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AHTHUYHI TA CACAHIACBKI BI/IUBU Y
XYAO0KHIA CTWIICTUII BECIIBHUX TTOSICIB TA
HATUIBHUX JIAHIIOI'IB BI3AHTIMCBKOI IMITEPII

AnoTtauis. CTaTTs NpUCBSIYCHA JOCIIKEHHIO aHTUYHUX
1 cacaHiICbKUX BIUIMBIB Y XYy/I0KHIM CTUITICTHII Bi3aHTIHCHKHUX
IOBEIIIPHUX BHPOOIB, 30KpeMa BECUTHHHX MOSCIB Ta HATUILHUX
JIAHITIOT1B, JaToBaHuX repioaoM Bix I go mou. VII ct., a Takox
ix anamoriB. J{OCHIIKYIOThCSI JEKOpPAaTHUBHI MOTHUBH, TEXHIYHI
MPUIOMH BHUTOTOBJICHHSI Ta MaTepiaid, 10 3aCTOCOBYBAIIUCS
JUTSI CTBOPEHHS ITUX IMPEMETIB IOBETIIPHOT'O MUCTEIITBA, & TAKOXK
iX CUMBOJIIYHE, pUTyallbHE Ta ecTeTHYHe 3HaueHHA. OcolnuBa
yBara  NPUAUISETBCS  XyAOXKHBOMY  aHaimizy  ¢opM,
OpHAMEHTALHUX KOMIIO3UIINA 1 03100MIOBAIbHUX TEXHIK Y
30JI0TapCTBl — THUCHEHHS, JUTTS, YEKAHKH, 1HKpYCTalii, sKi
BiJI0OpaXalOTh CUHTE3 aHTHUHUX TPAIUIIN 13 cacaHiJIChKUMHU
BIIMBaMu. Ha OCHOBI CydacHHX HAayKOBHUX JIOCHIJKEHb 1
My3eHHUX KOJEKI[iil BH3HAUEHO KIIFOUOB1 TEXHIKO-TEXHOJIOTIYH1
Ta CTWIICTMYHI OCOOJMBOCTI, WLIO JIO3BOJISIIOTH OKPECIUTH
XyJIOKHI KAaHOHM ¥ JIOKaJbHI Bapiamii Bi3aHTIHCHKOTO
IOBETIPHOTO MUCTEITBA. Y CTaTTlI PO3TJBIIAIOTHCSA 3pa3Kul 3
JepXKaBHUX 1 TMPUBATHUX KOJIGKINH, cepel SKHX KOJEKIIii:
JlamGapron Oxc, Merpononiten My3seio B Hbro-Hopky,
Bbputancekoro Mmyseto B JIOHIOHI Ta TpUBATHUX 3i0paHb

226
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[TiBHIYHOT AMEPHKH, IO YMOXKIIHUBIIIOE TOPIBHIIBHUM aHaIi3
TBOpIB Ta 3a0e3nedye OOIPYHTOBAHICTh BHOIpKH MaTepiaiy.
JloclmipKeHHsT  TaKOK ~ pO3KpHBae  (PyHKIIOHaNbHI  Ta
COIIIOKYJIFTYPHI aCIEKTH BECUIBHUX TOSACIB 1 HaTUIBHUX
JAHLIOTIB AK TIPEAMETIB PHUTYaJbHOI TNPAKTHKH, MapKepiB
COLIIaJILHOTO CTAaTyCy Ta CHUMBOJIB HOJPYXKHBOI €IHOCTI.
AHani3yroun X pojb y BECUTbHOMY OOpsiIi Ta SIK €JIEMEHTIB
MPHUIAHOTO, CTATTSA JAEMOHCTPYE 3HAYEHHS LHMX apTe(dakTiB y
¢dbopMyBaHHI CTHJILOBHX 1 JIEKOPATHBHMX TpauLid Yy
BizaHTiicbkoMy 30JoTapctBi. Okpemy yBary MNpHALICHO
B3aEMOJIT XYJOXKHIX 1 TEXHIYHUX IPAKTUK, IO BiJoOpaxkae
MpoLecu KyJIbTypHOI TpaHchopmamii W aganrtaiii aHTUYHUX i
CacaHiZIChKUX MOTHUBIB Yy  BI3aHTIICBKOMY  KOHTEKCTI.
PesynpTatu AOCHIIKEHHS CHPHUSIOTH TIHOMIOMY PO3YMIHHIO
€CTeTUYHUX, CEMAHTUYHUX 1 (YHKIIOHATHHUX OCOOIMBOCTEU
IOBENIIPHOTO ~ MUCTENTBA  CXIAHOPUMCBKOI  Tpaauuii Ta
BiJIKpUBAIOTH TIEPCIICKTHBH MOJATBIINX MKIUCIHUILTIHAPHUX 1
MOPIBHSUIBHUX CTyAl y cdepi MaTepiadbHOI KyJIbTYpH
omu3bkoro Cxoxny it CepenzeMHOMOp’s1.

KarouoBi cioBa: 006pa3oTBopue MHUCTELTBO, IOBETIpHE
MUCTEITBO, IEKOPATHBHO-TIPUKJIIATHE MUCTEITBO, CKYJBIITYypa,
Tpaaullis, CTUIb, CUHTE3 MMHCTEITB, AHTUYHICTh, Bi3aHTis,
3axigHa A3is, Onm3bpkuii Cxif.

Beryn. BecuibHi mosicu Ta HaTUIbHI JIAHITIOTH 3alMarOTh
oco0iMBe Miclle y MaTepiajibHIi KyJbTypi Ta XyAOXKHIN
tpamuuii  pawHporo (k. IV — mou. VI cr) i
cepennboBizanTiiicekoro (I mom.VII — mou. XIII ct.) mepioxis.
i roBenipHi BUpOOU MOETHYIOTh y 001 HE JIHIEe AeKOPATUBHY
¢byHKIi0, ane ¥ CKIagHI coliaibHi, pUTyalbHI Ta CUMBOJIYHI
3HA4YCHHs, BUCTYMAIOYM BOJHOYAC aTPUOyTaMH CTaTyCy Ta
eJIeMeHTaMHU O0psI0BOCTI. Y XYyJI0KHBOMY BUMIpI HOSICH Ta
JAHIIOTH  JIEMOHCTPYIOTh CHHTE3 aHTHYHUX Ta ipaHo-
CacaHIZICbKUX TPaAMLINA: KOMIIO3UIIHHI MOTHBH, TEXHIKU
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IHKpycCTawii, J1eKOpaTHUBHI 03700JIEHHS Ta CHMBOJIIYHI 3HAKU
(hopMyIOTh OaraTomapoBy XyAO0KHIO CUCTEMY, IO BigoOpakae
KyJIbTYpHI BIUTUBU HA IOBETiPHE MUCTEIITBO POMEIB.

AHaji3  OCTaHHIX JOCJizKeHb 1  myOJaikamii.
MarepianbHa KyJbTypa BECUIBHUX TOSCIB 1 HATUIBHUX
JIAHITIOTIB Yy FOBEJipHOMY MUCTElNTBI Bi3zaHTii cTrae Bce OLmbIn
MPEIMETHOK TEMOK B JIOCHIIKCHHIX, OCOOJIMBO 3aBIISKH
3AIYYCHHIO  apXeOMETPUYHMX  MeTomiB  aHamizy.  Lli
JOCHIUKEHHSI  JIal0Th  3MOTY  BIAPI3HUTH  «OPHUTiHAJIBHI»
Bi3aHTIMCHhKI TBOPH BiJl JOKAJIBHUX KOMiH a00 IMIIOPTOBAHUX
eK3EeMIUTAPIB, aHANI3YIOYH CIUIABH METAJIIB, MIKPOCTPYKTYpY Ta
CliiM TexHiK (HanmpuKiIan, maika, rpadymsmis) [12, p. 15].
[TopiBHsUTBHI TEXHIYHI JOCTIDKEHHS CBIAYaTh NP0 TICHUM
3B’SI30K MDK BI3QHTIMCBKOIO Ta CacaHIAChKOW  (Imi3HiIIe
ICITaMCBKOI0) IOBETIpHOIO Tpamuiliero. Hampukman, y 30ipii
«Byzantine and Sasanian Silver», «Enamels and Works of Art»
ecei MOKa3ylTh, SIK MEBHI TEXHIYHI MPUHOMH — IHKpyCTAIlis,
CKJIaJHI eMaJieBi KOMIIO3HMIIi, JCKOpPaTHBHI MOTHUBH —
IUPKYJTIOBAN B3/I0BK KOHTAKTHUX 30H [ 1, pp. 223-226].

