacement was met with stony Silence, but
he did at least move away from the doorway, so | could squeeze
past his mountainous form and into the building.

The on-air light outside the studio flashed, giving us a
warning that we had only three minutes until I was due to
broadcast. Mike’s expression grew more thunderous and |
braced myself for the traditional round two of him making a
snide comment about women and timekeeping, but thankfully I
was saved from my daily dose of sexism by the arrival of our
newsreader.

‘Morning, Lucy, it looks set to be another gorgeous
autumn day. I’ve got some really heart-warming stories lined up
for the bulletins today, you’re going to love them.” Skye breezed
towards us, smiling with the calm assurance of someone who’d
already been up doing yoga for hours. If she wasn’t such a lovely
person, it would be easy to resent her for being so ridiculously
perfect.

‘Typical,” muttered Mike under his breath, momentarily
disarmed by Skye’s general aura of Zen. He rolled his eyes and
clomped into the studio, still grumbling about the unreliability
of the female sex. Skye winked at me and surreptitiously passed
across a page of notes as we followed him in.

o0 MepeBipUTH, YW MPUNAME BIiH HOTO SK MIATBEPIKEHHS MOET
0COOHMCTOCTI, fAK panToM Miii mpoarocep Maiik, BiTOMHUIN SIK
HaOypKOTIMBIIIA JIOAWHA PaliOIHAYCTPii, TPUMHYB IBEpHMa pererii
13yCTpiB MEHE CBOIM 3BUYHHM CEPAUTUM TIOTJISIIIOM.

— Jle Tebe, wopT 3abupaii, Hocuno? S BxKe XOTIB I3BOHHUTH Ha
KaHaJl, 100 3amycKaiu pe3epBHE moy. TBos 3amaya — Oa3ikaTu pi3Hi
HICCHITHUIII B CTyHii, a HE PO3TYJIIOBATH PEILEIIi€0 i XU3yBaTUCS
nepes NepCcoHaIoM.

— I 1061 noGporo panky, Maiiky. Bubau, mo uepe3 meHe
nmipkuMae 4gac. S 3HOBY KyJIUCh MMOJIBaJIa CBOO MEPEITYCTKY, SIK S BXKE
MOSICHIOBAJIa HAIIOMY HOBOMY YK€ BIMOBITAILHOMY OXOPOHIIIO.

Sl mamaranacs 3a100pUTH HOBOTO OXOPOHIIS, ajie Y BIAMOBIIb
oTpuMasia Tpo6oBy Tuiry. BTim, BiH xoua O BIIMIIIOB BiJ ABEpEH, TOXK
s 3MOTJla TPOJI3TU MOB3 HOTO TIraHTChKY IOCTaTh 1 MOTPANUTH
BCEPEIIMHY.

3a ngBepuma CTyAli 3aMHTOTIB IHIUKATOp «edip» 1 MH
3pO3yMisid, 10 JO MOTO BHUXOAY B edip 3alIMIINIOCS BCHOIO TpU
XBWIMHU. Bwupa3z oOmmuus Maiika cTraB ImIe CepAMTimmM, 1 S
IPUroTyBanacs 10 TPAAULIAHOTO JIPYroro payHay Horo iqkux >kapTiB
PO KIHOK 1 IMYHKTYaJIbHICTh, ajle, Ha INACTs, BiJI IIOJASCHHOI JI03H
CEKCH3MY MEHE BPSATYBaB MPHUXIiJl HAIIIOT BEy40i HOBHH.

— Job6poro panky, Jlroci! Cxoke, Ha Hac YeKae IIe OJUH
IIpEeKpacHUN OCIHHIA aeHb. S miAroTryBajla Ha ChOTOJHI KUIbKa
3BOPYIIJIUBHX ICTOPI — BOHU TOO1 TOYHO CIIOI00AI0THCS.

Ckaii, HeMOB JIETKHMH BiTepelb, IMiIIMIIIa 10 HAC, BIICBHEHO i
0e3TypOOTHO ITOCMIXAarYKCh, SK JIIOJWHA, IO BXE KUIbKa TOIUH
npoMenuTyBaia. SlkOm BoHa He Oyna Takow MPHEMHOIO, Oyno O
HEMOXKJIMBO HE 3a3J[pHUTH il 32 HAJAMIPHY 1CaJIbHICTb.

— Hivoro HoBOrO, — OypkHYB Maiik co0i mif Hic, Ha CeKYHY
30UTHH 3 TAHTEJIMKY €HEPTi€l0 JI3€H, Ky BUIpoMiHtoBana Ckail.

3aKOTUBIIM O4Yi, BIH TIOIUICHTaBCA B CTYy/Iil0, BCE IIIE
OypMouy4H, 110 Ha KIHOK HE MOXKHa mokiactucs. Ckail miaMopraymna
MeHI W HEMOMITHO Tepelnana apKyIl 3 HOTaTKaMH, KOIW MM TIIIH
CJIZOM 32 HUM.



‘A few things I thought might interest you, Luce,” she
whispered. | looked down at the paper and saw she’d compiled
a list of some extra talking points and quirky stories to help me
fill the show, something which Mike was meant to do as a
fundamental part of his job, but had never bothered with. The
woman deserved a promotion. Four hours is a long time to
single-handedly fill with chat and make it sound effortless,
especially when one is slightly fuzzy of head. I don’t know what
I’d do without her.

I logged onto the computer and briefly scanned the day’s
music playlist before sending Skye a quick instant message so
Mike wasn’t privy to our exchange.

“You’re a star. I owe you a massive drink.’

‘As long as it’s one of those gorgeous smoothies of yours,
you’re on,” she pinged back with a spattering of thumbs up and
smiley face emojis.

‘I’m off alcohol for the moment.’

The cheesy jingle announcing the start of the Lucy
Fairweather Breakfast Show prevented me from enquiring
further.

As Skye launched enthusiastically into the headlines,
Mike threw a packet of throat sweets at the side of my head, and
held up a bit of paper on which was scrawled, ‘Take these or
you’re going to sound as hungover as you look.’

The live microphones stopped me from answering him
back, so | had to content myself with sending a dark glare in his
direction. Hungover? How dare he? Of course I wasn’t
hungover. Admittedly | felt a bit grotty, but there had been a bug
doing the rounds of the office, and | was pretty sure | was coming
down with it. And I drank no more than anyone else at Barry’s
leaving do. Why shouldn’t I let my hair down with everyone
else? The breakfast show may be the slot that everyone would
kill to get, but no one talks about the cost it can have on your

3gatHe Tebe 3amikaButh, Jlroc,

Tyr € nemo,
IPOILENOTLIA BOHA.

S rnsnyna Ha apkym i moGauwmia, mo Ckail ckiiana CIHCOK
JOJIAaTKOBUX TEM 1 KyMEIHHX ICTOpii st edipy — 3aBHaHHS, sKeE
(dbopMaIbHO HAJISKHUTH 10 000B’s3KIB Malika, ajie BiH HIKOJIM HE BBO)KAB
3a mOTpiOHE MOro BHKOHYBaTh. Llg JKiHKa 3aciyroByBaja Ha
nigBuiieHHs. Yortupu rToauHHM Oa3ikaTH 1 BOJAHOYAC 3BYdYaTH
HEBUMYILIEHO — II€ II€ T€ BUMPOOYBaHHS, OCOOIMBO KOJHU B T'OJIOBI
kama. [{o 6 s poOuna 6e3 Hel.

A zaiinuia B cucTeMy, HIBUAKO MpoOirjacs oduMa 1o
IJISHITMCTY Ha JeHb 1 mocmixoM Hazicimana Ckail MOBIAOMIICHHS, aOu
Maiik He OyB y Kypcl HalIo1 epenucKu.

— Tu — mos pariBaung! A B 6opry nepea To60¥0.

— Skio e Oy/e o/IMH 13 TBOIX HEUMOBIPHO CMAaYHUX CMY31, 5
— 3a, — BIINOBIJIAa BOHA, TOJABIIN JIEKUIbKAa CMaMIMKIB.

— Sl TMMuacoBo y 3aB’sI31i ...

Tpoxu GaHaNBHMI KUHIIIL, 10 3By4aB Ha IMOYATKy PAaHKOBOTO
moy «Iloromaa Bix Jltoci», He 7aB MEHI 3MOTH TIPOJIOBKUTH PO3MOBY.

[loino Ckait 3 eHTy31a3MOM IToYaja 3a4UTyBaTH TOJIOBHI
HOBUHH, Malik IIIypHYB Yy MOIO CTOPOHY IAKET JIbOIASHUKIB 1 TITHIB
apKym i3 HarucoM: «Bi3pMu, iHAKIIIE 3BydaTUMEII TaK CaMO ITapIlIUBO,
SIK 1 BUTJIAA€ENT 3 HOXMIIIS.

VBIMKHEH1 MIKpO(GOHH HE Jajdd MCHI BIAIOBICTH, TOMY
JIOBEJIOCS JIMIIIE CBEPUTHTH Horo morisaoM. [TapmmBo? Ta sik BiH cMie?
3BHYAIHO, s HE 3 MoxXMuLIL. Tak, mouyBajacs s KEIChKO, aje B odici
TyJsB Bipyc, 1 s Oyja BIIEBHEHa, IO MigXonuia Woro. | s He Bummia
OutbIe, HDK OyIb-XTO IHINME Ha mpoBoaax bappi. Homy s HE MOXKY
BIAIMOYMTHU pa3oM 31 Bcima? PaHkoBe 1oy — 11e po6oTa, 3a sIKy KOXKeH
TOTOBHH TOPJIO MEPETPU3TH, ajie HIXTO HE TOBOPHTH IPO I[IHY, AKY TH
IUIQTAII CBOIM OCOOMCTHUM KUTTSIM. SIkOM s AifiCHO XOTUIa MaTu



social life. If I was fixated on getting my eight hours before
work, I’d be going to bed at 7pm or earlier.

Skye finished her bulletin with a cute story about a dog
that had saved its owner from drowning, then handed over to me.
| hastily swallowed my medicine as instructed and turned on my
microphone.

‘O1 o1, here’s a shout out to the early morning heroes.’ |
started off with my customary greeting, although maybe it didn’t
have its usual pizzazz as my voice was admittedly rather more
gravelly than normal. | was definitely succumbing to the lurgy.
‘It’s five past six in the morning, and if you’re awake and fully
conscious, then you are winning at life. You’re doing better than
me, guys, that’s for sure. Let’s kick off with a big tune to start
your Tuesday morning.” I looked up and caught Skye shaking
her head and pointing at the digital display on the wall. ‘Oops,
your Wednesday morning. Just keeping you on your toes, folks,
you know what I’m like.” I forced a raucous peel of laughter
which left my brain vibrating in my skull.

I moved the fader up and hit play. As the strains of ‘I
don’t like Mondays’ blasted out of the studio speakers, my head
started throbbing even more.

I don’t know how I got through the show. Mike seemed
to have decided to punish me for my late arrival by making me
play all the noisiest tracks, plus he kept putting through all the
difficult callers on the phones, abandoning me to handle them
live on air which my brain really wasn’t up to. As the clock
ticked towards ten, my stomach was grumbling so loudly I was
afraid listeners would start texting in to ask if there was an
earthquake in the studio. Skye, bless her, had offered me half of
her scrambled vegan egg substitute, but it turned my stomach
just looking at it. Mike had smugly eaten his cornflakes at eight
o’clock, bang on time as per his usual schedule, and then locked
the cereal box away, pointedly not offering me a share of the

BOCBMUTOJIMHHUI COH Tiepes poOOTor0, TO Jisirana 6 o choMiil Beduopa
a0o HaBITh paHilIe.

Ckaii 3aBepiIniIa CBiii BUITYCK MUJIOIO ICTOPi€0 PO COOaKY,
KU BPSITYBaB CBOTO TOCIOJAps BiJ YTOIUICHHS, 1 mepeaana MeHi
ecradety. S mMBHUIKO MPOKOBTHYJIA MITyJKY 1 BBIMKHYIA MIKPO(hOH.

— TD'eli-reii, npuBIT yciM pPaHKOBUM reposim! — moyana s 31
CBOT'0 3BMYHOTO BITAHHS, aji¢ HE TaK JPaiBOBO, SK 3aBXKIH, 00 TOJIOC
Miii OyB MOMITHO XpUTIKHUM. BoueBu b s migxonuia siKkych 3acTyay. —
O1xe, IT’ATh XBUJIMH HA ChOMY, 1 SIKIIIO TH BXK€ HA HOTaX 1 MPH TSIM1 —
TH BXKE TIEPEMOXKEIb y IbOMY JXUTTIL. J[py3i, BU SIBHO CIIpaBIISIETECh
Kpamie 3a MeHe. TOX pO3MOYHEMO BIBTOPOK 3 YYyJAOBOTO TPEKY.
S nmigasna oui it mo6aunna, mo Ckait XuTaja roJoBOIO 1 ToKazyBaja Ha
U poBUIA TUCTUIEH Ha CTIHI.

— VYmc, npysi, y Bac Bxke paHok cepeau. [Ipocto Tpumato Bac
y Hampy3i, BU X 3Ha€Te, s Taka.

S 3mycuna cebe po3peroTaTucs Tak TYIHO, 1110 34aBAIOCS, Mii
MO30K 0Ch-0Ch BUOYXHE.

S migHsIa TOB3YHOK T'yYHOCTI 1 HATUCHYNA «play». Sk TUTbKu
31 CTyIIHHUX KOJIOHOK 3a3Bydaina micHs «I don’t like Mondays», Mos
roJIoBa Movajia myJbCyBaTH Ie OuIbIIe.

He 3nato, sk s cipaBuiiacs 3 UM M0y. Maiik, CX0Ke, BUPIIIHB
MOKapaTH MEHE 3a 3aIi3HEHHs, 3MYITYIOYH CTAaBUTH HAUTYYHIII TPEKH,
1 KpiM TOT0, IMIAKIIOYAB YCIX IMPOOIEMHHUX CIyXadiB, 3aJIMIIAI0OUd MCHE
3 HUMH B e(ipi HaoauHII. Miit MO30K jienb He 3akuniB. Koau roanHHuK
MOKa3yBaB BXKE MaiKe JecATy, Mii NIIyHOK TypKOTIB Tak, IO 5
Oosutacs, MO0 ciyXxadi HE MOYalM HAJCUIATH CMC 3 3allMTaHHSAMHU IIPO
3emsierpyc y crynii. Ckail, moOpa aymia, Jana MEHi MOJOBHHY CBOTO
BETraHCHKOTO OMJIETY, aji¢ MEHI CTaBaJIO 3JI€ JIUIIIE BiJl OJTHOTO IOTJISITY
Ha HbOro. MaiK i3 3aJ0BOJICHHSAM 3’iB CBOi KYKYpYA3sHI ILIACTIBIII
PIBHO O BOCHMiii, BIIaCHE SIK 13aBX 1, a TIOTIM JEMOHCTPATHBHO 3aXOBaB
KOpOOKY, HE 3alpOMOHYBaBIIN MEHI )KOJIHOT KpUXTH. TUNIOBHUI MPUKIIAL
Horo craBieHHs 10 KOMaHIHOI pOOOTH.



bounty. Classic demonstration of his attitude towards being a
team player.

Finally, it was thirty seconds to ten o’clock and I dipped
the music on my last track (a particularly long one that I’d
chosen to give myself less time for talking) and signed off from
the programme.

‘We’ve got the news coming up shortly, but that’s all
from me today. If you’re not at work yet, hurry up, you’re
running late. Jonno’s up next with his Wednesday Whiners,
sorry, Winners, lots of chances to get your hands on some cash,
but this is Lucy Fairweather, wishing you fair weather for
today.’

| fired off the final jingle, leaned back in my chair and
briefly closed my eyes, relishing the brief respite from the
brightness of the room.

‘Am I going to have to wheel you out of here on that
thing? Because you currently look like you’re not capable of
standing up and walking in a straight line,” said Mike, slamming
his headphones down on the desk with such force | thought he
was going to snap them in half. Skye flinched. For a journalist,
she’s surprisingly squeamish when it comes to any kind of
conflict. I shot Mike a warning look.

‘Calm down, Mikey,” I said. ‘No need to get your
knickers in a twist.” I sent a reassuring smile in Skye’s direction,
and deliberately removed my headphones with great care. After
a good old stretch, I pretended to stagger towards the exit to
make her laugh and dissipate the tension in the room.

The heavy studio door swung open and Jonno shambled
in, his nose still deep in a newspaper.

‘Hey, Jonno, the place is all yours. I’'m off in search of
breakfast. Watch the producer headphones, they’re looking a
little fragile now.’

Hapemri 1o necstoi 3anuimanocs Juie TPUIISATh CeKYH/I, 1 5
NPUTITYIIHIA TYYHICTh OCTAHHBOTO TPEKY (i CBIOMO oOpasia TakHid
JOBTHH, III00 MEHIIIE TOBOPUTH) 1 3aBepIImiia edip.

— HeszabapoM Ha Bac yekae BUITYCK HOBHH, a IOKH Y MEHE BCe
Ha CBOTOJHI. SIKIO BW Ime HE Ha poOOTI — ToOCHimaiTe, iHAKIIe
3anizHuTecs. A mami B edipi I)xoHHO 31 cBo€ro mporpamoto «Cepena
nenapiBy, o, Bubaute, «Cepena yiinepiBy, ae OS3NMIUIIAHCIB BUTPATH
rpouri. 3 Bamu Oyna noroza Bin Jlroci. Hexait mpobnemu Ta He3roau He
pOOJIATH BaM B JKUTTI MOTOH.

S 3anmyctuna QiHanpHUN JPKUHIJ, BIJKWHYJAcS Ha CIHHKY
Kpiclla ¥ Ha MHUTh 3aIUTIONIMIIA OYi, JIO3BOJMBIIM €001 KOPOTKUMH
BIJIMOYMHOK Bif[ CJIITYYOT0 CBITJIA.

— To mo, Tebe Tak 1 BUBO3KMTH 3 KIMHaTH? bo BUIIIsIa€enI Tak,
Hi10M HE B 3MO31 HaBITh MIABECTUCS W TPOUTH pIBHO, — OypKHYB MaliK,
KWHYBIIIM HaBYIITHUKU Ha CTUI TaK, IO S BXKE JyMmMasia BOHU TPICHYTH
Hapnu1. Ckait ax 3apurHynacs. SIK Ul )KypHaJIiCTKH, BOHA HAIIPOUY/]
00iTbCst OyIb-AKUX cBapok. S moauBuiacs Ha Maiika Tak, o0 BiH yce
3po3yMiB 1 0€3 CIIiB.

— Buauxau, Maiiki, — cka3ana 5. — He poOu 3 Myxu clioHa.

S yemixnynacs no Ckail, HIOM TPOMOBIISIIOYN «BCE Tapasiy, 1
MOKAa30BO 3HsJIa HAaBYIIHUKH 3 MAaKCUMaJbHOIO OOEPEkKHICTIO.
["apHEeHBKO MOTSATHYBIIMCH, s MpPUKHHYNIAcsA, HIOM OT-OT BHamdy, 1
MOLIKaHu0ana 10 BUXOJY, II00 PO3BECENIUTH 1i Ta 3HATU HAINPYTY B
KIMHATI.

Baxki gBepi crynii BiguuHuiucs, # J[KoHHO, JeniBe
MEePECTaBISI0YN HOTH, YBIHIIIOB BCEPEAUHY, HE BIIBOASUN MOTISAY Bif
ra3eTu.

— Hy mo, JI>0HHO, cTy/1is MOBHICTIO y TBOIX pyKax. S iy Ha
MOIIYKH CHiTaHKY. Bys 006epexHMii 3 HaBYIIIHUKaMH TPOAIOcepa, BOHU
BIXKE JIeJIb TPUMAIOTHCA.
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He glanced up from the headlines, many of which
seemed to feature the antics of his reality-TV star girlfriend,
Serenity.

‘All good at home, Jonno?’ I asked. In my book, tabloid
coverage was never a good thing.

‘Tip-top, matey,” he said. ‘Thanks for warming up the
airwaves for me. That was quite the show, as always. Cheers for
the plug, though I’d rather you didn’t refer to my listeners as
whiners.’

He grinned at my contrite expression and moved the
microphone into position. Before he pushed the fader up to
broadcast, he turned back towards me.

‘It was a great night last night. Cheers for letting me crash
at yours. Don’t worry, I posted the key through the letterbox. Oh,
and a friendly warning, you might have to smooth a few ruffled
feathers at The Crown before you go back. I know it’s a dive,
but even they draw a line at tap-dancing on the bar.

Tap-dancing? I hadn’t, had 1? A vague memory of doing
a few shuffle-ball-changes filtered through the fogginess of my
memory. Oops. I’d wondered why my feet felt sore this morning.
| certainly had no recollection of inviting Jonno back to mine. |
hadn’t seen him when I’d set off, so I guess he’d spent the night
on my sofa. Maybe | had underestimated just how into the party
spirit I’d got last night.

Jonno laughed at my horrified expression and hustled me
out of the studio so he could get on with his show.

Now that the adrenalin of broadcasting live to the faithful
listenership of Star FM had subsided, a wave of tiredness hit me.
| needed fuel, and | needed it fast before | crashed. Mike,
however, had other ideas.

‘We need to talk, Lucy,” he said cutting me off before I
could reach the kitchen and examine the contents of the fridge.

Konera BimipBaBcs BiA 3arojioBkiB, Oarato 3 sikux Oyio
MPHUCBSIYCHO BUTIBKaM Horo niBunHN CepeHiTi — 3ipKH pealiTi-ioy.

— JI>KOHHO, BIOMa BCE B MOPAIKY? — TOLIKaBuiIacs 5. Sk Ha
MeHe, myOJikallii B Taboinax HiKoJIM He Oy YAMOCH XOPOIIHM.

— Bce cymep, moapyro, — ckazaB BiH. — JlsgKyio, 110
po3irpina ayautopiro st MeHe. SIK 3aBXK/H, 0y Ha BHCOTI. Basunuit
3a 3ragky B edipi, ane s 6 He XOTiB, MO0 TH HA3WBAJIA MOIX CIyXadiB
JemapsMu.

JIKOHHO YCMIXHYBCS, MOOAUMBIIM Mid pO3KassHUNA BHpa3
00muyus, 1 HasamTyBaB MikpodoH. [lepmr HiK minHATH deliaep, 1100
posnoyatu edip, BiH TOBEPHYBCS 10 MEHE.

— Buopa 0OyB wmacamii Beuip. /[lgkyro, mo mycruia
nepeHouyBaTu. He XBuItolcs, KoY s TOKJIAB y MOIITOBY CKPUHBKY. A,
i Ha MalOyTHE: MOXJIMBO, JOBEIETHCS BraMyBaTH HEBJIOBOJICHHS
neskux y «The Crowny, nepin HbK 3HOBY TyIM WTH. 3HAr0, I JelieBa
3a0iraitriBka, ajie HaBiTh TaM HE TAHIIIOIOTH YEUITKY Ha 0api.

Yeuitka? Xiba Take Oymo? Y mam’sTi mpoMaiHyina CMyTHa
KapTWHA — s, Ha OapHii CTiiIli, TapabaHuIa HOTaMH, SIK Y dedirii. OT
xajnerna. Sl 1me 3paHKy mojymalia, YoMy B MEHE Tak HOTH 0oJiaATh. | ax
HISK HE MpUraayBaia, moo 3amnpomryBana J>koHHo 10 cede. S He Oaunia
Horo, KOJau BUXOAMIIA 3 AOMY, TOXK, T'aJal0, BiH 3aHOUYBaB Ha JUBaHI.
Cxoske, s i cripaB/ii HEJOOMIHKIIA, HACKUILKHA BYOpa BiipBaiacs.

JI>KOHHO 3acMIisiBCsI, TOOAYUBIITN MO€ TIEpeNIIKaHe o0auyysl, 1
HIBUAKO BUIIPOBAAMB MEHE 31 CTY/1, 100 MPOJOBKUTH 1IOY.

Tenep, xonu aapeHaniH Bix mpsMoro edipy uis BiLgaHUX
ciyxauiB Star FM cnaB, MeHe Hakpuia XBuis BToMu. [ToTpiOHO Oyio
TEPMIHOBO MIAKPIMUTHUCS, IHAKIIIE ST TPOCTO BigkiIouycs. Ane y Maiika
Oynu iHII1 TJIaHU.

— Jlroci, HaM MOTPIOHO TIOTOBOPHTH, CKaszaB BIH,
3YyNUHUBIIM MEHE, TepIl HDK S JicTajacs KyxHI ¥ 3arjisHyna B
XOJIOIUJIHHHUK.
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‘Does it have to be now? | am so ravenous | could eat my
own arm. It’s not a good feeling.’

‘That’s the problem with excessive drinking, it gives you
the munchies,’ said Mike. I didn’t like his gleeful tone. Was he
enjoying watching me suffer?

‘Oh bog off, Mike. You’re one to talk about the munchies,
sitting there shovelling all that cereal into your mouth. Half a
box was it today? And I’ve not been drinking excessively. I'm
getting a cold, that’s why I’m so hungry. You know what they
say, “Feed a cold and starve a fever”.” I didn’t give him a chance
to reply. ‘Wow, guess who’s coming down the stairs,” I said,
pointing to the empty space behind him. He’s so gullible, he
actually fell for it and turned to look, giving me a few seconds
to duck out of his way and reach the front door.

