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BCTYII

AKTyaJbHicTh BHOOPY TeMH. AKTyanbHicThb Temu «Midomnoriunuit obpas
KIHKHM B YKPATHCHKIA KYJBTYp1» 3yMOBJIEHA KUIbKOMA KIIOYOBUMHU YHHHUKAMU.

VY mepiry 4uepry, BOHa MOSICHIOETbCS 3pOCTaHHAM 1HTEpECY YKpAiHIIiB A0 icTopil
CBOIX TIpallypiB, IXHIX Tpaaulii 1 BipyBaHb. He ocTaHHIO poyib Y IIbOMY Bigirpae
KYJbTYPOJIOTTYHUN aCMEeKT, OCKIIbKM Mi(OJOTIYHUM 00pa3 KIHKH € KIHOUYOBUM
€JIEMEHTOM Il PEKOHCTPYKINI Ta PO3YMIHHS apXaidyHOTO CBITOTVISAAY YKpaiHIUB,
CUCTEMHM iXHIX LIHHOCTEW, YSBJIEHb MpPO CBIT, IPUPOIY, POJb JIOAUHU Yy KOCMOCI.
AHani3 nux o00pa3iB J103BOJISIE MPOHUKHYTH y TIMOWHHI IIapyu HaI[lOHAJIBHOTO
MEHTAJITETy, BUSBUTU CTIAKI apXETUIH, IO (POPMYIOTh YKPAiHCHKUH KyJIbTYpHUUI
koj. Ile oco0amMBO BaXKJIMBO B KOHTEKCTI TJIOOATI3AIlIMHUX MPOIIECIB, SIKI CTABISATH
nepea  HEOOXITHICTIO 30€epeKeHHs Ta YCBIIOMJIEHHS BJACHOI  KYJbTYpPHOI
CaMOOYTHOCTI.

He MeHII BaxJMBY pOJb B aKTyallbHOCTI IbOTO JIOCHTIPKEHHS BIJIrpae
TeHACPHUN acmeKkT. Y Cy4acHOMY CBITI, Ji¢ aKTUBHO pPO3BUBAIOTHCS TEHJCPHI
JOCITIJIKEHHS Ta B1I0OYBAETHCS IEPEOCMUCIICHHS COIllaIbHUX POJICH KIHKH, 3BEPHEHHS
710 M1()OJIOTIYHUX MEPIIOOCHOB JI03BOJISIE 3PO3YMITH, SIK ICTOPUYHO KOHCTPYIOBAIUCS
YSIBJICHHSI TIPO JKIHOYHICTH, 11 CHIIy, CJIA0KICTh, MiCIle Y CycmiibCcTBi. Midosoriuni
oOpa3u HE € CTaTUYHMMU;, BOHU BIIOOPAXKAIOTh JIMHAMIKY  KYJbTYPHHX
TpaHchopMmalliii, BIUIMB XPUCTUSHCTBA, COLIaIbHUX 3MiH. JlOoCIiKEHHsT Jomomarae
BUSIBUTH apXaiuyHi MaTepHU, M0 MOTJIH (CBIJOMO YW HECBIZIOMO) BIUIMBATH Ha
dbopMyBaHHs CTEPEOTHUITIB 200, HABMAKH, HAJIATH )KIHKY OCOOJMBUMU CaKpaJbHUMU
GyHKUISIMH, SIKI BUXOASTH 32 MEXI1 MarpiapxaibHUX oOMexeHb. Lle BinkpuBae HOBI
MEPCIEKTUBH [IJIsl 1HTEpIpeTalii Cy4acHHX TeHJACPHUX TMHTaHb Kpi3b MPUIMY
KyJbTYPHOI 1CTOPII.

VsaBrneHHs, 3akopiHeHi y MidosoriyHux o0pazax, MOXyTh (X094 i
OTIOCEPEIKOBAHO) BILUIMBATH HA Cy4acCHI COLalbHI POl Ta OYIKYBaHHS BiJ JKIHOK, Ha
CTaBJICHHS JI0 HUX y CYCHiJIbCTBI. PO3yMiHHS MOXO)KEHHS IIUX YSBJICHb € BAKIUBUM

JUIsT KOHCTPYKTHMBHOTO JIajory TPO MICIE KIHKM y CY4acHOMY YKpaiHCBKOMY
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CYCIIJIBCTBI, MOJOJAHHS 3acTapuiuX CTEPEOTUNIB Ta MIATPUMKH TO3UTHBHHX,
KHUTTECTBEPAHUX 00pas3iB.

JocmipkeHHs: MiooriyHoro o0pa3y JKIHKM B YKpPaiHCBKIM KYyJIBTYpl €
aKTyaJbHUM 3 OINIAy Ha Woro (QyHAaMeHTaJdbHE 3HAYCHHS [JISI PO3YMIHHS
HaIllOHAJIBHOI 1ICHTUYHOCT1, CBITOTJIAY, KYyJIbTYPHOTO KOAY, @ TaKOX y KOHTEKCTI
Cy4yaCHHUX TEHJEPHMX 1 COLIaJbHUX BHUKJIUKIB. BOHO Mae BaxjuMBe HayKOBO-
TEOPETUYHE Ta MPaKTUYHE 3HAYCHHS, JO3BOJISIOUM CHCTEMAaTU3yBaTH 3HAHHS IPO
YKpaiHChKY MI1()OJIOTII0 1 PO3IMIMPHUTH YSABJICHHS MPO MiCIE KIHKM y TpaauliiHIN
KYJIbTYPI.

Mera Ta 3aBAaHHA KBajdi(ikauiiiHol 0OakajaBpcbkoi podoTH. MeToro
MPOEKTY € PO3KPUTTS Ta MOMYJspr3allisi Mi)OJIOTTUHOTO 00pa3y >KIHKU B YKPAaTHCHKIN
KyJbTYp1 IUIIXOM CTBOPEHHSI IBOMOBHOI 1HCTAarpaM-CTOPIHKH.

3aBaaHHs pOOOTH:

— OmpamoBatd HayKOB1 JDKepelsa, NMPUCBAYEHI JOCHIIKEHHIO YKpaiHChKOi
Mi1oJI0T1i, CHMBOJII3MY, 00pa3y >KIHKU B KYJbTYpI.

— TlpoBecTu neranbHe TOCHIIKEHHS TepLIOKepen (HapoH1 Ka3Ku, JETreHIH,
MICHI, O0Opsau) g 1AeHTU(IKAli pPI3HOMAHITHUX KIHOYMUX AapXETHUIIB
(manpuxnan, beperunsi, MaBka, Pycanka, Bigpma, boruns-Marip) Ta ix
CUMBOJIIYHOTO 3HAYCHHSI.

— JlocmiauTy cy4yacHl TEHAEHLII BHKOPUCTAHHS COLIAIBHUX MEPEX IS
nomyJsipu3aiii  yKpaiHChKOi KyJbTypH Ta BHU3HAUYUTH OCOOJIMBOCTI
1aTpOpPMHU IHCTArPaAM.

— Po3po0OuTH KOHIIENIiI0 Ta CTPYKTYPY BOMOBHOI 1HCTarpaM-cTOpPIHKH, IO
BKJIFOYA€E Bi3yasibHE O(DOPMIICHHS, KOHTCHT-IUIAH, PyOpUKAII0O Ta METOIH
nojayl iH(opmarlii, OplIEHTOBaHI HA 3aJTy4YE€HHsI ayJUTOPIi.

— CTBOpPUTH Ta HAMOBHHUTH 1HCTarpaM-CTOPIHKY SKICHUM, BepU(DIKOBAHUM 1
Bi3yaJIbHO TPUBA0JIMBUM KOHTEHTOM, IO €(EKTUBHO MPE3CHTYBATUME
MiosoriyHi  00pa3su  KIHOK, BUKOPUCTOBYIOUM TO€JHAHHS TEKCTIB,

300pak€Hb Ta MOKJIUBUX IHTEPAKTUBHUX €JI€MEHTIB.
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— TIlpoananizyBatu e(eKTHBHICTH CTBOPEHOI 1HCTArpaM-CTOPIHKA Ha OCHOBI

MOKA3HUKIB 3Ty4YCHHS ayAUTOPii, OXOTUICHHS Ta 3BOPOTHOTO 3B'SI3KY.
006’exT nocaimkenns: Midosnoriunuii 00pas KIHKU B YKPATHCHKIM KYJIbTYpI.

Ipenmer nocaigxenns: Midonoriyna nmpobieMaTuka y KOHTEKCT1 3allUTy Ha
MONYJISIPU3alli0 YKPAiHChKOI KYJIBTYPH Ta i1 pO3KPUTTS 3a JOTIOMOTOI0 METIalPOEKTY
npo MidiuHi XiHOY1 00pa3u

Metoau gocaimkeHusi. OCHOBHUMHU METOJAMU JAOCTIKEHHS € | TCOPETUIHUN
aHami3 (BiH mepenbdayaB TIPYHTOBHE BHUBUEHHSA IIUPOKOTO CIEKTpa JKepen,
BKJIFOYAIOYM HAyKOB1 mpami 3 MiQoJorii, (OJbKIOPUCTUKH, KYJIbTYPOJIOTii, IO
BHUCBITJIIOIOTH MI(OJIOTIYHUIA 00pa3 KIHOK B YKpPaiHCBKOMY Ta CIIOB'SHCBKOMY
KOHTEKCTax; 0e3rmocepe/IHb0 (POJIBKIOPHI JKepena: Midu, Jerenau, Ka3ku, o0psIoBi
MICHI, 3aMOBJISIHHS, MPUCHIB'A Ta MPUKa3KU, A€ (PIKCYIOThCS YABICHHS PO KIHOYI
oOpas3u (Hanpukiajg, beperuns, Mokoi, MaBkH, pycajku); JITEpaTypHI TBOPH, LIO
0a3yroTbes Ha GosibKIIopHUX MoTHBaX (TBopH Jleci Ykpainku, Onbru KoomisHebkoi,
Muxaitia KoIroOMHCEKOT0 TOII0)), CTBOPEHHSI KOHTEHTY Ta 3aMip Horo epeKTuBHOCTI
Ta BIUTMBY Ha ayJUTOPIIO 32 JOMOMOTO0 TG POBUX THCTPYMEHTIB (HANMCAHHS TEKCTIB
JIOMUCIB,  aJanToOBaHUX JyUIsi  (opMmaTy COIIAJIbHUX  MEpEeXK: JIaKOHIYHUX,
1H()OpPMATUBHUX, JOCTYTHOI MOBOIO; Mi0ip a00 CTBOPEHHS Bi3yaJIbHOTO KOHTEHTY
(imrocTpaiii, ¢ororpadii, konaxi), MO BIAMOBIAAE TeMl Ta BI3yalbHINM KOHIEMIT
CTOpIHKH, aHami3 (1ia0eKy BiJ IIIbOBOI ayIUTOPIi), MOPIBHAIBHUI aHasi3 (BUBYEHHS
OHJIAWH-TIPOEKTIB, SIKI MaIOTh CXO0XKY METy a00 BUKOPHCTOBYIOTH MOMiI0OHI hopmMatu,
0COOJIMBO Ti, 110 (PYHKIIIOHYIOTh Y IBOMOBHOMY PEKHUMI.)