Pazomi 3 TUM, apxeoMeTpis He Juie (PIKCye CXOXKOCTI, ane
W CBITUUTH MPO O3HAKM aJamTallii: BI3aHTIMChKI MalCTpU 4acTo
TpaHc(pOpMyBaTu MOTHUBH JO XPUCTHUSHCHKOI CHMBOJIKH YH
PUTYaJbHOTO  KOHTEKCTY, 3MIHIOIOYM  KOMIO3uuii  abo
TEXHOJIOTII0, 1HOJI, HaBiTh Oepyuyd OUIBLI CTapi IOBEIIpHI
BUpOOU 3 1paHCHKOIO CKJa, aAANTyIO4H iX MiJ HOB1 Tpaauuii 3
neperopoayactTumu emansmu [6, p. 101; 7, pp. 295-296; 1,
pp. 106-107].

Opniero 3 KIIOYOBHUX JIHIM JOCHIIKEHHS € BUBYCHHS
Mepexoy AaHTHYHUX MOTHBIB Ta CXIJHUX TPAIULId 10
BI3aHTIMCHKOTO KYJIBTYpHOTO cepenoBuiia. Hampukian, 6arato
aBTOPIB  BIJA3HAYAIOTh BUKOPUCTAHHA KPYTJIUX PO3ETOK,
POCIMHHOI CTHJ3alii ¥ MOTHBIB 13 CMyramu B TEXHIYHUX
eJIeMEHTax MOsCIB, SIKI MalOTh 3pa3KH B MEPChKiit a0 enaMchbKii
(miBaenHo-3aximHuii Ipan) nexoparuBHii cuctemi [2]. Ilpu
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BOMY XapaKTepHHM € Te, IO Bi3aHTIMCBbKI NpUKpacu
IHTEPIPETYIOTh 1[I MOTHBH Ye€pe3 XPHUCTUSIHCHKI CHUMBOJIU:
XPEeCTH, TEOMETPUYHI KOMOIHAIIi1, CTHIII30BaHI 00pa3u CBATUX
YM POCIIMH SIK CHMBOJIIB BiIpOKEHHS [2, p. 57].

A. Yonkep akieHTye, IO TaKi Bi3aHTIMCHKI IOBEIIpHI
BUPOOU K MOSIC Ta HAMHCTA BKa3yBaJIM Ha COLaJIbHUI piBEHb,
peniriifHi mepekoHaHHs 1 AyxoBHe Omaromonyuust [21]. Lle
CBIIYUTH MPO T, IO XYIOKHI MOTHBHU HECIH HE TIIbKU
JneKopaTuBHY (yHKIi0, ane W cemaHTuuHy. [Ipukpacu
aHaII3YIOThCS caMe K 00’ €KTU «Miy ¥ Marii» — ToOOTO sSIK HOCIi
NEBHUX VYSBJICHb IMPO 3aXHCT, IUIOAIOYICTP YW POJUHHE
OmarocinoBeHHsA. Takuil miAXiA OO3BOJISE 3PO3YMITH, HOMY
TpaJUIIiiHI MOTUBH 3 0Jn3bKoro Cxony (HAmpuKiiaa, CUMBOJIH
COHIIf, 31POK, TBAPUH) MOTJIM aIalITyBATUCS O XPUCTUSIHCHKOL
CHMBOJTIKH [21].

Vv npangx ['. Pen mosic BucTymae He JuIIe akcecyapow,
ase puTyaibHUM apredaktoM. Bin O6epe ydacTp y nUIFOOHOMY
o0psii — BiJl 3B’A3yBaHHA MiJl Yac 3apy4HH 10 PO3B’S3yBaHHS
IiJT 9ac BECUISA, 10 TOJAA€ CUMBOJIIYHOTO 3HAYEHHSI MOSCY 5K
MEXO0BOTO 1 TpaHCPOpMaLiiHOro 00’ €KTa KyIbTy [16]. Y 1IbOMY
KOHTEKCTI MOTHBH, SIKI MarOTh aMyJIeTHy a00 OXOpOHHY
GbyHKITIT0 (HaPUKIIaa, HAKUCH, CHMBOJIH, TOPOTOLIIHHI KaMeHi),
4acTO BUTPUMYBAJIUCS B XYAOXKHIM NpPaKkTHULl HE3MIHHO
MPOTSATOM CTOMITH [ 16, pp. 321-325].

3okpema npociimkenas Jx. ['eppiH migKkpecaoTh, M0
KIHOYI MpUKpacH (y TOMY YHCII TOSCH) CIyryBaJld 3acO00M
BHUPA)XXEHHS CTaTyCy, COI[IaJIbHOIO CTAHOBMILA iX BIAcCHHII. Y
KOHTEKCTI IIII00Y 1i MpeIMEeTH 4acTO BXOAMIH JI0 MPUAAHOTO
a00 BBaXKancs «MOOLTHHUM KariTajaom». TaKuM YUHOM, TTOsIC
Yy JIQHLIIOT HE MPOCTO BHUKOHYBAaB (DYHKIIIIO IOBEIIPHOTO
BHUpOOyY, a OyB CBIIUEHHSAM cTaTycy poaunu [11]. Lo dyHkuio
HiCUIIIOE TPAaKTUKAa «MOHETHHMX IOSCiBY», KOJIM MO TMOSCY
MPUEAHYBAINCS CIPABXHI MOHETH SK CHMBOJ TPECTHXKY,
CTaOUIbHOCTI Ta IMIEPChKOI MPUHANEKHOCTI. Y KaTajorax
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Merpononiten Myseto B Hblo-Mopky memanmi  uacrtime
BUCBITIIIOIOTh TakKl MpeIMETH K MOE€THAHHS EKOHOMIYHOTO,
CHMBOJIIYHOTO Ta JIGKOPATUBHOTO actekTiB [11, pp. 121-127].

HesBaxkaroun Ha akTyallbHICTh TE€MH, KUJIbKAa BaXKJIMBUX
NUTaHb JIMIIAIOTHCS HEJOCTAaTHBO JIOCTI/DKEHHMH, a CcaMe:
1) LlimicHI MHCTENTBO3HABYl aHATI3M BECUIBHHX IIOSCIB —
OUTBIIICTH JOCTIKEeHb OOMeKeHa BUOIPKOBUMU BUIAIKAMH, JI€
HE BHUCTAYa€ CHCTEMHOTO XPOHOJIOTIYHOTO OIJISIAY TBOPIB;
2) TexuiuHi 3BiTH My3€iB — 0araTto KOJIEKI[ili HE MyOJIKYIOTh
JeTalbHl JaHl MpO CIJIaBU, MIKPOCTPYKTYpY, pecTaBpaliiiHi
iHTEepBeHIIii, mo oOMexye MoxIuBOCTI aHamizy; 4) Llnsaxu
nepenavyi TpaguIid — Xoya ICHYIOTh HayKOBI NPUIYIIEHHS,
HEJIOCTaTHRO  CHHTE30BAaHMX  JDKEpeN, 10 3B S3YIOTh
TOPTiBEJIbHI NUISIXH, IUIIOMATHYHI 3B’SI3KM Ta PEMiCHUYI
MPAKTHKH 3 KOHKPETHUMH NPUKPACAMU;
5) ComioaHTpOMNOJIOTIYHI MIAXOAN: K 3MIHWJIMCS CHMBOJIIKA,
TpauIlisl Ta CEMAaHTHKA TOSCIB Ta HATUTFHUX JIAHLIOTIB y Pi3HI
ICTOPUYHI €NoXH (HAIpUKIIAJ, 3MiH y HUTFOOHIM MPaKTHUIll) — LIS
MePCIEeKTHUBA Maii)ke HE MpeICTaBlIeHa.