‘We’ll chat when I’m back,’ I shouted over my shoulder
as | zipped out of the radio station.

The fresh air and autumn sunshine instantly perked me up.
I much prefer weather that is like my surname. Starting work so
early means being constantly confronted with the dark. | hate
this time of the year anyway, and the lack of daylight makes
things so much worse. The thick gloom makes me feel sluggish
and down, everything becoming so much more of an effort to
do. It’s not surprising I sometimes run behind schedule because
of it.

| pushed all guilty thoughts about lateness to the back of
my head and set off in search of sustenance. On a day like today,
there was only one solution for my current state of bleurgh. |
made a beeline for my favourite place. Across the road from the
radio station was one of the city’s best-kept secrets. There are
not many independent greengrocers still surviving in the battle
against the supermarket giants, but Mr Martin’s place was
somehow hanging on in there, even though in all the times I’d
visited, I’d never seen another customer darken its doors. It was

— Cawme 3apa3? f ronoaHa sik BOBK. JKaxJIMBe BITUYTTS.

— V Tomy ¥ Oima, komu mepeOupaem 3 alKorojem —
3’SIBJISIETHCSL CTPALIEHHUM )KOp, — cKka3zaB Malik.

Woro rmysnmBuii TOH MeHe jparyBaB. Momy JificHO
10100aJI0CsI CIOCTEPIraTé 3a MOIMH CTPAXKTAHHSIMU?

— Maiik, Ta BigBanu, ra? ToOi e TOBOPUTH PO KOP, caM
CHJIMII 1 ITXA€NI MIacTiBli 70 pota. ChOroHi MiB KOPOOKH 3°1B, Uu SK?
I 1 He HanuBanacs. S 3actynaunach, TOMy Takui aneTUT. 3HAEMI, 5K
KaXyTh: «3acTyly TO/yH, a rapsyKy roJiofioM IITYpMYii».

S He crana yekaTu Ha MOTo BIATIOBIIIL.

— Oro, NOIIsiHb, XTO CITYCKA€ThCS CXOAAMM , — CKazaja f,
TUKAIOYM TAaJblleM Ha TOPOKHE MICIE 3a WOTo CIUHO0. BiH Takuit
HAiBHUM, IO [IIICHO MOBIpUB 1 OOEpHYBCS, a 5, CKOPHUCTaBIIUCH
KUTbKOMa CEKYyHJIaMU, BUCIU3HYJIa TIOB3 HBOTO 1 700iria 10 BXITHUX
JIBEpEl.

— IloroBopumo, Koau noBepHycs! — KpUKHYJA s Ha XOAY,
BUOITalouu 3 paaiocTyil.

CBDKE TIOBITPST Ta OCIHHE COHIIE MHUTTEBO TMITHSIM MEHI
HacTpiil. S Kyau OiabIe OO0 MTOTOTy, SIKa TACYE MOEMY TIPI3BHIILY.
[TounHaTh mpaloBaTH TaK paHO O3HA4Ya€ TIOCTIMHO CTUKATHUCS 3
TeMpsIBOIO. S il Tak TepHiTH HE MOKY IO OPY POKY, a HecTaya JeHHOTO
CBITJIa JIMIIIE TIOTIpPIIy€e CHUTyaliro. Mopok poOUTh MEHE MIISBOIO M
MPUTHIYEHOIO, YC€ NTA€ThCSl HEMMOBIpHO Baxkko. TOXX HE AMBHO, IO
4acoM 51 He BCTHUTAIO 3a IpadikoMm.

51 3abuna Ha BCi AYMKHU IPO 3alli3HEHHS 1 BUPYIIWJIA IIyKaTU
YUM MiAKpinuTHCA. Y Taki IHI, K ChOTOAHI, OyB JHUIIE OJUH CHOCIO
no30yTucss 1bOro Tpemaky. $I moMyana MpsAMICIHBKO JI0 CBOTO
ymobnenoro wicug. Yepes gopory Bim cryaii OOUH 13
HAlMOTaeMHINIUX KYyTOYKIB MicTa. X04a MaJIO XTO 3 MICLIEBUX OBOUEBUX
Mara3uH4MKIB BUTPUMY€E KOHKYPEHIIIIO 3 CylepMapKeTaMu, KpaMHHIISI
naHa MapTiHa Bce I1ie CTOosUIa, MOMPH Te, 110 3a BCl pa3u, KOJIHU S TaM
Oymna, s 3poayHe Oauna iHmux nokymiis. [lIkona. Marasun OyB HEMOB
nevepa 4yzec, MOBHA HAMANETUTHIMIKUX JIACOMIB, KI TUTBKM MO>KHA
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their loss. The shop was a cavern of wonders, filled with the most
mouth-watering delights your imagination could summon; the
juiciest of fruits, the tangiest of herbs, and a sheer rainbow of
scrummy vegetables.

‘Good morning, Miss Fairweather. And how are you
today?’ Despite the fact that I urge him to call me Lucy on
practically every trip, Mr Martin still insists on addressing me
formally.

‘I’m suffering somewhat, Mr Martin, but I feel sure that
you have exactly what I need to perk myself up.” He smiled with
pleasure and passed across a collection of paper bags. |
wandered around the shop, picking out a scoop of tiny dark chia
seeds, a handful of blueberries which were practically glowing
with freshness, a couple of beautifully ripe bananas and a tub of
thick Greek yoghurt.

As | handed over my credit card to pay, he added a chilled
bag of spinach into my basket.

‘Helps with detoxing the system,’ he explained.

‘As long as it gives me the vitamins I need to fight this
cold,’ I replied cheerily. Seriously, did I need to make a ‘Poorly
but definitely sober’ sign to hold above my head?

He cleared his throat and packed the ingredients up for me.

| texted Skye to let her know | was on the way back and
she kindly let me into the radio station’s side entrance so I didn’t
have to go through the faff of trying to convince Barry’s
replacement to let me in without a pass all over again.

‘What are we having this morning?’ she asked eagerly, as
| unpacked the ingredients onto the worktop in the communal
kitchen. I probably should have given it a bit of a wipe down
first, given the amount of gunk on the surfaces, but maybe the
cure to my ailment was lurking among the bacteria there, the
world’s new penicillin if you will.

‘Ah-ah,’ I tutted, waving her away from the counter. ‘I
owe you a drink and this is what I’'m providing. You put your

ySABUTH: HAMCOKOBWTIII (PYKTH, HailapoMmarHimli TpaBH 1 sICKpaBa
naJiTpa CMayHIOUUX OBOYIB.

— JlobGporo panky, mani ®eiipBesep. Sk Bami crnpaBu
CBOTOJTHI?

I xowa s 3aBxam mpomry Horo HasuBatu MeHe Jlroci, maH
MaprtiH Bce 0/THO HaroJsirae Ha popMalbHOMY 3BEpTaHHI.

— Tpoxu kencwpko, naHe MaprTiHe, aje s BIEBHEHa, 1110 y Bac
3HANAETHCS came Te, 10 3MOXKE MEHE M110abOPUTH.

Bin 3a10B0JIEHO YCMIXHYBCS 1 TIIIOB y3/10BXK psafiB. Cepen HUX
Osykana 1 5, HOKJIAaBIIHU B KOLIMK YepIayOK KPUXITHUX YOPHUX HACIHUH
4ia, XMEHI0, HIOM WIOWHO 310paHWX, YOPHHUIIb, KUIbKA 11€aJbHO
N03pUIMX OaHaHIB Ta GAaHOUYKY I'yCTOTO TPELBKOT0 HOrypTy.

Ko s mpocTsATHYIJIa KPeIUTKY, 1100 OTUTATUTH, BiH MOKJIAB y
MOTO KOP3HWHY ITaKEeT OXOJIOKSHOTO MIIMHHATY.

— Jlomomarae BUBOJUTH TOKCHHHU 3 OpraHi3My, — IOSICHUB
BiH.

— JSIKmo TUIbKHM s OTPUMAl0 BiTaMiHH, 1100 MOOOPOTH IO
3acTyay» , — BiAmoBLIa g )kapToma. Cepilo3HO, MOXKeE, IIe i 3pOOUTH
TabNMMUKy «XBOpa, ajie TBepe3a» 1 TPUMAaTH il HaJl TOJIOBOIO?

[Tan MapTiH npoKanuIsiBCs 1 ClaKyBaB yci MOT IPOTYKTH.

S manumcana Ckaif, 1m0 MOBepTaKwCs, 1 BOHA JOO’SI3HO
JIOTIOMOTJIa MEHI MPOUTH uepe3 O1YHUMN BX1 paaiocTyaii, o0 s 3HOBY
HE My4YMJiacsi, HAMaraluuch MEPEKOHATH HOBOTO OXOPOHIIS BITYCTHTH
MeHe 0e3 MPOIYCKY.

— IIlo y Hac cporo/Hi Ha CHIAAHOK? — MOIIKaBUJIacs BOHA 3
HETEPIIHHAM, TOKH sl BUKJIaJalla IPOIYKTH Ha CTUIBHUIIO y CHUIbHIN
KyxHi. Cxo’e, CHoYaTKy ciii Oyao TpOXu MHPOTEPTH, BPaXOBYIOUH
CKUIbKM Opyly Ha MOBEpPXHSX, aje, MOXIUBO, cepel LUX Oakrepiit
XOBaJIOCS JTIKYBaHHS MO€T HEYT'H — MEHIIIIIIH HOBOTO TIOKOJIHHS, TaK
OM MOBHTH.

S oKHYyNa A3UKOM, BIITAHIIOYH 11 Bl TOBEPXHI.
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feet up. If you’re very lucky, I might even let you in on my secret
recipe. Trust me, it’s guaranteed to perk up a person even when
they’re feeling their absolute grottiest. I like to call it “Lucy’s
Hangover Vanquisher”. Not that I’'m hungover, of course,” I
added hastily. ‘Or you for that matter.’

Skye pulled up a stool and watched carefully as I chopped
a banana and tossed it into the blender along with the fresh
blueberries, a tablespoon of chia seeds and a couple of handfuls
of the spinach which Mr Martin had so generously gifted me. |
added a mug of coconut water, then hesitated.

‘What will make this really zing is some Greek yoghurt.
Wonderful for balancing out the digestive system and restoring
order, or so the healthy eating gurus say.’

‘Go for it,” said Skye. ‘I’'m not being strictly vegan these
days.” She paused. ‘For some reason, the baby seems to crave
dairy products.’

I nearly didn’t hear her over the sound of the blender. I
turned around and saw the contented smile on her face.

‘No way, seriously?’ I asked.

She placed her hand self-consciously on her stomach. ‘I
was sure you’d worked it out ages ago,’ she said quietly.
‘I’ve been dropping little hints. I didn’t want everyone to know,
but I wanted to tell you. I thought you’d got it, but I guess I was
being too obscure. But I can’t get away with keeping it a secret
much longer. I’'m definitely showing now.’

| kicked myself for not paying proper attention over the
past few weeks. Skye was such a good friend, as well as being
an amazing colleague. She deserved more kindness from me
than | gave her.

‘I don’t know what to say. That’s amazing news. You and
Henri must be absolutely thrilled.” T wrapped her in a huge bear
hug, then pushed her back to her seat, not quite sure how to treat

— 3 MeHe Harii, 1 0Ch 110 5 MPOTNIOHYI0. BramroByiics 3py4Ho.
A SIKIIIO TIOIIACTHUTh, MOALTIOCS CBOIM CEKpeTHUM perentoM. [IoBip, 1e
MiHIMae HACTpiii HaBITH TOMI, KOJU BCE Kemcbko. 1 HaszuBar 1ie
«JIrocine 3w Bin moxmimisy. He Te mo6 y MeHe Oyiio moxmumisy, —
nocImixom jojaana s. — A6o y Tebe.

Ckaii cia Ha CTUIBYMK 1 CTIOCTepiraia, sk s Hapi3ana OaHaH Ta
3aKujaa Woro B OJEHIEp pa3oM 31 CBLKMMH YOPHUIISIMH, JIOXKKOFO
HACiHHS 4ia Ta KUIbKOMa XMEHSMH IIIUHATY, SIKUM Tak Jit00 sI3HO
MPUTOCTUB MeHe MmaH MapTid. S gonana 4amky KOKOCOBOi BOIM 1
3aymanacs.

— OT mo-110, a rperbKuii HorypT 3poOUTh 1eil HaMii 11HCHO
HETIOBTOPHUM. [eanbHUI MPOIYKT JUIsi HOpMAai3allii TpaBJICHHS Ta
BITHOBJICHHA pPOOOTH OpraHi3mMy, NOpHUHAaMHI TaK KaXyTb Typy
3JI0POBOTO XapuyBaHHS.

— JaBaii, — ckazana Ckaid. — Llumu 1HSIMU s HE Taka BKe i
BEraHKa.

Bona 3amoBKkiIa.

— He 3Haro yomy, aiie, 31a€ThCsI, MATIOK 000XHIOE MOJIOYHI
MPOIYKTH.

S nmense posuyna depe3 ryn Onenzepa. S moBepHydacs 1
nmo6aunsia 3aI0BOJICHY YCMIIIKY Ha ii 00imyyi.

— He moxe 6ytu. Cepito3HO? — mepernurana 5.

Ckaii 3HIIKOBLIO MOKJIaia PYKY Ha KUBIT.

— S nymana Tu Bke IaBHO BCE 3pO3ymilia, — THXO CKazaja
BoHa. —S] maBayia T0O1 MajeHbKI migka3ku. He xorina, 11100 Bci 3HAIH,
asie T001 30upanacs po3kaszatu. MeHi 31aBajiocs, TH 30Taaajnacs, aje,
cxoxe, 0yino 3aHaTo 3aByajaboBaHO. Ta s BXKE 1 HE MOXKY IPUXOBYBATH.
Tenep Bxke TOYHO BUJTHO.

S nasina cebe 3a Te, IO OCTAHHIMHU THIKHSMU HE MPUIUIsIA
Koje3l nocTaTHbo yBaru. Ckaii Oyla Takol TapHOIO MOAPYrolo i
HENMOBIpHOIO Koseror. BoHa 3aciykuia OuUIbIlIe Terja Bil MEHEe, Hixk
s moiapyBaja.

— He 3naro, mo i ckazatu. Lle yynoBa HoBuHa! Bu 3 I'enpi,
NEBHO, HEHMOBIPHO IIACIIMBI.
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her now she was an expectant mum. Suddenly the gulf between
our very different lives seemed wider than ever.

‘Let’s toast your life as Mummy Skye,’ I said, injecting a
note of jollity into my voice. ‘That baby has hit the jackpot
getting you as its mum.’ I poured us both a tumbler of smoothie
and we chinked our glasses.

‘That’s such a sweet thing to say, Luce. It all feels rather
overwhelming at the moment. Exciting, but still a lot to think
about.’

“You are the most sorted person I know, Skye. You and
Henri are going to be the best parents ever. Look at you, you’re
already giving off a magical glow. And your tummy is still flatter
than mine, lucky cow. I’'m madly jealous of your perfect life.” I
kept my tone light-hearted and fun, trying to ignore the
unsettling feeling of inadequacy which was once again niggling
at the back of my mind. Every new year, I vow I’'m going to be
more like Skye in my approach to life, but come January the
second, | always slip back to my usual ways. Maybe next year
I’ll manage it.

Skye laughed and took a tiny sip of smoothie, then a great
big gulp. ‘That is delicious. I can practically feel the healthiness
oozing into every cell of my body. You have a serious talent,
Lucy.’

| took a few restorative mouthfuls myself and waited for
it to work its magic on my general feeling of malaise.

“Yes, when it comes to the liquid diet, there’s not a lot our
Lucy doesn’t know,” said Mike, stomping into the kitchen and
interrupting our moment of quiet companionship. ‘Shame she
doesn’t bring such dedication and drive to the rest of her life.’

| buried my head in my glass and downed some more of
the liquid before I said something I later regretted.

‘When you’ve quite finished dealing with your hangover,
we need to have that meeting. And you might want to speak to

S o6iifHANa MOApYry Tak MIIHO, HIO Jeab He 3aIyliuia, a
NOTIM MOcajuiia Ha3ajl, He 30BCIM PO3yMIIOUH, SIK TETep MOBOAUTHUCS 3
Maii0yTHROI0 MaMoro. PamToM mpipBa MiX HAIIUMH 30BCIM PI3HUMHU
KUTTAMH 37aJ1acsl IIMPIIOI0, HDK Oy 1b-KOJIH.

— Tox BUIT €MO 3a HOBE XUTTs Mamyci Ckaii, — cka3zaia s 3
HOTKOIO pajiocTi B rojioci. — LI masiewa Burpana HKEKIOT, aJike TH —
11 mama.

S HanmuIa Mo CKIISHIN CMY31, 1 MU LIOKHYJIUCS KEeIUXaMHU.

— Ile Tak Mo 3 TBoro Ooky, JIroc. 3apa3 sKOCh 3aHAATO
OaraTo Bchoro ojgHouyacHo. Lle Bce 11ikaBo, aje € HaJ YuM 33 yMaTHUCs.

— Ckai, Ti HallopraHi3oBaHilla JIOJUHA, Ky s 3Hat0. Bu 3
I'enpi Oynere Haiikpammmu 6atbkamu y cBiTl. [lornsHe Ha cebe — TH
BKE€ BUIPOMIHIOEI YapiBHY aypy. | TBIi KUBIT JOCI IUTACKIMIMMA 3a MiH,
IIACTMBHIIA Ta 1 TO1. Sl MIajeHo 3a3ApI0 TBOEMY i1€aTbHOMY JKHTTIO.

S ToBOpWIIa B HEBHUMYIIEHOMY Ta BECEIOMY TOH,
HaMararunch ITHOpYBaTH HEIIPUEMHE BITUYTTS BJIACHOI
HETMOBHOIIIHHOCTI, K€ 3HOBY TEp3aj0 MEHE JIeCh Y IiJCBIIOMOCTI.
[Mopa3y Ha HoBwii pik st KIsiHYCst c001 OyTH OLTbII cX0K010 Ha CKail y
CTaBJICHHI JI0 JKUTTS, ajie BXKe JPYroro CiuHs MOBEPTAIOCS A0 CTapHX
3BUYOK. MO3Ke, HaCTYITHOTO POKY B MEHE BUIJIE.

Ckait 3acMmisyiacsi, CbopOHYyJa CMY3i, a TIOTIM BUIWJIA OJHUM
JTyXOM.

— Ile tak cmauno. S OykBajgbHO BIAYYBaK, SIK KOPHUCHI
BJIACTHBOCTI LILOTO HAIOIO MPOHUKAIOTh Y KOXKHY KIITUHKY MOTO Tija.
VY Tebe cripaBxHil TanaHT, JIroci.

S ¥ cama 3poOuia KiibKa IUTIONIMX KOBTKIB 1 UeKayia, TIOKH
BOHHM MariyHUM YMHOM IMOKPAIATh MOE€ KaXJIMBE CAMOTIOYYTTSI.

— Tak, konu MoBa ¥e npo piaky aiety, Hama Jlroci —podi,
— CcKazaB Maiik, yBIpBaBIIMCh HAa KYXHIO 1 MOPYIIMBIIHM HAIly TUXY
imunito. — Illkona, 1mo Takoi * 3aB3STOCTI Ta PINIYYOCTI BOHA HE
MPOSBIISIE Y BCbOMY, YUM 3aiIMa€eThCs.

S 3aHypuIIa rooBY B CKJISHKY 1 BUNKJIA € TPOXH, MEPII HDK
CKa3aTH Te, Mpo 110 MOTIM MOKaJIKyBaJa.

— Koum Tu HapemTi oroBTaemics BiJ MOXMULISA, HaM MOTPIOHO
poBeCTH Hapany. [, HaneBHO, BapTO HOrOBOPUTH 31 CBOIM MEHEKEPOM
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your rep beforehand, as I’'m calling in HR to intervene. Your
near lateness this morning was the final straw, Lucy. Your work
is simply not up to scratch and I don’t know if we can trust you
on the airwaves.’

Suddenly the smoothie didn’t taste quite so good anymore.

Chapter 2

The meeting with Mike and HR was about as fun as a pool
party where the pool has been concreted over, it’s raining, and
nobody remembered to order drinks. Mike spent the entire
duration of it glowering at me across the desk, probably
inventing a million ways he could push me down the stairs at the
radio station and make it look like an accident. Before long, he’d
got so into his diatribe, he was actually jabbing his finger onto
the desk. It looked pretty painful to be honest, but that wasn’t
stopping him.

“The thing is, Lucy,’ he said in his best patronising voice,
“You’ve been out of your depth from the moment you started on
the breakfast show. Listeners want someone with more gravitas,
someone less flighty, less high- pitched first thing in the
morning.’ I rolled my eyes, knowing that when Mike said that,
he actually meant someone with more XY chromosomes and
less of that pesky oestrogen. ‘That’s why they’re not tuning in
any more. And don’t get me started on your erratic behaviour of
late. People are beginning to wonder why you say the wrong date
and stumble over your words. They don’t want to be woken up
by someone who is still slurring from the night before.’

I felt a stab of fear. I’d always known Mike had a problem
with a woman being in the big job, but these were serious
accusations he was making, and I couldn’t afford for them to
stick. Word about things like that gets around. After all, in an
industry where people talk for a living, gossip is the main
currency.

3a3ganerine, 00 s manyto 3anydnta HR. Te, mo Tv choroaHi neap He
3aIri3HWIACA, CTajl0 OCTaHHBOI Kparuiero, Jltoci. TBos poboTa siBHO He
BIJINIOBi/Ia€ BUMOTaM, 1 s HE BIICBHEHUH, Y MOKHA T€OE BUITYCKATH B
npsMuii edip.

PantoM cmy3i iepecTaio 31aBaTHCS TaAKAM CMadHUM.

Po3ain 2

3yctpiu 3 Maiikom Ta HR Oyna Takorw X mHpuUeEMHOMO, SK 1
Beuipka 0151 Oaceiliny, SKui 3amuau 0eTOHOM, TUM TTadye KOJIU #e JO1Il,
a HIXTO HE JOAyMaBCsi 3aMOBUTH Hamoi. Malik Bech 4ac CBEpIJIUB
HOTJISA0OM, KOJM CHUJAIB HAaBINPOTH, MalyTh, BHUTaaylOUd MUIBHOH
croco0iB, K IITOBXHYTH MEHE 31 CXOIIB paiOCTaHIIi i yIaBaTH, 10 11e
BUnagkoBo. Hezabapom BiH Tak  po3iiilioBcs 31 CBOIMHU
3BUHYBAYEHHSIMH, 1110 @K [M0YaB TapabaHUTHU MaJIbLEM MO CTOJTy. SIKII0
YECHO, BUTJIAZIATIO IOCUTH 00JIsTde, ane Homy Oysio Oaimyxe.

— Pozymiem, Jlroci, — ckazaB Maiik cBOiM 3BEpXHIM TOHOM,
— i OyJ1a HE B CBOTH TapiIli II[e 3 MOMEHTY, SIK TloYajia BeCTH PaHKOBE
moy. Cayxauam moTpiOeH XTOCh CEPUO3HIMIMKN, MEHIII JISTKOBOKHUM Ta
3 MEHII MHUCKIIIBUM T'OJIOCOM 3 CAMOTO PaHKYy.

S 3akormna owi, po3ymiroud, KOO MaiKk Tak CKasas,
HAcIpaB/i BIH MaB Ha YyBa3l KOTOChb 3 OUIBIIOW KilbKicTIO XY
XpPOMOCOM 1 HHKYHMM PIBHEM TOTO Oicsidoro ectporeHy. — Ocbk yomy
a0 OUTbIIe HE CayXaroTh. | He 3Myllyil MeHe FOBOPUTH PO TBOIO
JMBaKyBaTy MOBEIIHKY OCTaHHIM yacoM. CiyxadyaMm BXke I[IKaBO, YOMY
TU IUTyTaelm AaTd i3aTuHaemics. HiXTo He Xouye MpOKUAATHCS Mij
OypMOTiHHS, 60 TH IIe HE OTOBTAaJach MICIs BEUIPKH.

Mene oxonuB cTpax. S 3aBxau 3HaNA, 10 MalK He cripuiiMae
JKIHOK Ha TOIMOBHUX IOCaJax, aje 1e Oyiu cepilo3Hi 3BUHYBAYEHHS, 1 5
HE MOIJIa JIOMYCTUTH, 1100 BOHU PO3NETUIUCS. 3pEelITol0, Y ramysi, 1e
JOAM 3apOOIISIOTh TUM, I1I0 TOBOPSATH, ITITKH — TOJIOBHA BAJIOTA.
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‘I was not slurring my words. How many times do I have
to tell you that I have a cold?’ I snapped back, vowing for the
hundredth time to cut back on the fun times so I didn’t get myself
into scrapes like this. ‘Yes, I made a couple of mistakes this
morning, but that can happen to anyone. I love this place. Most
people book themselves off sick all the time, but do 1?7 Oh no, I
drag myself in however ill I am. It’s because I care. And to say
listener numbers are down is an out and out lie.” I was warming
to my theme now, determined to prove that regardless of what |
got up to outside of the radio station, I still did a damn good job
when [ was here. ‘I’'m inundated with texts and phone calls
throughout the show. People love what | do. They love that |
keep it real. They want entertainment, and that’s what 1 give
them.’

| would normally die rather than cry at the office, but I’d
got myself so het up that tears were pricking at the back of my
eyes. Charlie from HR pushed a box of tissues across the table
and patted my wrist awkwardly, before quickly snatching his
hand away, no doubt terrified that any form of physical contact
could bring a sexual harassment claim to his door.

| sniffed a few times, and blew my nose pathetically while
Charlie made comforting ‘There, there’ noises.

