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THE PHILOSOPHY OF RELIGIOUS SYMBOLISM IN THE TRANSLATION
OF THE NOVEL THE CHRONICLES OF NARNIA BY C. S. LEWIS

The aim of the paper is to demonstrate how the religious and mythological
features of Clive Staples Lewis's novel 'The Chronicles of Narnia' are rendered
through several versions of its translation into Ukrainian and show the close
connection between the philosophy of symbolism and translation techniques
used to convey the symbols and myths into the lexical units in a different
language.

The analysis is based on one of the world-popular bestsellers The Chronicles of
Narnia which is a series of seven children's fantasy books. They tell about the
adventures of children in a fairy-tale land called Narnia, where animals can talk,
magic does not surprise anyone, and good fights evil. The novel contains many
allusions to Christian ideas, Greek and Roman mythology and traditional British
and Irish fairy tales in a form accessible to a young reader.

Lewis thoughtfully chose the genre of the novel-tale The Chronicles of Narnia
because it allows him to use mythological plots and characters that become
symbolic. The great variety of religious metaphors and symbols, that is the most
distinctive feature of the novel, causes difficulties in translation.

Before doing the analysis of the translation techniques used to convey the
context of the religious and mythological symbols of the novel from English into
Ukrainian we shall start with the brief outline of the symbolism and mythology
concepts.

As stated at Concise Philology Encyclopedia, symbolism — a branch of
modernism, a direction in poetry where an artistic symbol is used instead of an
image that reproduces a certain phenomenon [5]. In that way the idea of symbols
must be presented in a specific sensory form so that the it (the idea) can be
achieved with the help of individual imagination and understanding of what lies in
its background. For this, the author must use a special style, which includes
secrets, complex word formations, illusions and understatement.

Considering the concept of mythology, we have to highlight that it contains
stories and legends collection of a certain culture, community. The sense of
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mythology is to explain some phenomena (the origin of the universe and life,
meteorological phenomena, unsolved questions) [9]. Myths usually depict very
characteristic gods, heroes, or figures with superhuman attributes. Some of these
myths are related to religion, and together they embody a certain belief. Others
are simply stories passed down orally from generation to generation.

It's important for us to understand that the main task of translation is to
accurately reproduce the content of the original, it is not the words, grammatical
constructions or other means of the source language that are translated, but the
ideas of it. It is not individual words of the text that are translated, but its content.
Words acquire a certain meaning only in a context that makes it possible to
accurately determine the meaning of the original. Adequate rendering of the
content of the source text is a defining requirement for translation.

One of the most commonly used means of translating a lexical unit of a text is
calqgue which is characterized by replacing its (lexical unit) component parts
(morphemes or words) with their lexical equivalents in the target language.

In linguistics, a calque or loan translation is a word or phrase that is a literal
translation of a foreign word or expression, in particular, in parts with the
subsequent assembly of the parts into a whole according to the laws of word
formation of the language in which the calque is made [8].

The symbolism of religious consciousness — the endowment of objects,
actions, words, and texts with special religious meanings. It is explained by
theologians by the fact that no earthly reality is capable of expressing ideal divine
perfection, therefore, it requires a certain mediation [7].

It is necessary to point out that mediation takes place through visualization of
the main religious tenets in sensual images — human-like beings, animals, plants,
material objects, abstract or natural phenomena. Religious scholars agree that
these images are needed to demonstrate complex, abstract religious ideas to the
uneducated majority of believers.

Thus, we discovered a direct connection between the symbols of philosophy
and the translation of a text and can move on to the analysis of a few translation
techniques used in rendering the author’s idea of his famous work The Chronicles
of Narnia.

Clive Staples Lewis wrote more than 60 books, researching which, scholars
determine the leading purpose of his work as the transmission of religious
meanings.