CydacHa ~ MHCTEUTBO3HAaBYa  HAyKoBa  IepiojuKa
JIEMOHCTPY€E, IO TOSCH Ta JIAHIIOTM, BUKOHAHI Ha TepeHax
Bizanrilicekoi imMmepii ciyryBajli HE MpPOCTO MpPUKpacamu, a
3HAXOIWJIUCS Ha CTHKY MHUCTENTBA, TEXHIKH, PHUTyaly Ta
COLIAJIBHOTO  JKUTTS. TeXHIYHI HOCIIKEHHS HAIaroTh
MaTepianbpHl J0oKa3u 3ano3uyeHb 13 3axigHoi Asii (Ipan),
CTUJIICTUYHI aHali3u MOKa3ylTh TpaHC(OpMallil0o MOTHUBIB, a
00ps10BO-CUMBOJIIYHUNA KOHTEKCT PO3KPUBA€E 3HAUEHHS MOSCIB
y 3aKJIFOYeHHI TaiHCTBa HUTIOOY. Y Lil CTAaTTI MPOIMOHYETHCS
3MIACHUTH aHaJi3 OKPEeMHMX NPUKIAIIB BECIIbHUX IMOSCIB Ta
HATUTBHUX  JaHIforiB 3 kosekmii  JlambGapton  Okc,
Merpononiten My3eto B Hero-Mopky, Bpurancskoro mMyseio B
Jlongoni Ta mnpuBatHUX Konekimiii [liBHiuHOT Amepukw,
3aCTOCYBABIIM METOIW MHCTEITBO3HABUOTO, TEXHOJIOTIYHOTO
Ta IKOHOTpa(iyHOTO aHATI3Y.
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MeToro 1aHOi CTaTTi € KOMIJIEKCHUI MUCTEIITBO3HABYUN
aHaJli3 BECUIbHHX IOSCIB Ta HATUIBHUX JIAHIIOT1B, BUKOHAHUX
Ha TepuTopii Bi3aHTii 3 akKIIEHTOM Ha 1X XyI0KHI 0COOIUBOCTI,
GyHKIIT Ta CTWIICTMYHI 3alO3WYeHHS 3 aHTUYHOCTI Ta
omuspkoro Cxomy. OcoOnmBa yBara MpUIUISETHCS B3a€MOJIL
JNEKOpaTUBHUX (POpPM, TEXHIYHMX MPUHOMIB Ta CHMBOJIYHOT
HACUYCHOCTI MPEAMETIB, 10 JT03BOJISIE OKPECITUTH iX Micle Y
KOHTEKCTI  BI3aHTIMCBKOTO  IOBEJIIPHOTO  MHCTEITBAa Ta
PUTYAIBHOI KYJIBTYPH.

Pe3yiabTaTH. AChIOTCHKUI cKapO — 1€ CKapO I0BETIPHUX
BHUPOOiB, BUTOTOBJICHUX Ha TepuTopii BizaHTiiichkoi immepii,
3HalIeHU MoONK3y MicTa ACBIOT y IEHTpPaJlbHIA YacTHHI
€runty. Bussienwmii 3a 3aralkoBux 00CTaBHH Ha 1mo4. XX CT.,
Hapaszi posnaiieHui Mixk My3eeM JeKOpaTHUBHO-TIPHKIAIHOTO
mucreurBa B beprini, bputancekum myszeem y JloHmoHi Ta
My3eem Merponomniten y Hero-Mopky.

VY 1909 p. Benukmii ckapO i3 30710Ta mepiogy Mi3HBOI
aHTUYHOCTI OyB 3Haiiienuii abo B TomeTi mobau3y Ackrora, abo
Ha CTapoJaBHOMY Miclll AHTIHOE€, Ha cxigHOMY Oepesi Hiny B
HEeHTpanpHi yacTuHi €runty. TouHi 0OCTaBMHM 3HAXiJIKH
3aNUIIAIOTBCSl  HEBIJOMMMM, OCKUIBKM ckap0 He OyB
po3komnanuil mpodeciiiHuMu apxeonoramu. Jly)ke BHCOKa
XYJOXHSl SIKICTb BUKOHAHHS MPEIMETIB (IesKi 3 SKUX Oynu
IpUKpaIIeH] MelanbioHaMHu 13 300pa)KeHHSM Bi3aHTIHCBKOTO
iMIeparopa) moB’si3ye ACBIOTCHKHI CKap0 3 1IMIIEpaTOPChKUM
nsopoM y Koncrantunononi. Komekiist 30510THX mpuKpac,
HMOBIpHO, OyJia MpUBE3€HA 31 CTOJINIII 10, SIK BBa)KajI0Cs, OLIbIII
6e3neunoro €runty Ha mod. VII cT., a moTiM 3axoBaHa TaM BiJl
apaOchKkux BTOpraeHs y cepeauni VII ct. [4].

Jlo ckapOy Hamexarb TPUALATH IIICTh IPEIMETIB,
natoBanux III-VI cr. [[BaHanusare mpeameTiB MOTPAINUIN 10
bepnina, cepen HUX BelMKa MpPHUKpAIIeHAa KOIITOBHOCTSIMU
MEKTOpajib, ABa BUIIYKaHI HAMUCTA Ta KUJIbKa map OpacieTis, sKi
y 1912-1913 pp. nopapysas @piapix Jlroasir ¢on I'anc. licte
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npeameriB Oynu nmogaposadi B 1916 p. bpurancekoMmy my3sero
Mepi Jlaiiman bepnc, cectporo ¢inancucra k. IlipmonTa
Moprana. Jlo HEUX HaleXaTb MAaCUBHUN HATUILHUHN JAHITIOT,
HaWOIIBIIMI  FOBETipHUN BUPIO, BIIOMUHA 3 PAHHBOTO
BI3aHTIHCHKOTO TEpioNy, TaKOXK Iapa CEpPeKOK, HAMHUCTO [0
HBOT'O Ta J[Ba CripanbHi OpacieTn y Gopmi 3mii (puc. 1).

Puc. 1. 3onomuii naminenu nanyioe. Acvromcokuii ckap6. -V cm.
Bizanmis. 3onomo, mucnenns. Mempononimen myszeii. Horo-Hopk,
CILIA. 3 sioxkpumux dxcepen

Pemrra ckapOy 36epiraeTbcsi B MeTpomomiTeH my3ei, 6arato
NpeaMeTiB i3 AKuX Oynu nmojaapoBani [lipnonToMm MopraHom y
1917 p. o HUX HaNEXUTh OJUH 3 HAUBIJOMIIIUX MPEIMETIB —
IPOCT€ HAMUCTO, MPUKPIIUIEHE [0 paMKH, 3 BEJIUKUM
LEHTPATPHUM MEJIaJTbHOHOM BI3aHTIMCHKOTO 1MIIepaTopa, IO
CUIUTh Ha TpoHi. [HmI mpeamern B MetpomomniTeH My3el
BKJTIOYAFOTB I1I€ OJIMH 30JI0THIA HATPYHUH KOMILUIEKT i3 CEMiCOM
(pumcbka OpoH30Ba MOHeTa) iMnepaTopa Maspukist Tubepis Ta
1Bl Tapu OpacieTis.

[IpoananizyBaBImIM OAMH 13 HaWOUIBII paHHIX 3pa3KiB
HaTUIPHUX JIAHIIOTIB, BWHUKAIOTh HACTYMHI 3alUTaHHS:
1) Yomy BiH € HarinmpHUM? 2) 3BiAKM [0 BI3aHTIHCHKOI
IOBEJIIPHOI Tpaaulii npuiiia taka ¢Gopma nanurora? 3) Sxy
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¢yHKIil0 BiH BUKOHYBaB? OCKUIBKM YOTHPH JAHIIOTH, SKi
(GOpMYIOTH OKpYTJIi 30JI0TI MENAIbHOHU, MEPETHHAIOTHCS Ha
piBHI Tpyzaell XpecT Ha XpecT (Mepexoisuu dYepe3 Iuiedi Ta
3aJUIIAI0YMCh Ha CTETHAaX) Ha OCHOBHIM JleTali — KPyIMHOMY
MenanbiioHi. Taka ¢popma HATUIBHUX JAHLIOTIB MPOCTEKYETHCA
B QHTHYHIN Tpaauilii, K y MOMIIESTHCHKUX (peckax, Tak 1 B
TEpaKOTOBIN CKyIbITYPi [22, pp. 90-95].

Posrnsnemo ¢dpecky I crt. H.e. «Benepa 1 Mape» i3
[MomneiB. Ile omHe 3 Mi3HIX TBOPiHB, XapaKTepHE IS
YeTBEpTOr0  MOMIESHCHKOIO  CTHIIO  (Tak  3BaHOTO
«UTIO310HICTUYHOTO»), AKHHA  Bi3HAYAETHCS KUBOMUCHOIO
JETKICTIO, CKIQJHUMH apXITeKTypHUMHU (DaHTa3isiMH  Ta
Miconoriuanmu crienamu. Ha dpeciii 300paxkeHo Benepy Ta
Oora BiiiHM Mapca. ¥ KOHTEKCTI pUMCHKOi KynbTypu Benepa
BUCTYyIIAJIa HE JIUIIe OOTMHEI0 KOXaHHS, a i MOKPOBHUTEIHKOIO
pomtouocti, Onmaromonmyudsi, rapMoHii. ®dpecka  TaKoX
BiJIoOpa)kae BUTOHYCHICTh €CTETUKH Mi3HBbOTO [lommes — M ski
KOJbOPH, TOHKE MOJETIOBAHHS TiJ, 1/1eani3oBaHy Kpacy Qiryp
Ta MOeTU4YHy arMmocdepy, MpuTaMaHHy PUMCHKOMY MHUCTEITBY
I cr. H. e. Ha ¢pecui 300paxkeHo 6oruHio koxaHHs Benepy ta
Mapca, Oora BiliHH, IO HIKHO cXuisieTbes 10 Hel. JliBopyd
croiTh Kpunatuii Kyminon, skuil Tpumae Mmed. Y HIDKHIN
YaCTUHI KOMIIO3UIIi MOMITHUN IHUT Mapca, MOKJIaJeHuid Ha
3eMJIIO — 3HAK TOT0, 1110 BOiH 00€330poeHuii cuitoro koxanHs. Ha
HaniBorosieHi ¢irypi Benepu moxHa moOayuTH CXOXKHH 3a
CTUJIICTUKOIO HATUIbHMH JIAHIIOT, SKUH MepexpeuryeTbcs Ha
IPyAsX B LIEHTPAJIbHOMY HEBEIMYHOMY MeaanbiioHi. [lo Bciit
JIOBXHHI JIAHIJIOI  037100JICHO  3BUCAIOYMMHU  €JIeMEHTaMHU