‘Perhaps I should head home and see if an afternoon in
bed will make me feel better,” I suggested, figuring it was best
to make a strategic retreat and gather my thoughts before | made
even more of a fool of myself.

‘Yeah, that’s right, hide under the duvet to nurse the rest
of your hangover,’ said Mike.

‘I think that’s enough for now, Michael,” said Charlie.
‘That sounds like an excellent plan, Lucy. Are you well enough
to drive yourself home, or do you want someone to give you a
lift back?’

I took another tissue. ‘I’ll be OK. Thank you for your
understanding.’

— S me Gypmorina. CKiIbKH pa3iB Ie TOBOPUTH, IO 1€ BCE
3actyna? — Sl pizko Bigmosina, mooOinsBiuy coli B COTUH pa3 ypizaTtu
po3Bary, o0 He MOTPAIUIATH B MOAI0H] XaIeIH.

— Tak, 51 3pobuna AeKiTbKa MOMIJIOK ChOTOJIHI BPaHIIi, aje 3
kUM He OyBae. MeHi mogobaeTbes 1l podoTa. [HI mocTiiHO GepyTh
nikapHsHi, a s1? O Hi, 1 TATHY cebe Ha poOOoTYy, sIKOr0 O XBOPOIO He Oyia.
bo meni He Oaiimyxe. A Te, mO ciayxadiB CTajJ0 MEHIIE, — IOBHA
OpexHsl.

51 BTATHYNACS B pO3MOBY, pilllyde HaJalITOBaHA JIOBECTH, IO
0 51 He poOMIIa 1T03a CTY/IIE0 — TYT S BCE OJIHO HAa BUCOTI.

— Ilig yac moy MeHe 3aBajlIOIOTh MOBIIOMJICHHSIMHM Ta
m3Binkamu. JlIogaM noao6aeThbes, mo A pobimo. IM mogo6aeThes, mo s
cipaBkHs. BoHU X0uyTh eMOI1iii, 1 BOHU 1€ OTPUMYIOTb.

3a3Buyaii s 0 Kpaie BMepIia, HbK 3ariaKaiga Ha poOoTi, aje s
TaKk pPO3XBHJIIOBAJacs, 110 Ha 04l HaBepHynucs cibo3u. Yapm 3 HR
HiZICYHYB 0 MEHE KOPOOKY CEpBETOK Yepe3 CTLI 1 HIIKOBO JOTOPKHYBCS
JI0O MOTO 3aI1’ICTsI, a MOTIM 0/Ipa3y 3a0paB PYKY — OUYEBUJIHO, 3IIAKABCA,
mo Oyab-IKUW JTOTHK MOXE 3aKIHYMTHCS CKaprol 3a CEeKCyalbHi
JIOMaraHHsl.

S ximbKa pa3iB BOAWXHYJA 1 0€3MOpagHO BHUCSKAJA HIC, TTOKU
Yapmni tuxo noBToproBas: «Hy, Bce rapasm.

— MoXMBO, BapTO MITH JOJOMY 1 IEPEBIPUTH, YU JIOTIOMOKE
MEHI MICIA00IMHIM COH, — TOayMaja s, BHUPINIMBIIK, IO Kpaiie
3pOoOHUTH TMay3y 1 310paTucs 3 AyMKaMH, IepIl HbK 3pOOUTH 3 cede 1e
OUIBIIIE TOCMIXOBUCHKO.

— Ara, came Tak, CXOBaiics MiJ KOBAPY 1 BIAXOMb BiJ CBOTO
MOXMULIS, — CKa3aB Maiik.

— Jocutb, Maiikie, — cka3aB Yapmi. — 3By4uTh, 5K TyXKe
xopowui miaH, Jroci. Tu B 3M031 cama [10iXaTu AOJOMY YU Kpaile
miaBe3Tu Tede?

S B3sina iHIY CepBETKY.

— Bce rapaza. Jlskyro, 1o po3yMier.
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| walked out of the room forcing myself to hold my head
up high. Before | closed the door, | swear | heard Charlie laying
into Mike for giving me such a hard time. Served him right, the
sneaky so-and-so. How dare he go creeping to Management to
stir up trouble? OK, so maybe | had been letting my hair down a
bit too much of late, but working in media, it’s practically
compulsory to join in with all the parties and awards ceremonies.
It’s important for promoting the show. It wasn’t fair that I should
be punished for doing everything | could to get people to tune
into Star FM.

Skye was hovering around the corner, an anxious
expression on her face.

‘Shouldn’t you be reading the bulletin?’ I asked, glancing
up at the clock.

‘I’ve got a minute to go.” She hopped from one foot to the
other as if warming up for a running race. ‘Plenty of time. |
wanted to check that you’re OK. I was so worried when I heard
Mike threatening you with HR.’

| forced a smile. ‘Don’t worry about me, Skye. Mike’s just
being his usual charming self. It’ll all blow over.” Or at least |
hoped it would. I massaged my forehead. The headache was
getting worse, despite my earlier restorative smoothie. Today
was turning out to be extremely trying. ‘Sorry I’m not going to
be around for the weekly planning session.” Actually, I wasn’t
that sorry. The weekly planning meetings normally turned into a
passive-aggressive standoff between Mike and everyone else,
and they tested my patience at the best of times. ‘I’m heading
home for a quiet afternoon.’

Skye checked her watch. ‘Fifteen seconds to go. I suppose
I’d better get down there now otherwise I’ll be out of breath
when the jingle goes. Hope you feel better soon, Luce. Make
sure you get plenty of rest.’

S Bwiinia 3 KIMHATH, 3MYIIyIOYd cebe HTH 3 MiITHATOIO
rojoBoto. [lepmr HDK 3a4MHHUTH JBEpi, KISAHYCh, s MOoYyna, sk Yapmi
BUYUTYBaB Maiika, o TOd Tak MeHe faicraBaB. Tak i Tpeba IbOMYy
MEp30THHUKY. SIK BiH TOCMIB MIiIKpacTUCS 110 KEpIBHHUITBA, 0O
HapoOuTH mymy? I'apas3a, MOXKIMBO, OCTaHHIM 4acoM s repedopIuia
3 TycoBKamH, aje mnpaioroud B 3MI, TH npaktuuHo 3000B’s3aHUi
XOIMTH Ha BCl BEUIPKU Ta LEpeMOHii Haropo ukeHHs. Lle BaxxmuBo uis
npocyBaHHs 10y. HecmpaBemnnBo, M0 MEHE KaparoTh 3a Te, IO s
pobuna Bce MOXJIMBE, abu Jroau ciayxanu Star FM.

Ckaii crosiia 3a porom 1 Ha ii 001MYY1 yuTaIacs TPUBOTa.

— Xi0a TH He MOBUHHA BECTU BUITYCK HOBUH? — 3amuTala s,
MIOTJISTHYBIITK HA TOJAWHHUK.

— Y MeHe 1€ € XBUJIMHA.

Ckail mepeckakyBaja 3 HOTM Ha HOTY, HIOM po3irpiBajiacs
nepes 3a0irom.

— TloBHO wacy. XoTijla nE€peKOHATUCA, IO TH B MOPAAKY. S
TaK XBHJIIOBaIacs, KOJIM mouyia sk Maiik norpoxxyBas To01 nepex HR.

S 3mycuna cebe MoCMIXHYTHCS.

— He nepeiimaiics 3a mene, Ckail. Malik, ik 3aBK1I1, — cama
yapiBHICTh. Bce BiagHaeThCs.

[TpunaiiMHi, s Ha 11e cnoaiBanacs. S morepia 106. ['onoBHMI
OUTb cTaBaB BCE CHIIBHINIMM, X04Ya S BUIIMAJIA CBIA TOHI3YIOUHMI CMY3i.
Ile#i nmeHb BUSBHUBCS BKpail BakKkMM. — Bubad, mMeHe He Oyne Ha
HIOTHKHEBIM maHeprii. Hacmpabmi, mMeHi He Oyno mkoma. Ili
HIOTHXKHEB1 3YCTpiui 3a3BHuYail IMEpPETBOPIOBAUCS HAa TMAaCHBHO-
arpecuBHE MPOTUCTOSHHSA MDK MalkoM 1 BCiMa IHIIMMH, 1 HaBiTh y
Halkpailli JHi BOHU BUITPOOOBYBAIM MO€ TEPITIHHS.

[Tiny nonomy, o6 TPOXH BIATIOYHUTH.

Ckail TIsiHy/na Ha TOJJUHHUK.

— Ille m’atHaauaTe cekyHI. MalyTh, MeHI Bxke TpeOa
CIyCKaTHCs, IHAKIE 3aJAUXaTUMYCh, KOJHU MpojyHae KUHTI. Jlroc,
CMO/IBAIOCh, TH IIBUAKO Oyxaell. JloOpe BIIIOYUHD.
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She scurried away before | could urge her to do the same.
It was only when | got outside that | remembered that my car
was still parked outside The Crown. Thankfully, the pub wasn’t
far away, and there were a couple of shops along the route where
I might be able to get a present for Skye. It wouldn’t make me
feel any less guilty about not picking up her hints that she had
something important she wanted to share with me, but better to
celebrate her good news late than never.

As | stared at the bright displays in the windows and tried
to focus on deciding whether to get a treat for Skye or something
cute for the baby, my mind instead wandered off to the things
Mike had said about the listening figures. Despite the bravado in
my response, | was worried about what he’d implied. The world
of radio is a ruthless place, where change is a constant and there
is always a threat from the shiny new up-and-coming presenters.
I’d been lucky being awarded long-term contracts and gradually
working my way up the presenting ranks until I’d finally got the
dream position as breakfast host on a show which was
syndicated to stations all over the country. But where was there
to go from here? There were plenty of people who’d do anything
for my job and I couldn’t afford to rest on my laurels. Some
people would say the next career move to make was the gilded
land of television, but radio was my passion. That and smoothie
making, but | was hardly likely to make a living out of that. If
my show started haemorrhaging listeners, then my days at this
radio station were numbered,and once that happened, there
wasn’t an obvious place for me to go.

| forced that uncomfortable thought to the back of my
mind and tried to channel Skye by mindfully enjoying my
surroundings. | managed about fifteen seconds of attempting to
appreciate the claggy, polluted air of the street, before an empty
crisp packet flew in my face and snapped me out of it. As I still
hadn’t managed to decide whether to get a gift for Skye or the
baby, | settled my dilemma by picking out items for both. The
shop assistant declared himself to be a huge fan of my show, and

Bona mBuK0 BTEKIIa, IEPIT HOK ST BCTHUIIIA CKa3aTy il Te came.
I TUIbKM KOJM S BUHIIIA HA BYJIUINIO, I 3rajiajia, M0 MOS MallliHa BCe
mte croits Ointst «The Crowny. Ha macts, nad OyB Heaseko, a 1o 10po3i
Oylio AeKiTbKa Mara3uHis, Je 1 MOTJIa O KynmuTH nogapyHok it Ckai.
e He mo36aBuii0 O MEHE MOYYTTS MPOBUHMU 3a T€, 110 1 HE NMOMITHIIA ii
HATSKIB HAlIOCh Ba)KJIMBE, YAM BOHA XOTUIA MOJUIMTHUCS, alie Kpaiie
BiZICBSITKYBaTH rapHy HOBHHY ITi3HO, HDK HIKOJIH.

Konu s 3arngnana B sickpaBi BITpHHH 1 Hamarasiacsi BUPILIUTH,
YW KYITUTH OCh CMaYHEeHbKe [Tt CKaid, 9¥ IKYCh MIITY APIOHHUKY JIJIS
TUTHHY, S 3HOBY TOJYMKH 3rajajia cjioBa Maiika mpo KUTbKICTh
cinyxauiB. [lompu moOka3o0By BHIEBHEHICTh Yy MOiM BIAMOBIAL, s
XBUJIIOBAJIacs 4yepe3 Horo HaTsaku. CBIT pasio — 1e Oe3xaabHe Miclie,
Jie TIOCTIMHO BiIOYBAIOTHCS 3MIHM, JIe 3aBXKIAW ICHYE 3arpo3a 3 OOKy
HOBHUX, SCKpPaBUX 1 NEPCICKTHBHUX BeIyduX. MeHI TOMACTHIIO
OTPUMATH JIOBIOCTPOKOBI KOHTPAKTH Ta MOCTYIIOBO MPOCYBATHUCS IIO
Kap’€pHUX CXOJaxX, IMOKH S HAPEIITI He OTPUMalia OMpISHY TOCaTy
BEJIy40i paHKOBOTO IIOY, 1110 TPAHCIIOBAIOCS HAa PaJI0OCTaHIIISX O BCIi
KpaiHi. A 110 x Oyno nani? byno 6araro mroiei, rOTOBUX 3pOOUTH OY/Ih-
1o, abu OTpUMaTH MO0 MOCady, TOMY S HE MOIJIa 3yMUHUTHUCS Ha
nocsrHyromy. JlexTo ckazaB OW, 110 HACTYMHUW KPOK y Kap’epi —
rJIaMypHUH CBIT TejeOadeHHs, aje paaio Oyno MOiM IMOKIMKaHHSM.
Pamio 1 mpurotyBaHHs cMy3i, ajie HaBpsa 4M s 3apoOisia 6 UM Ha
KUTTA. SIKOM MO€ 10y CTpPIMKO BTpadyalio ayAuTopito, MeHi O
3aJUIIMIINCS JIUEH1 TH1 Ha poOOTI, @ KOJIH 1Ie CTaJIoCs, 51 IPOCTO HE MaJia
KYJIU TIOIITHCS.

S BimkuHYyJa Ty HEIPUEMHY AYMKY MOl i Hamarasiacs OyTu
sk Ckaif, IpOCTO HACOJIOKYBATUCS THM, 1[0 MEHE 0Touye. Bucraumino
npUOIU3HO I’ ITHAIIATH CEKYH/, a0U BIUYTH JIUMKE i OpyIHE MOBITPS
Ha BYJUI[l, MEpII HDK MOPOXKHS Mayka 3-IiJ YilCiB BJIETUIa MEHI B
o0muuusl ¥ moBepHyna 10 peaidbHOCTi. OCKITbKUS BCE Ie HE MOTIJa
BUPILINTH, KOMY caMe npuadaTH nogapyHok — Ckail yu quTHHI, — 4
BUpIIIWJIA CBOIO JWJIeMy W mpocTto B3sana iM o6om. KoHcynmbTaHT
Mara3uHy 313HaBCsl, [0 € BENUKUM (paHaTOM MOTO IIOY, 1 TOTPOCHB
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asked for a selfie when | was paying, which was rather
embarrassing but flattering nevertheless. Given that | was meant
to be heading home sick, I should have said no, but the request
made me feel a bit better about my listening figures, so | gave
my best grin and made him swear not to post it on social media
until at least tomorrow.

| was massively relieved to arrive at the pub and see my
car, all four wheels still attached and windows un-smashed.
Time to go home. Of course, things were never going to be that
simple, because then I couldn’t find my keys in my handbag. I
concentrated hard until a vague memory floated back into my
mind of Chris, the landlord of The Crown, putting them safely
behind the bar for me. | smothered a smile as | wondered if that
had been before or after the tap-dancing. There was nothing for
it, I’d have to go in and hope | could charm Chris into returning
them.

| swung open the heavy door and marched in confidently.
The Crown, in keeping with its less-than-illustrious
surroundings, was a complete dive. It was what you might
generously call a ‘traditional’ old man’s pub complete with
sticky floors and catering consisting of a few pork pies wrapped
in clingfilm behind the bar. But the drinks were cheap, it was
close to work and the atmosphere was welcoming, well, to a
select group of people anyway. Consequently, it was rare to walk
in there and not see someone from Star FM propping up the bar.
Sure enough, the first person I saw was Jonno, enjoying a pint
and one of the aforementioned pork pies in celebration of
another successful show.

‘You ought to be careful eating that thing.” I nodded
towards his lunch. ‘God knows how long those pies have been
out of the fridge for. Surely Peace will have a go at you for all
the additives it contains.’

Jonno took another mouthful. ‘Serenity believes in free
choices. Besides, she’s off filming another series of “Britain’s

3pobuTtH cendi, KoJIM s po3paxoByBajacs; 1e 0yJI0 TPOXU HIIKOBO, ajie
BCE OJTHO NMPUEMHO. 3HAIOYH, IO SI Maja ixaTH JOJOMY Yepe3 IoraHe
CaMOIouyTTs, clig Oyno O BIIMOBHUTH, ajleé TE MNPOXaHHS TPOXHU
3aCMOKOLI0 MEHE II0/I0 PEHTHHTIB, TOX S MOCMIXHYJACS K 3MOTJa i
3MyCHIIa HOTo TIOOOIIATH HE BUKJIAIaTH B COIIMEPEKi Xxo4a 0 J10 3aBTpa.

S Biguyna BenMUE3HE IMOJICTIICHHS, KOJIU MpHixana 1o naly i
nobaunsia CBOI MAIIMHY 3 yciMa KoJieCaMU Ha MICIII Ta HE PO3OUTHMU
BikHaMH. Yac ixaTtu nojnomy. 3BHYAMHO *k, BCE HE MOIJO OyTH Tak
pocTo, He Oyno KIoYiB B cymouli. S 30cepeaunacs, Moku B MOii
nam’sTi He CILTMBIIO IIOCh po3mute mnpo Kpica, BimacuHuka mady «The
Crowny, sikuit 3axoBaB ix 3a OapoMm myist MeHe. Sl cTpuMara MoCMIIIKY,
3raIyr0ud, 91 TO OyJI0 110, UM MICHs yediTKU. Hidoro He 3anumanocs, K
3aiTH 1 CIIOMIBATHCA, IO MOi Yapu mojioTh Ha Kpica 1 BiH moBepHe
KITIOY1.

51 pi3ko BimuMHMIA BaXKKi JABepi i BIEBHEHO yBiimuia. «The
Crowny, K 1 HOro He HAJATO BHIYKAaHWUU 1HTEp €p, OYB CIPaBKHBOIO
niporo. Lle Te, mo Mo)KHa CMUTUBO Ha3BaTH «TPAIUITIHHUMY TabOM JTst
CTapUTaHIB: JIMIKA MIJUIOTa Ta 3aKyCKH y BUTJISI ACKITLKOX MTUPOTIB 31
CBUHHMHOIO, 3aTOPHYTUX Y XapyoBY IUTIBKY 3a OapHOIO CTIKOI0. AJje
BUNMBKAa Oyja JACIIeBOI0, HEAaleKo Big poboTw, a aTtMocdepa —
MPUBITHOIO, TIPUHANMHI U1 0OpaHuX. ToMy piAKO KOJIM MOXKHA OyJ1o0
3alTH Tyad 1 HE 3yCcTpiTH Korochk 13 Star FM 3a GapHoro crilikoro. |
CIpaB/i, MEpUIOI0 JIOAUHOK, Ky s nobauywmna, OyB J[>KOHHO, SKUN
KaiiyBaB BiJ KeIUXa MUBA Ta BiJ] OJHOTO 3 BUIIE3TaIaHUX IMHPOTIB 31
CBUHUHOIO, CBATKYIOUH YEProOBE YCIIIIIHE MIO0Y.

— Bbynp obepexxnuM, konu icu 1ie. — S kuBHYyna Ha HOTO 001,
— bor #ioro 3Hae, CKiTbKM Yacy L1 MHUPOTH Tposiexkanu 0e3
xononuinbHUKA. [1ic TouHO BrumnTae Tede 3a BCl 11 JOOABKH.

JI>koHHO 3pO0OUB II1€ OJTUH KOBTOK.

— CepeHiri Biputh y cBoOO1y BuOOpy. | B3araii, BoHa 3apa3
3HIMae yeprose moy «Haiikpame neunBo bpurtanii» uM sKych iHITY
MasiYHIO, TOX KIT 3a ILIIT, @ MHIII B TaHEIlb. . .
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Best Biscuit” or some other tosh, so while the cat’s away and
all...’

Chris emerged from the back room, a dusty-looking pint
glass in each hand.

‘Lucy Fairweather, I wondered when I’d be seeing you.
And how dare you cast aspersions on this establishment? I’l1
have you know those pork pies were purchased from the cash
and carry by my good self not a week ago now.” His eyes
twinkled good-naturedly behind his thick-rimmed spectacles. He
placed the beer glasses down and folded his arms expectantly,
an expression of mock anger on his face. ‘Have you got
something to say to me, Lucy? Maybe an apology for the
scratches on my tables which weren’t there this time yesterday?’

He gestured at a few lines on the surfaces, but to be honest
the furniture looked no more battered than it usually did.

I tried to look remorseful. ‘Sorry, Chris. I’ve got a cold.
That drink I had must have gone to my head quicker than usual.’

Chris pursed his lips. ‘That drink, and then all the others.
Tap-dancing, I ask you. Much more of that and I’1l have to apply
for a special entertainment licence from the council. Never mind,
we won’t say anything more about it. Though if you fancy
making recompense, you could give me a shout out on your
show. Anything to get the punters in.’

Jonno pulled a face. ‘And get normal folk in here
interrupting our peace of an evening? Don’t you dare, Lucy. I’1l
buy you both a drink if you forget about that idea right now.’

| looked at my watch. It was well after midday. | really
should be heading home and getting that rest I’d told Mike and
Charlie 1 so desperately needed.

‘Go on,” urged Jonno. ‘One for the road. Where’s your
sense of fun? Let’s toast Skye’s baby. Did you see her round-
robin email? It’s worthy of a celebration. That child is probably
going to come out of the womb meditating. It’ll never cry
because it’1l be too busy doing baby yoga and mindfully drinking
breast milk.’

Kpic BuiimoB i3 mincoOKku, TpUMamOud B KOXKHIA pymi
3alWJICHUI KEJUX N1Ba.

— Jlroci DetipBesep, g BXKe TyMaB, KOJH s TeOe modady. Sk v
cMmiem obymBatu OpymoM mei 3aknaa? 1 mo6 Tv 3Hana, 1l mUporH 3i
CBUHUHOIO OYy/H KyIUIEH1 MHOO 0coOmcTo B MarasuHi «Cash and Carry»
MEHIIE THXKHS TOMY, — HOTO O4Yi BHOJUCKYBIH JOOPOTOIO 3-1103a
TOBCTOI OINpaBU OKYJISAPIB. BiH MOCTaBUB KENMXHU 3 MMHUBOM, CXPECTHB
PYKH Ha Tpyasx 1 3poOHB BUIJIAJ, HIOM CEpAUTHCS, YEKAIOYM HAa MOIO
peaxiiito.

— Tu wnHe xouem MeHl moch ckazat, Jlroci? Moxe,
BUOAYUTHUCS 32 MOJPSIITUHU HA MOIX CTOJIaX, SIKUX IIIe BYOpa He Oyno?

Bin TuKkHYB MeH1 Ha KUIbKa MOJAPAINUH, ajie, YECHO KaXKydH,
MeOJT1 BUTJISIATN HE TIpIe, HK 3a3BHYa.

Sl Hamarasacst BUTJIsIIaTh PO3KasHOIO.

— Bubau, Kpic. i 3actynunacs. Toii Hamiit, MaOyTh, IIBHUIIIE,
HDK 3a3BHYal, BIapuB MEHI B FOJIOBY.

Kpic nacynus ryomu.

— Tot namiii, a moTiMm 1 Bce iHme. Yeuitka, ysaBusem? Ille
TPOXH 1 MEHI TIOBENIEThCS OpaTh 03B y Mepii Ha I1i Beuipku. 3a0yib,
3aKpUEMO 1110 TeMy. ADOO SKIIO XOYell SKOCh KOMIEHCYBATH, MOEII
3raJlaTd MEHe Y CBOeMY 110Y. bynb-1110, ab1 3aMaHUTH KITIEHTIB.

JI>KOHHO CKOPYMB MHKY.

— I myckatu croiu HOpMaNbHUX JIIO/ICH, K1 MOPYIIYIOTh HaII
BeuipHii criokiit? HaBite He qymaid, JIroci. S Kymiro Bam 000M BHITHBKY,
SKILIO BU 3apa3 ke 3a0yJieTe mpo Lo i1ero.

S rasHyna Ha roAMHHUK. Byso Bxke naneko 3a noiayaeHb. MeHi
copaBiai cmifg Oymo WTH J0JOMY 1 BIANOYMTH, MPO IO S Tak
BiquaiiaymHo npocuna Maiika 1 Yapmi.

