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AHoranig. [licns 3700yTTs YKpaiHOIO HE3alekKHOCTI
CHOPTHBHA TEMAaTHKa B OOPa30TBOPUOMY MUCTELITBI IOCTYIIOBO
BUWIIIA 3-MiJl THUCKY pPaASHCHKUX 11€OJOTIYHMUX KIIIIIE.
Bunukae nuTaHHS: SK CcydyacHa I1HTeprpeTauis TUIECHOCTI
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CHIBBITHOCUTBHCA 3 «(PI3KYIBTYpPOIO 1 CHOPTOM» PAJISTHCHKOT
n00W, HOHKOH(OPMICTCHKOIO TPATUINEID Ta XyJOXKHIMHU
HOoIIyKaMU MOJIEpHI3MY U aBaHrapay modarky XX cTomiTTs?
JloBruii yac Maiike He MPOBOAMIIOCS CHCTEMAaTHYHOT pOOOTH 3
BUBYCHHSI, apXiBallii Ta MOMYJISIPU3aIlil CIOPTUBHUX CIOXKETIB
y MuctenrtBi. JIuiie OCTaHHIMH POKAMH CIOCTEPIraeThCs
BITHOBJICHHS 1HTEpPECy JI0 TUIECHOCTI, IO BHUXOAHUTH 3a
MEXi CyTO CIIOPTUBHOI TeMaTHUKW i HaOyBae Cy4acHHX
IHTepIpeTallii, 30KpemMa, y KOHTEKCTI TeHAEPHOT 1€ HTUYHOCTI.

3anpomoHOBaHE  JIOCTIPKEHHS HE TMpeTeHAye Ha
BCEOCSDKHICTh 1 € JIMIIE OJHIEI0 «IIETTIMHOIO» B PO30yIOBi
MaJIOBUBYEHOI Ta HE CTPYKTYPOBAHOI TEMHU CHOPTY B
00pa3oTBOPUOMY MUCTEITBI YKpaiHu. Y MmyOJTiKarlii JAKOHIYHO
MO3HAYCHO KIIOYOBI eTamu TMOOYyTYBaHHS  3a3HAYCHOI
TEMaTUKH — BIJ] PO3BaXKaJbHO-MYOMIYHUX 3aXOMdiB (IIUPKOBI
HOMeEpH, KiHHI 3MaranHs) 3namy XIX — nmogarky XX CTOMITh
710 OHOBJICHOI TUTACTUKH TiJIECHOCTI aBaHTap Iy Ta MOIAJIBIIIX
17I€0JIOTeM  COoLllaIiCTHYHOTO peanismy. IlimkpecneHo 3MiHU
B IHTepIpeTalii TeMu CHOpPTYy micisg HaOyTTs YKpaiHOIO
He3sanexxHocTi — HamaranHs XyJOXHUKIB YHUKATH OOpa3sHHUX
IUTAKaTHUX KJIiIIe W TyYHUX Tace’, 30CEpe/KYIOUUCh Ha
XYIOXKHINA CKIAJO0BIil — BHPA3HOCTI KOMIO3UIIi, KOJbODY,
eHeprii TBOpy 3arajom.

3anporoHOBaHO TOMANBIIUNA PyX JOCTIKCHHS TEMHU
CIIOPTY B TBOPYOCTI YKPaiHCHKUX MHUTIIB TMoyaTky XXI
CTONITTS. BUsBICHHSI, cUCTEMaTH3aIlisl Ta aHATI3 Bi3yaIbHOTO
MaTepianxy T03BOJISATH HE TITLKH OKPECIUTH MICIIE CTIOPTUBHOT
TEMaTHKH B  ICTOpli  HaIllOHAJTBHOTO  00pPa30TBOPUOTO
MHUCTEITBA, & W y3arajJbHUTH IJ€I0 TUIECHOCTI Ha piBHI
JyXOBHO-BI3yaJbHO1 icTOp1i YKpaiHHU.

KurouoBi cjioBa: 06pa3oTBopUe MUCTEITBO, TEMA CIIOPTY,
KUBOITUC, YKPAiHChKUN aBaHTap, COLANICTUYHHNA peati3Mm,
paAsHChKa Iporaraiia, Cy4yacHi MUCTEIbKU MPAKTUKU.
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Abstract. After Ukraine gained independence, sports
themes in the visual arts gradually emerged from under
the pressure of Soviet ideological clichés. This raises the
question: how does the modern interpretation of physicality
relate to the ‘physical culture and sports’ of the Soviet era,
the non-conformist tradition, and the artistic explorations of
modernism and the avant-garde of the early 20th century?
For a long time, there was almost no systematic work on the
study, archiving, and popularisation of sports themes in art.
Only in recent years has there been a resurgence of interest in
physicality that goes beyond purely sports themes and takes
on contemporary interpretations, particularly in the context of
gender identity.