The translation techniques analysis of the novel’s religious symbols is
represented in this thesis by the examples of the main four types of symbolic
characters:

a) anthropomorphic (a character embodying human form): Queen Susan the
Gentle; b) zoomorphic (animals that have human behavioral traits): Aslan; c)
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subject character: The Wood between the Worlds; d) abstract character: the
Deplorable Word,

First, consider the most important zoomorphic personality symbol that
combines all the books of the Chronicle of Narnia — Aslan, the lion. In the target
language his name is successfully transmitted by the method of transcoding:
AcnaH. The Lion named Aslan is a religious character because according to his
behavior he symbolizes Jesus Christ. Aslan is perceived as the king of animals
which is similar to Jesus Christ Who is believed as the King of the world. In the
Ukrainian language, there is also a saying that the lion is the king of animals, so
the meaning of the symbol is preserved here. The lion of Aslan is the symbol of
the creator of the world [2].

The next example, this time anthropomorphic, personality symbol that also
symbolizes a biblical person is Queen Susan the Gentle, which is translated as
Koponesa CbrozaH [obpocepda [3]. Two methods were used in the translation,
namely, transcription and calque. As you can see, in order not to distort the
sound image of the other-language name, the proper name was transcribed, but
the title was translated verbatim, that is, by calque technique according to O.
Selivanova [8]. Queen Susan symbolizes the person of Virgin Mary, the Mother of
Jesus Christ. This is the extremely courageous, prudent and intelligent Queen of
Narnia.

Next, we will analyze the meaning and translation of a subject symbol
example, a great variety of which are also found in many cases. We observe the
symbol of a door that children use to get to Narnia: “And shortly after that they
looked into a room that was quite empty except for one big wardrobe, the sort
that has a looking-glass in the door.” "Tpoxu 32000m Oimu 3a3UpHYyAU 00 KIMHaGmMu
UinIKoBUMO NOPOIHbLOI, AKWO He 38axamu Ha O0O0HYy 8eauKy wagy 3
03epkanvHumu o0sepuysmamu" [3]. The vocabulary meaning of the word
"wardrobe" is a wardrobe, however, when translating, it was successfully adapted
to the Ukrainian recipient and the word-reality "wada" was used, which is quite
naturally perceived. Critics and psychologists paid considerable attention to the
wardrobe. “The transition from a dark, wardrobe full of unnecessary things into
the white snow-covered shining forests of Narnia symbolizes the rebirth of the
human soul and the experiences associated with it” [4]. If we turn to the
philosophical subtext in the Chronicles, the metaphorical comparison of the
"door" is found in one of the biblical statements in the Revelation: "l stand at the
door knocking: he will hear my voice and open it to me, | will enter him and sit
down to dinner with him, and he with me " [6, John 3:20].

In the following example, we observe an abstract symbol which is very
common in the Bible: “Are you not thirsty?” said the Lion. “I'm dying of thirst,”
said Jill. “Tu He xo4ew numu? — cnumas Jles. A nomuparo 8i0 cnpaau, — 8ionosina
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Lcuna”. As you can see in the text of the source in the words of Jill and Lion, the
same word "thirsty" is found, however, in the first case as an adjective, and in the
second —a noun. In the translation, the method of transposition was used and the
adjective in English became a verb in Ukrainian. As for the second word, we do
not see such transformations here, the translation preserves the same part of the
language. We find analogies in this in the Bible, in Jesus’s talk with a Samaritan
woman: “If you knew the gift of God and whoever says to you, 'Give me a drink,'
you would ask of him, and he would give you living water...He who drinks the
water | give him will never thirst” [6, John 4:14]; “... he who believes in me will
never thirst” [6, John 6:35]; “If anyone is thirsty, let him come to me and drink!”
[6, John 7:37]. So with this symbol, Lewis wants to show that the true salvation of
the soul is possible only through man's faith in God.

The four examples were chosen amongst the many ones to represent how the
appropriate translation techniques could render the context and symbolic
meaning of a source text by the right lexical tools in the target text. Delving into
the symbolism that combines both religious and mythological parallels must be
considered as a necessary ability for being a professional translator.
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