— Hy x 60, naBaii, — ymoBisiB JpkonHo. OcTaHHIN KeIuX Ha
nopbkky. He Oynp Takoro 3anynoro. JlaBaii Bum’emo 3a mamoka Ckail.
Tu 6aunna ii po3cunky Ha nomri? Lle Tpe6a BincBaTkyBaTu. Llst auTuHa,
MaOyTh, HAPOJAUTHLCS, BXKE 3aiiMarounch MeauTaiiclo. BoHa HiKomu He
riakatume, 60 Oyae HaATO 3alfHATa IUTAYOI0 HOTOIO Ta 30CEPEHKEHO
CMaKyBaTHME MaMHHE MOJIOKO.
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I lightly punched his shoulder. ‘Don’t be so rude. Skye’s
an angel, and you know it. She’s way above the rest of us.” |
hesitated, Sensible Lucy battling it out with Fun Lucy. As
always, it wasn’t really a fair fight. I pulled up a barstool and
settled myself down.

‘Go on then, let’s wet the baby’s head. Or is that what you
do after it’s born? I don’t know. Either way, it would be a shame
not to celebrate such a special moment in our favourite
newsreader’s life.’

‘The usual?’ asked Chris, reaching over for a large glass.

‘Why not?’ I said. ‘Though perhaps you should make it a
small one. It’s still only lunchtime after all.’

The small glass ended up being not quite so modest as I’d
intended, but I stuck to my word and only had the one, though |
had a horrible feeling that Jonno topped it up when I nipped to
the loo. It was good to have some relaxation time, and | felt the
stress of a difficult morning start seeping away.

As the strains of the Doctors theme tune finished playing
on the ancient TV in the corner, Jonno checked his watch.

‘Better be heading back to work. And am I right in
thinking you’re skiving off this afternoon?’

| blew a raspberry at him. He laughed, and helped me on
with my coat before we headed out to the car park.

‘Can you give me a lift down the road, Luce?’ he asked.
‘'m going to be late for the weekly planning meeting
otherwise.’

I shook my head. ‘Afraid not. If Lucy’s had a drink, then
Lucy doesn’t drive, that’s my motto.’

It’s a rule I always stick to, even if I’ve just had the one.
There are some things you don’t mess around with.

S1 nereHpKO CTYKHYJIA HOTO 10 TUIeYy.

— He 6yap Takum rpyoum. Ckaii — aHrou i v 1e 3Haemnl. Bona
Habararo Kparia 3a Hac ycCix.

S Baramacs, MOs pO3Cy[IMBa CTOpOHa OopoJsiacsi 3
pOo3BaXIHMBOIO. SIK 3aBKH, 11e OyJia He 30BCIM YecHa rpa. S miarsarayna
OapHMIi CTIIeb 1 BMOCTHJIACS HA HHOMY.

— Hy rapasn, naBaii Bumn’emo 3a 1utuny. Yu e poOiasiTh Bxke
nicis HapomkeHHs? He 3nar. Bce onHo, Tpix HE BII3HAYUTH TaKy
MOJII0 Y KUTTI HAIOT YII00JIeHOT paloBeayqO1.

— Sk 3aBxau? — 3anutaB Kpic, MOTATHYBIINCH 32 BETUKUM
KEJTMXOM.

— A doro 0 1 H1? Xo4a, 1aBaif kpaie nmomenimie. Bece-taku e
TUIBKH OOII.

MaJieHbka 4Yapka BHUSBHJIACS HE TaKOI CKPOMHOO, 5K S
MJIaHyBaJsia, aje sl JOTpUMayiacsi CBOTO CJIOBA 1 BUIMJIA TUIBKH OJIHY,
X04ya y MeHe Oylo »xaxjuBe BIAUYTTs, HIOM J[>KOHHO JTOJIUB MEHI 1IIE,
KOJIM s Bififlla Ha XBWIbKY B Tyaner. byino kmacHo Tpoxu
pO3CIabuTHCH, 151 BITUYJIa, SIK CTPEC B/l BAYKKOTO MTOYATKY JAHS MMOTPOXY
3HUKAE.

Komu menonis 3 cepiany «JlokTopu» morpana Ha TOTOTOITHOMY
TEJEBI30P1, 110 CTOSAB B KYTKY, [>KOHHO MOJUBUBCS HA FOJIUHHUK.

— Kparmie nosepratucs o cryaii. I st mpaBuibHO po3ymito, TH
30upaenicsi MporyiIsaTd poOOTy cborojHi micis obixy? S moxkasana
Homy si3uka. JDKOHHO po3CMIsIBCS, TOTIOMIT MEHI HAKMHYTH TaIbTO 1 MU
[IIIUIY 10 MAIlIWHHU.

— Jlroc, migkuHem MeHe TPOXW Aali? — 3amMraB BiH. —
[Hakmre s 3ami3HIOIOCH HA MIOTH)KHEBY IIAHEPKY.

S moxuTana roJioBoro.

— borocsk, He Buiige. Skmo Jlroci Bunmia, JIroci He cigae 3a
KEpPMO, 11€ MO€ TIPABUJIO.

S 3aBxAM JOTPUMYIOCH 1IOTO TPaBHIIA, HABITH MICHS OJHIET
yapku. € pedi, 3 SKUMH HE MOKHA )KapTyBaTH.
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A flicker of irritation crossed Jonno’s face, but then he
leaned in and gave me the standard media-luvvy farewell of a
kiss on both cheeks.

‘Laters, Luce. Feel better.’

I’d actually been feeling better ever since arriving at The
Crown, | guess thanks to the walk in the fresh air to get there.
However, the chances of being caught out if | spent any more of
my unexpected time off shopping or doing something fun were
high so, being a good girl, I caught the bus home to go to bed,
only deviating from my journey to get some more cash out.

Unfortunately, the duvet day didn’t proceed as planned
because my mum was hovering by my doorstep, a classic look
of disappointment filling her face when she saw me arrive.

‘Hello, Lucy. I’ve been worried about you the past few
days. You look terrible, by the way.’

Only my mum could cram concern and condemnation into
the space of six seconds. She turned to the dog, who had dared
to raise his bottom so that it was now hovering a couple of inches
above the ground.

‘I told you to sit!” she barked.

Freddie slammed his backside back down onto the
pavement and we exchanged a look of doggy-daughter
solidarity.

‘Hello to you too,’ I said.

| fumbled putting my key into the lock and could feel her
disapproving stare boring between my shoulder blades. As soon
as the door was open, she strode in, Freddie trotting neatly at her
side.

‘Yes, please do come in,” I muttered under my breath.
‘And, Freddie, feel welcome to leave as much hair as possible
when I’ve just cleaned the place.’

My mum swung round. I always forget that she’s got ears
like a bat, attuned from many years of listening out for trouble

Ha o6nmudyi J[PKOHHO MENBKHYJIO pO3/ApaTyBaHHs, aje MOTIM
BiH HAXWJIUBCSA 1 MOIUTYBaB B OOMJIBI IIOKM — THUIIOBA MOKa3yxa MpU
MPOIIaHHI B Me/[ia-CBiTi.

— bysgaii, Jlroc. Ogyxyid.

Hacmipani st mouyBaiacst Kpaiie BinTo/Ii, sik npuiiia 1o «The
Crowny, malyTh, yepe3 Ty HpPOTYIASHKY Ha CBDKOMY MOBITpi. Xoua
IIAHCH, 110 MEHE 3aCTYKAIOTh, SIKIIO S BATPAYaTHUMY CBill HECTIOJiBAaHUI
BUXIIHU{ Ha HIOMIHT YM IHII po3Baru, Oyiau BUCOKMMH. Tomy s, SK
CIIyXHSIHA JIIBUMHKA, TOoiXajga aBTOOYCOM J0JIOMY, ITO0 JISITTH CIIATH,
IUTAHYIOYM JIMIIE TPOXM BIAXWIWTUCH BIJl MapuipyTy, 100 3HSATH
rpOIIEH.

Ha »xanp, Milf AeHb y JDKKY HOpoBajuBCcs, 00 MaMmMa BXKe
KapayJiuia Ou1s ABepel, a Ha 11 00siny4i OyJo KJJacu4He po3yapyBaHHS,
TUILKU-HO BOHA M00aunia MEHe.

— Ilpusir, mo6a. S Tak xBUIIOBanacs 3a Tebe octanHi AH1. Ta
¥ BUTIISIAENT TH JKaXJINBO.

Jlume Mosi Mama yMYIpPSIETHCS 3a WICTh CEKYHJ TO€IHATH
TypOOTYy 1 ToKOpH. BoHa risiHyna Ha co0aKy, SKUi HaBa)KUBCS MIAHATH
CBIif 3] 1 3aBUCHYTH Ha KUJTbKa CAHTUMETPIB HAJI MiJIOTOI0.

— 41 ckazana cunpitu! — rapkHyna BoHa.

Openni WIIOXHYBCS 33JI0M Ha TPOTyap, 1 MU OOMIHSIIHCS
MOTJISAZIOM, HIOW PO3yMIiEMO OJTHE OJTHOTO O€3 CIIiB.

— I 1061 nmpuBiT, — CcKa3ana 1.

Sl He3rpaOHO BO3WJIa KIIIOUEM Yy 3aMKy 1 BiguyBajla MaMuH
HEBJIOBOJICHHI TMOTJISA, IO MPOHHW3YBaB MEHE MDK Jiomatkamu. Sk
TUIBKU JBEpl BIQUUHUIINCS, BOHA 3aiinuia, a Openai cayxHsIHO 3a0ir
HOpy4 3 HEl.

— Tak, Oyap nacka, 3ax0ab, — IpoOypMoTina s. — A TH,
Opemnni, He COPOMCS 3aMIIIATH BCIO MIEPCTh, SKY TUIBKU MOXHA, SIKpa3
IICJIS TOTO, SIK s MpUOpaa.

Mawma pi3ko noBepHyiacs. 5 3aBxau 3a0yBato, 110 B HEl ByXa,
K y Ka)kaHa, HaTpPEHOBaHI 0araropiyHol poOOTOIO, CIIIKYIYH 32
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in her job as a playground supervisor at a particularly rough
primary school.

‘It doesn’t look like you’ve cleaned recently, Lucinda.
I’m surprised all this dust isn’t setting off your asthma. And
don’t get me started on the state of your kitchen counters. You
should keep on top of your recycling. All those glass bottles
cluttering up the place make you look like an alcoholic.’

‘Gee, thanks, Mum, way to make a person feel like
they’ve got a problem. They’re from a party I hosted at the
weekend, because I have a social life.’

‘A bit too much of the wrong kind of social life, if you ask
me,’ she replied.

I laughed. ‘I was wondering how long it would be before
you launched into a lecture. This must be a record-breaker,
Mum. You’ve been in the house for less than two minutes and
you’re already having a go at me about my life choices.’

Freddie whimpered at the tension in the air. For a few
moments, a mother—daughter staring match was in full force.
Eventually Mum cavedand pulled a face.

‘I’m sorry, darling, that was perhaps a bit harsh. You know
it’s only because I care about you that | say these things. | only
want what’s best for you.’

However, | was on a roll now and in no mood for
accepting her apologies.

‘I think I’'m grown up enough now to know for myself
what’s best. I’'m Lucy Fairweather, I’'m a successful radio DJ
and I like to have fun. I’m not hurting anyone, so why don’t you
let me get on with living my life without coming around to judge
me all the time? What are you even doing here?’

As soon as the question was out of my mouth, | wished it
away, because I already knew the answer. There’s a painful
reason Mum comes around more often at this time of the year,
and it’s because of that same reason we’re both more likely to

HOPSAZAKOM Ha JUTIYOMY MalJaHYMKy Y JOCHTh HPOOJIeMHIi
[I0YATKOBIH IIKOJII.

— Cxoe, TH TaBHO HE pudupana, Jlrocinmo. JluBHO, mo men
W HE TPOBOKye y Tebe acTmy. He Kakydum BxKe TpO CTaH TBOIX
KYXOHHUX CTUILHUIG. | He 3aBamuiio O yacrimie copTyBatu cMirTs. Bei
Ti IUIAIIKA, IO BAJISIFOTHCS IO KBApPTHUPi, BUTISAAIOTH TaK, HIOM TH
aJIKOTOJIIYKa.

— O#, mMamo0, JIsKyro, sKpa3 Te, 1mo Tpebda, o0 JoauHa
BiuyIa, 110 y Hei npooOsiemu. Lle 3 Mo€T Beuipku Ha BUXITHUX, 00 s Bce-
TaKU Maro IKeCh COILIAIbLHE JKUTTS.

—3abaraTo CyMHIBHOTO COIIQJILHOTO JKHUTTS, a1 O ckazana, —
BIAIOB1Ia BOHA.

A 3acmisnacs.

— A s BXKe ToJymaa, K IIBHIKO TH MOYHENI YATATH MeEHI
mopaumi. Ile, mabyrp, pexkopa, Mamo. Tu mpoOyna TyT MEHIE JBOX
XBWJIMH, a BXK€ [MOBYAELI MEHE, K KUTH.

®pensii ckaBvaB Bix Hanpyru B nmoBiTpi. Kiabka XBHIMH Mama
W JIOHbKa 3’i7anu OoJHa OAHY MOTJISA0M. 3pElITOl0, MaMma 3/ajacd u
CKpHUBUIIACS.

— Bubau, mo6a, s, MabyTb, nmepedopimna. Tu x po3ymien,
11e TOMY, III0 ST XBUJIIOIOCH 3a Tebe. S Oaxkaro TOO1 JIUIIIe HAHKpaIoro.

Onnak, s BKe BTATHYyJacs 1 Oyiia He B HAacTpoi mpuitMaTu il
BHOAYEHHS.

— Hymaro, s BxKe JOCTaTHBO J0pOcia, 00 BUPINIYBATH, IO
s meHe kpame. I —Jloci @eiipesep, ycmimHa pagioBeayda 1 s
10010 oBecenuTHCs. Sl K HIKOMY HE 3aBaXkalo, TO YoMy O He JaTu
MEHI )KUTH CBOIM JKHUTTSIM, a HE JI3TH 31 cBoiMHU npereH3ismu? 1o tm
B3arajii Tyt poour?

[I{otHO y MEHe BUpBaOCs 1€ 3allUTaHHsl, 1 0pa3y PO HbOTO
HOLIKO/TyBaja, 60 i Tak 3Haja, HaBIIO BOHA MpuinUIa. € oJlHa IPUKpPa
NpUYHMHA, Yepe3 Ky MaMa yacTillle HaB1Ty€eThCs 10 HAC Y L0 TOPY POKY,
1 came uepes 11e MU 3aKiHYyeMO TaKMMHU CIIOBECHUMU IepenankaMu. Ane
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end up in just this kind of slanging match. But acknowledging it
to myself, and being able to talk about an incident I still find
agonisingly raw are two very different things. | teetered on the
edge of trying to say something, but while I was grasping for the
right words, Mum clicked her tongue at Freddie. He leaped to
her side, throwing me a disappointed look that his visit was being
prematurely curtailed. She fixed me with a stern stare which
would have had me whimpering in moments in my teenage
years.

“You think you’re not upsetting anyone, but I can think of
quite a few who are hurt by your actions, not least one of whom
is yourself. Come along, Frederick, we’re not wanted here.’
Freddie’s ears went back as Mum yanked him away from some
cereal crumbs which he’d managed to find on the floor.

‘Call me when you’re in a better mood, Lucinda. | deal with
enough sulky, immature children at work. I’m not going to waste
my spare time doing it as well.’

Chapter 32

| hauled my outdoor clothing back on as quickly as
possible. I had to track down Tommi, but getting frostbite in the
process would not help my situation. Rudi flung an extra scarf
and pair of gloves in my direction, recognising that I wouldn’t
pay attention even if he tried to stop me, and then I burst out into
the fresh air, welcoming the pain of the biting cold, glad to have
an excuse for the tears stinging in my eyes.

Think, Lucy, think, where would he have gone? He’d
headed straight out of the main door, so he wasn’t hiding in his
office or his rooms downstairs. | replayed the scene in my mind,
torturing myself with it frame by frame as | tried to interpret
what had been going through his head as he’d walked out. And
then | firmly told myself to stop. | needed to concentrate on
finding him. Once | was with him, I would find the right words,
somehow.

3i3HATHCS B I[bOMY €001 1 OyTH B 3M03i TOBOPHUTH MPO CHUTYAIIII0, SKa
J0C1 BUKJIMKA€ Y MEHE HECTepHHH Ounb, — JBi Iyxe pi3Hi peui. S
HaBa)XyBajlacs ILIOCh CKaszaTH, aje IMOKH s migdupaia cioBa, Mama
okHyna si3ukoM Ha @pengi. BiH minckounB 1o Hel, KUHYBIIM MEHi
pO34apoBaHMil MOTIA, HIOM HOTrO 3ycTpiu mMepeayacHoO MepepBaliu.
Mawma x CyBOpO TJsSHYJIa Ha MEHE, 1€ B MUTITKOBOMY BIIli 51 O Bxke
3aCKUTIINIIA.

— Tu gymaer, 110 HIKOTO HE 3aCMYYYe€ll, ajie S MOXKY Ha3BaTH
KUTBKOX 0C10, KOMY TBOi BUMHKH IIKOJSITh, 1 HAcammepea— To01 camiid.
Xoaimo, @penepiky, HaM TYT HE PaJl.

®penai npuxaB Byxa, KOJIM MaMa BIATATHYNA HOTO Bi KPUXT
IJIACTIBI(IB, SIKI BiH 3HAMIIIOB HA MiI031.

— JIrocino, TOA3BOHU MEH1, KOJIM OyIel y KpanomMy HacTpoi.
S moCTIMHO CTHUKAIOCh 3 MPUMXJIMBUMH, HE3PUIMMHU AITbMHU Ha poOOTI.
51 He 30uparocs BUTpayaTH Ha L€ 1€ i BUIbHUI Yac.

Pozaia 32

S mocmixom HakuHynMa Ha cebe Terumil oxsar. Tpeba Oymo
3HaiiT TomMmi, Ta He BUCTaYaIo Juile 0OMOPO3UTHUCS. Pyl KuHyB 1me
oauH mapd 1 mapy pykaBH4OK, pO3yMIIOUH, IO 5 HE TMOCITyXaro, SKOU
BiH He HamaraBcs. Sl BUCKOYMIIA HA CBDKE MOBITPS, HACOJIODKYIOUHCH
JIOTHM MOPO30M Ta PaIilodydl XO4Y SKOMYCh IPUBOJY JaTHU BOJIO
CJIb03aM, IO TaK MUK OYi.

Hymaii, Jlroci, nymait, kyau Tommi wmir mitu? BiH onpasy
BUIIIIOB uepe3 LIEHTPAJIbHUN BXiJ, TOMy B KaOiHeTi 4M KiMHAaTax Ha
HepIIoMy ToBepci HOro To4HO Hemae. Sl MpokpydyBana IO CIEHY
Oarato pa3iB, Tep3ajga cele, mepeOuparoud Kaap 3a KajJpoM, 4
Hamarasacsi 30arHyTH, Mpo L0 BiH AyMmaB, KoJid HmoB. I TyT s 4iTkoO
ckazana co0i — crom. [ToTpiGHO 30cepeauTucs Ha Momykax. A IMI0HHO
3Haly, SKOCh MiI0epy NoTpiOHI coBa.
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You’d have thought it would be easy to track someone
down in such an isolated place, especially as footprints in the
snow were a dead giveaway about which direction people had
been walking in. Unfortunately, as the main building was the hub
of Wild Zone, there were far too many sets of footprints for me
to work out which ones belonged to Tommi. | would have to rely
on my instinct. At first, I wondered if he’d gone off to the
wilderness hut in the forest. As | knew myself, its peaceful
isolation was a perfect haven for gathering one’s thoughts.

I set off at a run, regretting the fact that [ wasn’t wearing
snow shoes, but not wanting to waste any more time by turning
back to fetch them. The path into the forest was compacted hard,
with a lethal layer of ice on top of it. My boots didn’t leave a
trace on the surface, so | knew that if Tommi had headed this
way, there would be no sign of it. But as | got further into the
trees, my pace slowed. It sounds silly, but the woods felt empty.
I’'mnot saying I’d developed a weird sixth sense for the presence
of other people, but maybe over the weeks I’d been here I’d
become attuned enough with my surroundings to detect the small
changes which occur when there are other humans around, even
if they were so minute that they didn’t properly register in my
consciousness. Somehow I knew that Tommi wasn’t ahead of
me. | swerved off to the left, slipping and sliding down the steep
slope until 1 found myself standing on the shore of the frozen
lake. The snowy mounds of the quinzees made by the last guests
had nearly merged back into the landscape thanks to the regular
snowfall of the last few days. | remembered how | had mixed the
tunes as they dug the snow, Tommi and | working together as a
team to make sure the visitors enjoyed every moment of their
holiday. Would he ever look at me again with such laughter in
his eyes?

Once again | fiercely told myself to get it together, and
then | set out across the lake. I don’t know why I chose to head
towards ACFM, but | felt drawn towards it, like there was a
homing beacon on top of the building. I guess I was thinking that

MoskHa Oyli0 MojyMaTH, 110 3HAWTH KOTOCh y TaKii TITyIIHHI
JIETKO, aJKe CITIIM Ha CHIT'Y IBHO IOKA3yBaJH, A€ Ipoxoamiu Jiroau. Ha
XKallb, TaK SK LEHTpaJbHUHA Kopryc OyB cepueM Jlukoi 30HH, criniB
OyIl0 CTUTBKH, IO 51 i OJIN3BKO HE MOTJIa 3pDO3YMITH, IKi 3 HUX HaJIe)KaTh
Tommi. JloBeaeTscs noknaaaTucs Ha iHTyinito. Criepiry s moaymania, 9u
HE MIIIOB BiH JI0 SKOICh XAIYIIKH B JIiCi. 3 MOTO JIOCBiy, CaMe TaKe THXE
yCcaMiTHEHHS OYII0 i1ealIbHUM MICIIEM JUTSL PO3/IyMiB.

Sl momuwana, MIKOAYHOYM, IO HE B3sJIa CHITOCTYIH, aje
MOBEPTATUCS 33 HUMH — MapHa Tpara 4acy. [IpotonTaHy CTEXKY, IO
BeJa B JIic, BKPUBAB MIICTYNHUM 1ap JiboAy. Bix Moix 4000TIB Ha CHITY
He Oy/no 1 Ciimy, TOX s po3yMmMiza: HaBiTh AKOM ToMMi HIIOB UM
IUISIXOM, 51 O TIpO 11€ He Ai3Haacs. Ta 9uM Jaii s Wiia Briiuo JTicy, THM
NOBUIBHINIE pyXajacs. 3By4UTh TPOXU JMBHO, ajleé HaBKOJIO He OyJo Hi
nymni. He kaxy, mo B MeHE 3 SBHJIOCS JWBHE MIOCTE BIAYYTTS Ha
MPUCYTHICTH JroJiel noBKkoya. OpHAK, CXOXKe, 3a Tl TWXKHI, IO S TYT
npoOyra, s HaCTUIBKK 3BUKJIA, 110 TIoYaja MoMidaTd ApiOH1 3MIHU Bif
qy)KO1 MPUCYTHOCTI, HAaBITh SKIIO BOHU OyJIM HACTIJILKA MI3€PHUMH, 1110
HE BIIKJIaIaucs B CBITOMOCTI. Sl aKoCh Bimuyna, mo Tommi monepemy
HEMaE.

51 3icKOB3HYJIa JTIBOPYY, CIIOB3al0YH 10 KPYTOMY CXHITY, ITOKH
HE omuHMJacs Ha Oepe3i KpwkaHoro ozepa. CHIrOBI HACUIIM KBIH3I,
30y70BaHI TONEPEIHIMH TOCTAMH, MalXe 3IWINCS 13 3MMOBUM
Kpa€eBUJIOM Uepe3 peryispHi CHIromaau OCTaHH1 KiJIbKa qHIB. S 3ranana,
K Mia0upaia MeNoii, MOKKH BOHW PO3YMINAIN CHIr, a MU 3 Tommi
MpaloBaId pa3oM, HEMOB OJIHAa KOMaH[1a, 00 BiABiAyBadl OTpUMAIH
3aJI0BOJICHHS BiJ] KOKHOI MUTI CBO€T BIAMYCTKU. YU MOTISIHE BIH KOJIH-
HeOylb 3HOBY Ha MEHE 3 TaKOIO PaJiCTIO B 0yax?

51 3HOBY ckazana coOi 3i0patucs 3 CHJIaMM 1 pylInia 4epes
3amep3ie o3epo. He 3Hato, HaBimo s minwia go paxioctynii ACFM, ane
MEHEe TAIJIO TyAM, HEMOB Ha Jaxy OyaAiBJi rOpiB MasiK, SIKMM KJIMKaB.
MaOyTs, s AymMaa, 110 AKIIO0 He 3Hai 1y ToMMi, To MpUHAMHI 3yCTpiHY

26



if I couldn’t find Tommi, at least I could confront Mike and
Jonno and tell them | knew what they’d been up to, even if I still
couldn’t understand what had motivated them to such behaviour
in the first place. They must have known I’d work it out
eventually, especially after they’d been so brazen as to leak a
picture of me in Finland. The video back home could have been
shot by anyone, but the pool of suspects at Wild Zone was
ridiculously small. They weren’t as clever as they thought they
were.

It was hard work walking across the lake, ploughing my
way through the thick snow without the assistance of skis or
snow shoes. | would even have been grateful for a pair of gaiters,
anything to stop the snow sneaking into the gap between my boot
and my leg, and then melting down into my socks. | wriggled
my toes. | could still feel them, but it wasn’t ideal that they were
getting so wet. | tried to increase my pace, knowing | was
walking a fine line between frostbite and falling headfirst into
the snow.