This study does not claim to be comprehensive and is
only one ‘brick’ in the development of the little-studied and
unstructured topic of sport in the visual arts of Ukraine. The
publication concisely outlines the key stages in the development
of this theme — from entertainment and public events (circus
acts, horse races) at the turn of the 19th and 20th centuries to
the renewed plasticity of the avant-garde and the subsequent
ideologemes of socialist realism. It highlights changes in
the interpretation of the theme of sport after Ukraine gained
independence — artists’ attempts to avoid figurative poster
clichés and loud slogans, focusing on the artistic component —
the expressiveness of the composition, colour, and energy of
the work as a whole.

Further research into the theme of sport in the work
of Ukrainian artists of the early 21st century is proposed. The
identification, systematisation and analysis of visual material
will not only allow us to define the place of sporting themes
in the history of national visual art, but also to generalise the
idea of physicality at the level of Ukraine’s spiritual and visual
history.
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Keywords: fine arts, sports theme, painting, Ukrainian
avant-garde, socialist realism, Soviet propaganda,
contemporary art practices.

Beryn. Tema crnopTy B HaIllOHAJIBHOMY MHCTEITBI
ChOTOJICHHSI Ha0yBa€ OUTBIIT MacIITAOHOTO 3a0apBICHHS, HIXK
ariTaiis 70 310poBOro crocody kutTTsa. CTaH CyCHiJIbCTBA
BHMAarae rOBOPHUTH PO €HAHHS 3yCHJIb, KOMAHIHUN TIOCYTI,
TICUXIYHE 37I0POBSI Ta TIIECHY BUTPUMKY. AJKe (hOpMyBaHHS
HaIlIOHAJBHOI ~ 1AGHTUYHOCTI  HEOAMIHHO  BiJ0yBa€ThCs
SK YCBIIOMJICHHSI TpaauIlii 3arapTyBaHHs (I3UYHOTO W
JyXOBHOTO, III0 € BKPail aKTyaJIbHAM Y PEaTisiX ChOTOJICHHSI.

IlocranoBka mnipodjeMu. 3’SBUBIINCH SK HACHTIIOK
IIPOMUCIIOBOI PEBOJIONIT Ta MEPETBOPHUBIINCH HA BaXKIHUBY
CKJIQJIOBy CYYacCHOCTi, CIIOPT CTaB OJHHUM 13 KIFOYOBHX
JDKEpeNl HAaTXHEHHs i 0ararboX XyJIOKHUKIB Y BCHOMY
cBiTi. BTiM, g0ci HeMae IUIICHOTO HAyKOBOTO OTJISIY,
SKUW OM TIPOCTEKYBAB PO3BUTOK CHOPTHUBHOI TEMAaTHKH B
YKpaiHChKOMY O00Opa30TBOPYOMY MHMCTEITBI BiJl BUTOKIB 1
HApOJHMUX TPAAMIIN A0 PaASHCHKHUX IJIAKaTiB, KOIU CIIOPT
HaOyB TPOMAaraHAMCTCHKOTO 3a0apBIEHHS, 1 CyYacHUX
IHTepIpeTalid, Je CHOpPTHUBHA TeMa BHUXOIUTh 3a MEXI
1J1€0JIOT1I Ta ITOCTAE SIK €CTETUYHUN YU OCOOUCTICHUH JTOCBII.

AHaNi3 ocraHHiX [gochaimkenb 1 myOaikamiin. Jlo
TEMH CIOPTY 3BEpPTAJIMCh BIJIOMI 3aXiJIHOEBPOMEHCHKI
MHUCTEITBO3HABIN, ICTOPMKHA MHUCTENTBa Ta (Qimocodmu.
JloCHiTHUKH PO3DISIIAid  CIIOPT HE JIMINE SK TEeMy IS
300pakeHHs, ajie 1 K COILIOKYJIbTYpHUN (hEeHOMEH, 110 Mae
IMOOKI 3B’SI3KM 3 €CTETUKOI0, (Pi1ocodiero Ta MONITHKOIO
pizaux emox. OmHUM 13 TmepmMX IOCHiAMB iKOHOTpadiro
CIIOPTY AaBCTPO-aHIIIMCHKUMA JOCIITHUK 1 MUCTUBEIb BiTbsiM
A. beitmi-I'poman (William A. Baillie-Grohman). ¥V 1913 pomui
BugaHo kaury «Cropt B mmcrentBi: IkoHorpadis cropra.
InrocTpariii mosbOBUX BHUAIB CHOpTy €Bponu Ta AMEpUKH
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3 XV no XVIII cromitts» [13]. 1 xoua pobGora npucesiueHa
371e0UTBIIIOTO MUCTEITBY TIOJIOBAHHS, 11¢ OYB MEPIIHA TOCBIT
OXOIUICHHSI 3HAYHOTO pernepTyapy 300paKe€Hb 1 BBAXKAETHCS
3HAKOBOKO PO3BIIKOIO.