(puc. 2).
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Puc. 2. «Benepa i Mapcy. I cm.u.e. @pecka. Dpaemenm. Ilomnei,
Imanis. 3 eiokpumux Odicepen

CxO0Xy Tpamumilo MOXXHa TPOCTEKUTH HA TEPaKOTOBIN
ckynbntypi II ct. H.e. 3 konekiii Merpononiten My3eto B Heto-
Wopky 3 306paenHsaM Goruni Icinm. ®irypka BukoHaHA 3
TEPaKOTH, 03700JIeHa MOJIIXPOMHUM PO3MUCOM KOPUYHEBOTO,
YOPHOTO, YEPBOHOTO Ta POKEBOT0 KOJILOPIB Ha O1IOMYy aHT001
(pinka r1imHa). Pirypa OOrMHI JEMOHCTPYE BHIIYKaHI
aKcecyapu, BKIIIOUAIOYM KajlaToc (KOpOHa 301IbLIEHOT (opMu),
NPUKpAIIEHU KpPUXITHUM JUCKOM 1 poramu Icimm, ski
miaCUIoTh edext il orosenocti [20]. CoHsYHUN TUCK Ta
HEBEJIMYHI POr'M — 3B 530K 3 OOrnHero XaTop, K BIJICHIIKA J10
11ei MaTepuHCTBa, (QEepTUIBHOCTI Ta OO0XKECTBEHHOI CHIIU
Conusg. Ha ¢irypi TakoXX HpOCTEXYIOTbCS HAMHUCTO, TpU
OpacieTu Ha pykax 1 OJIluH Ha npaBiii Ho31. Ha 11 Tis1 HasiBHA 111e
OJlHA MPUKpAca y BUTJISL JOBTOI CMYTH, sIKa MOYMHAETHCS BiT il
MPaBOTO TUIeYa, MPOXOJUTh MK TpyAed (KPYIHUM OKpPYTIHM
€JIEMEHTOM) 1  3aBEpUIYeEThCS  HAA  JIBUM  CTETHOM,
MIPOJIOBXKYIOUHUCH 32 CIIUHOIO (puc. 3).
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Puc. 3. XKinoua ghieypra Iciou-Agpoodimu. Il cm. Pum. Tepaxoma,
noaixpomuuu posnuc. Mempononimen myseil. Hoto-Hopx, CLLA.
3 iokpumux dorcepen

Icina yacto oToToXHIOBanacs 3 AQpoiTor0 B IpelbKiid, Ta
Beneporo — B puMmchkiid Tpammmisx. borumHs Icima B
JPEeBHBOETUINETCHKIM Tpaauilii — CHMMBOJ MAaTEPHUHCTBA, sKa
yOCOOJIIOE  aCMeKTH POAOYOCTi, Marii Ta 3axucry. Bona
OMiKyBalacs MNUTFOOOM 1 HApOMKEHHSM [iTel, a TaKoX,
CAyloud JyXe JaBHIM (apaoHCHPKUM TMPOTOTHIIAM —
BiApo/keHHI0. Dirypku, mo 300paxkyroTh 110 OOTHHIO,
3HAXOJATh 1 B MOXOBAIBHIN KyJIbTypi. B erunerchkoMy KyJsbTi
Icina € OormnHero poxroyocTi, BapianToM Benukoi Marepi,
noxioHow 1o [emerpu um I'ei. Bona moB’si3ana 3 mariero Ta
OHOBJIIOIOYUMU cuiiamu Hiny.
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Tpaauiiiss HaTITPHUX JIAHITIOTIB, SKi MMEPEXPEIyBATHCS
Ha TPYIAX MPOJOBXKYBaIM aKTHUBHO BUKOPHUCTOBYBATHUCA B
TEPaKOTOBUX KiHOUYMX (irypkax. PosrisiHemMo sickpaBuii
MpUKIan 3 Koyiekiii bpurancekoro mysero, garoanuit I-II cr.
H. €. [lepen rusimauemM HeBeNMKa TepakoToBa (irypa )KiHKH, 110
CTOiTh, BUCOTOIO 19,5 cm. BoHa 3BepHeHa maiixke 00JuIvsiM 110
TIIsAa49a, HOTU 3IMKHYTi, Ha TOJOBI BEJIMKA 3a4icKa, BOJOCCS
3adecaHe Ha3aj BiJl 00JIMYYS 1 4oJia; WMOBIPHO, 3331y TOJIOBH
OyB BeNMKHI IJIOCKUH TYYOK, aje MOBEPXHs BCi€l 3aaHBOT
yacTuHU (irypu obmymieHa i crepta [6]. Ha micii Byx HasBHI
nBa 3armuOneHns (MMOBipHO, Ul cepexok). Ii pyku BTpadeni
0 piBHA Tpoxu Hikue Tuiedeil. I[locTaTh JKIHKM BKpUTa
KOPOTKOIO TYHIKOIO 3 pyKaBaMH IOBEPX JIOBTOTO XiTOHA; 3-TIiJ
TYHIKA BU3HMpAE 3BUCAIOYMI KiHEIb MPUKPAIICHOTO IOBrOrO
nosica. Ilix momomoM XiToHa BUIHO 3TOPHYTI BEPXH KOPOTKUX
400iT abo HOxkHUX OpacneriB. OOuABI HOrM OyJIO BTPAYEHO 1
BiJIHOBJICHO TIIICOM, 110 YCKJIAJTHIOE YSIBJICHHS PO TE€, YU OYJI0
Ha ¢irypui B3yTTa (puc. 4). Ha Qirypui HaTiIbHUHA JaHIFOXKOK 3
BHUPa3HUM pelibe(PHUM OpHAMEHTOM, ONM3bKUN 3a OopMOI0 Ta
KOHCTPYKIII€I0 JI0 TONEPEAHbO PO3MIISHYTOTO HaTUIBHOTO
naHiora 3 AcblOTChKOro ckapOy. ®Pirypka MOpOKHUCTA,
CTBOPEHA 3 JIBOKOMIIOHEHTHOi (hopMu. OCHOBHUM MaTepiaiom
CIIyT'yBaB CIIIOJITHUN OpaHKEeBO-KOPUYHEBUN HUTbCHKUI MYJI, HA
MOBEPXHI SKOTO0 30eperyiocst KiJIbKa CIIiIiB 0171010 HOKPUTTS.

3rifHO MacmnopTy TBOPY Ta oQiUIHHOMY JDKepely Ha
caiiTi bpuTaHcbkoro Mys3er BiJIOMO, IO €KCIOHaT OyJo
npunodano B 1877 p. y I'pesinna JIxxona Yecrepa. YUectep OyB
OpUTAHCHKUM CBSALICHHUKOM, KOJEKI[IOHEPOM, MMCbMEHHUKOM
11 aBTOPOM YHMCJIIEHHUX HAYKOBUX CTaTEH.
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Puc. 4. Dieypa sicinku, o cmoime. I-11 cm. Darom, Ecunem.
Tepaxoma. bpumancvxuti myset. Jlonoon, Benuxobpumanis.
3 siokpumux dorcepen

CuyxuB Bikapiem y Kpeiixy, Hopkump, a 3rogom y ®apsimi.
ITizHime ctaB HacTosTeneM nepkBu Cesatoro FOau B Mypdinai,
[edding, ane B 1865 p. OyB 3My1IeHUH MITH Y BIACTaBKY Yepe3
MOTaHWH CTaH 3/10poB’s. Maibke IOPOKY CBSAILIEHHUK 3UMYBaB
B €runTi Ta [liBHI4HIi Adpuii 3 MipKyBaHb 3J0pOB’4 1 IiJ] 4ac
CBOIX Maibke MIOpPIYHHMX TOJOpOXeh 30upaB OaraTo
aHTHKBaplaTy Ta Cy4YyaCHUX MpEAMETIB, cepel sSKux Oynu M
piakicHi ekcrioHaTH. YecTep npuadaB MpeAMETH HE TUTBKH NI
Bputancekoro mysero, a i 11 EnmiMosniBcbkoro Mysero, My3ero
diusinesama Ta Myseto Bikropii Ta Ans6epra. CriBnpaliioBas 3
[TanecturnchkuM (HOHIOM AOCTIKEHB 1 BIITpaB aKTUBHY POJIh
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y mepeizai EmmomniBcbkoro mysero 3 bpon-ctpit Ha Horo
HUHIIIHE Miciie Ha BomonT-cTpit [3].