Crpykrypa mnpoekty. llepma yacTuHa poOOTH TPHUCBSIYEHA TEOPETUYHOMY
oOIpyHTYBaHHIO. BoHa BKIIOYa€ aHali3 pENEeBaHTHUX HAYKOBUX JKEpel,
(GOIBKIIOPHUX TEKCTIB Ta KYJBTYPOJIOTIYHUX JOCIIIKEHb, 110 PO3KPUBAIOTH CYTHICTh
KIHOYMX apXETUIIIB Ta Mi(OJOTIYHUX TIOCTaTe B YKPAiHCHKIA KynbTypl — BIJ
beperuni 1o MaBku, BiJ JOMalIHIX IyXiB 10 00XKECTB. Y HbOMY AOCIIIKEHA 1CTOpIs
iX Moxo/uKeHHs, PyHKIII1, TpaHchopmallii Ta MicIle y CBITOTIIA A1 YKpainiiB. Kpim Toro,
TEOpEeTUYHAa 4YacTHHA OOIPYHTOBye BHOIp 1HCTarpamy SK MIaTGOpMU IS

MpPEJCTaBJICHHs 1ILOTO MaTepiaidy, aHaji3ye ocoOJMBOCTI (POpMyBaHHS OCBITHHOTO
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KOHTEHTY B COIIAJIbHUX MEpekaxX Ta BU3HAYA€ IIILOBY ayAUTOPit0 MPOeKTy. Jpyra
YacTMHA € MPAKTHYHOIO, IO BigoOpaskae IMpoleCc CTBOPEHHS Ta HAMOBHEHHS i€l
iHCcTarpaM-cTopiHki. BoHa BKIIIOYae: po3poOKy KOHIICMINI Ta Bi3yaJbHOI'O CTHIIIO
CTOPIHKH; CUCTEMATHU3AII0 310paHOTO TEOPETUYHOTO MaTepialy Ta HOro ajgamnTalliio
s popmary iHcTarpam-myOJiiKalliif; CTBOPEHHS OPUTIHAJIBHOTO TEKCTOBOTO
KOHTEHTY JJIs TIOCTIB Ta Stories yKpaiHChKOIO Ta aHTIIIMChKOI0 MOBaMH, 110 3a0e31euye
JIBOMOBHICTb MPOEKTY; MiA0Ip Ta 00pOOKY LIIOCTPATUBHOTO MaTepiany —
eTHOTpadiyHUX 300paKEeHb, CYYaCHUX XYIOXKHIX 1HTeprHperariidi Mi(oJIoriaHux
oOpaziB. Tpersa yacTMHAa Ma€ AHANITUYHUN XapakTep. Y HI 3[1HCHEHO aHami3
e(heKTUBHOCTI peaizallli MPOEKTY B U(PPOBOMY CepeOBUIIll. 30KpeMa, OLIHIOEThCS
JTUHAMIKa PO3BUTKY 1HCTarpaM-CTOPIHKH, 3allydeHHS ayAuTOpii, OXOIUICHHS,
B3a€MO/IIS 3 KOHTEHTOM, 3BOPOTHHI 3B 30K KOPUCTYBayiB Ta PiBEHb 3allIKaBIEHOCTI
TEMaTUKOIO Mi()OJIOTIYHOTO 00pa3y >KiHKA. AHAIITUYHA YacTHHA J03BOJISE OLIIHUTH,
HACKUIbKH €(EKTUBHUM € BUKOPUCTAaHHS COLIANBHUX MEPEeX I MOIMyJspu3alii
HaIllOHAIBHOI KYJbTYPHOI CHAAIIMHU Ta apXeTUNHUX >KIHOYMX o00pasiB. Y
3aBepIagbHINi YaCTHHI JUTIIIOMHOI pOOOTH — BUCHOBKY, MU TTIJICYMOBY€EMO PE3YJIbTATH
npopo0eHOT PpoOOTH, OIIHIOEMO YCHIIIHICTh peajizalii KOHIENIiT JBOMOBHOT
1HCTarpaM-CTOPIHKYU Ta i1 MOTEHII1al y Mommyspu3aliii MioJIoTiyHOTO 00pa3y KIHOK B

YKPaTHCBKIN KyJIbTYp1 CEpPeI MUPOKOI ayauTOpii.



PO3JIL |
TEOPETHYHI 3ACAJIA JOCJILTKEHHSA MI®OJOTTYHOTO OBPA3Y
"KIHKA B YKPATHCBKII KYJILTYPI TA CTBOPEHHSI ABTOPCBLKOT'O
MPOJIYKTY HA MI®OJIOTTYHY TEMATHKY

1.1. BusHauyeHHsI TePMiHOJIOTii, CTAH HAYKOBOI pPO3pOOKH Npod/jeMH Ta
JHxKepebHaA 0a3a

OCKUTbKM  MEIIanpO€EKT 30CEPEDKCHUM Ha YKpaiHChKIM MidoJiorii, MH
MOCTAaBWJIM TMEPIIOYEPTOBY METY TJIMOIIE OCSATHYTH, IO camMe O3Haudae «Mid» Ta
«midonoriunnii 06pasz». Mid € onHi€ero 3 HaAaBHIMKMX (HOPM JIFOJICBKOTO CBITOTIISILY,
10 BioOpakae ysBICHHS MPO MOXO/KEHHS CBITY, JIFOJIUHU, OOT1B, TPUPOIHUX SIBUIIL
yepe3 CUMBOJIIYHI onoBial. Bimomuiit nocmignuk midonorii Mipua Eniage Bu3HauaB
Mi( SIK «CBSIIIEHHY 1CTOPIIOY», sIKa PO3MOBIAAE PO MOIT, 1110 BIOYBAIMCA HA TOYATKY
4aciB, BCTAHOBJIIOIOYM MOJIE1 NI BCIX 3HAUYIIMX J1{ JIFOJUHU. 3a HOTO CJIOBamu,
«Mi¢ CHOBILIAE MPO CTBOPEHHS, MPO T€, K IIOCh OYJI0O CTBOPEHO ab0 SIK MOBEAIHKA
Oyna BctaHoBieHa» [7, ¢. 51]. Mid He mpocTo poO3MOBiAae iCTOPIitO, BiH € KUBUM
€JIEMEHTOM KYJBbTYpH, SIKHUW BIITBOPIOETHCS B pUTYyaslaX, BipyBaHHSIX, MUCTELTBI Ta
MOBCSAKICHHOMY XUTT1. Miosioriuni 00pa3u He ICHYIOTh 130JIbOBAaHO; BOHU TITUOOKO
BKOpIHEHI y KYJIbTYPHUH KOHTEKCT 1 (POPMYIOTh YSBJIEHHS NIPO TE€HIEPHI POJi Ta
CTOCYHKH. B ykpaiHChKIl KynbTypi MIQU TpO >KIHOYI TOCTATi BIUIMHYJIM Ha
dbopMyBaHHS HApPOJHUX YSBJICHb MPO 1l€aIbHY KIHKY (OEperuHio, MpaibOBUTY
rOCIOANHIO), HeOe3MeuHy >KIHKY (BiAbMY, CIHOKYCHHIIO) Ta >KIHKY, TNOB'S3aHy 3
HAJNPUPOAHUM. Y IIbOMY KOHTEKCTI, HOCTIHKeHHS MiosoriaHoro odpa3y KiHOK B
YKpaTHCBhKIN KYJbTYp1 € aKTyaJlbHUM, OCKUIBKH J03BOJISIE TIIMOIIE 3pO3YMITH BUTOKU
TEHACPHUX CTEPEOTHIIB, CUMBOJIYHUN KamiTaJl >KIHOUMX OOpa3iB Ta iXHIO pOJib y
dbopMyBaHHI HAI[IOHAJILHOT CBIJIOMOCTI.

[lepmi copobu cucreMarusamii Ta aHalizy YKPaiHCBKUX MIQOJIOTIYHUX
ySIBJICHb, BKJIIOYAIOUM KIHOYUX I[EPCOHAXIB, Oynu 3poOJieHI eTHorpadamMu Ta
¢donpknopuctamu XIX — nmouarky XX cronittsa. Buaatsi mocrari uporo nepioay, Taxi

ak ki TonoBarpkuii, [laBno UyOuncwekuii, Bomogumup ['HaTiok, 30upanu Ta
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nyOiKyBalyd MaTepiail HapOJHUX BIpyBaHb, JIET€H]I, EpeKa3iB, OOPSAIOBUX MiCEHb,
ne irypyBamu pisHOMaHITHI Mi(osoriuHi icTOTH Ta nepconaxi. Lli mpari, xo4a i He
3aBXKIU MM TJIMOOKUM TEOPETHUYHHH aHaii3 Midy sK sSBUIA, 3aKjIadd (QyHIaMEHT
JUIS TIOAANBIINX JOCHTIKEHb, 310paBIIM I[IHHUM eMIIpUYHUNA MaTepial. 3HaYHHMA
BHECOK Y BUBUCHHS YKpaiHChKOI MipoJiorii 3poOuB IBan ®paHko, KKl y CBOIX IIparsix
aHaJi3yBaB HapOJHI BIpyBaHHS, JEMOHOJIOTIIO Ta Mi()OJOTIYHI MOTHBHU y (POJIBKIIOPI
Ta nitepatypi. Moro I0CiiKeHHS PO CIIOB’SIHCHKY Ta yKpaiHCHKY MihoIorito, X0 i
HaIMCaHi 3 TO3MUI[IA CBOr0 4Yacy, JOCI 3ajJUIIAlOThCA BaXXJIMBUM JIKEPEIOM IS
pPO3yMIHHS JaBHIX YABIIEHb, 30KpeMa Mpo AyXiB IPUPOAH (PyCaJIKH, MABKH) Ta IHILIUX
JEMOHOJIOTIYHUX MEPCOHAXKIB, CEPEl AKMX 3HAUHA YACTUHA — KIHOYOT'O POJY.

Cepen cydacHMX JOCHIJHMKIB, SIKI aKTMBHO JOCHIKYIOTH MTPOOIeMaTHKY
yKpaiHChKOi Mi(oJiorii Ta 30Kkpema KiHo4ux o0pasiB, CliJi BUALIUTU Opail ['anuHu
Jlo3ko, Bacuns BoitroBuua, Onenn Tananuyk Ta iHmmx. ['anmHa Jlo3ko y cBOix
po0OTax MOCHIIOBHO BIJICTOIOE 17I€H0 ICHYBaHHS PO3BHHEHOI'O J1aBHbOYKPATHCHKOTO
MAHTEOHY 3 YITKO BUPaXEHOI mnocrarTio Benukoi boruni-Matepi. Bona ananizye
BipyBaHHs, MMOB’sA3aH1 13 MOKOIIIEI0 K OOTHHEIO 01, IPSIIIHHS Ta TOKPOBUTEIHKOIO
KIHOK, a TaKOX pO3IJIA/ae KyJlbT beperuni sk BiAOOpakKeHHsS JaBHIX YSBJIEHb MPO
3aXMCHHUIIb POAY Ta AOMYy. Ii MiAXif yacTo GasyeTbcs HA MOPIBHAIBLHOMY aHai3i
CJIOB'SSHCBKMX Ta 1HJOE€BPONEHCHKMX Mi(OJIOTIM, a TaKoXX Ha IHTepIpeTali
(GOJIBKIOPHUX Ta €THOrPAPIYHUX JaHUX KPI3b NPHU3MY PEKOHCTPYKUIT SI3UYHUIBKUX
BipyBanb [10]. Bacuip BoiiToBHY y CBOiii MOHYMEHTaJbHIM mpaii «YKpaiHChbKa
Mmidosorisi» [6] 3i0paB BeaWYe3HH Marepiall, CHCTEeMaTH3yBaBIIH BIIOMOCTI IPO
PI3HUX MEPCOHAXIB YKPATHCHKUX M1(iB, JIET€H ] Ta BIpYBaHb, BKIIIOUAIOUYM YUCICHHI
KiHO4i 0oOpasd — Bix OOTMHb 1O AyXiB HPUPONH Ta IEMOHIYHHX icTOT. Moro
JOCTIPKEHHSI OXOIUTIOE IIUPOKHA CHEKTP MepCOHANIM Ta SIBUIN, IO O3BOJISIE
OTPUMATH YSBJICHHS PO 0ararcTBO Ta PI3HOMAHITHICTH YKPATHCHKOTO Mi(pOJIOTIYHOTO
cBity. Onena Tamanuyk 30cepenunacs Ha TOCIIPKeHHI YKpaiHChKOTO HApO03HABCTBA
Ta Mi(oJIorii, aHaIi3yl0uy apXaiuHi BipyBaHHs Ta CUMBOIKY. [i mpalli J0moMararoTh
3pO3yMiTH TAMOWHHI 3B'S3KM Mi(pOJOTiYHUX 00pa3iB 3 HAPOIHUM CBITOTJISIOM,

OOpsAZIOBICTIO Ta TMOBCSKJICHHUM XHUTTAM. BoHa gocinipkye Taki mocrtati, sik Jloos,
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Henomns, ananizye posib )KIHKH B 00psAax KUTTEBOTO IUKITY, IO TAaKOXK TOB'SI3aHO 3
Mi(OJIOTIYHUMU YSIBICHHAMU. [1]

Takum 4yuHOM, IOCHIKEHHS Mi(ojoriyHOro 00pasy >KIHKM B YKpaiHCHKIN
KyJbTYpP1 ONMUPAETHCS HA 3HAYHUIA HAYKOBUH TOPOOOK Ta PI3HOPIAHY JUKEpEIbHY 0a3y.
AHaJIi3 X MaTepiajiB JI03BOJISIE HE TUIBKKW PEKOHCTPYIOBATH JIaBHI YSIBJICHHS, ajie i
MPOCTEKUTH €BOJIIOIII0 JKIHOYMX 00pa3iB IMiJi BIUIMBOM ICTOPUYHMX, COIIAJIbBHUX Ta
peNiriiHuX 3MiH, BUSIBUTH IXHIO CUMBOJIYHY 0araTo3HauHICTh Ta aKTyalbHICTh AJIS

CY4YacCHOT KYJIbTYPH.