bepnapa Bip (Bernard Vere) BUCBITIIUB poiib CIIOPTY SIK
KJIFOYOBOI'O JiKepesa HaTXHEHHS sl 0araThbox XyHdOXKHHUKIB-
MOJIEpHICTIB y aochimkeHHi  «Crnopr 1 MOAEpHI3M Yy
Bi3yasibHOMY ~ mucTenTBi  €Bpomm, 1909-1939» [15].
ABTOpPOM 3ampoOIIOHOBAHO HOBE TPAKTYBAaHHS aCMEKTiB HU3KU
aBaHTApIAHUX PYXiB, 30KpeMa ITAIMCHKOTO QyTypU3MY,
KyOi3My,  HIMEIBKOTO  EKCHPECIOHI3MY,  PaIsSHCHKOTO
KOHCTPYKTHBI3MY, ITAIIMCHKOTO paliioHani3mMy Ta bayray3y.

JlakoHIYHUI EKCKypC MPO 1CTOPII0 CIOPTUBHOT TEMATHUKH
B JKMBOIKCI TIpeICTaBlieHO Ha cTopiHmi Kyiv.gallery [6].
3a3HaueHo, 10 «Mepuli TBOPU CTAaHKOBOTO YKUBOMHCY
BIJIMOBIHOT TEMAaTWKW 3 SBUIUCS B e€moxy PeHecancy.
Haiifyactinie Ha mojOTHAX HA TOW Yac 3’SIBISUTMCS IIaXiCTH
MiJT 9ac 4eproBoi mapTii — CBATI, Aisi4l [EPKBU Ta MOJTITHYHI
migepu. Y Mi3HIII YacH J0 MOMYJISPHUX CIIOPTUBHHUX CIOKETIB
KpiM IIaxiB yBIWIIOB KPOKET, OOpOTHOa, Oir, KiHHI 3MaraHHs
Ta ¢pyT601» [6]. Ha cTopiHIll mpeacTaBieHo Mpi3BUINAa MUTIIIB
1 HaiBigoMmimi kaptunu mnpo cnopT. Cait doshka Oinbmn
PO3IIOTO HAJIA€ ICTOPIIO CIIOPTUBHOI TEMATHKH Y PI3HUX BUAAX
MHUCTEITBA — BiJl 1OOM aHTUYHOCTI 10 cydacHOi hoTorpadii 1
udpoBUX TEXHOJIOTIH [5].

VYTiM, Ha CbOrO/IHI HEMAa€ TPYHTOBHOTO M CHCTEMHOIO
JOCIIIJKEHHSI TEMHU CIOPTY B YKpPaiHCbKOMY MHCTEITBI.
3a3HaueHa TeMaTHhka He Oysa cepel MpiopITETHUX HAMPSMKIB
— TBOpPH 13 300pak€HHSM CIIEH 3Maralb 1 CHOTOJHI
pPO3MSUIIAOTECA  3ACOUIBIIOTO Y KOHTEKCT1 17€0JIOTTYHHUX
3aBJIaHb COIIATIICTUYHOTO peaji3My 1 He 1al0Th TOBHOI KAPTUHU
010 KYJIETYPHO-€CTETHYHOTO 3HAYCHHSI MUCTEIIBKUX TBOPIiB
Ha CIIOPTHBHY TEMAaTHKY B HaIllOHAJILHOMY mpocTtopi [7, 10].
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VYKpaiHChbKI XYIOKHUKH 3alMIIAIOThCS Ha mepudepii
JIOCHiPKEHb, X04ya ix poOOTH TOKa3yloTh, SK came
Bi3yalli3yBaJlach Te€Ma CIIOPTY 1 SKy poOJib BiJirpaBaja y
BIUIMBI Ha CBIZOMICTh coliymy. L{s mpobrnema BOucCyeThCs y
3HAYHO MIUPIIUN KOHTEKCT YKPATHCHKOT 1ICTOPUKO-KYIBTYPHOT
napagurmu. llle mo mporomomeHHss He3anexHocTi y 1991
poui IBan [[3t06a y cBoili 3HakoBiil mpari 1988 poky «Um
YCBIZIOMIIIOEMO ~ HAIIOHAJBbHY KYJIBTYpPY $K IUTICHICTH?»
HAroJIollyBaB Ha HACHKaX KOJOHIAIBHOTO CTaTrycy Ta
penpecuBHOI MOMITHUKY iMIiepchkux 1eHTpiB [3]. Lle cnoBHa
CTOCY€ThCS I MUCTEITBA: Te€Ma CIOPTY, AK 1 Oarato iHIINX
CIOXKETIB, JIMINIANacs pPO3APIOHEHOI Ta HECHCTEMHOIO.
BunaBaunrBo «MucTtenTBo» 'y paisHChKI dYacu 1 B
MOCTPAIIHChKY J00y Hamarajaocsi YaCcTKOBO KOMIIEHCYBAaTH
[0 TPOTAMHY, MyONIKyIOuM albOOMH Ta KaTajoru, IIo
PO3IIMPIOBAIM TOPU3OHTU YKPATHCHKOI KYyJIBTYpH, XO4 1 B
KOPCTKHX YMOBAax IIEH3ypU Ta Opaky pecypciB. Y maiekoMmy
1978 pormi BUAPYKOBAHO KOMILIEKTI JHUCTIBOK «CrHopT B
yKpaTtHChKOMY 00pa30TBOpUOMY MUCTEITBI». Cepen NBaIlsiaTh
TPHOX PEMPOAYKIIH MPEACTaBICHO, 30KpeMa, KapTHHH 3.
Jlepman, C. Ilogepessncbkoro, B. Piwkuxa, T. A6moncbkoi [11].