[Tornan 600 iHIIKUX TPEIMETIB, M0 HAICKAIA HOMY,
MOTpanuiIu A0 bpurancekoro Mysero B pi3Hi CIOCOOU MPOTITOM
fioro xxutts. lllopoky, noBepratouncs 3 IliBHiuHOT AdpuKkH, BiH
napyBaB a0o mpojgaBaB (MMOBIpHO, IIO0 BiAIIKOIyBaTH CBOI
BUTpaTH) TBOPU Al bpurancekoro myseto. bararo 3 Hux Oynu
ormraueHi Ta mojapoBaHi A. B. ®pankcom (mauB. Peectp
nonoBHeHb 10 konekuii Kpicti 1869-77, £237). Bin Oys
HACTUIBKM  YacTHUM  [OCTayalbHUKOM, IO B  3amucax
bpurancbkOro My3e€rw MOro 4acro 3raayloTb IIPOCTO SK
I'. Jlx. K. Bin mpairoBaB Takum >xe unHoM Uit My3sero Bikropii
Ta AnpOepra i OyB MOCTa4aIbHUKOM 3HAYHOI YaCTUHHU IXHBOI
PLAKICHOT KOJIEKI[lT KONTCHbKUX TEKCTHIIHHUX BUPOOiB. Y 1868 p.
Yectep momapyBaB bpuTaHCcbkOMy My3€0 HEBEIHMKY TPYITy
apxeoJoriyHuX mnpeameriB 3 MaeTky Koapinrron, bapbanoc
(muB. Peectp nmomoBHeHb 1m0 komekmii Kpicti 1869-77,
£.37-8) [3].

Posrnsimatoun TpaauIlito HaTITEHUX TOSICIB Ta JAHITIOTIB
Cacanincekoi Ilepcii, BapTo 3a3HaYMTH, 1110 BOHU BUKOHYBAJIN
O0araro(yHKI[IOHAJIbHY  pOJIb, TMOEJHYIOYH  COIlaIbHUMH,
CUMBOJIIYHUM 1 JEeKOpaTUBHHUM acrekTd. BoHu ciyryBamum
[MOKa3HUKOM COLIIaJIbHOTO PAHTy Ta BIMCHKOBOIO CTaTyCy
YOJIOBIKa, B1IOOpaXkaJld TNPHUHAJIEKHICTh A0 IMPHUJIBOPHOI YU
€JIITHOI CIUJIBHOTH Ta MiJIKpecIoBaiu popmanbHicTh oaary. Ha
OpoH30BUX (irypax 4OJIOBIKIB, 30KpeMa MMPaBUTEINIB, BOTHIB Ta
NPUABOPHUX, TMOSACH 1 JIAHIIOTH 300pakeHl JeTalbHO,
JEMOHCTPYIOUM  PI3HOMAHITHI ~ JIeKOPaTHBHI  NPHUHOMH:
T€OMETPUYHY Ta CHUMETPUYHY OpHAMEHTAIlll0, CTUJII30BaHi
poCIMHHI i 300MOpdHI MOTUBH, MpPsDKKK Ta miaBicku. Cepen
MaTepiajgiB  BUKOPHCTOBYBaJM OpoH3y, cpibiio, 30J0TO,
IHKpycTalii  JOpOTOI[IHHUM KaMIHHSM, e TEXHIKA
BUTOTOBJICHHS BKJIOYAJIA JIUTTS, IITAMITYBaHHS, 1HKPYCTAIIilO
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Ta TUIETIHHS, 110 IMiIKPECIIOBAIO BUCOKHIA pIBEHb MaCTEPHOCTI
FOBEITIPIB.

XymoKHS MOBa HATUIBHMX TIOSICIB Ta JIAQHIIIOTIB
XapaKTepU3yeThCs KOMIAaKTHICTIO, CUMETPIEIO i
OpPHAMEHTAJIbHO-CUMBOJIIYHOIO CTPYKTYPOIO 3 AaKIIEHTOM Ha
LUEHTPaJbHUN MOTHUB, SKUA MIT BHKOHYBAaTH CEMAHTHUYHY
GyHKIIIO — O3HAKy BIaaW abo coliaabHOro crarycy. Taki
JIEKOPaTUBHI €JIeMEHTH BUCTYIAIOTh MIPEATEYOI0 BI3aHTIHCHKUX
MOSICIB 1 JIAHIIOTIB, Yy SIKUX CHHTE3YIOThCS AHTHUYHI Ta
cacaHiicbki Tpamumii. BogHoyac moscu MOTTM BXOJUTH JO
BECIIBHOTO a00 IIepEeMOHIAIBHOTO BOpaHHS, MpPOTEe Ha
OpOoH30BUX  4ONOBIYMX  (irypax  BOHM  HacamIiepen
BiIOOpaKAIOTh i/IeaTi30BaHU 00pa3 BIACHWKA, IOEIHYIOUYH
peallicThYHe BIATBOPEHHS OJATY Ta CHUMBOJIIYHY O3HAKy
COIIIAIBHOTO ~ CTaTycy, IO CTaJ0 XapaKTepHOI PHUCOI0
cacaHiJChKOI IJIACTUKH [5].

SIckpaBUMU NTPHUKIIAIaMU HATIIHHUX MOSICIB T JIAHITIOTIB
y CacanijncekoMy IpaHi MOXXKHA MPOCTEKUTH 1 HA YOJOBIUUX
¢irypax, BukoHaHux B Opon3i. Cepen HUX — 4oJoBiua ¢irypa,
natoBaHa [V—V ctomiTTsm 3 konekuii bpurancekoro mysero Ta
norpyaHe 300paxenus kopods [lamypa I 3 komekmii Phoenix
Ancient Art B Heto-Mopky (puc. 5) [15].

HarinpHl naHIIOTM  OPOCTEXYIOTBCA 1 B CKIIaAl
X OKCHEHCBKOTO ckapOy, 110 MICTHUTB npeaMeTH
MI3HBOPUMCHKOI enoxu. 3HaiaeHuil y 1992 poui B rpadctsi
Caddonk, Amnrmisg, XOKCHEHCHKHMH CKapd € HaWOUIBIINM
ckapOoM 3 Mi3HBOPUMCBHKOIO Cpidyia Ta 30J10Ta, BUSIBICHUU Y
Bpuranii, a Takok HalOLIBIIOI KOJIEKIIEIO 30JI0THX 1 CpiOHUX
MoHet [V 1V cr., 3HaliiIeHNX Ha KOJMUIIHIA TepuTopii PuMmcbkoi
iMmepii.
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Puc. 5. Yonosiua qbieypa.‘CacaHiOCbKa Ilepcisn. \V-V cm. bponsa.
bpumancexuii myseti. Jlonoou, Beruxobpumanis,; Kopons Lllanyp I1.
Cacaniocvka Iepcis. IV cm. bpownsa. Phoenix Ancient Art. Hvio-

Hopx, CILIA. 3 siokpumux 0xcepen

HaiiBaxuBilIUM 30JI0TUM TpeAMeToM Yy ckapli €
HATUTGHUH JIQHIIOT, KUK CKJIANAEThCS 3 YOTHPHOX OKPEMHX
TOHKHMX 30JIOTUX JIQHIIO’KKIB, BUTOTOBJICHHX 3a JIOIIOMOTOIO
METOAY CKJIQJHOI KOHCTPYKII «IETIs B NETI», SKUU Yy
CyYacHii I0BENipHIHN crpaBi HA3UBAETHCS «JTUCSYUI XBICTY, 110
YTBOPIOIOTH TOBCTI IUIOCKI PEMIHI, $KI 3aKIHUYHOThCS
TPUBMMIPHUMHU TOJIOBAaMH JIEBIB, 3 Malll SIKHX BHUIHO OKPYIJI
HEBEJIMYKI KUTbI Juisl 3acTiOok. Criepeny JaHIIOKKHA MaroTh
KiHII y (opMi JIEBOBHX TOJIIBOK, a Ha IJIACTUHI BCTaBJCHE
KOIITOBHE KaMiHHS B 30JIOTHUX ONpaBaxX: BEIUKAN aMETHCT,
OTOYEHHH YOTMPMa MEHIIMMH TpaHaTaMHM, SKI YeprylThCs 3
4OTUpMa MOPOXXKHIMU OIpaBaMH, B SIKUX, HMOBiIpHO, Oyiu
MIEPJIMHY, 110 3 YaCOM PO3KJIAINCS.