By the time | staggered up the steps and into the ACFM
studio, my heart was pounding and | was gently perspiring with
the effort of my trek, whilst simultaneously shaking from the
cold. I pulled off my damp outer layers and soaking boots, and
stood shivering in my base layers. It was not exactly the calm,
collected demeanour I’d been planning to display when |
challenged Jonno and Mike. But there was another person in the
studio, someone whose presence put all thought of everyone else
out of my head.

‘Tommi, I...” I rushed towards him, then stopped in my
tracks, suddenly fearful in case | saw rejection and disgust in his
features. ‘I didn’t realise you had an interest in the radio,’ I said,
cautiously.

Tommi waved at the mixing desk. ‘I may have asked Aku to
show me a few things. It’s important to you, so it’s important to
me.’

Maiika Ta J[>KOHHO 1 CKaxy, 110 3HAI0, YAM BOHH 3aliMaJIUCs, X04a JA0CI
HE MOXY 3pO3yMITH, IO X Ha I¢ MIIITOBXHYI0. BOHM TOYHO 3HAIH,
10 PaHO YW IMI3HO S BCE 3 5CYI0, OCOOJIMBO IICHIS TOTO, SIK HaxaOHO
3 Moe oto 3 Dirmsgaii. Bigeo BIoma Mir 3HATH XTO 3aBrOJIHO, a
ot migo3proBanux y [ukiii 30Hi Oyno Hampouyn mano. BoHu sBHO
MIEPEOIIHIOIOTh CBOIO KMITIUBICTb.

WTu yepes 3acHibKEHE 3aMep3ie 03epo OYIO CIIPABKHBLOKO
MYKOI0 — TpoOupatucs 6e3 JMX YU CHIFOCTYIIB JiMCHO Baxkko. S O
HaBiTh Oyna pana Oyab-sSIKUM TamaiiaMm, a0W CHII HE TPOJa3uB MK
400OTOM 1 HOT'O10 i HE TaHYB Y LIKapreTkax. S moBopymmia najiblsMH.
Bce mie BiquyBana ix, aie 0yino OpuaKo, 110 BOHH MPOMOKIIH HACKPI3h.
S crapanacs WTH mIBHIIIE, PO3YMIIOYH, IO XOJDKY MO JIe3y — MIK
0OMOPOKEHHSIM 1 TUM, 11100 3 TOJIOBOIO BBAJIUTHUCS Yy CHIT.

Konmu s HapemTi, jeap MepecTaBisOYd HOTH, TiIHSIACS
cxomamu 1 3ainuia B cryaito ACFM, ceprie kanatano, s CIITHLIA,
JOKJIAaBIIN CTUIBKM 3YCHJIb, ajié BOJHOYAC Tpsciacs Bin xonoxy. S
CKHMHYJA 3 ce0e MPOMOKIIHMI 0O HUTKH BEPXHIN OJIAT 1 CTpalIeHHO MOKP1
4000TH ¥ 3aJIMIIUIACH CTOSATH B TEPMOOUTH3HI, TpeMTsuH. Lle ax Hisk
He OyB TOW CHOKIMHUY 1 310paHul BUTJIAM, KU s coOO1 HaMaltoBaa,
KoJu 30upaiacs ropoputu 3 JpkoHHO Ta MaiikoM. Ajie B cTyii OyB 111e
XTOCh, YHS MPUCYTHICTh BIIKUHYJIA AYMKH PO IHIINX HA JPYTU TUIaH.

— Tomwmi, 4 .... — g KUHyJacs 10 HBOTO, a IOTIM 3aBMepJia Ha
MICI[l, panTOM 3JSKaBIIUCh MOOAYUTH Ha Horo oOiM44i Bimpazy i
OTHUTY.

— 1 "e 3moraayBanacs, 10 TH I[IKABUIICS pajio, — CKa3aja 3
00EpPEeKHICTIO.

TomMi MaxHyB Ha MIKIIEp.

— 3naetbes, s monpocuB AKy MOKa3aTH MeHi mapy mryk. Te,
10 BaXJIUBO JJisl TeOe, BAXKIIUBO il ISl MEHE.
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| forgot that | was cold, | forgot that my feet were wet and
that | was standing there in the arctic equivalent of underwear. |
looked at Tommi, really looked at him, and without anything
more being said, somehow | knew that everything would be
alright between us.

‘I would take Aku’s guidance any day over those two,’ I
replied, nodding my head towards Jonno and Mike. ‘You can’t
trust a word they
say.’

‘Oh I know,” he agreed. ‘I was about to say as much to
them. I guess you came here for the same reason I did. I’'m sorry
I didn’t stay with you in reception after that phone call. I know I
should have been with you, but I was hoping to make things right
for you first.’

He closed the distance between us and | reached out to
take his hand.

‘That’s very lovely of you, Tommi. But you know you
don’t have to save me, right?’

He chuckled; a wonderful sound which wrapped its way
around my heart.

‘I know that very well. You are more than capable of
doing whatever you put your mind to. But | am here to help,
should you wish me to. You only have to ask.’

He squeezed my palm, and | felt his strength alongside
mine. Provided this kind, generous man believed in me, it didn’t
matter so much what the rest of the world thought.

Mike cleared his throat. ‘Can we stop with the touching
reunion? Only some of us have work to do.’

OK, so the opinion of the rest of the world wasn’t my top
priority, but I still cared that those two jokers had tried to make
me a victim for their own reasons.

| turned around and fixed Jonno and Mike with the
steeliest of stares. And then | confronted them with exactly what
I’d worked out. Tommi stood back, a silent source of solidarity
in the background, as I laid out my evidence.

S1 BMUTH 3a0yI1a po X0JI01, PO MOKP1 HOTH 1 TIPO T€, 110 CTOIO
TYT Maibke rona. S moauBunacs Ha Tommi, yBaKHO MmoaAMBHIIACS, 1 0€3
YKOJIHHX CJIIB 3p0O3yMiia, 10 MK HaMH Bce Oyre noope.

— S mBuame npuciyxawocs 10 AKy, HDK 10 TUX JBOX, —
ckaszama s, kuBaoun Ha J[KoHHO U Maiika. — He moxHa BiputH
JKOTHOMY IXHBOMY CIIOBY.

— Ara, 3Hat0, — noroauscst Tommi. — Skpa3 30upaBcs iM 11e
CKa3zaTH. 31a€ThCsl, TH MIPUHIILIA CIOH 3 TIET %K IPUYNHH, 110 i 5. Bubauy,
10 HE 3aJIUIIUBCS 3 TOOOI0 Ha PELeNIIii MiCJsl TOTO A3BiHKA. 3HAIO, 110
MaB OyTH MOpyY, ajie CIepITy HaMaraBcsi BCe BJIaHATH.

Bin migiiiimos 6mmxde, 1 5 B3sj1a HOTO 3a PYKY.

— Tommi, 11e Tak MUJIO 3 TBOTO OOKY. AJI€ TH X PO3YMIe€I, 1110
MEHE pATYBaTH HEe 000B’I3KOBO?

Bin Tuxo 3acMmisiBCsi — YyAOBHH 3BYK, SIKHM OTOPHYB MOE€
ceple.

— S e mpekpacHo po3ymito. Tu OUTBIIT HIXK 37]aTHA HA BCE, 1110
3abaxcaent. Aje s TyT, MO0 JAOMOMOrTH TOOI, KO 3axouent. Jlumie
CKaXHu.

BiH cTHCHYB MO0 PYKY, 15 Bidysa HOTO CHITY Pa30M 31 CBOEIO.
[Toxwu nie#t qoOpuii 1 1eApUii YOJOBIK BIPUB Y MEHE, MEH1 OyJ10 Oaiiayxe,
10 MPO MEHE JyMAIOTh IHIIII.

Ma¥ik BiIKaIuIsIBCs.

MosxkHa BXe 3aKIHUUTH 3 I[I€I0 CEHTUMEHTAJIbHOIO
3ycTpiuuto? Y neskux 1me € podora.

["apa3n, qymMKa pelTH CBITY MEHE He CUIIbHO XBUIJIIOBAJIa, aje
s BCE OJJTHO HE MOTJIa 3MUPHUTHUCS 3 TUM, L0 Tl IBOE AYPHIB Hamaraiaucs
BUKOPUCTATH MEHE 3apaJiy CBOiX I[UIEH.

S oGepuynacs 1 kunyna Ha J[KoHHO 3 MaiikoM KprKaHUN
HorIga. A HOTIM NMOCTaBUiIA X nepe pakToM TOro, Mpo IO JAi3Hanacs.
ToMmMi BiifiIIOB Ha3a/l, TUXO MIATPUMYIOUYH MEHE CBOEIO MPUCYTHICTIO,
IIOKH 51 pO3KpHUBaJa BCl KapTH.
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I’'m a radio presenter. I know how to relate a story in the
clearest, most effective way possible. By the time I’d finished,
Mike and Jonno were left in no doubt that they were rumbled.
There was only one part of my accusation I wasn’t so sure about,
and that was the reason behind it. But I knew they would never
tell me unless provoked, so | took a stab in the dark.

‘I can’t believe you did all of this over some poxy job.
Mike, you had your eyes on my role from the start and, Jonno,
well, you’ve got your heart set on something much bigger. The
next rung on the ladder. A TV job, perhaps? Only you knew you
weren’t high profile enough to get your name into the mix
despite your famous girlfriend, so you conspired with Mike here
to generate some extra publicity for yourself. That way both of
you could get what you wanted, and who cares about the price
that I’ve had to pay? Did you even go so far as to post the threats
through my letterbox? How low can you go? And when it looked
like it still wouldn’t work — yes, I’ve heard the rumours about
the reshuffle at Star FM — you thought you’d try round two with
a pathetic photo of me innocently standing on Jonno’s porch and
a silly story about me throwing myself at him all over
again. You know what, | feel sorry for you both. | feel sorry that
you didn’t believe in your own abilities enough to trust that
you’d be able to get the jobs on your own merit.’

| think it was my expression of pity that finally made Mike
blow up. Whilst Jonno had shrunk further and further into the
corner of the room to the point where | thought he might actually
climb out of the window to escape the shame, Mike had been
pacing and posturing, muttering, ‘The woman’s deluded’ and
other such choice phrases. But when | said | felt sorry for him,
he turned and actually snarled at me.

‘How dare you, you stupid woman. Yeah, so we set you
up, big deal. But if you can’t handle playing with the big boys,
then get out of the playground.’

| burst out laughing at that, which infuriated him even
more.

S — pagioBenyda. Sl BMil0 po3moBinaTH icTopii Tak, mod yce
Oyll0 MakCHUMaJbHO YiITKO 1 3p0o3yMino. Jlo MOMEHTY, K s 3aKiHUMIIA,
Maiik i J[>KOHHO B>K€ Hi Ha CEKYH]1y HE CYMHIBAJIUCS, IO 1X PO3KYCHIIH.
€aune, y YoMy s He Oyna BIIEBHEHA Yy CBOEMY 3BHHYBAu€HHI, — II€
NPUYMHA, SIKa 32 UM CTOsU1a. AJle s po3yMila, 0 BOHU caMi HIKOJHU
HE313HAIOTHCS, TOXK PU3HKHYIA 1 CIpoOyBajia BraJiaTH.

— He Moy nmoBipuTH, 110 TH BIISIIaBCA y BCE 1€ Yepe3 SKYCh
HIKYeMHY po0OoTy! Maiik, T 3 caMOro nmoyaTKy 3aMaxHyBCS Ha MO0
nocany, a J[koHHoO...Hy, TBOT am0iIlii kyau Outbini. HacTymauii kpok y
kap’epi. Moxe, Th migkapaymtoem? TilbKM TH 3HaB —TH Maibxe
HIKOMY MIKaBUM, 1100 TBO€ IM’sl Opajnu [0 yBaru, HaBITb MAarO4yu
3HAMEHMTY JIBYMHY, TOXK pa3oM 3 MalikoM 3aMyTUB AKYCh (IrHI0, 100
X04 Tpoxu cebe npomiapuTh. Tak BaMm 000M Bjaiocs AOCSATTH CBOTO, a
Koro, mo Oica, IiKaBWja IIiHA, SIKY MEHI JOBenocs 3amiaTutu? Tu
CEepHoO3HO Ie ¥ TMOTrpo3W MiJKUIAB MEHI B TMOMITOBY CKPUHBKY?
Hackinpku HU3BKO T Mokem Bractu?! I konm Hidoro He Kieinocs —
TaK, s 4yJia IUIITKH Mpo KaapoBi 3MiHU Ha Star FM — Tu Bupimus
cripoOyBaTH 1€ pa3 3 Ti€0 KaMoriqHoIo hoTorpadieto, e 51, Hi B YOMY
HE BMHHA, CTOIO Ha Mopo3i JDKOHHO, 1 Ti€r0 0€3IIIy3/1010 ICTOPIEI PO
Te, SIK s HIOWTO Bilayacsi Ha HHOTO 3HOBY. 3HAETE, MEHI Bac 000X
mkona. [llkoma, mo Bu He BipWiW y BIACHI 3/1I0HOCTI HACTUIBKH, 100
OTpUMAaTH poOOTY BIACHUMH 3aCTyramMu.

MeHi 31a€ThCs, came MOS BifIBEpTa >KaIICTh 1 BUBena Maiika 3
cebe. Y Toii yac sik [>koHHO 3a0UBCs y KYTOK TaK, 1110 s BXKE JyMaia BiH
OT-OT BUCKOYHUTH Y BIKHO, a0W YHUKHYTH ITi€l Jaxki, Malilk HOCHUBCS T10
KIMHaTi, KOpYMB 3 cede mock 1 0ypMoTiB: «Ta BOHA )k HEHOpMAaJIbHA) Ta
1HIII TOAI0H1 CJIOBEUYKHU. AJle KOJIH S CKa3aja, 1110 MEeH1 HOTo IIKO/a, BiH
MIOBEPHYBCS 1 FapKHYB Ha MEHE.

— Sk T cmiem, gypeno! Tak, Mu Tebe miacTaBUiy, 1 MO 3
Toro? AJie SIKIIO HE BMIEII TPaTH MO-I0POCIOMY, TO i BaJIM TE€Th!
51 He BTpUManacs BiJl cMiXy, 1 11e Horo mie OuibIie 36icuIo.

Bin TynHyB HOroto 00 miaiory.
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He actually stamped his foot on the ground. ‘Laugh all you
like, but do you really think anyone’s going to believe you?
There is not a shred of physical proof that we did it, not even on
those silly newspaper clippings. You try peddling that line
around, and you’re going to get a reputation as a nutter as well
as a desperate slut.’

Tommi cleared his throat. | followed the direction of his
gaze to the open fader, then across to the faces of my colleagues,
distorted and ugly in their deception, and then back again to that
open fader. And | knew exactly what he had done.

There is one very important thing that you are always told
on your first day working at a radio station; if you are in a studio,
always assume that the microphones are live and that whatever
you say can be heard by the listening public or, at the very least,
your nosy colleagues listening in the control room. But when
you spend all day surrounded by microphones it is easy to forget
that important piece of advice, and even to stop registering the
fact that you are in a live broadcast environment. Combine that
with the media world’s propensity for gossip, and it’s easy to
understand why there is very rarely such a thing as a proper
secret in a radio station. In fact, it was pretty surprising that the
pair of them had managed to keep this particular secret so long.

They still hadn’t realised what I had. Tommi leaned back
in his creaky chair and put his arms behind his head, looking
completely unperturbed by the scene happening in front of him.
| tried to follow suit, perching as casually as | could on the edge
of the mixing desk, trying to maintain a calm exterior while my
insides were a seething mass of nerves and anticipation. A tiny
bud of hope was unfurling within while my heart thudded against
my ribs. My senses were hyper alert, adrenalin running
through my veins in expectation and fear of what was to come
next.

‘I don’t know why you’re looking so pleased with
yourself,” said Mike, catching the slight twitch of a grin which
had escaped from my lips involuntarily. ‘But just because you

— CMilicst CKITbKH BITi3€, ajie TH CEPHO3HO JyMAEl, 0 XTOCh
1001 moBipuTh? JKoIHOrO peanpHOro A0Kaszy, IO MU IIe 3pOOUIIH,
HEMae, HaBITh HAa THX TYNMUX ra3eTHUX Bupizkax. CrpoOyemn po3HecTH
IO JypHIO — 3apoOHII pEemyTalil0 ICUXOMATKH ¢ >KaTIOTiIHOT
HUTEOHPH.

Tommi BimkanuisiBcsi. Sl moaumBuiacs TyAW, KyAH # BIH,
nobaumia NiAHIATUN Qeiep, fani rsHyna Ha 00InYUs CBOiX KoJier —
CKpHBJIEH1 i IOTBOPHI Y CBOEMY OOMaHi, 1 MOTIM 3HOBY Ha MiJHATHI
detinep. A Touno 3Hana, mo Tommi 3poOuUB.

€ oJ1Ha HaJ3BUYAITHO BaXKJIMBA piy, SIKY 3aBKJU MOBTOPIOIOTH
y nepimui JeHb poOOTH Ha pajiio: SKIIO TH B CTY[Ii, 3aBXKIU BBaXKai,
10 MIKPOOHU YBIMKHEH1 — BC€, 1110 TH CKaXKEIl, MOXKYTh IMOYYyTH a00
ciyxadi, abo, IpUHANMHI, TBOT JOMHUTIIMBI KOJerH B edipii. Ane Koau
TA TUIMA JCHb TPOBOJUII cepesl MIKpO(OHIB, JErKo 3a0yTH IO
BaYJIMBY MOPaly, HaBITh HE MOMIYal04H, 10 TH B TIpMoMY edipi. A 1ie
BPAaXOBYIOYH, 10 ME[1a )KUBYTH IITITKAMHU, HEBAXKKO 370TaJJaTUCS, YOMY
Ha pajio Bci Mpo Bce 3HaroTh. Hacmpasmi, Oyiio 1OCHTH AMBHO, IO IIUM
JIBOM BJAJIOCS TaK J0BrO TPUMATH 3a 3y0aMH 110 TAEMHULIFO.

Bonu Bce mie He 3HaNM, 0 came s Maja Ha Hux. Tommi
PO3BAIIMBCS Ha CKPUITydOMY CTUIBIN, 3aKHHYB PYKH 3a TOJIOBY I
BUTJISIIaB a0COJIIOTHO OaiiykKuM 10 BCHOTO, IO BimOyBaslOCs Iepen
roro ounma. I cipoOyBaa 3poOUTH Te came — BMOCTHJIACS K MOTIJIa
OurAMikIepa, poOJIsTYr BUIJISAA, IO MEHI BCE OJHO, X04Ya BCEPEIUHI BCE
KUIUIO BiJl XBWIIOBaHHS W Herepruisukd. Jlecb y rinmbuni mymrii
NpoOMBaBCsl KPUXITHHUI MMApOCTOK HAJIL, Yy TOW Yac K ceplie Jieab He
BHUCKAKyBaJio 3 Tpydei. Yci BiquyTTs Oylu 3arocTpeHi, a ajapeHaiiH
THABCSI 0 XKHUJIaX BiJl OUIKYBaHHS Ta CTPaxy TOTO, IO CTAHEThCS JIai.

— He po3ymito, YoMy TH BUTJISJA€II TAKOIO CaMOBJIOBOJIEHOIO,
— cka3aB MaiiK, MOMITUBIIH JIETKY HOCMIIIKY, 1110 MUMOBOJII 3’ IBUJIACS
Ha MOEMY 00JIUYYI.
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know who was behind it all, it doesn’t mean that you’ll ever be
able to prove it. Jonno is the golden boy of the airwaves, and I’'m
your precious Skye’s right-hand man. Do you think she’d be half
so successful on the breakfast show if she didn’t have me
holding her hand? And do you really think anyone is going to
believe you if you go around shooting your mouth off and trying
to blame everything on us? You’ll end up looking like a bitter,
twisted, has-been, trying to get fame at any cost.’

‘Goodness, Mike, it really sounds like you’re describing
yourself there.” His jibe about Skye had been the final straw. |
was done with taking his abuse. I’d always known he’d had a
problem with women, but I hadn’t realised how deeply
entrenched the misogyny was. It was about time he realised it
was the twenty-first century, and got used to the idea that we’re
not some kind of inferior sub species.

‘For a start, it’s obvious to anyone who has a pair of ears
that Skye has been keeping you afloat on the airwaves, and that
you’d be a wallowing mess without her. And if you think Jonno
is the golden boy, then you are very much mistaken. What kind
of golden boy needs to resort to dirty tricks and intimidation in
order to get his big break? I suppose I should be flattered that the
two of you felt so threatened by me that you needed to come up
with such a ridiculous scheme. No, I’'m not going to call it
ridiculous, because that really underestimates the true cost it has
had on me. It was a nasty, malicious, cruel scheme which it’s no
exaggeration to say left me fearing for my life and sent me to a
very dark place. But | am a stronger, better person than either of
you, and I will not let this be the end of me and what | want to
achieve in my career. However, it may well spell the end of your
ambitions. While you saw that happen to me, and crowed over
me, | am not going to lower myself to that kind of behaviour. In
fact, 1 will pity you, because | know what you will be going
through.’

— Aute Te, 1110 TH 3HAEINI, XTO CTOSAB 32 BCIM LIUM, HE O3HAYAE,
10 KOJIU-HEOYAb 3MOKEII 11e T0BeCTH. [[>KOHHO — JIF0OUMYHK edipy, a
s — TpaBa pyka TBo€i joporenpkoi Ckaii. Ty cripaBi 1ymaern, o BoHa
0 60/1ali HaNIOJIOBMHY CTaJIa TAKOIO YCITIIIHOIO Ha PAHKOBOMY IIIOY, SIKOU
s 11 He migcTpaxoByBaB? Tu cepilo3HO BBaXKaell, IO XTOCh MOBIPUTH
TOO1, SIKIIO TH Oyaem BCIOIM JIATIATH SI3UKOM 1 3BUHYBadyBaTH HacC B
ycboMy? 3peniToro, TH OyAenl BUTIIAIATH SIK 3714, 31COBaHa XBOW/1a, 110
roTOBA Ha BCE 3apajy CIaBU.

— boxe, Maiiky, 3By4nTb Tak, HIOM TH OTIUCYEIT camoro cede.

Moro mackyznctBo momo CKaii CTaB OCTAaHHEOK KpArlIero.
Men1 HaOpu 10 TepHiTH HOro 3HYIIaHHs. S 3aBXk AU 3Haja, 0 Y HHOTO
npoOieMu 3 KIHKaMu, ajie He YSBJIsUIa, HACKUIbKU TIMOOKO B HHOMY
CUAMTH L1 Mi30T1HIs. Bike yac 3po3ymit, mo Ha asopi XXI cromirts, 1
3MHUPUTHUCS, 1[0 MU HE SKUWUCh APYTOCOPTHUM MiABUL.

— Tlo-nepe, Oynb-KOMY, XTO BMI€ CIIyXaTH, 3pO3yMiJIO, 1110
Ha maBy B edipi Tebe Tpumae Ckaif, 1 6e3 Hei TH OyB OM Kymoro
YKaTIOT1AHOTO JaitHa. | skio tv qymaent, mo J>koHHO — «3ipKa edipy»,
TO TH TIAMOOKO ToMMIIsIenIcs. Slka Taka 3ipka edipy MyCUTh BIaBaTHCS
10 OpyIHUX CXEM 1 3aJIIKyBaHHS, 100 BUOUTHCS B oau? Cxoxe, MeHi
CHi TIIMTHCS, BM OOWMIBAa TaK OOSUIMCS MEHE, IO MPUAYMAIH IO
Oe3rmy3ny cxemy. Hi, s He Ha3uBaTUMYy 1€ 6€3T1y31MM, 00 TOIi sl 30BCIM
NPUMEHINYIO IiHY, SKY 32 I¢ 3arIaTHIa.

Ile Oynma migma, 37m00HA, >KOpPCTOKAa cXeMma, 1 30BCIM He
nepeOUIbIICHHS] CKa3aTH, M0 BOHA 3MyCHJa MEHe OOSITHUCS 3a CBOE
JKUTTS 1 3arHajia B Jenpeciro. AJie s CHIIbHIIIA 1 Kpala 3a Bac 000X 1 He
JO3BOJIIO 1IbOMY 3pyHHYBaTH MeHe 1 Moi Kap’epHi uianu. OpHak 1e
MOXKE CTaTH MOBHUM KpPaxoOM BamIuX amOilii. X04 BH i CIIOCTEpIraiu
3a BCIM, IO 31 MHOIO BiIOyBasiocs, 1 pafild MOIM HeBJadam, s He
30uparocsi magaTv Tak HU3bKO. HacmpaBmi, s mokamito Bac, 00 3Haro,
yepes 10 BaM JIOBEACTHCS MPOUTH.
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Mike continued with his blustering and chuntering, but
Jonno followed my gaze and finally cottoned on to what Tommi
had done.

He lunged towards the desk and tried to switch off the
fader of the open microphone. But before he could reach it,
Tommi casually stood up to block him, and folded his arms. He
said a very guttural, stern-sounding ‘Ei’, and then repeated ‘No’
in English, in case Jonno hadn’t got the point.