Ha mouarky XXI cT. B3aeMO03B’s130K (DI3UUHOT KyJIBTYpH
i cmopty 3 muctenTBoM BucBiTIIOBaM C. Koszy6 i 1. Tpom,
MIIKPECIIOI0YN X BaXXJIUBE MICIIE B CHUCTEMI Cy4acHOI
KyJIBTYPH, JEMOHCTPYIOUH «BCIO Kpacy TyXOBHOI 0COOMCTOCTI
JIONWHU Ta 11 ectreTnyHe BuxoBaHHs» [8]. [lorsg Ha cyuacHi
Bi3li CHOPTHUBHOI TEMAaTHUKH MPE3ECHTOBAHO Yy IOCIIHKEHHI
BYJIMYHOTO MHCTEITBA YKpaiHH (CKyJIbNTYpH, MypaliB Ta
rpagiti) Ta iX CIpsSAMyBaHHS HAa BUPIIICHHS €CTETUYHHX 1, K
HACJIJI0K, ETHYHMX 3aBJ1aHb [9]. Came 3aBIsSKU TAKUM CIIpOOaM
ChOTOJTHI MU MaeMo Oo/lail YaCTHUHY MaTepialy JJisi BUBUYCHHS
icTopii TeMu CHopry B YKpaiHCBKOMY 00pa3oTBOPUYOMY
MUCTELTBI.
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HeBupimeHnorw 4YacTuHOW mnpoldiaeMu 3aJIUIIAETHCSA
PEKOHCTPYKIiSl IUIICHOI KapTUHU PO3BUTKY CIHOPTHUBHUX
0o0pa3iB y MHUCTENTBI YKpaiHU BiJ BUTOKIB JI0 CHOTOJCHHS.
Jlocnigauku 37e0UTBIIOT0 3aJUIIA0Th 103a IOJIEM YyBaru
IHAMBIAYaJbHI XYJI0KHI MOIIYKH Ta BiOOpa)KEHHS CIOPTY
K €CTeTHYHOro siBuila. HeoOXiIHMM € Tako BHBUEHHS
MaJIOBIIOMUX JKEPEI — JOKAIbHUX MY3€WHUX Ta MPUBATHUX
301pOK 3 YHIKaJIbHUMU MPUKIIAJaMU CIOPTUBHOT TEMATUKH.

Mera crarTi. PoG0oTa He npeTeH1ye Ha TOBHE BUCBITIICHHS
TEMH CIOPTYy B YKpaiHCBKOMY MHCTEHTBI, a € CIPOOOI0
OKPECITUTH YMOBHY KaHBY PO3BHTKY LBOTO CIOkKeTy. [omoBHa
MeTa — MPUBEPHYTU yBary A0 MAaJjoAOCIIKEHOI TEeMHU Ta
BKa3aTH Ha HEOOX1HICTh MOAANIBIIOTO TOUIYKY ¢ KpOHlTKOl
apxiBHOi poOoTu. Bapro akmeHTyBaTu yBary Ha BUSBJICHHI
HaIllIOHAJILHUX CUMBOJIIB, CIOXKETIB 1 CTUIICTUYHUX PIIlICHb, K1
BUPI3HAIOTh YKPATHCHKY TPAIUIIIO BiJl 3araJIbHOPASTHCHKOTO
KaHOHY Ta IEMOHCTPYIOTh CaMOOYTHICTh Bi3yaJbHOI KYJIbTypHU
CIIOPTY.

Buxknag  ocHOBHOro marepiajgy JIOCHIIKeHHA. Y
100y aHTUYHOCTI JIIOACHKE TIJ10, TApPMOHINHE ¥ TpEeHOBaHE,
cripuiiMainocs sSK JOCKOHaimWi BUTBIp OoriB. Came TOmIi
CHOPT ymepine cTaB 00 €KTOM MUCTEILKOTO 3alliKaBJICHHS.
300pakeHHs aTjeTiB 1 CLIEHW 3MaraHb MpHUKpallaiyd MOCY/,
apXITEKTYpHI PO3MUCH Ta CaKpaidbHI CHOPYAU. Y TOJAJBIII
CTOJIITTS CIIOPTUBHI MPAKTUKU 3aBOMOBYBAJIM Jie/iajl OLIbIIy
MOMYJSPHICTh, HAAUXAIOUM MUTIIB PI3HUX €MOX 1 XyJOXKHIX
HanpsMiB Ha CTBOPEHHS YUCICHHUX TBOPIB.