33a/ly JTaHIIOKKU 3’ €IHYIOThCA B LIEHTPI, 1€ PO3MILLIEHO
30JI0Ty JpPEBHBOPHUMCBHKY MOHeTy — coiia ['pamiana (375-
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383 pp. npaBmiiHHA), SKUi OyB IEepepoOICHHIA i3 TOTIEPEIHBOTO
BHKOPHUCTAHHS, UMOBIPHO, SIK TiJBICKa, 1, CKOpIII 3a Bce, OYyB
cimeiinoro penikBiero. Jlanmror 3 XoKCHEHCHKOTo ckapOy, KUl
IIiIIBHO 00JISATaE T1JI0, pO3paxoBaHU Ha 00XBAT rpy/Iel y MeKax

W
n
A
R
A

(R

Puc. 6. 3onomuii naminoruil nanyioe. Xoxcuencokuil ckap6d. Pum.
367-365 pp. — conio I payiana; xineyv \N cm. — nanyroe. 3o1omo,
MUCHEeHHs1, Kabowionu, cyiv@yp, amemucm, epanam. bpumancoxuii
myseti, JIonoon, Beruxobpumanis. 3 ioxpumux Oxicepen
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Ckap6 cknamaetbes 3 14 865 pUMCBKHX 30J0THX, CPIOHHX 1
OpoH30BUX MOHET KiHI IV 1 modarky V CTONiTh, a TaKOX
npubauzHo 200 mpeaMeTiB cpiOHOrO CTOJOBOTO MOCYIy Ta
30JI0TUX TpHUKpac. 3apa3 1i MpeIMeTH 3HaXOAAThCS B
Bpurancekomy my3ei B JIOHIOHI, 1e¢ HaBaXJIMBIIII 3 HUX Ta
YaCTHHA PEIITH — BUCTABJICH] y MOCTIHHIA €KCIO3UITIi.

Ckap6 OyB 3akomaHWii y BUTJISAI AyOOBOi CKPMHBKH,
HAalOBHEHOI MpeAMETaMu 3 JIOPOTOLIHHUX METajiB, B
OCHOBHOMY BIJICOPTOBAaHMX 3a THIIOM, J€sAKi 3 HHX Oylu B
HEBEIIMKUX JEPEB’sIHUX CKPUHBKAX, a IHINI — B MiImIkax abo
3aropHyTi y TkaHuHy. [linq bac po3Komok Oyiu BHSBICHI
3aNIUIIKU CKPUHBKH Ta (DYpHITYpH, Taki SK METJIi Ta 3aMKH.
Mownet# 3i ckapOy natyrotscs micis 407 p. H. €., o 30iraeThes
3 KiHIIeM icHyBaHHs bpuTanii ik puMchKoi poBiHLii. BracHuku
Ta TPUYUHH TIOXOBaHHS CKapOy HeBigoMi. 3 OrJsimy Ha
BIICYyTHICTb  BEJIMKUX CpIOHMX TMOCYAMH Ta  JESKHUX
HaWIOIIMPEHIIINX BHUIB TPUKpPAC, WMOBIPHO, IO CKapO
CTaHOBUTb JIMILIE YaCTUHY OararcTBa Horo BIacHUKA.

XOKCHEHCBKUH CKapO MICTUTh KiUJIbKa PIAKICHUX 1
BaXXJIMBUX MIPEMETIB, Cepe/I SKUX 30JI0THH JAHIIOT JUIS Tijia Ta
cpibHi mo3onoveni nmepeuynut (lat. piperatoria). Ckap6 Takox
Ma€ OCOOJMBE apXeosjoriyHe 3HAYEHHS, OCKUIbKH HOro
po3konanu mpodeciiiHi apxeonoru, a mnpeaMeTH Oyiau B
OCHOBHOMY HEIOTOPKAaHWMH Ta HEYIIKOHKEHUMH.

Po3rnsHeMo o3HaueHUil eKCrmoHaT OuTbLI JIETaJIbHO:
YOTUPH JIAHLIOTH 3’€JHAHI TaK, 11100 YTBOPUTHU MpPHUKpacy Jis
BEPXHbOI YAaCTUHU TiNla, KA MPOXOJUTH HAJ TUIEYMMA Ta i
TPyIsSMHU  BJIACHUIl, TEPETHHAIOYNUCh HAa JIEKOPAaTUBHUX
eJIeMEeHTax crepeny (MeJalbHOH 3 1HKPYCTAalli€l0) Ta 3331y
(3omotuii comim). JIaHIIOTM MarOTh KOHCTPYKINIO, 3’€IHAHY 3
OOKiB, 1100 YTBOPUTHU TOBCTUH TUIOCKUN peMiHb. JIeBU MaroTh
BEJIMKI 041, OKPYTJIi ByXa 1 Iu1ocki Mmopau. [Ipoctuii pyOuacTuii
KOMIp 3a KOXHOI TOJIOBOIO MICTUTh KiHElb JIAHIJIOTa,
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3aKpITUIEHUH 3aKJICNKOI0, 1 KOXKEH JIeB Ma€ B POTI HEBEIIUKE
KUIBIIE, SIKE 3’ €THYETHCS 3 IHIIUMH KUTBIISIMH, 11100 00’ € 1HATHCS
3 MEPEeIHbOI0 TUIACTUHOK 1 3 JBOMA 30JOTUMH TadyKaMu Ha
IHIIOMY KIiHIT, $KI 3’€IHYIOThCS 3 3aTHBOIO IUIACTHHOIO,
yTBOproroun 3actiOky. Kowmipmi, Moo OXOIUTIoITh KiHIi
JIAHITIOTIB, 03700JI€HI 3 KOXKHOTO KIHII CMYTOI CKPYYEHOTO
IPOTY KBaIPATHOTO MEPETHUHY .

3acTiOka Ha 3aJHIM 4YacTWHI JaHIora mae Gopmy
BOCBMUKYTHOI OTPaBH 3 BiIKPUTOIO CITMHKOIO, B SIKY BCTaBJICHA
30510Ta MoHeTa. OOIsIMIBKA 3 MIPOPI3aHOTO 30JI0Ta MAE BUIJIS
JHUCTSHOTO Bi3epyHKa 31 CHipayisiMU 3 JIMCTSIM Ha KyTax, IO
3’€HYIOTbCS B LEHTPI KOKHOI CTOPOHM HaJl JTUCTOM Y (popmi
cepus. s axypHa cMmyra miAKpilieHa JIHCTOBUM 30JI0TOM,
3aBASKHM 4YOMY BOHA BHUIUIANAE SIK pelbeHUN Bi3epyHOK Ha
CYUUTBHOMY TJi, @ YOTHPU pPEOPUCTI KUIbLSA MpHIAsHI 0
OIOKJIAAKA 110 glaroHani. MosHera Ha 3aidHiii  4acTHHI
KOHCTpyKIii € comigmycom ['pamiana (367-383 pp. H. e.): y
MepeAHIN YacTHHI JaHIIOKKA Ha Tii 3HaXOJUThCS MPUOIU3HO
OBaJIbHA 30JI0Ta ONpaBa JJs JIeB SATU JIOPOTOLIHHUX KaMEHIB.
Bona wmae 371erka yBIrHyTy TBepay 3aIHIO YacTUHY. Y
LEHTPAJbHIA OBaJbHIA KOMIpI 3HAaXOAMTHbCS KaOOIIOH 3
aMETHCTYy, a HABKOJIO HOTO YOTHPU MUTMAJENOAIOHI rpaHaTu
(OIMH TOLIKOMKEHUH) YepryroThCsl 3 YOTHpPMa MOPOKHIMU
KPYTJIUMH KOMIpKaMu, B SIKUX OyJI0 3HAWJEHO 3aHIIKH CIPKH.
Mo1BO, B HUX OyJu nepyiuHu [4].