Jonno hovered on the spot, torn between his need to stop
the microphone broadcasting everything to the world, and his
desire not to get squashed by such a quietly strong man. His
indecision made him look like a toddler who was desperate to go
to the loo.

Mike, meanwhile, still hadn’t realised that his ranting was
being broadcasted live on Arctic Circle FM. Admittedly, the
listenership wasn’t the biggest in the world, but 1 more than
anybody had a good idea of how quickly this kind of content
would spread far beyond its original audience.

| gestured to Tommi to follow me when he was ready, then
| turned my back on the scene and started pulling on my outdoor
clothing. I had seen enough.

When | had first arrived, the bulky fleece jumpers and
jackets felt constricting and at times too heavy for me to endure.
But now, every extra layer | added, | felt a corresponding
lightening of my soul. I had been vindicated. The truth was out
there. And although I suspected the viral video would always be
somewhere in the background, wherever | went and whatever |
did, the recording which revealed what had really happened
would also be alongside it. I could reclaim my name and my
position. The future was mine to choose.

Once again my phone was buzzing, the screen flaring with
a constant stream of notifications and messages. | pushed it away
from me, not daring to look.

‘Do you want me to check?’ asked Tommi quietly,
reading my mind with that uncanny ability of his.

Maiik mpoJIOBKyBaB MHUXTITH 1 OypMmoTiTH €001 miA Hic, a
JI>KOHHO TPOCTEXUB 32 MOIM HOTJISIIOM 1 HAPEIITI 3p03yMiB, 110 3aTisiB
Tommi.

Bin kuHyBcs 0 mynbTa i cripoOyBaB BUMKHYTH MIKPO(OH.
Ane mepm HDK BIH BCTHT JI0 HBOTO JOTATHYTHCS, TomMi, He
MOCIIIIAI0YH, TITHIBCS, EPEKPUB HOMY OPOTY 1 CXPECTHUB PYKH Ha
rpynsax. Bin BumaB sikuiicek ryxuit it cyBopuii «Eii», a moTiM mOBTOpUB
«Hi» aHrmiiichKkO0, Ha BUIAMOK, SKIO J[P>KOHHO HE BJIOBHUB, MPO IO
HJEThCHS.

JIKOHHO 3acTMr Ha MICII, PO3PUBAIOYUCh MDK THUM, I1100
BIJKJIIOYUTH MIKPO(OH 1 HE JaTH CBITY BCE MOYYTH, 1 CTPAXOM OYTH
PO34aBICHUM ITUM CTIOBHEHHM MOBYA3HO1 CHITH YOJIOBIKOM. Uepes CBOrO
HEepINIYYiCTh BiH BUTJISAAB, K IUTHHA, K1 TyXe Tpeda B Tyaler.

Tum dvacom Maiik 1 ragku He MaB, IO WOTO OypuyaHHS
TpaHCTIOEThCs Y TipsMoMy edipi Ha Arctic Circle FM. Tak, cimyxadis
OyI0 He Tak Bke i 6araTo, aje s sIK HIXTO po3yMijia, sIK IIBUIKO 1€ MOXKe
PO3JETITUCS 32 MEXaMH ayIuTopii mpsiMoro edipy.

S mokazana Tommi pykoto, mo0 WIIOB 3a MHOIO, KOJIU Oyje
TOTOBHM, BiIBEpHYJIACS Bl TOTO IHMPKY 1 IoYaja OASITraTucs. 3 MEHE
JOCUTb.

Konu s Tinpku mpuixana, 11l TOBCTeNe3H1 (I1icoB1 CBETpU Ta
KYpPTKH 3JaBajluCs TaKMUMU TICHUMH 1 BaXKUMH, IO S JIeJb
BUTpUMYBaja. A Temep, 3 KOXHHMM IIApOM OJATYy, S BigdyBajia
noJiermenHs Ha aymi. 1 goBena coe. [IpaBna Temep Ha moBepxHi. |
X0ua s 3Haja, 110 BIpyCHE BiJIeo HIKYJM HE 3HUKHE, Ky O 5 He mimia
1 mo 6 He poOuia, MPOTe 3aMuc, IKUd BUCBITIIOBAB MIPaBay, TEX Oyze
nopyu 31 MHOIO. Sl 3Morja nmoBepHyTu cobi iM’s Ta CtaTyc. MaiiOyTHe
0yJ0 B MOIX pyKax.

Miit TenedoH 3HOBY HE 3aMOBKaB, a €KpaH OJHMMaB Bij
HECKIHYEHHHX TOBiIOMJIEHb. S| BiAcyHyna #Horo mojami, He
HABa)XyIOUUCH TIOIUBUTHUCS.

— Xouer, 1 TJIAHY? — TUXO cruTaB ToMMi, Haue 3HOBY BIII3
y MO IYMKHU 3aBJASIKH CBOIM JUBHUM YMIHHSIM.
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We were snuggled up together in front of the fire in his
living room, Gurta and the puppies curled at our feet. Rudi had
taken Mike and Jonno to the airport. They’d returned from the
ACFM studio to find their bags already packed and loaded into
the minibus. Johanna told me Rudi had been all for dumping
their stuff in one of Aku’s fishing holes in the lake, but she’d
managed to persuade him that it was better to take the moral high
ground in this kind of situation. I didn’t know what they’d be
returning to, although judging by the stony expression on their
faces as they’d driven away, I think they’d got a fair idea that
they were in for a stormy time. Now that everything was out in
the open and the horrible duo had left, my soul felt lighter, but a
nagging fear was still lurking deep down. It felt too good to be
true for everything to come right so suddenly.

| tore my gaze from the phone and tried to smile at
Tommi,

‘I know it shouldn’t matter to me one bit what a load of
anonymous strangers think of me. All that matters is the opinion
of the people I care about, who care about me. And yet, not
knowing is almost worse. My imagination is running wild and
you know me...’

“You’ve jumped immediately to the worst-case scenario.’
Tommi finished my sentence.

I spread my palms. ‘I can’t help it. Perhaps it’s a self-
protection thing; thinking the worst so I’'m not so surprised and
shocked when it comes to
fruition.’

‘But what is the worst-case scenario?’

‘The notoriety continues despite the truth being out there.
People still hate me. My reputation is tainted for ever so I can’t
get another job. Basically what happened to me when the video
first appeared.’

Tommi nodded. ‘That would be upsetting.’

‘I can hear a “but” in there.’ I said.

MU npUTYIHINCH OJlHE OUIS OJHOTO TMepe] KaMiHOM Y HOoro
BitanbHi, a ['ypra 3 IyleHsTaMud BMOCTWIMCS Oils Hamux Hir. Pysi
BinBi3 Maiika ta J[>koHHO B aepomnopT. Komm BOHHM TOBEpHynHUCS 3
pamioctynii ACFM, BoHM mo0auwiy, MmO iXHI CyMKH BXE€ CTOSUIH
3iGpanuMu B MikpoaBToOyci. Moransa posmnosiza, mo Pysi 36upascs
BUKUHYTH iXHI pedi B OJHY i3 3UMYyBaJbHHX 5IM AKy Ha 03epi, ane
TIBYMHI BIAJIOCS TEPEKOHATH HOro, MmO B TakKid CUTyaril Kpaiie
BUMHUTHU OUTHINI IPUCTONHO. Sl HE 3HANA, IO HA HUX YeKae, aje CyIsadu
3 KaM’STHUX 00JIWY MMiJ] Yac BiJ i3y, JyMaro, BOHH 3/I0TayBajiucs, 1110
nomnepeay Hempocti yacu. Ternep, KoJiu Bee 3°CyBaiocs 1 T1 MEP30THUKHU
MIIIUTA, MEH1 CTaJIO aXK JIETTIe Ha AYII, ajie TIMO0KO BCEepENHI BCE IIIe
XOBaBCS HaB S3JIMBUH CTpax. 3aBajiocs, BCe e 3aHaaTo g00pe, Mmoo
panToBO OyTH MpaBJIOIo.

S BimipBana Bim TenedoHy ¥ cmpoOyBaia
nocMmixHytucs Tommi.

— 1 3Hato0, 110 MeHi Mae OyTH aOCOJIFOTHO BCE OJTHO, IO TyMae
PO MEHE KyIla He3HAoMUX Jitoeil. BaxkinBa gyMKa Juiie Tux, Koro st
JOOJTIO 1 XTO JIIOOUTH MEHE. AJie HEBIIOMICTh 3BOJIUTH 3 po3ymy. S TyT

€001 TaKOTO HABUTAyBaJla, TH )K MCHE 3HAEI. ..

HOTJIST

— Tu oxpa3y mnepeckoumna 10 HAWTIpHIOro clEHapilo, —
TomMi 3aKiHYMB MOIO TyMKY.

S po3Bena pykamu.

— Hivgoro He Moxy 3 nuMm mnoniitd. MaOyTh, IIe TPOCTO
CaMO3axHuCT: VYABJIAI Hairipme, mo0 1oTiM He OYTH CHIIBHO
3/IMBOBAHOIO UM IIIOKOBAHOIO, KOJIM BCE CTAHETHCA.

— Aute KU HaUTIpIIUN clieHapii?

— l'aneOHa cnaBa He 3HUKae, X04 BCl 3HAIOTH MpaBay. Jlroau
BCE 11l MEHE HEHaBUATh. PermyTaltis 3arisiMoBaHa Ha3aBK/H, TOXK 5 HE
MOXY 3HaWTu iHIIY poOoTy. BmacHe Tak 1 cTanocsi, KOl Bizneo
3’SIBUJIOCSI BIEPILIE.

ToMMi KUBHYB.

— Ile Gyno 6 mpukpo.
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Tommi shrugged and remained silent. He reached across
and interlaced his fingers with mine, squeezing them
comfortingly.

‘...but it would not be the end of the world,’ I said what
I knew he was thinking. ‘My life would carry on. People would
forget eventually, and those who care for me will know the truth.
And ACFM is always going to need a producer to keep you all
in line. I am better than this.’

As | said the words out loud, | realised they were true. Yes,
a part of me would be horribly upset and hurt if the trolls still
had me in their sights, but it would not be a fatal blow. | was a
stronger person than the one who had slunk to Finland terrified
of her own shadow and desperate to hide away from the world.
| had learned so much about myself since | had been here. My
self-respect had returned and, just as importantly, my self-belief.
I knew | was strong enough to face whatever was thrown at me.

‘Yes. We who love you know who you really are and we
don’t care about a silly video and the uninformed opinions of
people on social media.’

For a moment I didn’t register the full meaning of what he
had just said. And then, when the words did sink in, my worries
vanished into the background as | instead concentrated on
demonstrating to Tommi that | felt the same way about him.

A while later, Gurta finally managed to divert us from our
embrace by picking up my phone and dropping it back on
Tommi’s lap.

‘I think she’s hinting that we should stop being distracted
and concentrate on putting your mind at rest.’

‘Trust me, my mind is definitely elsewhere right now,’ I
mumbled, tracing the delicious curve of Tommi’s collarbone.

| felt the vibration of his warm chuckle against my fingers.

‘I’'m afraid Gurta thinks it’s best we find out now, rather
than putting off the moment.’

There was a pause as he started scrolling.

— Cxo3Ke, TYyT € «alie», — cKazana .
ToMMi 3HHM3aB IUIEUMMA 1 HIYOTO HE BIAINOBIB. BiH B3sB MO
PYKY 1 HDKHO 3irpiB CBOIMHU JOJOHSIMHU.

— AJe 11e He KiHeIb CBITY, — CKasaJia s, 3HAI09H, PO 110 BiH
nymae. — JKHTTS poaoBKUTECS. JIFoIu, 3peniToro, 3a0y1yTh, a Ti, XTO
MeHe JIOOUTh, 3HATUMYTh mpaBay. A pamioctynist ACFM 3aBxmu
noTpedyBaTuMe Mporocepa, oo TpuMaTu Bee i KoHTposeM. S Bapra
OUIBIIIOTO.

[IporoBopuBIIH 1€ BCe Brojioc, st 3p03yMina, II0 Ie MpaB/a.
Tak, y rimmbuni gymii Oyno O cTpamieHHO CyMHO Ta 0OpasiiMBO, SIKOU
XeUTepH A0C1 HE CITyCKaJIM 3 MEHE OUeH, ajie 11e He Oyio 0 katacTpodoro.
Sl Oyna CWIBHINIOW JIOAWHOIO, HDK Ta, ska BTeknaa g0 DiHmsHII,
HaJIsIKaHa BJIACHOIO TIHHIO 1 B poO3Mayl XoBajiacs Bl BChOTO CBITY. S
Oarato d4oro 3po3ymiza mpo camy cebe, BIIKOJW OMUHUJIACST TYT.
[ToBepHynOCS BIAYYTTS BIACHOI T'IHOCTI 1, III0 HE MEHII BaXKJIMBO, BIpa
B cebe. S 3Hama, Mo MOCTaTHRO CHUJIbHA, abW BMOpATHCA 3 YCIM, IO
3BAJINJIOCS HA MEHE.

— Tak. Mu Tebe mo0uMo 1 3HaEMO, sIKa TH HACTIPaB/i, 1 HAM
Oaiimyxe Ha Te O€3TIIy3/e BiZICO Y MATUHIO JIFOJICH Y COIIMEpPEekKax.

Crnepury s HE BTAMMJIA, IO BiH cKa3aB. Ta KOJM 0 MEHE BCE
TIHMIII0, CTpaxy BIACTYIIIIM HA APYTUH IUIaH, 14 Jymala JIMIIe Ipo Te,
AK 1Mmoka3aTy TomMmi, 10 MOYYTTS B3a€MHI.

Tpoxu mismime I'ypra Takum BigBojikina Hac Bij 0O6ilMiB,
CXOIMBIIIH Mii TeslepOH Ta MOKIABIIN HOro Ha KoyriHa ToMmMi.

— S nymar, BOHA HATSKae, MO HaM CJII NPUIHHUTH
BIJIBOJIIKATHCA 1 30CEPEIUTUCS HA BTUXOMUPEHH] TBOIX TyMOK.

— IloBip, s 3apa3 nymMKamMu 30BCIM B IHIOIOMY Micli, —
NPOILENOTLIA 51, IPOBOISYH MATbIIEM TI0 HOTO CIIOKYCIIUBINA KITHOYHIII.

Moi nanbIii T0BUIIM BiOpalii HOro MUJIOTO CMIXY.

— Borocs, T'ypra BBakae, 1o Kpaiie po3iOparics 3 UM 3apas,
HDK BIIK/IAJaTH Ha HOTIM.
Hacrana nay3a i ToMMi mo4aB cKpoJIUTH TeNe(OH.
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‘Well don’t keep me in suspense,” | said, making a not-
very-concerted effort to take the phone from his hands. He
answered by tickling me until | retreated.

Then he sat up and looked serious.

“You appear to be trending once again on social media,” he
said. ‘But as the hero of the hour. Someone has already put the
confrontation to music, and the hashtag “Listen to Lucy” has got
tens of thousands of retweets.’

Before | could respond, the phone started ringing.

‘It’s Skye,’ said Tommi, offering to pass it across.

‘Put her on speakerphone.’

We both recoiled at the volume of the excited squealing
that came out of the phone. She started talking so fast that neither
of us could understand a word she was saying.

‘Skye, lovely, slow down a minute,’ I pleaded, as Tommi
simultaneously said something along the same lines.

‘Ooh, you guys sound like you’re getting on well. I knew
you’d love each other. I said as much to Henri, but he said I
shouldn’t interfere and to let you find out in your own time.’

Tommi winked at me as | rolled my eyes in mock
annoyance at Skye’s matchmaking aspirations.

‘What do you want, Skye? Apart from to claim you’ve
been playing cupid all along?’ I said. ‘Without being rude, we
were quite busy when you rang.’

She giggled. ‘I bet you were. The reason I rang was to let
you know that the MD and Charlie are trying to get hold of you.
They’d like to offer you your old show back. How amazing is
that?’

I’d longed for this moment so much that it had even invaded
my dreams, but now it was actually happening, it felt hollow.

‘But what about you, Skye? You’re doing so well on the
breakfast show. I don’t want to steal it away from you.’

‘Silly me, I didn’t make myself clear. They want us to
double head it. You and me; besties together on the airwaves.’
She whooped again, and this time | joined in.

— Hy, He TSTHH HTpPUTY, — CKa3aja s, HAMAraruuch SKOCh
3a0paru B HROTO TenedoH. BiH MmoYaB JIOCKOTaTH MEHE Y BIIMOBIIb, 1 5
3/anacs.

Toni TomMi CiB i cTaB cepilo3HUM.

— 31a€eThCs, TH 3HOBY Ha CIIYXY B COIMEpeKax. — CKa3aB BiH.
— Aue Bxe K 3ipKa aHsA. XTOCh HaKJaB Ha Ty CYNEPEUKy MY3UKY, a
xemrer #JlrociHeMoBun HaOpaB JAECATKU THCSY PETBITIB.

S e He BCTUTIIa BIMOBICTH, SIK 3a3BOHUB Tele(OH.

— Ile Ckaii, — cka3aB ToMMi, IPOCTATHYBIIHN MEH1 Tese(oH.

— YBIMKHH Ha T'y4HH 3B’ A30K.

Mu o0uzBa 31pUTHYIUCS B1 TYYHOTO PaiiCHOTO BEPEIIAHHS 3
tenedony. Ckail moyana Tak MIBUIKO TOBOPHUTH, IO MU HIUOTO HE
PO3yMUIH.

— Ckait, m00a, 3ynmuHUCS Ha XBHIBbKY, — Oarana s, 1 Tommi
OJIHOYACHO CKa3aB IIIOCh Y TOMY XK JIyCl.

— Bay, 31aeThcs, XTOCh UyIOBO JIagHAe. A s 3HaJA, MO BU
criogobaetecst omuH ogHOMY. Sl came 1e ckasana ['eHpi, aje BiH MOBUB,
o HiOUTO He Tpeba JI3TH, 1 BU cami po3bepeTecs, KOIu pHiiae Jac.

TomMMi miAMOPrHYB MEHI, a s 3aKOTHJIA OYi, BJAIOYH
po3npaTyBaHHs depes cripoou Ckaif 3acBaTraTy Hac.

— Yoro 11 xouem, Ckait? OKpiM sIK MOXBAJUTHUCS, IO BECh
yac rpaia kynigona? be3 o0pas, ajge Mu Oy TPOXHW 3alHATI, KOJIH TH
MO/I3BOHMJIA.

Bomna xixikHyna.

— XTt0 0 cymHiBaBcs. S A3BOHMIA, MO0 CKaszatd, 1O TeOe
IIYKaloTh TeHepalbHUil Tpotocep Ta Yapii . BoHM roToBi MOBEpHYTH
TBOE€ cTape moy. Kpyro, ckaxu?

S Tak M0OBro uekajga Ha L€l MOMEHT, IO BiH HAaBITh CHUBCS
MEHi, ajie Terep, KOJU 1€ CTanocs, s Bii4yBajia OpOKHETY.

— A sax mozao tebe, Ckait? Tu k KpyTO MPOBOJUII PAaHKOBE
moy. 5l He xouy oro BiOMpaTH.

— Ot OmiH, g He mosicHuIa. BoHU X04yTh, 11100 MU BeJU HOTO
pasoM. Tu 1 1 — kpami noapyru B mnpsmoMmy edipi! Bona 3HOBY
3aBepeliana BiJl paJocTi, y el pa3 i s 3 Helo.
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‘When do they want us to start?’

‘As soon as possible, although if I were you, I’d make the
most of being the woman of the hour and say you’re going to
take some more time
enjoying Finnish hospitality. You might as well make them
sweat after the way they treated you.’

When we finally hung up the call, my mind was buzzing
with ideas for the new show. Tommi wrapped me up in a big
bear hug.

‘I am so pleased for you,” he said sincerely.

‘We’ll make it work,” I replied, addressing the concern I
knew he’d have, but was too decent to say. ‘The start of my new
radio chapter does not
mean an end for us, I promise.’

‘I am glad,” he said simply. Then Gurta started nudging
our knees with her nose. ‘I think somebody wants her dinner.
Fancy helping?’

As we clattered around the kitchen pouring dog food in
bowls, | thought how much I would miss this comfortable
companionship when 1 returned to my normal life in Sheffield.
But then an idea struck me. It would take a bit of arranging, but
I thought it would be possible. And, as Skye said, the bosses did
owe me after everything I’d been through. I looked across at
Tommi, marvelling at how someone dressed in such unflattering
base layers could nevertheless look so sexy as he dished out the
food to the hungry puppies and their mum. I hoped he’d be as
delighted with my plan as | was. And then | put all plotting to
one side as Tommi led me back to the sofa and we picked up
where we’d left off.

Chapter 34

Tommi handed me a flaming torch and beckoned for me
to follow. The path which had been ploughed through the waist-

— Komnum nam notpiOHO nmounHaTtu?

— SlkHadimBuamie, ane s 0 Ha TBOEMY MICII CKOPHCTANIAC
CTaTycOM «3IpKH JIHS» CHOBHA 1 CKa3aua, 1o e noodyaem y Oinsaumiii
3 IXHBOIO TOCTUHHICTIO. MoKel iX TPOXH NOoapaTyBaTH MICHsI TOTO, 5K
BOHH 3 TOOO0 OOIIIIIHCS.

SIK TUTBKM MM TIOBICHJIM CIIYXaBKY, Y TOJIOBI KpyTWiHCs inei
JUIs HOBOTO 110y. ToMMI MilIHO 001liHSIB MEHE, JIEJIb HE 3a1yILIHBIIN.

— 41 Tak 3a Tebe paauii, — MKUPO MPOMOBUB BiH.

— Bce Oynme noOpe, CKasajla 1, BIANOBIJAIOYM Ha
3aHENOKOEHHS, PO SIKE s 3HAja, X04a i TOMMI HE HaBa)KyBaBCs ITUM
MO JUTUTHCS.

— IlodaTtok HOBOTO eTamy MO€I pajiokap’€pu HE O3HAYa€e
KiHEeIlb JUIs HAac, YECHO.

— S paamii, — THXO J0/aB BiH.

Tyr I'ypra noyana TyauTHCS HOCOM 10 HAIIUX Hir.

— 31aeThes, XTOCh 3roJoaHIB. Jlomomoxer?

Konu Mu rprokanu Ha KyxHi, HAaCUNAIOYM DKy B MHCKY IS
cobaku, s mMoaymalia, SIK CHJIBHO CYMyBaTUMY 3a III€I0 TPUEMHOIO
KOMIIaHI€10, KOJI TTOBEPHYCh JI0 CBOTO 3BUYHOTO XUTTS B Llleddinmi.
Ane pantoMm MeHI cmana Ha JAyMKy iges. Tpeba Tpoxu Bce
MiJUIalTyBaTH, aje, aymaro, Iie Bapiant. Ta i, sk ckazama Ckai,
KEpIBHHUIITBO B OOpry mepeai MHOO IICHIS BChOTO, IO s nepexuna. S
rsiHyaa Ha ToMMi 1 HE MOTJIa MOBIPUTH, SK YOJOBIK B TAaKMX HISKHUX
0a30BUX peyax MOxe OyTH TaKUM CEKCyaJbHUM, T'OJYIOUU TOJIOJHHUX
IYLICHAT 1 iX MaMmy.

CrnogiBaroch, BiH OyB B 3aXBaTi Bil MOTO IUJIaHy HE MEHII, HIK
. A TOTIM o Bimknajga Bcl CBOI IUTaHM, Ko TOMMMI MOBIB MEHE 0
JTUBaHY, 1 MU IPOJOBKWIN T€, HA YOMY 3yITUHUIINCS paHille.

Po3nin 34

ToMMiI mpocTArHYB MeH1 nanarouuii (aken i MaxHyB, 1100
imna 3a HuMm. Crexka, MpOKJIaJeHa Kpi3b CHIr, mo OyB MO MoscC,
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deep snow was only wide enough for us to walk in single file.
Although there were at least a dozen of us in the group, we were
silent, almost reverential, as we followed our guide. It was early
afternoon, but thick darkness surrounded us, only disrupted by
the flickering flames from our torches. The mist from our breath
hung in the air, adding to the mysterious atmosphere. It felt like
we’d stepped back several centuries. And then the path suddenly
widened until we were able to fan out and stand in a huddle. Our
guide gestured around him and explained something to the group
in Finnish. Tommi leaned towards me and quietly translated, but
I’d already gleaned some meaning from the reactions of those
who surrounded me. We were standing on the Arctic Circle, the
geographical point marking the crossover into an even colder
and wilder land. Some people started jumping back and forth,
grinning as they posed for selfies. Others looked around in
wonderment at the quiet glory of the wild landscape.

| stood on the invisible boundary and thought about how
much I’d changed since arriving in this captivating country. I’d
realised I was capable of more than I’d ever imagined. I’d seen
the darker side of my party-loving ways and found a different
approach to living my life. And I’d finally found the courage to
open up about my dad’s death, first by telling Tommi what had
happened, and then, last night, by talking to Mum about it
properly. It was the first time we’d really been honest with each
other about our terrible loss and how it made us feel. | knew we
had a long way to go in our grieving process and in our
relationship, but it felt like we were moving closing together in
our understanding of each other. Mum had ended the call by
saying that Dad would have been proud of me.

As | remembered those precious words, Tommi reached
down and took my hand. Our gloves were so thick it was like
holding hands with a bundle of fabric, but then he squeezed my
palm and | felt that glorious connection with him all over again.