Cropt 1 (i3uyHa axkTHBHICTh SK TeMa B YKPaiHCHbKii
00pa30TBOpUOCTI 3’ siBisuIacA e HanpukiHii XIX — movarky
XX cromite. Ile He Oynmm mMacoBi 3pa3ku, ajlie Y MHUCTEITBI
MOJIEPHY 3YCTpPIYalOThCSI CIOKETH 3 KIHHMUMH 3MaraHHsSMH,
TIMHACTUKOIO, IIUPKOBIUMH BUCTynamMu. HoBe GaueHHS pyXy
i TIIECHOCTI OCOOIMBO PO3POONISIIM MHTII TeaTpaibHOT
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cuenn — Amnaronmiii Ilerpunbkuii, Onexcanap XBOCTEHKO-
XBoctoB. Y 1920-ti poxu Bagum Meutep nmparosas i3 Jlecem
Kyp6acom, ctBOproroun cueHorpadiuHi oOpasu, Je TUIO
TPaKTyBaJIOCS SIK JUHAMIYHA KOHCTPYKIIiS, MIAMOPSIKOBaHA
putmy # mpocropy (In. 1). Onekcanapa Excrep muHamivnO
OKpEeCIoBaia TJIACTUKY JKIHOYOTO TLMa, HE 30CEPEKYIOYH
yBary BUKJIIOYHO Ha TBOPEHHs clieHIyHoro koctioma (L.
2). Tak, ecTeTrKa KOHCTPYKTHUBI3MY BHBOIMJIA TUIECHICTH y
MJIOIMIWHY YHIBEPCAIBHOTO CUMBOJTY TApPMOHIi Ta AUCIUILIIHN

In. 1. Baoum Mennep. Eckiz xocmioma «braxumna manyisnuysy
(1919)

https://artukraine.com.ua/a/na-mapi-ukrainskogo-avangardu/

In.2.Onexcanopa Excmep. Eckiz xocmioma 0o eucmasu «Damipa
Kighapeoy (1916)

https://www.uascenography.com/performance/english-oleksandra-
ekster

Ha mnpeBenukuii »anb, yKpaiHChKUW aBaHrapn Oyio
(hakTUYHO «30UTO Yy TOJBOTI»: YAaCTHHY MHTIIIB BUTHAHO
31 CHOiiky, 1HII OMWHWIKMCS IiJ 3arpo3010 IepeciiayBaHb,
OOMYYKICTIB  pO3CTPUISHO, iX po0OOTH 3HHIIEHO abo
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TaBpOBaHO K «QopMalicTHuHI». Pemnpecii cTamiHCbKOT
no0W 3yMaMaiy Il TIOKOJIIHHS XyJAOXKHHKIB, a pa3oM i3
HUMH — MOXJIUBICTh MOAAJIBIIOTO PO3BUTKY TEMHU CIIOPTY
B HalllOHaJIbHOMY MHcTeUTBI. Binrak, tema cmopry Oyna
MOCTABJICHA ITiJ] KOHTPOJIb 1 HAOyJ1a 11e0JIOTIYHOTO XapaKTepy.
[len3ypa ¥ TONITUYHWNA THUCK HAa TMEBHUW 4Yac BUTICHUIHU
YKpalHCBKy 1IGHTUYHICTh 3 MUCTELBKOTO TOJISI, M1AMIHUBIIT
il aritamiiHIM 00pa3oM «CHOPTCMEHA-IATPioTay Mija TracioM
«(i3kynpTypy 1 cnopT — y nmoOyT HaceleHHs». 3HauHy yBary
OPUIUSUIA  MacoBOMY CIIOPTY: MHCTEITBO MOTHBYBAJIO
TpOMaJsiH 710 3aHATh, JEMOHCTPYIOUHM iJeani30BaHi 00pa3u
3I0POBUX 1 CHJIBHUX CIIOPTCMEHIB.

Bapro 3a3HaunTH, 1[I0 BUKOPUCTaHHS CIOPTHUBHHUX
CIOKETIB y MUCTELTBI K 3aCO0y MOJTITHYHOT IMporaraniy 0yao
xapaktepHuM He nuiie 4511 CPCP, a # 115 iHIKUX TOTaliTapHUX
pexxuMiB XX CTOMTTS (30KpemMa HauucTchbkoi Himeudnnn).
[IpoTe OiIBIIOBUKY PATUKATHHO IEPEOCMHUCIMIIN L0 TEMY: 3
MPUBATHOI UM €JIITAPHOI aKTUBHOCTI CTIIOPT MEPETBOPUBCS Ha
MacoBy iJieosoriuny BiTpuny (L. 3).