1.2. TeoperuuHe oO6rpyHTYBaHHsi poJai Instagram sk Bi3yaabHoi
maTGopMu IS MOMyJIsIpU3alil KyJbTYPHOI Ta Mi()OJIOTiYHOI TEMATHKH

VY cBoeMy MemianmpoekTi MU OOpaiu OJIHY 3 HAWUMOIIMPEHINIUX Ta BOJHOYAC
HaWMHAMIYHIIIMX (OPM CydacHOi KOMYHIKAIli — COILIaJIbHYy MEpeXy I1HCTarpam.
dopmar CTOPIHKH J03BOJISIE CTBOPUTH BI3yaJlbHO HACHYEHUMN, CTPYKTYpOBaHUH 1
BOJHOYAC JOCTYMHHHA TMPOCTIp [JIsl TOMIMPEHHS KYyJIbTypHOTO, 1CTOPUYHOTO Ta
MUCTEIBKOTO KOHTEHTY. Haml mpoekT — 1e JABOMOBHA 1HCTarpaMm-CTOpIHKA, SKa
JOCIIIJIKY€E Ta pernpe3eHTye MioJIoriyHui 00pa3 KIHKM B YKPAiHCBKIM KYyJBTYPI.
Bubip came 1i€i miatdopmu 3yMOBIICHHN 1i MOMYJSPHICTIO Cepell MOJIOAOI Ta
aKTHBHOI ayJIUTOPIi, 3JaTHICTIO TIOEIHYBATH TEKCT, UTFOCTpAIli0 ¥ BiJICOKOHTCHT, a
TaKO0K MOMJIMBICTIO HAJIATOJIKEHHS ILIBUIKO1 3BOPOTHOT KOMYHIKAIIi 3 MIAMMCHUKAMHU.

s mmardpopma, sika 3 MOMEHTY cBoro 3amycky y 2010 pormi mBHAKO
TpaHchopMmyBanacs 3 cepBicy Aid myOnikauii ¢poTorpadiil y NOTyKHUN Bi3yaJIbHUM
MEJIIalHCTPYMEHT, CTajla OCepeKOM HOBUX (hopM IMGPOBOTO HAPATUBY, Bi3yalbHOL
KyJbTypu ¥ ocobucticHoro OpeHauury. OIHUM 13 KIFOYOBUX YMHHUKIB BHOOPY M€l
matopMu € ii BizyaibHa MPUPOJA, 110 JI03BOJISIE CTBOPUTU IIJTICHUM €CTETUUHHM
MPOCTIp, Jie Bi3yallbHUN KOHTEHT HECE HE MEHINE 3HA4YEHHS, HK TeKcToBHid. Kpim
TOTO, IHCTarpam 3a0e3neuye MacOBHM TOCTYII 0 ayAUTOpii, ocodnuBo Mool (18—-34
POKIB), SIKa € OCHOBHUM CIIO’)KMBA4YeM COLIAJIbHUX Mepex. 3a nanumu DataReportal
(2024), nnatdpopma HapaxOBye MOHAA 2 MIPJA aKTUBHUX KOPUCTYBAYiB IIOMICSYHO

[18]. Bona nmae 3Mory koMOiHyBaTH Bi3yaJbHHI KOHTEHT, KOPOTKI aHATITHYHI TEKCTH
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Ta IHTEPAaKTUBHI €IEMEHTH, SIK-OT ONUTYBaHHS YU PEaKIlii, 10 poOUTH 1i e(h)eKTUBHUM
THCTPYMEHTOM JIJIsl KyJbTYPHO-TIPOCBITHUIIBKOI MisIbHOCTI. BapTo 3a3HaunTH, 1m0
1HCTarpaM TakKoX 3a0e3rnedye CTPYKTypoBaHy Tmogady iHdopmarii. Yepes cepii
nyOmikamii, Tematnuni pyopuxu y Highlights, noriky ctpiuku a6o moOipku MokHA
OyayBaTH TOCTIZOBHI HapaTHBH, SKI MIJICUIIOIOTHCS Bi3yadbHUM psgoMm. lLle
HaA3BUYAHO BayKJIMBO JUISl IPOEKTY, IPUCBIYEHOI O )KIHOUMM apXeTunam y MigoJiorii,
ne o0pa3 Mae He MEHIIIe 3Ha4YeHHs, HiXK onuc. llle oaHi€o nmepeBaro € MOXKINUBICTh
JIBOMOBHOI 110/1aul KOHTEHTY, SIKa CIIPUSE OJTHOYACHO 1 BHYTPIIIHBOMY KYJbTYpHOMY
PO3BUTKY, 1 30BHIIIHIN KyJbTypHIH auruioMarii. @opmar miatgopmMu A03BOJSE
IHTETpyBaTU YKPaiHCbKYy W aHTIMCHKY MOBH B €IWHOMY JOIHCI, IO CTBOPIOE

I[O,Z[aTKOBi MO>KJIMBOCTI JJI Mi)KHElpOI[HOI‘O IMOIIUPCHHA IIPOEKTY.
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PO3JILI I
CHEIM®IKALIS MPOIYKTY

2.1. AHali3 KOHKYPpEeHTHHX MedianpoeKTiB

Ham wmenianpoekt — e aBomoBHa iHcTarpaMm-ctopinka «RUSALOCHKY»
(YKpalHCBKOIO 1 aHTJIIMCHKOK MOBaMH), MPUCBAYCHA JOCIIDKCHHIO Ta Bi3yasi3allii
MidoJiorigHoro o0pasy KIHKH B YKpaiHChKi# KynbTypi. Lleit o6pa3 popmyeThes uepes
HapoaHy MidoJioTio, (QOJIBKIOP, JITEpaTypy, a TaKOXK dYepe3 CydacHi Bi3yasbHI
IHTepHpeTallii, 1 IPOEKT Mae Ha METI MPEACTAaBUTU HOT0 B JIOCTYITHIM Ta KpEaTUBHIN
dbopmi mmpokiit ayautopii. @opmaT iHCTarpam I03BOJISE€ TOEAHYBAaTH 300paKEeHHS,
uTtocTpariii, pororpadii Ta KOPOTKI MOSICHIOBAJIbHI TEKCTH, 110 BIAMOBIIAE CyYaCHUM
crioco6am criokuBaHHs 1H(OpMaIlii, 0COOIMBO CepeT MOJIOI.

[{impoBa ayAUTOPIS MPOEKTY — 3aLIKABIIEH Y KYJbTypl KOPUCTYBaul iHCTarpam
BiKOM BiJ] 18 710 35 poKiB, sIKi 3aXOIUTIOIOTHCS YKPATHCHKOIO Mi()OJIOTIEI0, Bi3yaIbHUM
MHUCTEITBOM, 1JICHTUYHICTIO Ta HOBUMH IMIJIXOJaMHU JO KYJbTYPHOI CIaJIIHHHU.
JIBOMOBHICTb J03BOJIsIE OXOMUTHU HE JIUIIE YKPATHChKY, a ¥ MIKHApOAHY ayAUTOPIIO,
cepen SAKOi 3pocTae IHTEpeC JO0 CJIOB’SHCHKOI Mi(oJiorii, CHMBOJII3MY Ta >KIHOYHMX
o0Opa3iB y TpaIULIMHUX KYJIbTypax.

Ha ykpaincpbkomMy Ta MIXKHApOJHOMY PUHKY B)K€ ICHYIOTH MeaiapecypcH, siKi
YaCTKOBO 3ayinaroTh TeMmy Miosorii abo KylIbTypHUX apxeTuniB. Huxde HaBegeHO
K1UJIbKa TPUKIA/IIB, SIKI CIYTYIOTh 0a3010 JUIsl TOPIBHSIHHS:

YkpaincbKi Megia

1. AHToJ0TIsI yKpaiHCHhKOTro Midy: 0araToToMHE BUJAHHS, 110 € CIIPOOOIO
CUCTEMATU3yBaTH W OCMHUCIHMTH BEJIMYE3HMH CBIT  YKpaiHChKOI
JTOXpUCTUSHCHKOI Midosorii. KHura oXoruioe HapoaH1 ysBIEHHS, 3BUYAl,
oOpsiiu, BiIpyBaHHS Ta TMOBIP's, MOYEPIHYTI 3 HAYKOBHX IHpallb,
JTiTEpaTypHUX TBOPIB, apXiBHUX 1 TMOJBOBUX JUKepel. Bumanus
noOy/oBaHE 3a TEMATUYHUM TMPUHIMIIOM, IO JO3BOJISIE YUTA4YEBI

3aHYPUTHCS Y PI3HI aCHEKTH YKPAiHCHKOTO Mi()OJIOTTYHOTO CBITOTJISAY

2]
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2. YapiBumii cBiT.UA: amOiTHUN 1 0araTOKOMIIOHEHTHUN MeEII1ampO€EKT,
KU CTaBUTH COO1 3a METy 30€peKeHHs Ta MOMYJIIpHU3aIliIo YKPaTHChKO1
Midosiorii, I1HTErpyrOYd ii B Cy4aCHUM KyJIbTYpPHMM KOHTEKCT 1
CTBOpIOIOUM HOBI ceHcHU. [IpoekT He oOMexyeTbes oaHUM (hopmarom, a
BUKOPHUCTOBYE MYJbTHIIaTGOpMOBUN miaxia. Ile Bkitouae: MOOIILHUN
JIOJATOK 3 JOIMOBHCHOIO PEabHICTIO, HACTLIbHA Tpa, YouTube-moy Ta
comianbsHi Mepexi (Facebook, Instagram)[16].

3. YkpaiHcbkuid Oectiapiii. 116 TOBHOKOJOpPOBE BHAaHHA 31 108
CTOpIHKaMH, [0 MICTUTh UIIOCTpalli BiJ PI3HUX YKPAiHCHKHUX
XYJOKHHKIB 1 KOpPOTKI ONHMCH MI(QIYHUX ICTOT YKpPaiHCbKOIO Ta
aHTIIHCHKOI0 MOBaMU. BaXkiiMBOIO OCOOJIMBICTIO € JI0JaBaHHS MO3HAYOK
Ha KapTi 3 MICUSAMH MOLIMPEHHS IyXiB, 10 J0JIa€ 1THTEPAKTUBHOCTI Ta
3arJInOJICHHS B KOHTEKCT [4].

Ino3emui mexia
1. The Witcher: nomynsipaicTh KHHXKOBOI cepii AHxkest CalrkOBCHKOTO

i1 0co0MBO IrPOBOI Ta TeJeBi3iiHOI amanTarii «Binbmakay 3HAYHO
MIJBUIIWIIA 1HTEPEC N0 CJIOB'THCHKOTO (GobKIOpY Ta MidoJiorii y
cBiTl. baraTto iHO3eMHHMX MeJia 3rajylOTh CJIOB'SHCBKY Mi(OJIOTiIO
came Kpi3b npu3My 1boro Gperomeny [3].

2. The Slavic Myths: xHura € 3HaYHUM BHECKOM Y IMOMYJISAPHU3AIIi0
CJIOB'STHCHKOI Mi(hoJIOoTii JyIsi MI>KHAPOJIHOI aHTJIOMOBHOI ayJIUTOPIi.
Bungana Thames & Hudson, 111 kHUTA BHUpPI3HSAETHCS TMOETHAHHSIM
XYJ0)KHBOTO TepeKa3y Mi(iB 13 HAYKOBUM aHAIII30M, IO POOUTH ii
JIOCTYITHOIO Ta BOjHOYac iH(popMaTuBHOW. KHHra J0MOBHEHA
«3JIOBICHUMU UTIOCTpallisiMud y cTuili rpaBiop» Bif J>xo MaxkJlapena,
[0 3HAYHO TIOKpAIy€ Bi3yallbHE CIPUUHSITTS Ta 3aHYPIOE€ YWTaya B
aTMocdepy cioB'sHCbKUX MiiB [17].