XPUCTHUSHCHKI Ta SI3UYHUIIBKI MOTUBU 00’ €IHATHCS 1 B
037100JI€HH1 O1IbIII MTI3HBOT'O €KCIIOHATY — PO3KILITHOTO 30JI0TOrO
nurrobnoro  mosica, marosaHoro VI-VII cr. i3 Komekmii
HambGapton Oxc. Ilosic ckmamaeTscs 3 ABAAISATH OJHOTO
MeJalbiioHa HEBEITUKOTO po3Mipy, Ta JBOX 30UIBIIEHUX
MeJalbHOHIB, SIKI 3aMUKalOTh rpyiy. Ha KiHIli KOXHOT CTOpOHH
Oing  30UIBIIEHOTO MeJanbiOHA HAsBHHUN  KpaIUICBUIHUN
enemeHT y opmi cepust [17, pp. 30-31; 18, p. 13; 19, pp. 77-79].
Ha Benmukux MepaneiioHax 300paxenuii Icyc, skuii 00’enHye
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HApEYeHOTro 1 HapeuyeHy, sIKi TPUMAIOThCs 3a mpasi pyku. Llen
KeCT, BijjoMuit sik dextrarum iunctio, OyB 4acTHHOK PUMCBHKOTO
nuioOHOTO  O0psiy, 1 TOMY CHOYaTKy HE BHU3HABaBCA
MPUIATHAM JUI XPUCTHSIHCHKOTO BUKOPUCTAHHS X JO KiHIIS
IV cronitts. Cueny oOpamiroe HalMC, BUKOHAHUN TPEIBKOIO:
«Bin bora, 3maronma, Omaromatb, 3m0poB's». (puc. 7) [12,

mucnenns. Aeepc ma pesepcKonexyis /lambapmon Oxc,
Bawunemon, CILIA. 3 sioxpumux dxcepen

Crnig 3ayBaKUTH, IO HE JHWBJITYUCH HA HEBEJIHMKY KITBKICTh
BIUTIIMX BECUTBHUX TOSCIB, 30epiriacs BelMHKa KiIbKICTh
30JI0TUX OOpPYYOK, i3 300pa’keHHSM YOJIOBIKA Ta KIHKH, MiX
AKUMHU ¢irypa XpucTa TpuMae BiHIi 3 HAMUCOM «Ouovoion, mo
MEPEKITAIAEThCSI 3 TPEIBKOI K «ENHICTh, 3T0JIa, 3JIaroJa.
Takuii Hamuc CHUMBOJI3YBaB 3IUTTS JABOX POAUH Ta
MIJIKpECITIOBaB Oa)kKaHHS TOIPYKIKS KUTH B €HOCTI.

Ha mpoTtuBary npomy, Ha MaJeHbKHX MeHalbHOHAX
300pakeHl OFOCTH SI3MYHUIIBKUX TIEPCOHAXIB, sKI BCE I
CBilYaTh NpO BIUIMB aHTUYHOCTI: BCl (PIrypu 4oioBidi, €Ki B
MaHTIfX, 3 0opojamH, IHII — 3 JUCTAM Yy BOJIOCCI, JIEKUTbKa
TPUMAIOTh TUPCOC — MOCOX, MOB’s3aHUi 3 J[ioHicoM, a Aeski —
Kaayuen, xe3n Mepkypis (puc. 8).
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Puc. 8. Becinvnuii nosic. Bizanmis. K. V1 — nou. VIl cm. @paemenmu
meoanviionis. Konexyis /lambapmon Okc, Bawunemon, CLLIA.
3 gioxpumux Odxcepen

Cuena nurro0y 3 XpUCTOM 3’SIBIIIETHCS HE TIJIBKHA HA IHIIOMY
30epexeHOMy Bi3aHTiicbkoMy 1ITHOOHOMY mosici (My3sei
Jlypy, Ilapwmx), aje ¥ B YHCICHHHX Bapialiix Ha TeMy
oOpydok. Bona Bupaxana OmarocioBeHHs Xpucra JUis
MOJIPYXOKS. BifbIl CKITQIHUM € TIOE€IHAHHS HEXPHUCTUSHCHKUX
NEPCOHAXIB 13 XPUCTUAHCBKUMHU clieHamH. JlopeyHoro
AQHAJIOTIEI0 € BUKOPUCTAHHS SI3UYHHUIIBKUX 00pa3iB y moesii, 1o
OCIIIBY€ XPUCTUSHCHKUI IITI00, 3aCBIIYEHOT B APYTiH MOJTOBUHI
VI cromittst B €runti. Xo4a mosic, ik BiJioMo, OyB 3HalIcHUH B
AHTIOXii, BIH MOXE BiZOOpa)kaTH Ty caMy KyJIbTypy, SKa
MpaKTUKyBaiacs B €runti npuOImM3HO B Toi camuit dac [10,
pp. 59-64].
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Xomen TEKCT HE 3acBildye BUKOPUCTAHHS I0sSCa B
PaHHBOXPUCTUSIHCHKIM BECUIBbHIN IIEpEMOHIi, TOMY POJIb I[LOTO
MPUKIANy 3aIUIIAETBCS BIIKPUTO ISl muckyciil. [li3Himm
JDKepena 3rafyloTh IMpo MOsC, SIKUN AapyBajld HapeuyeHid y
nuItoOHIN KiMHATI, IO CBITYUTH NPO MPUBATHY Mepenady, a He
npo myOmiyHMi puryan. HesamexHo Big TOro, KOJMM HOTo
JapyBajii, MOSIC MII' CUMBOJIIYHO «3B’S3yBaTH» HApedyeHOro i
Hape4YeHy B MOMEHT OJHI€l 3 HAaWBAKJIMBIIMINX 3MIH y CTaTyci
COIIAJILHOTO XKHUTTS MoJozo1 mapu [ 14, pp. 185-216].

3 ictopii nmoOyTyBaHHsS EKCIIOHAaTy, a caMe JaHuX,
OTIPWITFOIHCHUX Ha oQiniiHOMY caiTi kosekmii lambapTon
Okc, Bimomo, mo nosc Oyno: 1) nmpuabano y aunepa Emiaca
(Eni) Bycrpoca (matm HeBimomi), beiipyt, uepe3 Posuia
Taitnepa, Ilapmwk, Minapen bapuc 1 PobGeprom Byncom
Bruiccom, civenp 1938 p.; 2) mi3Hinie, eKCIOHAT MEPEHUIIOB 710
kozekuii Mingpen bapuc 1 Po6epra Bynca bricca, Bamunarros,
okpyr Komym6is, 1938-1940 pp.; 3) mortiM, mogapoBaHHA
I'apBapacekoMy yHiBepcutery, 29 mucromana 1940 p.; 4) i,
HapewTi, ekcrnoHaT mnotpanuB g0 Jambapron  Okc,
Bizanriliceka xonekuisi, Bammurron, okpyr Koxym6is [9].

Cepen BecUIbHHUX TIOfCIB, BMKOHAHHMX Ha TepeHax
BizanTiiicekoi iMniepii HassBHUI 111e OJMH 3 MPUBATHOI KOJEKIIil
(ITiBaiuna Amepuka). JlatoBanuii mou. VI cT. Ta BUTOTOBIEHUIN
y KoHcTanTHHONOMI, BIH €KCIIOHYBaBCS Ha MacIUITaOHIN
BHCTABIIl «CnaBeTrHa MUIITHICTD: cKkapOu
PaHHbOXPHUCTUSHCHKOTO MUCTELTBA» B My3ei Mucteuts Tomeno
3 18 nmucronana 2017 p. o 18 mrororo 2018 p. (puc. 9).
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Puc. 9. Becinonuii nosac. Koncmaumunonons, Bizaumis. Ilou. V1 cm.
3onomo, mucnenns, epasipysanns. llpusamua xonexyis, Ilieniyna
Amepuxa. 3 8ioxpumux dxcepen

Moro moxo[keHHsI HEBiOMe, W10 YCKIAAHIOE TPOLIEC
JOCIIIJKEHHS Ta ICTOPit0 MOOYyTYBaHHS 11aM’SITKH, @ HABEJICHA B
cTarTi iHQoOpMalis 3amo3WueHa 3 MY3€HHHX ETHKETOK [0
€KCIIOHATY 3 MONepeIHbO 3raJlaHOi BUCTABKH, JI€ 3a3HAUECHO, 110
MOSIC € BECUIBHUM. 3BEpPTAOUUCH JI0 OMHUCY €KCIOHATY BapTO
CKazaTd, IO TOsC CKJIanaeTbcss 3 38 MemanbioHIB 3
T€OMETPUYHO-POCIIMHHUM OpPHAaMEHTOM, 3 SKuX: 28 — B
3arajJlbHOMY psli; 2 — JMOJATKOBIi, SKi 4epryroThcs 3 TPhOMa
MOPOYKHIMH KUTBIISIME JUISL PETYJIIOBaHHA MOACY; 8 — Ha CMY3l,
sIKa Ma€ BEPTUKAJIBHO CITyCKaTHUCS BiJl MOACY; a TAKOXK 3acTiOKa
Ta MIBMICSIb 3 JBOMAa IIaBUYaMHM, BHKOHAHMX B TEXHIIl
rpaBipyBaHHS Ta MIICThMa KPAIUIEBUIHUMU €JIEMEHTaMHU — 10 2
Ha KOXHOMY KUTbIll. 3a CTWJIICTHKOK BHKOHAHHS Ta
OPHAMEHTHKOIO MOSC JTy’Ke OJIM3bKHH 10 HaTUIBHOTO JIAHITIOTA 3
ACBIOTCBKOTO CKapoy.