1n. 3. «3 Hosumu pekopdamu nputioemo
0o ¢hiniwy ceimogoi cnapmaxiadu!y.
Inaxam. Apxie Kuuowcxoeoi nanamu
Yrpainu (1934) https://chytomo.com/
iak-mystetstvo-stvoriuie-tsilisnu-

kartynu-ukrainskoi-kultury/
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Jlo Bi3yanbHMX (OpM Halexalu IaHHO, KaJeHaapl
CIIOPTUBHUX TOiH, TaOIUITI YEMITIOHATIB, IJIaKaTH Ta adirii,
pEeKJIaMHI1 TUCTIBKH, CTIHTa3€TH, CTCHIHN 1 TeMAaTUYHI KyTOYKH
B KoJIeKTHBaX. OJTHOYaCHO CTBOPIOBAINCS repoi30BaHi 00pa3u
CHIOPTCMEHIB, SIKi BTLTIOBAIM HAMKpamll SKOCTI PaasHCHKOI
JFOIIMHY Ta HAJTMXAJTK MOJIONb JI0 CIIOPTUBHUX TOCATHEHB (171. 4).

FAPTYACS. ONIMITIACEKA 3MIHO!

In. 4. «l'apmyiica, onimniticoxa sminaly Inaxkam, 1987 p.
https://violity.com/ua/112590290-sport-plakat-srsr-zagartujte-
olimpijsku-zminu-89h58sm

3aranom, |y  paasHCBKOMY  CYCHUIbCTBI  3aHSTTA
(GIBKYIBTYpOIO HYacTO TPAKTYBAJIUCA HE SK «Tpay Yd
«JIO3BULIS», a SK MOAENb mpaui. Bimomuii KyabTyposor
1 xkputuk bopuc I'poiic 3ayBaxyBaB, 10 y paJsSHCHKOMY
MHUCTENTBI amIeTUYHE TUIO YacTO TPAKTyBaJlOCS 5K
MIME3UC MalIMHHU — 3pa30K JUCLUIUIIHY, MPOTYKTUBHOCTI U
MexaniuHoi cunu [ 14, c. 78]. [loniOuuii epext mu 6aunmo 1 B
YKpaiHCHKOMY 00pa30TBOPUOMY MUCTEITBI cepenutu XX CT.:
y Mo3aikax Ha (acamax rpOMaJCHKHX CHOPYH, y TpadidHux
IUIaKaTaX KUIBCBKUX XYIOXKHUKIB CIIOPTCMEHH MOCTAIOTh HE
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SK 1HIUBITYyaJdbHI OCOOUCTOCTI, a SIK y3arajibHEHI CUMBOJU
KOJICKTHUBY. Ixui Tina YHOMIOHEH] 70 J00pe HaIaromKeHUX
MEXaH13MiB, 110 BII/I3E€PKATIOIOTh IHAYCTPladbHy TUCHUILTIHY
W yTOmiI0 «HOBOI JIIONWHWY». 3a3HAYCHW HapaTHB Oys0
MPONOBKEHO W y MOHYMEHTAJIBHOMY MHCTEUTBI YKpaiHH
1980-x poxkis (I1. 5).

In. 5. «Onimnitiyiy, mosaika, 1980 p. Kuis, /lapnuysbkuii Oyiveap, 5.
@omo O. Koneanosoi

VYTimM, e 3a vaciB apamarndaux 1930-x Oynu cTBOpeHi
BITYM3HSHI TPHUKIAIU, SKI BUPIZHSIMCS HA T 3arajbHOI
imeornorizamnii Temu. Ydenunss Muxaiina boiuyka, Okcana
[TaBnenko, y 1932—-1934 pokax cTBOproe ecki3um «/[iBunHa-
(1)13KyJILTypHHu;1» 710 MOHYMEHTaNbHOT (hpecku «Di3KynbTypa
1 cnopt y CPCP» pmms UepBOoHO3aBOICHKOTO TeaTpy B
Xapkosi (I11. 6, 7). PoboTn 1eMOHCTPYIOTh XapaKTEPHUH IS
OoiuykicTiB MOHyMeHTani3Mm: y [laBiaeHko cmopt moctae
sSK o0pa3 rapmoHii, 370poB’s Ta TUIECHOI kpacu. Brus
yUUTENs, SIKAW TMparHyB MOEAHATH TPAuIlli Bi3aHTIHCHKOTO
IKOHOTIHCY 3 MOJIEPHICTCHKIM HOILITYKOM YHIBEpPCAIbHOI MOBH,
BITUYBAETHCS Y PUTMIYHOCTI KOMITO3HILT.
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In. 6. Okcana Ilasnenxo, Hisuuna-gizkyromypnuys, Eckiz ¢pecku
Diskynomypa i cnopm y CPCP y Xapkiecbkomy uep8oH03a800CbKOMY
meampi, 1932 — 1934, Konexyis NAMU