3. Mythoslavic: npodine @mythoslavic — aHrIOMOBHHIT MPOEKT,
NPUCBSYCHUN CIIOB’SIHCHKIN Mi(oJiorii Ta (ONbKIOpY, KU MOETHYE

BI3yaJIbHUW KOHTEHT 13 moakactaMu. KoxeH MocT cynpoBOIKY€EThCS
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JACTaJlbHUMHU OIMCaMH, M0 PO3KPHUBAIOTh CYTh Mi(OJIOTIYHOTO
nepcoHaxka abo sBuma. [logkacTu, TOCTYITHI Yepe3 MoculaHHs B 010,
MOTJIMOJIIOITh PO3YMIHHS TEMH Ta HAJAl0Th JI0JATKOBY 1H(oOpMaIlito
[19].
[IpoananizyBaBiiy 111 Meaia, MOKHA BUSIBUTH TaKi IIepeBary Ta HEJIOIIKH:
IlepeBarm :

e Po3mairTsa ¢popMarTiB: Bi TpaaIuIIHHUX KHHT 1 KypHAIIB O MOOUTEHUX
3aCTOCYHKIB, COLIIAIbHUX MEPEX, BiJIco- i ayJiOKOHTEHTY. Lle mo3Bosie
OXONUTH IIUPOKY ayAuTOpito ¢ aganTyBaTH MiQOJIOTIIO JI0 CYy4acHOTO
MeJl1acepeIOBHIIIA.

e Bizyanbna npuBaGauBicTB:  SCKpaBl  UIIOCTpallii, JOMOBHEHA
peaNbHICTh, IHTEPAKTUBHI Manu poOJIATh MaTepian OiIbII JOCTYITHUM 1
MpUBaOJIUBUM JIs1 MOJIOJIIIOT Ay TUTOPIi Ta KOPUCTYBAUIB COIMEPEXK.

o [lonyasipu3aniss 4epe3 KyJabTypy Ta po3Baru. Mi(ojoriyHi TeMu
IHTErpyIOThCSl Y MacOBY KyJbTYpY (BI€OITpH, ceplaiiu, HaCTUIbHI 1TpH),
10 CIIPUSIE TPUPOTHOMY IHTEPECY 10 HUX.

Henouiku:

o dparMeHTapHicTh 200 HaAMipHe y3araJbHeHHs . IHO3eMHI TPOEKTH
MO/JAIOTh CJIOB’SIHCBKY MI(QOJIOTIIO K €IMHUM I KOHCTPYKT,
ITHOPYIOYM YHIKAJIBHICTh YKPATHCBKOTO KYJBTYPHOTO KOHTEKCTY.
VYkpaiHChbKl BUAAHHS YaCTO 30CEPEHKCHI Ha JIETANSAX, ajie HE 3aBXK]IU
aJanToBaHi 10 TJI00aTBHOT Ay IUTOPI.

e AxajeMiuHa a00, HABNAaKH, HAAMIPHO Po3BakaJbHA MOAAYa: OJHI
Mefia rpilaTh CKIAAHOI, HAYKOBOK MOBOIO, sIKa BiAJaJisg€ yuTaya,
1HIIl — COpPOUIEHHSM 1 MPUMITHBI3ALIEI0 TEMU 3apajy Bi3yaJIbHOTO
edexry.

e MogBHuii 06ap’ep: OaraTo SAKICHUX YKpAaiHCBKUX NPOJYKTIB HE
NepeKIafeHl 1HIUMU MOBAMH, IO OOMEXYy€e IXHIM MIXHApOJIHUN

BIIJIMB.
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BinmoBigHO, CTBOpEHHI MEIIapPOAYKT Ma€ HU3KY KOHKYPEHTHHUX IIepeBar:

e (Qoxyc Ha xiHOUOMY 0Opa3i B yKpaiHChKii Midosorii — TeMi, o Ja0ci
JUIIAETHCS ~ MapriHaT30BaHOK  ab0  JPYrOpsAIHOI  HaBITh Yy
CHeIiajgi3oBaHuX Menia. MU akIeHTyeMO Ha CHMBOJIII, €MOIIHHOCTI,
apXeTunax 1 poJji )KIHKH Y TpaauIliiHIN ysBI;

e 1BOMOBHUH (opmaT (yKpaiHChKa/aHTNiCbKa) — JO3BOJSIE JIOHECTH
YKpPAiHCbKUU  KYJbTYpHHM KOJ JI0 CBITOBOi ayJIWTOpii, CIpHUSE
KyJIbTYPHOMY J1aJIOTy ¥ MIDXKHAPOJAHOMY PO3YMIHHIO;

e MejiliHa aanTUBHICTh Ta CydacHa nojada — [Hcrarpam sik matdopma
00'eqHy€e BI3yallbHUW KOHTEHT, KOpPOTKI TEKCTH, BIJEO Ta CTOpic,

CTBOPIOIOYHN I[I/IHaMi‘IHe CCPCaAOBUIIIC I M3HAHHSL.

2.2. CTpyKTYpa NPOEKTY

Ha Biaminy Big ctatmuHux (opmariB, SK-OT KypHaJ, 1HCTarpaMm-CTOpiHKa €
JMHAMIYHEM, 0araTOIIApOBHM OPTaHi3MOM. 1i CTpPyKTypa BH3HAUYAa€ThCS He
MOCJIIIOBHICTIO CTOPIHOK, a JIOTIKOIO OpraHizaiii KOHTEHTY y dacl (MOCTiiiHi
nyOmikariii, icTopii) Ta 3a TeMaTUYHUMHU OJIOKaMH (XEIITeTH, PYOPHUKH, 3aKpirlieHi
ictopii — Highlights).

OCHOBHMMHM CTPYKTYPHUMHU €JI€MEHTaMHU 1HCTarpaM-CTOPIHKHU MPOEKTY €:

e [Ipodins (Profile), mo BkiItouae aBaTap, Ha3By CTOPIHKU, KOPOTKHI OMUC
(610), mocunanHs (3a motpedu) ta 3akpimieHi ictopii (Highlights). Bio
Ma€ YiTKO MOSICHIOBATH TEMATHUKY CTOPIHKH Ta 1i JBOMOBHHI XapakTep;

e crpiuka mnyOmikamii (Feed): OcHOBHMII mnpocTip s PO3MILIECHHS
NOCTITHOTO KOHTEHTY (IOCTH, Kapycedni, Bifeo). CaMme TyT peani3yeTbes
OCHOBHA YaCTWHA JOCIIKEHHS Yepe3 TeMaTH4HI cepii myOmikarliii;

e icropii (StorieS): KOHTECHT, IO 3HUKAE 4Yepe3 24 TOAWHU (SKIIO HE
3aKpiIyieHui). BUKOpUCTOBYEThCS Il aHOHCIB, IIBUIKUX (DaKTIB,

ONUTYBaHb, B3aEMO/I1i 3 ayTUTOPI€I0, OEKCTENU)KIB CTBOPEHHS KOHTEHTY;
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e 3akpimieni ictopii (Highlights): rpymyBanHs icTopiii 3a Temamu, IIO

JI03BOJISIE CTBOPUTH MOA00Y «po3AliB» ab0 «pyOpuUK» Ha CTOPIHII

npodimro. Lle KI0UOBHM CTPYKTYpHHMM €JIEMEHT JJIs HaBiraiii Io
OCHOBHUX TEMaTUYHUX OJIOKaX MPOEKTY.

e Xemrern (Hashtags): CumcreMHe BHUKOpHUCTAaHHS TEMAaTHIHHX 1

HaBITaIIMHUX XEIITETiB JJid KaTeropusallli KOHTEHTY Ta IOJEerIeHHS

MOIIIYKY.

CTBOpeHuil MeOianmpoOAyYKT MAa€ MOCTIAOBHY Ta YITKY CTPYKTYpPy, IO
BKJIIOYA€ y ce0e BCTYNHY YacTHMHY Ta HACTYNHI myOJikauii 3 posgiiamu 3a
apxeTHNIaMM Ta TeMaMM.

BcerynHa yactHa Mae Ha METI aHOHCYBaTH TEMY Ta METY CTOPIHKH, HaJaTH
yuTayaM KOPOTKE MPEACTAaBICHHS MPOEKTY, Horo Micii Ta wnuled y Qopmari
3aKPITUICHUX JIOTIHCIB.

OcHoBHa yacTHHA

byna npencraBiaeHa y BUTIISAI PETYISPHUX CEpid JOMMCIB, M0 OXOIUIIOIOTh
KJIFOUOBI acmekTd MidoJioridHoro o0pa3y kiHku. Jlms 3pydHOCTI HaBiraiii
BUKOPUCTOBYBAJIMCh XEIITETH-pyOpuKkaTtopu (Hampukian, #mavka, #povitrulya,
#mara), mo J03BOJATH KOPUCTYBayaM IIBHAKO 3HAWUTH TOTPIOHY 1H(OpMAIIIIO.
OcHOBHA YaCTHHA KOHTEHTY MICTUTh TaKi CTPYKTYPHI €JIEMEHTH:

Po3aia 1. Spirits of Nature and Elements:

e Ilimposain 1.1. Mavka: 3arnu0ieHHs B 00pa3 JiCOBHX AyXiB, IXHii 3B'130K
3 aymamMu nomepiux aiteii. CHUMBOI3M 1XHBOI Kpacu Ta HEOE3MeKH,
0COOJIMBOCTI 30BHIIIHOCTI (HAITPUKJIIA/, BIICYTHICTh CITMHU).

e Ilimposmin 1.2 Poludnytsia: posmoBiae mpo midonoriuauii  obpas
[Momygauii — pgyxa, MmO 3'SBISETHRCA B TIOJMAX OMIBAHI TMiJ dYac
HaWCIIEKOTHINIOI MOpH AHA. Ii ponb SK OXOPOHHHMIII IONIB, KA MOYXKE
KapaTu THUX, XTO MPAIIO€ B MOIYJeHb, 200, HaBMakH, gonomaratu. Omuc
il 30BHIMIHOCTI (01U OJAT, TOBT€ BOJIOCCS) Ta CUMBOJIIYHOTO 3B'S3KY 3

YPOIKAEM 1 CIIEKOIO.
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e Ilimposmin 1.3 Povitrulya: meranbHe BuCBiTIeHHsT 00pa3y IloBiTpy:b,
iXHBOTO 3B'A3Ky 3 BITpOM, ropamu. OcoOJIMBOCTI 30BHIIIHOCTI (pyZe
BOJIOCCS, BOpAHHS 3 KBITIB), 3/JaTHICTh I0MIOMAaraT 3aK0OXaHuM Ta KapaTH
HET1IHUX.

Po3xin 2. Goddes

o Iligpo3min 2.1. Mara: po3kputrTs oOpasy Mapu sk yocoOJIeHHS
HEMHHYYOIO KiHIIf, XOIOAy Ta CHOKOW. Ii 3B'I30K i3 XBOpoOamu Ta
ITAKJIOM KUTTS Ta CMEPTI.

o Iligposain 2.2. Mokosh: neranpHuit anami3 posai Mool Ik CJI0B'SIHChKOT
OOruHi, MO0 YOCOOJIOE PpOAIOYICTh, MNPSAMIHHS, TKAITBO Ta [OJIO.
Po3kputrra 11 3B'I3Ky 3 BOJIOTOIO 3€MJIEK0 Ta IOKPOBHUTEIBCTBA HAJ
KIHOUYUM PYKOILLIISIM.

e [ligpo3min 2.3. Lada: anaimi3 o0pasy Jlagu sk CHMBOITY BECHH, CIMEHHOTO
OJytaronostyyysi Ta JrO0OBI.

Po3nin 3. Women Wizards

e Iligposzain 3.1. Bosorkanya: netajibHe BUCBITIICHHs 00pa3y bocopkani —
KIHKM-BiZIbMH, IO OCOOIMBO TIOIIMPEHa HAa 3akapmarTi. 1i 3B'A30K 3
aTMOC(EpHUMH SIBUIIAMHU (TpajgoM, JoiieM, OypeBieM), 3JaTHICTb
NEPETBOPIOBATHUCS HA TBAPUH (KOTIB, CO0AK), a TAKOXK ii (PYHKIIIS SIK «Ta,
10 BIIOMPAE MOJIOKO Yy XyJ00M» a00 «ITOpaHUIII.

o Iligposmin 3.2. Baba Yaga: mocmimkenus o6pasy badm Srm —
MOIIMPEHOTO B CIIOB'SHCHKOMY (DONBKIIOpPI MEPCOHAXKa, M0 YOCOOII0E
CMEpPTh, IEPEXiJ Ta MyIPICTh. AHAII3 11 3B'SI3KY 3 MOTONOIYYSIM, 11 poJTi K
BUMPOOyBaya reposi Ta IBOICTOCTI i1 HaTypu (Moke OyTH SIK 371010, TaK 1
nornoMaratu). Onuc 11 XaTMHKM Ha KypsSYMX HDKKax Ta IHIIAX
XapaKTEPHUX aTpUOYTIB.