‘What do you think?’ he asked.

BUSIBUJIACA HACTUIBKM BY3BKOIO, 1[0 MM MOTJIM WTH JIUINE OJUH 32
onHUM. Xo4a Hac Oyno SK MIHIMYM JIeCATEepO, MU MM MOBYKH, JIE/Ib
HE 3a4apOBaHi, CIiAYIOUH 3a riioM. byiao OIM3bKO OMIBIHI, 2 HABKOJIO
naHyBaJia TycTa TeMpPSBa, 1 JIMIIe MEPEXTIHH IMOTyM 51 HAaIuX (hakeiB
posransuto ii. Ilap Bim Hamoro moawxy BHCIB y MOBITPI, 0JAI0YH
3araJKoBOCTI. Bys0 Biq4yTTsI, IO MU IEPEHECIUCS HA ACKUTbKA CTOJIITh
Ha3a/1. A TOTIM CTEXKa CTajia MHPIIO, TOXK MH 3MOTJIA OCYHYTHUCS 1
cTaT ryproM. Hami rig MaxaB pykaMu HaBKOJIO ceOe 1 MOSICHIOBAB 1110Ch
rpymi piHCHKOIO MOBOIO.

TomM1 HaXUITUBCS 10 MEHE M TUXEHBKO TMEPEKIIaB, aje s BKe
BJIOBHUJIA CYTh TI0 PEAKIISIX JIF0IeH HaBKOJIO. Mu crosiin Ha [TiBHIUHOMY
MOJISIPHOMY KOJI1 — TeorpadidHiil TOYIl, 0 MEXKYE 3 I11€ XOJIOTHIIINM
1 cyBOpIIUM KpaeM. Jleski moyaau CKakaTH TYIU-CIOJIH, YCMIXal4HCh,
mo0 3pobutn cendi. I[HIIT 3 3aXOTUICHHSM O3UpAIKCS HABKOJIO,
MITYFOUUCH TUXOI0 KPAacolo JIUKHX MEeH3axKiB.

S crosuyta Ha HEBMIMMIA MEXi 1 AymMasna Mpo Te, SIK CHIBHO
3MIHWJIacS 3 MOMEHTY MPHUi3ay B 10 HEHMOBIpHY KpaiHy. S 3po3ymina,
[0 3/1aTHA Ha OUTbIIE, HDK KOJKCH ysBisuia. CTaja 0YeBHUIHOIO TEMHA
CTOpOHA MOE€i JIFOOOBI 10 BEYIPOK 1 BOAHOYAC CPOPMYBABCS HOBHM
TIOTJISA Ha >KUTTS. | HapemTi s 3HalIa B COO1 CUIIM PO3TOBICTH PO
cMepTh Oarbka. Criouatky posmoBina Tomwi, 10 cTanocs, a BYOpa
mHUpO ToroBopuia 3 Mmamoro. lle mepmmii pa3, Koiaum Mu Oynu
BiZIBEPTHMH 111010 HAIIIOT CTPAIIHOT BTPATH Ta BChOTO, 110 BimdyBaiu. 5
3HaJa, MO MoNepeay JOBIHH MIISX — MEPEKUTH Tope, po3idpaTucs 3i
CTOCYHKaMHU, ajie 3/1aBajioCs, MU CTaBaJll OJKYUMHU OJJHA IO OJHOI 1
3HAWNUIM MOPO3yMiHHSA. Mama 3aBeplinia po3MOBY, CKa3aBIIH, IO
TaTO MHIIABCS O MHOIO.

Kouu s 3ranmana ti BaykiuBi ciioBa, ToMMi HaXWINMBCS Ta B35B
MeHe 3a pyKy. Hairi pykaBuuku Oyiiu TAKUMH TOBCTHMH, IO TPUMATHCS
3a pyku Oyno sik o0ifiMaTu 3ropTOK TKaHUHM, ajle MOTIM BiH CTHUCHYB
MOIO JIOJIOHIO 1 51 3HOBY BiJiuyJia TOM HEHMOBIPHHI 3B’ 430K MDK HaMH.

— Sk 1001? — 3anuraB ToMMmi.
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I gazed around me. Don’t get me wrong, if the Lucy who
had first come to Finland had arrived here, | think she would
have been seriously unimpressed by the lack of a fuss. But now
| appreciated the quiet understatement of the place. It would
have been wrong for there to be a big tourist spectacle here. The
lack of a fanfare allowed everyone to appreciate their
surroundings in their own way.

‘There’s something magical about it,” I found myself
confessing. ‘I can’t really explain it. It’s not like the landscape
looks very different from the environment at Wild Zone, but |
feel like I’m reacting to it in here.” | thumped a gloved hand
against my chest.

Tommi nodded. I couldn’t see his face properly beneath
his balaclava and thick hat, but I knew he was grinning.

‘I knew you’d feel it too.’

He pulled me closer, wrapping me in his arms as if he was
scared to let me go. Then he started talking quietly. ‘I wanted
you to see this place before you return home. It is special to me.
| hope you will remember our walk together here when you are
hurrying into work after those early morning alarm calls.” He
took a deep breath. ‘I have debated whether to say this to you,
but I will. Please don’t take this as me trying to hold you back,
because | want nothing more than for you to be happy and to
succeed in what you want to do, but I’m going to miss you when
you’re gone. I know we will make long-distance work, but I shall
be sad not to experience the ordinariness of daily life by each
other’s side.’

| hastily blinked back the moisture which came to my eyes
at the beauty of his speech. I couldn’t risk frozen tears right now
when | had something very important to say.

S osupHynacs HaBkoJo. He 3po3ymiiiTe MeHEe HENpaBUIBHO,
akOu Ta Jlroci, sixka Bmepe npuixana no QIHASHAI, omUHMIACS TYT,
nyMaro, il Ou 30BCiM He crojofanocs, mo HeMae Hiskoi MeTymHi. Ta
Temep s CHpaBli OI[IHWIA THXY CTPUMAHICTh IbOro Micus. Bymo ©
HENpaBWIbHO, SKOM BCE TMEPETBOPWIM Ha IOy JUIsI TYPHCTIB.
BincytHicTh 3aiiBOro mymy J03BOJISUIa  KO)KHOMY — IO-CBOEMY
HACOJIOAUTHUCS MeH3aKaMi HaBKOJIO.

— € B IbOMY II0Ch MariuyHe, — 313Hajacs sl cama cooi.

— CknasHo nosicHUTH. MicLIeBICTh TYT MaiiXke Taka cama, sy
Juxiit 30H1, ajie OCh HOKa€e BCEPEAMHI.

51 nereHbKo MocTykajga pyKaBUIKOIO MO FPYAsX.

Tommi kuBHYB. Sl HE MoOrja poO3rJIEAITH MOTO OOMMYYS Mix
0aJlaKJIaBOIO Ta TOBCTOIO IIAIMKOIO, aJIe 3HAJIA, IO BIH YCMIXAEThCS.
— S 3HaB, 10 TH 1€ BIAYYEN TAKOX.

Tommi mpuropHyB MeHe Omx4de 10 cede 1 00IHSAB TaK MIITHO,
Hade O0osiBcs BiamycTuTH. [1oTiM BiH THXO 3aroBopuB. — S XOTiB, 1100
TH To0avmiia e Miclie mepes MOBEpHEHHAM 10J0My. BoHO ocoOnuBe
s MeHe. CrojiBarocs, TH 3raja€ll, sK MH TYJISUTA TYT, KOJHU
MYaTUMeEII Ha pOOOTY ITiC/II pAaHKOBUX CUTHAJIIB OyIUIbHUKA.

TomMi TTHOOKO BAMXHYB.

— $1 noBro mymaB, 4u BapTO TOOI1 PO 1€ TOBOPHTH, ajie S BCE
* ckaxy. [Ipomry, He cripuiimaii 1ie, ik cripoOy CTpUMaTH TeOe, s X0Uy
auire, mo0 T Oyja IMaciauBa W Jocsria yCHixy B YCbOMY, HYOTO
3abaxkaenr. Ase s Oyy CyMyBaTH, KOJIM TH Toinenl. Sl BHeBHEHUH, 1110
MU 3MOXEMO 30eperTv Haili CTOCYHKM Ha BiJCTaHi, aje MeHi Oyze
HPUKPO HE PO3IUIATH 3 TOOOK PYTHHY HAIIIOTO MOBCSKACHHOTO KUTTSL.

S mBHIKO 3MaxHyJjla CJIbO3H, K1 HaBCPTAJIUCIA Bi,[[

3BOPYIUIMBOCTI Horo ciiB. Sl He Morja JIOMYyCTUTH, LIO0 CIIbO3H
3aCTUTJIM Ha I[0KaX, KOJIH g MaJla CKa3aTH II0Ch J{yXe BaXKJIMBE.
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‘We don’t have to be long-distance, if you don’t want to,’
I said, carefully. ‘I’ve spoken to the management at Star FM and
said I would return if they met two conditions.’

‘Oh yes?’

‘Number one, that Skye and I do the drivetime show,
rather than breakfast. That would be better with the time
difference here. And number two, that | do the drivetime show
remotely, using the studio facilities of ACFM. They can put in a
special line to the back room, so I can use that as my studio and
won’t disrupt ACFM’s programming. Aku and the others put it
to the vote. They’re more than happy for me to use the place, as
long as | help out with some volunteer producing on the side.
What do you think?’

Tommi remained silent for so long that I thought I’d made
a mistake.

‘Of course, I could still go back to Sheffield and broadcast
from there and we can be long-distance, if that’s what you’d
prefer,” I added hurriedly.

‘No, I would love for you to stay here. It was destroying
me, the thought of you going, but I didn’t want to stand in your
way.” He reached out and gently brushed the ice from the loose
tendrils of hair which were sticking out from under my hat. ‘I
am sorry I didn’t reply straight away. I was so overwhelmed, the
English words went right out of my mind.’

| was so happy, | half expected to see the snow melting
away underneath me from the warm joy which was filling my
body.

‘Ah, that’s another condition of me staying here. You’ll
have to teach me Finnish. Even Gurta is bilingual. I refuse to be
put to shame by a dog.’Tommi laughed. ‘I would be delighted
to.’

— Ham He 000B’A3K0B0O OyTH B CTOCYHKAaX Ha BiJICTaHi, SIKIIO
TH HE XOUell I[boro, — 00epekHO cKa3zaia .

— S roBopmiia 3 KepiBHHLITBOM paniokommanii Star FM i
CKazaja, 1110 IIOBEPHYCS 3a JJBOX YMOB.

— IlpaBma?

— Ilepma ymoBa — mu 31 Ckait OyeMo BeCTH mpaiM-mioy, a
He paHkoBe. Tak Oyne Kpaiie, BpaxOBYIOUM PI3HHUIIO B yaci. | gpyra
yMOBa — sI Mar BECTH MpalM-IIOy BIJIaJI€HO, KOPUCTYIOUUCHh
obnanHanHaM pagioctynii ACFM. BoHu MOXYyTh HpPOBECTH OKpEMY
ayJlioJIIHII0O B TEXHIUHY KIMHATy, 1100 s MOIJIa BECTH LIOYy TaM 1 He
3aBaxkatu epipam ACFM. Aky Ta 1HIII BUPIIIWINA MPOrOJIOCYBaTH 3
pOro mpuBoAy. BoHM TunbKM pani, m00 s KOpUCTyBajacs CTYII€RO,
MOKH S MIAIPAIbOBYIO BOJIOHTEPOM B poJIi mporocepa. [o ckaxern?

Tommi M0 MeHl 3Jajocs, HiOH o
MOMUJIUJIACS.

TaKk JOBIro MOB4Yas,

— 3BiCHO, 5 Bce 1me Moxy moBepuytucs B [lledding 1 Bectu
IOy 3BiITH, MH MOXXEMO 3QJIMINATUCA Ha BIACTaHI, SIKIO TOO1 Tak
3py4Hilie, — 10/1aja 5 MOCIIXOM.

— Hi, s 6 xotiB, 06 T 3anumuiacs. Jlymka mpo Te, o TH
MOi/Iell, po3puBaja MEHE 3CEPEIUHH, ajle sl HE XOTIB CTOSITH HAa TBOEMY
IUTSIXY.

ToMMi TPOCTATHYB PYKy W 0OEpeXHO CTpSAXHYB I 3
PO3MYIIEHUX MAaCM BOJIOCCS, IO CTUPYAIH 3-TIJT MIANKH. Bubau,
10 He BiANoBiB ToO1 oapasy. S OyB Takuil BpaskeHUH, IO BCl ClIOBa
AHTJIICHKOIO MOBUJIITAIM 3 TOJIOBH.

51 Oyna HacTUIBKM IIAcIUBa, HA4Y€ YeKana ModauyuTH, K CHIT
MiJ] HOTaMH TaHE BiJl PaIOCTi, 110 MEPEIOBHIOBAIAa MCHE.

— AX, me oaHa ymoBa Moro mnepeOyBaHHsS TyT. To00i1
JI0BEJIEThCs HaBuMTH MeHe (hincbkoi. Hasite I'ypra posymie qBi MOBH.
51 He naMm cobarli MEHe TPUHU3UTH.

Tommi 3acMisiBCSL.

— I3 3a10BOJICHHSM.
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And then he took my hand, and we walked back across the A TIOTIM BiH B3SIB MEHE 32 PYKY, MU Pa30M IEPETHYIIN YapiBHY
magical line of the Arctic Circle and onwards through the snow inito [TiBHIYHOTO MOJSIPHOTO KOJIA 1 TPOJIOBKUIIN WTH IO CHIT'Y.
together.
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Chapter 2. Translation commentary
2.1. Book description

Meet Me Under the Northern Lights is a contemporary romantic story by the British author
Emily Kerr, first published on December 1, 2021. It combines romance, life drama, self-discovery,
and life reflection. The book quickly became popular among readers due to its atmospheric, warm,
and inspiring stories.

The events take place in Finland, amid breathtaking winter landscapes and the beauty of the
Northern Lights. The main character, Lucy Fairweather, is a young talented radio host, who is rapidly
climbing the career ladder. Her life is turned upside down when a viral video spreads across social
media and destroys her reputation. To avoid scandal and escape painful memories, Lucy leaves
England and goes to Finland to help out at a tourist center in the Arctic. There she meets Tommy, the
owner of the place — a handsome, kind but reserved man who also has his own wounds.

Finally, surrounded by nature, peace, and new people, Lucy slowly finds a new purpose in life,
the drive to move forward, and hopefully, love. In a cold but wonderful world, she accepts reality,
forgets the past, and starts life with a clean slate.

The atmosphere of the book is incredibly cozy, pleasant, and wintery, with a strong sense of
isolation and, at the same time, hope for a new future. The author skillfully conveys the beauty of
northern nature, the feeling of frosty air, snow all around, silence, and the light of the Northern Lights.

Pernille Hughes, author of Probably the Best Kiss in the World, described the book as a
properly heart-warming read for a cold winter’s day (Emily Kerr writes, 2024).

The main themes of this romance are self-discovery, inner healing, one more chance in life,
and hope. The idea of the book is that even after big mistakes, painful losses, and despair, you will
find happiness, peace, and love if you dare to take the first step towards a new life and open your
heart.

So, the book is ideal for winter evenings when you want something soulful, warm, and
inspiring.

2.2. About the author

Emily Kerr is a British writer and author of contemporary romantic comedies known for their
warm humor, relatable characters, and atmospheric descriptions that lift the spirits.

She was born in York, United Kingdom. Emily studied Classics at the University of Oxford,
then did an MA in Broadcast Journalism. She works as a television journalist based in Yorkshire and
loves the interesting variety of people she meets on a daily basis (Emily Kerr writes, 2024).

Undoubtedly, her experience in journalism helps her create realistic characters and natural
dialogue in her books.

As the author notes in her blog, she has been scribbling stories on bits of paper ever since she
could write. Even in free time, Emily Kerr is usually immersed in books or typing something on her
laptop. She also enjoys various outdoor activities, such as running. Traveling is an integral part of her
life, with Greece holding a special place in the writer's heart.

Emily Kerr's first book was the novel Who Does He Think He Is? (2016), after which the
author continued to write interesting, thought-provoking, and inspiring stories about people searching
their way through life. However, the author gained recognition and fame thanks to the romantic
comedy Meet Me Under the Northern Lights (2021), which explores themes of escape, self-discovery,
and the power of nature.
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Emily is a member of the Romantic Novelists’ Association. Her book Take A Chance On
Greece won the Jane Wenham-Jones Award for Romantic Comedy at the Romantic Novel Awards
2023 (Emily Kerr writes, 2024).

The author may be appealing to those who love romantic stories with deep meaning and scenic
descriptions of nature; who enjoy themes of self-acceptance, friendship, love, and new beginnings.

2.3. Text characteristics

The novel Meet Me Under the Northern Lights by Emily Kerr is a contemporary romantic
comedy with elements of drama, humor, and self-discovery.

The nature of the plot is the first-person narrative, from the perspective of Lucy Fairweather,
the main character. This creates a sense of identification with the character, as the reader accompanies
the protagonist through every moment of their life. It gives a sense of intimacy, allowing us to
experience all the emotions, experiences, and challenges together with the main character.

The book consists of 34 chapters. The structure is linear, and the events develop sequentially,
from chaos in the public life of the main character to finding peace. The style of the book is light,
understandable, and emotionally rich. The author skillfully uses vivid descriptions to convey the
magnificence and beauty of Arctic landscapes. The language is modern and colloquial, making the
interactions between the characters believable and convincing.

Overall, the novel is very emotional, with many dialogues in which the characters express joy,
happiness, anger, disappointment, and despair. Thus, one of the distinctive features of this book is its
emotionality. Therefore, in what follows, we will define the emotionality in the original text as well
as ways to preserve it in translation.

2.4. Emotionality in literary translation and linguistic levels

Translation of literary works has long been concerned with the challenge of faithfully
rendering the meaning of the source text into another language. Translation theory has traditionally
focused solely on the linguistic equivalence of words and phrases (Hanafi, 2025). It can be assumed
that, recently, special attention has been paid to the intangible aspects of language that contribute to
the emotional depth of literary works. We are talking about hidden emotional subtext, the mood and
motivation of characters, tone, and irony, which cannot always be captured through direct translation.

Emotionality is one of the key elements of literary works that influences the reader's perception
of the story. It is not just a decorative effect; emotionality shapes the reader's interest and empathy for
the characters and enhances the aesthetic effect. Emotionality in literature is the ability of a text to
evoke feelings and thoughts, convey inner states and reflect the narrator's attitude (Holliday, 2018).

It seems reasonable to suggest that translators of literary works face a great number of
challenges, as cultural, psychological, and contextual features must be taken into account when
translating emotions. No wonder knowledge of culture, history, and the background of the source
language plays a key role. In some languages, emotions are expressed openly and there are numerous
words and ways to convey them. In other languages, however, the situation is quite the opposite
(Jurasova & Kissova, 2021). Thus, it is difficult to achieve complete accuracy when translating
emotions, but there are many ways to preserve and adapt them to the target audience as much as
possible.

In literary translation, emotionality is a multidimensional phenomenon. According to modern
translation theory by Mona Baker (2011), emotional expression in translation can be reproduced at
several interrelated linguistic levels. These include the lexical level, the grammatical level, the
syntactic level, and the stylistic level. In our opinion, together they ensure the integrity of the
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emotional impact in the translated text and allow the translator to preserve the aesthetic and
psychological resonance of the original.

l. Lexical level

It may be argued that at the lexical level, emotionality in translation is conveyed through the
careful selection of lexical units. The vocabulary should have the closest possible meaning and the
same emotional and evaluative charge as in the source text. Vocabulary is the most immediate layer
through which a translator can convey feelings, moods, and attitudes, as even minor lexical changes
can alter the emotional perception of a scene (Mansoori, 2007).

As Mona Baker (2011) claims, equivalence at the word level involves not only denotative
meaning but also connotative and stylistic associations that shape readers’ emotional response. Thus,
it should be assumed that in literary translation, lexical choice is key, as it must accurately reflect the
author's individual style, the intensity of the characters' emotions, and the communicative intent of
each statement. In addition, it is important to preserve and correctly convey idiomatic expressions,
colloquial phrases, emotionally charged adjectives, etc., as they preserve the authenticity of the
characters' voices and tone in the translated language.

One of the most fundamental theories explaining the connection between meaning and
emotional effect, as well as how it is conveyed between languages, is the theory of Eugene Nida
(1964).

Nida holds that translation is both a science and an art, and that cultural context, the text's
content, and its spirit should be prioritized over word-for-word translation (Zoe, 2013). Therefore, it
can be assumed that the concept of equivalence is one of the central issues in translation studies, as it
defines the relationship between the source and target texts and determines how meaning, style, and
emotional effect are conveyed from one language to another.

According to Nida (1964), there is formal and dynamic (functional) equivalence. Formal
equivalence is used to preserve the form and content of the original text as accurately as possible. The
translator's task is to remain faithful to the original form, even if the result may seem unnatural to the
target audience. Instead, the main idea of dynamic (functional) equivalence is to ensure that the
translation elicits the same emotional and cognitive response in the target audience as the source text
does in its readers. Therefore, the translator may change the structure, vocabulary, or imagery of the
original text to provide naturalness, readability, and emotional resonance in the translation.

When translating Emily Kerr's book Meet Me in the Northern Lights, dynamic equivalence
plays a crucial role in conveying emotional nuances at the lexical level. Words and expressions are
often adapted, replaced, and reinterpreted in order to preserve the tone, idea, atmosphere, and
psychological depth of the original, rather than simply reproducing its literal meaning.

(1-s) No need to get your knickers in a twist (Kerr 2021, p. 12).
(1-t) He pobu 3 myxu crona (Kepp/Kebeys 2025).

The expression No need to get your knickers in a twist is an English colloquial idiom meaning
“don't worry” or “don't fuss”. The Ukrainian translation we offer sounds natural and conveys the same
emotional intonation. Molina and Hurtado (2002) argue that the variation technique allows the
translator to preserve the meaning and function of the source text, while changing the form of
expression, word order, style, or sentence structure in order to achieve a more natural sound or adapt
to the cultural and linguistic context of the target language.
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(2-s) 1 am so ravenous | could eat my own arm (Kerr 2021, p.13).
(2-t) A 2on00na, sx sosx (Kepp/Kebeywv 2025).

A literal translation would sound completely strange and not natural to our audience, so we
found a dynamic equivalent and translated using variation.

(3-s) Where the bloody hell have you been? (Kerr 2021, p. 9).
(3-t) [e mebe, wopm 3abupaii, nocuno? (Kepp/Kebeys 2025).

In the source text, the phrase bloody hell serves as a colloquial swear word to intensify
emotions, expressing anger, irritation, or surprise. A literal translation of this element «xpuBaBse
nexsio» would sound unnatural to a Ukrainian audience, so it was changed to the well-known
expression «gopt 3abupaii», which is an established equivalent.

(4-s) My attempt to ingratiate myself with Barry’s replacement was met with stony silence (Kerr 2021,
p. 9).

(4-t) A namacanacs zaoobpumu 3aminy bappi, ane y 6i0nosiob ompumana 2po6osgy muuty
(Kepp/Kebeyw 2025).

In the English expression “stony silence” the adjective “stony” has a figurative meaning of
emotional coldness, indifference, and lack of reaction. The Ukrainians do not use the phrase «xam’sina
tuma» in this sense, so we choose «rpo6osa tuma» which is a popular Ukrainian metaphor with the
same emotional effect and an established equivalent.

(5-s) This is Lucy Fairweather, wishing you fair weather for today (Kerr 2021, p. 9).

(5-t) 3 samu b6yna noeooa 6io Jloci. Hexaii npobremu ma ne32o0u we pooisims 8am 6 HCUMmi no200u
(Kepp/Kebeyw 2025).

The phrase in the source text, “wishing you fair weather for today,” is a lexical pun on the
presenter’s name (Fairweather) and the wish for “good weather”. A literal translation would sound
dry and lose the intended humor and style.

In the translation «3 Bamu Oyna moropa Bif Jlroci. Hexaii mpobrnemu Ta He3roau He poOIIATh
BaM B JKUTTI moroam» the compensation technique was used, since the pun cannot be translated
literally, which would be unclear, we have reproduced it in another part of the sentence to preserve
the overall effect and function of the message.

(6-S) Jonno's up next with his Wednesday Whiners, sorry, Winners... (Kerr 2021, p. 12).

(6-t) A oani 6 eghipi [conno 3i ceoeto npoepamoro «Cepeda nedapie», oi, subaume, «Cepeda
nioepie»... (Kepp/Kebeywv 2025).

In this case, our task was not only to reproduce the meaning, but also to preserve the humorous
effect and phonetic parallelism of the original. The English pun is based on the alliteration and
minimal phonetic difference between Whiners and Winners. The translation «Cepeoda neoapis»,
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«Cepeoa nidepie» maintains both the play on words and the repetition of the initial consonant «m».
And the discursive creation technique was used to create a new pun.

Given the importance of lexical equivalence in conveying emotional and stylistic nuances in
translation, the role of emotionally charged vocabulary must also be taken into account. It plays an
important role in literary translation, as it allows not only the literal meaning to be conveyed, but also
the emotional tone and aesthetic impact of the original text. As Mona Baker (2011) notes, equivalence
at the lexical level must take into account both denotative and connotative meanings, since emotional
nuances shape the reader's perception and interaction with the text. In our translation of Meet Me
Under the Northern Lights, there are several instances of emotionally charged vocabulary.