In. 7. Oxcana Iasnenxo, Eckiz ¢ppecku Diskynomypa i cnopmy CPCP
y Xapxiecokomy uepeonozasoocvromy meampi, 1932- 1934, Konekyis
3anopisbrozo obnacnozo mysero

https://supportyourart.com/stories/oksana-pavienko/

MmoB yac, 3MiHIOBAIACH €II0XA, i yKPATHChKI XyT0KHHKH
BiUyBaiu IIi TpaHchopmallli Ha BIACHOMY MHCTEIILKOMY
noii. Ha mporuBary tunoBum ineonoriyauM odpazam 1950-
X POKiB BapTa yBaru kaptuHa TetsHu S0moHCHKOTI «PaHOK»
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(In. 8). Ha nonotHi xygoxHuLs 300pas3uiia BIACHY JOHBKY,
sgKa pOOWUTH PAHKOBY TIMHACTHKY y KHIBCBKil KBapTHPI.
[leit TBip cTaB CUMBOJIOM IOYATKY «BIIJIUTH»: MEPEXia BiJ
TEMpSIBU 0 CBITIIA, BiJ] CHY 10 MPOOYIKEHHS BTUICHO Yepes
oOpa3 MOJOAOrO TiJla Ta TPOMEHI COHIIS, IO 3aJTHBAIOTh
kiMHaTy. PoO6oTa BUPI3HAETHCS MIMPICTIO W KUTTEPATICHOIO
arMocdeporo, Mo30aBICHOIO MPSMOT ariTaliifHOCTI.

: .
ey

In. 8. Temana HAbnoucwvka, «Panoxy, 1954
https://www.wikiart.org/uk/vablonska-tetyana-nilivna/ranok-1954

[Ticns mepiony «Bimmurm» 1950-1960-x pokis, komu M.
XpyI10B 103BOJISIB OLIbIIIE CBOOOIN Y )KMBOTIKCI, @ COLPeaTi3Mm
MoYaB M SKIIATH, 3’ SIBISLTUCS POOOTH, MO TIOEIHYBAIH
paAsHCBKy TEMaTWKy 3 CJIeMEHTaMH I1HJAWBiAyaabHOI
XynokHboi ekcrpecii. o kinmsg 1970-x Bxe chopmyBamucs
CTWJIICTHYHI ~ PHUCH  TI3HBOPAISIHCBKOTO  KHBOIIUCY:
pearicTudHe 300paKeHHs, yBara N0 JAeTalield, aje 3 OuIbII
MPUPOTHUMHU KOMITO3ULIIHHUMU PIIIICHHSIMH.
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Knacuunuit npuxnang — «Motokpoc» Banepis Mo3oka
(1979): peanmictuyHO, AWMHAMIYHO, 3 AaKUEHTOM Ha pyX,
mBuakicte 1 cuny (Im. 9). Moromuknict  OyKBajgbHO
BUPHBAIOTHCS 3 MOJOTHA 3 BIAUYTTSIM eHeprii ronku. CTuib
MOETHY € peaTiICTHUHY ITepeady JeTallei 1371eTKO0 eKCITPECIET0
— crhipanbHu# JanamadT, rpa CBIT/Ia Ha HAIPYKEHUX MO3aX.
HpI/I HOMY KapTHHA HE MPOCTO MPOTIarye CIOPT, a MoKasye
Horo sk BI/II[OBI/IHIHy AKTUBHICTb 1 paiB.

In. 9. Banepiii Mosox, «Momoxpocy, 1979.

https://uartlib.org/istoriya-ukrayinskogo-mistetstva/
sport-v-ukrayinskomu-obrazotvorchomu-mystetstvi-komplekt-
reproduktsij/?srsltid=AfmBOorlcU-izH7K _3MagO09MHxh3h-
MvCsTz87c¢PQoj7M2LR2UKFIOnT

In. 10. Bixmop Muxumenxo, «Ti, wo Oiocams 00 nepemocuy, 2021.