Po3nin 4. Demons

e Iligposain 4.1. Nychnytsia: posrisn o6pasy Hiunuip — 351X qyxiB, IO

TypOyIOTh JIT€H yB1 CHi, BUKJWKalOud Iutad 1 0e3coHHs. Omuc iXHiX

(GyHKIIi# Ta crioco0iB 3aXKUCTY B HUX.
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o [linposzmin 4.2. Veshtitsa: posrisi 00pa3y Bemruili — 1eMOHIYHOT iCTOTH,
MOIIMPEHOI TMEepPeBaXHO B  MIBJACHHOCIOB'SHCHKIM  Midosorii, 110
yOCOOJII0€ )KIHOUMI BapiaHT BaMITipa.
o Ilimposmin 4.3. Sirin: po3rmsaa oOpa3dy CupiH sIK palChbKOTO INTaxa 3
J1BOYOIO TOJOBOIO, IO CBOIM YapiBHUM CITIBOM 3aMaHIOE JIIoIel. AHami3
il MOJIBIHOT IPUPOJIU SIK CHMBOJTY KpacH Ta BOJHOYAC HEOE3IMEKH.
o Iligposnain 4.4. Pesygolovka: xinouuii BapianT Mih)idHOT ICTOTH 3 IICAUYOIO

T'OJIOBOIO.

2.3. KanpoBa najuitTpa

Ham menianpoekt 6a3yeTbesi Ha MOEAHAHHI TEKUIBKOX KaHPIB, K1 J03BOJIAIOTh
FApMOHIMHO TMO€AHATH HAYKOBY JOCTOBIPHICTb, HOIYJSPHY IOJadyy, €CTETUYHY
BI3yaJli3allil0 Ta KyJbTYpHY TiIuOuHy. OCKUIbKM 0OpaHUM (OpMATOM € JIBOMOBHA
1HCTarpaM-CcTOpiHKa, KaHpOBa CTPYKTypa aJanToBaHa J0 OCOOJIMBOCTEN COLIaTIBHOI
mwiathopMu, J1€ KIIOYOBY PpOJb BIAIrpae JaKOHIYHICTh, 1HGOPMATHBHICTH 1
BI3yaJIbHICTb.

OCHOBHMM 3>KaHpPOM, Ha SIKOMYy 0a3yeTbCs TPOEKT, € HAyKOBO-MOMYJISpHA
KYpHaJICTUKA.

Vi myOikailii cTBOpEH1 Ha OCHOBI ICTOPUYHUX, €THOTrpad1yHUX, (POTBKIOPHUX
1 KyJbTypO3HaBYMX JDKepen. YTiM, Mojada maTepially 3IIMCHIOEThCS TMPOCTOIO,
JOCTYITHOIO MOBOIO 3 METOI0 3alliIKaBUTH IIUPOKY ayJUTOPII0 — BIJ MIIJITKIB 110
JOPOCIUX YUTayiB. 3aBASKH IbOMY CKjlIaaHl MidoJoriyHl o0pa3u KIHOK CTaloTh
3pO3YMIJIUMU, aKTyaJIbHUMH Ta OJIM3bKUMH JI0 CY4aCHOTO CIIPUMHATTS. Y KOHTEKCTI
bOTO B&XXJIMBUM €JEMEHTOM OYyB aHaji3 KyJbTYpHUX TEKCTiB (Mi(iB, dhoabkiopy,
mucrentsa). [IpoBonunocs pochimpkeHds Bin mepenbadae BiacHe TeKCTiB MiQiB,
3anucaHoro (QoJyibkiaopy (Ka3ku, MICHI, JIETEHU, 3aMOBJISIHHS, TPUCHIB'S), a TaKOXK
BI3yaJIbHUX 1 JITEpPAaTypHUX TBOPIB, JI€ MpeAcTaBieHl Mi(OJIOrivHl KiHOYl 00pa3u.

Takuii aHanmi3 J03BOJIsi€ BUSIBUTH KIIIOUOBI XapaKTEPUCTUKH 00pasiB, ixHI (PyHKIIIT,
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CHUMBOJII3M, @ TaKOX MPOCTIAKYBAaTH, SIK BOHH 1HTEPIPETYBAIUCS PI3HUMHU aBTOPAMU
YU CHiJTPHOTAMH.

Kpim Toro, BukopucTroByBaslach 300paxkaibHa IMyOJIIMCTUKA Ta Bi3yasi3allii
ajpKe JuIst 1HCTarpaM-(hopmary BaXKIMBO CTBOPUTH Bi3yallbHUN akIeHT. Tomy 3HAUHY
pOJIb BiJlirpaBalid KoJjiaxi, UGPOBI LIFOCTpaIlii, CTUII30BaH1 TOPTPETH Mi(OJOTTUHUX
KIHOK .

JKaupoBe po3MaiTTs MpPOEKTY HE TUIBKH 30aradye Horo 3micT, a # BiANOBiAa€e
MYJIBTUMEAINHIN Npupol iHcTarpaM-miiaThopMu. 3aBASKA TOEJHAHHIO HAYKOBO-
NOMYJSIPHOr0, (POJIBKIOPHOTO, AHATITUYHOIO Ta BI3yaJbHOTO KOMIIOHEHTIB, CTOPIHKA
CTa€ TOBHOIIIHHUM KYJIBTYPHUM MPOAYKTOM, IIIO BUKOHYE SK MPOCBITHUIBKY, TaK 1
ecteTnuHy GyHKIi0. Takuil Miaxia J03BOJISAE MIANUCHUKY HE JIUIE OTPUMATH
iH(popMarllio, a ¥ 3aHypPUTHCH y CBIT 00pa3iB, 3HAYEHb Ta CUMBOJIB YKPAaiHCBKOI

MioJiorii, BIIUYTH ii TOTUYHICTH JI0 Cy4aCHOT 1ICHTHYHOCTI.

2.4. 3o0paxkanbHuii MaTepiaj Ta 0c00JMBOCTI 0(hOpMJIIEHHS

BizyanbHuii cTHiIb

Ham Meianpo€ekT peanizoBaHo B paMKax 1HCTarpaM-CTOPIHKH, TOMY KIHOYOBUM
€JIEMEHTOM Bi3yaJlbHOTO O(QOPMIICHHSI CTajJO0 CTBOPEHHS E€CTETHYHO IIUIICHOTO Ta
BITI3HABAHOTO CTHUJIIO.

KompopoBa rama oOMeEkeHa NTPHPOAHUMH, «3EMEIbHUMH» KOJIbOpAMU —
TEPaKOTOBHH, ITICOYHUI, OOPIOBHI, TEMHO-3CICHUH, 01T — 1711 CTBOPEHHS TITHO0KO1
acoIrialii 3 yKpaiHCbKUM (POJIBKJIOPOM.

Kpim Toro, BaJIMBUM acleKTOM BI3yaJlbHOI MOBHM MPOAYKTYy Oyna
MiHIMaJIICTUYHA MToa4da iHpopMaIrii, aJpke yBara Majia OyTH 30CEpPEIPKEHOI0 Ha 3MICTI,
a He Ha BI3yaJIbHIN NepeBaHTaKEHOCTI.

Becb TekCTOBMII KOHTEHT MPOEKTY MOJABaBCS YKPaiHCHKOIO M aHTIIHCHKOIO
MoBaMu. JlJis 3pydHOCTI yMTada OOWABI MOBHM po3MimiyBaiucs B gommcax. OmHa

MICTHJIACh Ha Cllaiiax (aHrjiichbKa), iHma — B onuci (ykpaiHcbka). [[s TeKCcTiB Ha
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300paXXeHHSIX BUKOPHCTOBYBanuca wmpudtu 6e3 3apyOok, noOpe uuTabenbHI Ha

MOOLTBHUX MPUCTPOSIX.

3araabHa aTMocdepa Bi3yaIlbHOTO KOHTCHTY OyJia HampaBjieHa Ha Te, o0 He
Juiie rnepenatyd iHbopMallio, a ¥ BUKIMKATH €MOLIMHY peakIliio: BIAYYTTsA Marii,
3aXOIUICHHSI, HOCTaJbI1l. MU IparHyiv CTBOPUTHU eJIETaHTHUH, ajie TPOXU MICTHUHUN
HACTPIii: MOE€qHAHHS HIKHUX MACTEILHUX TOHIB 3 aKIICHTAMH TEMHHX BiTIHKIB MaJlo
CTBOPUTH BIIUYTTS IJIABHOTO MEPEXOy MK CBITOM >KUBHX JIFOJICH Ta CBITOM JTyXiB.
A 3aBISKH YITKO BH3HAUYCHUM CTHJIICTHYHMM KOMITOHEHTaM (majiTpa, mpudrtn),

KOYEH TOCT JIETKO BII3HAETHCS HABITh Y BUMAJAKOBIN CTPivlll KOPUCTyBaya.

2.5. ABTOpChKa ifest

ABTOpCbKa 1€sl TPOEKTY TMOJSATae y CTBOPEHHI CY4acHOIO, Bi3yaJbHO
npuBaOJIMBOrO Ta 3MICTOBHO HAaCHYEHOTO MEIIANpOAYKTY, IO MOMYJISPU3YE TEMY
KIHOUMX 0O0pa3iB B YKpaiHChKIA MioJIoTii cepes MMPOKOi ayauTopii, 30Kpema
mostoni. Yepe3 aimkurtan-tuiaropmMy iHCTarpaM CTaBUJIO 32 METY 3pOOUTH Temy
JABHBOI M1(DOJIOT1i JOCTYMHOIO, aKTyaJIbHOIO Ta LIKABOIO ISl CIIPUMHATTSA B yMOBaxX
CY4aCHOI1 KYyJIbTYPH.

[IpoekT moeaHy€e KyJIbTypOJOTIYHUN aHaNi3 apXEeTHIMHHUX XKIHOYMX 00pasiB 3
KpEaTMBHOIO Bi3yaji3alli€ro 1 Meaia-iicTpymeHTaMu. OCHOBHA 1/1€s1 — TIOKa3aTH, 110
o0pa3 KIHKK B Mi(oJIOTii He JIUIIE KYJIbTYpHO 3HAUYIIMA, a I Mae TITMOOKHUH 3B’ 30K
13 Cy4acCHOIO 1ICHTUYHICTIO, AYXOBHICTIO, YSBIICHHSIMH PO KIHOUHICTh Ta POJIb KIHKU
y CyCHiJIbCTBI.

[IpoexT peanizyeThcsi y IBOMOBHOMY (dopmati (YKpaiHChKOIO Ta aHTIIHCHKOIO
MOBaMH), 110 PO3MIMPIOE HOTO ayAUTOPIIO Ta CIIPUsi€ IHTEPHALIIOHATI3a1lli YKpaiHChKO1
KyJIbTypHOI criafmunu. KoxeH noct MaB iH()OpPMATHBHY YACTHHY 3 KOPOTKUM OITHUCOM
o0Opa3y, ICTOpUYHIM KOHTEKCTOM, IUTaTaMu 3 (QOJBKIOPY abo JiTepaTypH, a TaKOXK

UTIOCTpallii, CTHIII30BaHI Mij] Cy4acHUN eCTeTUYHUM opMaTt iHCTarpam.



21
[IpakTuHe 3HAYEHHS MOJATAE B TOMY, IO CTOpIHKAa BUKOHYE HE JIHIIE
€CTETUYHY, a W OCBITHIO (PYHKI[IO: BOHA 3HAHOMHTH KOPHUCTyBada 3 BaXKITMBUMU
aclieKTaMu YKpalHChKOI KyJNbTypH, CTUMYJIOE iHTEpec IO BUBYEHHA Mi(oJIorii,
bonbKIIOpy, CHpHUs€e MEPEOCMHUCICHHIO XIHOYOI poiii y (opMyBaHHI HAlllOHAIBHOT
1IEHTUYHOCTI.
[TpoexT neMOHCTpYe, K TpaaulliiiHa TeMaTHKa MOKe OyTH aJanToBaHa [0
CyJacHHX MeJlia 3 METOI0 (OpPMYBaHHS KyJIbTYpHOI 0013HAHOCTI, MOMYJSpHU3aIil
ICTOPUYHOI CHAAIIMHA Ta CTBOPEHHS HOBUX KYJIBTYPHHMX CEHCIB y Bi3yallbHO-

KOMYHIKaI[ifHOMY ITPOCTOPI.