BucHoBkH. JIOCHI/DKEHHS XYJOXHBOI CTUJIICTUKU
BECUIPHUX IIOSICIB Ta HATUIBHHUX JAHIIOTIB Bi3aHTIiCBKOIL
iMoepii a0 3MOTy  TNPOCTEKUTH  CKJIQJHUM  mpoliec
(dbopMyBaHHS OBENIPHUX TPATUIlH, y SKOMY TO€THAIUCS
aHTHUYHI Ta, HacaMIepes, cacaHiJIChbKi BIUTUBH. [lopiBHAIBHUN
aHaII3 MaTepialiB J03BOJIAE€ BUSBUTH TIUOMHHI Tapayielsil Mix
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JIEKOPAaTUBHO-TUIACTUYHUMH MOTHUBAaMH aHTUYHOTO MUCTEITBA
Ta OpHAMEHTAIBbHOI cucTteMor CacaHincbkoro Ipany, mo
MMO3HAYMJIMCA HA  KOMIIO3MI[IMHMX  3acajaX, TEXHIKO-
TEXHOJIOTTYHUX MpPUHOMax 1 XyZOXKHIM MOBI Bi3aHTIHCHKOTO
30JI0TapcTBa. BecinpHi mosicu i HaTIbHI JIAHIIOTY BUCTYTAIOTh
HE JIMIIE EJIEMEHTaMH OOpSA0BOrO BOpaHHS, a W HOCISIMH
XyAOXKHIX Ta KYJIbTYPHHX CMHCIIB, WO YyOCOOJIOIOThH
MOEJHAHHS aHTHYHOI CHAAIIMHU Ta JIEKOPATHBHUX TPAIHIIIN
6mm3pkoro CXoay y Mexax Bi3aHTIMCHKOI CITa IIHHU.

Cnucok BUKOPUCTAHUX )chepe.ﬂ:
1.  Jmutpenko H. [xepena ikoHorpadii croxery «TaemHa
Beueps» B IIaM’SITKaX paHHbOXPUCTUSHCHKOI JOOU. YKpaiHChbKa
akageMis muctentsa. 2019. Bum. 28. Cc. 98-108.
2. Aimone M. Byzantine and Sasanian Silver, Enamels and
Works of Art. Wyvern Collection Il1l. New York — London:
Wyvern Collection, 2020. 552 p.
3. British Museum — BIOG53231. British Museum.
URL.: https://surl.li/cifoeh.
4.  British Museum - object H_1994-0408-1. British
Museum. URL.: https://surl.li/ncljju.
5.  British Museum - object W_1964-0615-1. British
Museum. URL: https://surl.lu/aopgyn.
6.  British Museum collection image. British Museum.
URL.: https://surl.li/cusauv.
7.  Dmytrenko N. Differences in The Iconography of The
Last Supper in The Illuminations of The Gospels and Psalters of
the 10"-14" Centuries Created in The Byzantine Empire.
Anastasis. Research in Medieval Culture and Art. Vol. VIII.
No. 1 May 2021. Romania. Pp. 91-108.
8. Dmytrenko N. The Reconstruction of a Diadem from
Sakhnivka Village of Cherkasy Region and the Question About
Its Attribution. VYkpainceka akamemis wMuctenTBa. 2016.
Bumn. 25. Cc. 289-302.

248


https://surl.li/cifoeh
https://surl.li/ncljju
https://surl.lu/aopgyn
https://surl.li/cusauv

APT-naar®OPMA. 2025. Bun. 2(12)

9. DOAKS Museum — object info 27445. Dumbarton Oaks
Museum. URL: https://surl.li/gujkai.

10. Entwisle C., Adams N. Intelligible Beauty: Recent
Research on Byzantine Jewellery. London: British Museum,
2010. 246 p.

11. Herrin J. Women and the Empire in Byzantium.
Unrivalled Influence. Oxford: Oxford University Press, 2012.
160 p.

12. Kantorowicz E. H. The Golden Marriage Belt and the
Marriage Rings of the Dumbarton Oaks Collection. Dumbarton
Oaks Papers. Vol. 14. 1960. Pp. 1-16.

13. Logothetou G., Metaxas S., Kladouri N., Karydas A. G.,
Zacharias N. What Jewelry Did People Wear in the Middle
Byzantine Period (10"-12" C.) in the Peloponnese? A
Technological and Analytical Case Study. Journal of
Archaeological Science: Reports. 2024. 15 p.

14. Parani G. Byzantine Bridal Costume. A®pnuo. Nicosia,
2000. Pp. 185-216.

15. Phoenix Ancient Art. Sassanian Bronze Bust of King
Shapur II [Enextponnwuii pecypc]. URL: https://surl.li/oxxzsn.
16. Radle G. Marriage in Byzantium: Christian Liturgical
Rites from Betrothal to Consummation. Cambridge: Cambridge
University Press, 2024. 468 p.

17. Ross M. C. Jewelry, Enamels, and Art of the Migration
Period, Catalogue of the Byzantine and Early Mediaeval
Antiquities in the Dumbarton Oaks Collection 2. Washington,
D.C., 1965, 29 ed. with addendum by S.A. Boyd and S. R. Zwirn.
2005. Pp. 37-39. No. 38, pl. 30-31.

18. Segall B. The Dumbarton Oaks Collection. American
Journal of Archaeology. 1941. Vol. 45. Esp. 13.

19. Swarzenski H. The Dumbarton Oaks Collection. The Art
Bulletin. 1941. Vol. 23. Pp. 77-79.

20. The Met “Search the Collection”. The Metropolitan
Museum of Art. URL: https://surl.li/avzixd.

249


https://surl.li/gujkgi
https://surl.li/oxxzsn
https://surl.li/avzixd

APT-naar®OPMA. 2025. Bun. 2(12)

21. Walker A. Wearable art in Byzantium. Smarthistory. July
30, 2021. URL: https://surl.lu/jihpsb.

22.  Weitzmann K. Age of Spirituality: Late Antique and Early
Christian Art, Third to Seventh Century, ed. K. Weitzmann.
Exhibition catalogue, Metropolitan Museum of Art, November
19, 1977 — February 12, 1978. New York, 1979. 736 p.

Nataliia V. DMYTRENKO,
Ph.D in Arts,
Borys Grinchenko Kyiv Metropolitan University,
Kyiv, Ukraine,
e-mail: nata_heavy@ukr.net,
ORCID: 0000-0002-1223-8935

ANCIENT AND SASANIAN INFLUENCES IN THE
ARTISTIC FEATURES OF WEDDING BELTS AND
BODY CHAINS OF THE BYZANTINE EMPIRE

Abstract. The article focuses on the examination of
ancient and Sasanian influences in the artistic style of Byzantine
jewelry, specifically wedding belts and body chains dating from
the 3rd to the early 7th centuries, as well as their analogues. It
examines decorative motifs, techniques and materials used to
create these items of jewelry art, as well as their symbolic, ritual,
and aesthetic significance. Particular attention is paid to the
artistic analysis of forms, ornamental compositions, and
decorative techniques in goldsmithing — embossing, casting,
minting, and inlaying — which reflect a synthesis of ancient
traditions and Sasanian influences. Based on modern scientific
research and museum collections, key technical, technological,
and stylistic features have been identified that allow us to outline
the artistic canons and local variations of Byzantine jewelry art.
The article examines examples from public and private
collections, including those of Dumbarton Oaks, the
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Metropolitan Museum of Art in New York, the British Museum
in London, and private collections in North America, enabling a
comparative analysis of the works and ensuring the validity of
the sample material. The study also reveals the functional and
sociocultural aspects of wedding belts and body chains as
objects of ritual practice, markers of social status, and symbols
of marital unity. By analyzing their role in wedding ceremonies
and as elements of dowry, the article demonstrates the
significance of these artifacts in shaping stylistic and decorative
traditions in Byzantine goldsmithing. Particular attention is paid
to the interaction of artistic and technical practices, reflecting the
processes of cultural transformation and adaptation of ancient
and Sasanian motifs in the Byzantine context. The study’s
results contribute to a deeper understanding of the aesthetic,
semantic, and functional features of jewelry art in the Eastern
Roman tradition, and they open up prospects for further
interdisciplinary and comparative studies in the field of material
culture in the Near East and the Mediterranean.

Key words: fine arts, jewelry art, decorative and applied
arts, sculpture, tradition, style, synthesis of arts, antiquity,
Byzantium, Western Asia, the Near East.
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