https://kyiv.gallery/mikitenko-viktor/kartina-begushtie-k-
pobede-13706

Bapro BIJI3HAYUTH BHUCTABKH, AKi BiTOyBaJIMCh MPOTITOM
OCTAaHHIX POKIB 1 € HACHOTOJHI BAKIMBUM MaTepiajoMm JUis
nojayibnx gociiakens. KuiBebka ranepest « LIEX» y cepnni
2015 poky Bigkpuia BucTaBKy «CHOpT sIK MUCTEUTBO». B
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KOHIICTIII1 KypaTopa MiIKPeCI0e€ThCS, 10 «KMUCTEITBO, CIIOPT
1 Hayka — TpW pedyi, SAKI BIACTWBI JtoAWHI. MUCTENTBO Ta
CIIOPT PIAHUTDH MOHATTS apeHu. CIopT BiOyBa€ThCS JIUIIIE 3a
YMOBH MPUCYTHOCTI IJIsia4a, K IJisada y MUCTEITBI; CIIOPT
noTpedye HATyCHITh JIJIS TOCSTHEHHSI PE3yNbTaTy, K 1 HayKa;
CIOpPT — 1I€ TpUBaJIa MIATOTOBKA Ta MMyOJliYHA JIEMOHCTpAIlis
nocsTHEeHb [12]. Y BHCTaBIN B3SJIM y4acTh XyJOXHUKH, SIKi
MOCTIWHO CIIBNPAIIOITh 3 ranepeero: Mukona binoyc,
VALYA, Spocnas [lepkau, Pycram Mip3oes, Cepriit Onekcrok
1 €pren [leTpos.

VY Bepechi 2020 poky B ranepei Bereznitsky Art Foundation
Binkpuiach BuctaBka «Citius! Altius! Fortius! Mucrenrso i
CIIOPTY», Ha AKiH OyJI0 MPECTaBICHO JOO0IPKY XyI0XKHIX TBOPIB
niepiogy 1960-80x poxiB i3 kosekiii @ynnaiii bepe3HuIbKux.
«BucTaBka 3BepTa€eTHCS 10 CHOPTY SIK 10 OTHOTO 13 KIIFOYOBHUX
CIOKETIB B YKpPaiHChKOMY MUCTEITBI PaJsHCHKOTO MEPiofy.
JIOCHIKYIOUU 1[I0 TeMY, J0 SKOI IIUPOKO 3BEPTAIUCS SIK
COIpeasiCTH, TaK 1 HOHKOH(POPMICTH, TMPOEKT CTaBUTh
MUTaHHS TPO T, UMM OyJI0 MHCTEUTBO B PaASHCHKUU Hac,
1, 30Kkpema, MHUCTeUTBO cropTy. ...Cepen mnpeacTaBiICHUX
aBTOpiB: Muxaitno Baitnmreiin, Ceprivi ['purop’es, Cepriit
Jlucenko, Bikrop Pwxux, IOpiit Cuporenko, Hina Boxko,
Apxaniii Ynukan, ['puropiii lmorsko» [1].

Y KOHTEKCTI Cy4acHOTO YKPaiHChKOTO MHUCTEITBA KapTHHA
Biktopa Mukurenka «Ti, mo Oikars g0 nepemorm» (2021)
MOXK€ BHUCTYIIAaTH CBOTO POAY CHMBOJIYHHUM MOCTOM MIiXK
KJIACHYHUMH CIOPTUBHUMHU 00pa3aMu TMOMEPEIHIX Emox
1 HOBUM XYJOKHIM MIAXOAOM JO TiTa Ta pyxy. Y LEHTpi
KOMITO3HIII1 — BEPITHHUKH, 1110 )KCHYTh KOHEH yTiepe/, 10 YSIBHO1
niHii ¢irimy. XynokHUK oOupae akBapesb, 100 mepeaaru
IUHAMIKy Ta arMmocdepy pyxXy: JIeTKI Ma3Kh CTBOPIOIOTH
BITUYTTSI MIBUJIKOCTi, pO3MUTTA (OHY HIOM BTATYE TIsiada B
puTM ckauok. Dirypu mojaHi y3arajabHEHO, O3 JIeTranizallli,
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ajie caMe 3aBIISIKM 1IbOMY 30epiraerbcs €Hepris 3MaraHHs,
Hampyra MOMEHTY.

BucnoBku. CropTMBHa TeMaTMKa B YKPaiHCBKOMY
00pa30TBOPUOMY MUCTEITBI MPOWIITIA JOBTUHA IIISAX — BiJl
€CTETUYHHX IONIYKIB MOACPHY W aBaHTapay 10 PaJsHCHKOT
17ICOJIOTIYHOI  eKCIUTyaTallli Ta Cy4aCHUX EKCIIPECHUBHUX
1HTEepIpeTanii. AHaji3 MoKasye, 1o HaBiTh y CYBOPHX YMOBaxX
[EH3YPH YKPATHCHKI XYIOKHUKH 3HAXOIWIH MOXKIUBOCTI
B1J100pa3UTH PyX, TIIO Ta EHEPTit0 CIIOPTY.

CydacHi MUTII TPOJOBKYIOTh IO  TPAJMIIIIO,
TpaHC(HOPMYIOUH KJIACHYHI MOTHBH B Cy4YacHY XyIOXKHIO
MoBy. CIIOpT B MUCTEUTBI YKpaiHH — II€ HE JIUIIEC iIHCTPYMEHT
nporara’iy, a it popma BizyaiabHOI KyIbTypH, IO BiJoOpakae
HAI[lOHAJIBHY 1IEHTUYHICTh, €CTETUYHI MOITYKH Ta KYJbTypHY
naMm’sTh.
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