2.6. OcobuBoCTI aynuTopii

[loTenuiiina ayauTopis 1HCTArpaM-CTOPIHKU, MPUCBAYEHOI Mi(OIOTTYHUM
oOpazaM >KIHOK B YKpaiHCBbKId KyJlbTypl, € JIOCUTh IIMPOKOIO Ta BOJHOYAC
cneuudiunoro. BoHa oxommioe BCIX, XTO IIKABUTHCA YKPAiHCBKOIO KYJIbTYPOIO,
icTopieto, MiOIOTI€I0, MUCTEIITBOM, a TAKOX T€MaMu, MOB'SI3aHUMU 3 TEHICPHUMU
CTyIiAMH Ta (OJBKIOPUCTUKOI. 3aBISKU Bi3yallbHOMY (dopmaTy iHCTarpaMm Ta
1H(pOopMaIIiHOMY HAIOBHEHHIO, NMPOEKT 3AaT€H 3alllKaBUTU fAK (axiBLIB y LHX
rajy3sx, Tak 1 IMHUPOKE KOJO OCBIYEHHX KOPUCTYBAYiB, IO IIYKAIOTh TIUOIIOrO
pPO3YyMIHHSI yKpaiHChKOi cmaamuHu. bimiHreanesHuii  popmar (ykpaiHChKOIO Ta
aHTJIIACHKOI0) 3HAYHO PO3LIMPIOE reorpadiuHi Mexl ayauTopii, podJisauu ii 1IKaBOIO
JUTSl YKpaiHCHKOT 1acCiOpy Ta 1HO3EMIIIB.

BikoBi XapaKTepuUCTUKH ayAUTOPIi MOXKYTh BapilOBAaTUCA, ajleé OCHOBHE SJpO,
CTaHOBJISITH JIIOJM BiKOM Bif 18 10 45 pokiB. Monozas (18-25 pokiB) — 11e nepeBaxHO
CTYACHTH TyMaHITApHUX, MHCTEUbKHX, KYJIbTYPOJOTIYHHUX, ICTOPUUYHUX 1
(G1I0JIOTIYHUX CHIEHIANIbHOCTEH, SKI IIYKaloTh JOAATKOBY 1H(OpMalito, Bi3yaldbHi
MaTepiaqyd Ta HATXHEHHS /JIi HaBYaHHS Ta JOCHiKeHb. Llg rpyma akTUBHO
KOPHUCTYETbCS 1HCTarpam, IiHy€ SIKICHUH BI3yaJbHUW KOHTEHT Ta 1HTEPaKTHUBHICTb.
Cepenniii Bik (25—45 pokiB) oxoIruIto€e ¢axiBIiliB, K1 NPaIOTh y chepl KyIbTypH,

OCBITH, MeJlia, MUCTELTBA, TYpU3MYy, a TaKOX JIIOJEeH PI3HUX MPOoQeciil, SKi MalOTh
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rIIMOOKHUI 1HTepec M0 YKpaiHChKOi icTopii Ta KynbTypu. BoHu 3maTHi crpuiimaru
OUTBII aHAMITUYHUM KOHTEHT, aje iX yBary NHpUBEpTaE JAOCTYIHICTh Ta Bi3yalbHa
puBaOJIMBICTh MOAYI.

lenpepunii cknaa aynurtopli, mompu (okyc Ha >KIHOUMX oOpasax, €
30aJaHCOBAaHUM, OJIHAK, YCe-TaKH MOMITHE HEBEJIMKE MepeBaKaHHIM KIHOK. JKiHoua
ayJIUTOPIs OCOOJUBO IIKABUTHCS TEMOIO 3 TOYKH 30PY 1ACHTUYHOCTI, POJII KIHKH B
KyJbTypi Ta (EMIHICTUUYHUX IHTepHpeTanii midonoriyaux o6pasi. Yomosiua
ayJIUTOpIs, Y CBOIO Yepry, 3aIlikaBieHa TEMOIO 3 TOYKH 30py icTopii, midoJorii,
MHUCTEUTBA Ta 3arajJbHOTO PO3YMIHHS KyJIbTypHOro koay. Tema wmidororii Ta
CUMBOJII3MY € YHIBEPCAJIbHOIO 1 TPUBAOIIIOE JIFO/IEH HE3AJIEKHO BIJl TEHIEPY.

['eorpadgiuHo, okpiM OCHOBHOI ayauTopli B VYKpaiHi, 3HAYHy YacTHUHY Y
NEPCIIEKTUBI CTAHOBUTUMYThH MPEICTABHUKU YKPATHCHKOI A1aCTIOpH 1O BCHOMY CBITY.
Jlnst HUX JBOMOBHMM (opMaT CTOPIHKH € OCOOJIMBO IIIHHUM, OCKUIBKH J03BOJISE
HIATPUMYBATH 3B'A30K 3 YKPATHCHKOIO KYJIBTYPOIO Ta NE€peJaBaTH 3HaHHS HACTYITHUM
NOKOMIHHAM. TakoX MPOEKT y MallOyTHbOMY MOXKE 3al[IKABUTH 1HO3EMHY ayAUTOPIIO
— (GoNBKIOPUCTIB, Mi(osoriB, MUTIIB a00 MPOCTO THUX, XTO BIAKpPUBaE s cebe
YKPaTHCBKY KYJIBTYpY Kpi3b NpU3MY ii sickpaBUX Mi(oIOriyHUX 00pa3iB.

Takum 4UHOM, IITHOBOIO AYAUTOPIEIO MPOEKTY € KYIBTYPHO aKTHUBHI, OCBIYEHI
JIFOJTU PI3HUX BIKOBHX I'PYII Ta reorpagigyHOro po3TalryBaHHs, 00'€JHaH1 IHTEPECOM JI0
YKpaiHCbKOi MioJiorii, KyJabTypH, MHUCTELTBAa Ta TEHAEPHOI MNpOOJIEeMaTHKH, SKi
IIHYIOTh Bi3yaJIbHYy MpPUBAOJIMBICTh Ta IHPOPMATUBHICTh KOHTEHTY, 1110 TIOJIA€THCA Y

3py4YHOMY JJIs IHCTarpam (popMmari.
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PO3JILI 111
TEXHIYHI TA IPOTPAMHI 3ACOBW, HEOBXITHI /151 BTLIEHHS
MPOCKTY

Jlnsa peanizanii TBOMOBHOI 1HCTarpaM-CTOPiHKH, MPUCBAYCHOI Mi(OTOTTUHOMY
oOpa3y >KIHKM B YKpaiHCBKIA KyJbTYpl, BHUKOPHUCTOBYBAJIHCS Cy4YacHi IU(POBI
IHCTpYMEHTH, 30KpeMa IuiaTdopMu s rpadidHoro au3aiiHy, peaakTOpH TEKCTIB,
nepeKsIagalbpKi cepBicl, MOOUIBbHI JOJATKU M aHaMITU4HI 1HCTpyMeHTH. [IpoekT OyB
pO3paxoBaHMIl Ha I1HAMBIAYyaJbHY POOOTY, TOMYy OCHOBHUHM aKIIEHT 3pO0OJIEHO Ha
YVHIBEpCaIbHUX, JOCTYITHUX 3ac00ax, AKl MOKHA €()eKTUBHO BUKOPHCTOBYBATH HABIThH
32 0OMEKEHUX TEXHIYHUX PECYPCIB.

JUis  CTBOpPEHHsS BI3yaJlbHOTO KOHTEHTY CTOPIHKM BUKOPHUCTOBYBAJINCS
300paKE€HHS 3 BIIKPUTHUX JKEped. YCl Bi3yaldbHl €1E€MEHTH NPOXOJUIIN TOMEPETHIO
00poOKYy: KOPEKIIiI0 KOJIbopy, aaanTaiiito 10 dhopmaty iHctarpam (1:1, 4:5 a6o 9:16),
J0JJaBaHHS TEKCTOBUX eJeMeHTIB. OcoOIMBY yBary NpUIiI€HO aBTOPCHKOMY IpaBy:
HaJIE)KHUM YMHOM Yy JIOMUCAX 3ralyBajucsl aBTOpH POOIT.

OCHOBHUM 1HCTPYMEHTOM JIJIs1 CTBOPEHHSI Ipa(i4YHOr0 KOHTEHTY CTajia OHJIaiiH-
miatgpopma Canva. BoHa go03Bosisie MBUAKO M €(EKTUBHO MpaIlOBaTH 3 JAU3ANHOM,
CTBOPIOBATM TMIOCTH Ta cTopic y dopmaTax aJanToOBaHUX i 1HCTarpam,
BUKOPDHCTOBYBaTH YK€ TOTOBI I1a0JOHH, JI0JaBaThU TEKCT JIBOMa MOBaMy,
(YKpaiHCBKOIO Ta aHIJIHCHKOI0), a TaK0X EKCIOPTYBAaTH 300pa)K€HHS Yy BHUCOKIN
sxocti. [lepeBaru Canva y ToMy, 1110 y Hiii IHTYiTUBHO 3p03yMinuii iHTepdeiic, HasBHA
BenuKa O10110TeKa BEKTOPHUX 300pa)KeHb, 1KOHOK, MIPU(PTIB, a TaKOX TOCTYITHA
MOXJIMBICTh KOJIEKTUBHOT POOOTH HaJ JU3AIHOM.

Jlig mepekiany TEKCTIB 3 YKpPaiHChKOI Ha aHIJINHCBKY BUKOPHCTOBYBAJIHUCH
Google Translate (na etamni yopHoBoOro nepekiany) Ta Grammarly (17151 pegaryBaHHs
aHTJIACHKOTO TEKCTy, CTHJIICTMYHOI ajanTallii Ta BHIPABICHHS TpaMaTUIHUX
MTOMMJIOK).

[TyGmnikanis it aAMiHICTPYBaHHS CTOPIHKH 3{1HCHIOBAIKCH O€3M10CEPETHBO Yepe3
MOOUTBHHM TOAATOK 1HCTarpamM, 3 BUKOPUCTAHHSAM HOTO CTaHIApTHOTO (YHKITIOHATY:

IJIaHYBAHHA CTpi‘IKI/I, JO0JaBaHHA XCI_HTCFiB, p060Ta 3 ABOMa MOBaMH Yy HiI[III/ICﬂX
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(mmoaya TEKCTy 3py4YHO CTPYKTYypOBaHAa) Ta B3aEMOJIs 3 ayauTopiero (depe3 Stories,
KOMEHTAap1i, ONUTYBaHHS).

Instagram Insights (BOymoBaHuii 1HCTPYMEHT CTaTUCTUKH) JO3BOJIUB
BIJICTE)KYBaTH TaKl MOKAa3HUKH: OXOIUICHHA Ta MEperjisiau MyOmiKaiii, 3amydeHHs
aynutopli, €(eKTUBHICTh KOHTEHTY (1[0 TMpale Kpame: (orto, uUmocTpaii uu
TEKCTOBI KapTKH), Teorpadiro MiAMUCHUKIB Ta YACOBI MKW aKTUBHOCTI.

Pob6oTta Hag mpoekToM Bejacs Ha MEPCOHAIBLHOMY KOMIT'IOTEpl 3 0a30BUMHU
XapaKTEepUCTUKAMU, JOCTATHIMHU, 11100 MpaIfoBaTU 3 Opay3epHUMHU Ta JIECKTOIMHUMHU
3aCTOCyHKaMH 0€3 3aTpPUMOK, a TAKOK Ha cMapTQOHI, 10 BAKOPUCTOBYBABCS K IS
CTBOPEHHSI KOHTEHTY, TaK 1 JIJisi KEpyBaHHS 1HCTarpaM-CTOPIHKOIO y MOOIIbHOMY
pexKUMI.

VYci TexHiuHI Ta MporpaMHi 3acoOu, BUKOPHUCTaH1 y peaji3aiii CTOpPIHKH, €
JOCTYIHUMH, 3pYYHUMH Y KOPUCTYBaHH1 Ta HE BUMararoTh CIIEL1a1i30BaHO] OCBITH UM
3HAYHUX (piHAHCOBMX BUTpaT. Takuil HaOlp IHCTPYMEHTIB 1JCaIbHO IMJAXOIUTH IJIS
CTBOPEHHS CYYaCHOTO KYJbTYPHOTO MEAIaNpPOEKTY B COIIaIbHUX MEpekax. Y CHix
peamizallii 3ajekaB Hacamrmepen BiJl 17ei, 3MICTOBHOTO HAaIllOBHEHHS, Bi3yaJbHOI

CTWJIICTHKH Ta PETYJIPHOI KOMYHIKaLIi 3 ayJJUTOPIEIO.
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BUCHOBKHA

Po3po6nennii MeIianpOeKT — JBOMOBHA 1HCTarpam-cTopiHKa
«RUSALOCHKY», mnpucssuena wmidosorivHoMmy o0pa3y >KIHOK B YKpaiHCBKIN
KYJBTYpi, € aKTyaJIbHUM 1 CBOEYAaCHUM 1H(OPMaLIHHO-TIPOCBITHUIIBKUM MPOTYKTOM.
Bin noennye HaykoBuid aHaii3 (GoJbKIOpHO-MI(OJIOTIYHUX 00pa3iB, iXHIO Bi3yaJbHY
perpe3eHTallilo Ta JOCTYIHICTh BUKIIAAY 3aBIAKH crienudimi odbpanoi miatrdopmu. Y
Ccy4acHOMY 1H(OpMaIifHOMY TIPOCTOPI, /i€ CIIOCTEPIraeThCsl 3pOCTAHHS IHTEPECY 0
YKpaTHCBKOI KYJIBTYpH SIK B YKpaiHi, TaKk 1 32 KOPJJOHOM, ICHy€ TOTpeda B SKICHUX,
BI3yaJIbHO MTPUBA0JIMBUX pecypcax, IO PO3KPUBAIOTh IMTMOMHH1 aCIIEKTH HalllOHATbHOI
IIEHTUYHOCTI Kpi3b Hpu3My ii Midosoriynoi cnaamuuad. Came 110 NpOorajauHy,
30CEPE/KYIOUUCh HAa BAXKJIMBOMY Ta YacTO HEIOOLIHEHOMY AacHeKTi — >KIHOYUX
oOpa3ax, 1 3alIOBHIOE JAHUM MTPOEKT.