(7-s) Skye, bless her, had offered me half of her scrambled vegan egg substitute (Kerr 2021, p. 11).
(7-t) Ckaii, 006pa dywa, oana meni nonosury c8oeo eecarcvkoco omnemy (Kepp/Kebeys 2025).

The expression «mo6pa myma» has a strong positive connotation and creates a sense of
closeness between the characters. The variation, modulation and transposition techniques were used.

(8-s) ...to wake up the good folk of the UK (Kerr 2021, p. 8).

(8-1) ...1406 po36youmu ceoix nodux wanysanvnuxis 3 yciei bpumanii (Kepp/Kebeyws 2025).

The word «tr06i» adds warmth and intimacy to communication with listeners. We decided to
make the translation more specific, so the particularization and amplification techniques were used.

(9-S) That'’s the problem with excessive drinking, it gives you the munchies (Kerr 2021, p. 13).

(9-t) V momy u 6ioa, xonu nepebupacut 3 anxko2onem — 3 SAGNAEMbCS CIMPAUCHHULL JCOD
(Kepp/Kebeyw 2025).

In this sentence, using the variation and modulation techniques, the expression «crparennmii
rosoa» is a colloquial expressive unit that conveys not just hunger, but an emotionally charged state
of irritated appetite.

Thus, emotionally charged vocabulary is actively used in Ukrainian translations to preserve
and create a lively, warm tone in the story.

Another important aspect of conveying emotionality at the lexical level is the use of diminutive
forms. These are lexical and morphological means used to express emotional nuances such as
affection, intimacy, irony, or condescension (Dressler & Barbaresi, 1994).

(10-s) Let’s toast your life as Mummy Skye (Kerr 2021, p.16).
(10-t) Toorc 6un’emo 3a nose scumms mamyci Craui (Kepp/Kebeys 2025).

In the Ukrainian translation, the diminutive form of the word «mamycs», which is an
established equivalent, emphasizes the warmth and tenderness. This way, the reader immediately feels

the close connection between the girlfriends.

(11-s) As I stared at the bright displays in the windows and tried to focus on deciding whether to get
a treat for Skye or_something cute for the baby... (Kerr 2021, p. 21).
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(11-t) Koau s 3aenaoana 6 sackpasi eimpunu i HAMA2AIACS SUPTWUMU, YU KYRUMU WOCh CMAYHEHbKE
ons Ckail, uu AKyCcb Muay Opionuuky oas oumunu... (Kepp/Kebeyws 2025).

By using diminutive forms in translation as «cmauHeHbke», «Mujaa APIOHUYKA» We
demonstrate the character's warm attitude towards the friend and towards the baby.

Thus, the lexical level plays a key role in literary translation. It directly affects the accuracy,
emotional expressiveness, and stylistic fidelity of the text. Careful word choice allows the translator
to preserve the author's tone, idea, and character's voice, as well as maintain the intensity of emotions,
humor, or irony. All this ensures that the text in the target language evokes the same psychological
and aesthetic effects in readers as the original text. Therefore, mastery of lexical choice is a
prerequisite for achieving communicative and artistic equivalence in translation.

Il. Grammatical level

Emotionality in literary translation is not limited to the lexical level; it is also shaped by the
grammatical organization of the source text. Although lexical choices convey explicit emotional
connotations, grammatical structures determine how emotions are organized, emphasized, and
rhythmically expressed in the text. As Catford (1965) notes, grammatical equivalence involves not
only the transfer of syntactic patterns, but also the reproduction of textual functions such as focus,
tension, and expressiveness.

Mona Baker (2018) emphasizes that grammatical choices—tense, aspect, voice, modality, and
word order—directly influence how readers perceive the author's emotional stance. Therefore, it can
be argued that by using these grammatical systems, translators can reproduce or transform the
pragmatic force of an utterance.

In literary translation, modality is one of the key grammatical and semantic categories that
helps express a character’s emotions, attitudes, and interpersonal stance. Modality reflects how the
speaker perceives what they are saying — whether as fact, possibility, doubt, necessity, or emotional
evaluation. As Halliday (1994) explains, modality operates between “yes” and “no,” expressing
degrees of certainty, obligation, or desire that give speech its emotional colour and interpersonal
meaning.

House (2015) notes that the translator must convey “the speaker's attitude to reality,” not just
the content of the statement. English relies heavily on modal words (must, should, could, might), while
in Ukrainian, modality is expressed through parenthetical words (MaOyTh, meBHO, Cx0Xke), intonation,
and aspectual forms. Therefore, translators should use functional substitutions.

(12-s) You and Henri must be absolutely thrilled (Kerr 2021, p.16).
(12-t) Bu 3 ['enpi, nesno, netimosipno wacnusi (Kepp/Kebeyw 2025).

In this sentence, the modal verb "must" expresses a warm assumption filled with empathy and
positive emotion. The Ukrainian equivalent «ieBHO» accurately conveys the same friendly excitement
and supportive tone. Moreover, we sense the character's confidence in her thoughts. «IleBHo» is an
established equivalent here.

(13-s) That drink | had must have gone to my head quicker than usual (Kerr 2021, p. 23).

(13-t) Toui naniti, negrno, weudwe, Hixc 3azeuyail, s0apue mewi ¢ 2onosy (Kepp/Kebeys 2025).
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The Ukrainian particle «meBHO», which is an established equivalent, reproduces the nuance of
assumption and maintains the humorous tone. So, the emotional effect of self-deprecating amusement
is successfully conveyed.

(14-s) I know | should have been with you (Kerr 2021, p. 277).

(14-t) 3uaro, wo mas 6ymu nopyu (Kepp/Kebeys 2025).

The construction "should have been" expresses regret and guilt for not fulfilling an expected
action. The Ukrainian «maB Oytu» accurately reflects this feeling of remorse and emotional sincerity.
Pronouns were omitted through reduction, which sounds more natural. The modal verb was translated
through an established equivalent.

(15-5) I guess he’d spent the night on my sofa (Kerr 2021, p. 13).
(15-t) Taoaro, 6in 3anouysas na ousani (Kepp/Kebeys 2025).

This sentence shows epistemic modality, which indicates the speaker’s assessment of the
likelihood that a proposition is true (Crystal, 2008). The phrase «fI ragaro», which is an established
equivalent, indicates uncertainty and mild curiosity. Several words were omitted through the reduction
technique.

Thus, when translating Meet Me Under the Northern Lights, it can be argued that modality
serves as an important tool for conveying confidence, assumption, joy, regret, affection, uncertainty,
or self-reflection.

Emotionality often depends on how actions are presented in time, since verbal aspects shape
the perception of duration and completeness of experience (Baker, 2018). There are some instances
of the use of continuous and perfect tenses in the source text.

(16-s) I was not slurring my words (Kerr 2021, p. 18).

(16-t) A ne 6ypmomina (Kepp/Kebdeywv 2025).

The English Past Continuous form conveys defensiveness and emotional tension. The example
indicates that the action was long and drawn out and preserves the speaker’s emotional insistence,
maintaining the tone of denial. The variation and reduction techniques were used to make natural
translation.

(17-s) I guess I was thinking that if | couldn 't find Tommi... (Kerr 2021, p. 275).
(17-t) Mabyms, s dymana, wo axuo ne 3uaudy Tommi... (Kepp/Kebeywv 2025).

This sentence combines epistemic modality and continuous aspect, expressing hesitation and

reflection. “I guess” is translated as «mabyTb», which is an example of modulation. “I was thinking”

is translated literally as «s1 nymana».

(18-s) My frantic ringing of the buzzer had woken him from a nap (Kerr 2021, p. 7).
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(18-t) Moi naniuni cnpobu docmykamucs po3oyounu uozo (Kepp/Kebeyv 2025).

(19-s) I hadn’t seen him when 1'd set off, so I guess he’d spent the night on my sofa (Kerr 2021, p.
13).

(19-t) A ne 6auuna tioco, xonu tuwia 3 0omy, modxc, 2aoaro, sin 3anouysas Ha ousani (Kepp/Kebeyw
2025).

The source text emphasizes the action that occurred previously, using Past Perfect. The
Ukrainian translation conveys the result and main action using Past Simple, which looks more natural
because the sequence of actions and consequences are preserved. The established equivalents and
reduction were used in the translation.

As for the types of sentences, in English, sentences serve different functions and can express
a range of emotions. The main types of sentences are declarative, interrogative, imperative, and
exclamatory (Quirk, Greenbaum, Leech, & Svartvik, 1985).

When translating the book Meet Me Under the Northern Lights, it can be argued that that most
ofthe sentences were declarative. They state facts, opinions, or information (Murphy, 2019). Although
they are mostly neutral, they can convey subtle emotions through word choice or context.

However, interesting examples of interrogative sentences were also observed. Interrogative
forms are grammatical constructions used to ask questions, seek confirmation, or express doubts and
emotions (Huddleston & Pullum, 2002). Downing and Locke (2020) note that in fiction, interrogative
constructions often take on expressive or rhetorical meaning, reflecting a character's confusion, self-
reflection, or emotional turmoil.

(20-s) How dare you? (Kerr 2021, p. 278).
(20-t) Ax mu cmicw? (Kepp/Kebeys 2025).

This exclamatory-interrogative form expresses indignation and anger. The Ukrainian
equivalent conveys the same emotional charge.

(21-s) What do you want, Skye? (Kerr 2021, p. 285).
(21-t) Yozco mu xouew, Craui? (Kepp/Kebeywv 2025).

The interrogative form here expresses a combination of curiosity and slight irritation. The
translation is literal.

(22-s) But I'm due on air in less than ten minutes? (Kerr 2021, p. 7).

(22-t) Ane a maro eutimu 8 eghip menut Hidic 3a decaimo xeunun! (Kepp/Kebeys 2025).
(23-s) That’s amazing news (Kerr 2021, p. 16).

(23-t) Lje uyoosa nosuna! (Kepp/Kebeywv 2025).

In the examples above, our translation decision was to make the translated sentences
exclamatory to add emotion, since exclamatory sentences explicitly express strong feelings such as
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joy, anger, or surprise and always end with an exclamation mark (Quirk et al., 1985). There is no such
intonation in the source text.

In the first example, most of the words are translated literally, and the phrase "on air" «BuiiTu
B edip» is conveyed using amplification and established equivalent. The second sentence is translated
literally.

And imperative sentences give orders, instructions, or requests and can convey authority,
urgency, encouragement, or emotion depending on the tone (Azar & Hagen, 2017). In the book Meet
Me Under the Northern Lights, there are imperative sentences expressing a call to action. For example:

(24-s) Give him a ring on his mobile (Kerr 2021, p. 257).
(24-¢t) I1oo360nu tiomy na mobinvruil (Kepp/Kebeywv 2025).

In summary, grammatical level plays a significant role in translation, not only to preserve
semantic accuracy but also to maintain emotionality. This level determines how feelings, attitudes,
and personal nuances are encoded, conveying shades of intensity, confidence, doubt, etc. Moreover,
since English and Ukrainian have different grammatical resources for expressing these meanings, the
translator faces the difficult task of accurately reproducing the emotionality in the target language.

II1. Syntactic level

In literary translation, especially in case of translating romance novels, the syntactic level plays
an equally important role. It should be noted that sentence structure, i.e., length, complexity, and
internal arrangement, undoubtedly affects emotional perception, rhythm, and tone. As Leach and Short
(2007) point out, syntactic variations emphasize key ideas in the narrative, create a certain tempo, and
reflect the psychological state of the character. Syntax helps to express a variety of emotions, such as
tension, excitement, calm, etc. Therefore, the translator faces the challenge of reproducing or adapting
the syntactic structure of the source text in order to preserve its emotionality.

As noted by Quirk et al. (1985), entences can be classified according to their length and
complexity, which indeed affects clarity, style, and emotional tone. Short simple sentences contain
only one clause and are often used to create emphasis, clarity, and a fast rhythm. In contrast, long
complex sentences consist of several subordinate clauses and allow the author or speaker to convey
nuances of ideas, logical connections, and a more sophisticated or academic style (Huddleston &
Pullum, 2002).

In the translation of Meet Me Under the Northern Lights, it is noticeable that short simple
sentences can convey anxiety or urgency, while long complex sentences often indicate reflection,
calmness, or emotional depth. This contrast is clearly evident in the sentences analyzed.

(25-s) I felt a stab of fear (Kerr 2021, p. 18).
(25-t) Mene oxonus cmpax (Kepp/Kebeys 2025).

The short sentence with the phrase «oxonus cTpax» conveys an instant emotional reaction of
fright. The modulation and reduction techniques were used in the translation to make it sound dramatic

and natural.

(26-s) I forced a smile (Kerr 2021, p. 20)).
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(26-t) A 3mycuna cebe nocmixuymucs (Kepp/Kebeyw 2025).

Both versions are short and emotionally restrained; the syntactic simplicity here reflects self-
control under emotional pressure. The Ukrainian version is amplified.

(27-s) 1'd always known Mike had a problem with a woman being in the big job, but these were serious
accusations he was making, and I couldn’t afford for them to stick (Kerr 2021, p. 18).

(27-t) A 3ae0i1c0u 3nana, wo Maiik He cnpuliMae JCIHOK HA MONOBUX NOCAOAX, ajle ye OYau cepuo3Hi
36UHY8AUeHHs, | A He Mo2a donycmumu, wob eonu posneminucs (Kepp/Kebeys 2025).

And this is an example of a long, complex sentence that conveys the philosophical reflections
of the protagonist. To preserve the name Mike, we used the borrowing technique. In addition,
modulation and reduction were applied to ensure that the translation would sound natural and readable
to our audience.

(28-s) The world of radio is a ruthless place, where change is a constant and there is always a threat
from the shiny new up-and-coming presenters (Kerr 2021, p. 21).

(28-¢) - Cgim padio — ye be3zdcanvHe micye, 0e NOCMIUHO 8100YBAIOMBCS 3MIHU, 0€ 3ABHCOU ICHYE
3aepo3a 3 60Ky Hosux, sAckpasux i nepcnexkmuenux eedyuux (Kepp/Kebeysv 2025).

This is a long, complex sentence that conveys a summary and a philosophical reflection. It
shows the protagonist's thoughts and provides examples. The translation preserves the syntactic
symmetry, thythm, and tone through the syntactic modulation.

Thus, it can be argued that short simple sentences in translation convey a range of emotions,
such as anxiety, determination, irritation, and fear, while long, complex sentences convey reflection,
memories, melancholy, and tenderness. Understanding these differences is extremely important for
translators. Choosing between simple and complex syntactic structures can significantly affect the
preservation and conveyance of emotion in the target text.

IV. Stylistic level

In the translation of literary works, stylistic level is particularly important because it reflects
the author's worldview and emotional intent. As Nida and Taber (1982) claim, stylistic equivalence
aims not only to preserve meaning, but also to evoke a similar emotional and aesthetic response in the
target reader. Therefore, it can be argued that the stylistic level is about the author's individual manner
of expression, so the translator must be able to convey metaphors, irony, hyperbole, idioms, and other
stylistic devices that shape the tone and rhythm of the narrative in the same way as in the original.

According to Baker (2018), in the translation of literary works, the stylistic level is closely
linked to the cultural and emotional context. It have to acknowledge that what sounds passionate or
tender in English may require rephrasing or lexical modulation in Ukrainian, as the expressive effect
must be preserved. Therefore, in translation, the stylistic level is an act of creativity on the part of a
translator.

In Meet Me Under the Northern Lights, there is frequent use of colloquial and conversational
language, which creates a natural, understandable tone and reflects the realities of modern
communication. The characters speak informally, using idiomatic expressions, abbreviations,
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spontaneous exclamations, comparisons, and jokes. Here are a few examples from the book and their
translations:

(29-s) I pushed all guilty thoughts about lateness to the back of my head and set off in search of
sustenance. On a day like today, there was only one solution for my current state of bleurgh (Kerr
2021, p. 14).

(29-t) A 3abuna na 6ci Oymxu npo 3anizHenHs i GUPYWULA wykamu yum niokpinumucs. Y maxi oui, sk
Cb0200HI, 0y8 1uue 00ur cnocio nozoymucs yboeo mpeutaxy (Kepp/Kebeys 2025).

(30-s) And a good morning to you too, Mike. Really sorry I’'m cutting it so fine (Kerr 2021, p. 9).

(30-¢) I mo6i 0oopoco panxy, Maiix. Bubau, wo uepe3 mene nioxcumae yac (Kepp/Kebeyv 2025).

(31-s) There was a pause as he started scrolling (Kerr 2021, p. 284).

(31-t) Hacmana naysa i Toumi nouae ckporumu menegon (Kepp/Kebeyw 2025).

The examples above show how colloquial language and an informal atmosphere are preserved.
The use of everyday expressions such as «mimkuMae dacy, «3abuiia Ha BCl TYMKH», «CKPOJIUTH
tenedon» helps to create a clear, interesting, and familiar translation for Ukrainian readers. This is
the way to convey the natural intonation and emotional tempo of modern communication, which is
typical of Emily Kerr's style. As for the techniques, to convey the same meaning, a variation was used,
and in the third example, a borrowing in the word «ckpoauTny.

Next, it is necessary to consider emotional intensity, which refers to the degree or strength of
emotional expression in a text, i.e., how strongly a character feels or conveys emotions such as joy,
anger, or sadness. According to Hatim and Mason (1990), emotional intensity is a key component of
the affective meaning of a text, influencing the reader's emotional engagement and empathy.

(32-s) My brain really wasn’t up to (Kerr 2021, p. 11).

(32-t) Miti mo30k nedb ne 3axunis (Kepp/Kebeys 2025).

The original English phrase conveys mental exhaustion or overwhelm in a subtle, idiomatic
way. The Ukrainian translation amplifies this feeling by using a metaphor «ieap He 3akumiBy

(33-s) 1 forced a raucous peel of laughter which left my brain vibrating in my skull (Kerr 2021, p. 11).

(33-t) A smycuna cebe pospecomamucsi max 2yuno, wo 30A8aN0CS, Mill MO30K 0Cb-0Cb GUOYXHE
(Kepp/Kebeyw 2025).

The Ukrainian version further intensifies the emotionality by using «ock-och BHOYXHE», &
hyperbolic metaphor that emphasizes both the power and emotional intensity of the laughter.
Amplification is used in the Ukrainian translation.

Besides, while translating the book, we had to deal with a significant number of interjections
and discourse markers. Interjections are short, independent words or sounds (oh, wow, hey) used
spontaneously to express feelings such as surprise, joy, anger, or empathy (Aryanti, 2024). Discourse
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markers are words or phrases (well, so, you know, actually) that organize speech, connect ideas, and
show the speaker’s stance or emotional tone (Norrick, 2007).

(34-s) Oh bog off, Mike (Kerr 2021, p. 14).
(34-t) Maiix, ma giosanu (Kepp/Kebeywv 2025).

This example from the translation illustrates the accurate conveyance of the emotionality of
exclamations. The spontaneity and expressiveness of “Oh” is preserved through natural Ukrainian
equivalents that convey surprise, realization, or irritation.

(35-s) Well, you've got your heart set on something much bigger (Kerr 2021, p. 278).
(35-¢) Hy, meoi ambiyii kyou 6invwi (Kepp/Kebeys 2025).

Here the discourse marker “well” is translated as «uy», which is an established equivalent,
preserves the conversational tone and softens the transitions between thoughts.

Furthermore, it can be argued that stylistic devices such as epithets, metaphors, hyperbole,
similes, repetition, parallelism, play a key role in conveying emotions and tone in translation. They
help recreate the author’s voice, attitude, and emotional impact on the reader.

1) Epithets:

(36-s) As I remembered those precious words, Tommi reached down and took my hand (Kerr 2021, p.
288).

(36-t) Konu s 32aoana mi yinui cnosa, Tommi naxunusecs ma 6356 merne 3a pyky (Kepp/Keoeywv 2025).
2) Metaphors:

(37-s) It felt like we’d stepped back several centuries (Kerr 2021, p. 180).

(37-t) Byno eiouymms, wio mu nepeneciucs na 0exinoka cmonimo Hazao (Kepp/Kebeyw 2025).

3) Hyperboles:

(38-s) It was destroying me, the thought of you going, but I didn’t want to stand in your way (Kerr
2021, p. 289).

(38-t) [ymra npo me, wo mu noidewt, pospusaia mene scepeouni, aie s He XOmie CMosmu Ha MEOEMY
wsixy (Kepp/Kebeyw 2025).

4) Similes:

(39-s) Our gloves were so thick it was like holding hands with a bundle of fabric (Kerr 2021, p. 288).

(39-t) Hawi pyxasuuku 6ynu maxumu moecmumu, wjo mMpuMamucs 3a pyku 0y10 sk obiimamu
seopmoxk mranunu (Kepp/Kebeyws 2025).
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5) Parallelism:

(40-s) I knew we had a long way to go in our grieving process and in our relationship, but it felt like
we were moving closer together in our understanding of each other (Kerr 2021, p. 288).

(40-t) A 3nana, wo nonepedy 0os2uil WiisIX — NepedrCUmu _2ope, po3iopamucs 3i CMoCyHKAMU, dajie
30a8a10C5, MU CMAgaiu dauNCHUMU 00HA 00 00HOI i noposyminucs (Kepp/Kebeyv 2025).

A parallel structure «nepexuTu rope — po3idparucs 3i crocynkamm» was used here to reflect
the emotional development of the original. This device emphasizes the slow process of grief and the
emotional growth of the characters. The transposition technique was used.

6) Repetition:

(41-s) I looked at Tommi, really looked at him, and without anything more being said, somehow I knew
that everything would be alright between us (Kerr 2021, p. 276).

(41-t) A noousunacsa na Tommi, Y8asxicHO noousunacs, i 6e3 HCOOHUX Cli8 3PO3YMINA, WO MIdC HAMU
sce 6yoe ooope (Kepp/Kebeyw 2025).

The repetition of the verb "look" creates a rhythmic symmetry and intonation pause. The
Ukrainian translation «f moauBmnacs Ha Tommi, yBaKHO ToauBuUiIacs...» accurately preserves this
effect, conveying the concentration, tenderness, and psychological depth of the scene. Borrowing and
modulation were used to convey repetition.

Thus, these syntactic devices help maintain a natural flow of thought, emphasize key emotions,
and create a sense of connection between the narrator's voice and the character's internal state. In the
Ukrainian translation of Meet Me Under the Northern Lights, the reproduction of repetitive and
parallel structures allows us to preserve the author's stylistic tone while ensuring that the reader will
experience the same emotional resonance and intimacy as in the original text.

In conclusion, the stylistic level is one of the most important in reproducing emotionality, since
it determines the author's individual tone, the atmosphere of the story, and the characters' speech
patterns. When translating a modern romance novel, the translator should not only convey the content
and the plot, but also preserve the stylistic integrity — the combination of colloquialism, humor,
tenderness, or irony inherent in the author's manner. The adherence to stylistic level balance between
the source and target texts makes the translation not only accurate, but also lively, natural, and capable
of evoking the same feelings in the reader as the original.
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Conclusions

Meet Me Under the Northern Lights is a contemporary romantic story by the British author
Emily Kerr, first published on December 1, 2021. The main character, Lucy Fairweather, is a young
talented radio host, who is rapidly climbing the career ladder. Her life is turned upside down when a
viral video spreads across social media and destroys her reputation. The book combines romance, life
drama, self-discovery, inner healing, love and life reflection.

One of the distinctive features of this book is its emotionality.

The concept of emotionality is a key element of literary works that influences the reader's
perception of the story. According to modern translation theory by Mona Baker, emotional expression
in translation can be reproduced at the lexical, the grammatical, the syntactic, and the stylistic
levels. Together, they help convey meaning, tone, and nuance, ensuring that the target text retains the
emotional impact of the source text.

To sum up, the lexical and stylistic levels were the most difficult to translate, and there were
the most examples of them in the book Meet Me Under the Northern Lights. Percentage comparisons
are provided in Appendix A.

In the translation process, various techniques were used to preserve the idea and message of
the novel, as well as to make the translation natural and readable for the Ukrainian audience. The most
commonly used methods include:

° Modulation 18,1%

o Established equivalent 12,5%
. Variation 11,1%

. Literal translation 11,1%

o Amplification 11,1%

. Reduction 11,1%

Other translation techniques are detailed in Appendix B.

The study of emotionality in translation is a promising field due to the growing interest in
fiction, especially contemporary romance novels, a genre that relies on empathy, compassion, and
reader interaction with characters. Emotions play a crucial role in communication, influencing
people's perceptions and interests.

Further research in this area can provide translators with practical advice and a deeper
understanding of how lexical, grammatical, syntactic, and stylistic choices affect emotional impact.
In the end, this will lead to more effective and accurate translations between languages.
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Appendices

Appendix A. Conveying emotionality through linguistic levels in translation

Grammatical

25%
Stylistic

30%

Syntactic
10%

Lexical
35%
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Appendix B. The most common translation techniques used by D. Kebets

N
‘ ‘ . ‘ . -

Modulation
Established equivalent
Variation

Literal translation
Amplification
Reduction
Transposition
Borrowing
Generalization
Discursive creation
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