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The concept joy constitutes a significant component of the English
emotional worldview and represents the positive dimension of human
feelings. In Galsworthy’s works, it is verbalized through a wide range of
lexemes, among which pleasure predominates. The emotion of joy in his
prose is multidimensional, encompassing both individual experiences and
generalized aesthetic or spiritual feelings.

Further studies of the concept joy may be conducted in a contrastive
aspect — between English and Ukrainian — as well as within gender and
cultural approaches to the interpretation of emotional concepts in literary
discourse.

JlirepaTypa
1. Galsworthy J. The Forsyte Saga. Complete. Project Gutenberg, 2002.
URL : https://www.gutenberg.org/ebooks/4397.
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NEW PROFESSIONAL FEMININITY:
GENDER AND WORK NARRATIVES IN CHICK-LIT

This study examines how contemporary women's fiction, specifically
the works of Sophie Kinsella, Marian Keyes, Meg Cabot, Emily O'Leary, and
Veronica Henry, articulates a model of new professional femininity. The
research examines how women’s working lives, ambitions, and ideas of self
are expressed through the idiom of everyday speech, often witty, self-
mocking, and emotionally charged. It also looks at how the idea of
professional identity helps female characters manage the uneven demands
placed on them, the wish to be self-reliant, the longing to be acknowledged,
and the fatigue that comes from maintaining control in a world that prizes it
too highly.

In recent decades, Chick-Lit has shifted from a humorous chronicle of
urban romance to a space where female authors reflect on social change and
the meaning of professional success. The genre reflects the everyday
contradictions many women face today wanting both professional recognition
and emotional fulfilment, striving for stability yet feeling compelled to
appear adaptable and sincere within the logic of consumer culture. Writers
such as Kinsella, and Keyes, depict heroines who inhabit this tension —
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women who want careers as much as intimacy, and who measure their worth
not only through love but also through competence and choice.

The study builds on postfeminist interpretations of gender and work [1;
7-8], viewing Chick-Lit as a discourse that turns everyday labour and
emotional maintenance into narrative material. The office, the shop floor, and
the creative studio are no longer mere settings but symbolic fields where
femininity is rehearsed, contested, and sometimes reinvented. What emerges
is a portrait of women who navigate ambition and care, competition and
community, often with self-mocking awareness.

Earlier studies have largely focused on Chick-Lit’s romantic formula and
commercial appeal, overlooking its treatment of women’s professional lives.
By analyzing gendered language, recurring metaphors, and patterns of agency
in the selected novels, the paper seeks to demonstrate how the genre
contributes to reimagining the cultural script of womanhood—one that
acknowledges both wvulnerability and self-determination as integral to
contemporary femininity.

In Kinsella’s novels, work never sits quietly in the background. It is
where humour and anxiety constantly meet. Becky Bloomwood in
Confessions of a Shopaholic [5] and Samantha Sweeting in The Undomestic
Goddess [6] want to succeed, yet their confidence frays the moment success
seems possible. Kinsella writes these moments not as moral lessons but as
scenes of comic exposure. The humour comes from excess: the quick talk,
the sudden digressions, the way her characters contradict themselves within a
single paragraph. Their working lives look less like a career plan and more
like a set of detours: mistakes, recoveries, flashes of pride, and brief clarity.
Irony in this context is not detachment but a coping skill, the distance that
lets them keep going without turning bitter. What begins as a fantasy of
“having it all” ends up as a lesson in emotional survival in keeping one’s
dignity and humour when competence alone is never enough.

Marian Keyes approaches similar territory from a quieter, more
psychological angle. In Rachel’s Holiday [2], The Other Side of the Story [3],
and The Brightest Star in the Sky [4], work is inseparable from care and
conscience. Her protagonists carry their offices, clients, and colleagues into
their private reflections, treating every task as a moral test. The confessional
narrative voice creates proximity to the reader; Keyes writes as if inviting us
to think alongside her heroines. Humour, here, does not disguise pain but
helps them endure it. The language itself being full of adjectives like tired,
hopeful, mortified carries the weight of expectation and guilt. The workplace,
whether a publishing firm or a small business, mirrors the larger economy of
emotion in which women invest not only time and energy but empathy and
patience, often at personal cost.
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Read together, Kinsella and Keyes suggest that contemporary Chick-Lit
has outgrown the caricature of the shallow “career girl.” Their heroines still
fail, panic, and over-analyse, yet they do so with growing awareness of what
those failures mean. Professional life becomes a form of storytelling through
which women test new languages of self-respect. The mixture of comedy and
introspection turns ordinary labour into a site of cultural reflection. In this
light, the “career woman” is no longer a cliché of success or sacrifice but a
figure learning, sentence by sentence, to translate the contradictions of
modern work into an honest account of how to stay human.

In the worlds Kinsella and Keyes create, professionalism is not a fixed
goal but a lived process: messy, self-ironic, and deeply emotional. Their
heroines learn to keep moving through missteps and exhaustion rather than
achieving flawless success. What distinguishes this new professional
femininity is the ability to interpret pressure as experience and to turn
vulnerability into a resource for meaning. Speech, humour, and narrative
voice become the tools through which women reframe mistakes as insight.
The genre’s appeal lies in this modest realism: its recognition that
competence often coexists with doubt, and that persistence itself can be a
feminist act. Chick-Lit thus emerges as a record of women learning to inhabit
work and feeling at the same time an art of balancing self-definition with
empathy, and survival with grace.
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