[IpoanainizyBaBIlM HasiBHI MeJiapecypcu, MPUCBIYEHI YKPaATHCHKIM KyJbTYpi,
Miosorii yu ¢GONBKIOPY, MOXKHA 3pOOUTH BHCHOBOK, IO XO4Ya ICHYIOTH OKpEMi
aKaJeMIYHl Mpani, MOMyJsipHI cTaTTi ad0 HAaBITh IHCTArpaM-CTOPIHKM Ha THUIIOBY
TEMaTUKYy, TIepeBa’kHA OLIBIIICTh 13 HUX a00 € CyTO HaYKOBHMH 1 CKJIQIHUMU IS
IIMPOKOi  ayauTopii, abo, HaBMNAKW, HAATO TOBEPXHEBUMH Ta BI3yaJbHO
HecucTeMHUMU. JKo/iHe 3 BUBUEHUX JKepes He OEAHYE LIJecpsIMOBaHe, TITMOUHHE
JOCIIJKEHHSI caMme KIHOYMX MioJoTiYHNX o0pa3iB 13 (popMaToM JTBOMOBHOI
(YKpaiHCBKOIO Ta aHTJIIHCHKOK) CTOPIHKH Y COIIaIbHOI MEpEeXki, ONTUMI30BaHOT JJIs
BI3yaJIbHOT'O CIIPUMHATTS Ta B3aemoii. [IpoekT maB Ha MeTI mojoaTy ek nucbananc,
3pOoOMBIIM OaraTorpaHHUM CBIT YKpaiHCHKUX MI()OJIOTIYHUX KIHOK — Bia beperuni ta
MaBku 110 BiIbOM 1 pyCcaioK — OJMKYUM, 3pO3YMUTIIIMM Ta 3aXOILTMBUM JIsl CY4acHOI
ayJuTOpii, HE BTpAvyalouu MpH LbOMY HAyKOBOi OCHOBH.

Bubip iHCcTarpaMm sK KJIIOYOBOi IUIATGOPMHU 3yMOBIIEHUW 11 Bi3yaJbHOIO
CIPSIMOBAHICTIO Ta TOMYJSIPHICTIO cepel IIJIbOBOI ayauTOpii, 30KpeMa MOJIOII.
dopmMmat 103BOJIsIE TTOIABATH CKJIAHI eTHOTpadivHi Ta KyIbTYPOJIOTIUHI MaTepialid y
BUTJISIAI JIAKOHIYHUX TIOCTIB, IO CYNPOBODKYIOThCS SIKICHUMHU Bizyanmizauiamu. Lle
COpUs€ KpalOMy 3amaM'siTOBYBaHHIO I €MOIIHHOMY 3B'S3Ky 3 MaTepiajioM.

BI/IKOpI/ICTaHHSI I[BOMOBHOCTi IIPUHIOUIIOBO BAXKIMBE JJIA JOCATHCHHA SK YKpaTHCLKOT
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ayauTopii, TaK 1 4711 MPOMOLi YKpaiHChKOI KyJIbTYpH Ha Mi>kHapogHoMy piBHI. Koxken
JIOTIUC MICTUTh CTHCIUHN omuc o0pa3y, HOTO CHMBOJI3MY Ta MOJAHHM MapaieabHO
JIBOMa MOBaMH, 1110 pOOUTH KOHTEHT JOCTYIHUM JUIsl IIUPUIOTO KOJIa KOPUCTYBAyiB,
BKJIFOYAIOYH J11aCTIOpPy Ta BCIX, XTO LIKABUTHCS Y KPaiHOIO 32 KOPIOHOM.

Ocob6nmBa yBara TmpuIlIeHa Bi3yaJlbHOMY oOQopMIIeHHIO CcTOpiHKUA. CTHIIb
Bi3yaizaiiii oOupaBcs 3 ypaxyBaHHSIM apXeTHUITHOCTI 00pa3iB Ta iX 3B'SI3Ky 3
OpuUpoIol0 Ta QOIBKIOPOM. BUKOpHCTaHHS aBTEHTHUYHUX MOTHUBIB, CY4YacHOI
UTIOCTpallii Ta IPOJIyMaHOi KOJIbOPOBOI MAaJITPU CTBOPIOE IUTICHUN 00pa3 CTOPIHKH,
110 BI3yaJIbHO NMPUBAOJIIOE Ta BiAMOBIgae TeMatuill. KoxkeH 300pakaibHUM €J1EMEHT €
HE MPOCTO CYMYTHIM HA0YHUM MaTreplajioM, a YaCTUHOIO PO3MOBI/I PO CKJIATHUM Ta
OaraTorpaHHuil 00pa3. 3acTOCyBaHHS XEILUTEriB CHPSIMOBAHE HA CTUMYJIOBaHHS
3a]Ty4€HOCTI ayIUTOPii Ta POPMYBaHHA CHUIIBHOTH HABKOJIO TEMHU.

OcHOBHA 1€ NPOEKTY MoOJsAraja B MOMyJsApU3alli Ta MEPEOCMHUCIIECHH]
M1()OJIOTIYHOT CHAAIIMHNA YKPATHCHKOTO HAPOAY Kpi3b MPHU3MY KiHOUMX oOpa3iB. Lle
HE JIMIIe JEMOHCTpallis TPaAuLIMHUX YSABJIEHb, a i clipo0a MOKa3aTu KUBYYICTh LIMX
o0pa3ziB y cydacHI! KyJbTypi, iXHIH 3B'S30K 13 HAIIIOHAIBHOO 1IEHTUYHICTIO, & TAKOX
MO>KJIMBOCTI IXHBOTO peinTepnperanii. [IpoekT mparnyB mokaszatu 0aratorpaHHiCTb
KIHOYMX apXETHUTIB B YKpaTHCHKIM M1(OJIOT1i — BiJl CBITIUX, 3aXUCHUX CUJI 1O TEMHHUX,
CTUXIMHUX, PYWHYIOUM CIPOIINEHI CTEpeOTHNH. 3i0paHi MaTepiajiv OXOIUTIOIOTh
PI3HOMaHITHI aClEeKTH: MOXOKEHHsI 00pa3iB, iXHI (PYyHKIIII, 3B'A30K 13 KOHKPETHUMU
IPUPOJTHUMU SIBULIIAMH YU O0psiIaMu.

[linpoBa ayauTOpisi MPOEKTY — 1€ MOJOAb, CTYACHTH, IO BHUBYAIOTH
KYJBTYpPOJIOTit0, (POJILKIOPUCTHUKY, ICTOPil0, a TaKOX IIUPOKE KOJIO 0cid, sKi
IIKaBJISITBCS YKPATHCHKOKO 1CTOPI€I0, TPaAMIlisiMU, Mi(OJIOTI€0 Ta TEHACPHUMHU
cryaiamu. JIBomoBHUM ¢opmar Ta BubOip miaatdopmu [HCTarpam poOasTh MPOEKT
171eaJIbHUM 1IHCTPYMEHTOM JIJIsl OXOTIEHHS SIK BHYTPIIIHbOI YKPaTHChKOT ay TUTOPIi, TaK
1 MDKHapOJHUX KOPUCTYBAaUiB, SIK1 IParHyTh Kpalle Mi3HaTH YKpaiHy Ta ii yHIKaIbHY
KYJIBTYpY.

Menianpoekt «RUSALOCHKY» y ¢dopmati ABOMOBHOI iHCTarpam-CTOPIHKU

Ma€ 3HaYHUM MOTEHL1aJ 0 PO3BUTKY. MOXKIMBE pO3IIUPEHHS TEMATUKU (HATPUKIIA,
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710 1HIIMX M1(OJIOTTYHHUX 1CTOT, OOPSAIB, CAUMBOJIB), 3aJTy4€HHS 10 CIIBIpaLll OUTBIION
KUTBKOCTI UTIOCTPATOPIB Ta JOCIIIHHUKIB, CTBOPEHHS aHIMOBAHOTO KOHTEHTY, 3aITyCK
cepiii Stories i3 riuOIIMM 3aHyPEHHSIM B OKpeMi TeMH a00 HaBiTh OpraHi3allis OHIaiH-
JAekuid um Auckycid. IlpoexkT € xuBoro miIaThopMoro, sIKa MOXKE TMOCTIHHO
alanTyBaTUCS Ta 3pOCTAaTH, CTAIOUYM BAaXJIMBUM pECypcoM Hisi 30epexeHHs Ta

MIPOMOIIiT YKPaiHChKOI KYJBTYPHOT CHAAIIMHU B IU(GPOBY €MOXY.
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JOKYMEHTAIIA

Texcrn aBTOpcbKUX MyOJrikaniil B iHcTarpam-mesia:
1. Mavka

Mavka is the heroine of many Ukrainian literary works and not a very desirable
meeting for men.
The beliefs about mavka are peculiar variations of the beliefs in mermaids and nymphs
known to other peoples. According to folk tales, mavkas are the souls of children who
were born dead or died unbaptized. They look like beautiful young girls (from another
perspective, mavka are not so attractive because instead of a back they have a gap and
insides are inside out); they leave traces of children's bare feet; they organize dances
and games, especially «on the new moony. With their singing and attractive
appearance, they lure boys to them and tickle them or lead them into obscurity.
The mavka's home, where they spend the winter, is always covered with grasses,
flowers, and green carpets. And as soon as the snow melts, they run out into the forests
and mountains, plant flowers, and bathe in lakes and rivers. And where the mavka
dance, the grass grows better and thicker. In other words, they exist in harmony with
nature and constantly nourish it.
In the summer, during the Green Holidays, people would bring sacrificial bread to the
field for the mavka so that it would be fertile and any disaster would pass them by. In
general, this period of the Green Holidays can be called the mavens' dominion. On
Kupala, they organize dances and fun by the water, and during Midsummer Easter,
they walk in the fields and forests with mermaids. On this day, people should not work
or bathe in order not to anger them, and women who have lost their children unbaptized
should invite other children to visit them and treat them to a meal.

#ukrainianmythology #mavka

2. Poludnytsia
The Poludnytsia is a female spirit that appears at noon and punishes those who work at

that time.
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They appeared in the form of girls in white clothes or old women with grey hair.
Sometimes, they were described as having hooves and the ability to change their height
— they could become shorter than grass or grow taller than trees. A frequent attribute
of the Poludnytsia is a sickle or scythe.
On hot days, especially during the harvest, she appeared in the fields and punished
those who worked at noon. It caused dizziness, nausea, induced a deep sleep, could
tickle people to death, or, in extreme cases, cut off the head.
In Ukrainian mythology, the Poludnytsia represented sunstroke. According to custom,
one had to rest in the shade at noon. For those who lingered in the field or nearby, the
Poludnytsia would start asking questions: how to process flax, prepare yarn, cloth, and
shirts. If the culprit fails to answer, she sends illnesses. To avoid being punished, you
have to describe the entire process of work in as much detail as possible, buying time.
If a traveler had to stop near a field, they would leave a bowl of mead and a part of
their meal at the place of rest to protect themselves from Poludnytsia.
Poludnytsia love to dance, and no one can out-dance them. They dance without tiring
until the evening dawn. If there is a girl who manages to do this, then according to
legend, the Poludnytsia will give her an unprecedentedly rich dowry.
Despite the cruelty attributed to Poludnytsia, they can only kill a worker or traveler
who does not follow customs and lives a sinful life, disrespecting traditions.

#poludnica #ukrainianmythology

3. Povitrulya
A girl easy to fall in love with, but hard to keep. Povitrulya is a daughter of the
Carpathian winds, a female being of incredible beauty. She appears as a long-haired
beauty, most often with red hair, dressed in flowers or very revealing clothes.
According to folk beliefs, Povitrulyas live in caves in the mountains and forests. In the
mountain meadows, they are said to have their own flowerbeds where the most
beautiful roses and medicinal herbs grow. Shepherds, wanting to gain magical power,
try to steal these roses by climbing dangerous cliffs during Ivan Kupala (Midsummer)

celebrations. You won't find grass growing on the mountaintops where Povitrulyas
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dance, and livestock aren't allowed there because Povitrulyas might «spoil» them. They
eat only deer milk, so they guard deer as their own property, herding them deep into
the forest, far from hunters and other enemies. Povitrulyas drink only rainwater, so they
love to stay in the clouds.

They have power over the winds and the element of air, where they feel as confident
as Rusalkas do in water. They cause whirlwinds — spinning air currents from which
their singing and the sound of their wings can be heard. They are beautiful singers, but
their songs are not always understood or heard. Povitrulyas have a very changeable,
capricious, and promiscuous nature. Their restless and freedom-loving spirit doesn't
allow them to stay in one place for long.

According to folk beliefs, Povitrulyas don't interact with girls. Their focus is on boys,
whom they can either kill or bless with their love. If Povitrulyas manage to catch a bad
boy, they'll tear him to pieces by lifting him into the air. However, Povitrulyas fall in
love with good boys. To gain a Povitrulya's love, a boy must be brave and pure. Such
boys are taken by Povitrulyas to their homes. They also love those who play the flute
or gusli beautifully. The only one the mischievous Povitrulya fears is the Chuhayster,
a forest spirit who can sneak up on her in her sleep. Due to some mutual dislike, clashes
between them end very badly.

#povitrulya #ukrainianmythology #womeninmythology

4. Mara

Mara is a powerful figure in Slavic mythology. She's seen as the ruler of the Otherworld
and the goddess of death, dark nights, and scary dreams. She embodies the unavoidable
end, a necessary peace crucial for the cycle of life and death.

Mara most often appears as a pale-faced, dark-eyed maiden in white clothes, with long,
unbound dark hair and sickles in her hands. Sometimes, she's shown as a hideous old
woman in black robes holding a scythe.

In the harsh Slavic climate, winter is a time of struggle, cold, and quiet — and Mara is
the personification of this fearsome natural force. She reigns when the land is covered

in snow and ice, and life seems to pause.
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Mara walks the world of the living, spreading diseases, quarrels, hostility, and lies. She
appears at night, roaming among people's homes and calling out to the owners by name.
If someone answers, they are believed to face death soon.
Mara is believed to be the mother of many evil spirits, ilinesses, and unclean creatures.
Specifically, she gave birth to 13 personifications of diseases from the Serpent (the
guardian of the underworld). Each of these 13 daughters represents a specific illness
she specializes in. Some of these illnesses include fever, deafness, fear, laziness, and
various aches.
According to legends, Mara chases the pregnant sky goddess Koliada every year,
trying to prevent the birth of the new Sun-god, Bozhyich, aiming to establish eternal
night. However, with the help of other gods or by her own cleverness, Koliada
constantly escapes Mara's dangers. The lives and deaths of both people and gods are in
Mara's hands.
To please Mara, people wear amulets, embroidered on clothes or carved from simple
materials. January 13th is considered the Day of the Goddess of Death, the peak of
Mara's powers. On this day, all 13 of her daughters are believed to come out. People
place milk, bread, and sweets near their doorsteps on this day, not for Mara, but for the
domovyk (house spirit), so he has the strength to protect the house and its inhabitants
from misfortune.

#mara #morena #ukrainianmythology #womeninmythology #goddes

5. Mokosh

Mokosh is an ancient Slavic goddess associated with fertility, marriage, fate, and
feminine power. She is believed to be the wife of Veles, the god of livestock and the
underworld, and is closely connected to traditional women’s crafts such as spinning,
weaving, and domestic life.

In Ukrainian folk culture, Mokosh represents female diligence, skill, and creative
energy. She is the protector of pregnant women and motherhood, offering support to
women in their everyday lives. As a just and wise guardian, Mokosh rewards the

hardworking and honest, but punishes laziness and carelessness. In mythology, she
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appears as the Great Mother — the primal source of life and death, a guardian of family
and ancestral lineage, embodying wisdom, justice, and vital energy.

Legends say that Mokosh spins the thread of life, which is why she is also considered
the patroness of spinners. She is deeply tied to moisture and water sources — rains,
rivers, and springs. Devotion to Mokosh was often expressed at wells, where her image
was placed along with a vessel, allowing travelers to drink and honor her.

Mokosh is also invoked by those seeking magical knowledge. It is with her permission
that the magic of the spindle and embroidery is practiced. In folk tradition, a small
spindle or distaff is often placed in a child’s cradle to ensure peaceful sleep — a
symbolic blessing from Mokosh.

Friday is Mokosh’s sacred day, and there are twelve such Fridays throughout the year
— one at the end of each lunar month. The most important of these are the ninth and
tenth Fridays, which mark Mokosh’s Week — the last Friday of October and the first
Friday of November. These days were honored with rituals in sacred groves dedicated
to the goddess, where women would gather for joyful celebrations and ceremonial
dances.

#mokosh #ukrainianmythology #womeninmythology #goddes

6. Lada

Lada is an ancient Slavic goddess of love, harmony, spring, and fertility. She embodies
«lad» — the concept of cosmic order, balance, and well-being. As the patroness of
romantic love, marriage, feminine beauty, and happy family life, Lada symbolizes
unity and peace, both in nature and in human relationships.

In mythology, Lada is portrayed as a beautiful woman crowned with flowers and wheat
ears, radiant with sunlight. She represents feminine purity, loyalty, devotion, and
maternal love. In early Slavic texts, the word "lado" was used as a tender term for a
wife or beloved woman. The root «lada» or «ladna» meaning «beautiful woman» still
appears in various Slavic languages today.

Lada is also the goddess of spring awakening, new life, and agricultural abundance.

She revives nature after winter, blesses the earth with fertility, and brings growth and
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renewal. Her love is seen as a creative force that brings everything to life, ensuring the
continuation of generations and giving purpose to existence.

According to old beliefs, after death, the souls of the righteous turn into sparks. Lada
carries these sparks back to the human world, placing them in the wombs of women
who long to become mothers. Because of this, she was honored as the protector of
pregnancy and fertility, especially by those hoping to conceive.

Festivals dedicated to Lada were traditionally held in May and early June. These were
joyful days filled with dancing, singing, games, and communal celebration. People
made offerings to Lada in hopes of a bountiful harvest or family happiness. Her
offerings included pancakes, porridge, bread, honey, milk, pies, grains, butter, textiles,
wool, seeds, and animal pelts such as those of martens, ermines, and sables. Women
struggling with infertility would bring generous gifts and prayers, asking Lada to bless
them with a child.

#lada #ukrainianmythology #womeninmythology #goddes
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AHOTALIIA

Meabanuenko C.C. Midomnoriuauii 00pa3 KiHOK B YKpPaiHCBKIA KYyJBTYDi:
CTBOPEHHSI JIBOMOBHOI 1HCTarpaM-CTOPIHKH.

KimrodoBi crnoBa: wmighonoecis, owcinoui apxemunu, yKpaincbka Kyismypa,
Instagram, o0eomosnicmv, @izyanizayis, meoianpoekm, @oavkiop, KyabmypHa
Cnaouwuna.

bakanaBpcrka poboTa mpucBsueHa JOCTIKEHHIO Mi(OJIOTIYHOTO 00pasy KIHKU
B YKpaiHCBKIN KyJIbTypl Ta peajizailii aBTOPCHKOTO MENIanmpOEKTy — JIBOMOBHOL
1HCTarpaM-CTOPIHKH, sIKa MOMYJIIPU3Y€E TPAIULINHI )KIHOY1 apXETUIIN Yepe3 Bi3yalbHI
Ta TEKCTOB1 HAPATUBH.

[TIpoext ¢oKycyeTbCs Ha BHCBITICHHI >KIHOYMX TIEPCOHAXIB YKpPaiHCHKOL
migororii (Takux sik Mokoria, Magka, [Toynauts, bocopkasst) sik HOCIiB KyJIbTypHOI
nam’siTi, Ccwid, TpaHcdopmaiii Ta cuMBOJIZMY. Yepe3 TNO€IHAHHA HAyKOBO-
HOIYJISIPHOTO  BHUKJIQTy, €CTETUYHO MPOAYMAHOTO BI3yaJlbHOIO KOHTEHTY Ta
IHTEPAKTUBHOI MOJayi, CTOpPIHKA CHPSMOBaHA HAa NEPEOCMUCIEHHS TPaauLIAHO1
M1(oJI0Tii B KOHTEKCTI Cy4acHO1 1IEHTUYHOCTI, (PEMIHI3MY Ta JIJKUTAT-KYJIbTYpPH.

Oco0suBy yBary npuaijeHO IBOMOBHOMY (opmary (yKpaiHChbKa/aHTIChKa),
0 PO3MIMPIOE MEXI CIHPUUHATTA KOHTEHTY SK JUIsi BHYTPINIHBOI, TaKk 1 MJiA
MDKHApOJHOT ayauTopii. Y poOOTI JOCHIDKYIOTBCS IIIBOBI ayauTopii, iXHI
COITIOKYJIBTYPHI XapaKTEPUCTUKH, a TaKOX TEXHIYHI Ta TMpOrpamMHi 3acoou,
BUKOPHUCTaHI /i peatizariii mpoekty (Canva, Instagram Insights).

KitouoBUM pe3yibTaTOM MPOEKTY CTANO CTBOPEHHS MyOJIYHOro IU(POBOro
POCTOPY, Je Mi(OoJIOoTIuHA KiHOYA CIIAAIIUHA TOJAETHCS Y Bi3yalbHO NMPUBAOJIUBIN Ta
KOHIIETITYaJIBHO IITICHIN (hopMmi, 110 BIMOBIAAE 3aTTUTAM MOJIOAOI ayAUTOPii.

[Ipo€ekT Mae Ik KyIbTYPHO-IIPOCBITHULIBKY, TaK 1 AHAIITUYHY LIHHICTb, aKE HE
JUIIe BiloOpakae rIMOWHHI CUMBOJIM YKpaiHChKOi Mi(osorii, ane i JeMOHCTpYE, SK
U(POBI THCTPYMEHTH MOXYTh CIY)KHTH 3acO00M 30epexeHHs HeMaTepialbHOI
cnanuHu. Pe3ynpTatt poOOTH BiIKPUBAIOTH MEPCIIEKTHUBY JIJIST TIOJATBIITNX
JOCTIKEHb y chepl AlKUTaNI3alii KyaIbTypH, Bi3yalbHOT KOMYHIKallii Ta Cy4acHOTO

(b OJIBKIOPHOTO HAPATHUBY.
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ANNOTATION

Melnychenko S.S. Mythological image of women in Ukrainian culture:
creation of a bilingual instagram page.

Keywords: mythology, female archetypes, Ukrainian culture, Instagram,
bilingualism, visualization, media project, folklore, cultural heritage..

The bachelor's thesis is devoted to the study of the mythological image of women
in Ukrainian culture and the implementation of the author's media project, a bilingual
instagram page that popularizes traditional female archetypes through visual and
textual narratives.

The project focuses on highlighting female characters of Ukrainian mythology,
such as Mokosha, Mavka, Poludnytsia, Bosorkanya, as carriers of cultural memory,
strength, transformation, and symbolism. Through a combination of popular science
presentation, aesthetically designed visual content, and interactive presentation, the
page aims to rethink traditional mythology in the context of modern identity, feminism,
and digital culture.

Particular attention is paid to the bilingual format (Ukrainian/English), which
expands the boundaries of content perception for both domestic and international
audiences. The paper explores the target audiences, their socio-cultural characteristics,
as well as the technical and software tools used to implement the project (Canva,
Instagram Insights).

The key result of the project was the creation of a public digital space where the
mythological female heritage is presented in a visually attractive and conceptually
coherent form that meets the needs of a young audience.

The project has both cultural and analytical value, as it not only reflects the deep
symbols of Ukrainian mythology, but also demonstrates how digital tools can serve as
a means of preserving intangible heritage. The results of the work open up prospects
for further research in the field of cultural digitalization, visual communication, and

contemporary folklore narrative.



